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THEA TSULUKIANI
MINISTER OF CULTURE
AND SPORT OF GEORGIA

I am delighted to once again welcome the organiz-
ers, invited scholars, and traditional music perform-
ers from Georgia and various countries around the
world to the 12th International Symposium on
Traditional Polyphony.

It is no surprise that there is a growing interest
among ethnomusicologists worldwide in participat-
ing in this symposium, which takes place in Geor-
gia-country with a centuries-old musical culture and
the birthplace of the unique Georgian polyphonic
music. Scholars unanimously recognize the special
place of Georgian polyphony — its traditional music
and chanting — in the world’s musical cultures.
Over the past twenty-two years, the International
Symposium on Traditional Polyphony has hosted
many prominent researchers from around the globe
and has facilitated the integration of Georgian
ethnomusicology into Western sciences. It is also
noteworthy that the symposium has inspired the
Anzor Erkomaishvili State Center for Folklore
to establish the International Folklore Festival
“SAKARTVELO” in Georgia, which will, for the
third time this year, host performers of Georgian
folk music from around the world.

The participation of Georgian and foreign en-
sembles, including children’s and student groups,
and the presentation of the finest examples of world
polyphony, add a special touch to the 2024 edition
of the Symposium.

We eagerly anticipate the opening of the 12th In-
ternational Symposium on Traditional Polyphony
and wish you great success!
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GEORGE VACHNADZE
RECTOR OF VANO SARAJISHVILI TBILISI
STATE CONSERVATOIRE

I'am pleased to have the opportunity to welcome the
participants of the 12th International Symposium
on Traditional Polyphony - scholars and performers
of polyphony from around the world, including the
hosts of the symposium. Rich history of the Tbilisi
Symposia demonstrates how the awareness of
Georgian polyphony has increased in international
ethnomusicological circles, and the number of
foreign ensembles of singers, presented at its open-
ing, shows of the growth in the number of lovers
of the world’s musical tradition. These symposia
are very important for our country, as evidenced
by the financial support of the Ministry of Culture
and Sports of Georgia, for which Tbilisi State
Conservatoire is very grateful. I would also like to
congratulate the International Research Center of
Traditional Polyphony on being granted the status of
an independent scientific unit of the Conservatoire,
which, hopefully, will be a great stimulus for the
Center in its further activities. Dear participants, I
congratulate you on the start of the symposium and
wish you success.
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NINO RAZMADZE
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY

OF TBILISI STATE CONSERVATOIRE

This year Tbilisi State Conservatoire is hosting the12th
symposium. It is a great honor for me to welcome
the participants of this most important event in the
history of Georgian culture already in the capacity of
the director of the International Research Center for
Traditional Polyphony of the Conservatoire. I spent 15
years in the organizing group of the symposia, which
are the best years and experience for me. About 50
scientists from 20 countries are participating in the
twelfth symposium, including 35 from abroad. For
us, each participant of the symposium is the dearest
guest and friend. The interest in polyphony symposium
and Georgian polyphony is growing every year, which
makes us very happy. Over the years, the symposium
has become an important platform that brings together
not only specialists interested in Georgian polyphony
and amateur musicians from all over the world. With
particular honor I welcome the choirs participating in
our concert program, most of whom have been actively
involved in the development of the symposia since its
inception. I hope that the diverse scientific and concert
program of the 12 th Symposium will be highly ap-
preciated by the audience and guests and that we will
spend these days productively.
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GIORGI DONADZE
EXECUTIVE DIRECTOR OF THE
FOLKLORE STATE CENTRE OF GEORGIA

It is gratifying, that for the eleventh time Tbilisi
is hosting the Tbilisi International Symposium.
I am sure that this time, too, the Forum will, as
usually, be of high rank, in terms of both science
and performance.

The Anzor Erkomaishvili Folklore State Center,
as one of the organizers and official partner of the
International Symposium, is honored to select and
conduct the concert program this year as well.
The concert will feature polyphonic music, both
individual performers and family ensembles will
perform for the audience.

I congratulate the Tbilisi State Conservatoire and
the International Center for Traditional Polyphony
for the worthily held past symposia, today I
welcome and wish success to the Georgian and
foreign participants of the 11 th Symposium —
scholars, performers, organizers.

As always, the Folklore State Center has prepared
the concert program for the 2022 symposium.
Its participants will be able to attend interesting
evenings — the symposium will open with a con-
cert of female performers, with the participation
of Ukrainian researcher and singer from Canada
Andrea Kuzmich along with Georgian performers;
together with ensemble laloni she will perform
several Ukrainian songs dedicated to the heroic
Ukrainian people fighting the Russian aggressor.
The Symposium will close with a festive concert
of Georgian polyphony.

I hope the evenings to be of great interest to the
audience.
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LenEBMBab (35630b0) 9B0ggMLoGgENL MM, LaggMobagmal bsdg3bogHm 33mg3980l
96360 (396860l (CN.R.S.) bads@om ©ofgd@meo s dgdaMa GMswn3nal madmts-
&m0ab (LACITO) gobmdgbogmmmaanl gomgomab as8ag; (396@Msmn® sx3tngsda bob-
atdmogo 3ndsmdab Mmb 356 dgadadsgs Rsbgmal 06@gMsed@nm®n 8gommmgda, MmBragdacs
By30mn 3memogmbag@o 3mbogob aodoxgmabs badnsmgdsb admgas, Hobmgabsz C.N.R.S-ab
396 (3beab Igemao; asdmdzgybgdmma odgb Bogbgdn s 633Mm3n, M(3sm3mg BoMBads
©> gordo, Hm3gmmagsb bsdlb 8ngbags o 3HMbOL d350g300L bogMmsdmmabm amsb
360. Bogbo sx3M03nmo 3mmogmbos s dmmomo@do (3983Moxolb mbaggMbodgdn, 1992)
50b0dbs ASCAP Deems Taylor Award-oom. 3bmgmom gobmdqbogmmmansda dg@sbaemn
B3mamobangal 2011 Bgenbs 8l Bagbags ggm8om 3mobyBab 3Mgdns. ol MBamabol 3mb-
LgFze@™E00l bads@om 3Gmaygbmen (2006).

3060190 3AI3063N36M3OL O3MAHRIN LOEGIILOL M1IMHNNLOIZNL:
IO bIMbLIBN, SLIN 3IML3IIEN3I3() RO SO 3IRI3IBN
(V6363 33635330156 11560938MAM3001)

09d3L3g@0 Bgmo gogns sG™Bobs s gomgdml 3aMggmo B3gmmdasb (2008), asgdn-
ROHD JoMogmo GMao3amo gmgsmamo 39bogolb 83mMEgdolb LobGodbo sbsgmymn
Bm@o300m om0 amgdob LEGLEYMo Sbsmobalb Lagmdggmdg. 3m33ayEgmmo
906m8L03menmgonl sbsm8s Ladmemgdgdds bgmo Jgmbym o8 gosmndMgmn magbadgbols
359m33mg39L s dgdmagzmagsds 360d369mmzbe gogsmmmgdmmoa dmbszgdms dobs ©s
sbamo 39Mb3gd@nggdo.

8mblbygbgdadn gabbaenmmas, 3mbyMg@mmo, Mmgm® dgadmgds 3o63mbogMadgdol godmy-
96905 (Scherbaum, 2024), bLsdb3nsbo Fybogal sbsemo BmE 00l LabEYds sgzgbdstmlb
53mE©gd0L LEBESJLOL gosbsmnbgdedn gMdmsndzomol 8mbsgdms dsbab Jobgogom
(Rosenzweig et al, 2020), Gm3gmo(z dgo(303L (Mmebsg) asblbgszgdaman b 35G8mbabgdmm
dbaogl bogommdemgdl.

8mblgbgdsdn Bamdmmagbomons 3s8mbogMsds, Mmamm(y Ladmamgds JoGmamo dMmsgsmb-
8056md0ls 3sG3mbogmo babGogbob domomawn Bgbgdol smBmbaBgbaw s 3603d36gmmgsba
Badogo domn dmegmomgdobogab.

SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University
(Paris), Emeritus Director of Research at the Na-
tional Center for Scientific Research (C.N.R.S.) and
Head of Ethno-musicology Department of the Oral
Tradition Laboratory (LACITO) at the C.N.R.S.; In
Central Africa developed recording methods allow-
ing the transcription and analysis of oral polyphonic
music, Silver Medal holder of the C.N.R.S., has
published several books and papers, and thirty re-
cords and films, three of them have won the Grand
Prix International of the Academie Charles Cros,
and the ASCAP Deems Taylor Award for the book
African Polyphony and Polyrhythm (Cambridge,
1992). Was awarded Fumio Koizumi prize (2011).
Honorary Professor at Tbilisi Conservatoire (2006).

“TOWARDS CHORD SYNTAX THEORY OF
GEORGIAN POLYPHONY: NEW TOOLS,
NEW PERSPECTIVES AND NEW RE-
SULTS” (Co-author FRANK SCHERBAUM)

Sixteen years have passed since the first attempts
by Arom and Vallejo (2008) to decipher the chord
syntax of Georgian traditional vocal music from
the statistical analysis of musical scores in Western
5-line notation. Since then, new tools from the field
of computational ethnomusicology have facilitated
the investigation of this still largely unsolved puzzle
with new and greatly enlarged datasets and provided
new perspectives.

The presentation discusses, in particular, how the
application of harmonygrams (Scherbaum, 2024),
a new notation system for three-voiced music, can
aid the chord syntax analysis. The authors focus on
the subsets of the Erkomaishvili dataset (Rosenz-
weig et al, 2020) which contain highly similar or
even identical hymns, harmonized in (slightly)
different ways.

Ilustrated is how — by removing the chord pro-
gression of each version from its ornamental ele-
ments — the harmonygram is a powerful means for
discovering the rules that underpin the harmonic
syntax of Georgian polyphonies and, besides, an
important step towards their modelling.
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JANA AMBROZOVA
SLOVAKIA

A lecturer and researcher (ethnomusicologist). Is
a violinist and vocal coach trained in traditional
playing styles and multipart singing.

Professional interest: playing styles in traditional
string and cimbal bands in Slovakia.
Vice-Chairwoman of the StG on Music and Dance
of the Slavic World of the ICTMD (since 2018).

“MULTIPART SINGING OF HOREH-
RONIE” AND MUSICAL TRADITIONS
OF THE ROMA IN THE VILLAGE

OF TELGART

In the Eastern part of the Horehronie region (cen-
tral Slovakia), traditional multipart singing and
its performance styles acquired a characteristic
form, especially in connection with the older lay-
ers of work, dance and ceremonial folk songs. In
2017, the “Multipart Singing of Horehronie” was
inscribed into the UNESCO Representative List
of the Intangible Cultural Heritage of Humanity.
In the UNESCO nomination file, the Roma ethnic
minority living in Horehronie is mentioned sporadi-
cally as an ethnic group with a “different musical
tradition” represented by the Roma string bands
cooperating with local folk ensembles. Field re-
search conducted among Romani musician families
in Telgart, however, pointed not only to multipart
vocal performance as an intergenerationally main-
tained principle of collective singing but also to
the fact that Roma musician families take a vital
part in further preservation of multipart singing
tradition in the region. One of the objectives of the
presentation is to introduce the essential musical and
performance aspects and social context of multipart
singing of the Roma in Telgart. In the second part, |
discuss the possibility of interpreting given musical
phenomenon and musical praxis as an indicator of
individual performers’ value setting and identity
and as a tool of interethnic cohesion in a socially
divided locality.
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SHIO ABRAKHAMIA
GEORGIA

Shio Abrakhamia is a PhD candidate of Tbilisi State
Conservatoire on the course of Music History. In 2009,
he graduated from the master’s course of conduct-
ing the academic choir of the Tbilisi Conservatoire.
Since the same year, he has been engaged in teaching
activities as a conductor. As a choral singer, he per-
forms active concert work in Georgia and Germany.
He is a singer of the Georgian State Choir. He is the
author of several scientific articles. Conducts public
lectures and lecture-concerts. His field of interest as a
musicologist is Georgian clasic music, Georgian and
European choral music. Since 2015, he is the founder
and artistic director of the international chamber music
festival “Salkhino Camerata”. Leads children’s choirs.

REVEALING CHRONOTOPIC THINKING
IN GEORGIAN TRADITIONAL AND
PROFESSIONAL CHORAL MUSIC

Through the categories of time and space, a person has
formed his/her own model of the universe since ancient
times in which there are revealed the perception of the
world and understanding of reality. As it is known,
the first ideas about time and space were formed in
the Paleolithic. Different perceptions of chronotopes
were expressed through different signs and symbols
in all areas of culture. In archaic society, there is only
one form of worldview — myth, Where the categories
of time and space are homogeneous and represent an
indivisible whole. There was the creation of the world,
sacred time and space to the mythological past and
which were attributed to inexplicable, special power.
Concepts were gradually replaced by scientific aspects
and special attention was paid to time-spatial aspects
from the 20" century. They were also interested in
musical art with its philosophical and artistic aspects.
The purpose of the research is to reveal the peculiarities
of chronotopic thinking in Georgian singing folklore.
Accordingly, there is discussed widespread ideas about
temporal-spatial categories; There are separated of
Middle Eastern, Western European and Georgian myth-
ological chronotopic artistic-philosophical method of
approaches. There are analyzed the principles of their
reflection in Georgian singing folklore.
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Kristine Barrett is a musician and independent
researcher based in the San Francisco Bay Area,
where she performs with “Kitka” Women’s Vocal
Ensemble.

INHABITING NUMBERS:
POLYPHONY AS WOVEN SOUND

Embodied forms of movement and practice have
been considered in relation to vocal polyphonic
traditions — such as dance. More recent approaches
to the kinesthetic-material aspects of polyphony
have broadened to include other forms of embod-
ied Similarly, “Inhabiting Numbers: Polyphony
as Woven Sound” explores connections between
vocal polyphony and textile practices, specifically
weaving and spinning. Rather than consider each
separate from one another, the following paper pres-
ents the ways in which they are deeply intertwined
and mutually constitutive forms of cultural expres-
sion. Suggest is the process of lingering in practice
and structure, technical modes of making — such as
music and weaving — transit, or simply drift, across
different materials and mediums — in both explicit
and implicit ways. The music created through the
interweaving of multiple voices creates a musical
texture that is akin to a woven cloth. Likewise, the
structuring of speech use of vocal color/texture of
participants, antiphonal call-and-response (much
like a mirrored pattern in weaving) are examples
of the themes explored. As such, the study uses a
variety of examples to illustrate these connections,
including: 1) Lithuanian sutartinés and woven belts
(rinktinés juostos), 2) Estonian runic songs and the
spinning of thread, and 3) Balkan diaphonics and
the fundamental structural-material aspects univer-
sal in all weaving. The aim of the study is to better
understand the ways music and material culture
are deeply interwoven and mutually constitutive.
By resituating polyphonic vocal traditions in the
material-kinesthetic contexts in which they were
developed and practiced, the paper recognizes the
various ways in which embodied activities inform
and shape one another.
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CAROLINE BITHELL
UK

Caroline Bithell (MA Oxon, PhD Wales) is Profes-
sor of Ethnomusicology at the University of Man-
chester, UK. She is the author of monographs on
traditional music in Corsica (Transported by Song)
and the natural voice movement (A Different Voice,
A Different Song), and co-editor of The Oxford
Handbook of Music Revival. She has also published
on world music, heritage politics, and cultural tour-
ism. Most recently she has been working on a new
book about music and dance in Georgia.

PERFORMING ENSEMBLES AND
LIVING TRADITIONS OF MUSIC
AND DANCE IN ACHARA

Rural populations are the direct inheritors of an-
cestral music and dance traditions. The conditions
that support cultural activity in the regions have,
however, changed significantly over time, with
much music-making now focused on performing
ensembles. In this paper | examine ensemble culture
in present-day Achara, with the ensemble viewed
figuratively as a multimodal, polyphonic entity.
What role do ensembles play in keeping music
and dance alive in the villages? How do ensemble
members align their responsibilities as culture-
bearers presenting their heritage on stage with
spontaneous music-making in domestic settings?
How critical are the ensembles to the sustainability
of a living tradition? More broadly, I am interested
in how recent revitalisation trends have unfolded at
the interface between Soviet legacies, administra-
tive restructuring, UNESCO-style safeguarding
strategies, government-funded programmes, the
continuation of family traditions, and individual
initiatives. What might be gained from viewing the
ensemble not as an entity that operates in a space
apart from primary, everyday music-making, but as
a vital lynchpin that focuses attention and support
for musical activity at community level as well as
on the concert stage?
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Dctoral student in doctoral program “Musicological
Studies™ at Tbilisi State Conservatoire. Research
interests: interrelation between Georgian traditional
musical thinking and performance, folk song and
ecclesiastical chanting. For more than 10 years he
has been engaged in performance-research and
choirmaster activities. He is a chanter-singer, co-
founder of Telavi Music School, choirmaster-pre-
centor at Telavi and Kvareli Choirmaisters’ schools,
director of ensembles Shilda and Patara Kakhi.

PERFORMANCE INTERPRETATION
OF MUSICAL NOTATIONS OF HYMNS
IN LITURGICAL PRACTICE (ON THE
EXAMPLE OF KARTL-KAKHETIAN
CHURCH CHANTING)

The practical-performance experience, the study
of inscriptions in handwritten music notations
and known for the author’s audio recordings have
convinced that the performance peculiarities which
would add natural sounding to Kartli-Kakhetian
hymns, are never taken into account when chanting
them from music notations. This is not surprising,
since these peculiarities are almost not indicated
in the notated text; therefore it is impossible to
read them.

The paper presents, for the first time, the author’s
vision of the correct interpretation of Kartli-
Kakhetian chanting, substantiated by the scientific
research based on the analysis of the recordings
of Levan Mugalashvili’s choir, Reverend Grigol
Tsertsvadze’s chanting and other audio materials,
and musical analysis of music notations of Kartli-
Kakhetian chanting.

The paper substantiates the principles of embellish-
ing Kartli-Kakhetian chanting with melismatic, as
characteristic of Kartli-khakhetian song, which is
touched upon in the author’s Master’s thesis.
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MARGERY BRAY
SCOTLAND

Born into a Scottish Highland family of village
musicians, worked internationally in the field of
childhood trauma, pioneering approaches to trauma
resolution. Exploration of the sounds of dissonance
in human suffering, led her to Georgian polyphony
and ultimately to cultural retrieval of music as a
container for grief within her own Scots Tradition

VISCERAL GRIEF: IMPRISONED
SOUNDS? KINAESTHETIC BODY
MOVEMENT IN THE ANCIENT

SCOTTISH KEENING AND HIGHLAND
BAGPIPE PIBROCH LAMENT TRADITION

Historically, Highland Clan Chieftains in Scotland
employed the services of Keening Women. Known
as Mnathan Turais their role created a container for
grief, facilitating both the uncried tears and the tran-
sition of the soul to the afterlife through sound and
physical body remonstration. Overwhelming loss
was thus offered a physical vehicle for release and
resolution. In 1642, the Scottish Protestant Church
at the Synod of Argyll, prohibited keening as an un-
godly practice and women lost their traditional grief
tending role. Simultaneously, the 1600s was also the
period when the Highland Bagpipe Schools reached
their zenith. The sounds of lamentation continued,
this time in the form of Highland bagpipe pibroch
laments, transmitted and taught through vocable
sounds, for which Scotland is reknowned. Pibroch
is considered the most noble traditional musical
form and was studied by both Beethoven and Bar-
tok. Piping remained an exclusively male pursuit
until the twentieth century. Keening as a practice
had largely died out by the late 1900s. This paper
explores Highland Scotland’s grief tending musical
journey and highlights the importance of cultural
retrieval of keening in response to trauma resolu-
tion in intergenerational grief in our current time.
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TAMAZ GABISONIA
GEORGIA

Tamaz Gabisonia graduated from V. Sarajishvili
Thilisi State Conservatory (majored in musicolo-
gist and folklorist) in 1986. He worked at Georgian
Folk Music Department of the Conservatoire
first as a laboratory assistant, then as a researcher
and lecturer (until 2013). He was a specialist and
coordinator of the International Research Center
for Traditional Polyphony of the Conservatoire
(2002-2012). He is Doctor of Musicology with
the specialization in ethnomusicology since 2009.
He was a lecturer at Tbilisi Institute of Culture,
Batumi State Conservatory, Giorgi Mtatsmindeli
University of Chanting; since 2011 has been associ-
ate professor and directs student folk choir at Ilia
State University; is the auhor of 55 scientific works;
actively participates in field-collecting expeditions,
scientific forums, and various projects.

ALTERNATIVE CONSIDERATIONS FOR
THE HISTORICAL CONFIGURATION OF
GEORGIAN CHANTING

Historical path of traditional Georgian chanting is
still shrouded in mystery. The paper focuses on the
historical and current factual data, which can be ex-
plained differently by a divergent approach — even
though today there is a fairly solid musicological
opinion about some of them. These are: understand-
ing the terms in Petritsi’s analogy; possible traces
of a foreign style in hymn structure; five-six-voice
chanting; the role of hymn in song polyphonization
and vice versa; personal factor in the examples of
Chanting schools and manuscripts; genre issues.
The paper presents small volume discussions on
these topics as sort of “posts”.
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DAVID GILLMAN
Us

Associate Professor of Computer Science (New Col-
lege of Florid). This is joint work by Sam Attia, a
second-year Computer Science student in the same
College. Gilmam has performed Georgian music
with the North American groups Iveria, the Kartuli
Ensemble, Darbazi, Nateli, and The Other Georgia.

