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THEA TSULUKIANI
MINISTER OF CULTURE 
AND SPORT OF GEORGIA

I am delighted to once again welcome the organiz-
ers, invited scholars, and traditional music perform-
ers from Georgia and various countries around the 
world to the 12th International Symposium on 
Traditional Polyphony.
It is no surprise that there is a growing interest 
among ethnomusicologists worldwide in participat-
ing in this symposium, which takes place in Geor-
gia-country with a centuries-old musical culture and 
the birthplace of the unique Georgian polyphonic 
music. Scholars unanimously recognize the special 
place of Georgian polyphony – its traditional music 
and chanting – in the world’s musical cultures.
Over the past twenty-two years, the International 
Symposium on Traditional Polyphony has hosted 
many prominent researchers from around the globe 
and has facilitated the integration of Georgian 
ethnomusicology into Western sciences. It is also 
noteworthy that the symposium has inspired the 
Anzor Erkomaishvili State Center for Folklore 
to establish the International Folklore Festival 
“SAKARTVELO” in Georgia, which will, for the 
third time this year, host performers of Georgian 
folk music from around the world.
The participation of Georgian and foreign en-
sembles, including children’s and student groups, 
and the presentation of the finest examples of world 
polyphony, add a special touch to the 2024 edition 
of the Symposium.
We eagerly anticipate the opening of the 12th In-
ternational Symposium on Traditional Polyphony 
and wish you great success!

wels ukve meored meZleva SesaZlebloba, mivesalmo tradiciuli mravalxmiano-
bis me-12 saerTaSoriso simpoziumis organizatorebs, mowveul mecnierebsa da 
tradiciuli musikis Semsruleblebs rogorc saqarTvelodan, aseve msoflios 
sxvadasxva qveynidan.
ar aris gasakviri msoflios eTnomusikologTa didi da wlidan wlamde mzardi 
interesi, rom monawileoba miiRon simpoziumSi, radgan saqarTvelo, romelsac 
mravalsaukunovani musikaluri kultura aqvs da sadac qarTuli polifonia iSva, 
SeuZlebelia Tavisi unikalurobiT ar izidavdes tradiciuli musikis WeSmarit 
mkvlevrebsa da Semsruleblebs. mecnierebi xom erTxmad aRiareben qarTuli po-
lifoniis _ tradiciuli musikisa da galobis _ gansakuTrebul adgils msoflios 
xalxTa musikalur kulturaSi.
maxarebs, rom gasuli ocdaori wlis manZilze tradiciuli mravalxmianobis 
saerTaSoriso simpoziumma msoflios araerT gamoCenil mkvlevars umaspinZla da 
xeli Seuwyo qarTuli eTnomusikologiis dakavSirebas dasavlur mecnierebasTan. 
aRsaniSnavia isic, rom simpoziumma stimuli misca anzor erqomaiSvilis saxelobis 
folkloris saxelmwifo centrs, daefuZnebina folkloris saerTaSoriso fes-
tivali „saqarTvelo“, romelic wels mesamed tardeba da maspinZlobs qarTuli 
xalxuri musikis Semsruleblebs msoflios sxvadasxva qveynidan.
wlevandel simpoziumze qarTuli da ucxouri ansamblebis monawileoba, bavSvTa 
da studenturi ansamblebisa da msoflio mravalxmianobis saukeTeso nimuSebis 
gacnoba gansakuTrebul elfers hmatebs simpoziums.
mouTmenlad veliT tradiciuli mravalxmianobis me-12 saerTaSoriso simpoziumis 
gaxsnas da gisurvebT warmatebas!

Tea wulukiani
saqarTvelos kulturisa 

da sportis ministri
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I am pleased to have the opportunity to welcome the 
participants of the 12th International Symposium 
on Traditional Polyphony - scholars and performers 
of polyphony from around the world, including the 
hosts of the symposium. Rich history of the Tbilisi 
Symposia demonstrates how the awareness of 
Georgian polyphony has increased in international 
ethnomusicological circles, and the number of 
foreign ensembles of singers, presented at its open-
ing, shows of the growth in the number of lovers 
of the world’s musical tradition. These symposia 
are very important for our country, as evidenced 
by the financial support of the Ministry of Culture 
and Sports of Georgia, for which Tbilisi State 
Conservatoire is very grateful. I would also like to 
congratulate the International Research Center of 
Traditional Polyphony on being granted the status of 
an independent scientific unit of the Conservatoire, 
which, hopefully, will be a great stimulus for the 
Center in its further activities. Dear participants, I 
congratulate you on the start of the symposium and 
wish you success.

moxaruli var, rom maqvs SesaZlebloba mivesalmo tradiciul mravalxmianobis 
me-12 saerTaSoriso simpoziumis monawileebs _ mecnierebs da mravalxmiano�-
bis Semsruleblebs msoflios sxvadasxva qveynidan, maT Soris, simpoziumis 
maspinZlebs. Tbilisuri simpoziumebis mdidari istoria gviCvenebs, rogor 
gaizarda qarTuli mravalxmianobis cnobadoba saerTaSoriso eTnomusikolo-
giur wreebSi, xolo msoflios musikaluri tradiciis moyvarulTa rigebis 
zrdaze metyvelebs, Tundac misi gaxsnis dRes warmodgenili momReralTa 
araerTi ucxouri ansambli.
 es simpoziumebi Zalian mniSvnelovania Cveni qveynisTvis, rasac mowmobs saqarT-
velos kulturisa da sportis saministros finansuri mxardaWera, risTvisac 
Tbilisis saxelmwifo konservatoria Zalian madlieria. 
minda, aseve, tradiciuli mravalxmianobis kvlevis saerTaSoriso centrs mivu-
loco konservatoriis damoukidebeli samecniero erTeulis statusis miniWeba, 
rac, imedia, centrisTvis didi stimuli iqneba mis Semdgom saqmianobaSi.
Zvirfaso monawileebo, gilocavT simpoziumis dawyebasa da gisurvebT war�-
matebebs. 

GEORGE VACHNADZE
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 

giorgi vaCnaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori
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This year Tbilisi State Conservatoire is hosting the12th 
symposium. It is a great honor for me to welcome 
the participants of this most important event in the 
history of Georgian culture already in the capacity of 
the director of the International Research Center for 
Traditional Polyphony of the Conservatoire. I spent 15 
years in the organizing group of the symposia, which 
are the best years and experience for me. About 50 
scientists from 20 countries are participating in the 
twelfth symposium, including 35 from abroad. For 
us, each participant of the symposium is the dearest 
guest and friend. The interest in polyphony symposium 
and Georgian polyphony is growing every year, which 
makes us very happy. Over the years, the symposium 
has become an important platform that brings together 
not only specialists interested in Georgian polyphony 
and amateur musicians from all over the world. With 
particular honor I welcome the choirs participating in 
our concert program, most of whom have been actively 
involved in the development of the symposia since its 
inception. I hope that the diverse scientific and concert 
program of the 12 th Symposium will be highly ap-
preciated by the audience and guests and that we will 
spend these days productively.

wels Tbilisis saxelmwifo konservatoria rigiT meTormete simpoziums 
maspinZlobs. CemTvis didi pativia viyo qarTuli kulturis istoriaSi am 
umniSvnelovanesi RonisZiebis maspinZeli ukve konservatoriis tradiciuli 
mravalxmianobis kvlevis saerTaSoriso centris direqtoris rangSi. simpoziu-
mis arsebobis ocdaorwliani istoriidan 15 weli simpoziumis saorganizacio 
jgufSi gavatare, rac CemTvis saukeTeso wlebi da gamocdilebaa. 
meTormete simpoziumSi 20 qveynis 50-mde mecnieri monawileobs, maT Soris, 35 _ 
ucxoeTidan. CvenTvis simpoziumis TiToeuli monawile uZvirfasesi stumari da 
megobaria. mravalxmianobis simpoziumisa da qarTuli polifoniisadmi interesi 
wlidan wlamde izrdeba, rac Zalian gvaxarebs. wlebis manZilze simpoziumi 
iqca mniSvnelovan platformad, romelic qarTuli musikiT dainteresebul 
specialistebsa da moyvarul musikosebs aerTianebs mTeli msofliodan. 
gansakuTrebuli pativiT mivesalmebi Cveni sakoncerto programis monawile 
gundebs, romelTa didi nawilic simpoziumis daarsebidan dRemde aqtiurad 
arian CarTuli simpoziumis ganviTarebaSi. 
vimedovneb, rom XII simpoziumis mravalferovani samecniero da sakoncerto 
programa msmenelTa da stumrebis did mowonebas daimsaxurebs da nayofierad 
gavatarebT am dReebs. 

NINO RAZMADZE 
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE

nino razmaZe
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli mravalxmianobis 

kvlevis saerTaSoriso 
centris direqtori



6

It is gratifying, that for the eleventh time Tbilisi 
is hosting the Tbilisi International Symposium. 
I am sure that this time, too, the Forum will, as 
usually, be of high rank, in terms of both science 
and performance.
The Anzor Erkomaishvili Folklore State Center, 
as one of the organizers and official partner of the 
International Symposium, is honored to select and 
conduct the concert program this year as well. 
The concert will feature polyphonic music, both 
individual performers and family ensembles will 
perform for the audience. 
I congratulate the Tbilisi State Conservatoire and 
the International Center for Traditional Polyphony 
for the worthily held past symposia, today I 
welcome and wish success to the Georgian and 
foreign participants of the 11 th Symposium – 
scholars, performers, organizers.
As always, the Folklore State Center has prepared 
the concert program for the 2022 symposium. 
Its participants will be able to attend interesting 
evenings – the symposium will open with a con-
cert of female performers, with the participation 
of Ukrainian researcher and singer from Canada 
Andrea Kuzmich along with Georgian performers; 
together with ensemble Ialoni she will perform 
several Ukrainian songs dedicated to the heroic 
Ukrainian people fighting the Russian aggressor. 
The Symposium will close with a festive concert 
of Georgian polyphony. 
I hope the evenings to be of great interest to the 
audience.

rogorc yovelTvis, 2024 wlis tradiciuli mravalxmianobis XII saerTaSoriso 
simpoziumic mravalxmriv gamorCeuli da sainteresoa, rogorc samecniero, 
aseve, saSemsruleblo TvalsazrisiT. 
misi organizatorebi yovelTvis siaxleebs gvTavazoben, rogorc mravalxmi-
anobis sakvlevi Tematikis TvalsazrisiT, ise auditoriisTvis.
folkloris centri, rogorc konservatoriis partniori, aqtiurad iyo 
CarTuli koncertebis organizebaSi. gaxsnis koncerti qarTuli daa msof-
lio mravalxmianobas eZRvneba. qarTuli simRerebis Semsrulebeli gundebis 
koncertebis tradicias 2002 wlidan, pirveli saerTaSoriso simpoziumidan 
Caeyara safuZveli. 2024 wels ki saerTaSoriso festival „saqarTveloSi“ – 
monawile ucxouri ansamblebi, folkloris centris mxardaWeriT, CaerTvebian 
simpoziumis muSaobasa da sakoncerto programaSi. maT Soris arian, rogorc 
tradiciulad simpoziumebSi monawile, ise axali ansamblebi.
qarTveli Semsruleblebidan auditoriis winaSe wardgebian studenturi 
koleqtivebi – galobis, Teatrisa da kinos, ilias saxelmwifo universitetebis 
gundebi da sami salotbaro skolis – stefanwmindis, baRdaTisa da ozurgeTis 
salotbaro skolebis moswavleebi. 
aseT masStabur saerTaSoriso RonisZiebaSi axalgazrdebis CarTulobas gansa-
kuTrebuli mniSvneloba aqvs – maTTvis es didi stimulia da gamocdilebaa.
simpoziumis organiztorebis gadawyvetilebiT simpoziumis daxurvis kon-
certi eZRvneba erTi soflis folklors. amJamad warmodgenili iqnba aWaris 
maRalmTiani xeobis, mareTis folklori da eTnografiuli yofa. vfiqrobT, 
es tradicia unda gagrZeldes da saintereso iqneba rogorc mecnierebis, ise 
auditoriissaTvis. 
Tbilisis saxelmwifo konservatoriasa da tradiciuli mravalxmianobis kv-
levis saerTaSoriso centrs, kidev erTxel vulocav, Rirseulad Catarebul 
ganvlil simpoziumebs, dRes ki mivesalmebi da warmatebas vusurveb wlevandel 
simpoziumis qarTvel da ucxoel monawileebs – mecnierebs, Semsrulebelebs 
da organizatorebs.
Tbilisis saxelmwifo konservatoriasa da tradiciuli mravalxmianobis kv-
levis saerTaSoriso centrs, kidev erTxel vulocav, Rirseulad Catarebul 
ganvlil simpoziumebs, dRes ki mivesalmebi da warmatebas vusurveb wlevandel 
simpoziumis qarTvel da ucxoel monawileebs – mecnierebs, Semsrulebelebs 
da organizatorebs.

GIORGI DONADZE
EXECUTIVE DIRECTOR OF THE 
FOLKLORE STATE CENTRE OF GEORGIA

giorgi donaZe
saqarTvelos folkloris 

saxelmwifo centris 
aRmasrulebeli direqtori
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simpoziumis saorganizacio komiteti 

Tea wulukiani, saqarTvelos kulturisa da sportis ministri

giorgi vaCnaZe, Tbilisis saxelmwifo konservatoriis reqtori

nino razmaZe, Tsk tradiciuli mravalxmianobis kvlevis saerTaSoriso centris direqtori

giorgi donaZe, saqarTvelos folkloris saxelmwifo centris direqtori

ioseb Jordania, Tsk tradiciuli mravalxmianobis kvlevis saerTaSoriso centris 
sazRvargareTuli biuros xelmZRvaneli (avstralia)

saorganizacio biuro: maia kaWkaWiSvili, maka xarZiani, Teona lomsaZe, 
baia JuJunaZe, ana lolaSvili, rusudan wurwumia, nino razmaZe

pres-samsaxuri: sofio xaWapuriZe, ana lolaSvili

samuSao jgufi: givi abesaZe, sofiko kotrikaZe, 
giorgi doroyaSvili, elene elioziSvili, nino TavaZe

SYMPOSIUM ORGANIZING COMMITTEE

TEA TSULUKIANI, MINISTER OF CULTURE AND SPORTS OF GEORGIA 

GIORGI VACHNADZE, RECTOR OF TBILISI STATE CONSERVATOIRE

NINO RAZMADZE, DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR TRADITIONAL POLYPHONY OF THE TBILISI STATE CONSERVATOIRE

GIORGI DONADZE, DIRECTOR OF THE LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

JOSEPH JORDANIA, HEAD OF THE FOREIGN BUREAU OF THE 
INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY (AUSTRALIA)

ORGANIZING BUREAU: MAIA KACHKACHISHVILI, MAKA KHARDZIANI, 
RUSUDAN TSURTSUMIA,  NINO RAZMADZE, BAIA ZHUZHUNADZE, ANA LOLASHVILI, TEONA LOMSADZE

PRESS SERVICE: SOPIO KHACHAPURIDZE, ANA LOLASHVILI

WORK GROUP: GIVI ABESADZE, SOPHIKO KOTRIKADZE, 
GIORGI DOROKASHVILI, ELENE ELIOZISHVILI, NINO TAVADZE
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AUSTRALIA/GEORGIA 
AUSTRIA     

ARGENTINA 
CANADA 

ESTONIA 

 
FINLAND 
FRANCE 
GEORGIA    

GEORGIA/UK    
GERMANY 
HUNGARY  
LITHUANIA 
NETHERLANDS  
POLAND  

PORTUGAL  
SCOTLAND   
SERBIA 
SLOVAKIA 
SWITZERLAND   
SPAIN  

TURKEY  
UK  

UK/GERMANY
USA

monawileebi SCHOLARS

ioseb Jordania
gerda lexlaitneri
ulrix morgenSterni
migel a. garsia
qristine bareti
devid gilmani
filip iampolski
frank Serbaumi
qerolain biTeli
suzan tomsoni
pol rouzi
holi teilor-zunci
dan Sati
manuel lafarga markesi
penelope sans gonsalesi
hans-ganter loki
ianika orasi
mari palolili
Jana partlasi
tanel torni
abdula aqati
andrea kuzmiCi
mario morelo
daiva raCiunaite-viCiniene
bernard kleikampi
veronika grozdev-kola-
cinska
magdalena novakovska
suzana sardo
simha aromi
Sio abraxamia
beqa biZinaSvili
Tamaz gabisonia
natalia zumbaZe
giorgi kraveiSvili 
Teona lomsaZe
nana mJavanaZe
laSa mZinaraSvili
sandro naTaZe
ekaterine oniani
baia JuJunaZe
Teona ruxaZe
daviT SuRliaSvili
levan SuRliaSvili
nino fircxalava 
Tamar CxeiZe
maka xarZiani
sandro Sar
elena iovanoviCi
iana ambrozova
lea hagmani
robert riki
meri-sofia lakosi
marjeri brei

JOSEPH JORDANIA
GERDA LECHLEITNER 
ULRICH MORGENSTERN
MIGUEL A. GARCIA
ANDREA KUZMICH
MARIO MORELLO
HANS-GUNTER LOCK
JANIKA ORAS
MARI PALOLILL 
ŽANNA PÄRTLAS 
TANEL TORN
MERI-SOFIA LAKOS
SIMHA AROM
SHIO ABRAKHAMIA
BEKA BIDZINASHVILI
TAMAR CHKHEIDZE
TAMAZ GABISONIA
MAKA KHARDZIANI 
GIORGI KRAVEISHVILI 
TEONA LOMSADZE
LASHA MDZINARASHVILI
NANA MZHAVANADZE
SANDRO NATADZE
EKATERINE ONIANI
NINO PIRTSKHALAVA
TEONA RUKHADZE    
DAVID SHUGLIASHVILI
LEVAN SHUGLIASHVILI
BAIA ZHUZHUNADZE
NATALIA ZUMBADZE
SANDRO SHARI
FRANK SCHERBAUM
RÓBERT RICK
DAIVA RAČIŪNAITĖ-VYČINIENĖ
BERNARD KLEIKAMP
WERONIKA GROZDEW-KOŁACIŃSKA
MAGDALENA NOWAKOWSKA
SUSANA SARDO
MARGERY BRAY
JELENA JOVANOVIĆ
JANA AMBRÓZOVÁ
LEA HAGMANN
MANUEL LAFARGA MARQUES
PENELOPE SANZ GONZALEZ
POLO VALLEJO
ABDULLAH AKAT
CAROLINE BITHELL
HOLLY TAYLOR-ZUNTZ
SUSAN THOMPSON
DAN SHUTT
KRISTINE BARRETT
DAVID GILLMAN
PHILIP YAMPOLSKY

avstralia/saqarTvelo
avstria

argentina
aSS 

germania
didi britaneTi

didi britaneTi/germania
espaneTi   

estoneTi  

TurqeTi  
kanada  

lietuva 
niderlandebi
poloneTi 

portugalia 
safrangeTi 
saqarTvelo 

sakarTvelo/didi britaneTi   
serbeTi 
slovakeTi   
Sveicaria 
ungreTi 
fineTi
Sotlandia
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sorbonis (parizi) universitetis doqtori, safrangeTis samecniero kvlevebis 
erovnuli centris (C.N.R.S.) sapatio direqtori da zepiri tradiciis labora-
toriis (LACITO) eTnomusikologiis kaTedris gamge; centralur afrikaSi xan-
grZlivi muSaobis dros man SeimuSava Caweris interaqtiuri meTodebi, romlebic 
zepiri polifoniuri musikis gaSifvrisa saSualebas iZleva, risTvisac C.N.R.S-is 
vercxlis medliT; gamoqveynebuli aqvs wignebi da naSromi, ocdaaTamde firfita 
da filmi, romelTagan sams mieniWa Sarl krosis akademiis saerTaSoriso gran 
pri. wigni afrikuli polifonia da poliritmi (kembrijis universiteti, 1992) 
aRiniSna ASCAP Deems Taylor Award-iT. msoflio eTnomusikologiaSi Setanili 
wvlilisTvis 2011 wels mas mieniWa fumio koizumis premia. aris Tbilisis kon-
servatoriis sapatio profesori (2006).