TEACH YOURSELF GEORGIAN MUSIC ON
THE WEB

In previous work with students (published in ISMIR
2022) is developed a tool to determine the pitch of
each voice at 0.01sec intervals for the songs in “Let
Us Study Georgian Folk Songs (Gurian Songs)” and
“Teach Yourself Georgian Folk Songs — Megrelian
Songs”, published by the Erkomaishvili Georgian
Folk Centre. Is created a web site where one can see
a plot of the pitch values of each voice for each song.
In this work added are texts of songs. On the new
site one can add a song text, edit the positions of syl-
lables in time, and play the song. During playback,
the plots of pitch values and text are synchronized
with the audio.

The web site allows text entry in both English and
Georgian. It optionally displays note values on the
vertical axis for people using the web site to learn
songs, or cent values for researchers using the web
site to study pitch estimation or features of Georgian
polyphony.
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PENELOPE SANZ GONZALEZ
SPAIN

Master in Educational Technology e-learning and
knowledge management (University of Lleida,
Spain), Professor of Musical Education (Univer-
sity of Valencia UVEG, Spain) and student in the
Doctorate in Art program (Polytechnic University
of Valencia UPV). Computer science teacher, com-
puter scientist and web designer, the websites of her
research group (www.theweddingatcana.org, www.

musiclanguagefrontiers.com).

CLASSICAL CHOIRS, GREEK AND RO-
MAN. IN SEARCH OF THE LOST PAGAN
VOCAL POLYPHONY

Singing seems to have been an activity inher-
ent to the nature and traditions of Greek culture.
In the Greek society, choral training was a first
order activity along with athletics and military
education, and a system of musical education was
implemented in Athens at the beginning of the Sth-
century BC. Around 1,200 cities have been located
from the Classical World (a similar amount is still
unlocated), and theatres have been found in more
than 850 of these locations. The paper summarizes
this body of evidence related the very probable
polyphonic vocal practices of Greeks and Romans.
The choirs, professional and amateur led by citizens
were nucleus of the dramatic-musical shows, both
tragedies and comedies, and constituted the heart
of the religious and cultural traditions of the Hel-
lenic world and, by extension, also of the Roman.
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WERONIKA

GROZDEW-KOLACINSKA
POLAND

Dr. in Ethnomusicology (defended her master’s and
doctoral theses under the supervision of professor Anna
Czekanowska), singer and author of award-winning
world music projects, head of the Ethnomusicology
Laboratory at the Institute of Art of the Polish Academy
of Sciences, coordinator of Traditional Music Labo-
ratory at the National Institute of Music and Dance,
co-founder and chairman of the Polish Ethnomusi-
cological Seminar. Lecturer at the Fryderyk Chopin
University of Music in Warsaw (Department of Jazz
and World Music) and at the Academy of Music in
Katowice (Postgraduate Studies in Traditional Music,
initiator and co-creator of these studies). Editor-in-
chief of the Polish Song and Folk Music series.

FOREPASSED AND CONTEMPORARY
FORMS OF MULTI-PART SINGING IN POD-
LASIE REGION

Podlasie is a region where cultures of various ethnici-
ties, nations and religions meet. It is inhabited by the
Poles, Ukrainians, Belarusians, Lithuanians, Tatars,
and formerly also Jews, Roma, Germans and Mace-
donians. Likewise in other polish borderlands, there
are various naturally structured multi-part singing,
which most of them define as the regional musical
identity. That’s where the relics of improvisational and
heterophony style of singing are still present today. The
paper presents the examples of many different types of
Podlasie’s multi-part singing, from the phonographic
archive of the Institute of Art of the Polish Academy of
Sciences. The role of the traditional Podlasie singing
in contemporary culture will also be shown on a local
and international scale.
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NATALIA ZUMBADZE
GEORGIA

Ethnomusicologist, Doctor of Arts, Doctor, Pro-
fessor, Head of Georgian Folk Music Department
of Thilisi State Conservatoire, researcher at the
Folklore State Centre of Georgia, co-founder and
member of female ensemble Mzetamze, founder
and director of the Conservatoire student folk choir,
National Folklore Prize-winner. Leader and partici-
pant of over 70 field expeditions and recording ses-
sions, participant of many international conferences
and symposia in Georgia and elsewhere, author of
more than 60 scientific publications, author and
leader of ethnomusicological conferences and
traditional music concerts. Experienced in editorial
and publishing activities, teaching Georgian folk
music to foreigners.

FOR THE COMPARATIVE STUDY OF
GEORGIAN AND ABKHAZIAN FOLK
MUSIC (ACCORDING TO THE
PUBLICATION “EXPEDITION AUDIO
RECORDINGS OF GEORGIAN
TRADITIONAL MUSIC. OTAR
CHIJAVADZE. ABKHAZIA-1970.
OCHAMCHIRE AND GALI DISTRICTS”).

The work bases on the recordings of the 1970
expedition to Ochamchire and Gali districts (the
Autonomous Republic of Abkhazia) led by Otar
Chijavadze (1919-1998), a distinguished collec-
tor and researcher of Georgian traditional music.
These recordings are among the rare exceptions
which familiarize us with Abkhazian folk song,
through a real, reliable source — as performed by
local residents.

94 songs included in the publication represent mu-
sical life of Georgian and Abkhazian people, their
individual characteristics and visible results of long-
term coexistence and cultural ties — commonality
of the song repertoire, similarities and borrowings,
mutual influences, manifested by various compo-
nents of musical language (including polyphony).
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1971 Brmosb 033mg3L 0bmbgbaobs @s 8nbo 8gDmdrgdal 3mbogsb. 856 RonByMs, estg-
5@t 5 3B6MEs(308 MM (oBamaw) 20-abinst LyMoslk 0bombybaals dnbogs
(LBcbMBAL bagbmn 3bgda), s sbgzg Lbgs 3m33sd@nE abigdl (30tds, nbombybonls
&08m0). 2011 Brmosb, 3abo 33mggal doMomemn @gds oMb gobognGo xamxrgdalb
3mbogs mMgobogy® Godmeal 30bdymby.

G03M&E-LILANL BIGITIIIL LOLOL MEHBLINSEN 3MNVMENS
R0 $3ILGNL BIMBOL JRIIIXM 3GIISNID

8mblLgbgdsda Bodmmagbamns 3503m3m — go@or b bambal mMb3nsbn dmemogmbos
&08mA-mgb@gda. 3o03m3mb Dmgngfon babgmds babosmegds csgobggsema dnMom-
B0 3mmogmboom, dman 3MbBMa3MbBomymo bobgdom, bbzgdo o LTz dgma
89mmEngdom, HmBmgda(s 9ONEMMMS© 3MmMMENbs300b 3oMgdg bEmmEgds. sMLydmdl
3903m3mb @ssbrmgdom 30 dgmmeons s MdMmsgo Ggdb@o. yzgms Ggdb@b odab 0anzg
Mo (393mg@gda, 14 56 18 3g@Hmmn 3mbazos momm baddg), s 6gd0bdngHa Gg-
b@0 3gadmgds 08mgHgdmeglb 633abdngHa Bgmmmosady. o3, Fgmmengdo bbgawabbgs
Log@Mdabss, 5d0@ma (qgndboﬁ)gb‘gmn bngﬁ)dob) &99bEgd0 b ImgMamb dgmmengdl. gb
Bobommmdmng 3gommgds 3mg@ Mo bobolb dgd30Mgdnm s babommdmng Lo@yggdobs s
3939060l 563dmby mgdbo G gMognmgdol Rsbdom, Gmdmagdas »,8gmmeon® Ggdb@Lb*
486006. gb BgdbEo 8gemmensl ggmcgbal s agbgogds ngngy bgMEomgdda, gmggmogab
Memgbsy dgmmeos 0dmgfMgds, 0dab doybgoaga, oy Mmdgmo 3mg@mo &gdb@o oMab
2B gmmo. 88 369DgbEs300L BmgagMmn Foboms asdmgdzgybgdmmos bgo@osdo (sbano
3qbogs 53 [1], 2022), 8ogfsd bogmgdo LagsMommms smEo@mEnal Wdg@gbmds o3
Byoimb 0(36mdogl. 36gbgb@o0s drnmstne smmom Bagsmomgdam, s dmdbbgbgdgema
03900m3693L, MM >ma@meins RsgMmzggds &gdbENb exgadbomgdal 3Hm(3gnMgdals
Jgamgdom GodbmbmBon® gsbbomgsda.

PHILIP YAMPOLSKY
UNITED STATES

Has studied the music of Indonesia and its neigh-
bors since 1971. He recorded, edited, and (in large
part) annotated the 20-CD series Music of Indonesia
(Smithsonian Folkways), as well as other CDs
(Burma, Indonesian Timor). Since 2011 his prin-
cipal focus of research has been the vocal music
of ethnic groups on the binational island of Timor.

TWO-PART POLYPHONY AND AN
UNUSUAL TEXT-SETTING PRACTICE
AMONG FATALUKU OF TIMOR-LESTE

This presentation will introduce vaihoho, the two-
part polyphonic singing of Fataluku in Timor-Leste.
Some varieties of vaihoho are characterized by
loose drone polyphony, others by contrapuntal
lines, still others by independent melodies sung
simultaneously, without coordination. There are
some 30 vaihoho melodies and countless vaihoho
texts. All texts have the same form (couplets, 14 or
18 metrical positions per line), and any text may
be sung to any melody. However, the melodies are
of varying lengths, so the texts (of fixed length)
must be adjusted to the melodies. This is done
partly by truncating the poetic line and partly by
inserting vocables and unrelated lexical items that
constitute a “melodic text.” This text belongs to the
melody and occurs at the same points whenever the
melody is sung, regardless of which poetic text is
chosen. Some of the material of this talk has been
published in an article (Asian Music 53[1], 2022),
but most of the audience is unlikely to be familiar
with that source. The presentation will be rich in
audio examples, and the presenter hopes to engage
auditors in a comparative taxonomic discussion of
text-setting procedures.
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gobm3nbogmmman s GMsoiagmo bndmgmgdolb dgdbEmmagdgma, o0l bLgHdgonl
39(3609690sms s bgmmgbgdal s30009800L IgLogmmmanol 0bbEoGPEEL dmagsmao
8936096 39830 ©> 98 v3509800b B3 3mML3MBEYBbEN (dgmatawn, LyHdgon). 8aba
90b6m3bogmmmanno 8mmgabgmdal bggMmgdos: (396@Msmumo bgMmdgmal gmgarno
©s 0bbEENIGbEMmo GFon30s, LyMdgdol gmismuMo GMoozns 3365830 (6‘380-
6gon), asdmygbgdoon gobmdanbogmmmans, GMowaiommo dnbogal Jgbemmadsborsb
535330693 mo bsgnmbgda, 1970-006 Bragdol omambmsgona dm3mmatmmo 3qbogs
B gemEnmo 8mBnggdom. sMab Jomms gmgsmymo o6bsddmal ,dmds” gFom-gon
053556990 > oMagmmn (1993 Brnsb), 5@smgdl LyMmdmmo GMawnzommo 3xbogal
3m6d3mggdb LgMHdgmbs s Jab Gomamagdl asmgom.

d332339m() M&H-63NVEN LO33BIZMM LOZRIAHY RO RIMNENBIL RO33MHY
BI6HAITTH RO ROLHSXIN) LIM3INI3N BIGLINN RO RAJL

89-20 Loygmbalb gmeg Bobggemdn (396@ Mo ©s wabsgmgm bgMdgodo Rs@emg-
Sy 3393980 dggasm aedmgmnbos dzgmn gggbab (d3gmgdnn) beBabagHm (Lga.
putnicke or rabadzinske) gm oo s 0bLEHNBgbE Mo 6adydgda. sHLYdMAL gm oo
89rmmE0g30b (bodgbsgeHm LnBrgMgdn) 3oMNsbEgdnm BmamE g MmE-b3nsbo dmGHrmbrma
&93b@ 00, aby bemmm FgbGmmadaom. bszMogagMo 60dyndgdo (Bmgbomos pobsgMogn)
begroegde

™-30m0sb, 39@gMmumbamo s 358 gMmumbym-ogMombamn &gJbEnMab 3Jmby
Bgo@ody Lobgmoe @gmobasy. yggms m@-b3osbo 60dndn bobosmwgds Ly nboyco
53mMMg300m, 3066m 0b@gMgomgdal s6s-@g33gMamgdmmo Bymdom s yzgmsdg bdoMow
3006L0oy  dogmuem bad';jSQoan, Amdgmo GMoEn300b 3o@eMgdmgdmgdals >BMoon
335B0s. 3mbbgbgdsda gobboemmos badgbagmm b0dymdgdol gmgar Mo s nblLEMxdg6-
G0 3560568)gd0b LagFom LEMMJGNATmo gmgdnb@gda, sbygyg, dsmo Lydsb@ognca
300693930, bexmgdda dsmn mMngabamamo JgbHmmgdob EMHmabs ©s sgamolb gooc-
30bB0bgdom ©s Bsma gbFmmgds mg3obmymo sbomasdMonma 56bsddmgdal Bngm.
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JALENA JOVANOVIC
SERBIA

Ethnomusicologist and singer of traditional songs,
is Principal Research Fellow at the Institute of Mu-
sicology of the Serbian Academy of Sciences and
Arts; and the Corresponding Member of this Acad-
emy (Belgrade, Serbia). Fields of work: traditional
music in central Serbia, vocal tradition of the Serbs
in Romanian Banat, performing traditional music,
Yugoslav popular music with folklore motives in
the 1970s. One of the founders and conductors of
female ensemble Moba (since the 1993), conducts
vocal workshops for Serbian traditional music in
the country and abroad.

OLD-TIME TWO-PART TRAVELERS’
SINGING AND DVOJNICE PLAYING IN
CENTRAL AND WESTERN SERBIA IN
THE PAST AND NOWADAYS

Field researches in Central and West Serbia during
the second half of the 20th century led to finding
old-layer (old-time) travelers’ (Serb. putnicke or
rabadzinske) vocal and instrumental pieces. Vo-
cal melodies (travelers’ songs) have been sung in
two-part bourdon texture, and in solo. Instrumental
pieces (travelers’ play) have been played on a
double flute called dvojnice in heterophonic and
heterophonic-bourdon texture. Two-part pieces are
characterized by second chords, a non-tempered
scale, and often with a cadence in a major second
discussed common structural elements of vocal
and instrumental variants of pieces, semantic
features, having in mind the time and place of
their original performances in the villages and by
young ensembles.
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8530b@®0 (mgngbol 1B0ggML@g@), gobmBnbogmmman s d30bb9b3g6n, dmmasbonmma
B gemmab smdabgdolb mmgsbabs@mtin 1970-1980-056933n, 86gammn s as8m8-
(3939em0. oym (1975—199066.) mgogbolb gmmymmnm BgbGogomb.; oMgdmo
qbogom@o 3gb@ogomgdabs ‘Brass Worldwide’ s ‘Festmed” (1990 6mqo3n). 1988
Brmo@sb oMb ‘306 HggmMbol’ 3Mgbagb@o s Igmmdgmo.

1990-056 B-30 5Bymdws Joforgmn 56bsdde ,,3mebgon” asb@gMmmgdl( bogMmsbogddn,
3968560580, 3gmansdn, 3mMEBMasmnsdn, 3o6ssdn, orgMdgmbs s 3mbgzmbadn). CD-b
©0bggdb. yggmsdy ab@gbbon@e 8mdsmdms 3bbsdmMb ,3mmbgma®, dmsbym dsmn
LogmbgmG™ GNMBygdo BowgMmsbogddn, a9M3sbosdn, dgmansdo, 3mMEMasmnado,
39600580, Ofdgmbs s 3mbg3mbadn), ,356 Fg3mMRL3S" asB8mb(ss ,3mmbgmal® LB CD.
gbogomamo GMs@n(30gd0badn 0b@gMgbds gobadammds 3qbogal BoGB8mImdol dagds
(@)063@)‘360, Bo@gMmabon®o GMomn(30900 dmemogmbon®o ngndb), 3ol 000430l
439 bsdogo ©oggodbomgdamons gobomoab, CD 6 DVD woljgdby.

JO601IKN 3IJLOSD 1939—1943 66.
33633690 3MXNL w06 306 333MBIFILN 3IR30L RNLEIBdDBI

2014 Beoob mg@mB8dg6dn dg30daby goMmabagio ymoon, Gmdgmog dgozoges 1939—1943
Bemgdoom mamamomgdage dgmsgolb @ssbramgdam 110 (30 78 3Mbasb mobglb 3gmdsbgmon
3memommob 9@&03g@&0m. gb 83306 bsgmmgdom bsgMmgda aym, Madys Bommnmgdos
Ladgg 3s6406ody s3Mgmnmo, odze dmemm Brmgdda domnsh MynMspmgdme dodmgg-
S, 12-339M©0560 3o@orman.

39300 gagdmes gmgamo LLM3-b baeabgdal 3gbogal RsbsbyMgdabasb. @sbasbgd-
Mo GomPoBgdob Mgboegmsznolb dg8wga 2015 Bgmb abobo gogsonmy.

2021 6. 339935390600 mdammobob 3mbLbgMmgs@m®aol Gmswaiagmo IMsgsmbdnsbmdols
33930b bogPomadmabm (396@ML, GmIgmoi ©enb@gMgbos Joforgmoa Jgmsgolb Bsm-
@30l 36mda Rsbsbgmgdoom.

30535bmdc oo Fgbabgd, sa3Mgmgg, dmmom@nb dogre 3mmgdosbs s Bsomn Mgb@sgmas-
300b 3Mm39bDg.

8mblbgbgdal deaemmb 3330693 3memammnl go8m(398mmo Jomormmon 3mbogab Rsbobgmgdasba

Jgemo30b BoB0@gd0 35we3(39 GMOEO(30mo MagerbBnabmdal 3gmgzal (3968 Mab sGdagl.

BERNARD KLEIKAMP
NEDERLAND

Master in Asian Culture, businessman, an organizer
of the Netherlands folk revival (1970-1980), writer,
publisher, and influencer-avant-la-lettre. Organizer
of the Leiden Folk Festival, director of music fes-
tivals ‘Brass Worldwide’ and ‘Festmed’ (1990s).
President/owner of Pan Records since 1988. Gradu-
ated as a music publisher (1997).

Has organized concert tours (Netherlands, Ger-
many, Belgium, Portugal, Canada, Turkey, and
Hongkong) and produced CDs of Georgian folk
ensemble “Kolkheti” by the Pan Records label.
Special interests: cultural and music traditions (Ti-
bet, Netherlands, polyphonic music), every footstep
has been documented by an LP, CD or DVD.

SHELLACS WITH GEORGIAN MUSIC ON
THE GERMAN POLYDOR IABEL FROM
1939-1943

In October 2014 the author acquired a pink crate
containing approx. 110 shellac 78 rpm discs on
the German Polydor label, dating from the years
1939-1943. It was clearly a collector’s collection,
which was indicated by the self-typed 12-page
catalogue, although much neglected in recent years.
The collection consisted of shellacs with Russian
romance, Russian gypsy, balalaika, Ukrainian,
Georgian, Cossack, Turkestan, Azerbaijani and
other

former-USSR music. Some had chips off, and many
of the shellacs were bent. The bent ones were made
straight during sunny spells in the summer of 2015,
and after that I had them digitized during various
periods in 2015.

In early 2021 the author contacted the IRCTP in
Thilisi, Georgia, that was very interested in ap-
prox. a dozen of Georgian shellacs, as these were
the recordings that were unknown to the institute.
The presentation focuses on the Georgian shellacs,
provides an inventory of titles and label numbers,
and other information on the whole collection.

At the end of the presentation the author intends to
donate the Polydor shellacs with Georgian music
to the archive of the IRCTP.
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90bm3ybogmemman, bgmmgbgdsmdsmmbgmdol md@mo (2018); s(s)03 Bmbe 3gosdmb
©06gdE™MA 5 Mobosdnndbgdgma (2015); 0ggmasl Lsdmgsmasmgo dsbmggdn
Jomnggmgdol bamba 3mbogsl. 83 mgdsl gdmgbgds dabo Ladsgsmsgmm, badsgab@mm
©o Lomd@mem 653mm8gdn s doMzgma dmbmgmagns. Re@ofgdmma odgb dMsgsma
0Jb3goz0s sBgMdonxsbbs s oM godn (3bmgMgd Jommzggmgdmab. 8obn RsbsbyMmgdo
399mygbgdgmos qbmym as8m(3999830 “Georgia. “History — Culture — Ethnography; vol.
111", @s “Discover Georgia through traditional music”. 3s@smgmamse 033emgab Afoemm-
3933°bogmams 8qbogarn® gam@amab. 2021 Bgemb gomsamm gaeBa ,gmamgmmo dgbo-
30 FNmEPms” 0bgmabyMo s og@dnmo byd@o@mgdoo.

BIHINRI60L FILA3IRNIM(O JINEGIFMO

8mblbgbgdsedn Lagdotns 1616 Byl 0Msbol dodob 33sb gmMgl BagH 3sbgo-3gMgmnwsb
390sbsbmadgem JoMmggmms dmsdmBsgmgddyg, MmBmado BgMgosbal 3Mm3z0b(30530
36m36OHMd76.

LadBmbommeE, 2024 Brrodog BgMgnesbdn dbogsmama gdbdgmaas Ro@emgdama o
0gm. JmBgmemmamsb ghmem sg@m@ds Ros@ems gdbdgmoos s Rsnbgms sMsgmoo
3L 3o n®-JmBgmmmaon®o bodeyda.

3mblgbgdadn dgsmgdmmo BgMgoEbgmadol bodmgMa-absgMmaggdo gobymbs s 3gMmmb
o 508mBBEs, HMI MmamM(3 3mgamamo gMobdosbmdams ©s badegdm MgdgMEmetol
bogoMdom, aby smdmbogmaMa Godab bogMoggdalb (bBzoMa, Bomams, Jodsbhs, csMa)
LodMagmom BgMgnEbgmgdolb mmmmma 3gHnmb Mobmmgmgds. sdsgMmuma, 0y)3o
39690730 LoggsbrEMMM s Logsm3mbm dgbngol babom a3543Lb JoMmmo dMsegambdnsbmds(s,
B9Mg0sbdn gbgz godgdMamas.