qarTuli mravalxmianobis akorduli sintaqsis TeoriisTvis: 
axali xerxebi, axali perspeqtivebi da axali Sedegebi 
(frank SerbaumTan TanaavtorobiT)

Teqvsmeti weli gavida aromisa da valehos pirveli mcdelobidan (2008), gaeSi-
fraT qarTuli tradiciuli vokaluri musikis akordebis sintaqsi dasavluri 
notaciiT partiturebis statistikuri analizis safuZvelze. kompiuteruli 
eTnomusikologiis axalma saSualebebma xeli Seuwyo am gadauWreli Tavsatexis 
gamokvlevas da SemogvTavaza mniSvnelovnad gafarToebuli monacemTa baza da 
axali perspeqtivebi.
moxsenebaSi ganxilulia, konkretulad, rogor SeiZleba harmonigramebis gamoy-
eneba (Scherbaum, 2024), samxmiani musikis axali notaciis sistema dagvexmaros 
akordebis sintaqsis gaanalizebaSi erqomaiSvilis monacemTa bazis mixedviT 
(Rosenzweig et al, 2020), romelic Seicavs (odnav) gansxvavebulad s harmonizebul 
msgavs sagaloblebs. 
moxsenebaSi warmodgenilia harmonigrama, rogorc saSualeba qarTuli mravalx-
mianobis harmoniuli sintaqsis ZiriTadi wesebis aRmosaCenad da mniSvnelovani 
nabiji maTi modelirebisTvis.

SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University 
(Paris), Emeritus Director of Research at the Na-
tional Center for Scientific Research (C.N.R.S.) and 
Head of Ethno-musicology Department of the Oral 
Tradition Laboratory (LACITO) at the C.N.R.S.; In 
Central Africa developed recording methods allow-
ing the transcription and analysis of oral polyphonic 
music, Silver Medal holder of the C.N.R.S., has 
published several books and papers, and thirty re-
cords and films, three of them have won the Grand 
Prix International of the Academie Charles Cros, 
and the ASCAP Deems Taylor Award for the book 
African Polyphony and Polyrhythm (Cambridge, 
1992). Was awarded Fumio Koizumi prize (2011). 
Honorary Professor at Tbilisi Conservatoire (2006).
 
“TOWARDS CHORD SYNTAX THEORY OF 
GEORGIAN POLYPHONY: NEW TOOLS, 
NEW PERSPECTIVES AND NEW RE-
SULTS” (Co-author FRANK SCHERBAUM)

Sixteen years have passed since the first attempts 
by Arom and Vallejo (2008) to decipher the chord 
syntax of Georgian traditional vocal music from 
the statistical analysis of musical scores in Western 
5-line notation. Since then, new tools from the field 
of computational ethnomusicology have facilitated 
the investigation of this still largely unsolved puzzle 
with new and greatly enlarged datasets and provided 
new perspectives. 
The presentation discusses, in particular, how the 
application of harmonygrams (Scherbaum, 2024), 
a new notation system for three-voiced music, can 
aid the chord syntax analysis. The authors focus on 
the subsets of the Erkomaishvili dataset (Rosenz-
weig et al, 2020) which contain highly similar or 
even identical hymns, harmonized in (slightly) 
different ways. 
Illustrated is how – by removing the chord pro-
gression of each version from its ornamental ele-
ments – the harmonygram is a powerful means for 
discovering the rules that underpin the harmonic 
syntax of Georgian polyphonies and, besides, an 
important step towards their modelling.

simha aromi 
safrangeTimo
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leqtori da mkvlevari (eTnomusikologi), mevioline da tradiciuli dasakravi 
stilebisa da mravalxmiani simReris pedagogi.
misi profesiuli interesi aris slovakeTSi tradiciuli simebiani da cimbalis 
instrumentuli jgufebis dakvris stilis kvleva. 2018 wlidan, aris tradiciuli 
musikis saerTaSoriso sabWos (ICTMD) slavuri musikisa da cekvis saswavlo 
jgufis vice-Tavmjdomare, 

`horehronies mravalxmiani simRera~ da boSaTa musikaluri 
tradiciebi sofel telgartSi

horehronies regionis (centraluri slovakia) aRmosavleT nawilSi, tradici-
ulma mravalxmianma simReram, da gansakuTrebiT Sromis, cekvisa da saritualo 
xalxuri simRerebis Zvel fenebTan dakavSirebulma misma saSemsruleblo 
stilebma damaxasiaTebeli forma SeiZina. 2017 wels ̀ horehronies mravalxmiani 
simRera“ iuneskos aramaterialuri kulturuli memkvidreobis warmomadgen-
lobiT siaSi Seitanes. iuneskos nominaciis failSi, horehronieSi mcxovrebi 
eTnikuri umciresoba – boSebi drodadro moixsenieba, rogorc ̀ gansxvavebuli 
musikaluri tradiciis~ mqone eTnikuri jgufi; is warmodgenilia boSaTa sime-
biani sakravebis jgufebiT, romlebic TanamSromloben adgilobriv folklo-
rul ansamblebTan. telgartSi boSa musikosebis ojaxebSi Catarebulma savele 
kvlevebma gamoavlina ara mxolod mravalxmiani simRera, rogorc koleqtiuri 
simReris TaobaTaSoris SenarCunebuli principi, aramed isic, rom boSaTa 
musikosi ojaxebi mniSvnelovan monawileobas iReben regionSi mravalxmiani 
simRerebis tradiciis Semdgom SenarCunebaSi. moxsenebis erT-erTi mizania 
gagvacnos telgartSi boSaTa mravalxmiani simRerebis arsebiTi musikaluri da 
saSemsruleblo aspeqtebi da socialuri konteqsti. meore nawilSi ganvixilav 
am musikaluri fenomenisa da musikaluri praqtikis interpretaciis SesaZle-
blobas, rogorc individualuri Semsruleblebis Rirebulebis parametris da 
identobis indikators da intereTnikuri erTobliobis instruments socialu-
rad dayofili mxareSi. 
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S JANA AMBRÓZOVÁ
SLOVAKIA

A lecturer and researcher (ethnomusicologist). Is 
a violinist and vocal coach trained in traditional 
playing styles and multipart singing.
Professional interest: playing styles in traditional 
string and cimbal bands in Slovakia. 
Vice-Chairwoman of the StG on Music and Dance 
of the Slavic World of the ICTMD (since 2018). 

“MULTIPART SINGING OF HOREH-
RONIE” AND MUSICAL TRADITIONS 
OF THE ROMA IN THE VILLAGE 
OF TELGÁRT

In the Eastern part of the Horehronie region (cen-
tral Slovakia), traditional multipart singing and 
its performance styles acquired a characteristic 
form, especially in connection with the older lay-
ers of work, dance and ceremonial folk songs. In 
2017, the “Multipart Singing of Horehronie” was 
inscribed into the UNESCO Representative List 
of the Intangible Cultural Heritage of Humanity. 
In the UNESCO nomination file, the Roma ethnic 
minority living in Horehronie is mentioned sporadi-
cally as an ethnic group with a “different musical 
tradition” represented by the Roma string bands 
cooperating with local folk ensembles. Field re-
search conducted among Romani musician families 
in Telgárt, however, pointed not only to multipart 
vocal performance as an intergenerationally main-
tained principle of collective singing but also to 
the fact that Roma musician families take a vital 
part in further preservation of multipart singing 
tradition in the region. One of the objectives of the 
presentation is to introduce the essential musical and 
performance aspects and social context of multipart 
singing of the Roma in Telgárt. In the second part, I 
discuss the possibility of interpreting given musical 
phenomenon and musical praxis as an indicator of 
individual performers’ value setting and identity 
and as a tool of interethnic cohesion in a socially 
divided locality.
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Sio abraxamia Tbilisis saxelmwifo konservatoriis musikis istoriis mimar-
Tulebis doqtorantia. 2009 wels daamTavra Tbilisis konservatoriis akade-
miuri gundis diriJorobis samagistro kursi. imave wlidan eweva sadiriJoro-
pedagogiur saqmianobas. rogorc sagundo momRerali, aqtiurad monawileobs 
koncertebSi saqarTvelosa da germaniaSi. aris saqarTvelos saxelmwifo kapelis 
momRerali. is ramdenime samecniero statiis avtoria; atarebs sajaro leqciebsa 
da leqcia-koncertebs. misi, rogorc musikologis interesis sferoa qarTuli 
profesiuli musika, qarTuli da evropuli sagundo musika. 2015 wlidan kam-
eruli musikis saerTaSoriso festivalis – „salxinos kamerata“ damfuZnebeli 
da xelmZRvanelia. xelmZRvanelobs bavSvTa gundebs.

qronotopuli azrovnebis gamovlenisTvis 
qarTul sasimRero folklorSi

droisa da sivrcis kategoriebis meSveobiT adamianma uZvelesi droidan Camoay-
aliba samyaros sakuTari modeli, romelSic gamovlenilia samyaros aRqma da 
sinamdvilis gaazreba. rogorc cnobilia, droisa da sivrcis Sesaxeb pirveli 
warmodgenebi paleoliTSi Camoyalibda. qronotopebis sxvadasxvagvari aRqma 
kulturis yvela sferoSi, sxvadasxva niSan-simbolos saSualebiT gamoixateboda. 
arqaul sazogadoebaSi arsebobs msoflgagebis erTaderTi forma – miTi, sadac 
qronotopuli kategoriebi erTgvarovania da ganuyofel mTlianobas warmoad-
genen. miTologiur warsulSi moxda samyaros sakraluri droisa da sivrcis 
gaCena, romelTac auxsneli, gansakuTrebuli Zala miewerebodaT. warmodgenebi 
TandaTan Seicvala mecnieruli SexedulebebiT, xolo gansakuTrebuli yuradRe-
ba droiT-sivrcul aspeqtebze me-20 saukunidan gamaxvilda. misi filosofiuri 
da mxatvruli aspeqtebiT musikalur xelovnebaSic dainteresdnen. 
kvlevis mizans qarTul sasimRero folklorSi qronotopuli azrovnebis Tavise-
burebebis gamovlena warmoadgens. Sesabamisad, masSi ganxilulia gavrcelebuli 
warmodgenebi droiT-sivrculi kategoriebis Sesaxeb; gamoyofilia zogadaR-
mosavluri, dasavluri da qarTuli miTologiuri qronotopuli mxatvrul-
filosofiuri midgomebi; gaanalizebulia maTi asaxvis principebi qarTul 
sasimRero folklorSi.

SHIO ABRAKHAMIA
GEORGIA

Shio Abrakhamia is a PhD candidate of Tbilisi State 
Conservatoire on the course of Music History. In 2009, 
he graduated from the master’s course of conduct-
ing the academic choir of the Tbilisi Conservatoire. 
Since the same year, he has been engaged in teaching 
activities as a conductor. As a choral singer, he per-
forms active concert work in Georgia and Germany. 
He is a singer of the Georgian State Choir. He is the 
author of several scientific articles. Conducts public 
lectures and lecture-concerts. His field of interest as a 
musicologist is Georgian clasic music, Georgian and 
European choral music. Since 2015, he is the founder 
and artistic director of the international chamber music 
festival “Salkhino Camerata”. Leads children’s choirs. 

REVEALING CHRONOTOPIC THINKING 
IN GEORGIAN TRADITIONAL AND 
PROFESSIONAL CHORAL MUSIC

Through the categories of time and space, a person has 
formed his/her own model of the universe since ancient 
times in which there are revealed the perception of the 
world and understanding of reality. As it is known, 
the first ideas about time and space were formed in 
the Paleolithic. Different perceptions of chronotopes 
were expressed through different signs and symbols 
in all areas of culture. In archaic society, there is only 
one form of worldview – myth, Where the categories 
of time and space are homogeneous and represent an 
indivisible whole. There was the creation of the world, 
sacred time and space to the mythological past and 
which were attributed to inexplicable, special power. 
Concepts were gradually replaced by scientific aspects 
and special attention was paid to time-spatial aspects 
from the 20th century. They were also interested in 
musical art with its philosophical and artistic aspects.
The purpose of the research is to reveal the peculiarities 
of chronotopic thinking in Georgian singing folklore. 
Accordingly, there is discussed widespread ideas about 
temporal-spatial categories; There are separated of 
Middle Eastern, Western European and Georgian myth-
ological chronotopic artistic-philosophical method of 
approaches. There are analyzed the principles of their 
reflection in Georgian singing folklore.
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kristin bareti musikosi da damoukidebeli mkvlevari san-franciskos central-
uri nawilidan (Bay Area), sadac is mReris qalTa ansamblSi „kitka“. 

binadari ricxvebi: mravalxmianoba, rogorc naqsovi JReradoba

moxsenebaSi ganxilulia moZraobisa da praqtikis materializebuli formebi 
vokalur mravalxmian tradiciebTan – magaliTad, cekvasTan mimarTebaSi. 
mravalxmianobis kinesTetikuri masalis aspeqtebis bolodroindeli midgomebi 
ufro gafarTovda da moicavs yoveldRiur cxovrebaSi damkvidrebuli saqmi-
anobis sxva formebs. amgvarad, „binadari ricxvebi: mravalxmianoba, rogorc 
naqsovi JReradoba“ ikvlevs kavSirebs vokalur mravalxmianobasa da teqstilis 
praqtikebs kerZod, qsovasa da rTvas Soris. TiToeulis erTmaneTisgan gan-
calkevebiT ganxilvis nacvlad, moxsenebaSi warmodgenilia maTi kulturuli 
gamoxatvis Rrmad gadaxlarTuli da urTierTgamomricxavi gzebi. da SemoTava-
zebuli praqtikasa da struqturaSi dayovnebis procesi, Seqmnis teqnikuri 
reJimebi – magaliTad, musika da qsova – neli dineba sxvadasxva masalasa da 
saSualebaSi. ramdenime xmis CawvniT Seqmnili musikidan miiReba qsovilis msgavsi 
musikaluri teqstura. am kavSirebis sailustraciod kvlevaSi gamoyenebulia 
mravalferovani magaliTebi, maT Soris: 1) lietuvuri sutartinesi da naqsovi 
qamrebi, 2) estonuri runuli simRerebi da Zafis darTva, 3) balkanuri dia-
fonika da fundamenturi struqturul-materialuri aspeqtebi universaluria 
yvela qsovaSi. kvlevis mizania ukeTesad gavigoT Tu rogor aris musika da 
materialuri kultura erTmaneTTan gadaxlarTuli da urTierT ganmsazRvreli 
mravalxmiani vokaluri tradiciebis gadaadgilebiT materialur-kinesTetikur 
konteqstebSi, romlebSic isini Seqmnes da praqtikaSi iyenebdnen. moxsenebaSi 
naCvenebia, Tu rogor axdenen materializebuli aqtivobebi erTmaneTis in-
formirebasa da sxvadasxva gziT Camoyalibebas.

KRISTINE BARRETT
USA

Kristine Barrett is a musician and independent 
researcher based in the San Francisco Bay Area, 
where she performs with “Kitka” Women’s Vocal 
Ensemble.

INHABITING NUMBERS: 
POLYPHONY AS WOVEN SOUND

Embodied forms of movement and practice have 
been considered in relation to vocal polyphonic 
traditions – such as dance. More recent approaches 
to the kinesthetic-material aspects of polyphony 
have broadened to include other forms of embod-
ied Similarly, “Inhabiting Numbers: Polyphony 
as Woven Sound” explores connections between 
vocal polyphony and textile practices, specifically 
weaving and spinning. Rather than consider each 
separate from one another, the following paper pres-
ents the ways in which they are deeply intertwined 
and mutually constitutive forms of cultural expres-
sion.  Suggest is the process of lingering in practice 
and structure, technical modes of making – such as 
music and weaving – transit, or simply drift, across 
different materials and mediums – in both explicit 
and implicit ways. The music created through the 
interweaving of multiple voices creates a musical 
texture that is akin to a woven cloth. Likewise, the 
structuring of speech   use of vocal color/texture of 
participants, antiphonal call-and-response (much 
like a mirrored pattern in weaving) are examples 
of the themes explored. As such, the study uses a 
variety of examples to illustrate these connections, 
including: 1) Lithuanian sutartinės and woven belts 
(rinktinės juostos), 2) Estonian runic songs and the 
spinning of thread, and 3) Balkan diaphonics and 
the fundamental structural-material aspects univer-
sal in all weaving. The aim of the study is to better 
understand the ways music and material culture 
are deeply interwoven and mutually constitutive. 
By resituating polyphonic vocal traditions in the 
material-kinesthetic contexts in which they were 
developed and practiced, the paper recognizes the 
various ways in which embodied activities inform 
and shape one another.
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xelovnebis magistri (oqsoni), filosofiis doqtori (uelsi) manCesteris 
universitetis (didi britaneTi) eTnomusikologiis profesori. aris avtori 
monografiebisa korsikis tradiciuli musikis (Cawerili momRerlebisgan) da 
xmis bunebrivi moZraobis Sesaxeb (gansxvavebuli xma, gansxvavebuli simRera) 
da musikis aRorZinebis oqsfordis cnobaris Tanaredaqtori. aris avtori 
publikaciebisa msoflio musikis, memkvidreobis politikisa da kulturuli 
turizmis Sesaxeb. bolo dros muSaobs axal wignze saqarTvelos musikisa da 
cekvis Sesaxeb.

saSemsruleblo ansamblebi da musikisa 
da cekvis cocxali tradiciebi aWaraSi

soflis mosaxleoba winaparTa musikisa da sacekvao tradiciebis pirdapiri 
memkvidrea. Tumca, droTa ganmavlobaSi mniSvnelovnad Seicvala pirobebi, 
romlebic xels uwyobs kulturul saqmianobas regionebSi, musikis didi nawili 
axla orientirebulia saSemsruleblo ansamblebze. moxsenebaSi, ganvixilav 
ansamblis kulturas dRevandel aWaraSi, sadac ansambli metaforulad ganix-
ileba, rogorc multimodaluri, polifoniuri erTeuli. ra rols asruleben 
ansamblebi soflebSi musikisa da cekvis cocxlad SenaxvaSi? rogor uTavseben 
ansamblis wevrebi Tavis pasuxismgeblobas, rogorc tradiciis matareblebi (eT-
noforebi) Tavisi memkvidreobis warmodgenas scenaze da spontanur muzicirebas 
ojaxur garemoSi? ramdenad mniSvnelovania ansamblebi cocxali tradiciis 
mdgradobisTvis? ufro farTo gagebiT, mainteresebs, rogor ganviTarda bolo-
droindeli aRorZinebis tendenciebi, sabWoTa memkvidreobis administraciuli 
restruqturizaciis, iuneskos-stilis dacviTi strategiebis, mTavrobis mier 
dafinansebuli programebis, ojaxis tradiciebis gagrZelebisa da individu-
aluri iniciativebis kveTaze. ras mivaRwevT, Tu ansambls ganvixilavT ara 
rogorc yoveldRiuri musikis Seqmnisgan gancalkevebul sivrceSi moqmed 
organizacias, aramed rogorc sasicocxlo sayrdens, romelic yuradRebas 
amaxvilebs da mxars uWers musikalur aqtivobas rogorc sazogadoebis doneze, 
aseve sakoncerto scenaze?