8mblbgbgdsdn gBomaMmoe oMol Bm3gdymo Hmammi BgMgobamo LodmgMs-s-
LogMa3g80b donmsn Bsbsbnsmgdmgdn, aby 8Maegembdnsbmdal wszstgzal 8obgbgdo.
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GIORGI KRAVEISHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts; director and
co-founder of NNLE Foundation Heiamo; Research
interest: folk music of the Georgians living outside
Georgia. This is the topic of his first monograph.
Has conducted a number of expeditions to the
Georgians, living in Turkey and Azerbaijan. His
recordings have been used in foreign publications
“Georgia. History — Culture — Ethnography” vol.
II-III and “Discover Georgia through traditional
music”. Explores musical culture of the North
Caucasus. In 2021, shot the film “Musical culture
of Klarjeti”.

MUSICAL CULTURE OF FEREYDAN

The paper tells about the descendants of the Geor-
gians, exiled by Shah Abbas II of Iran from Kakheti-
Hereti in 1616, living in the province of Fereydan.
No musical expedition had been conducted to
Fereydan until 2024, together with a choreologist
the author documented a number of musical-
choreological examples.

Compared are the songs and instrumental pieces
from Fereydan with those from Kakheti and Hereti;
Fereydani folklore turned out to be close to Here-
tian, in terms of vocal polyphony, abundance of chil-
dren’s repertoire, and multiplicity of oriental type
instruments. Besides, if in Hereti we have Georgian
polyphony in the form of music for panduri and
garmoni, in Fereydan this has also disappeared.
The paper sets out in detail main features of Ferey-
dani songs and instrumental pieces as well as the
reasons for the loss of polyphony.
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®oEMgdalb dgmmdgmo dmBmgHomo; 3gesaman, gmbmdnbogmmman (3sg0b@ o,
©MIGMMBB0 om0l 1bogg@bodgdo, JoﬁoQo) © 3qbogab 3nGsGmEn. 033mgsb o
SbENmgdL gmgsma® 3mbogsl megobo dMsgsmo gmmBom. bymddmzsbgmmal 3Gmyg-
LoMBaEM s Lamgdm s6LE3dMdL, abogdl s o@sMgdl 3mEMJImegdL, 13Msnbaymon s
JoBommo gmgsmgmo dmmogmboal s3096@03mM0 Igbememgdal bgomgddg. sbBsgral
s 560l 3obswol 8Magama 1boggMmbn@g@nbs s abbEad @b 3mbignmo 3gmsgman.
3M0b LogMmsdmmobm 3mbggMgb3ngdals 8mbsbacny.
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8mblbgbgdada gobbaemmmos GMawazmmo Joformmo ©s 3Mnbama dmmngmbanb GMabl-
Ba(30mbagrn 36od@n3s GmMmBbEML @nbadan® Jmm@mmm 3gnbegda. Bombgsgsw 08abs,
™8 Jomagol Abmgmom 3nbogab bzgbs gmgamn® dmmogmbosl dgbemmmman MFgMb
3boMb, GMOHMBEG™ gsdmamAggs msgabo 3603369mmdam 83 mfn gsbbbgsaggdmmo d4bogeen-
D60 GMoanab 3Mog@ngsda. 83, Mmaommgmm 35:masblb msegabo gedmbggggda og3b.
JoGomen 8M035mb80s6mdal GmmmMbEM3n g8Lsbngds sbomasdMms ©nsbdmms, Mmdgmba(s
o6 5g3L 3603369mmm3560 0BLEOE3NGN Bbstsggs, asbbbzaggdom dnbo LedImdemmbash,
boaz gb 3bogeemnmo gm@ds LafMggdramal dmogfn badmagMmdm s mMgsbadazammo
©ab3sMgdam. 530l LadaMabdaMm, GMOEMBEMIn M3Msabamrn dmmogmbos 3mEgbzonMaw
LM JBEMBL JoMgem s 330RMIdMEmO BOsL3MENmO Labmasmgdom, HmMBgmdss dgJdbs
00 FHEGIONmo 0bx@bEMIG NS 1 Ma0bgmmdal® sebobndbsgswm, 85gMe8 o 5g3b
B3mBs GFo@oonm BmGdsdy, Moeash Leddmdmmdn BFMarnzns Jofanbomabdgdmas.
90bma@mogonmo 33mgz0bs s obgmn Lsgnmbgdal gs@sgfom, Hmammnzss ©osbdmMals
d93500a96mmds, 0bLGEM M0 BbsMmaggms, 93mbmBagn®a LomEbmabybamosbmds
o 39609Mmmo bsm3mawagbemmds, dmblgbgds m3nMnbdntgds Joforgm s 3Msnbeyr
3G0350b3056mBsL GmEO™EE™3Bn.

GMEMbGmL Jbmgmom 3gbogolb L3gbsdy gmgsmama 8Msgz5mb30sbmdal NbMBobaotin
baMagg®ob obgosgam, Jafmmanb domgmabs @s 0mdsb GnGobmlb 3mb3gx0gd0l
»0065830dbmd0 ©0sb3MMS" ©s ,gMcmmdmogn 3gbHmmgdgda“ 39dzgmdaom, 8mblgbgdsda
356LsDMgHNmMs Mgy 3Mad@ngal s3mgb@ Mo s dpamamn dabsbosmgdmgdoa.

ANDREA KUZMICH
CANADA

An award-winning singer; a teacher, ethnomusicologist
(Phd ABD, MFA from York University, Canada) and
music facilitator. She has researched and performed
vocal music in its many forms, from singing with a com-
munity immigrant Congolese gospel choir to recording
professionally with an improvised contemporary vocal
ensemble. She has led professional and community
ensembles, choirs and workshops, specialising in the

N\, authentic performance styles of Ukrainian and Georgian

vocal polyphony. She has also taught and guest lectured
on these subjects at numerous universities and institutes in
Canada, and presented papers at international conferences.

TRIUMPHS AND TRIALS OF TRADITIONAL
VOCAL POLYPHONY IN TORONTO’S WORLD
MUSIC SCENE: A CASE STUDY OF GEOR-
GIAN AND UKRAINIAN PRACTICES

This paper explores the transnational practices of
traditional Georgian and Ukrainian polyphony within
the dynamic cultural landscape of Toronto. Despite the
city’s world music scene showing limited support for
vocal polyphony, Toronto stands out for its significance
in the practice of these two distinct musical traditions.
There are, however, challenges for each.

Georgian polyphony in Toronto is championed by
a fledgling diaspora lacking substantial institutional
backing, unlike its homeland where the musical form
enjoys robust governmental and organizational sup-
port. Conversely, Ukrainian polyphony in Toronto
potentially benefits from a well established diasporic
community that established a complex cultural infra-
structure to celebrate “Ukrainianess” but lacks access
to the traditional form because the tradition is marginal-
ized in the homeland.

Drawing on ethnographic research and addressing the
issues such as diaspora composition, institutional sup-
port, economic viability, and gender representation, the
paper contrasts Georgian and Ukrainian polyphony in
Toronto. This paper, through the concepts of “sympathetic
diaspora” and “participatory performances” as theorized
by Caroline Bithell and Thomas Turino respectively,
identifies authentic and sustainable characteristics of
both practices.
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boBrgFab bggMmABn. Mdoeabda JoGomma bambama gbogalb Labbsgmm 3Mmamadals
nggoggobob (2013—2014 ©.), 030 ©506@9Mgbes dMogombdosbmdals 33@06360070 33emg-
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390%M30 — 3MLOBMENIMN 3MEIBEBNOINL
33M6J JIM01IRN 333MKR3M3NL LO3RIGHD

350bmg0 (35@o6s 898meamBs) oMol Jaomgdal dnbogsra® GHsmazool gmgsrno
gmmds. gb 50l ©gbadgxol Mg3gMmE ol 6abogmo, GAmdgmo(s 606)8(*)0@636[) Ja3sbxol
965y Bmmadstsgg Jummgdol gfm-gHo Bmsgst dmbogamn® ¢sbMb. GMswaammaw
3o0dmgo LEmmEgds bmmm GmMBom, 53m33560896@)0bL gomgdg. o8 bybmbym LodmgMab,
Bom3mdmdaoc Lo8bMgor -sm8mbagmgo oMol dmmsbal mendawsb, od3b gotom
33O ©0a35dmbo s LEMmEgds L3gEoBogPmo dgbogorndn gmEmdam. 3s0dm 3o
360l Bmgm&g Bghods@ommo, abg 8gmabBs@ma. dmg dgbemmgdsdo, bmeob@ ol og®m
BmMbogady gohgmgdol g3sbimbgds Lbgs bds Lbgs 0bGgMgsmoms s sdmmbgmal dbgsgbo
86 (33mgdolb 3mB3Babazn0m. oy aedmabigbgds bogds asmsgamgal gbom, LemmobEbs
o 3m3abybglb ImEol Rbrgds 3s68mbagmo 0b@gMgamo. 3sabmzal dmg dgbEmmgdsda
bagMoggdag Imbabomgmdgb s sbgo 3gdmbzgggdda bLmBgdosba LazMsgn dnMmBabs s
3m3sbybol BMbg300L SbENmMdL. Mebsdgmmgg 30Mmmdgdda 3sndmgabs Mebdbmgdsw
sbggg go8maygbgds grgd@mmbama 3magadosbo bogmMaga s PGm bdoMow agbgwgds
396b0gdo 3o63mbobgdmmo 53mB83560876@0m. 88 Bogd@mEgdom sabbbgds BadMa dsnbm-
3oL dgbadmm dmemogmbon® 3m@gbznamby. Mo gmgdgb@gdo asbs30mmdgdl ds0bdm ol
3mmogmbon®o 3m@gbnamal gobborgsl? 8m3sbybol Gmemo oy bodmgMol dmesmmnmo
LEENIGPMS? 2MbgdmMAL o oM dmmngmbogMa GFMowa30gda 3s0Dmgal bgsgbo gem-
099689500, Gm3gemons 33@06360@ Bgnd@abo ©ado@gdomo acbnm?
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MERI-SOFIA LAKOS
FINLAND

A freelance musician, interpreter, youth and com-
munity worker. Functions also in the field of tradi-
tional Georgian singing in Finland. Participation in
the Study program of Georgian Folk music (Tbilisi,
2013-2014) became interested in comparative
research of polyphony. During the last six years,
she has been writing mostly about some singing
traditions among Kurds.

PAYIZOK — A KURDISH AUTUMN SONG
WITH POLYPHONIC POTENTIAL

Payizok (little autumn) is a vocal form belonging
to the musical tradition of Kurds. It is part of the
repertoire of dengbéji which is one of the of the
main musical genres of Kurmandzi speaking Kurds.
Payizok is traditionally performed as a solo without
accompaniment. This seasonal song, originally
from southeastern Turkey has wide vocal range and
is performed in specific musical modes. Payizok is
both recitative and melismatic. In some performanc-
es sigh-like syllables responds to the soloist through
another interval and forms a harmonic interval.
Sometimes instruments are involved and function
as responser. Nowadays Electric keyboard is used
and harmonized versions are encountered more
often. This makes us think about its polyphonic
potential. What are elements giving the stimulus
to think so? Is it the role of the responder, or the
modal structure of the song? Are there polyphonic
traditions that have similar elements with payizok
and comparable in complemental way?
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3m33mbo@mMa.  sbbagmob gbBmbgmab 3xbogabs s mge@ Mol s3argdasbs s gb@mbgmal
LaBbEGZMM 5350g805d0. B33NTg3EIgd0: gEmgd&OMeFNLENFNMO S 337bEBN PG FeBgFmma
3bogs, Bmgnbomgdamos ogMm@mbaora®m bob®gdgddyg, 3mM33mbozns dmmgb-3oMbals
85b3Godom ©> Mg@eg0b 22 Mmebsdato sgmmam. gb@mbgonl MHgbdndemogal gme jemmmal
3Mg3dns ba@maooan 0Jb3g@0(30980L F’)oggﬁmbmgnb (2002).

BI306LY RO BIGNMB3NOIL 3MENL: 30BIITNBIGNNLY RO
G0BHIR0 LBEIZTIBNL N6LAATBIEGNL 3IJ36d LAGML
3633522630560 LOIRIAGNLAIZNL (1. MESLONG. T. 3dGGRILONG,
3. 3dXMENRMVE RS &. BMEBALONE 196OO3EMGHM3ND))

89-20 Laggmbabmgal adsbobnsmgdgrn b s 36m(39bgdab Jggasw, Lg@mb dcs-
35emb30sbo bodmgMgdol bogarnma dzgmo LGomo g3nbzmal gobozwalb byzg@n dgdoma
BM000(3000056. 580 LadoMbmbyw, 21-g Lo FMbal sSeMGEJbgdal 3gFHnmeadon, Lg@mb 8qbo-
3o® Labmgsmgdsdn 0338 dggmo LGl (3mEB3 s 3ol 3MsgGngsdn godmygbgdol
by@z0rds. bg@mb JgdbEHmmgdmmgdo 015658dHMIrMBEEYE JbmMBMLogmmmmagdmsb dggmn
LBl 3gbbagmoal 80bbom. 58 Ms653dHMImd0l gFm-gFcmn dggan ool Rggbo 3Gm-
9980, bLyE™L gemmEngdabmgal gndmsmabs3nal MEMagabsmna Lob@gdabs s LEsgmal
3OgOYmo 0bbE®HNg6@0L dgJdbs, HmBmal 3ofmggmo gads 2024 Bgemb bws abEMmL.
8mblbgbgdsdn Bomdmeagboemas 83@mmgdalb 30ge dgddbormn Lab@gds, MmBgmaz 8abbaw
ababagh ambogfmmo 3m83Gm3abolb dombggal dggmo bBomolb o dgodmgds g0
Bobobosmgdmob goms(398sL, &gdbmmmann®m 30bsbdgbmbommdsobs s 3gmegmanym
0B39J&OMSL dmEnb. Rz96 asobzabomagm Msdwgborm JggmngMgds 3ma3oy@gfamo
3MmaMmadal gbd30mbofmgds  Lg@mb 3Mogambdasbmdol smdmbogymo Lob@gdol, dobo
adsbsboomgdgmo dgmmEogMo (330mgdomdobs s sMdogmo dogHmEmbamymmdals
LBsgmgdal, LabBsogmm 3Mm3gbolb sbamnbabs @y Lbgswabbgs gbogsman dgbsdmg-
Smdob 3g8Lbagmagmams 393938060l gomgzamabbobgdnom. gomngnma bsgocmbgdo dmazagh
Bgnemmdomn 3m33mbgb@ol bgdata dqbogal 3um@nedo ©obgMagzolb dgmgagdbs wo
bBoSQOb 3MO@Mo0(30¢m0 3g0mEols gogmgbal amanﬁ)Qab%g, 30bgoba(s sEanEmmdMogo
3d99md3ggdom megabnamadsbs s 0gb&mdobs ©s
399360mgdal LogMom amdbmdsbosb.
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HANS-GUNTER LOCK
ESTONIA

Composer and musicologist, teaches at Estonian
Academy of Music and Theatre and Estonian Acad-
emy of Arts. Works: electroacoustic and acoustic
chamber music, focuses on microtonal pitch sys-
tems, composing with the Bohlen-Pierce scale and
with 22 equal divisions of the octave. The 2002
Folklore Prize-winner of the Republic of Estonia
for recording expeditions to Setomaa.

BETWEEN THE ORAL AND WRITTEN:
CREATION OF VISUALISATION AND
DIGITAL TEACHING TOOL FOR SETO
MULTI-PART SINGING

(Co-authors JANIKA ORAS, ZANNA
PARTLAS, TANEL TORN AND MARI
PALOLILL)

As a result of the musical processes typical of the
20" century, unique older style of Seto multi-part
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21% century awareness of this style and
a desire to practice it developed in the community,
singers collaborated with ethnomusicologists to
learn it. This resulted in the project to create an
original visualization system for Seto melodies and
digital learning tool it uses.

The paper introduces the system, which is created
with the aim of achieving a reasonable compromise
between the transmissions of as many features
of old style as possible, technological feasibility.
Discusses how the functionalities of the computer
program under development are suitable for teach-
ing the harmonic system of Seto polyphony, charac-
teristic melodic variation and archaic microtonality.
Ethical issues include the implications of introduc-
ing a written component into an oral music culture,
and the impact of an inherently non-traditional
way of learning on singers for whom the local oral
tradition is associated with creative freedom and a
shared sense of identity.
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bgmm3693003(3mbgmdal EMdGmMo gobmdnbogmemmansdn (bogdsmggmm), 3mbozal
8969%396@0b 3o30b@E0 (on 3Gn@sbgmn). v8ys8s mdbgmmmal MbaggMLo@gEab
83393960, dgobbBogmal dGa@sebgmdn JoMorgmoa gbogalb 0b@gMbsznmbarabsznals
36Mm(39bb. sbggg, ol mdoemabol LabgmBBogm 3mMBLYMzsEMENnl GMsnzommo 3Gs-
350b30sbmdal 33mg30L LogHmsdmEnbm (39680l gx@mbo 85360gM-msbsddmmagmon
o bogstmggmmb Ggaombama BomdmBaagbgmo 3qbogabs s (39330L @swnzogdols
LagFHmedm@abm badgmadn (ICTMD).

JOA01I2N 3ILNBY 36NGI6I0NNL JdGOIR ROJVL3MAIZN. BHIRNBNIN
3ILOSOL 3HIORNILEN3N HMIN 34NGI6INNL JOA0IZIIB3N (LOIDEITM
3AMLLABIBD LOGRAMM 3XA0196 IGOIOR)

39650369 sBrmgmmgdda ¢3bmgmdn Jommggmms gdogmsznol 3bsMmn Gammal goom-
300bB0bgdoom, Jotorgmo 3qbogal osbdmealb 3m6@gdb@8n dgbbogmes asbbsgmmegdam
3@ momu® s3m(3065@ 0g(30. 35690 9dmgbgds dFn@sbgonl JoMame @nsbdmmada Jotorg-
0 39bogolb 3GsgsmBbngn Hmmol 3sbbsdrmgMsl, Mmame s 8mbogsmn®- 3mm@nmmmo,
abg bm@osm®o mgambsdMoboom. ngo Bosmdmmagbamos msbs8gmmgg §obmadnbogmem-
300b030b @ momyMa, gmmadmmazommo 33mg30b BmMBs@do s gbmBnbogmmmaabs
o 37bogmbol @36533GmBmmdals Lanb@gMmgbm Bogsmomb ademggs.

mgbgmieolb MbaggMbo@g@ b dobady Bo@emgdmma dMsgsmmzgnsbn 3zmagz0lb dgmganddy
©04MEbmdnm, mmdbady asbobomagh dn@sbgm-dommggmgddn Jesmomon 3qbogolb gub-
J30mbofgdal 585 o9y 08 Fm@Psb. 335bmsb, 3536090 BbxgmmdlL Jotmma Lo ol
8603369emmdabdg 360@sbgmnl Jotiormmo @osbdmnl Bygmgdal 8Gsgamadmnsba nwgb@mdals
3m6894b@30. 50badbmma Lsznmbo GaMmmmss gosbarmnbgdmma nbamabdo sdswgdmon
360@obgm-domggmo xob-30060bG0bs @ 3M33MBoGMENL, Lobmm Jomal Bsgsmo-
ody, gobogabsi Joorgmon @Mswaiagmo 8qbogs dqbogsmama sbHmM36gdalb abgmagg
baggdggmos, Bmameni grsbogao dgbogs s gaba. 3obgmal 8gmeyg 8mblgbgdsda
3mbogmbo BamImomagbl Lszmms®m mMogabsma® bsmB3mbazom s bsnd3Hmz0dsz0m
LobEYSL, HMIgma JoFomm FmmmmALs ©s RSB0 sHLydymo FMbzombacnyo
boggdgegdol bobmgdbgs sggdmma.
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TEONA LOMSADZE
GEORGIA

Ph.D. in Arts (Ethnomusicology) from Tbilisi State
Conservatoire (2021). She earned her second MA in
Music Management from the University of Leeds
(2022). Currently she serves as a Postdoctoral Re-
search Fellow at the University of Oxford, exploring
the internationalisation of Georgian music in the
UK, a senior researcher at the International Re-
search Centre for Traditional Polyphony of Tbilisi
State Conservatoire, the regional representative for
Georgia at the International Council for Traditions
of Music and Dance (ICTMD).

GEORGIAN MUSIC WITHIN THE
GEORGIAN DIASPORA IN BRITAIN.
THE MULTIFACETED ROLE OF GEOR-
GIAN TRADITIONAL MUSIC AMONG
BRITISH-GEORGIANS

(Panel presentation with SANDRO SHAR)

In recent decades, due to the increasing wave of
Georgian emigration abroad, studying Georgian
music within the context of the diaspora has become
a particularly pertinent task. The panel aims to de-
termine the multifaceted role of Georgian music in
the Georgian diaspora in Britain from both musical-
cultural and social perspectives. It is presented in a
collaborative research format, which is especially
relevant for contemporary ethnomusicology.
Based on the results of extensive research conducted
at the University of Oxford, Lomsadze examines
the functioning of Georgian music within the
Georgian diaspora in Britain in its various forms.
She reflects on the significance of Georgian music
in the context of the multilayered identities of
members of the Georgian diaspora in Britain. This
topic is thoroughly analysed using the example of
British-born Georgian jazz pianist and composer
Sandro Shar, for whom Georgian traditional music
is as much a basis for musical understanding as
jazz music or classical music. In the second panel
presentation, musician will introduce his original
system, merging the foundational principles found
in Georgian traditional music and jazz.
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bgemmgzbgdalb @md@men, 3mbogob abGmEnobs ©s gbog@gal 3GmegbmEa gemmgbboals
3Ll 3mBLgMZs@ME0s80 ,bmo 306 BmEMoam” (gb3sbgmn). sgglb BMsgsmn 3mdmngs(gns
03mbmgMagoadyg, abBmnady, 9badyg, asbzomamgdal gbogmmmansdy, bgmabogmmmansdy
o 30bm0b ©d3d330Mgdmem 0g3gddy Fnbogal dgbabgd. mEn scbmgnmol ao63sgrmdada
ob, sbggg, 0ym gomgblnol wWboggALOGGOL 3Gmagbmemn (HVEBR) s mogabn 3stngals
396853mmd30 3mbsbomgmdos dbmgmomb bbgaabbgs d3g9bolb dMsegsem 3mbeggmgbz0sdn
(gb3sbgon, Logdomzgmm, 533 ©s +.3.).