CAROLINE BITHELL
UK

Caroline Bithell (MA Oxon, PhD Wales) is Profes-
sor of Ethnomusicology at the University of Man-
chester, UK. She is the author of monographs on 
traditional music in Corsica (Transported by Song) 
and the natural voice movement (A Different Voice, 
A Different Song), and co-editor of The Oxford 
Handbook of Music Revival. She has also published 
on world music, heritage politics, and cultural tour-
ism. Most recently she has been working on a new 
book about music and dance in Georgia.

PERFORMING ENSEMBLES AND 
LIVING TRADITIONS OF MUSIC 
AND DANCE IN ACHARA

Rural populations are the direct inheritors of an-
cestral music and dance traditions. The conditions 
that support cultural activity in the regions have, 
however, changed significantly over time, with 
much music-making now focused on performing 
ensembles. In this paper I examine ensemble culture 
in present-day Achara, with the ensemble viewed 
figuratively as a multimodal, polyphonic entity. 
What role do ensembles play in keeping music 
and dance alive in the villages? How do ensemble 
members align their responsibilities as culture-
bearers presenting their heritage on stage with 
spontaneous music-making in domestic settings? 
How critical are the ensembles to the sustainability 
of a living tradition? More broadly, I am interested 
in how recent revitalisation trends have unfolded at 
the interface between Soviet legacies, administra-
tive restructuring, UNESCO-style safeguarding 
strategies, government-funded programmes, the 
continuation of family traditions, and individual 
initiatives. What might be gained from viewing the 
ensemble not as an entity that operates in a space 
apart from primary, everyday music-making, but as 
a vital lynchpin that focuses attention and support 
for musical activity at community level as well as 
on the concert stage?
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eTnomusikologiis magistri, Tbilisis sax. konservatoriis sadoqtoro progra-
mis „musikologiuri kvlevebi“ doqtoranti. misi kvlevis interess warmoadgens 
qarTuli tradiciuli musikaluri azrovnebisa da Semsruleblobis, xalxuri 
simRerisa da saeklesio galobis urTierTmimarTebis sakiTxebi. 10 welze me-
tia aqtiurad eweva saSemsruleblo-kvleviT da salotbaro saqmianobas. aris 
mgalobel-momRerali, Telavis tradiciuli musikis skolis TanadamfuZnebeli, 
Telavisa da yvarlis salotbaro skolebis lotbar-regenti, ansamblebis 
„Silda“ da „patara kaxi“ xelmZRvaneli.

sagalobelTa sanoto Canawerebis saSemsruleblo 
interpretacia liturgikul praqtikaSi (qarTl-kaxuri 
saeklesio galobis magaliTze)

wlebis ganmavlobaSi praqtikulma-saSemsruleblo gamocdilebam, sanoto xel-
nawerebSi arsebuli minawerebisa da avtorisTvis cnobili audio Canawerebis 
Seswavlam igi daarwmuna, rom qarTl-kaxuri galobis sanoto Canawerebis 
aJRerebis dros ar xdeba im saSemsruleblo Taviseburebebis gaTvaliswineba, 
rac bunebriobas SesZenda mas. es arc aris gasakviri, vinaidan sanoto teqstSi 
es Taviseburebebi fiqsirebuli TiTqmis ar aris, Sesabamisad maTi amokiTxvac 
SeuZlebelia. 
moxsenebaSi pirvelad, mecnieruli Seswavlis safuZvelze, warmodgenili iqneba 
qarTl-kaxuri galobis swori interpretirebis avtoriseuli xedva, romelic 
efuZneba qaSveTis gundis, levan muRalaSvilis gundis, meufe grigol cercvaZis 
galobis da sxva audio masalebis, agreTve qarTl-kaxuri galobis notirebuli 
Canawerebis musikalur analizs. 
moxsenebaSi dasabuTebulia qarTl-kaxur galobis melizmebiT Semkobis prin-
cipebi, iseve, rogorc es damaxasiaTebelia qarTl-kaxuri simReris Sesrulebi-
saTvis, rac avtoris samagistro naSromis farglebSi gamovlinda.

BEKA BIDZINASHVILI
GEORGIA

Dctoral student in doctoral program “Musicological 
Studies” at Tbilisi State Conservatoire. Research 
interests: interrelation between Georgian traditional 
musical thinking and performance, folk song and 
ecclesiastical chanting. For more than 10 years he 
has been engaged in performance-research and 
choirmaster activities. He is a chanter-singer, co-
founder of Telavi Music School, choirmaster-pre-
centor at Telavi and Kvareli Choirmaisters’ schools, 
director of ensembles Shilda and Patara Kakhi. 

PERFORMANCE INTERPRETATION 
OF MUSICAL NOTATIONS OF HYMNS 
IN LITURGICAL PRACTICE (ON THE 
EXAMPLE OF KARTL-KAKHETIAN 
CHURCH CHANTING)

 The practical-performance experience, the study 
of inscriptions in handwritten music notations 
and known for the author’s audio recordings have 
convinced that the performance peculiarities which 
would add natural sounding to Kartli-Kakhetian 
hymns, are never taken into account when chanting 
them from music notations. This is not surprising, 
since these peculiarities are almost not indicated 
in the notated text; therefore it is impossible to 
read them.
The paper presents, for the first time, the author’s 
vision of the correct interpretation of Kartli-
Kakhetian chanting, substantiated by the scientific 
research based on the analysis of the recordings 
of Levan Mugalashvili’s choir, Reverend Grigol 
Tsertsvadze’s chanting and other audio materials, 
and musical analysis of music notations of Kartli-
Kakhetian chanting.
The paper substantiates the principles of embellish-
ing Kartli-Kakhetian chanting with melismatic, as 
characteristic of Kartli-khakhetian song, which is 
touched upon in the author’s Master’s thesis.
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marjeri brei daibada Sotlandiis maRalmTianeTis soflis musikosebis ojaxSi, 
muSaobda sxvadasxva qveynebSi inovaciuri midgomebiT bavSvobis travmis gadaW-
raze. adamianis gancdebSi disonansis bgerebis Seswavlam igi miiyvana qarTul 
mravalxmianobamde da sabolood musikis, rogorc mwuxarebis saTavsis kul-
turul aRdgenamde, mis mSobliur Sotlandiur tradiciaSi.

Sinagani mwuxareba: dapatimrebuli xmebi? sxeulis kinesTeti-
kuri moZraoba Zvel Sotlandiur moTqmasa da maRalmTianeTis 
sagudastvire fibroqis glovis tradiciaSi.

istoriulad SotlandiaSi maRalmTianeTis klanis beladebi sargeblobdnen 
mgloviare qalebis momsaxurebiT. mnaTan Turaisis saxeliT cnobilma maTma 
rolma Seqmna glovis saTavsi, rac xels uwyobda rogorc dauRvreli cremlebis, 
ise sulis gadasvlas sxva cxovrebaSi bgerisa da fizikuri sxeulis protestis 
saSualebiT. amrigad, fizikuri sxeuli iyo uzarmazari tkivilisgan gaTavisu-
flebis saSualeba. 1642 wels Sotlandiuri protestantuli eklesiis argilis 
sinodma akrZala tirili, rogorc uRmerTo praqtika da qalebma dakarges 
tradiciuli, mgloviareebis, roli. 1600-iani wlebi aseve iyo periodi, rode-
sac maRalmTianeTis megudastvireTa skolebma zenits miaRwia. glovis xmebi 
gagrZelda, amjerad fibroqis tirilis saxiT maRalmTianeTis gudastvirebze, 
romelic gadaicemoda da iswavleboda SotlandiaSi ganTqmuli xmovani bgerebis 
saSualebiT. fibroqi iTvleba yvelaze keTilSobilur tradiciul musikalur 
formad, romelic Seiswavla rogorc beThovenma, ise bartokma. megudastvireoba 
darCa eqskluziurad mamrobiT saqmianobad me-20 saukunemde. glova, rogorc 
praqtika, metwilad gamqrali iyo 1900-iani wlebis bolosTvis. moxsenebaSi 
gamokvleulia Sotlandiis maRalmTianeTis musikaluri mogzauroba mwuxarebaSi 
da xazgasmulia glovis kulturis aRdgenis mniSvneloba TaobaTaSoris glovis 
travmis gadawyvetis sapasuxod Cvens droSi. 
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Born into a Scottish Highland family of village 
musicians,   worked internationally in the field of 
childhood trauma, pioneering approaches to trauma 
resolution. Exploration of the sounds of dissonance 
in human suffering, led her to Georgian polyphony 
and ultimately to cultural retrieval of music as a 
container for grief within her own Scots Tradition

VISCERAL GRIEF: IMPRISONED 
SOUNDS? KINAESTHETIC BODY 
MOVEMENT IN THE ANCIENT 
SCOTTISH KEENING AND HIGHLAND 
BAGPIPE PIBROCH LAMENT TRADITION

Historically, Highland Clan Chieftains in Scotland 
employed the services of Keening Women. Known 
as Mnathan Turais their role created a container for 
grief, facilitating both the uncried tears and the tran-
sition of the soul to the afterlife through sound and 
physical body remonstration. Overwhelming loss 
was thus offered a physical vehicle for release and 
resolution. In 1642, the Scottish Protestant Church 
at the Synod of Argyll, prohibited keening as an un-
godly practice and women lost their traditional grief 
tending role. Simultaneously, the 1600s was also the 
period when the Highland Bagpipe Schools reached 
their zenith. The sounds of lamentation continued, 
this time in the form of Highland bagpipe pibroch 
laments, transmitted and taught through vocable 
sounds, for which Scotland is reknowned. Pibroch 
is considered the most noble traditional musical 
form and was studied by both Beethoven and Bar-
tok. Piping remained an exclusively male pursuit 
until the twentieth century. Keening as a practice 
had largely died out by the late 1900s. This paper 
explores Highland Scotland’s grief tending musical 
journey and highlights the importance of cultural 
retrieval of keening in response to trauma resolu-
tion in intergenerational grief in our current time.
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Tamaz gabisoniam 1986 wels daamTavra Tbilisis vano sarajiSvilis saxelo-
bis saxelmwifo konservatoria musikismcodne-folkloristis specialobiT. 
muSaobda xalxuri musikaluri Semoqmedebis kaTedraze laborantad, Semdeg 
– mecnier-TanamSromlad da pedagogad 2013 wlamde. iyo konservatoriis 
tradiciuli mravalxmianobis kvlevis saerTaSoriso centris specialisti da 
koordinatori (2002–2012). 2009 wlidan musikologiis doqtoria, specialobiT 
– eTnomusikologi. aswavlida aseve Tbilisis kulturis institutSi, baTumis 
saxelmwifo konservatoriaSi, giorgi mTawmindelis saxelobis galobis univer-
sitetSi, 2011 wlidan muSaobs ilias saxelmwifo universitetSi asocirebul 
profesorad da xelmZRvanelobs studentur folklorul gundაs. aqvs 55 sa-
mecniero naSromi. aqtiurad monawileobs savele-SemkreblobiT eqspediciebSi, 
samecniero forumebSi, sxvadasxva proeqtebSi.

alternatiuli mosazrebebi qarTuli galobis 
istoriuli konfiguraciisaTvis

qarTuli tradiciuli galobis istoriuli gza dRemde idumalebiTaa moculi. 
moxsenebaSi yuradRebaa gamaxvilebuli im istoriul Tu dRevandel faqtobriv 
monacemebze, romlis axsnac divergentuli midgomis Sedegad araerTgvarovnadaa 
SesaZlebeli – miuxedavad imisa, rom zogierTi maTganis Sesaxeb dRes sakmaod 
myari samusikismcodneo poziciaa gamoxatuli. aseTebia: terminTa gageba petri-
wiseul analogiaSi; ucxo stilis SesaZlo kvali sagaloblis struqturaSi; 
xuT-eqvsxmiani galoba; sagaloblis roli simReris polifonizaciaSi da piruku; 
pirovnuli faqtori samgaloblo skolaTa da xelnawerTa nimuSebSi; Janris 
sakiTxebi. am Temebze moxsenebaSi mcire moculobis msjelobebi erTgvari 
„postebis“ saxiTaa warmodgenili.

TAMAZ GABISONIA
GEORGIA

Tamaz Gabisonia graduated from V. Sarajishvili 
Tbilisi State Conservatory (majored in musicolo-
gist and folklorist) in 1986. He worked at Georgian 
Folk  Music Department of the Conservatoire 
first as a laboratory assistant, then as a researcher 
and lecturer (until 2013). He was a specialist and 
coordinator of the International Research Center 
for Traditional Polyphony of the Conservatoire 
(2002–2012). He is Doctor of Musicology  with 
the specialization in ethnomusicology since 2009. 
He was a lecturer at Tbilisi Institute of Culture, 
Batumi State Conservatory, Giorgi Mtatsmindeli 
University of Chanting; since 2011 has been associ-
ate professor and directs student folk choir at Ilia 
State University; is the auhor of 55 scientific works; 
actively participates in field-collecting expeditions, 
scientific forums, and various projects.

ALTERNATIVE CONSIDERATIONS FOR 
THE HISTORICAL CONFIGURATION OF 
GEORGIAN CHANTING

Historical path of traditional Georgian chanting is 
still shrouded in mystery. The paper focuses on the 
historical and current factual data, which can be ex-
plained differently by a divergent approach – even 
though  today there is a fairly solid musicological 
opinion about some of them. These are: understand-
ing the terms in Petritsi’s analogy; possible traces 
of a foreign style in hymn structure; five-six-voice 
chanting; the role of hymn in song polyphonization 
and vice versa; personal factor in the examples of 
Chanting schools and manuscripts; genre issues. 
The paper presents small volume discussions on 
these topics as sort of “posts”. 
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kompiuteruli mecnierebis asocirebuli profesori niu kolejSi (florida). 
es aris sem aTiasa da devid gilmanis erToblivi naSromi. semi aris kom-
piuterul mecnierebaTa fakultetis meore kursis studenti niu kolejSi 
(florida). devidi mReroda qarTul musikas CrdiloeT amerikul jgufebSi 
„iveria“, „qarTuli ansambli“, „darbazi“, „naTeli“ da „sxva saqarTvelo“. 

Seiswavle qarTuli musika internetiT
(sem aTiasTan TanaavtorobiT)

studentebTan erTad momzadebul wina naSromSi (gamoqveynebulia ISMIR, 2022), 
SemuSavebulia 0. 01 wamis intervalebiT TiToeuli xmis simaRlis dadgenis 
meTodi simRerebisTvis qarTuli xalxuri simReris saerTaSoriso centris mier 
gamoqveynebuli krebulebidan „SeviswavloT qarTuli xalxuri simRerebi – 
guruli simRerebi“ da „SeviswavloT qarTuli xalxuri simRerebi – megruli 
simRerebi“. Seqmnilia veb-gverdi, sadac SeiZleba inaxos TiToeuli simReris 
TiToeuli xmis simaRlis mniSvnelobebi. SesaZlebelia mousminoT simReras 
da Tan mivyveT gverdiT ganTavsebul teqsts. 
am naSromSi veb gverdze damatebulia simReris teqstebi. axal saitze SeiZleba 
daematos simReris teqsti, droulad Seicvalos marcvlebis poziciebi da 
moisminoT simRera. Sesrulebis dros, bgerebis simaRlis mniSvnelobebi sin-
qronizebulia audiosTan.
veb-gverdi iZleva rogorc inglisuri, ise qarTuli teqstis Seyvanis SesaZle-
blobas. igi survilisamebr aCvenebs notebis mniSvnelobebs vertikalur RerZze 
maTTvis, vinc veb-gverds iyenebs simReris Sesaswavlad, xolo maCveneblebs 
centebSi im mkvlevrebisTvis, romlebic veb-gverds iyeneben bgeris simaRlis 
an qarTuli mravalxmianobis maxasiaTeblebis dasadgenad.

DAVID GILLMAN
US

Associate Professor of Computer Science (New Col-
lege of Florid). This is joint work by Sam Attia, a 
second-year Computer Science student in the same 
College. Gilmam has performed Georgian music 
with the North American groups Iveria, the Kartuli 
Ensemble, Darbazi, Nateli, and The Other Georgia.