3TOLN3IMN 3IERIN, 3IAIEIR() RS MMIFIXN.
R330643IT0 B36IVGONIRN 3M3dRIMN 3MNBMENNL JNI3d30
(3. 3MBLYILOIE 01V6O3EMMMBN0))

L8rgHs, MmamE3 BsblL, dgMmdbamo JnmEnGab d0bgdobs s GMawn(309dalb Mmobosym-
oo dmgegbs ogm. dgmdbam Labmasmgdsda Lagmbom BgMmbs nym 3ofggmo Mogol
Log80o6mds 3dmgmbbmdabs s LdbgMm asbsmmgdsbmeb ghmaw, brmm Lo sy
396smmgdol bobBgds 909630 sbgMaglh d3.6. V Lomgnbol wabsbynbdn. wasbemmgdoom
1200 Jomogo gobmaggdmmos 3mabogn@o bsdgstimmsb s 850-%g 3@ sgnmal bodmg-
Bos mgo@Mgdo. 65dmmBo sxs893L o8 3G 3n39dMmgdgdl, MHmBmadoz ©3d93d0Mgdamos
396dbgdobe o MmIsgmgdals bogsMsm dmmogmboyMm gmgomu® 3Mod@0zobmsb. 3Mm-
Bgbogmo o Ladmygafgmm abrgdo, MMImgdbss dmdomsdggdo bgmddmgsbymmdwbgb,
BomB8momagbbgb Mmsdsdmm-3nbogama@o Bomdmmagbgdol, Mmammi GMoggmagdol,
sbgzg gmIgngdol doGogl s dgemagbwbgb gmabamo Lsdys®mb s, Jgbsdsdabsc,
oo badysHML MgmogaPM® ©s FPME MMM GMown3090b.

MANUEL LAFARGA

MARQUES
SPAIN

PhD in Art (Production and Research), full-time
professor of Music History and Aesthetics in the
Valencia Conservatory of Music “Joaquin Rodrigo”
(Spain). Has numerous publications on Iconogra-
phy, History, Language, develpmental psichology,
Neupsichology and related topics about music. For
two decades, he was also professor at the University
of Valencia (UVEG) and he has given numerous
conferences throughout his career in various places
around the world (Spain, Georgia, USA...).

CLASSICAL CHOIRS, GREEK AND
ROMAN. IN SEARCH OF THE LOST
PAGAN VOCAL POLYPHONY

Singing seems to have been an activity inherent
to the nature and traditions of Greek culture. In
the Greek society, choral training was a first order
activity along with athletics and military education,
and a system of musical education was implemented
in Athens at the beginning of the Sth-century BC.
Around 1,200 cities have been located from the
Classical World (a similar amount is still unlocated),
and theatres have been found in more than 850 of
these locations. The paper summarizes this body of
evidence related the very probable polyphonic vocal
practices of Greeks and Romans. The choirs, pro-
fessional and amateur led by citizens were nucleus
of the dramatic-musical shows, both tragedies and
comedies, and constituted the heart of the religious
and cultural traditions of the Hellenic world and, by
extension, also of the Roman.
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DmGob Iz 3@ gmba, ndsws 1964 Bgmb gabgbda, gg®8sbas. 19936. bgrmgbgdal dogob@ma
Lob@gdy® S‘Obodm@maooao o 0dmbagmgo bemogyn® 53@333680, 20036. Boemmbmgool Emd@m-
0. LobBgBn® dnbogmmmansdn, 20116, 3sdarmo@s(z0s (LBsgmgdal NBmgdsdmbamgds) bambao
3bogab 33mggeda/dgosmgdoma dnbogmmmans 35330Ma0lb baggMmbodg@n. 80bzgnmo 3Mmeg-
LmGo BMBIBHOHE0LS (2009-2011) ©5 gomenbals (2012) mBosaﬁbn@a@aan. 20126. bomby®ao
39b0 3ol obG™Eanbs ©s MMl 3BmBgbmmn 3960b 3xbogabs s bedgdbEHmmgdemm bgmmgzbgdal
1Mb0ggMLoG @b bamba®a 3mbogob 3gmgzobs s §obmBabogmmmanal gsbymenmgdsdo.
33e0930L bggMmgda: g36im3nmo bambgmo 8qbogs s bambamo dgbogsmamn bsgMmoggdo; IMs-
30mmb30sbo LogMagogMo 3qbogs; g3em3ol bombamo dmbogolb 3gmgzol obGmMos ©s dgbogol
SbMM3MEmg0s; 50mMMdnbgdal dmdmomdgdo 33ﬁm3¢80; bambgmo 3gbogob 3gmgge, gobmadgbogm-
mand @ 3Mm0@n o 0gmEmangdo, domamdal gobmdabogmemmans.

9db3900(30980 (1989 Brmnsb): Gabgmal gg@m3nma 6sBoma, Mbatgmn, bmgs@ns, sgL@M0s,
930bgon, LagdeGmggmm.

M&0 30656430 3943MBNIRN 3532MEBN IBHMIIVX (bObIM) 3ILN3S3N

dobammmo 3o6B8mbos sMab Ba8yzabo 3nb3030, MMBgmoa(s mM3sw oMol Bgbggdasoadnmo gzmm-
3o dgbogol bbgswsbbgs Mgaombama 6063@0’)363630 — 3mgomyMo o b 3Mag0gMon, LabymogHa
s Logmm, ,bambama® s gmo@smymma. 3Msgsmo Fgbogsmmo LogMmagaob 3mBLEGMMJ0s s
53360b B9dbngs J3balb Mm@ 3emdmbogr 3m33mgdLbdy ogdbgdmm 3Mmsgambdnsh Jumgarl.
»g5mboRnbm Bagamamgdos dzgmgbo s dqabanizmbggdal moms, mM-bEzoMasbo amoabBzamgdo
o sbsmmmaag®o mMbaggomosbo bGgaMgdo, dogsmomow 0306360b(b'36d360b) mm3sgo bgzoto.
00 bbab gob3sgmmdadn gzmmaal 3936 J3gysbsda, bamba@a dxqbogal abEmGomma 33mgg9d0,
2530b0 BMIME 3930 (39gdm0 3H0MEMNE G N0 SEZNMMMng 56 Mganmbam dnbogaman® beggm-
mgddn, HmBmgdds(z bogoMonmma, bsgmgdoe asbazsms @abogmaa dmbogsmuma bgrmmzgbgdals
3530905, 339M©0 3oMs 3gM@0gomb, dom ol GMoo309mo Igbogol 8 gmMEMm-3oMdmbogm
mEgobnbso30L. LEmMgm 930@m8, Bbmmme Medwgbndy 833mggzeMn (3Eormmdrs dggbBagms
3568mbommo Jmpgmgdol gogM(3gmgds o dgbadmm abgmEommn Bysmgdo (3s6:3mbagemo
BME3Mmgd0). 3mbbgbgdsdn dommnok 8mimam gobamdMgd MM Jodmbaym dmpgmdg, Hmdgmacs
BIONME SM0L 30339 gdYmo MmamM (3 5dmbagmgm, aby (396@Mom Mo ggdm3al bbgomabbgs
9300630, ImEb 30dsgsmn ©obygbgdabash msgal dgze3980m, 08gmo 3543, Hm3 dadal 8ng(398
Jd93am8 dgsmgdom 33mggel ab@mammon 36gLbdgd@ngnst.
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ULRICH MORGENSTERN
AUSTRIA

Ph.D. (Systematic musicology, 2003) M.A.
(Systematic musicology/East Slavic Studies,
1993), Habilitation (venia legendi) in Folk
music research/Comparative musicology
(University of Hamburg). Visiting professor-
ships (Universities of Frankfurt. 2009-2011;
Cologne, 2012). Professor (Since 2012,
Department of Folk Music Research and
Ethnomusicology, University of Music and
Performing Arts Vienna).

Research areas: European folk music and
instruments; European history of folk music
research and music anthropology; revival
movements in Europe; folk music research,
ethnomusicology and political ideologies,
ethnomusicology of violence.

Fieldwork (since 1989): European Russia,
Belarus, Hungary, Croatia, Austria, Romania,
Georgia.

TWO BINARY HARMONIC PAT-
TERNS IN EUROPEAN (FOLK) MUSIC

Binary harmony is a guiding principle deeply
rooted in different regional branches of Eu-
ropean music. The construction and playing
techniques of numerous musical instruments
support a multipart texture based on two har-
monic complexes. Prominent examples are
Ancient and the Medieval lyre, double-chanter
bagpipes and analogues double hornpipes such
as the Avarian double pipe.

For a long time, many European historical folk
music researchers supposed to be less affected
by Western art music, ignored chordal-har-
monic organization of traditional music, and
a few of them investigated the dissemination
and possible historical sources of harmonic
patterns. The paper outlines two harmonic
patterns wide-spread in different Regions of
Eastern and Central Europe. The author hopes
to give some impulses for further comparative
research in a historical perspective.
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906m39b0gmmmanal 8sg0b@HobB0-bE b0 (0mE 30l mbagg@bodg@oa). 3gmgzol ob-
&9Mgbo: @MeE30mn 3mgarMo dmemogmbogdol, 3obbsmmMgdom a@smnob, 13Menbal,
bagofmggammbs @s doem 3obgmals, 36semnbo s boBng@gQame 365J@0g0, 53795850 —
0@dm0adn 3Magarmbdnsbo LodmgMal Mg3gMEMsMgdol 3gmgzs s Bsmn MebsdgMmmayg
(3303980 (296bsgnmMgdnm Lamgb@mb Mganmbadn) s, sbggg, Gongaymo dMs-
35b80sb0 LodrmgMgdo osb3mEnem mgdgdda.

“&36JD(60, 336 3dL ROJNE6IBS YNJIKT ...
A0&JONIMN BI330L, 30GN3dL LANMGN3IAM() IIZIEEIBNL
01335&IM() 3323 LOTIEGML 3MIZITLINVG6 LN3RIMHO3N

BoMbGnb30, 1dzgmgbo bambamo GB3gbalb LobEgds, HmBgmaz gdgstigds MoGmern®
(393356 BMo380bs s Bbgemn gbgManabasb asb3nMmbgdobmgal dmdMmomdabs s gdb@sbal
Ladggargdoo. gPmEPANmo nomdn, HmIgms3 ©oE 53509300 ©abynbos gs8mabgns
(39330bs @ Goggorma®o bgdom@Bogol abGmMaal dgbabgd LadbGgom o@smoasdo. dogzoge
M0l 065870Mm3g GoMbEGNDIalb bggMmmdn yggmsdy (36mdomo s gs8m3gmgmmon
39b6m3g60, goMomEmdgb, Mm3, ol goMEs, sMbgdmdms &oMobEnddmsb w©s3s3d0Mgdammon
o momgdol bbgs gedmgmabgdgdo godmmdadmy, Mo@ash Modnamab gubdies bEMogam
Baﬁ@nﬁ)go manbgaagamﬁ, 89-20 Loy gabols on{JG@mao. 960 -gMmo sbgmo 3m@gb(soHo
0©0m30d 5353 3mEngmbonyMo GMama300b sMbgdmds, GmBgmocs 3g0(303L GoMbEGnb-
8oL 9emgdgb6@gdL Moo asb3mbgdol dnbbom s w3d33nMrgds dMsgmbdnsbn
Lod@gMob sEanmMMdMag Mg3gMEB oMb, Mmdgmoai 9bwgdn®am (36mdomos Mmam(3
canti alla stisa. 3mblgbgdado Bamdmmagbomos mgogo mgio mg hogamgl 860d36gmmgsbo
bastigogm gmmgdoob gfoon 8@mgambdosbn bodmgms. 8obo dqbogsmamo s GgdbE o
8obobnsmgdmgdol sbomoba 330350 GoGmomol bgdom@n NG gmgdgb@gdmsb dodstog-
dom, B3 agadbomgdamos 1960 -0s6 Bemgddo gMbgb@ g oHEnbmb gobmamagamem
53@33030, Bgndgabo 3000090yl 3mmogmbogmo bodmgMol q;mﬁ)ao(ba, Gmdgemo s,
Jgbadmma, agmb 3ozngeb Ladzn@bsm Mo@mamal 8s@gmosmaba(zns.

MARIO MORELLO
CANADA

MA in Ethnomusicology (York University). Con-
tributes to several

Toronto-based ensembles in an eclectic variety of
musical projects. Research interests: analysis and
performance practices of traditional vocal polypho-
nies, particularly from Italy, Ukraine, Georgia, and
the Balkans, including the study of repertoires of
polyphonic songs and their contemporary transfor-
mations in Italy (Salento region), and (particularly
in the Salento region traditional polyphonic singing
in diaspora communities).

“TERESINA, YOU’VE PINCHED HER TO
SLEEP...”: A CASE STUDY EXPLORING
THE SEMIOTIC ELEMENTS OF THE
RITUAL PIZZICA DANCE IN SALENTINE
POLYPHONIC SONG

Tarantism, the ancient folk belief system centred
around a ritual dance to heal trauma and dark en-
ergy through movement and ecstasy, is a cultural
idiom that has driven much academic discussion
regarding the history of dance and ritual semiotics
in southern Italy. While pizzica is the most known
and researched phenomenon discussed within the
realm of contemporary tarantism, other expressions
of tarantism-adjacent rituals are speculated to have
existed outside of pizzica before disappearing out of
use, as the ritual function declined rapidly in post-
war, 20" -century Salento. One of these potential
idioms is the presence of an acapella polyphonic
tradition that contains elements of tarantism for
the purpose of ritual healing, connected to the local
repertoire of polyphonic song known endemically
as canti alla stisa. This paper will present a case
study of one polyphonic song from the significant
archive collection curated by Luigi Lezzi Le Cicale.
The analysis of its musical and textual character-
istics in connection to the semiotic elements of the
pizzica ritual, documented most significantly by
Ernest De Martino during ethnographic research in
the 1960s, may indicate a polyphonic song form that
could have embodied the healing ritual of pizzica.

31



44
z
=
S
=
[
=
2
&
&
3
g 6960 3Jd3060dJ
@® LOJOMIIBITM

90bm3gbogmmmaan, bgmmzbgdsmd(zmmbgmdol mJ@mMa, GMoewaogmo JoMmyyma
39bogob 3g8bEmmgdgmo s 3gosgman. 33mg3zolb 06@gMgbgdo: Joorgmo @Ms@ozommo
3Lzl gobm3mbogmmmaonn s 3bogmmmaonmo sbdgd@gda. 3mbGom]@mmsbGmdals
MM RsGomo ogm Joforgma GMswazommo 3mbogolb 3m830u@gHnmo 33mggolb 3GOm-
99830, 3m@BLrsdab MbaggMbodg@adn, ggMBsbnsda. sMab LagHmsdmmabm MgxrgMmamgdamm
535©9306 6080’)8383680 359md3996gdgmo 33mg3900L 93@™MM0 ©S MIbssg@mMo,

3060130 HAIRNGNITN 3mO3963NV6N LOIXLIMHNL GMBIRIM()
M&@3360BIGNOL BOELYBRIMI LOIGINIM LOZITI RI6I6IMIBNL
3MGEI3ILIR 363NBBI RIYAREMBN0) (2IJ96 3INNHIINXR016,
233001 3INNSIZNLRONNE6 R B»HIE3 3IGH33IF0196 1106S3EMAM300))

@doeabol LabgmBBogm 3mbLgMga@meinal JoGormma bambama dnbogsmamo dg8mg-
3990l msdmmagmmonls Laggmg ?)050636360[} BMbmoMgngo, 530gb@03nMe© 83[}6‘3@3-
o JoMorgmo 36Magambdosbmdol nwgbo Bystims. gMgby dgmdandal Bog® 8gdmdagyg-
dgmo gsdmmgmomn gobmdgbogmmmangmo dgomommmangdo badgemgdsl agsdmgsl
©0350306m®  Gmbsmyn mMasbodazos IMsgembdnsbo Lodmgfgdol IGsgsmambosb
50506363680, 50 50506363680 0bogogsemymo b3gdals o@baan Bbsdgb@ Mo LbobdoMals
BM0gd@™Mn0lb @sagbom s smBmRgbom GMagd@mmngddo Badmgbo 3sMBmbogmmo s
3gmmEonmo 06@gMzomgdol obGMmnda30980L LEsGELENINMN sbsmabol 3gdzgmdoo.
ab 8gom@memangdo 5ds8mg o6 gs8mygbgdmme Losjogm BMsgembdasba Rsbsbgmgdals
dmﬁ)S‘gbgB%a, Mo©aob 8s0dn Bbmenme geomafmbosbo 60606363600. dmmm@®mobogmads
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NANA MZHAVANADZE
GEORGIA

PhD in ethnomusicologist and performer of tradi-
tional songs, teaches Georgian music internation-
ally. Rresearch focuses on ethnomusicological/
musicological aspects of Georgian traditional
music. During postdoctoral studies, contributed
to a computational research project on Georgian
music at the University of Potsdam. Has authored
and co-authored articles in various international
peer-reviewed journals.

DETERMINATION OF TONAL
ORGANIZATION OF TRADITIONAL
GEORGIAN POLYPHONIC VOCAL
MUSIC BASED ON CORPUS ANALYSIS
OF ARCHIVAL FIELD RECORDINGS
(Co-authored LEVAN SHUGLIASHVIOLI,
DAVID SHUGLIASHVILI AND FRANK
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest
source of recordings of authentically-performed
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology
pioneered by Dr. Frank Scherbaum have allowed
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental
frequency trajectory estimation on individual voice
tracks and statistically analyzing the distribution
of harmonic-melodic intervals. These methods
were not applicable to single-track archival record-
ings. They have facilitated the creation of neural
network-based models for estimating fundamental
frequency trajectories for multiple voices in single-
track recordings. Extracted are FO trajectories from
the recordings and developed statistical models to
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to
automatically identify groups of recordings with
similar interval structures, from which synoptic
scales were derived. Our findings provide insights
into the tonal organizations present in Georgian
traditional polyphonic vocal music.
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bogggegbm LadGdmenm bggbs (39330L gmg8gb@gdaom. dgMemabdn Lads gam(zab gmegm-
3Mexommo 095@Mab 3m(3933939bmsb gMoms 83d86a L3gd@d3mo LgPN bobgmbo%g 83@0“.
og 3megMbabeigmo (3933> 9By JoBorgm Lasgagem 9rgdnbdgdL.

8mblbgbgdadn BamBmmagnbamos JoMmmmo (39330L 0653MM39 E9bwg6(3098m6 Lobmgbals
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LASHA MDZINARASHVILI
GEORGIA

Choreographer, actor-dancer and stuntman. Former
dancer-actor of the National Ballet of Georgia
“Sukhishvili”. Soloist of the State Academic
Song and Dance Ensemble Rustavi. Founder and
chief choreographer of choreographic ensemble
Shushpari.

Winner of Taurus World Stunt Awards. A member
of the Jury and Academy of the same Award. Cho-
reographer and stunt double of the battle scene in
the movie “The King’s Man”. Choreographer of
Akhali Gundi at the Folklore State Center. Teacher
at the Theater and Film Georgia State University.

ON THE SYNTHESIS OF GEORGIAN
TRADITIONAL DANCE WITH CONTEM-
PORARY CHOREOGRAPHIC TRENDS

The paper presents the author’s experience as a
dancer and choreographer. His interest has always
been the connection between different cultures,
where the bodies speak, and each other’s identity
is shared. It is the language that nations speak and
communicate through movement.

Had the opportunity to be involved in projects, and
make the collaboration of different countries and
dance genres, which was a unique example of how
we can all speak the same language and contribute
to the dialogue between cultures.

Was invited by the Flamenco Academy to Canaris
Islands where prepared the performance of Geor-
gian dance and Spanish Flamenco (2018). In the
film “The King’s Man”, created a battle scene us-
ing a new technique with the elements of Georgian
dance, which gained worldwide recognition and
became the best battle scene with dance elements
(2019). Together with a dancer from Sasha Waltz
Choreographic, created the performance Theatre
“More than one species” (Berlin). Here, modernist
dance elements are combined with Georgian.

The paper presents the author’s practical experience
of synthesizing Georgian dance with modern trends
and the attempts to find new ways of expression.
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8mblg690580 30bs Botdmanwgnbmom: 1) 3gb@ngemal asgmagbs Joommo @Msmn(zammo
86535mb30s6mdal 3m3mmamadsznady dabo LoBrowMoms s boMoymom, sbygy gobm
Igbogols BmB':onﬁmcoonﬁ)g L3g(3083039M0 SEoGMM0obmgal; 2) ©535b060m BgbE0ge-
ol Bgmomo bsgsomggmmadn bagmbom Lod8mgMal 3Deme JumEMmadn. 53sb gogszgomgd
SbnHM3memanbs s BgbE0gemab ©sdBNdbgdgmo xanBab byzmolb 3gMb3gd@ngnwsb.

8mbbgbgds 033m9g3L BgbBgemab 3mb3g3@msm® ©s gbogBogn® 3sbdmBamgdgdls
©s sgdbomemgasl, Bmameg bmgosmn®o s gnmEamamo (33momgdab BysGmb, sbgzg
®3000096@ 0530353006 sb39d@gdL, MMBmgdai ©s353d0MgdNmNs BMdO(30En M-
35b3056mdol FboME dm3mmammdaboeb, gb yggmoxgho ammdsmamo xgbBongsmals
3G aMbs @ 8obmsb ©sgegdomgdamo 33mg3gd0b PBO™ GoMmm 3mb@gdLEdo.
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MAGDALENANOWAKOWSKA
POLAND/GEORGIA

Kartvelologist, PhD student of Anthropology
and Ethnology (Adam Mickiewicz University of
Poznan), writing about the role of traditional Geor-
gian polyphony in the identity politics of Georgia
after 1991; specialized in traditional Georgian
polyphony, culture animator and translator of
Georgian literature. Worked as a communications
specialist at the UN mission and at the Polish
Embassy in Tbilisi, created and managed events
promoting cultural and social initiatives.

ART-GENE FESTIVAL: MEETING POINT
OF POLYPHONIC CULTURE IN GEORGIA

In 2003, a group of musicians, culture animators
and traditional music enthusiasts sought to find
and bring onstage families, informal groups and
individuals cultivating and performing traditional
music in Georgia’s regions. That quest resulted in
establishing the Art Gene Festival, held annually
at the Tbilisi Ethnographic Museum. The event be-
came a laboratory and a meeting point for perform-
ers, culture practitioners, enthusiasts of traditional
music and general public.

In the paper presented are: 1) the festival’s impact
on the popularisation of traditional Georgian po-
lyphony in its richness and complexity; 2) argue
festival’s contribution to a growing culture of choral
singing in Georgia. I will do so from a perspective
of an anthropologist and a member of a founding
group of the festival back in a day.

Paper explores the conceptual and aesthetic di-
mensions of the festival as a source of social and
cultural change.
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BoBneml. 3sb3n B5B3g6gd0s 3MB3a@gFmmn 3Gmamsdal (CEAP) asdmygbgdal otgsema
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3m330b5(30980L FH@0gHNMBal me30bgdn@gdsl. sbgmn 3gmgzob gBgd@nO™ds 1339
058 30(3d d3Mab@mmob 1boggMmbodg@nb 3Hmaegbmmgdmsb Rzgbo gfMommdmogn 3GHm-
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EKATERINE ONIANI
GEORGIA

Musicologist, Doctor of Arts, Associate Professor
at V. Sarajishvili Tbilisi State Conservatoire and at
Tbilisi Giorgi Mtatsmindeli Chanting University.
Scientific interest:: music paleography, Georgian
ecclesiastical music and neumatic notation, melis-
matic chanting, music theory. Has published articles
in Scientific Journals in Georgia and elsewhere; has
participated in national and international confer-
ences.

Since 2014, is one of the founders and participants
of Georgian music section at the annual international
conference of medieval and renaissance music (to-
gether with T. Chkheidze, E. Chabashvili and Kh.
Managadze).

RESULTS AND PERSPECTIVES OF STUDY-
ING GEORGIAN UNPITCHED NOTATION
WITH COMPUTER ASSISTANCE

(Co-author TAMAR CHKHEIDZE)

The part of a panel presentation “Study of Georgian
Neume Notation with Computer Assistance” By Paul
Rouse, and Ekaterine Oniani.

The paper presents the area of use of CEAP com-
puter program in musicological research to obtain
important scientific conclusions. The program allows
to identify stable graphic formulas and their clas-
sification, reveals the regularities of placing graphic
combinations in the context of ochtoechos system,
the relation peculiarities of verbal text and neume
combinations. Effectiveness of such research has
already been proven in the frame of our joint project
with professors of the University of Bristol. In the
future, the analysis carried out within the framework
of this program will increase the effectiveness of the
comparative study of liturgical hymns written in dif-
ferent notated systems.
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JANIKA ORAS
ESTONIA

Ethnomusicologist, a senior researcher at the Estonian
Folklore Archives of the Estonian Literary Museum;
heads the project “Teaching Seto polyphonic singing
using alternative notation”, which includes Zanna Pért-
las, Mari Palolill, Tanel Torn and Hans-Gunter Lock.

BETWEEN THE ORAL AND WRITTEN:
CREATION OF VISUALISATION AND
DIGITAL TEACHING TOOL FOR SETO
MULTI-PART SINGING (Co-athors ZANNA
PARTLAS, MARI PALOLILL, HANS-GUNTER
LOCK AND TANEL TORN)

As aresult of the musical processes typical of the 20®
century, unique older style of Seto multi-part singing
is receding from the continuous oral tradition. As a
counterbalance, during the revival movement of the 21*
century awareness of this style and a desire to practice
it developed in the community, singers collaborated
with ethnomusicologists to learn it. This resulted in
the project to create an original visualization system
for Seto melodies and digital learning tool it uses.
The paper introduces the system, which is created with
the aim of achieving a reasonable compromise between
the transmission of as many features of old style as
possible, technological feasibility. Discusses how the
functionalities of the computer program under devel-
opment are suitable for teaching the harmonic system
of Seto polyphony, characteristic melodic variation
and archaic microtonality. Ethical issues include the
implications of introducing a written component into
an oral music culture, and the impact of an inherently
non-traditional way of learning on singers for whom
the local oral tradition is associated with creative
freedom and a shared sense of identity.
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SHORNBNITN LIBM TITZML IMBVIGORN (BGI3OWALGN3N LOIVIG LOJBEAID)-
S23MLO3AN) ALGMBINN). ROGATITNS LIIGNITNLAIR JLEMEINNL FIEIBNL BMEXIN.
0668363L0: dMISITN IMOI-LOZ-656I30MEMBNSEN BIMBNS RS LOZRIHOL LANND),
GGHIRNGNITN CIICAM LOILIHOL LBZTNOL 3GMBILOL BdOTIBRMBILIBNL LB3SIRILB3S
3B33() 0106933RAM3BT LO3IJORIBIBNA RS &IIENSNAN.

DI3060LY R 6IGNM3N0IL 3MEHNL: 30BIINBIBGNNLY RI BNVHITN
L693RIBNL N6LEEIZIEENL 3JIF6S LIGML IMIZITLINV6N
LOIRIGOLAIBOL (03603 MEAILONE, JIED IVGGRILONE, 306L-3NIV6GIA
22M3LY R BIBI GMEAENLOIGE 11OBIS3EMGHMSND))

89-20 Loy gmbobogal s8sbabnsmgdgmo dbngamama 3Mm(39L980b dgmgase, by&mb dGs-
35b30sbo LdrgMgdol Yoo smyMa dggmo bEomo ¢3nbamsb gsbnizob MByzg@o dgdntin
BF5©0(300006. 380l La3aMbMBg, 21-g bamgzmbob sem@Mdnbgdal 3gMomda, LgGmb boa-
3o Labmasmgdadn 0858 dggmo LGamob (3m©bs8 s aobn 3Msg@ngadn gadmygbgdal
bg@gomds. Ly@mb dgdbEmrgdmgdo M6533MMBEMBEE6 gmbMBnLogmEmmagdmsb dggma
Lol dgbBogmol BobBom. 88 M86s3dMMITmMBL gHm-gHmo dgrgan ool Bggbo dGm-
2980, LgBmb BgmmEgdabmgal gobmsmaba300lb MMogabsma LobBgdabs s bEsgmal
(308600 0bbBMM3g6@0L BUdSBQ, 3ol 3oMggemo 930%0 2024 63@[) 6o @LEMmEL.
8mblLgbgdsdn Bom8mmagbomons s38mMgdal Bogm 39486noema Lob@gds, HmBmal Bobsbos
ambog@mo 3m33HmBobols Bombggs, dggmo LEomob s dgadmgds 3g@ o dsbsbnsmgdemals
350539850, @gdbmmmann®a 80bs63g6mbammdabs s 3gmagmanm® gxgd@nmmdsl dm-
ob. gobboemmos, Msdwpgboo 833(33636.) 33309 ymo 3Mmamsdolb Bbgznmbomgds
LYB™L BFMS35mbBsbMBNL JsGmbommo Lol gdnb, dabo ©sdsbobosmgdgmon Jgmmeanma
(335 9850mdaby s sMdormo 303MmEmbarmmmdol Lbagmgdsl, Labbsgmm 3mm3gbob
5boemababs s bbgaabbgs 3mbagamamo dgbadmygdemmdal dgdLbbagmgmas 13mzo3damal
3om35mabbabgdom. gmogn@o bsgombgdo dmasegh BgMommdomo 3m383mbgb@nl bgdatn
3bogob gMmENMmedo B Maz0L Jggagdls s LBsgmal sMs@Mamnzommo dgmmumals
393mgbsl ImBrmgMemgddy, 30bmgabss sgommdmogo bgdafo GMmsmazns Sbmz0Mgds
L3MbEbPMMBLcSE, Fg8mddgmgdam msg0byBmgdabs s 0EbB™BAbS ©s JNogboragdals
LagFom 3Mdbmdsbmab.

MARI PALOLILL
ESTONIA

Traditional Seto /eelo singer (a multipart singing in
south-eastern Estonia). An engagement specialist
at the Estonian Nature Fund. Interest: the archaic
one-three-semitone scale and singing style, dif-
ferent ways of improving the process of learning
traditional /eelo singing with modern means and
techniques.

BETWEEN THE ORAL AND WRITTEN:
CREATION OF VISUALISATION AND
DIGITAL TEACHING TOOL FOR SETO
MULTI-PART SINGING

Co-athors JANIKA ORAS, ZANNA
PARTLAS, HANS-GUNTER LOCK AND
TANEL TORN)

As a result of the musical processes typical of the
20™ century, unique older style of Seto multi-part
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21 century awareness of this style and
a desire to practice it developed in the community,
singers collaborated with ethnomusicologists to
learn it. This resulted in the project to create an
original visualization system for Seto melodies and
digital learning tool it uses.

The paper introduces the system, which is created
with the aim of achieving a reasonable compromise
between the transmission of as many features of old
style as possible, technological feasibility. Discuss-
es how the functionalities of the computer program
under development are suitable for teaching the
harmonic system of Seto polyphony, characteristic
melodic variation and archaic microtonality. Ethi-
cal issues include the implications of introducing a
written component into an oral music culture, and
the impact of an inherently

non-traditional way of learning on singers for whom
the local oral tradition is associated with creative
freedom and a shared sense of identity.
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md@mGn (1992, 608b30-3mEbogmgol bobgmBBogm 3mbLgMgs@mtins, bobd@-3g@9®-
b‘gﬁ)gn). 9b@mbgmal dgbogobs ©s Mmgo@Mmob v3owgdonl YBM™Lo d33mggemo, @smabo.
33mg30b 06 gMgbgdo: gbEMbyMa, dmMmgnmo s Hrbamo bsmbamo LodmgMgdal
GMon30960. 1981 Bermnwsb sbmM3ngmgdl baggmyg Ladydemgdl gbmbgmdn, dmmmmgals
9b3mdmogadn s FHPbgo-dgmmermboal Labmgsmdy.

BI3060LY R BIGNZM3N0IL 3MENL: 30BIIRNDBIBGNNLY RY BNVHIRN
LEY3TIB3NL NELGIFIEGNL 3III6D LAGML 3GHI3OTBINVEN
LNARIGNLOIZNL (N96N3D MESLONDE, 3N IVLMRNLONG, 3d6L-3NV6BGIA
2M301D6 RS GI6IW SME&60LOE 11O6OO3EMGM3ND))

39-20 Loy 3nbabogal Esdsbsbnsmgdgmon dbogamao 3Gm39bgdab dgogasw, bg&mb dms-
35eb80sbo bnBrgMgdal b gsermEo dzgmo bBoama Mgnbgmsb gsbozwab Mbyzg@0 dgdatio
GM0(300056. 530l banﬁygmBgQ, 21-3 Lo Mol sEMMdnbgdals 33600’)@80, Lg@mL dgbo-
3o® Ladmasmgdadn 08s@s dggmo bGomab (3mEbsd s 8nbo 3Msg@ngsdn gsdmygbgdols
bgMgomds. Lg@mb gabHmmgdmgdo Mb6533MHMBMMEDbYL §0bm3nbommmagdmsb dzgmo
Lol gbbagmal dobbom. 8 ©6583EMrMdal gMo-gHmn dgogan stnb Rggbo 3em-
9d&0, bg@mb Jgmmwogdobogals 30"0‘30@0%0@00[) mfogobseny®o bobgdobs o onSQinb
30gOTmo 0bbEOENI6E 0L dg48bs, HMBEmal 3oMggmo gabs 2024 bgmb mMbos @sLEMEIL.
3mblLgbgdsda Bomdmeagbomoas 53@mMgdalb ogM dg436oma LobEgds, HmBmal dobsbos
ambogmmmo 3m33Gm3nbob JoebBggs, d3gmo bLBamab Gaz dgadmgds 8g@n Fsbaobosmgdemals
3505(39350, Ggdbmmmanymo 80%06835(*)60@(0?)0[)0 5 39053M307M 9BgJEHHmMdSL dm-
0b. gobborammas, Me8rgbse 3ggxgMgds 3m830m@gMnmoa 3Hmamadalb gnbdombamgds
LYE™L FMSZgOBT0s6M0L JoTmBomn Lol gdnl, Bobo ©sdsbobosmgdgmn dgmmmonma
(335gdomdabs @y dMdamma Bagmm@mbarn@mmdal LBsgmgdal, Labbsgmm 3Mmzgbab
3bagmababe @y bbgemsbbgs 3gbagamama dgbadmgdmmdal 398Lbagmgmams 393933060l
a33m35m0bbabgdom. gmogmmo Lsgnmbgdo 8mazaglh Bgmommdomo 3m33mbgb@olb bgdaman
3mbogolb FnmEn®sdo sbgMmagal Jgogagdbs s LBsgmal sGs@Mmamozommo dgmmeab
393gbsb 8mBmgMmgddy, gabogabss smgammdMaga dgdntin GMawnzos sbmiznfogds
L3MBEBYMHMELNSH, Baamdagngnm »330bBmgdsls ©s nEybGMdLS ©s JHogboemgdals
LagFom gcdbmdobmab.
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ZANNA PARTLAS
ESTONIA

PhD (1992, Rimsky-Korsakov State Conservatory,
St. Petersburg). Senior Researcher at the Estonian
Academy of Music and Theatre, Tallinn. Research
interests: Estonian, Mordovian and Russian folk
song traditions. Since 1981 has carried out field
work in Estonia, the Republic of Mordovia, and
Russian-Belorussian borderland.

BETWEEN THE ORAL AND WRITTEN:
CREATION OF VISUALISATION AND
DIGITAL TEACHING TOOL FOR SETO
MULTI-PART SINGING

(Co-authors JANIKA ORAS, HANS-GUNTER
LOCK, MARI POLALILL AND TANEL
TORN)

As a result of the musical processes typical of the
20 century, unique older style of Seto multi-part
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21 century awareness of this style and
a desire to practice it developed in the community,
singers collaborated with ethnomusicologists to
learn it. This resulted in the project to create an
original visualization system for Seto melodies and
digital learning tool it uses.

The paper introduces the system, which is created
with the aim of achieving a reasonable compromise
between the transmission of as many features of old
style as possible, technological feasibility. Discuss-
es how the functionalities of the computer program
under development are suitable for teaching the
harmonic system of Seto polyphony, characteristic
melodic variation and archaic microtonality. Ethi-
cal issues include the implications of introducing a
written component into an oral music culture, and
the impact of an inherently

non-traditional way of learning on singers for whom
the local oral tradition is associated with creative
freedom and a shared sense of identity.
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3b0gobdzmEbymdol Emd@mEon, dgmdambol boggmboGg@ob dqbogal 3mbLyMZgsEm-
00l bads@om Bggn. ssdmsgms mdamoabol babgmdBogm 3mbbgmgs@mmas, gobos
8abo 3Gmgzggbmein. bagstmggmmdn @s@oiomma 36Magmbdnsbmdal bsgMmsdmenbm
3mMbxggMgb30980L mﬁ)aoﬁo%o@mﬁnb (1984—Q06). 1995 Bemosb 3bm3OE™AL osb@)ﬁo@noan.
0L mdomobolb Lobgm3Bogm 3mblbgMzs@mmosdn GMswaogma dMsgambdnsbmdals
LogMTMEALm bLEI3MBoNBgdals gHN-gMmo Bssbgdgmo (2002), 33mggz0L (3960l
©8gdbgdgmo  BgzMa o Lobmgamasmgmal dogmmb Bggtn.  as8mdggybgdmma og3b
160-%g 8980 653mm8n, 0 ImFab, Bmbmamoggngdn doforgm s dbmgmoml Lbgsmabbgs
965%. 560l g3dom 3mamdal 3Gg300b dggemdgmns (2009) o bogstmggmmb 8g(36ng6g-
doos 935009300l ©35009803mbo (2022).

30939 IA0 RO SIRNM 3019333RN2I3NL 3MLRIES 3L3IEITBI,
AM3MEG X3IBIMN BI330LY R 3MIZITLINJ60 LOIRIANL
J601M32030 I3MTIBNIMN LOOIO3I

500580560b ggme300L  sboemn 8megmol 8obggoo (gmMosbas, 2011, 2017), 8xbogabs
©5 (393306 LobgMgE MmO gMMMBob babyobgdo Boobobs s@sdasbaMa bLabmasmgdolb m@M3s
9303096 Bo@bmedn, s 38 gFHmmal doMggman 3Msed@0gnmo 3odsbo agm sx3fozgmon
8@9(398mgdabogsb magms3gab gngd@ato bEMs@ganalb dgdmdaggds. dGoigdemgdabgsb
053053300 9899800 bGFsGganab Gobombgzsem bognmm agm 8b3gbgmbg/dsgnmgdgedy
85gLo8sen @ 98gdE MM 30bMsE MO ©s oM Jmsdgdrnemgdol 8mbrgbs, Bsmdn dadals
359mB393s. 93539 EAHML, LagoMm aym mgom gangolb Bg36gdlb dmmob gMmombammgbgdals
39d36s. of (396@Morrnn bogds gabmsmMa s sgom bobdMmba.  LBnggh dmambab
sdF0m, babEem mMasbabgdnmo LobdMmmbama B3l dgdm@sbs LBmMgm (39335L06
358m(399em 6390l sm3o33ntms (dGommbo, 2024).  3odLodsmyMo ge39d&olb Bmbogbs
86535mb3056mdal, 35bbsFncmMgdom 30 EabmMbsbLYdDY sgqdmmn 3Magambdnsbmdal dgwy-
350 aobos dgbadmgdgmo. 3 Mo gmgdgb@nl 3gMbyded moboamsbmdam Rsdmaysrnds
989G snEam-gadgs®o 03m(330L bLGoGgans, MmBgmbss Emgbs GoMome
094969896 BmamGz GMomoonmo babmasomgdgddn, sbggg mebsdgmmzg Ladbgomm
BBoemgddn. Imblgbgdsdo gobbomeamoas mmo gbogmmmaonn 8pamdsmgmds: ,LsdMHdmem
&®obbo" o “Effect of Beau Geste* (oogms(330L 8mbabg@bgdgmn 894s6n0D8n).

JOSEPH JORDANIA
GEORGIA/AUSTRALIA

Doctor of Musicology, Honorary Fellow of the
University of Melbourne Conservatory of Music.
He graduated from Tbilisi State Conservatoire and
became its professor(1993). Organizer of international
conferences of traditional polyphony in Georgia (since
1984). Has lived in Australia since 1995; is one
of the founders of the International Symposium on
Traditional Polyphony at Tbilisi State Conservatoire
(2002), a founding member of the Research Center and
a member of the Overseas Bureau. He has published
over 160 works, including monographs in Georgian
and other languages of the world. Is the winner of the
Fumio Koizumi Prize (2009) and an academician of
the Georgian Academy of Sciences (2022).

MAKING A STRONG VISUAL AND AUDIO
IMPRESSION ON A TARGET AUDIENCE AS
A COMMON EVOLUTIONARY SOURCE OF
GROUP DANCE AND POLYPHONIC SINGING

According to a new model of human evolution (Jor-
dania, 2011, 2017), the evolutionary function of the
syncretic unity of music and dance was the creation
of an effective strategy of the defense from the lethal
African predators. For this it was necessary, to create
a strong visual and audio impression, the feeling of
shock, and unity between the group members. Central
means for this was the synchronization of both visual
and audio elements. According to Steven Brown, the
emergence of thythmic synchrony came later and must
have come from the dance movements and associated
body sounds (Brown, 2024). The effective audio result
was gradually reached by group vocalization based
on dissonances. By mixing these two elements, an
effective defense strategy was formed, which is still
widely used both in contemporary traditional societ-
ies and Western military. The paper dicusses complex
psychological states “Battle Trance” and the “Effect
of Beau Geste”.
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ob-b ggem@neolb 33mgzgd0lb 3GmaMmedal M @mEmabE0; 3nbogmemmganl dsgabGmo.
obg-b @Moozommo 3Maogamblnsbmdal 33mggal LogMmadmenbm (396@ 0l 8g36nge-
@36583Mm3grn; goramdol g9baggmbodg@ob bagHmsdmmabm gmogHmmdgdal 8g6gxgHoa.
80bo badg(360gHM 0bGIMgLAL LygMms Jetmmm s 3gdmdgm Fnbogsmu®d mmmEnMgdl
Imeob 9Hm0gHm3og30mgdobs ©s MM 8ggdal Lsznmbgda.

LIR30 (3063LAIGN3IAHN) SL3IIGNL 3ALEIZALYAIZNL
013020LIH0 BMRIXMHIL0 3ILO3OL VBLOFBIBNL 3O3ITNADBI

3bogommam 398bEmmgdemmdada bbgnmgdmoga sbdgd@ob 860336g9mmds g9t 3owgy dotrm-
3mb g3mgalb &Fog@e@gddn gobabaemgds. dmmm sobragmegdos dmbogab dgbmeragdobsl,
Bmdmamdabs s 9gbBngnms305Dg yumamgds bagMdbmdmosm goobsms. gb 0g8s og@ms-
M gobobormgds mebsdgmmzgg 3mbogmmmannl 06@gMmoabzndmobatimm 33mg39630.
JoFormem 9obmBbogmmmansdn o8 mgBady Bod@mdMngsm o6 sMbgdmal 33mmg3980, 530@m3
3mblgbgds Lsgnmbol ©sLAaL dnMggmo d(3gmmdss.