TEACH YOURSELF GEORGIAN MUSIC ON 
THE WEB

In previous work with students (published in ISMIR 
2022) is developed a tool to determine the pitch of 
each voice at 0.01sec intervals for the songs in “Let 
Us Study Georgian Folk Songs (Gurian Songs)” and 
“Teach Yourself Georgian Folk Songs – Megrelian 
Songs”, published by the Erkomaishvili Georgian 
Folk Centre. Is created a web site where one can see 
a plot of the pitch values of each voice for each song. 
In this work added are texts of songs. On the new 
site one can add a song text, edit the positions of syl-
lables in time, and play the song. During playback, 
the plots of pitch values and text are synchronized 
with the audio.
The web site allows text entry in both English and 
Georgian. It optionally displays note values on the 
vertical axis for people using the web site to learn 
songs, or cent values for researchers using the web 
site to study pitch estimation or features of Georgian 
polyphony.
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saganmanaTleblo teqnologiebis eleqtronuli swavlisa da codnis marTvis 
magistri (leidas universiteti, espaneTi), musikaluri ganaTlebis profesori 
(valensiis universiteti UVEG, espaneTi) da saxelovnebo programis doqtoranti 
(valensiis politeqnikuri universiteti UPV). kompiuteruli mecnierebis maswav-
lebeli, veb dizaineri, misi kvleviTi jgufis vebsaitebi (www.theweddingatcana.
org, www.musiclanguagefrontiers.com).

klasikuri gundebi, berZnuli da romauli. 
dakarguli warmarTuli vokaluri polifoniis ZiebaSi
(manuel lafargasTan TanaavtorobiT)

simRera, rogorc Cans, berZnuli kulturis bunebisa da tradiciebis Tandayo-
lili movlena iyo. berZnul sazogadoebaSi sagundo wvrTna iyo pirveli rigis 
saqmianoba mZleosnobasa da samxedro ganaTlebasTan erTad, xolo musikaluri 
ganaTlebis sistema aTenSi danerges Zv.w. V saukunis dasawyisSi. daaxloebiT 
1200 qalaqi ganlagebulia klasikuri samyarodan da 850-ze met adgilas napov-
nia Teatrebi. naSromi ajamebs am mtkicebulebebs, romlebic dakavSirebulia 
berZnebisa da romaelebis savaraudo polifoniur vokalur praqtikasTan. pro-
fesiuli da samoyvarulo gundebi, romlebsac moqalaqeebi xelmZRvanelobdnen, 
warmoadgendnen dramatul-musikaluri warmodgenebis, rogorc tragediebis, 
aseve komediebis birTvs da Seadgendnen elinuri samyaros da, Sesabamisad, 
romauli samyaros religiur da kulturul tradiciebs.

PENELOPE SANZ GONZALEZ
SPAIN

Master in Educational Technology e-learning and 
knowledge management (University of Lleida, 
Spain), Professor of Musical Education (Univer-
sity of Valencia UVEG, Spain) and student in the 
Doctorate in Art program (Polytechnic University 
of Valencia UPV). Computer science teacher, com-
puter scientist and web designer, the websites of her 
research group (www.theweddingatcana.org, www.
musiclanguagefrontiers.com).

CLASSICAL CHOIRS, GREEK AND RO-
MAN. IN SEARCH OF THE LOST PAGAN 
VOCAL POLYPHONY 

Singing seems to have been an activity inher-
ent to the nature and traditions of Greek culture. 
In the Greek society, choral training was a first 
order activity along with athletics and military 
education, and a system of musical education was 
implemented in Athens at the beginning of the 5th-
century BC. Around 1,200 cities have been located 
from the Classical World (a similar amount is still 
unlocated), and theatres have been found in more 
than 850 of these locations. The paper summarizes 
this body of evidence related the very probable 
polyphonic vocal practices of Greeks and Romans. 
The choirs, professional and amateur led by citizens 
were nucleus of the dramatic-musical shows, both 
tragedies and comedies, and constituted the heart 
of the religious and cultural traditions of the Hel-
lenic world and, by extension, also of the Roman.
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doqtori, eTnomusikologi (samagistro da sadoqtoro naSromebi daicva 
profesor anna Cekanovskas xelmZRvanelobiT), momRerali da jildoebiT 
aRniSnuli msoflio musikis proeqtebis avtori, poloneTis mecnierebaTa 
akademiis xelovnebis institutis eTnomusikologiis laboratoriis xelmZ-
Rvaneli, musikisa da cekvis erovnuli institutis tradiciuli musikis 
laboratoriis koordinatori, polonuri eTnomusikolgiuri seminaris 
TanadamfuZnebeli da Tavmjdomare. varSavis frederik Sopenis musikis uni-
versitetis (jazisa da msoflio musikis ganyofileba) da katovices musikis 
akademiis (aspiranturis kvlevebi tradiciul mravalxmianobaSi) pedagogi, 
am kvlevebis iniciatori da Tanaavtori. poloneTis simRerisa da xalxuri 
musikis seriis mTavari redaqtori. 

podlasies regionis mravalxmiani 
simReris Zveli da Tanamedrove formebi

podlasie aris regioni, sadac erTmaneTs xvdeba sxvadasxva eTnosis, erebisa 
da religiebis kultura. aq cxovroben polonelebi, ukrainelebi, belar-
usebi, litvelebi, TaTrebi da adre, aseve, ebraelebi, boSebi, germanelebi 
da makedonielebi. analogiurad, poloneTis sxva sazRvrispira regionebSi, 
arsebobs bunebrivad struqturirebuli mravalxmiani simRerebi, romelTa 
umetesoba gansazRvravs regionis musikalur identobas. swored aq dResac 
gvxvdeba improvizaciuli da heterofoniis stilis simReris kvali. mox-
senebaSi warmodgenilia podlasies mravalxmiani simRerebis sxvadasxva tipi, 
poloneTis mecnierebaTa akademiis xelovnebis institutis audio arqividan. 
aseve, naCvenebia podlasies tradiciuli simReris roli Tanamedrove kul-
turaSi adgilobrivi da saerTaSoriso masStabiT. 

WERONIKA 
GROZDEW-KOLACIŃSKA
POLAND

Dr. in Ethnomusicology (defended her master’s and 
doctoral theses under the supervision of professor Anna 
Czekanowska), singer and author of award-winning 
world music projects, head of the Ethnomusicology 
Laboratory at the Institute of Art of the Polish Academy 
of Sciences, coordinator of Traditional Music Labo-
ratory at the National Institute of Music and Dance, 
co-founder and chairman of the Polish Ethnomusi-
cological Seminar. Lecturer at the Fryderyk Chopin 
University of Music in Warsaw (Department of Jazz 
and World Music) and at the Academy of Music in 
Katowice (Postgraduate Studies in Traditional Music, 
initiator and co-creator of these studies). Editor-in-
chief of the Polish Song and Folk Music series.

FOREPASSED AND CONTEMPORARY 
FORMS OF MULTI-PART SINGING IN POD-
LASIE REGION

Podlasie is a region where cultures of various ethnici-
ties, nations and religions meet. It is inhabited by the 
Poles, Ukrainians, Belarusians, Lithuanians, Tatars, 
and formerly also Jews, Roma, Germans and Mace-
donians. Likewise in other polish borderlands, there 
are various naturally structured multi-part singing, 
which most of them define as the regional musical 
identity. That’s where the relics of improvisational and 
heterophony style of singing are still present today. The 
paper presents the examples of many different types of 
Podlasie’s multi-part singing, from the phonographic 
archive of the Institute of Art of the Polish Academy of 
Sciences. The role of the traditional Podlasie singing 
in contemporary culture will also be shown on a local 
and international scale.

veronika 
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eTnomusikologi, xelovnebaTmcodneobis doqtori, profesori, Tbilisis 
saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoqmedebis mimar-
Tulebis xelmZRvaneli, saqarTvelos folkloris saxelmwifo centris mecni-
erTanamSromeli, qalTa folklorul ansambl „mzeTamzes“ Tanadamaarsebeli 
da wevri, konservatoriis studentTa folkloruli ansamblis damaarsebeli 
da xelmZRvaneli, folkloris erovnuli premiis laureati. xelmZRvaneli da 
monawile 70-ze meti savele eqspediciis da Cawerisa, monawile mravali saerTa-
Soriso konferenciis da simpoziumisa saqarTveloSi da sazRvargareT, avtori 
60-ze meti samecniero publikaciisa, avtori da xelmZRvaneli eTnomusikolo-
giuri konferenciebis da tradiciuli musikis koncertebisa. gamocdilia 
saredaqtoro da sagamomcemlo saqmianobaSi, ucxoelTaTvis qarTuli xalxuri 
musikis swavlebaSi.

qarTuli da afxazuri xalxuri musikis SedarebiTi SeswavlisaTvis 
(gamocemis „qarTuli tradiciuli musikis saeqspedicio 
fonoCanawerebi. oTar CijavaZe. afxazeTi-1970. 
oCamCirisa da galis raionebi“ mixedviT)

winamdebare naSromi efuZneba qarTuli tradiciuli musikis Rvawlmosili 
Semkrebisa da mkvlevris, oTar CijavaZis (1919–1998) mier oCamCirisa da ga-
lis raionebSi (afxazeTis avtonomiur respublikaSi) 1970 wels Catarebuli 
eqspediciis Canawerebs. es Canawerebi im iSviaT gamonaklisTa ricxvs ekuTvnis, 
romlebic afxazur xalxur simReras namdvili, sarwmuno wyaroTi – adgilobriv 
mkvidrTa SesrulebiT – gvacnobs. 
gamocemaSi Sesuli 94 simRera gverdigverd warmogvidgens qarTveli da afxazi 
xalxebis musikalur yofas, maT individualur Taviseburebebs da xangrZlivi 
Tanacxovrebisa da kulturuli urTierTobis TvalsaCino Sedegebs – sasim-
Rero repertuaris saerToobas, msgavsebasa da nasesxobas, urTierTgavlenebs, 
gamoxatuls musikaluri enis sxvadasxva komponentiT (maT Soris, mravalxmi-
anobiT).
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GEORGIA

Ethnomusicologist, Doctor of Arts, Doctor, Pro-
fessor, Head of Georgian Folk Music Department 
of Tbilisi State Conservatoire, researcher at the 
Folklore State Centre of Georgia, co-founder and 
member of female ensemble Mzetamze, founder 
and director of the Conservatoire student folk choir, 
National Folklore Prize-winner. Leader and partici-
pant of over 70 field expeditions and recording ses-
sions, participant of many international conferences 
and symposia in Georgia and elsewhere, author of 
more than 60 scientific publications, author and 
leader of ethnomusicological conferences and 
traditional music concerts. Experienced in editorial 
and publishing activities, teaching Georgian folk 
music to foreigners.

FOR THE COMPARATIVE STUDY OF 
GEORGIAN AND ABKHAZIAN FOLK 
MUSIC (ACCORDING TO THE 
PUBLICATION “EXPEDITION AUDIO 
RECORDINGS OF GEORGIAN 
TRADITIONAL MUSIC. OTAR 
CHIJAVADZE. ABKHAZIA-1970. 
OCHAMCHIRE AND GALI DISTRICTS”).

The work bases on the recordings of the 1970 
expedition to Ochamchire and Gali districts (the 
Autonomous Republic of Abkhazia) led by Otar 
Chijavadze (1919–1998), a distinguished collec-
tor and researcher of Georgian traditional music. 
These recordings are among the rare exceptions 
which familiarize us with Abkhazian folk song, 
through a real, reliable source – as performed by 
local residents. 
94 songs included in the publication represent mu-
sical life of Georgian and Abkhazian people, their 
individual characteristics and visible results of long-
term coexistence and cultural ties – commonality 
of the song repertoire, similarities and borrowings, 
mutual influences, manifested by various compo-
nents of musical language (including polyphony).



21

1971 wlidan ikvlevs indoneziisa da misi mezoblebis musikas. man Caiwera, daare-
daqtira da anotacia daurTo (didwilad) 20-diskian serias indoneziis musika 
(smiTsonis xalxuri gzebi), da aseve sxva kompaqtur diskebs (birma, indoneziis 
timori). 2011 wlidan, misi kvlevis ZiriTadi Tema aris eTnikuri jgufebis 
musika oreTnikur timoris kunZulze. 

timor-lestis fatalukus xalxis orxmiani polifonia 
da teqstis wyobis uCveulo praqtika 

moxsenebaSi warmodgenilia vaihoho – fatalukus xalxis orxmiani polifonia 
timor-lesteSi. vaihohos zogierTi saxeoba xasiaTdeba Tavisufali burdo-
nuli polifoniiT, zogi kontrapuntaluri xazebiT, sxvebi ki damoukidebeli 
melodiebiT, romlebic erTdroulad koordinaciis gareSe sruldeba. arsebobs 
vaihohos daaxloebiT 30 melodia da uamravi teqsti. yvela teqsts aqvs igive 
forma (kupletebi, 14 an 18 metruli pozicia TiTo xazze), da nebismieri te-
qsti SeiZleba imRerebodes nebismieri melodiaze. Tumca, melodiebi sxvadasxva 
sigrZisaa, amitom (fiqsirebuli sigrZis) teqstebi unda moergos melodiebs. es 
nawilobriv keTdeba poeturi xazis SemcirebiT da nawilobriv sityvebisa da 
kavSiris armqone leqsikuri erTeulebis CasmiT, romlebic „melodiur teqsts“ 
qmnian. es teqsti melodias ekuTvnis da gvxvdeba igive wertilebSi, yovelTvis 
rodesac melodia imRereba, imis miuxedavad, Tu romeli poeturi teqsti aris 
arCeuli. am prezentaciis zogierTi masala gamoqveynebulia statiaSi (aziuri 
musika 53 [1], 2022), magram naklebad savaraudoa auditoriis umetesoba am 
wyaros icnobdes. prezentacia mdidaria audio magaliTebiT, da momxsenebeli 
imedovnebs, rom auditoria CaerTveba teqstis dafiqsirebis procedurebis 
SedarebiT taqsonomiur ganxilvaSi. 

PHILIP YAMPOLSKY
UNITED STATES

Has studied the music of Indonesia and its neigh-
bors since 1971. He recorded, edited, and (in large 
part) annotated the 20-CD series Music of Indonesia 
(Smithsonian Folkways), as well as other CDs 
(Burma, Indonesian Timor). Since 2011 his prin-
cipal focus of research has been the vocal music 
of ethnic groups on the binational island of Timor. 

TWO-PART POLYPHONY AND AN 
UNUSUAL TEXT-SETTING PRACTICE 
AMONG FATALUKU OF TIMOR-LESTE

This presentation will introduce vaihoho, the two-
part polyphonic singing of Fataluku in Timor-Leste. 
Some varieties of vaihoho are characterized by 
loose drone polyphony, others by contrapuntal 
lines, still others by independent melodies sung 
simultaneously, without coordination. There are 
some 30 vaihoho melodies and countless vaihoho 
texts. All texts have the same form (couplets, 14 or 
18 metrical positions per line), and any text may 
be sung to any melody. However, the melodies are 
of varying lengths, so the texts (of fixed length) 
must be adjusted to the melodies. This is done 
partly by truncating the poetic line and partly by 
inserting vocables and unrelated lexical items that 
constitute a “melodic text.” This text belongs to the 
melody and occurs at the same points whenever the 
melody is sung, regardless of which poetic text is 
chosen. Some of the material of this talk has been 
published in an article (Asian Music 53[1], 2022), 
but most of the audience is unlikely to be familiar 
with that source. The presentation will be rich in 
audio examples, and the presenter hopes to engage 
auditors in a comparative taxonomic discussion of 
text-setting procedures.
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eTnomusikologi da tradiciuli simRerebis Semsrulebeli, aris serbeTis 
mecnierebaTa da xelovnebis akademiis musikologiis institutis mTavari 
mecnier muSaki da am akademiis wevr korespondenti (belgradi, serbeTi). misi 
eTnomusikologiuri moRvaweobis sferoebia: centraluri serbeTis vokaluri 
da instrumentuli tradicia, serbebis vokaluri tradicia banatSi (rumi-
neTi), gamoyenebiTi eTnomusikologia, tradiciuli musikis SesrulebasTan 
dakavSirebuli sakiTxebi, 1970-ian wlebis iugoslaviuri popularuli musika 
folkloruli motivebiT. aris qalTa vokaluri ansamblis „moba“ erT-erTi 
damaarsebeli da diriJori (1993 wlidan), atarebs serbuli tradiciuli musikis 
vorqSofebs serbeTsa da mis farglebs gareT. 

Zveleburi or-xmiani samgzavro simRera da dvoinices dakvra 
centralur da dasavleT serbeTSi warsulSi da dRes 

me-20 saukunis meore naxevarSi centralur da dasavleT serbeTSi Catare-
buli kvlevebis Sedegad gamovlinda Zveli fenis (Zveleburi) samgzavro (serb. 
putničke or rabadžinske) vokaluri da instrumentuli nimuSebi. arsebobs vokaluri 
melodiebis (samgzavro simRerebi) variantebiT rogorc or-xmiani burdonuli 
teqsturiT, ise solo SesrulebiT. sakravieri nimuSebi (mogzaurTa dasakravi) 
sruldeba 
or-milian, heterofonuli da heterofonul-burdonuli teqsturis mqone 
fleitaze saxelad dvoinice. yvela or-xmiani nimuSi xasiaTdeba sekunduri 
akordebiT, viwro intervalebis ara-temperirebuli wyobiT da yvelaze xSirad 
kadansiT maJorul sekundaSi, romelic tradiciis matarebleblebis azriT 
lamazia. moxsenebaSi ganxilulia samgzavro nimuSebis vokaluri da instrumen-
tuli variantebis saerTo struqturuli elementebi, aseve, maTi semantikuri 
Tvisebebi, soflebSi maTi originaluri Sesrulebis droisa da adgilis gaT-
valiswinebiT da maTi Sesruleba dRevandeli axalgazrduli ansamblebis mier. 

JALENA JOVANOVIĆ
SERBIA

Ethnomusicologist and singer of traditional songs, 
is Principal Research Fellow at the Institute of Mu-
sicology of the Serbian Academy of Sciences and 
Arts; and the Corresponding Member of this Acad-
emy (Belgrade, Serbia). Fields of work: traditional 
music in central Serbia, vocal tradition of the Serbs 
in Romanian Banat, performing traditional music, 
Yugoslav popular music with folklore motives in 
the 1970s. One of the founders and conductors of 
female ensemble Moba (since the 1993), conducts 
vocal workshops for Serbian traditional music in 
the country and abroad. 

OLD-TIME TWO-PART TRAVELERS’ 
SINGING AND DVOJNICE PLAYING IN 
CENTRAL AND WESTERN SERBIA IN 
THE PAST AND NOWADAYS

Field researches in Central and West Serbia during 
the second half of the 20th century led to finding 
old-layer (old-time) travelers’ (Serb. putničke or 
rabadžinske) vocal and instrumental pieces. Vo-
cal melodies (travelers’ songs) have been sung in 
two-part bourdon texture, and in solo. Instrumental 
pieces (travelers’ play) have been played on a 
double flute called dvojnice in heterophonic and 
heterophonic-bourdon texture. Two-part pieces are 
characterized by second chords, a non-tempered 
scale, and often with a cadence in a major second 
discussed common structural elements of vocal 
and instrumental variants of pieces, semantic 
features, having in mind the time and place of 
their original performances in the villages and by 
young ensembles. 
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magistri (leidenis universiteti), eTnomusikologi da biznesmeni, holandiuri 
folkloris aRorZinebis organizatori 1970-1980-ianebSi, mwerali da gamom-
cemeli. iyo (1975–1990ww.) leidenis folklorul festivals.; direqtori 
musikaluri festivalebisa ‘Brass Worldwide’ da ‘Festmed’ (1990 wlebSi). 1988 
wlidan aris ‘pan rekordsis’ prezidenti da mflobeli. 
1990-ian w-Si awyobda qarTuli ansambl ̀ kolxeTi“ gastrolebs( niderlandebSi, 
germaniaSi, belgiaSi, portugaliaSi, kanadaSi, TurqeTsa da hongkongSi). CD-s 
diskebs. yvelaze intensiurad muSaobda ansablTan „kolxeTi“, moawyo maTi 
sakoncerto turneebi niderlandebSi, germaniaSi, belgiaSi, portugaliaSi, 
kanadaSi, TurqeTsa da hongkongSi), „pan rekordsma“ gamosca „kolxeTis“ sami CD. 
musikaluri tradiciebisadmi interesma ganapiroba musikis warmoSobis Zieba 
(tibeturi, niderlanduri tradiciebi polifoniuri musika), romlis TiTqmis 
yvela nabiji dafiqsirebulia vinilis, CD an DVD diskebze. 

qarTuli musika 1939–1943 ww. 
germanuli polidoris mier gamocemuli Selakis diskebze

2014 wlis oqtomberSi SeviZine vardisferi yuTi, romelic Seicavda 1939–1943 
wlebiT daTariRebul Selakis daaxloebiT 110 cal 78 brunian disks germanuli 
polidoris etiketiT. es aSkarad sakoleqcio nakrebi iyo, razec miuTiTebda 
sabeWd manqanaze akrefili, Tumca bolo wlebSi Zalian uyuradRebod mitove-
buli, 12-gverdiani katalogi. 
koleqcia Sedgeboda yofili ssrk-s xalxebis musikis Canawerebisgan. dazianeb-
uli firfitebis restavraciis Semdeg 2015 wels isini gavacifre. 
2021 w. davukavSirdi Tbilisis konservatoriis tradiciuli mravalxmianobis 
kvlevis saerTaSoriso centrs, romelic dainteresda qarTuli Selakis maT-
Tvis ucnobi CanawerebiT. 
gTavazobT maT Sesaxeb, agreTve, polidoris mTel koleqciasa da maTi restavra-
ciis procesze. 
moxsenebis bolos vapireb polidoris gamocemuli qarTuli musikis Canawerebiani 
Selakis firfitebi gadavce tradiciuli mravalxmianobis kvlevis centris arqivs.

BERNARD KLEIKAMP
NEDERLAND

Master in Asian Culture, businessman, an organizer 
of the Netherlands folk revival (1970-1980), writer, 
publisher, and influencer-avant-la-lettre. Organizer 
of the Leiden Folk Festival, director of music fes-
tivals ‘Brass Worldwide’ and ‘Festmed’ (1990s). 
President/owner of Pan Records since 1988. Gradu-
ated as a music publisher (1997). 
Has organized concert tours (Netherlands, Ger-
many, Belgium, Portugal, Canada, Turkey, and 
Hongkong) and produced CDs of Georgian folk 
ensemble “Kolkheti” by the Pan Records label. 
Special interests: cultural and music traditions (Ti-
bet, Netherlands, polyphonic music), every footstep 
has been documented by an LP, CD or DVD.

SHELLACS WITH GEORGIAN MUSIC ON 
THE GERMAN POLYDOR IABEL FROM 
1939–1943

In October 2014 the author acquired a pink crate 
containing approx. 110 shellac 78 rpm discs on 
the German Polydor label, dating from the years 
1939–1943. It was clearly a collector’s collection, 
which was indicated by the self-typed 12-page 
catalogue, although much neglected in recent years. 
The collection consisted of shellacs with Russian 
romance, Russian gypsy, balalaika, Ukrainian, 
Georgian, Cossack, Turkestan, Azerbaijani and 
other 
former-USSR music. Some had chips off, and many 
of the shellacs were bent. The bent ones were made 
straight during sunny spells in the summer of 2015, 
and after that I had them digitized during various 
periods in 2015.
In early 2021 the author contacted the IRCTP in 
Tbilisi, Georgia, that was very interested in ap-
prox. a dozen of Georgian shellacs, as these were 
the recordings that were unknown to the institute.
The presentation focuses on the Georgian shellacs, 
provides an inventory of titles and label numbers, 
and other information on the whole collection. 
At the end of the presentation the author intends to 
donate the Polydor shellacs with Georgian music 
to the archive of the IRCTP.

bernard kleikampi
niderlandebimo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



24

eTnomusikologi, xelovnebaTmcodneobis doqtori (2018); a(a)ip fond heiamos 
direqtori da TanadamfuZnebeli (2015); ikvlevs sazRvargareT mcxovrebi 
qarTvelebis xalxur musikas. am Temas eZRvneba misi sabakalavro, samagistro 
da sadoqtoro naSromebi da pirveli monografia. Catarebuli aqvs mravali 
eqspedicia azerbaijansa da TurqeTSi mcxovreb qarTvelebTan. misi Canawerebi 
gamoyenebulia ucxour gamocemebSi “Georgia. “History – Culture – Ethnography; vol. 
II–III”. da “Discover Georgia through traditional music”. paralelurad ikvlevs Crdilo-
kavkasielTa musikalur kulturas. 2021 wels gadaiRo filmi „klarjuli musi-
kaluri kultura“ inglisuri da Turquli subtitrebiT.

fereidanis musikaluri kultura

moxsenebaSi saubaria 1616 wels iranis Sahis abas meores mier kaxeT-hereTidan 
gadasaxlebul qarTvelTa STamomavlebze, romlebic fereidanis provinciaSi 
cxovroben.
samwuxarod, 2024 wlamde fereidanSi musikaluri eqspedicia Catarebuli ar 
iyo. qoreologTan erTad avtorma Caatara eqspedicia da Caiwera araerTi 
musikalur-qoreologiuri nimuSi.
moxsenebaSi Sedarebuli fereidnelebis simRera-dasakravebi kaxursa da heruls 
da aRmoCnda, rom rogorc vokaluri erTxmianobiTa da sabavSo repertuaris 
siWarbiT, ise aRmosavluri tipis sakravebis (stviri, naRara, qamanCa, Tari) 
simravliT fereidnelebis folklori heruls uaxlovdeba. amavdroulad, Tuki 
hereTSi safanduro da sagarmono musikis saxiT gvaqvs qarTuli mravalxmianobac, 
fereidanSi esec gamqralia.
moxsenebaSi detalurad aris mocemuli rogorc fereidnuli simRera-da-
sakravebis ZiriTadi maxasiaTeblebi, ise mravalxmianobis dakargvis mizezebi.
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Ethnomusicologist, Doctor of Arts; director and 
co-founder of NNLE Foundation Heiamo; Research 
interest: folk music of the Georgians living outside 
Georgia. This is the topic of his first monograph. 
Has conducted a number of expeditions to the 
Georgians, living in Turkey and Azerbaijan. His 
recordings have been used in foreign publications 
“Georgia. History – Culture – Ethnography” vol. 
II–III and “Discover Georgia through traditional 
music”. Explores musical culture of the North 
Caucasus. In 2021, shot the film “Musical culture 
of Klarjeti”.

MUSICAL CULTURE OF FEREYDAN

The paper tells about the descendants of the Geor-
gians, exiled by Shah Abbas II of Iran from Kakheti-
Hereti in 1616, living in the province of Fereydan.
No musical expedition had been conducted to 
Fereydan until 2024, together with a choreologist 
the author documented a number of musical-
choreological examples. 
Compared are the songs and instrumental pieces 
from Fereydan with those from Kakheti and Hereti; 
Fereydani folklore turned out to be close to Here-
tian, in terms of vocal polyphony, abundance of chil-
dren’s repertoire, and multiplicity of oriental type 
instruments. Besides, if in Hereti we have Georgian 
polyphony in the form of music for panduri and 
garmoni, in Fereydan this has also disappeared.
The paper sets out in detail main features of Ferey-
dani songs and instrumental pieces as well as the 
reasons for the loss of polyphony.
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jildoebis mflobeli momRerali; pedagogi, eTnomusikologi (magistri, 
doqtoranti iorkis universiteti, kanada) da musikis kuratori. ikvlevs da 
asrulebs vokalur musikas Tavisi mravali formiT. xelmZRvanelobs profe-
sionalur da saTemo ansamblebs, gundebs da atarebs vorqSofebs, ukrainuli da 
qarTuli vokaluri polifoniis avTentikuri Sesrulebis stilebze. aswavlis 
da aris kanadis mravali universitetisa da institutis mowveuli pedagogi. 
aris saerTaSoriso konferenciebis monawile. 

tradiciuli vokaluri mravalxmianobis gamarjvebebi da 
kvlevebi msoflio musikis scenaze torontoSi: qarTuli 
da ukrainuli praqtikebis Tematuri kvleva

moxsenebaSi ganxilulia tradiciuli qarTuli da ukrainuli polifoniis trans-
nacionaluri praqtika torontos dinamiur kulturul peizaJSi. miuxedavad imisa, 
rom qalaqis msoflio musikis scena vokalur polifonias SezRudulad uWers 
mxars, toronto gamoirCeva Tavisi mniSvnelobiT am ori gansxvavebuli musikal-
uri tradiciis praqtikaSi. Tumca, TiToeul maTgans Tavisi gamowvevebi aqvs.
qarTul mravalxmianobas torontoSi emsaxureba axalgazrda diaspora, romelsac 
ar aqvs mniSvnelovani instituciuri mxardaWera, gansxvavebiT misi samSoblosgan, 
sadac es musikaluri forma sargeblobs Zlieri samTavrobo da organizaciuli 
daxmarebiT. amis sapirispirod, torontoSi ukrainuli polifonia potenciurad 
sargeblobs kargad damkvidrebuli diasporuli sazogadoebiT, romelmac Seqmna 
rTuli kulturuli infrastruqtura „ukrainelobis“ aRsaniSnavad, magram ar aqvs 
wvdoma tradiciul formaze, radgan samSobloSi tradicia marginalizebulia. 
eTnografiuli kvlevisa da iseTi sakiTxebis gadaWriT, rogoricaa diasporis 
Semadgenloba, instituciuri mxardaWera, ekonomikuri sicocxlisunarianoba 
da genderuli warmomadgenloba, moxseneba upirispirdeba qarTul da ukrainul 
mravalxmianobas torontoSi.
torontos msoflio musikis scenaze vokaluri mravalxmianobis uzarmazari 
mxardaWeris miuxedavad, qerolain biTelisa da Tomas turinos koncefciebis 
„TanamgrZnobi diaspora“ da „erToblivi Sesrulebebi“ meSveobiT, moxsenebaSi 
gansazRvrulia orive praqtikis avTenturi da mdgradi maxasiaTeblebi.

ANDREA KUZMICH 
CANADA

An award-winning singer; a teacher, ethnomusicologist 
(Phd ABD, MFA from York University, Canada) and 
music facilitator. She has researched and performed 
vocal music in its many forms, from singing with a com-
munity immigrant Congolese gospel choir to recording 
professionally with an improvised contemporary vocal 
ensemble. She has led professional and community 
ensembles, choirs and workshops, specialising in the 
authentic performance styles of Ukrainian and Georgian 
vocal polyphony. She has also taught and guest lectured 
on these subjects at numerous universities and institutes in 
Canada, and presented papers at international conferences.

TRIUMPHS AND TRIALS OF TRADITIONAL 
VOCAL POLYPHONY IN TORONTO’S WORLD 
MUSIC SCENE: A CASE STUDY OF GEOR-
GIAN AND UKRAINIAN PRACTICES

This paper explores the transnational practices of 
traditional Georgian and Ukrainian polyphony within 
the dynamic cultural landscape of Toronto. Despite the 
city’s world music scene showing limited support for 
vocal polyphony, Toronto stands out for its significance 
in the practice of these two distinct musical traditions. 
There are, however, challenges for each. 
Georgian polyphony in Toronto is championed by 
a fledgling diaspora lacking substantial institutional 
backing, unlike its homeland where the musical form 
enjoys robust governmental and organizational sup-
port. Conversely, Ukrainian polyphony in Toronto 
potentially benefits from a well established diasporic 
community that established a complex cultural infra-
structure to celebrate “Ukrainianess” but lacks access 
to the traditional form because the tradition is marginal-
ized in the homeland. 
Drawing on ethnographic research and addressing the 
issues such as diaspora composition, institutional sup-
port, economic viability, and gender representation, the 
paper contrasts Georgian and Ukrainian polyphony in 
Toronto. This paper, through the concepts of “sympathetic 
diaspora” and “participatory performances” as theorized 
by Caroline Bithell and Thomas Turino respectively, 
identifies authentic and sustainable characteristics of 
both practices.
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meri-sofia lakosi aris Tavisufali musikosi, Tarjimani da axalgazrduli 
da sazogadoebrivi muSaki. is aseve CarTulia fineTSi tradiciuli qarTuli 
simReris sferoSi. TbilisSi qarTuli xalxuri musikis saswavlo programis 
Seswavlisas (2013–2014 w.), igi dainteresda mravalxmianobis SedarebiTi kvle-
viT. ukanskneli eqvsi wlis ganmavlobaSi, ZiriTadad wers qurTebis ramdenime 
sasimRero tradiciis Sesaxeb.

paizoki – polifoniuri potencialis 
mqone qurTuli Semodgomis simRera 

paizoki (patara Semodgoma) aris qurTebis musikalur tradiciis vokaluri 
forma. es aris dengbejis repertuaris nawili, romelic warmoadgens qurmanjis 
enaze molaparake qurTebis erT-erT mTavar musikalur Janrs. tradiciulad 
paizoki sruldeba solo formiT, akompanimentis gareSe. am sezonur simReras, 
warmoSobiT samxreT -aRmosavleT TurqeTis boTanis olqidan, aqvs farTo 
vokaluri diapazoni da sruldeba specifikuri musikaluri formiT. paizoki 
aris rogorc reCitatiuli, ise melizmaturi. zog SesrulebaSi, solistis mier 
tonikaze gaCerebas epasuxeba sxva xma sxva intervaliTa da amooxvris msgavsi 
marcvlebis kombinaciiT. Tu gamopasuxeba xdeba gadafarvis gziT, solistsa 
da mopasuxes Soris Cndeba harmoniuli intervali. paizokis zog SesrulebaSi 
sakravebic monawileoben da aseT SemTxvevebSi somebiani sakravi burdonisa da 
mopasuxis funqcias asrulebs. Tanamedrove pirobebSi paizokisa Tanmxlebad 
aseve gamoiyeneba eleqtronuli klaviSiani sakravi da ufro xSirad gvxvdeba 
versiebi harmonizebuli akompanimentiT. am faqtorebiT aixsneba fiqri paizo-
kis SesaZlo polifoniur potencialze. ra elementebi ganapirobebs paizokis 
polifoniuri potencialis ganxilvas? mopasuxis roli Tu simReris modaluri 
struqtura? arsebobs Tu ara polifoniuri tradiciebi paizokis msgavsi el-
ementebiT, romelTa Sedarebac SeiZleba damatebiTi gziT?

MERI-SOFIA LAKOS
FINLAND

A freelance musician, interpreter, youth and com-
munity worker. Functions also in the field of tradi-
tional Georgian singing in Finland. Participation in 
the Study program of Georgian Folk music (Tbilisi, 
2013–2014) became interested in comparative 
research of polyphony. During the last six years, 
she has been writing mostly about some singing 
traditions among Kurds.

PAYIZOK – A KURDISH AUTUMN SONG 
WITH POLYPHONIC POTENTIAL

Payizok (little autumn) is a vocal form belonging 
to the musical tradition of Kurds. It is part of the 
repertoire of dengbêjî which is one of the of the 
main musical genres of Kurmandži speaking Kurds. 
Payizok is traditionally performed as a solo without 
accompaniment. This seasonal song, originally 
from southeastern Turkey has wide vocal range and 
is performed in specific musical modes. Payizok is 
both recitative and melismatic. In some performanc-
es sigh-like syllables responds to the soloist through 
another interval and forms a harmonic interval. 
Sometimes instruments are involved and function 
as responser. Nowadays Electric keyboard is used 
and harmonized versions are encountered more 
often. This makes us think about its polyphonic 
potential. What are elements giving the stimulus 
to think so? Is it the role of the responder, or the 
modal structure of the song? Are there polyphonic 
traditions that have similar elements with payizok 
and comparable in complemental way?
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kompozitori.   aswavlis estoneTis musikisa da Teatris akademiasa da estoneTis 
samxatvro akademiaSi. namuSevrebi: eleqtroakustikuri da akustikuri kameruli 
musika, fokusirebulia mikrotonalur sistemebze, kompozicia bolen-pirsis 
masStabiT da oqtavis 22 Tanabari dayofiT. estoneTis respublikis folkloris 
premia setomaaSi eqspediciebis CawerisTvis (2002).

zepirsa da werilobiTs Soris: vizualizaciisa da 
cifruli swavlebis instrumentis Seqmna setos 
mravalxmiani simRerisTvis (i. orasTan. J. partlasTan, 
m. palolilTan da t. tornisTan TanaavtorobiT)

me-20 saukunisTvis damaxasiaTebeli musikaluri procesebis Sedegad, setos mra-
valxmiani simRerebis unikaluri Zveli stili ukusvlas ganicdis uwyveti zepiri 
tradiciidan. amis sapirwoned, 21-e saukunis aRorZinebis periodSi, setos musi-
kalur sazogadoebaSi imata Zveli stilis codnam da misi praqtikaSi gamoyenebis 
survilma. setos Semsruleblebi TanamSromlobdnen eTnomusikologebTan Zveli 
stilis Seswavlis mizniT. am TanamSromlobis erT-erTi Sedegi aris Cveni pro-
eqti, setos melodiebisTvis vizualizaciis originaluri sistemisa da swavlis 
cifruli instrumentis Seqmna, romlis pirveli faza 2024 wels unda dasruldes. 
moxsenebaSi warmodgenilia avtorebis mier Seqmnili sistema, romelic miznad 
isaxavs gonivruli kompromisis miRwevas Zveli stilis rac SeiZleba meti 
maxasiaTeblis gadacemas, teqnologiur mizanSewonilobasa da pedagogiur 
efeqturobas Soris. Cven ganvixilavT ramdenad Seefereba kompiuteruli 
programis funqcionireba  setos mravalxmianobis harmoniuli sistemis, misi 
damaxasiaTebeli melodiuri cvalebadobisa da arqauli mikrotonalurobis 
swavlebas, saswavlo procesis analizisa  da sxvadasxva musikaluri SesaZle-
blobis SemswavlelTa ukukavSiris gaTvaliswinebiT. eTikuri sakiTxebi moicavs 
werilobiTi komponentis zepiri musikis kulturaSi danergvis Sedegebsa da  
swavlis aratradiciuli meTodis gavlenas momRerlebze, visTvisac adgilobrivi 
zepiri tradicia asocirdeba   SemoqmedebiT Tavisuflebasa da  identobisa da 
kuTvnilebis saerTo grZnobasTan.