33m930Lb MmBogd@ee dgMBgmmos mdamoba®o gmm gmm@mo Jnbogsmmmmo sbbsddemgdoa,

Am3mgda(s §860s6 dgdLEmmagdgmms MdIbYm 3mmsbBgmb, asbbbgaggdmma bmzosmann
©5 PG aEamo asd8momgdan. dmblgbgds gyMmbmds sbLs8dmgdal Bg3gdal gsdm-

00b30b dmMbs(393893L s o LdgdbHnmgdmm godmzaragdab.

3mbbgbgds o6nb 33mgemmds 3sbgbo 3og(39b Jombzgdl: sdzm o9y ofs 3o(36mdngMgdmmo ob-
L83m0b BgzMgdl Lbgmmgdmago sb3gd@nb 860d369mmds 8abogsmmnma dg3bMmmgdramdals
36m(39L80 (obBagms/Labzgbm BgbMmmagdobsb)? MeBrgbsm gsblbobdmaHagh bmznsmnmo
©5 JOmEPOYmo dobsbosmgdmgdo Lbgnmgdmogo sb3gd@olb sg@ngo(s0s/wgod@ngszosl
Lab3g6m Fg8LEmmgdmmdadan? Mo Hmmb sbEmmgdl LbgnmgdMogo sbdgd@n 56bLsddeme-
mdob Joembggebs s 8L3gbgmmsb 3mBmbogs(30sdn?

8mblgbgdal mgmommo RstiBm g3mdbgds dgmangmo dmbogmmmaanl, 3563 mgdsbol a6-
Lbgmemgdgema 39bogab 893936980l 33630z dsh, MmBgmas 99mnsbgdl 898wgy (369398L:
(1) bbgmemo, BmamEs 8g0s@men, (2) ggbBgdolb/8md8gwgdal Ma3gMEmsta, (3) scmddabs
5 8mgdd9g80L JgBygnmads, (4) 3538060 bndagd@am asdm3nmgdsbosh, Gmgmma(sss,
Dbz, godmbo@zs, mobsgMdbmds s gdmns (Leman, 2012)".

1 Marc Leman - MUSICAL GESTURES AND EMBODIED COGNITION. Actes des Journées d’Informatique Musicale (JIM
2012), Mons, Belgique, 9-11 mai 2012. https://hal.science/hal-03041745/document
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BAIA ZHUZHUNADZE
GEORGIA

Ph.D student in cultural studies at Tbilisi State University.
Master in Musicology. Researcher at the International
Research Center for Traditional Polyphony of Tbilisi State
Conservatoire. International relations manager at Georgi
Mtatsmindeli University of Chant. Her scholarly interest
is focused on the interrelation and interaction of Georgian
and adjacent musical cultures.

FOR THE STUDY OF BODILY (KINAESTHETIC)
ASPECTS ON THE EXAMPLE OF TBILISI FOLK
MUSIC ENSEMBLES

The importance of bodily aspect in musical performance
is discussed as early as the treatises of the Baroque era. In
recent decades significantly has increased the attention to
movement and gestures in music performance. The topic
is actively discussed in interdisciplinary studies of modern
musicology. There is virtually no research on this topic in
Georgian ethnomusicology, so the paper is the first attempt
to pose the issue.

As the object of research, I have selected Tbilisi folk music
ensembles, which form an urban cluster of performers with
different social and cultural experiences. The paper bases on
the data obtained from the interviews with the mentioned
ensemble members and their performance experiences.
By studying the expressive performance methods of these
ensembles, I will try to find answers to the following ques-
tions: are the ensemble members aware of the importance
of physical aspect in the process of musical performance
(learning/ on-stage performance)? To what extent do so-
cial and cultural characteristics determine the activation/
deactivation of bodily aspect in stage performance? What
role does bodily aspect play in achieving ensemble and
communication with the listener?

Theoretical frame of the paper is based on the paradigm
of embodied music cognition by Belgian musicologist
Marc Leman, which, per se, bases on a number of concepts,
related to: (1) body as a mediator, 2) gesture/action reper-
toire, (3) action-perception coupling, and 4) connection
with subjective experience such as intentions, expressions,
empathy and emotions (Leman, 2012)".

1 Marc Leman - MUSICAL GESTURES AND EMBODIED COG-
NITION. Actes des Journées d’Informatique Musicale (JIM 2012),
Mons, Belgique, 9-11 mai 2012. https://hal.science/hal-03041745/
document
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©a0gs MoBomban@g-gohabogbg, dmbogmemmgonl Emd@mea, dMmagbmea, mag@mgab
gLogobs o Mge@Mab 83509300L gobmIYLo jmmmanol gobymaynmgdols bymddmgsbgmo.
Ly@oMBnbal 8mdmgmamms xamaab “Trys keturiose” bgzmo s bgmddmgsbgmo, bag®-
®3dmM0bm gmengmmEmmo ggb@ogsmolb “Skamba skamba kankliai” 8obo Lsdg36ogm
06@gMgbgdolb Lygms: mo@gMo dMsgambdosbo bLodmgMgdo byGemGobgl; gzMm3mmoa
3Ms35mbdosbobndmgMs; gombogy®o dgbogol aaQoﬁ)abomn ©5 0b@9MHEob(303m0byMa
383939 FgEmaMgemmans; FMEmmMmn ©d BmME3mm®0ddo; GMsoogmo bodmgHs
®36539000mM39 3G H30; gmbmmabazab@ngs s Lbg. bLsgdnsbmdal bygmmgdo: Laggmg
333 (B gmm@amo 94b3goazngde — 1981 Brmowsb); 3mdmngasngdn — badg3bngHm
dmbmaMogngdo (4); Lodg(360gMm s aodmygbgdomo LsGngdo (100-%3 83@)0); ©obgM@o-
(309%0bs > Ladg(3609HM FmbmaMagngdal Mg396b0gda; 3mMB3sd@mmn ©abzgdol, DVD
-980b, sgommdmngo dmbmamagngdols 3mdbagds ©s .9.

C03&I3IA0 3A30X63N960 LIBGIHGNEI LNZRIMIBNL LOB3HISNBIN:
LO3RIGHILY RO IMEIMBEHIBNJL 3MEHNL IH0NIAH0IIIRIBS
3ILEAHITIBNL 36GMBILAN

6536m3dn gosbomadgdamoas by§semBobgl 3gbermmadal 3ogdomn o dbmeme ©s3-
sbabosogdgem bs(3g339m BoaMmgdmseb, 5Modge bbgs dmdMemdgdmsbai (Bodmomao
bosBamo, Ladndom 3Bm3gbob ndn@s30s s ©.8.). gsbbormmas bndmgMal Lob3Mg@ Mo
3938060 (306mbogn@a, 3mbBEM3m6J@mM0, s6&ogmban) s (39330L dmmgma (BMyg, ,35-
&dM5 3560 33magn” (bgabGngs), Bygnmgdal badnMabdnmm bosGnemon s +.8.). ynspmgds
sbggg godebgamgdamos (39330 L3gE0BINE 3mFmmdom 96 Bgbab ©sds3nbgdnor dmd-
omdgddg, HmImgdacs badL MbgsdL by@emEnbgbolb 3o 33gnm Go@dnm Gognmgdb ©s
bgds ghmazemn obsM@ysdo nbb@MN3gb@n. dmblgbgdol dmmmb saMgmzgg gsbborammoas

®065390Mm3g 3mb39M@9dbs s b3gd@egmgddn (3933000 JgbEHnmgdamo biy@sMEnbgbob
bagoobags, yomepmgds gmdmds bogMab wbogsmamor 3g3Lgdslb ,dmdMsga™ dagano.

DAIVA RACIUNAITE —

VYCINIENE
LITHUANIA

PhD of Musicology, Professor, Head of the Depart-
ment of Ethnomusicology at Lithuanian Academy
of Music and Theatre. The singer and head of
sutartinés singers’ group Trys keturiose, organizer
of International Folklore Festival “Skamba skamba
kankliai”. Scientific interests: Lithuanian polyphon-
ic songs sutartinés; European multipart singing;
comparative and interdisciplinary research on eth-
nic music; meloarealogy; folklore and folklorism;
traditional singing in contemporary culture; ethno
linguistics, etc. Areas of activity: field research
(folklore expeditions) — since 1981; publications
— scientific monographs (4); scientific and applied
articles (over 100); reviews of dissertations and
scientific monographs; preparation of CDs, DVDs,
local monographs, etc.

SYNCRETISM OF LITHUANIAN
POLYPHONIC SUTARTINES SONGS:
THE INTERPLAY BETWEEN SINGING
AND CHOREOGRAPHY IN THE
PERFORMANCE PROCESS

The paper analyzes the connection of sutartinés’
singing not only with characteristic dance figures,
but also with other movements (ritual walking,
imitation of the work process, etc.). The syncretic
relationship between certain ways of singing (ca-
nonical, contrapuntal, antiphonal) and dance pattern
(circle, “a little star” (swastika), opposing walking
in pairs, etc.) is discussed. Attention is also drawn
to special steps with limping or stomping movement
that emphasizes certain rhythmic figures of the
sutartinés, becoming a kind of percussion instru-
ment. At the end of the paper, the issue of danced
sutartinés in modern concerts and performances
is also discussed, paying attention to the possibil-
ity of filling the space with “moving” sound in a
unique way.
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ROBERT RICK
HUNGARY

Piano teacher, chamber musician and composer.
University of Miskolc (Hungary), Béla Bartok Mu-
sical Institute — BA (2010) and MA (2012). Finalist
of the Student Research Conference of Hungary
in 2011 with the theme “Acoustics of the Concert
Halls”. Took the Georgian Folk Music Module
of IRCTP (2023-24). Winner of the “Sound for a
Silent Film” composer’s competition in Hungary
(2022) with the music of the film “After Death”.
Founder of klezmer band, Klezmer R’s. Founder of
Georgian folk ensemble Vardis Kucha, in Hungary.

TRADITIONAL LAW AND ITS
APPEARANCE IN GEORGIAN
FOLK SONGS

Traditional law has played a profound role and had
deep impact in the everyday life of Georgia since
ancient times, primarily in the remote mountainous
regions. A cornerstone of this legal system was the
custom of blood-feud or blood-revenge, which was
governed by strict rules. This way of judging is now
extinct; it was alive until recently and numerous
songs are dedicated to it. The paper introduces the
rules of the blood-feud and several songs dedi-
cated to it; observes the theme in the mountainous
regions of Georgia, focusing on Svaneti, structural
peculiarities of the songs and compares the varia-
tions if any. My findings draw upon the interviews
— musicians, ethnographers, film makers — and
publications of researchers.
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8mblbgbgdadn gobbomemoas 333G gmymmo 3Mmasdal (CEAP: neumes.org.uk/view)
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qb3oMgds 8g(3609M93L bm@s300b Bgbgdabs s gdb@meb YMmngMmmdol gom 3393590,
CEAP gyciobmds 3bmmmeo s33063988b, (ima 6933980, BHmameis Rsbl, godmaygbgds osb-
80836 @, 080l dombgosgew, Hm3 3g8ndsggdama aym @abagmuMa bogsmmdemgdals
bm@o(300bmgol s gobbbgogmgds obsgmmymo bg3dgdobogsb.

CEAP-0b 30g6 qbcabggmymaoma sbsmobol ©s8s@gd0ma 3o606@gd0 9yHobmds
Gogmo 6933960 @mM3gdol smbgMsl ymm dsmEnga, dnbogsmumsn 36n0d3bgmmgsbo
afogagmma 3m33mbgb@gdal mzarbabmabom. 88gs8a sbgma bEMMIGGs wEbmds
Joorgmo bg38gd0bogol, o30@m3 53 goMosb@gdolb asdmygbgds Lsdmdsgmm 33mggol
bagombos.

PAUL ROUSE

UK

Software Engineer (University of Oxford) in UK
universities and industry (Since 2012). Developed the
Chant Editing and Analysis Program (CEAP: neumes.
org.uk/view) funded by ERC grant (University of Bris-
tol). Initially working for the University as a contractor.
Was employed as a Research Associate (Department of
Music, 2016-2018). Is a Technical IT Specialist (2019-
now). Developed digital exhibition of manuscripts
displayed (Spain, Portugal), and on the web (expo.
neumes.org.uk). Has written CEAP and other software,
co-author of the article on CEAP (doi.org/10.1080/175
46559.2021.2023752), published a paper on one of the
algorithms used within CEAP (dx.doi.org/10.17613/
h4qe-9j27).

COMPUTER TECHNIQUES FOR ANALYSING
MEDIEVAL GEORGIAN NEUME NOTATION

Part of a panel presentation “Study of Georgian Neume
Notation with Computer Assistance”; a second paper
by T. Chkheidze and E. Oniani addresses musicologi-
cal results.

The paper discusses techniques and remaining ques-
tions in adapting a computer program (CEAP: neumes.
org.uk/view) to the study of Georgian notation used in
the manuscript S-425. By finding recurring patterns,
CEAP helps scholars identify the rules of a given nota-
tion and how it relates to the text, e.g. at cadences and
phrase starts, without assuming a specific interpretation
of neumes in terms of notes, pitches and rhythm. CEAP
relies only on the observation that neumes appear to be
used in a consistent manner, so, although previously
developed for Western chant notations.

CEAP successfully addresses to aspects of the S-425
notation which differ from Western notation: neumes
are used sparsely, not on every syllable, reducing the
amount of information available for pattern matching;
neumes appear both below and above the text raising
questions of ordering;

CEAP relies on describing complex neume shapes.
At present, no such structure is known for Georgian
neumes, so the applicability of these options remains
a question for future research.
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GEORGIA

The ethnomusicologist, PhD in Art Studies, associ-
ate professor at Giorgi Mtatsmindeli Universuty of
Chanting, a coordinator of International Relations
Department at A. Erkomaishvili Folklore State Cen-
tre of Georgia, a lecturer at V. Sarajishvili Tbilisi
State Conservatoire and a specialist at the Georgian
Folk Music Laboratory. She has participated in
national and international scientific conferences,
various field expeditions, research and educational
projects.

TRADITIONAL MUSIC: EXPLORING ITS
DUAL IDENTITY AS NATIONAL IN FORM
AND SOCIALIST IN CONTENT

At the XVI Congress of the Communist Party in
1930, Stalin touched upon various issues, including
national cultures. In his report he emphasised that
under the dictatorship of the proletariat it was im-
portant that cultural expression should be “national
in form and socialist in content”. This formulation
shaped cultural policy throughout the Soviet Union,
including traditional music, which was used as a
propaganda tool for political ideology.

This paper deals with the implementation of the
concept “national in form and socialist in content”
in Georgian traditional music of the 1930s, its in-
fluence on the organic development of traditional
polyphony, its evolution in post-Stalin era and its
resonance in contemporary Georgia.
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TANEL TORN
ESTONIA

Master’s degree in Cyber Security and has worked
in software development for over a decade. Post-
graduate in folklore (University of Tartu). Research
interests: Estonian instrumental folk music and ap-
plication of music informatics and machine learning
to ethnomusicology. He is an active member of the
Estonian folklore society “Leigarid”, where he is a
folk dancer and player of Estonian diatonic button
accordion.

BETWEEN THE ORAL AND WRITTEN:
CREATION OF VISUALISATION AND
DIGITAL TEACHING TOOL FOR SETO
MULTI-PART SINGING

(Co-authors JANIKA ORAS, ZANNA
PARTLAS, MARI PALOLIIL AND
HANS-GUNTER LOCK)

As a result of the musical processes typical of the
20™ century, unique older style of Seto multi-part
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21 century awareness of this style and
a desire to practice it developed in the community,
singers collaborated with ethnomusicologists to
learn it. This resulted in the project to create an
original visualization system for Seto melodies and
digital learning tool it uses.

The paper introduces the system, which is created
with the aim of achieving a reasonable compromise
between the transmissions of as many features
of old style as possible, technological feasibility.
Discusses how the functionalities of the com-
puter program under development are suitable for
teaching the harmonic system of Seto polyphony,
characteristic melodic variation and archaic micro-
tonality. Ethical issues include the implications of
introducing a written component into an oral music
culture, and the impact of an inherently
non-traditional way of learning on singers for whom
the local oral tradition is associated with creative
freedom and a shared sense of identity.
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The ethnomusicologist, specialist at Grigol Chkh-
ikvadze Laboratory of Ethnomusicology of Tbilisi
State Conservatoire. Explores the foundations of
the aesthetics of Georgian secular and sacred music
from the standpoint of medieval Georgian philoso-
phy. Participates in interntional conferences and
symposia; has published a number of articles in the
collections of scientific works of the Conservatoire.
The author of the book: “loane Petritsi and Georgian
Musical-Aesthetic Thinking” (2022).

ABOUT DIMITRI ARAKISHVILI’S
ONE LETTER

The paper is dedicated to the 150™ anniversary
from the birth of Dimitri Arakishvili, a prominent
Georgian composer, musician-scholar and public
figure. He is one of the first Georgian professional
musicians who made Georgian folk music the ob-
ject of scholarly research. Arakishvili expressed
a viewpoint about the harmonic thinking, which
determines national character of Georgian folk
music, namely about the non-tertiary arrangement
of independent origin. His recognition of “trichord
in fifth” as the “very nature” of Georgian harmony,
caused serious controversy among music theory
scholars.

The paper discusses Arakishvili’s letter “On
General Norms and National Identity”, published
in “Sovetskaya muzika” magazine #7 (1952) in
response to the critical article “On some general
norms of musical language” by Boris Steinpress. It
confirms that Arakishvili’s attitude to the regulari-
ties of Georgian folk music, particularly to fourth-
fifth chord, is not unreasoned viewpoint, but a
well-thought and completely categorical statement
of the musician-scholar.
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o 39bogol dMogomabMogo Gmmals BQEbQ%Q(}Fmb, Bmam®(z Ibogomn®-3am@ggemo,
abg bmgosegmo mgambsdobom. ngo BsG3mmagbamns sbs8gMmzgg §obmdnbo gmeam-
300bmgob sg@ e Mo, 3mmadmMsommo 33g30L BME3sGdo s gbmdnbogmmmanbs
©5 Imbogmbolb  06583EMImmdal banb@gMgbm dsgaramlb adrggs.

39Mdme, 3sbgmals QQbQngbao 006m3YLogmmman mgmbs mmdbadg bk gemmdl JsGoymo
3mL0gab 3n6730mboMgdsdy dMn@sbgmal Joformmo asbdm@al Bg3egdal 8Msgemadmnsbo
0g6@™Md0L 3Mb&gdLEd0 s 5bdbym Lsgnmbl nbgmoldn sdswgdmma dMa@sbgm-
Jooggma xob-30060b@B)0bs s 3MB3MBoGmEnb, bobpmm Jomal ogamomdy gobaborsgl.
3bgmols dgmeg dmblgbgds 3o mogem dgbogmb Labomm JoGob dogMoss 6068mQ3360@n,
30bngabs(3 Joforgmo GManzommo 3qbogs dgbogsmamn sbHMgbgdal nbgmngg bagmdgg-
™05, Hmameog gmoboggmo dnbogs s goba. 3nbogsma®o mzgnmgasdmbs@gzolb yzgmady
E36mmo aDob dogdab 3Mm3gbdn bobpmm dMbgdmngsw dngoms Jofomma bambyma
3gbogobs ©s Kxobabmzgol sdabsbosmgdgmo bssdMmzbm bab@gdgdol dgMBydsbmsb. dmb-
bgbgdal Gomamgddo Fgbogmbo BamImsagbl Lsgnmet mEngnbscn® Lszmaddmbagom
©5 bd033HMz0bs30m LobEgdsl, HmMIgmas o m BmE MLy s KsDTa sMLYdYma
B96J3ombamamo Laggmdgmgdolb Lobogdbgs vg3gdmmoa. mgmMammo sbsmabdo godysmg-
&mmo 0g698s 58 bobBgdoo Jg4dbormn dygbogammamn dogamomgdoo.

SANDRO SHAR
UK / GEORGIA

Jazz pianist and composer, currently a jazz pro-
gramme student at the Trinity Laban Conservatory
of Music in London. Alongside his vibrant career
as a performer, including appearances at renowned
British music festivals like the EFG London Jazz
Festival, Love Supreme, and Jazz Refreshed, he
is deeply engaged in researching Georgian tradi-
tional music. This exploration is the source of his
development of a new integrated compositional and
improvisatory system.