HANS-GUNTER LOCK
ESTONIA

Composer and musicologist, teaches at Estonian 
Academy of Music and Theatre and Estonian Acad-
emy of Arts. Works: electroacoustic and acoustic 
chamber music, focuses on microtonal pitch sys-
tems, composing with the Bohlen-Pierce scale and 
with 22 equal divisions of the octave. The 2002 
Folklore Prize-winner of the Republic of Estonia 
for recording expeditions to Setomaa.

BETWEEN THE ORAL AND WRITTEN: 
CREATION OF VISUALISATION AND 
DIGITAL TEACHING TOOL FOR SETO 
MULTI-PART SINGING 
(Co-authors JANIKA ORAS, ŽANNA 
PARTLAS, TANEL TORN AND MARI 
PALOLILL)

As a result of the musical processes typical of the 
20th century, unique older style of Seto multi-part 
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21st century awareness of this style and 
a desire to practice it developed in the community, 
singers collaborated with ethnomusicologists to 
learn it. This resulted in the project to create an 
original visualization system for Seto melodies and 
digital learning tool it uses. 
The paper introduces the system, which is created 
with the aim of achieving a reasonable compromise 
between the transmissions of as many features 
of old style as possible, technological feasibility. 
Discusses how the functionalities of the computer 
program under development are suitable for teach-
ing the harmonic system of Seto polyphony, charac-
teristic melodic variation and archaic microtonality. 
Ethical issues include the implications of introduc-
ing a written component into an oral music culture, 
and the impact of an inherently non-traditional 
way of learning on singers for whom the local oral 
tradition is associated with creative freedom and a 
shared sense of identity. 
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xelovnebaTmcodneobis doqtori eTnomusikologiaSi (saqarTvelo), musikis 
menejmentis magistri (didi britaneTi). amJamad oqsfordis universitetis 
mkvlevari, Seiswavlis britaneTSi qarTuli musikis internacionalizaciis 
process. aseve, aris Tbilisis saxelmwifo konservatoriis tradiciuli mra-
valxmianobis kvlevis saerTaSoriso centris ufrosi mecnier-TanamSromeli 
da saqarTvelos regionuli warmomadgeneli musikisa da cekvis tradiciebis 
saerTaSoriso sabWoSi (ICTMD).

qarTuli musika britaneTis qarTul diasporaSi. tradiciuli 
musikis mravalmxrivi roli britaneTis qarTvelebSi (sapanelo 
moxseneba sandro SarTan erTad)

ukanasknel aTwleulebSi ucxoeTSi qarTvelTa emigraciis mzardi talRis gaT-
valiswinebiT, qarTuli musikis diasporis konteqstSi Seswavla gansakuTrebiT 
aqtualur amocanad iqca. paneli eZRvneba britaneTis qarTul diasporaSi qarTu-
li musikis mravalmxrivi rolis gansazRvras, rogorc musikalur-kulturuli, 
ise socialuri TvalsazrisiT. igi warmodgenilia Tanamedrove eTnomusikolo-
giisTvis aqtualuri, kolaboraciuli kvlevis formatSi da eTnomusikologisa 
da musikosis TanamSromlobis saintereso magaliTs iZleva. 
oqsfordis universitetis bazaze Catarebuli mravalTviani kvlevis Sedegebze 
dayrdnobiT, lomsaZe ganixilavs britanel-qarTvelebSi qarTuli musikis fun-
qcionirebis ama Tu im formas. amasTan, mecnieri msjelobs qarTuli musikis 
mniSvnelobaze britaneTis qarTuli diasporis wevrebis mravalSriani identobis 
konteqstSi. aRniSnuli sakiTxi farTodaa gaanalizebuli inglisSi dabadebuli 
britanel-qarTveli jaz-pianistisa da kompozitoris, sandro Saris magali-
Tze, visTvisac qarTuli tradiciuli musika musikaluri azrovnebis iseTive 
safuZvelia, rogoric klasikuri musika da jazi. panelis meore moxsenebaSi 
musikosi warmoadgens sakuTar originalur sakompozicio da saimprovizacio 
sistemas, romelic qarTul folklorsa da jazSi arsebuli funqcionaluri 
safuZvlebis sinTezzea agebuli. 

TEONA LOMSADZE
GEORGIA

Ph.D. in Arts (Ethnomusicology) from Tbilisi State 
Conservatoire (2021). She earned her second MA in 
Music Management from the University of Leeds 
(2022). Currently she serves as a Postdoctoral Re-
search Fellow at the University of Oxford, exploring 
the internationalisation of Georgian music in the 
UK, a senior researcher at the International Re-
search Centre for Traditional Polyphony of Tbilisi 
State Conservatoire, the regional representative for 
Georgia at the International Council for Traditions 
of Music and Dance (ICTMD).

GEORGIAN MUSIC WITHIN THE 
GEORGIAN DIASPORA IN BRITAIN. 
THE MULTIFACETED ROLE OF GEOR-
GIAN TRADITIONAL MUSIC AMONG 
BRITISH-GEORGIANS 
(Panel presentation with SANDRO SHAR)

In recent decades, due to the increasing wave of 
Georgian emigration abroad, studying Georgian 
music within the context of the diaspora has become 
a particularly pertinent task.  The panel aims to de-
termine the multifaceted role of Georgian music in 
the Georgian diaspora in Britain from both musical-
cultural and social perspectives. It is presented in a 
collaborative research format, which is especially 
relevant for contemporary ethnomusicology.
Based on the results of extensive research conducted 
at the University of Oxford, Lomsadze examines 
the functioning of Georgian music within the 
Georgian diaspora in Britain in its various forms. 
She reflects on the significance of Georgian music 
in the context of the multilayered identities of 
members of the Georgian diaspora in Britain. This 
topic is thoroughly analysed using the example of 
British-born Georgian jazz pianist and composer 
Sandro Shar, for whom Georgian traditional music 
is as much a basis for musical understanding as 
jazz music or classical music. In the second panel 
presentation, musician will introduce his original 
system, merging the foundational principles found 
in Georgian traditional music and jazz.
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xelovnebis doqtori, musikis istoriisa da esTetikis profesori valensiis 
musikis konservatoriaSi ̀ xoakin rodrigo~ (espaneTi). aqvs mravali publikacia 
ikonografiaze, istoriaze, enaze, ganviTarebis fsiqologiaze, neofsiqologiaze 
da masTan dakavSirebul Temebze musikis Sesaxeb. ori aTwleulis ganmavlobaSi 
is, aseve, iyo valensiis universitetis profesori (UVEG) da Tavisi karieris 
ganmavlobaSi monawileobda msoflios sxvadasxva qveynis mraval konferenciaSi 
(espaneTi, saqarTvelo, aSS da a.S.).

klasikuri gundebi, berZnuli da romauli. 
dakarguli warmarTuli vokaluri polifoniis ZiebaSi
(p. gonsalesTan TanaavtorobiT)

simRera, rogorc Cans, berZnuli kulturis bunebisa da tradiciebis Tandayo-
lili movlena iyo. berZnul sazogadoebaSi sagundo wvrTna iyo pirveli rigis 
saqmianoba mZleosnobasa da samxedro ganaTlebasTan erTad, xolo musikaluri 
ganaTlebis sistema aTenSi danerges Zv.w. V saukunis dasawyisSi. daaxloebiT 
1200 qalaqi ganlagebulia klasikuri samyarodan da 850-ze met adgilas napov-
nia Teatrebi. naSromi ajamebs am mtkicebulebebs, romlebic dakavSirebulia 
berZnebisa da romaelebis savaraudo polifoniur vokalur praqtikasTan. pro-
fesiuli da samoyvarulo gundebi, romlebsac moqalaqeebi xelmZRvanelobdnen, 
warmoadgendnen dramatul-musikaluri warmodgenebis, rogorc tragediebis, 
aseve komediebis birTvs da Seadgendnen elinuri samyaros da, Sesabamisad, 
romauli samyaros religiur da kulturul tradiciebs.
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MARQUES
SPAIN

PhD in Art (Production and Research), full-time 
professor of Music History and Aesthetics in the 
Valencia Conservatory of Music “Joaquin Rodrigo” 
(Spain). Has numerous publications on Iconogra-
phy, History, Language, develpmental psichology, 
Neupsichology and related topics about music. For 
two decades, he was also professor at the University 
of Valencia (UVEG) and he has given numerous 
conferences throughout his career in various places 
around the world (Spain, Georgia, USA...).

CLASSICAL CHOIRS, GREEK AND 
ROMAN. IN SEARCH OF THE LOST 
PAGAN VOCAL POLYPHONY 

Singing seems to have been an activity inherent 
to the nature and traditions of Greek culture. In 
the Greek society, choral training was a first order 
activity along with athletics and military education, 
and a system of musical education was implemented 
in Athens at the beginning of the 5th-century BC. 
Around 1,200 cities have been located from the 
Classical World (a similar amount is still unlocated), 
and theatres have been found in more than 850 of 
these locations. The paper summarizes this body of 
evidence related the very probable polyphonic vocal 
practices of Greeks and Romans. The choirs, pro-
fessional and amateur led by citizens were nucleus 
of the dramatic-musical shows, both tragedies and 
comedies, and constituted the heart of the religious 
and cultural traditions of the Hellenic world and, by 
extension, also of the Roman.
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ulrix morgeSterni, daibada 1964 wels gisenSi, germania. 1993w. xelovnebis magistri 
sistemur musikologiaSi da aRmosavleT slavur kvlevebSi, 2003w. filosofiis doqto-
ri. sistemur musikologiaSi, 2011w. habilitacia (swavlebis uflebamosileba) xalxuri 
musikis kvlevaSi/SedarebiTi musikologia hamburgis universiteti. miwveuli profe-
sori frankfurtisa (2009–2011) da kiolnis (2012) universitetebSi. 2012w. xalxuri 
musikis istoriisa da Teoriis profesori venis musikisa da saSemsruleblo xelovnebis 
universitetis xalxuri musikis kvlevisa da eTnomusikologiis ganyofilebaSi. 
kvlevis sferoebi: evropuli xalxuri musika da xalxuri musikaluri sakravebi; mra-
valxmiani sakravieri musika; evropis xalxuri musikis kvlevis istoria da musikis 
anTropologia; aRorZinebis moZraobebi evropaSi; xalxuri musikis kvleva, eTnomusiko-
logia da politikuri ideologiebi, Zaladobis eTnomusikologia.
eqspediciebi (1989 wlidan): ruseTis evropuli nawili, ungreTi, xorvatia, avstria, 
rumineTi, saqarTvelo. 

ori binaruli harmoniuli Sabloni evropul (xalxur) musikaSi

binaruli harmonia aris wamyvani principi, romelic Rrmad aris fesvebgadgmuli evro-
puli musikis sxvadasxva regionalur ganStoebebSi – vokaluri da sakravieri, sasulieri 
da saero, „xalxuri“ da elitaruli. mravali musikaluri sakravis konstruqcia da 
dakvris teqnika qmnis or harmoniul kompleqsze dafuZnebul mravalxmian qsovils. 
TvalsaCino magaliTebia uZvelesi da Suasaukuneebis lira, or-stviriani gudastvirebi 
da analogiuri orsayviriani stvirebi, magaliTad avarebis(xunZebis) ormagi stviri. 
didi xnis ganmavlobaSi evropis bevr qveyanaSi, xalxuri musikis istoriuli kvlevebi, 
Tavisi farTod gavrcelebuli prioritetiT adgilobriv an regionul musikalur sfer-
oebSi, romlebmac savaraudod, naklebad ganicada dasavluri musikaluri xelovnebis 
gavlena, gverdi auara vertikals, maT Soris tradiciuli musikis akordul-harmoniul 
organizacias. swored amitom, mxolod ramdenime mkvlevari cdilobda Seeswavla 
harmoniuli modelebis gavrceleba da SesaZlo istoriuli wyaroebi (harmoniuli 
formulebi). moxsenebaSi Zalian mokled visaubreb or harmoniul modelze, romelic 
farTod aris gavrcelebuli rogorc aRmosavleT, ise centraluri evropis sxvadasxva 
regionSi. Sors mimavali daskvnebisgan Tavis SekavebiT, imedi maqvs, rom biZgs mivcem 
Semdgom SedarebiT kvlevas istoriuli prespeqtividan. 

ULRICH MORGENSTERN 
AUSTRIA

Ph.D. (Systematic musicology, 2003) M.A. 
(Systematic musicology/East Slavic Studies, 
1993), Habilitation (venia legendi) in Folk 
music research/Comparative musicology 
(University of Hamburg). Visiting professor-
ships (Universities of Frankfurt. 2009–2011; 
Cologne, 2012). Professor (Since 2012, 
Department of Folk Music Research and 
Ethnomusicology, University of Music and 
Performing Arts Vienna). 
Research areas: European folk music and 
instruments; European history of folk music 
research and music anthropology; revival 
movements in Europe; folk music research, 
ethnomusicology and political ideologies, 
ethnomusicology of violence.
Fieldwork (since 1989): European Russia, 
Belarus, Hungary, Croatia, Austria, Romania, 
Georgia.

TWO BINARY HARMONIC PAT-
TERNS IN EUROPEAN (FOLK) MUSIC

Binary harmony is a guiding principle deeply 
rooted in different regional branches of Eu-
ropean music. The construction and playing 
techniques of numerous musical instruments 
support a multipart texture based on two har-
monic complexes. Prominent examples are 
Ancient and the Medieval lyre, double-chanter 
bagpipes and analogues double hornpipes such 
as the Avarian double pipe.
For a long time, many European historical folk 
music researchers supposed to be less affected 
by Western art music, ignored chordal-har-
monic organization of traditional music, and 
a few of them investigated the dissemination 
and possible historical sources of harmonic 
patterns. The paper outlines two harmonic 
patterns wide-spread in different Regions of 
Eastern and Central Europe. The author hopes 
to give some impulses for further comparative 
research in a historical perspective.
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eTnomusikologiis magistranti-studenti (iorkis universiteti). kvlevis in-
teresi: tradiciuli vokaluri polifoniebis, gansakuTrebiT italiis, ukrainis, 
saqarTvelosa da balkaneTis, analizi da saSemsruleblo praqtika, amJamad _ 
italiaSi mravalxmiani simReris repertuarebis kvleva da maTi Tanamedrove 
cvlilebebi (gansakuTrebiT salentos regionSi) da, aseve, tradiciuli mra-
valxmiani simRerebi diasporul TemebSi. 	

“terezina, Sen mas daZineba aiZule ...”: 
ritualuri cekvis, picikas semiotikuri elementebis 
Tematuri kvleva salentos mravalxmian simReraSi

tarantizmi, uZvelesi xalxuri rwmenis sistema, romelic emyareba ritualur 
cekvas travmisa da bneli energiisgan gankurnebisTvis moZraobisa da eqstazis 
saSualebiT. kulturuli idiomi, romelmac didi akademiuri diskusia gamoiwvia 
cekvisa da ritualuri semiotikis istoriis Sesaxeb samxreT italiaSi. picika 
aris Tanamedrove tarantizmis sferoSi yvelaze cnobili da gamokvleuli 
fenomeni, varaudoben, rom, mis garda, arsebobda tarantizmTan dakavSirebuli 
ritualebis sxva gamovlinebebi gaqrobamde, radgan ritualis funqcia swrafad 
Semcirda omisSemdgom, me-20 saukunis salentoSi. erT -erTi aseTi potenciuri 
idiomia akapela polifoniuri tradiciis arseboba, romelic Seicavs tarantiz-
mis elementebs ritualuri gankurnebis mizniT da ukavSirdeba mravalxmiani 
simReris adgilobriv repertuars, romelic endemurad cnobilia rogorc 
canti alla stisa. moxsenebaSi warmodgenilia luiji leci le Cikales mniSvnelovani 
saarqivo koleqciis erTi mrvalxmiani simRera. misi musikaluri da teqsturi 
maxasiaTeblebis analizi picikas ritualis semiotikur elementebTan mimarTe-
biT, rac dafiqsirebulia 1960 -ian wlebSi ernest de martinos eTnografiul 
kvlevaSi, SeiZleba miuTiTebdes polifoniuri simReris formaze, romelic, 
SesaZloa, iyos picikas samkurnalo ritualis materializacia. 

MARIO MORELLO 
CANADA

MA in Ethnomusicology (York University). Con-
tributes to several 
Toronto-based ensembles in an eclectic variety of 
musical projects. Research interests: analysis and 
performance practices of traditional vocal polypho-
nies, particularly from Italy, Ukraine, Georgia, and 
the Balkans, including the study of repertoires of 
polyphonic songs and their contemporary transfor-
mations in Italy (Salento region), and (particularly 
in the Salento region traditional polyphonic singing 
in diaspora communities). 

“TERESINA, YOU’VE PINCHED HER TO 
SLEEP...”: A CASE STUDY EXPLORING 
THE SEMIOTIC ELEMENTS OF THE 
RITUAL PIZZICA DANCE IN SALENTINE 
POLYPHONIC SONG

Tarantism, the ancient folk belief system centred 
around a ritual dance to heal trauma and dark en-
ergy through movement and ecstasy, is a cultural 
idiom that has driven much academic discussion 
regarding the history of dance and ritual semiotics 
in southern Italy. While pizzica is the most known 
and researched phenomenon discussed within the 
realm of contemporary tarantism, other expressions 
of tarantism-adjacent rituals are speculated to have 
existed outside of pizzica before disappearing out of 
use, as the ritual function declined rapidly in post-
war, 20the -century Salento. One of these potential 
idioms is the presence of an acapella polyphonic 
tradition that contains elements of tarantism for 
the purpose of ritual healing, connected to the local 
repertoire of polyphonic song known endemically 
as canti alla stisa. This paper will present a case 
study of one polyphonic song from the significant 
archive collection curated by Luigi Lezzi Le Cicale. 
The analysis of its musical and textual character-
istics in connection to the semiotic elements of the 
pizzica ritual, documented most significantly by 
Ernest De Martino during ethnographic research in 
the 1960s, may indicate a polyphonic song form that 
could have embodied the healing ritual of pizzica.
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eTnomusikologi, xelovnebaTmcodneobis doqtori, tradiciuli qarTuli 
musikis Semsrulebeli da pedagogi. kvlevis interesebi: qarTuli tradiciuli 
musikis eTnomusikologiuri da musikologiuri aspeqtebi. postdoqtorantobis 
dros CarTuli iyo qarTuli tradiciuli musikis kompiuteruli kvlevis pro-
eqtSi, potsdamis universitetSi, germaniaSi. aris saerTaSoriso referirebul 
akademiur gamocemebSi gamoqveynebuli kvlevebis avtori da Tanaavtori, 
 
qarTuli tradiciuli mravalxmiani simReris tonaluri 
organizaciis gansazRvra saarqivo savele Canawerebis 
korpusul analizze dayrdnobiT (levan SuRliaSvilTan, 
daviT SuRliaSvilTan da frenk SerbaumTan TanaavtorobiT)

Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoq-
medebis laboratoriis savele Canawerebis fonoarqivi, avTentikurad Sesrule-
buli qarTuli mravalxmianobis udidesi wyaroa. frenk Serbaumis mier SemuSave-
buli gamoTvliTi eTnomusikologiuri meTodologiebi saSualebas gvaZlevs 
davadginoT tonaluri organizacia mravalxmiani simRerebis mravalarxian 
CanawerebSi, am CanawerebSi individualuri xmebis arxebSi fundamenturi sixSiris 
traeqtoriis dadgeniT da aRmoCenil traeqtoriebSi napovni harmoniuli da 
melodiuri intervalebis distribuciebis statistikuri analizis meSveobiT. 
es meTodologiebi aqamde ar gamoyenebula saarqivo mravalxmiani Canawerebis 
korpusebze, radgan maTSi mxolod erTarxiani Canawerebia. bolodroindelma 
miRwevebma manqanuri daswavlis da musikaluri informaciis amokrebis sfer-
oebSi, saSualeba mogvca gavwvrTnaT neiraluri qseuluri modeli, romlis 
saSualebiT SevqmeniT TiToeul CanawerSi arsebuli harmoniuli da melodiuri 
intervalebis distribuciis statistikuri modelebi. ierarqiuli klasteringis 
gamoyenebiT, avtomatur reJimSi davadgineT msgavsi intervaluri struqturis 
mqone Canawerebis jgufebi da sinoptikuri bgeraTarigebi yoveli jgufisaTvis. 
kvlevis Sedegebi tradiciul qarTul mravalxmian vokalur musikaSi arsebuli 
tonaluri organizaciebis Sesaxeb axal xedvas gvaZlevs.
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GEORGIA

PhD in ethnomusicologist and performer of tradi-
tional songs, teaches Georgian music internation-
ally. Rresearch focuses on ethnomusicological/
musicological aspects of Georgian traditional 
music. During postdoctoral studies, contributed 
to a computational research project on Georgian 
music at the University of Potsdam. Has authored 
and co-authored articles in various international 
peer-reviewed journals.

DETERMINATION OF TONAL 
ORGANIZATION OF TRADITIONAL 
GEORGIAN POLYPHONIC VOCAL 
MUSIC BASED ON CORPUS ANALYSIS 
OF ARCHIVAL FIELD RECORDINGS
(Co-authored LEVAN SHUGLIASHVIOLI, 
DAVID SHUGLIASHVILI AND FRANK 
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest 
source of recordings of authentically-performed 
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology 
pioneered by Dr. Frank Scherbaum have allowed 
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental 
frequency trajectory estimation on individual voice 
tracks and statistically analyzing the distribution 
of harmonic-melodic intervals. These methods 
were not applicable to single-track archival record-
ings. They have facilitated the creation of neural 
network-based models for estimating fundamental 
frequency trajectories for multiple voices in single-
track recordings. Extracted are F0 trajectories from 
the recordings and developed statistical models to 
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to 
automatically identify groups of recordings with 
similar interval structures, from which synoptic 
scales were derived. Our findings provide insights 
into the tonal organizations present in Georgian 
traditional polyphonic vocal music.
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qoreografi, msaxiob-mocekvave da kaskadiori. qarTul nacionalur balet 
`suxiSvilebis~ yofili mocekvave-msaxiobi. simRerisa da cekvis saxelmwifo 
akademiur ansambl `rusTavis~ solisti. qoreografiuli ansambli `SuSparis~ 
damfuZnebeli da mTavari qoreografi. msoflio kaskadiorebis umaRlesi jil-
dos (Taurus World Stunt) mflobeli.
msoflio kaskadiorTa umRlesi jildos gamarjvebuli, amave dajildovebis 
Jiurisa da akademiis wevri. film “The King’s Man” („mefis kaci“) sabrZolo scenis 
qoreografi da dubliori. folkloris saxelmwifo centris `axali gundis~ 
qoreografi. Teatrisa da kinos saxelmwifo universitetis pedagogi.

qarTuli tradiciuli cekvis Tanamedrove 
qoreografiul tendenciebTan sinTezis sakiTxisaTvis

moxseneba warmogvidgens avtoris, rogorc mocekvavisa da qoreografis gamoc-
dilebas. mis interess yovelTvis warmoadgenda sxvadasxva kulturaTa kavSiri, 
sadac xdeba sxeuliT metyveleba da erTmaneTis identobis gaziareba. es aris is 
ena, romliTac erebi saubroben da moZraobis gadmocemiT uziareben saTqmels.
avtors hqonda saSualeba proeqtebiT CarTuliyo da gaekeTebina sxvadasxva qvey-
nis Tu cekvis Janrebis kolaboracia, rac gaxda unikaluri magaliTi, Tu rogor 
SegviZlia yvelam erT enaze vilaparakod da movaxdinoT kulturaTa dialogi.
2018 wels flamenkos akademiis miwveviT moxsenebis avtori imyofeboda kanaris 
kunZulebze, sadac gaakeTa qarTuli da espanuri cekvis flamenkos performansi. 
2019wels film “The King’s man”-Si qarTuli cekvis elementebiT Seqmna sruliad 
axali teqnikis sabrZolo scena, romelmac msofloo aRiareba hpova da gaxda 
saukeTeso sabrZolo scena cekvis elementebiT. berlinSi saSa valcis qoreo-
grafiuli Teatris mocekvavesTan erTad Seqmna speqtakli ̀ erT saxeobaze meti~. 
aq modernistuli cekva Serwya qarTul sacekvao elementebs.
moxsenebaSi warmodgenilia qarTuli cekvis Tanamedrove tendenciebTan sinTezis 
avtoriseuli praqtikuli gamocdileba da axali gamomsaxvelobiTi xerxebis 
Ziebis mcdelobebi.
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S LASHA MDZINARASHVILI
GEORGIA

Choreographer, actor-dancer and stuntman. Former 
dancer-actor of the National Ballet of Georgia 
“Sukhishvili”. Soloist of the State Academic 
Song and Dance Ensemble Rustavi. Founder and 
chief choreographer of choreographic ensemble 
Shushpari. 
Winner of Taurus World Stunt Awards. A member 
of the Jury and Academy of the same Award. Cho-
reographer and stunt double of the battle scene in 
the movie “The King’s Man”. Choreographer of 
Akhali Gundi  at the Folklore State Center. Teacher 
at the Theater and Film Georgia State University. 

ON THE SYNTHESIS OF GEORGIAN 
TRADITIONAL DANCE WITH CONTEM-
PORARY CHOREOGRAPHIC TRENDS

The paper presents the author’s experience as a 
dancer and choreographer. His interest has always 
been the connection between different cultures, 
where the bodies speak, and each other’s identity 
is shared. It is the language that nations speak and 
communicate through movement. 
Had the opportunity to be involved in projects, and 
make the collaboration of different countries and 
dance genres, which was a unique example of how 
we can all speak the same language and contribute 
to the dialogue between cultures. 
Was invited by the Flamenco Academy to Canaris 
Islands where prepared the performance of Geor-
gian dance and Spanish Flamenco (2018). In the 
film “The King’s Man”, created a battle scene us-
ing a new technique with the elements of Georgian 
dance, which gained worldwide recognition and 
became the best battle scene with dance elements 
(2019). Together with a dancer from Sasha Waltz 
Choreographic, created the performance Theatre 
“More than one species”   (Berlin). Here, modernist 
dance elements are combined with Georgian. 
The paper presents  the author’s practical experience 
of synthesizing Georgian dance with modern trends 
and the attempts to find new ways of expression.
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magdalena novakovska aris poloneli qarTvelologi, romelic ikvlevs 
tradiciul qarTul mravalxmianobas, anTropologi, kulturis animatori da 
qarTuli literaturis mTargmneli. muSaobda sazogadoebasTan urTierTobis 
specialistad, gaeros misiaSi da poloneTis saelCoSi TbilisSi, qmnida da 
marTavda kulturuli da socialuri iniciativebis xelSemwyob RonisZiebebs. 
aris poznanis adam mickeviCis universitetis anTropologiisa da eTnologiis 
institutis doqtoranti, romelic wers tradiciuli qarTuli mravalxmianobis 
rolze saqarTvelos identobis politikaSi 1991 wlis Semdeg.

festivali art-geni: polifoniuri 
kulturis Sexvedris adgili saqarTveloSi

2003 wels musikosebis, kulturis animatorebis da tradiciuli musikis moyvar-
ulTa jgufi cdilobda epova da scenaze gamoeyvana ojaxebi, araformaluri 
jgufebi da calkeuli pirebi romlebic qmnidnen da asruleben tradiciul 
musikas saqarTvelos regionebSi. am Ziebas Sedegad daarsda festivali art-
geni, romelic yovelwliurad imarTeba Tbilisis eTnografiul muzeumSi. es 
RonisZieba gaxda laboratoria da Sexvedris adgili Semsruleblebis, kulturis 
praqtikosebis, tradiciuli musikis moyvarulebisa da farTo sazogadoebisTvis. 
moxsenebaSi minda warmogidginoT: 1) festivalis gavlena qarTuli tradiciuli 
mravalxmianobis popularizaciaze misi simdidriTa da sirTuliT, aseve eTno 
musikis popularizaciaze specifikuri auditoriisTvis; 2) davasabuTo festiva-
lis wvlili saqarTveloSi sagundo simReris mzard kulturaSi. amas gavakeTeb 
anTropologisa da festivalis damfuZnebeli jgufis wevris perspeqtividan.

moxseneba ikvlevs festivalis konceptualur da esTetikur ganzomilebebsa 
da aqsiologias, rogorc socialuri da kulturuli cvlilebis wyaros, aseve 
TviTidentifikaciis aspeqtebs, romlebic dakavSirebulia tradiciuli mra-
valxmianobis mzard popularobasTan, es yvelaferi globaluri festivalis 
kulturisa da masTan dakavSirebuli kvlevebis ufro farTo konteqstSi.
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S MAGDALENA NOWAKOWSKA
POLAND/GEORGIA

Kartvelologist, PhD student of Anthropology 
and Ethnology (Adam Mickiewicz University of 
Poznań), writing about the role of traditional Geor-
gian polyphony in the identity politics of Georgia 
after 1991; specialized in traditional Georgian 
polyphony, culture animator and translator of 
Georgian literature. Worked as a communications 
specialist at the UN mission and at the Polish 
Embassy in Tbilisi, created and managed events 
promoting cultural and social initiatives. 

ART-GENE FESTIVAL: MEETING POINT 
OF POLYPHONIC CULTURE IN GEORGIA

In 2003, a group of musicians, culture animators 
and traditional music enthusiasts sought to find 
and bring onstage families, informal groups and 
individuals cultivating and performing traditional 
music in Georgia’s regions. That quest resulted in 
establishing the Art Gene Festival, held annually 
at the Tbilisi Ethnographic Museum. The event be-
came a laboratory and a meeting point for perform-
ers, culture practitioners, enthusiasts of traditional 
music and general public. 
In the paper presented are: 1) the festival’s impact 
on the popularisation of traditional Georgian po-
lyphony in its richness and complexity; 2) argue 
festival’s contribution to a growing culture of choral 
singing in Georgia. I will do so from a perspective 
of an anthropologist and a member of a founding 
group of the festival back in a day. 
Paper explores the conceptual and aesthetic di-
mensions of the festival as a source of social and 
cultural change. 
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musikismcodne, xelovnebaTmcodneobis doqtori. Tbilisis vano sarajiSvi-
lis saxelobis saxelmwifo konservatoriis musikis Teoriis mimarTulebisa 
da Tbilisis giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi 
saswavleblis asocirebuli profesori. 
samecniero interesebi: samusiko paleografia, Zveli qarTuli saeklesio musika 
da nevmuri damwerloba, gamSvenebuli galoba, musikis Teoriis sakiTxebi. 
gamoqveynebuli aqvs statiebi samecniero krebulebsa da JurnalebSi, rogorc 
saqarTveloSi, ise mis farglebs gareT. monawileobas iRebs adgilobriv da 
saerTaSoriso konferenciebSi.
2014 wlidan aris qarTuli musikis seqciis erT-erTi damfuZnebeli da monawile 
Sua saukuneebis da renesansuli musikis yovelwliur saerTaSoriso konferen-
ciaze (T. CxeiZesTan, e. WabaSvilTan da x. managaZesTan erTad).

qarTuli nevmuri notaciis kompiuteruli saSualebebiT 
Seswavlis Sedegebi da perspeqtivebi 
(Tamar CxeiZesTan TanaavtorobiT)

moxseneba warmoadgens pol rouzisa da Tamar CxeiZis sapanelo prezentaciis 
nawils. masSi naCvenebia kompiuteruli programis (CEAP) gamoyenebis areali 
musikologiuri kvlevis procesSi, naCvenebia programis SesaZleblobebi 
statistikuri analizis mimarTulebiT mniSvnelovani samecniero daskvnebis 
gasakeTeblad. programa iZleva stabiluri grafikuli formulebis gamovlenisa 
da maTi klasificirebis saSualebas, gamoavlens grafikuli kombinaciebis rva 
xmis sistemaSi ganTavsebis kanonzomierebas, verbaluri teqstisa da nevmuri 
kombinaciebis urTierTobis Taviseburebas. aseTi kvlevis efeqturoba ukve 
damtkicda bristolis universitetis profesorebTan Cveni erToblivi pro-
eqtis ganxorcielebis procesSi (xelmZRvaneli prof. ema hornbi), mag. gankve-
Tis wertilebis funqciasTan dakavSirebiT. momavalSi, aRniSnuli programis 
meSveobiT Catarebuli analizi nevmirebuli da notirebuli sagaloblebis 
komparatiul kvlevis efeqtianobas gazrdis.
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S EKATERINE ONIANI
GEORGIA

Musicologist, Doctor of Arts, Associate Professor 
at V. Sarajishvili Tbilisi State Conservatoire and at 
Tbilisi Giorgi Mtatsmindeli Chanting University. 
Scientific interest:: music paleography, Georgian 
ecclesiastical music and neumatic notation, melis-
matic chanting, music theory. Has published articles 
in Scientific Journals in Georgia and elsewhere; has 
participated in national and international confer-
ences.
Since 2014, is one of the founders and participants 
of Georgian music section at the annual international 
conference of medieval and renaissance music (to-
gether with T. Chkheidze, E. Chabashvili and Kh. 
Managadze).

RESULTS AND PERSPECTIVES OF STUDY-
ING GEORGIAN UNPITCHED NOTATION 
WITH COMPUTER ASSISTANCE
(Co-author TAMAR CHKHEIDZE)

The part of a panel presentation “Study of Georgian 
Neume Notation with Computer Assistance” By Paul 
Rouse, and Ekaterine Oniani.
The paper presents the area of use of CEAP com-
puter program in musicological research to obtain 
important scientific conclusions. The program allows 
to identify stable graphic formulas and their clas-
sification, reveals the regularities of placing graphic 
combinations in the context of ochtoechos system, 
the relation peculiarities of verbal text and neume 
combinations. Effectiveness of such research has 
already been proven in the frame of our joint project 
with professors of the University of Bristol. In the 
future, the analysis carried out within the framework 
of this program will increase the effectiveness of the 
comparative study of liturgical hymns written in dif-
ferent notated systems.
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eTnomusikologi, estoneTis literaturis muzeumis estonuri folkloris 
arqivis ufrosi mecnier muSaki, xelmZRvanelobs proeqts `setos mravalxmiani 
simReris swavleba alternatiuli notaciis gamoyenebiT~, romlis monawileebi 
aseve arian Jana partlasi, mari palolili, tanel torni da hans-gunTer loqi.

zepirsa da werilobiTs Soris: vizualizaciisa da cifruli 
swavlebis instrumentis Seqmna setos mravalxmiani 
simRerisTvis (Jana partlasTan, m. palolisTan. hans-giunter 
loksa da tanel tornisTan TanaavtorobiT)

me -20 saukunisTvis damaxasiaTebeli musikaluri procesebis Sedegad, setos 
mravalxmiani simRerebis unikaluri Zveli stili ukusvlas ganicdis uwyveti 
zepiri tradiciidan. amis sapirwoned, 21-e saukunis aRorZinebis periodSi, 
setos musikalur sazogadoebaSi imata Zveli stilis codnam da misi praqti-
kaSi gamoyenebis survilma. setos Semsruleblebi TanamSromlobdnen eTno-
musikologebTan Zveli stilis Seswavlis mizniT. am TanamSromlobis erT-erTi 
Sedegi aris Cveni proeqti, setos melodiebisTvis vizualizaciis originaluri 
sistemisa da swavlis cifruli instrumentis Seqmna, romlis pirveli faza 2024 
wels unda dasruldes. 
moxsenebaSi warmodgenilia avtorebis mier Seqmnili sistema, romlis mizania 
gonivruli kompromisis miRweva, Zveli stilis rac SeiZleba meti maxasiaTeblis 
gadacemas, teqnologiuri mizanSewonilobasa da pedagogiur efeqturobas So-
ris. ganxilulia, ramdenad Seefereba kompiuteruli programis funqcionireba 
setos mravalxmianobis harmoniuli sistemis, misi damaxasiaTebeli melodiuri 
cvalebadobisa da arqauli mikrotonalurobis swavlebas, saswavlo procesis 
analizisa da sxvadasxva musikaluri SesaZleblobis SemswavlelTa ukukavSiris 
gaTvaliswinebiT. eTikuri sakiTxebi moicavs werilobiTi komponentis zepiri 
musikis kulturaSi danergvis Sedegebsa da swavlis aratradiciuli meTodis 
gavlenas momRerlebze, visTvisac adgilobrivi zepiri tradicia asocirdeba 
spontanurobasTan, SemoqmedebiT Tavisuflebasa da identobisa da kuTvnilebis 
saerTo grZnobasTan.

JANIKA ORAS
ESTONIA

Ethnomusicologist, a senior researcher at the Estonian 
Folklore Archives of the Estonian Literary Museum; 
heads the project “Teaching Seto polyphonic singing 
using alternative notation”, which includes Žanna Pärt-
las, Mari Palolill, Tanel Torn and Hans-Gunter Lock.