GEORGIAN MUSIC WITHIN THE GEOR-
GIAN DIASPORA IN BRITAIN. SYSTEM-
ATIC FRAMEWORKS FOR INTEGRATING
FOUNDATIONAL PRINCIPLES OF TRA-
DITIONAL GEORGIAN MUSIC AND JAZZ
(Panel presentation with TEONA LOMSADZE)

In recent decades, due to the increasing wave of
Georgian emigration abroad, studying Georgian
music within the context of the diaspora has become
a particularly pertinent task. The panel aims to de-
termine the multifaceted role of Georgian music in
the Georgian diaspora in Britain from both musical-
cultural and social perspectives. It is presented in a
collaborative research format, which is especially
relevant for contemporary ethnomusicology.
Specifically, at the beginning of the panel, ethnomu-
sicologist Teona Lomsadze discusses the function of
Georgian music in the context of the multilayered
identities of the members of the Georgian diaspora in
Britain, using the example of British-born Georgian
jazz pianist and composer Sandro Shar. The second
presentation of the panel is presented by musician
Sandro Shar himself, for whom Georgian traditional
music is as much a basis for musical understanding
as jazz music or classical music. In the process of
seeking his most organic form of musical expression,
Sandro naturally arrived at the development of a com-
positional and improvisatory system that merges the
foundational principles found in Georgian traditional
music and jazz. In the presentation, he will introduce
this original system and its theoretical frameworks
with the help of audio and notated examples.
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394365y, stra@sbagmmmn dqbogal sbsemn 3m33om@gmmma sbarmababs s gobmsmmnbsazonl
&9db035bg s dgmom 53bGgPE Sbamnbby.
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90mE, ©obsgmyMo bm@sos 396 sbgMbgdl Jomggm dmImgMmgdol ©0bsdoymo
»396G035mM0 5DGHM36980L" o0 LoMgdel, Gabai Bsgmoarg 906086sgws (1933) s
dm 531b@G0gGn sbsmnboo (Fgmdsmdo s ommgin, 2023) 5ol Lo@sbEGHgdmmo.
ab 9bsa abggbammons dmBbadmagn Bgdatn GMswa3nal badyargdom, Mo asdmbgggel
Gbﬁ)amoQaaEb dommgols 3065 oL o6 0(36mdb. sbamo 6°Q°6833®°' 3o(3mbnaMsdgdo (336-
35980, 2024), gbBnobgds 535l 3gmmpaMn ©s 35HImbogmo sb3gg@gdalb 06GgaMagdam
960, 0bG oo aMmognydo.

3063mMbnaMs390L 573l M3dgbndy 30Ms@gbmds: 3M33on@aMmamo agbgfomgds GMawn(so-
o bm@gdowsb, oggm?)nb bo@gg‘bgbnb 3M69g@0Mgds, s3mMeal 3Mmamgbomgdol doMEngo
5 dds, Mommo absgmamn bm@gdal Bsgocmbgol sm30mmgdmmdal sedmabams s bLodstMidogy
439 ©mMbab ¢16sMgdal 3gmbg dmaBbdsmgdmobogals. Bmams bgmdnbsbzwomdn, babndmgmm
3M5g@n3oborgnl 0bxm™ds(30960m drnamn nbbEM3g6@)0, 35MdmboaMadgdo Mol ghmggeto
boo AmgmM(3 ©536y4gdmsmgals, 31939 99b3gMEYdLIZOL, Moms ©SOBSLMb ©s SMBoSOQ){Jm?)o
800mb 3 3nEst 3bogsmmam GMawa(3nsdo.
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FRANK SCHERBAUM
GERMANY

Professor emeritus of Geophysics at the Uni-
versity of Potsdam/Germany. Has Created the
SeismoSoundScape-Lab, a virtual lab space for
transdisciplinary work in the fields of seismology,
sound processing, musicology, and computer sci-
ence. Between 2018 and 2023 he led the Potsdam
part of the project “Computational ethnomusicology
of traditional Georgian vocal music”. Since 2015,
his academic research has focused on computational
ethnomusicology. In this context he is working on
the development of new field recording techniques
including manufacturing of new sensors, generation
of new multi-media datasets of traditional Georgian
vocal music for computational analysis, develop-
ment of new analysis and visualization techniques
for non-Western music, and acoustical analysis of
audio data.

GOING BEYOND WESTERN SCORES:
AN ALTERNATIVE NOTATION SYSTEM
FOR TRADITIONAL GEORGIAN VOCAL
MUSIC

Traditional notation of Georgian vocal music in
Western notation presents various challenges, yet
remains widely used. This practice impacts music
practice and transmission to future generations.
Beyond the issues with tuning systems, Western
notation fails to capture the dynamic ‘vertical
thinking’ observed among Georgian singers, noted
by Nadel (1933) and confirmed by recent acoustic
analysis (Scherbaum and Miiller, 2023), addresses
this by integrating melodic and harmonic aspects
into a single, intuitive graph. Harmonygrams offer
several advantages: computational generation from
traditional scores, correction of tuning distortions,
easy perception of chord progressions, eliminat-
ing the need to read complex Western scores, and
simplicity for users at all skill levels. As an acces-
sible yet information-rich tool for singing practice,
harmonygrams provide a bridge for both novices
and experts to appreciate and participate in this rich
musical tradition.
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©0350306mm  Gmbsmymno mMasbadagas IMogembdnsbo bLodmgMgdol dMagamambosb
RobobyMgddn, 58 RobsbgMnddn nbrngnmsmma b8gdal sMbgddo gmbosdgb@mmn bobdamals
BM09d@™MMn0b @sagbom s smdmAgbarm &Msgd@mmngdda badmgbo 3emdmbogmo ©s
3gemmEono 0bBgMzargdolb ab@®adm30gdolb bge@abEogmma sbsmobal 8g3z3gmdao.
ab 8gomEmemangdo sgdedmg o go8mygbgdams Lastgogm dMagamblnsba Rsbsbgmgdols
3m®3qbgddg, Maeash dscdn Jommme gBmsMmbosbn BsbsByMgdns. dmemmommabrogmds
806939835 356gsbMn ©sbBogmolb s Fgbogsman abgmmdsonl 88m3Mgdol beggm-
9330, bodgomgds dmagis a03b30mboc bgataram@a Jbgmrno dmwgeo, Gmdmalb
badgaegdom dg343960m mommggr RsbsbgMdn s@lgdamo 3sG8mbagmo s dgmmeag®a
068 9M35mgd0lb @obGMada300L bLESELENFPM FmEgmgda. ngMasmdommo 3msbBgMabaol
359myg69800, 53@mMBdE M Mgenddn sgsanbgo dlgezbo 0b§ymzscnamo bG&Hanf§mmol
3Jmbg Bsbsbgmgdob xama980 s bobm3§ngmmn 8ggmsmamnggdo ymzgmo xagmaabsmgab.

33e930b dgg8980 ooz Jomormemm 8fmszoembdnsb gmgscnm® dabogodo smbgdmmo
Gmbsena@mo mmgsbobsz0980b dybobgd sboen bgwzsb ggodmyzb.

LEVAN SHUGLIASHVILI
GEORGIA

Software engineer specialist in the fields of machine
learning and mathematical optimization. He has
co-authored several works in the field of applied
machine learning.

DETERMINATION OF TONAL
ORGANIZATION OF TRADITIONAL
GEORGIAN POLYPHONIC VOCAL MUSIC
BASED ON CORPUS ANALYSIS OF
ARCHIVAL FIELD RECORDINGS (Co-
authored DAVID SHUGLIASHVILI, NANA
MZHAVANADZE AND FRANK
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest
source of recordings of authentically-performed
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology
pioneered by Dr. Frank Scherbaum have allowed
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental
frequency trajectory estimation on individual voice
tracks and statistically analyzing the distribution of
harmonic-melodic intervals. These methods were
not applicable to single-track archival record-
ings.They have facilitated the creation of neural
network-based models for estimating fundamental
frequency trajectories for multiple voices in single-
track recordings. Extracted are FO trajectories from
the recordings and developed statistical models to
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to
automatically identify groups of recordings with
similar interval structures, from which synoptic
scales were derived. Our findings provide insights
into the tonal organizations present in Georgian
traditional polyphonic vocal music.
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®3omabol LobgmdBogm 3mbLyHzs@MMNal Jomormma basmbamo 8qbogsma®o dgdmd-
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©5350806mm  Gmbsmu@o mMasbnbsgos dMagembdnsbo Lo8mgMgdal dMsgemambosb
RobobyMgddo, 58 Robsbgmgddn nbrngnmsmma b3gdal sMbgddo bosdgb@nmn bobdnmals
&M99d@mc00b sEagbom s sm8mAgbam GMagd@mngdda bsdmgbo 3sG3mbommoa ws
3gemmEono 0bBgMgarmgdol ©ab@®adam0gdol bge@obEognma sbsmobal 8gdzgmdao.
qb gomemmmangdo 94s8mg o6 asdmygbgdmms Lastdogm 3Mogembdosbn Rsbsbgmgdals
3m®39bgddg, Moash 3s0dn Jommme gHmsMmbosbo BsbsbyMgdas. dmmmommabrogmds
800bg3938s 8567060 @abbogmal s Bgbogamamo abgmmdssnal s8mgmgdalb byg-
mgi‘)an, boa‘goﬂai’)o 3dmag(se 503635)0)6007 bgodomy®o Juggmy®o dmgmo, Gmdmols
badmamgdoom 8934896000 Mmommgmem Rsbsbgmdn sMbgdmmon JsG3mbommo s FgmmEoyo
0b6@9Mz5mgdolb @obMadg300L bLBSELENIPM FmEgmgda. ngMsmdommo 3msbBgHabaol
358myg69800, 538MBo@ M Mgy0dda ogzoma0bgo dbgsogbn 0bBgmzsocrmo bEEmd@mmal
8mbyg Bobsbgm9d0l %am3930 @ bobm3Gogamo g gEsmsmnggdn ymageo xagxobsomgoab.

33930 dggagdo GGsozomen Jomormm dGogoembdnst gmgsenam danbogedn smbydmemmo
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DAVID SHUGLIASHVILI
GEORGIA

PhD in Musicology, a specialist of church music,
ethnomusicologist. Associate Professor, Tbilisi State
Conservatoire and Giorgi Mtatsmindeli University
of Chanting; Author about thirty works on Georgian
church chanting and folk music, several music col-
lections, a monograph, a catalog, and a dictionary
of chanting terminology. Winner of Artem Erkom-
aishvili Award.

DETERMINATION OF TONAL ORGANI-
ZATION OF TRADITIONAL GEORGIAN
POLYPHONIC VOCAL MUSIC BASED ON
CORPUS ANALYSIS OF ARCHIVAL FIELD
RECORDINGS Co-authors LEVAN SHUGLI-
ASHVILI, NANA MZHAVANADZE, FRANK
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest
source of recordings of authentically-performed
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology
pioneered by Dr. Frank Scherbaum have allowed
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental
frequency trajectory estimation on individual voice
tracks and statistically analyzing the distribution of
harmonic-melodic intervals. These methods were
not applicable to single-track archival record-
ings. They have facilitated the creation of neural
network-based models for estimating fundamental
frequency trajectories for multiple voices in single-
track recordings. Extracted are FO trajectories from
the recordings and developed statistical models to
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to
automatically identify groups of recordings with
similar interval structures, from which synoptic
scales were derived. Our findings provide insights
into the tonal organizations present in Georgian
traditional polyphonic vocal music.
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baggegbom 84bogalb mgmEaol baggmdgmgdn® (mgd30980). LobGgBs@GoMMo@ 8mbsBaemgmdl
LBy (3b0gHm 3MbxgMgbngdbs s gmMMdgdda bogsmggmmbs s qEbmgmda. ogm
808390 mgd@mcn mndg30b (2018) s mab@ol beb. Lsdnbogm o3509809330 (2019),
ndmggdmes bamgdigom 3ambadl JeGorgmo Gmapaiagmo 39bogalb mgmEnol dgbsbgd.
8mbaboragmdl s bym3dmgebymmal mdamabolb 3mbLgHga@mmanbs s gommdal ba-
3960L0&g@0b 0bLEGOEM(EYM, Logsbdsbmmgdmm ©s Ladg3bngMm 3Mmgd@gdl.

2014 Bemosb 560l Jocommo 8gbogal bgdoob gMo-gMomn ©sdyndbgdgmo s dmbabaemg
o Lo gbggdal s Mgbgbablygma 3mbngal ymggmbmonm LogMmsdmmabm 3mbggmgb-
30009 (9. MB0560sb 3. Fo35330mm06 o b. Fobogsdglosh gHmswm).
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8mblbgbgds BomBmomagblb 3mem Gmubolb Ladsbgmm 3MgDgb@sznol Bsboeml. 3sL3n
6ohggbgdos 3mB3ny@gmamo 3Gmamsdal (CEAP) as8mygbgdol segama 8bogmemmaonto
33930L 36m(39bdn, B5R3g6gd0s 3HmMaMmadal dgbadmgdemmdgdo bLBs@abEngnMa sbsemnbals
808sGomgdom 3603369mmzgaba Ladgzbogmm @abygbgdal asbszgmgdmsm. 3Mmamads
0dmggs bBsdoemgMn afMagnmo gmmImagdol godmgmgbabs s dsmo gmabogazofmgdol
LadMomgdsl, go8magmgbl aMagngmmo 3m3dabs3ngdal M3gs b3ab LobBgdsdn gobmogbgdal
396mbdmBagmgdal, 3gMdacammn BgdbEnbs s bggdnma 3mB3daba(30980b MFHmNgHoImMdal ms-
30bgdMgdob. sbgomn 33emg30L 9x89dGIM™dS 1339 ©EJ0(3RS dMabGmmob YboggMmbodg@ol
3Om79bmEgdmeb Rggbo gHmmdmoagn 3GMmgd@nlb gobbmmzngmgdal 3Gim(39Lbdn (bg@ﬂdm-
39690 36Gma3. 93> 3mMbdn), Bsg. 3o6339000L By Gomgdal g3b300Lmsb s 35330gd00.
8mBagaoedon, 0cbndbymo 3Mmamsedal 8393gmdaom Re@emgdammo sbamoba bg3zdatgdmma o
Bm@omgdgmo bogammdmgdol 3m83sMogomm 33mmg30b 98gd@nsbmdsl asdMwab.

TAMAR CHKHEIDZE
GEORGIA

Musicologist, Doctor of Art Studies, Assoc. Profes-
sor, head of Church Music department at TSC. Dean
of Faculty and Professor at Giorgi Mtatsmindeli
Chanting University. Research interests: studying
musical-liturgical, historical-theoretical aspects
of Georgian chanting, medieval Georgian and
European musical systems. The author of about
50 scientific works (published in Georgia and
elsewhere).Participates in scientific forums in and
outside Georgia. She leads musical-theoretical and
liturgical study courses. Was an invited lecturer
at The Liibeck Academy of Music and The Liszt
Academy of Music.

RESULTS AND PERSPECTIVES OF
STUDYING GEORGIAN UNPITCHED
NOTATION WITH COMPUTER
ASSISTANCE (Co-author EKATERINE
ONIANI)

The part of a panel presentation “Study of Georgian
Neume Notation with Computer Assistance” By
Paul Rouse, and Ekaterine Oniani.

The paper presents the area of use of CEAP com-
puter program in musicological research to obtain
important scientific conclusions. The program al-
lows to identify stable graphic formulas and their
classification, reveals the regularities of placing
graphic combinations in the context of ochtoechos
system, the relation peculiarities of verbal text and
neume combinations. Effectiveness of such research
has already been proven in the frame of our joint
project with professors of the University of Bristol.
In the future, the analysis carried out within the
framework of this program will increase the ef-
fectiveness of the comparative study of liturgical
hymns written in different notated systems.
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ROUND DANCE AS THE OLDEST FORM
OF PERFORMANCE OF GEORGIAN
TRADITIONAL MUSIC

The paper discusses: 1. Round dance as a multi-
layered syncretic phenomenon, which, can be
studied, as a synchronous phenomenon and as a
diachronic context - taking into account its genesis
and evolution; 2. Round dance as a proof of the
Georgians’ archaic musical thinking. The roots of
cult-ritual songs with round dance, disseminated
in almost all parts of Georgia, date back to at least
4 millennia, which is confirmed by ancient images
imprinted on the monuments of the 2" millennium
B.C.; 3. Round dance as a form of performance; 4.
Round dance in the context of pagan thinking of
the Georgians.

The paper bases on an interdisciplinary research
method that allows studying the multilayered phe-
nomenon with the differend approaches.
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ROUND TABLE: TRADITIONAL CONCEPTS OF SOUND ARCHIVING AND TODAY’S CHALLENGES
SPEAKER: GERDA LECHLEITNER

Archives, and especially sound archives, are long established institutions following the aim to preserve various artifacts
(written documents, photographs or sound and video recordings) for the increase of knowledge. In other words, they also
can be seen as repositories of human memory. The first sound archives were established more than 100 years ago, depending
on the respective technologies and ideas of cataloging. Since that, the archive as a dynamic body has undergone changing
expectations and imperatives.

For quite a long time archives were not under discussion, but since the turn in historical studies archives as storage of sources,
as institutions depending on human bias, power relations, political and social entanglements are topics of debates. Sound
archives, additionally, are driven by technical enhancements in the recording and preserving domain. Last, but not least, they
are in competition with the digital domain.The round table, chaired by Gerda Lechleitner, aims to present different views,
approaches and models to be discussed. The contributors and their input, in alphabetical order, are:

PARTICIPANTS:

ABDULLAH AKAT

While there are certain uniform expectations of sound archiving today, determined by its historical development over
approximately 125 years, its place within ethnomusicology and its responsiveness to technological advances, we cannot
really claim that sound archives consist of uniform structures or are shaped by consistent practices. Across different regions
of the world, varying political, economic, and intellectual factors have resulted in many different modalities, reflecting a
wide variety of musical forms, cultural codes, and political settings. Additionally, habits and behaviors related to knowledge
production and presentation vary widely. For instance, outdated knowledge or technological infrastructures in one place may
be rediscovered or newly utilized in another. In this talk, I will briefly discuss how sound archiving has evolved in Turkey,
and will contextualize this with the help of selected comparators.

MIGUEL GARCIA

The history of sound recording witnessed three significant accelerations since the final quarter of the 20th century: first, in
the mid-1980s with the emergence and widespread adoption of CDs and other digital resources, second, by the early 1990s,
with the standardization of the architecture of the World Wide Web, and then, at the beginning of the 21st century, with the
development of the so-called Web 2.0. These pivotal events generated a totally new scenario for sound archiving, prompting
a reassessment of its physicality, control mechanisms, roles of users, and epistemological significance, among other facets.
Today, we stand at the brink of a paradigm shift.

SANDRO NATADZE

In Georgia and abroad there is a large number of archival materials on Georgian folk repertoire. Despite the interest that these
materials arouse among both Georgian and foreign specialists and amateurs, no comprehensive research has been conducted in
this field. In some cases, the organisations themselves do not have complete information about their holdings. Digitisation of
old records and searching for materials scattered in archives of different countries is a serious problem. Electronic databases
maintained by major archives are invaluable in addressing this problem. To thoroughly document folklore archival materials
(photographs, video and audio recordings, manuscripts), an electronic platform has been created in Georgia. However, with
each step forward, new problems arise, the solution of which requires additional efforts and planning.
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SUSANA SARDO

The widespread access to digital technologies and the internet has broadened the general understanding of what constitutes an
archive, what it stores, and its flexibility in terms of classification and access. This democratization of the archive has given it
another type of power. Presently, the recognition of its significance as a repository for diverse modes of representing memory
enhances the value for those represented within the archives, and internet facilities offer opportunities for self-representation.
Individuals, communities, and institutions are now able to create their own archives or collaborate with professional archivists in
their development. Employing shared research practices in the archival processes prompts significant questions that are crucial
to address today, especially as citizen science becomes increasingly essential in validating research and institutional roles.
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Gerda Lechleitner worked from 1996 till 2020 in the Phonogrammarchiv of the Austrian Academy of Sciences and was
responsible for the historical collections. She was editor of the CD edition The Complete Historical Collections 1899-1950
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THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D.
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians.
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RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-

tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE
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Thilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. Since the
day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian composers and
musicologists. The list of the Conservatoire’s students and graduates — prize-winners and laureates of the world’s most prestigious international competitions, is
quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences are organized at the Conservatoire.

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 February, 2003 by the support of UNESCO on the premises of Tbilisi
State Conservatoire Department of Georgian Folk Music, the Department’s and Secular and Sacred Music Research Laboratory. The Center was involved
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. The Center has
elected the International Steering Committee. As part of this program the Center established bilingual bulletin; published the book of essays by Georgian
ethnomusicologists in English, the textbook on Georgian folk music (in Georgian). The Center implements many international projects and publications

both independently and in cooperation with various institutions. For detailed information see: www.polyphony.ge
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A. ERKKOMAISHVILI FOLKLORE STATE CENTRE e i e

State Folklore Centre of Georgia (former House of Folk Art and Scientific — Methodological Centre of Folk Art) was founded in 1936 on the
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-
ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze.

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art;
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of
Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are:
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-
mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity...

State Folk Centre carries out fruitful publishing activity — during the last years about 20 audio and video albums, four monographs, 5 scores of
Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For
the better preservation of Georgian folklore the Centre has started creation of its regional network.
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“One derives a highly significant musical impression from

Arnold Schonbergs “Jacobleiter” and the recordings of
Georgian polyphonic folk singing. This is a tradition of
active execution of music which has roots in the remote
past, it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions
of modern music... The yodle, known as “krimanchuli” in
Georgia, was the best I ever heard”.

Igor Stravinsky
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SUSAN THOMPSON
UK

Susan features in Bulletin 27 of the IRCTP: Voices
of the Ancestors — An English Woman’s Journey
through Georgian Folk Songs and Singers.

With ensemble Maspindzeli, she participated in
the Sakartvelo Festival visiting Akhalstike and
performing with Ensemble Lalkhor.

She lived in Georgia during Covid lockdown, is a
Georgian folk song enthusiast and former Chair of
Maspindzeli choir.

HOLLY TAYLOR-ZUNTZ
UK

Holly Taylor-Zuntz is a singing leader from Oxford,
who has been deeply immersed in Georgian songs
for several years and loves to share them with oth-
ers. She is a graduate of the European Theatre Arts
(BA) Programme at Rose Bruford College, London.
She leads Oxford Kalta Choir presenting Georgian
Harmony in women’s voices and co-leads tours to
Georgia with the Institute of Devotional Arts.
https://hollytaylor-zuntz.com

The project ‘Voices of the Ancestors’ has been self-
funded, with help from our dedicated supporters.
Podcast website: www.voicesoftheancestors.co.uk
Support Voices of the Ancestors: https://patreon.
com/voicesoftheancestors

Join the newsletter: http://eepurl.com/hhgoOf

PODCAST AS A FORM OF
PUBLIC ARCHIVE

Rather than present a paper, we wish to participate
in the round table discussion.
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DAN SHUTT
UK/GERMANY

Dan Shutt is a British/German artist whose work
tries to bridge the gap between academia and popu-
lar film. His first film about Albanian is polyphonic
singing was screened at festivals internationally and
resulted in concerts across Europe for the Albanian
musicians who were involved in the documentary.
He loves dogs and mountains.

DALI AND THE HUNTER (UK/GERMANY)

Producer director: Dan Shutt
Camera: Isaac Eastgate
Editor: Dan Shutt

Year: 2024-25

Length: 45—60 minutes
Image format: 16mm, 4k
Languages: Georgian, English

For this screening, the director will present a work-
in-progress documentary examining folk tales
about the hunter (Betkil/Ivane/Jarji), his magical
dog (Qursha) and the queen of the animals (Dali)
from Svaneti, Racha and wider Georgia. Based on
the thesis of ethnomusicologist Elene Virsaladze,
and in cooperation with musicians familiar to the
Symposium, the film travels from Tbilisi up into the
mountains to locate the origins of the story and the
songs it has inspired.
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LEA HAGMANN

SWITZERLAND

Dr Lea Hagmann is an ethnomusicologist, radio jour-
nalist, and filmmaker. She heads the interdisciplinary
master’s program “World Arts and Music” at the Uni-
versity of Bern, where she conducts research on folk
music revivals, Celtic music, and non-semantic vocal
traditions from a global perspective. She completed her
doctorate in musicology at the University of Bern in
2018. She is the author of “Celtic Music and Dance in
Cornwall” and director of the film “Beyond Tradition”.

BEYOND TRADITION: OF YODELLING
AND YOIKING (SWITZERLAND)

Producer director: Lea Hagmann/Rahel von Gunten
Producer, Camera, Editor, Sound design, Distributor:
ExtraMileFilms (Thomas Rickenmann)

Year: 2023

Length: 102 minutes

Languages: Swiss German, German, English
Website: https://beyondtradition.ch
https://www.swissfilms.ch/en/movie/beyond-tradition-
kraft-der-naturstimmen/4BCD479A520949D493FB9C
CO7EDCCI129

“What does tradition really mean?”” An important ques-
tion that can be answered in hundreds of different ways.
In our ciné-documentary, we portray three different
singers that look beyond a conservative understand-
ing of tradition: Meinrad Koch, a Swiss yodeller from
the canton of Appenzell, who feels restricted by the
many dos and don’ts that exist within his tradition;
Marja Mortensson, a Sami yoiker from Norway, who
by investigating her family’s history, rediscovers the
South-Sami form of yoiking and revives it in a con-
temporary context; And Georgian music student Ninuca
Kakhiani, who sings in the renowned Tutarchela youth
choir, conducted by Tamar Buadze, where she not only
learns Georgian traditional songs but is also introduced
to singing styles from other cultures.
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ALILO
FRANCE

Alilo is a vibrant and young vocal group
composed of four passionate French mem-
bers committed to preserving and promoting
the traditional songs of the Balkans and the
Caucasus.

We are Maya ,Elsa ,L.éo and Loussiné.

In ,2020 we got together to sing one of the»
Alilo « from the Georgian repertoire and after
that we couldn‘t stop singing it .And many
others came our way.

We are friends who grew up together listening,
singing ,dancing and vibrating to the beauti-
ful melodies our mothers sang for us .Being
immersed in different cultures from a young
age has shaped our love for music and our
love for traveling and learning from others.
Today we hope to share what we know and
learn everything that we don‘t.

Names :Elsa Kusmeruck ,L.éo Kusmeruck and
Loussiné Martirossian.
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AMER-IMERI
GEORGIA

Children’s folk-ethnographic studio Amer-Imeri
was founded by renowned ethnomusicologist, di-
rector of ensemble Mtiebi Edisher Garakanidze and
his spouse linguist Nino Baghaturia in 1991. Mtiebi
is considered a pioneer of authentic performance in
Georgia. And Amer-Imeri is its youth wing. The
ensemble has a complex approach to folk heritage.
Here children learn traditional Georgian children’s
games, authentic songs and round dances, get fa-
miliarized with Georgia’s history and ethnography,
mythology, examples of oral folklore. They learn
church hymns and chant them in the church.
Together with their teachers, children go on expe-
ditions to different parts of Georgia, where directly
from peasants they learn songs, dances and etc.
They themselves revive forgotten rural traditions,
thus for them the theoretical knowledge obtained
at the studio practically comes to life.

As a result, the children sing freely, without a
conductor, just as their peers sang in the centuries;
they create their own folklore - improvisational
studio variants of songs; games, tongue twisters,
etc. Noteworthy are: In 1994, specialists recog-
nized Amer-Imeri as the best studio in Europe
at the international festival in Germany. For this
Deutsche Bank supported it for years; In 2002, at
the invitation of the BBC, participated in the “In-
ternational Concert 2002” (UK). Its performances
and lessons of Georgian singing were broadcast
on “BBC” TV and radio channels.

In 2014 and 2018 the Studio took part in children’s
Folk Festival “Festival of the Children of Moun-
tains” in Nowy Sacz (Poland); where it received
special appreciation. Amer-Imeri is the winner of
the 2022 National Folklore Festival.

In 2001-2012 Amer-Imeri was directed by Gigi
(Giorgi) Garakanidze. Currently the studio is led
by the members of ethnomusic theater Mtiebi and
director Magda Kevlishvili.

With the blessing of the Catholicos-Patriarch of
All Georgia, His Holiness and Beatitude Ilia II,
since 2007, Amer-Imeri has been the children’s
studio at the St. Andrew the First-Called Church,
“Blue Monastery” in Tbilisi.
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BAGHDATI

CHOIRMASTER’S SCHOOL
GEORGIA

Baghdati Choirmaster’s School is one of the
thirty-three of the Anzor Erkomaishvili Folklore
State Center, it was opened in 2016.

The School regularly participates in various
concerts, festivals, competitions and exchange
programs.

The teachers of the school — choirmaster Levan
Gersamia and precentor Zurab Gogoladze are ex-
perienced professionals.

Since the day of its opening, about fifty students
have mastered Georgian songs and hymns at the
school.

It is noteworthy, that this year one of the school
graduates became a student at Giorgi Mtatsmindeli
University of Chanting and will soon return to his
native region as a professional choirmaster.

In different years at the National Competition of
Children’s and Juvenile chors , the school was
awarded: in 2022 — Gold medal, in the category
traditional chanting; Silver medal in the category
folk song. In 2017, 2018 and 2019 — Gold medal in
the category folk song, and in 2017 Silver medal in
the category Chanting.

Since 2015, the Folklore Center has opened choir-
masters’ schools in different parts of Georgia, all
schools provide free-of-charge teaching of Geor-
gian folk songs, instrumental music, traditional
church chanting; solfeggio and choreography
— at several.
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FEMALE AND MALE
CHOIRS OF THE UNIVER-

SITY OF CHANTING
GEORGIA

Female and male student choirs of the Uni-
versity of Chanting are the groups performing
Georgian traditional music; they aim at pres-
ervation and development of the centuries-
old Georgian traditional hymns and folk
songs. One of their priorities is to participate
in church service and revive lesser-known
examples of Georgian schools of chanting.
The members of the choirs are students of
the Chanting University. Since the day of
their inception, the choirs are distinguished
in active concert life. Of the events with their
participation noteworthy are the International
Symposium on Traditional Polyphony, Festi-
val Parbeg laivelis” (Lithuania), Les Buskers
de Neuchatel” (Switzerland), 10" “Days of
International Art” (Turkey), a solo concert at
the University of Notre Dame (USA) as part of
the student exchange program, etc. The choirs
often participate in concerts in different parts
of Georgia and liturgies held in dioceses. They
have recorded 2 audio albums. Currently, the
choirs are directed by the graduates of the Uni-
versity — Ana Lolashvili and Sergo Urushadze.
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GAUMARJOS
AUSTRALIA

Gaumarjos is made up of eight Australian,
two English and one Georgian singer who
share a love of Georgian songs, chants and
so much more.

Some singers were at the first Symposium in
2002 with Gorani, directed by Joseph Jorda-
nia. Others have come to Georgia with The
Melbourne Georgian Choir directed by Joseph
Jordania and Nino Tsitsishvili. Our English
singers are from The Bristol Georgian Choir.
For three it is their first visit to Georgia. Led
by Levan Biterovi, we have been travelling
together to the west of Georgia, to Svaneti,
Mingrelia, Guria and Adjara, visiting singing
families, appreciating the warm hospitality
of their communities, savouring the food and
the landscape and hearing their wonderful
songs and stories. Each day we learn one or
two new songs.

We wish to toast the country and its many
cultures which have given us much joy and
encouraged us to reflect upon the world we
live in.

Gaumarjos.
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KITKA
USA

Dedicated to cultivating community through
polyphonic practice ,Kitka is an American vocal
arts ensemble inspired by traditional songs and
vocal techniques from Eastern Europe and Eurasia.
Kitka‘s commitment to presenting folk song as a
living and evolving expressive art form has led
to adventurous collaborations with some of the
world‘s most exciting indigenous musicians and
performance makers ranging from Le Mysteres
des Voix Bulgares to Meredith Monk .Founded
in 1979 as a grassroots collective of singers from
diverse backgrounds ,Kitka has evolved into an
award-winning ensemble celebrated for its diverse
repertoire and innovative explorations in women‘s
vocal music.

Here is a selection of high-resolution photographs
of Kitka for your festival booklet. Feel free to pick
your favorite. All photos are by William Wayland
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MASPINDZELI
UK

Maspindzeli is a choir based in London ,England,
open to singers of all abilities ,dedicated to pro-
moting Georgian traditional singing and culture.
Inspired by the teachings of Edisher Garakanidze
and Joseph Jordania ,it was founded in 1999 after a
fundraising concert for Garakanidze‘s son ,Gigi .It
explores the subtleties of regional Georgian styles
and studies with expert Georgian singers ,either in
London or by visiting Georgia.

The choir fosters connections with the Georgian
community in London and maintains strong ties
with Georgia .frequently visiting to learn and
perform .In 2023 Maspindzeli enjoyed working
with Ensemble Lalkhor at the Sakartvelo Festival
and conducted a separate study tour to Lakhushdi.
Audiences in the UK have enjoyed the new Svan
songs and dances informed by these experiences.
We are excited and honored to be able to attend
Thel2 th International Symposium on Traditional
Polyphony.
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MRAVALO
GERMANY

Founded in 2020 as a virtual circle of friends, the
mravalo network choir brings together singers from
all over germany, now also from austria and the usa,
under the direction of tamar buadze, georgia. we are
united by our love of georgian polyphonic songs
and our friendship with each other and with tamar
buadze. the choir rehearsals take place digitally.
since 2022 we have been meeting at least once
a year in real life to perform the songs we have
learned. in november 2023 we gave our first per-
formance at the mravalo concert of the singfrauen
berlin. in may 2024 we took part in the harmony
festival in germanytogether with the tutarchela
youth choir and won the hearts of the audience and
the jurors outside the competition.
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ORI SHALVA
CANADA

Prepare for a transformatively visceral experience
with traditional toasting songs, work songs, dance
songs, and songs reflecting on the fleeting and
eternal from Sakartvelo (also known as Georgia)
- a small, ancient, mountainous country located
at the crossroads of Europe and Asia. Ori Shalva,
otherwise known as the Makharashvili family, is
one of the first singing families of Georgian origin,
performing, teaching, and living halfway around the
world from the homeland. Following the tradition of
singing families in Georgian, singing for Ori Shalva
is natural, instinctive, and originally framed by
family celebrations, not staged performances. It is
only very recently that Ori Shalva emerged from its
humble familial beginnings through performances
with Tafelmusik, SING!, the Community Folk Art
Council, Labyrinth Ontario, BLOKMUSIC, and
other presenters. With their exquisite harmonies and
singing skills, Ori Shalva’s authentic performance
of'this millenia-old tradition will take you on a sonic
travelogue of the country and culture, its strength
and courage to survive, its excessive generosity and
inspiring hospitality, and its love for life!
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SATHANAO
GEORGIA

Ensemble Sathanao was created in 2004 at
Jvaris mama church on the basis of the choir
of female chanters, with firsi professional edu-
cation, who started learning and implement-
ing Georgian canonical chanting in liturgical
practice in the 1980s. The choir immediately
revived and performed forgotten examples of
Georgian traditional hymns preserved at the
Institute of Manuscripts.

The group has worked in this field for four
decades, therefore has accumulated fairly
large repertoire and experience, which it
systematically shares with both foreign and
local listeners. Sathanao aims at restoring and
promoting forgotten song examples. Main part
of the repertoire is taken and revived from old
archive recordings.

The ensemble is directed by Tatiana Megrelid-
ze — assistant professor, teacher of Georgian
singing and chanting at Giorgi Mtatsmindeli
University of Chanting.

The members of Sathanao direct various
church choirs, are engaged in pedagogical
work and also lead children’s choirs.

The ensemble has released 2 audio albums;
has held 10 solo concerts in Georgia, and 22
concerts in various cities across the world;
has participated in a number of local and in-
ternational festivals and concerts (in different
regions of Georgia and elsewhere).
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SAUCEJAS
LATVIA

Saucéjas is a traditional singing group presenting
songs from the ancient times with amazing, full
and powerful singing with clashing and intricate
intervals, enthralling contemporary listeners with
a vibrant and inspired performance.

The Latvian Academy of Culture’s traditional
singing group Saucgjas is celebrating its 20th an-
niversary this year, and its members are united by
a common goal - to master and popularize Latvian
traditional singing styles and techniques, paying
special attention to polyphony, especially in the
natural acoustic environments. Throughout its ac-
tivities, Saucgjas has prepared several programs and
released five albums, dedicated to various Latvian
vocal music traditions. Three albums have received
the Latvian Music Industry’s awards.
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TRISTAN SIKHARULIDZE’S
GURIAN TRIO
GEORGIA

The trio was created in the spring, 2024 under the
leadership of Tristan Sikharulidze, the luminary of
Gurian song. The trio boasts the membership of
Tristan Sikharulidze himself and his students, the
representatives of Gurian family of singers - the
Gordeladzes: Giorgi and Damiane Gordeladze.
Since early age they grew up with Tristan Sikha-
rulidze and mastered folk songs with him. Giorgi
Gordeladze successfully graduated from Giorgi
Mtatsmindeli University of Georgian Chanting in
Tbilisi, where he further deepened his knowledge in
folk singing. After graduation from the University
he returned to his native Ozurgeti and continues
his activities there. Damiane Gordeladze is a suc-
cessful Georgian blogger; he introduced himself
to the public by creatively presenting Gurian and
not only Gurian songs; by recording and distribut-
ing various interesting and funny videos, the main
theme of which is Georgian - Gurian folk songs.
In social media, his page is known as “Martokatsi”
(lit. Loner). The idea of creating Gurian trio belongs
to Tristan Sikharulidze himself. For years, Tristan
Sikharulidze led wonderful trio “Shalva Chemo”,
whose members were truly outstanding singers,
the late Guri Sikharulidze and Merab Kalandadze.
Sadly, they are no longer with us. The trio aims at
breathing new life into the popularization of Gurian
trio songs. They debuted at the Polikarpe Khubulava
4 th Festival ”Kolkhi da...” in Zugdidi last August.
The trio is working on the release of an audio album
of Gurian song “Madlobeli”, which is an expression
of gratitude of the students to the teacher.
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ILIELEBI STUDENT
CHOIR OF ILIA STATE

UNIVERSITY
GEORGIA

Student folk choir of Ilia State University was
created in 2011. Twice a year, every semester
the choir holds a report concert each time with
a new repertoire. The choir already had more
than 230 students as members. Its repertoire
comprises Georgian folk (including urban and
arranged) songs, church hymns, examples of
foreign folklore. In 2024, Ilielebi was the win-
ner of the republican university competition.
The choir is directed by ethnomusicologist,
associate professor Tamaz Gabisonia.
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MAMA DAVITI CHANTER-

SINGERS’ CHOIR
GEORGIA

Mama daviti chanter-singers’ choir was
created on the initiative of the “Georgian
Chanting Foundation”. All its members are
the alumni of the University of Chanting. For
three years now, the choir has proudly been
learning and popularizing Georgian church
hymns and folk songs.
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OPLENAC FEMALE
VOCAL GROUP OF THE
TOPOLA CULTURAL-ARTIS-

TIC ASSOCIATION (KUD)
SERBIA

Ensemble was founded in 2002 which was initiated
by the choreographer and ethnologist Miroslav
Stefanovi¢. Almost from the very beginning the
group started its cooperation with ethnomusicolo-
gist Jelena Jovanovi¢, based on her field recordings
from the vicinity of Topola and on her singing
experiences in “Moba” vocal group (Belgrade,
1993). The ensemble performed on numerous
festivals, competing and review manifestations and
ethnomusicological lectures in Serbia and abroad.
The group gained several awards, among which the
most important are the ones for the “best traditional
performance of folk songs”. The group published
a CD (with help from J. Jovanovi¢, published by
KUD in 2006). It performed also abroad (festival
“Golden Autumn”, Podol’sk, Russia 2008; sing-
ing workshop on Days of Serbian culture in Pecs,
Hungary, 2015). From the 2013 the conducting of
the group was taken by Ksenija Milovancevi¢, eth-
nomusicologist, with supervision of J. Jovanovic.
This was the only one young group of the kind
in Serbia that was presented in semi-final of the
State Radio and Television Broadcast competition
(2015). Since the 2018 the group till today has been
significantly renewed by a children vocal ensemble,
led by Maja Stanjevi¢ Petrovié, the a bearer of
tradition and receiver of rewards on competitions
as the best soloist for traditional songs. She works
with the group nowadays, with precious help of
Ljubica Popovi¢, ethnomusicologist, a fellow of
the Cultural Center Topola.

This time, the members of the group which are
going to perform are: Maja Stanjevi¢ Petrovic,
Ljubica Popovi¢, Milena Markovi¢ and Djurdjina
Blagojevi¢; feat. Jelena Jovanovi¢. They will per-
form some prominent examples of central Serbian
older, newer, and hybrid rural vocal forms, mostly
lyric, wedding, and s/lava songs.
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FRANCOISE

ARNAUD-DEMIR
FRANCE/TURKEY

Born in 1957 in Paris, France, Frangoise
Arnaud-Demir “Frani”, was trained in classical
music as a child, before becoming interested
in traditional music and dances, which for 10
years she practiced in the Balkan choir Djanam
while teaching traditional dances from the
South-Eastern Europe in Paris. In 1986, she
married Mahmut Demir, a saz master from
Sivas (Turkey) heir to the bardic tradition, and
with him began a musical career across Europe,
while beginning research in ethnomusicology.
Polyglot learning of languages (Turkish, Greek,
Albanian, Portuguese, Spanish, Italian) and a
deep interest in the social aspects of local cul-
tures is at the heart of her singing practice. In
addition to running an annual training course in
song and dance covering a wide south-eastern
European arc, she continues her scientific re-
search, devoted to the unwavering link between
poetry, music and dance, particularly within the
Alevi rituals of Anatolia.
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KAZBEGI CHOIRMAS-

TER’S SCHOOL
GEORGIA

The recently established Kazbegi Choirmas-
ter’s School is one of the thirty-three of the
Anzor Erkomaishvili Folklore State Center,
which was opened in 2023 and currently has
11 students.

The teacher of the school is choirmaster and
precentor Tamar Gogochuri—a good connois-
seur and performer of East mountain songs.
Kazbegi Choirmasier’s School often partici-
pates in various festivals and concerts.
Since 2015 the Folklore Center has opened
choirmasters’ schools in different parts of
Georgia, all schools provide free-of-charge
teaching of Georgian folk songs, instru-
mental music, traditional church chanting;
solfeggio and choreography — at several.
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STUDENT CHOIR OF
SHOTA RUSTAVELI
STATE UNIVERSITY OF

THEATER AND FILM
GEORGIA

In the early 1990s, Temur Zhgenti, Kukuri
Chokhonelidze, Gomar Sikharulidze and An-
zor Erkomaishvili founded the Institute of
Culture. It was the first higher education
institution in Georgia where young people
were trained to become conductors/leaders
of Georgian folk and church choirs. In 2007,
Institute of Culture joined the Shota Rustaveli
Georgia State University of Theatre and Film.
The direction of conducting Georgian folk and
church choir never ceased to exist, Mr. Gomar
Sikharulidze made a special contribution to
its development.

The choir successfully participates in cultural
events, festivals and competitions in Georgia
and elsewhere.

Since 2017 the direction has been led by Maia
Mikaberidze.

The university choir is constantly changing
and its members are only students of the
above-mentioned direction.

The choir directors are: Maia Mika-
beridze and Tornike Mantskava.
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

MINISTRY OF CULTURE AND SPORT OF GEORGIA
LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE
GEORGIAN CHANTING FOUNDATION

TV GEORGIAN PUBLIC BROAD CASTER

TV IMEDI

TV RUSTAVI 2

PATRIARCHY TELEVISION ERTSULOVNEBA
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Gae.: (+995 322) 299 89 53
gogba: (+995 322) 298 71 87
390-339M©0: www.polyphony.ge; www.symposium.polyphony.ge

qe-gmb@e: polyphony@tsc.edu.ge

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY

TELEPHONE (+995 322) 2 99 89 53
FAX: (+995 322) 2 98 71 87

VEB-SITE: www.polyphony.ge; www.symposium.polyphony.ge

E-MAIL: polyphony@tsc.edu.ge
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RUSUDAN TSURTSUMIA, NINO RAZMADZE
BAIA ZHUZHUNADZE, ANA LOLASHVILI
MAIA KACHKACHISHVILI

NIKA SEBISKVERADZE

MARIAM POLTAKHIENTI