BETWEEN THE ORAL AND WRITTEN: 
CREATION OF VISUALISATION AND 
DIGITAL TEACHING TOOL FOR SETO 
MULTI-PART SINGING (Co-athors ŽANNA 
PARTLAS, MARI PALOLILL, HANS-GUNTER 
LOCK AND TANEL TORN)

As a result of the musical processes typical of the 20th 
century, unique older style of Seto multi-part singing 
is receding from the continuous oral tradition. As a 
counterbalance, during the revival movement of the 21st 

century awareness of this style and a desire to practice 
it developed in the community, singers collaborated 
with ethnomusicologists to learn it. This resulted in 
the project to create an original visualization system 
for Seto melodies and digital learning tool it uses. 
The paper introduces the system, which is created with 
the aim of achieving a reasonable compromise between 
the transmission of as many features of old style as 
possible, technological feasibility. Discusses how the 
functionalities of the computer program under devel-
opment are suitable for teaching the harmonic system 
of Seto polyphony, characteristic melodic variation 
and archaic microtonality. Ethical issues include the 
implications of introducing a written component into 
an oral music culture, and the impact of an inherently 
non-traditional way of learning on singers for whom 
the local oral tradition is associated with creative 
freedom and a shared sense of identity.
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tradiciuli seto leelos momRerali (mravalmxrivi simRera samxreT-
aRmosavleT estoneTSi). CarTulia specialistad estoneTis bunebis fondSi. 
interesi: arqauli erT-sam-naxevartoniani wyobiTa da simReris stiliT, 
tradiciuli leelo simReris swavlis procesis gaumjobesebis sxvadasxva 
gzebi Tanamedrove saSualebebiTa da teqnikiT.

zepirsa da werilobiTs Soris: vizualizaciisa da cifruli 
swavlebis instrumentis Seqmna setos mravalxmiani 
simRerisTvis  (ianika orasTan, Jana partlasTan, hans-giunter 
loksa da tanel tornisTan TanaavtorobiT)

me-20 saukunisTvis damaxasiaTebeli musikaluri procesebis Sedegad, setos mra-
valxmiani simRerebis unikaluri Zveli stili ukusvlas ganicdis uwyveti zepiri 
tradiciidan. amis sapirwoned, 21-e saukunis aRorZinebis periodSi, setos musi-
kalur sazogadoebaSi imata Zveli stilis codnam da misi praqtikaSi gamoyenebis 
survilma. setos Semsruleblebi TanamSromlobdnen eTnomusikologebTan Zveli 
stilis Seswavlis mizniT. am TanamSromlobis erT-erTi Sedegi aris Cveni pro-
eqti, setos melodiebisTvis vizualizaciis originaluri sistemisa da swavlis 
cifruli instrumentis Seqmna, romlis pirveli faza 2024 wels unda dasruldes. 
moxsenebaSi warmodgenilia avtorebis mier Seqmnili sistema, romlis mizania 
gonivruli kompromisis miRweva, Zveli stilis rac SeiZleba meti maxasiaTeblis 
gadacemas, teqnologiuri mizanSewonilobasa da pedagogiur efeqturobas So-
ris. ganxilulia, ramdenad Seefereba kompiuteruli programis funqcionireba 
setos mravalxmianobis harmoniuli sistemis, misi damaxasiaTebeli melodiuri 
cvalebadobisa da arqauli mikrotonalurobis swavlebas, saswavlo procesis 
analizisa da sxvadasxva musikaluri SesaZleblobis SemswavlelTa ukukavSiris 
gaTvaliswinebiT. eTikuri sakiTxebi moicavs werilobiTi komponentis zepiri 
musikis kulturaSi danergvis Sedegebsa da swavlis aratradiciuli meTodis 
gavlenas momRerlebze, visTvisac adgilobrivi zepiri tradicia asocirdeba 
spontanurobasTan, SemoqmedebiT Tavisuflebasa da identobisa da kuTvnilebis 
saerTo grZnobasTan. 

MARI PALOLILL
ESTONIA

Traditional Seto leelo singer (a multipart singing in 
south-eastern Estonia). An engagement specialist 
at the Estonian Nature Fund. Interest: the archaic 
one-three-semitone scale and singing style, dif-
ferent ways of improving the process of learning 
traditional leelo singing with modern means and 
techniques. 

BETWEEN THE ORAL AND WRITTEN: 
CREATION OF VISUALISATION AND 
DIGITAL TEACHING TOOL FOR SETO 
MULTI-PART SINGING 
Co-athors JANIKA ORAS, ŽANNA 
PARTLAS, HANS-GUNTER LOCK AND 
TANEL TORN)

As a result of the musical processes typical of the 
20th century, unique older style of Seto multi-part 
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21st century awareness of this style and 
a desire to practice it developed in the community, 
singers collaborated with ethnomusicologists to 
learn it. This resulted in the project to create an 
original visualization system for Seto melodies and 
digital learning tool it uses. 
The paper introduces the system, which is created 
with the aim of achieving a reasonable compromise 
between the transmission of as many features of old 
style as possible, technological feasibility. Discuss-
es how the functionalities of the computer program 
under development are suitable for teaching the 
harmonic system of Seto polyphony, characteristic 
melodic variation and archaic microtonality. Ethi-
cal issues include the implications of introducing a 
written component into an oral music culture, and 
the impact of an inherently 
non-traditional way of learning on singers for whom 
the local oral tradition is associated with creative 
freedom and a shared sense of identity. 
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doqtori (1992, rimski-korsakovis saxelmwifo konservatoria, sanqt-peter-
burgi). estoneTis musikisa da Teatris akademiis ufrosi mkvlevari, talini. 
kvlevis interesebi: estonuri, mordovuli da rusuli xalxuri simRerebis 
tradiciebi. 1981 wlidan axorcielebs savele samuSaoebs estoneTSi, mordovis 
respublikaSi da ruseT-belorusiis sazRvarze.

zepirsa da werilobiTs Soris: vizualizaciisa da cifruli 
swavlebis instrumentis Seqmna setos mravalxmiani 
simRerisTvis (ianika orasTan, mari palolisTan, hans-giunter 
lokTan da tanel tornisTan TanaavtorobiT)

me-20 saukunisTvis damaxasiaTebeli musikaluri procesebis Sedegad, setos mra-
valxmiani simRerebis unikaluri Zveli stili ukusvlas ganicdis uwyveti zepiri 
tradiciidan. amis sapirwoned, 21-e saukunis aRorZinebis periodSi, setos musi-
kalur sazogadoebaSi imata Zveli stilis codnam da misi praqtikaSi gamoyenebis 
survilma. setos Semsruleblebi TanamSromlobdnen eTnomusikologebTan Zveli 
stilis Seswavlis mizniT. am TanamSromlobis erT-erTi Sedegi aris Cveni pro-
eqti, setos melodiebisTvis vizualizaciis originaluri sistemisa da swavlis 
cifruli instrumentis Seqmna, romlis pirveli faza 2024 wels unda dasruldes. 
moxsenebaSi warmodgenilia avtorebis mier Seqmnili sistema, romlis mizania 
gonivruli kompromisis miRweva, Zveli stilis rac SeiZleba meti maxasiaTeblis 
gadacemas, teqnologiuri mizanSewonilobasa da pedagogiur efeqturobas So-
ris. ganxilulia, ramdenad Seefereba kompiuteruli programis funqcionireba 
setos mravalxmianobis harmoniuli sistemis, misi damaxasiaTebeli melodiuri 
cvalebadobisa da arqauli mikrotonalurobis swavlebas, saswavlo procesis 
analizisa da sxvadasxva musikaluri SesaZleblobis SemswavlelTa ukukavSiris 
gaTvaliswinebiT. eTikuri sakiTxebi moicavs werilobiTi komponentis zepiri 
musikis kulturaSi danergvis Sedegebsa da swavlis aratradiciuli meTodis 
gavlenas momRerlebze, visTvisac adgilobrivi zepiri tradicia asocirdeba 
spontanurobasTan, SemoqmedebiT Tavisuflebasa da identobisa da kuTvnilebis 
saerTo grZnobasTan. 

ŽANNA PÄRTLAS
ESTONIA

PhD (1992, Rimsky-Korsakov State Conservatory, 
St. Petersburg). Senior Researcher at the Estonian 
Academy of Music and Theatre, Tallinn. Research 
interests: Estonian, Mordovian and Russian folk 
song traditions. Since 1981 has carried out field 
work in Estonia, the Republic of Mordovia, and 
Russian-Belorussian borderland.

BETWEEN THE ORAL AND WRITTEN: 
CREATION OF VISUALISATION AND 
DIGITAL TEACHING TOOL FOR SETO 
MULTI-PART SINGING 
(Co-authors JANIKA ORAS, HANS-GUNTER 
LOCK, MARI POLALILL AND TANEL 
TORN)

As a result of the musical processes typical of the 
20th century, unique older style of Seto multi-part 
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21st century awareness of this style and 
a desire to practice it developed in the community, 
singers collaborated with ethnomusicologists to 
learn it. This resulted in the project to create an 
original visualization system for Seto melodies and 
digital learning tool it uses. 
The paper introduces the system, which is created 
with the aim of achieving a reasonable compromise 
between the transmission of as many features of old 
style as possible, technological feasibility. Discuss-
es how the functionalities of the computer program 
under development are suitable for teaching the 
harmonic system of Seto polyphony, characteristic 
melodic variation and archaic microtonality. Ethi-
cal issues include the implications of introducing a 
written component into an oral music culture, and 
the impact of an inherently 
non-traditional way of learning on singers for whom 
the local oral tradition is associated with creative 
freedom and a shared sense of identity. 
 

Jana partlasi
estoneTimo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



39

musikismcodneobis doqtori, melburnis universitetis musikis konservato-
riis sapatio wevri. daamTavra Tbilisis saxelmwifo konservatoria, gaxda 
misi profesori. saqarTveloSi tradiciuli mravalxmianobis saerTaSoriso 
konferenciebis organizatoris (1984-dan). 1995 wlidan cxovrobs avstraliaSi. 
aris Tbilisis saxelmwifo konservatoriaSi tradiciuli mravalxmianobis 
saerTaSoriso simpoziumebis erT-erTi damaarsebeli (2002), kvlevis centris 
damfuZnebeli  wevri da sazRvargareTis biuros wevri.  gamoqveynebuli aqvs 
160-ze meti naSromi, maT Soris, monografiebi qarTul da msoflios sxvadasxva 
enaze. aris fumio koicumis premiis mflobelia (2009) da saqarTvelos mecniere-
baTa akademiis akademikosi (2022). 

vizualuri da audio STabeWdilebis moxdena msmenelze, 
rogorc jgufuri cekvisa da mravalxmiani simReris 
erToblivi evoluciuri saTave

adamianis evoluciis  axali modelis mixedviT (Jordania, 2011, 2017), musikisa 
da cekvis sinkretuli erTobis sawyisebi Caisaxa adamianuri sazogadoebis Rrma 
evoluciur warsulSi, da am erTobis pirveladi praqtikuli mizani iyo afrikeli 
mtaceblebisagan Tavdacvis efeqturi strategiis SemuSaveba.  mtaceblebisgan 
Tavdacvis efeqturi strategiis misaRwevad saWiro iyo msmenelze/mayurebelze 
maqsimalurad efeqturi vizualuri da audio STabeWdilebis moxdena, maTSi SiSis 
gamowveva. amave dros, saWiro iyo TviT jgufis wevrebs Soris erTsulovnebis 
Seqmna. aq centraluri xdeba vizualuri da audio sinqroni.  stiven braunis 
azriT, zustad organizebuli sinqronuli ritmis Semotana swored cekvasTan 
gamocemul xmebs daukavSirda (brauni, 2024).   maqsimaluri efeqtis moxdena 
mravalxmianobis, gansakuTrebiT ki disonansebze agebuli mravalxmianobis Sede-
gad gaxda SesaZlebeli.  am ori elementis Serwymam TandaTanobiT Camoayaliba 
efeqturi audio-vizualuri Tavdacvis strategia,  romelsac dResac farTod 
iyeneben rogorc tradiciuli sazogadoebebSi, aseve Tanamedrove samxedro 
nawilebSi. moxsenebaSi ganxilulia ori fsiqologiuri mdgomareoba: „sabrZolo 
transi“ da “Effect of Beau Geste“ (Tavdacvis mosaxerxebeli meqanizmi).

JOSEPH JORDANIA 
GEORGIA/AUSTRALIA

Doctor of Musicology, Honorary Fellow of the 
University of Melbourne Conservatory of Music. 
He graduated from Tbilisi State Conservatoire and 
became its professor(1993). Organizer of international 
conferences of traditional polyphony in Georgia (since 
1984). Has lived in Australia since 1995;  is one 
of the founders of the International Symposium on 
Traditional Polyphony at Tbilisi State Conservatoire 
(2002), a founding member of the Research Center and 
a member of the Overseas Bureau. He has published 
over 160 works, including monographs in Georgian 
and other languages ​​of the world. Is the winner of the 
Fumio Koizumi Prize (2009) and an academician of 
the Georgian Academy of Sciences (2022).

MAKING A STRONG VISUAL AND AUDIO 
IMPRESSION ON A TARGET AUDIENCE AS 
A COMMON EVOLUTIONARY SOURCE OF 
GROUP DANCE AND POLYPHONIC SINGING

According to a new model of human evolution (Jor-
dania, 2011, 2017), the evolutionary function of the 
syncretic unity of music and dance was the creation 
of an effective strategy of the defense from the lethal 
African predators.  For this it was necessary,   to create 
a strong visual and audio impression, the feeling of 
shock, and unity between the group members. Central 
means for this was the synchronization of both visual 
and audio elements.  According to Steven Brown, the 
emergence of rhythmic synchrony came later and must 
have come from the dance movements and associated 
body sounds (Brown, 2024). The  effective audio result 
was gradually reached by group vocalization based 
on dissonances. By mixing these two elements, an 
effective defense strategy was formed, which is still 
widely used both in contemporary traditional societ-
ies and Western military. The paper dicusses complex 
psychological states “Battle Trance” and the “Effect 
of Beau Geste”.
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Tsu-s kulturis kvlevebis programis doqtoranti; musikologiis magistri. 
Tsk-s tradiciuli mravalxmianobis kvlevis saerTaSoriso centris mecnier-
TanamSromeli; galobis universitetis saerTaSoriso urTierTobebis menejeri.
misi samecniero interesis sferoa qarTul da mezobel musikalur kulturebs 
Soris urTierTkavSirebisa da urTierTqmedebis sakiTxebi.

sxeulebrivi (kinesTetikuri) aspeqtis SeswavlisaTvis
Tbilisuri folkloruli musikis ansamblebis magaliTze

musikalur SemsruleblobaSi sxeulebrivi aspeqtis mniSvneloba jer kidev baro-
kos epoqis traqtatebSi ganixileba. bolo aTwleulebia musikis Sesrulebisas, 
moZraobasa da Jestikulaciaze yuradReba sagrZnoblad gaizarda. es Tema aqtua-
lurad ganixileba Tanamedrove musikologiis interdisciplinarul kvlevebSi. 
qarTul eTnomusikologiaSi am Temaze faqtobrivad ar arsebobs kvlevebi, amitom 
moxseneba sakiTxis dasmis pirveli mcdelobaa. 
kvlevis obieqtad SerCeulia Tbilisuri folkloruli musikaluri ansamblebi, 
romlebic qmnian SemsrulebelTa urbanul klasters, gansxvavebuli socialuri 
da kulturuli gamocdilebiT. moxseneba eyrdnoba ansamblebis wevrebis gamok-
iTxvis monacemebs da maT saSemsruleblo gamocdilebas.
moxseneba aris mcdeloba pasuxi gaeces kiTxvebs: aqvT Tu ara gacnobierebuli an-
samblis wevrebs sxeulebrivi aspeqtis mniSvneloba musikaluri Semsruleblobis 
procesSi (daswavla/sasceno Sesrulebisas)? ramdenad gansazRvravs socialuri 
da kulturuli maxasiaTeblebi sxeulebrivi aspeqtis aqtivacia/deaqtivacias 
sasceno SemsruleblobaSi? ra rols asrulebs sxeulebrivi aspeqti ansamblu-
robis miRwevasa da msmenelTan komunikaciaSi?
moxsenebis Teoriuli CarCo efuZneba belgieli musikologis, mark lemanis gan-
sxeulebuli musikis Semecnebis paradigmas, romelic aerTianebs Semdeg cnebebs: 
(1) sxeuli, rogorc mediatori, (2) Jestebis/moqmedebis repertuari, (3) aRqmisa 
da moqmedebis Sewyvileba, (4) kavSiri subieqtur gamocdilebasTan, rogoricaa, 
zraxva, gamoxatva, TanagrZnoba da emocia (Leman, 2012)1.

1  Marc Leman - MUSICAL GESTURES AND EMBODIED COGNITION. Actes des Journées d’Informatique Musicale (JIM 
2012), Mons, Belgique, 9-11 mai 2012. https://hal.science/hal-03041745/document
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Ph.D student in cultural studies at Tbilisi State University. 
Master in Musicology. Researcher at the International 
Research Center for Traditional Polyphony of Tbilisi State 
Conservatoire. International relations manager at Georgi 
Mtatsmindeli University of Chant. Her scholarly interest 
is focused on the interrelation and interaction of Georgian 
and adjacent musical cultures. 

FOR THE STUDY OF BODILY (KINAESTHETIC) 
ASPECTS ON THE EXAMPLE OF TBILISI FOLK 
MUSIC ENSEMBLES

The importance of bodily aspect in musical performance 
is discussed as early as the treatises of the Baroque era. In 
recent decades significantly has increased the attention to 
movement and gestures in music performance. The topic 
is actively discussed in interdisciplinary studies of modern 
musicology. There is virtually no research on this topic in 
Georgian ethnomusicology, so the paper is the first attempt 
to pose the issue.
As the object of research, I have selected Tbilisi folk music 
ensembles, which form an urban cluster of performers with 
different social and cultural experiences. The paper bases on 
the data obtained from the interviews with the mentioned 
ensemble members and their performance experiences. 
By studying the expressive performance methods of these 
ensembles, I will try to find answers to the following ques-
tions: are the ensemble members aware of the importance 
of physical aspect in the process of musical performance 
(learning/ on-stage performance)? To what extent do so-
cial and cultural characteristics determine the activation/
deactivation of bodily aspect in stage performance? What 
role does bodily aspect play in achieving ensemble and 
communication with the listener?
Theoretical frame of the paper is based on the paradigm 
of embodied music cognition by Belgian musicologist 
Marc Leman, which, per se, bases on a number of concepts, 
related to: (1) body as a mediator, 2) gesture/action reper-
toire, (3) action-perception coupling, and 4) connection 
with subjective experience such as intentions, expressions, 
empathy and emotions (Leman, 2012)1.
1 Marc Leman - MUSICAL GESTURES AND EMBODIED COG-
NITION. Actes des Journées d’Informatique Musicale (JIM 2012), 
Mons, Belgique, 9-11 mai 2012. https://hal.science/hal-03041745/
document
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daiva raCiunaite-viCiniene, musikologiis doqtori, profesori, lietuvis 
musikisa da Teatris akademiis eTnomusikologiis ganyofilebis xelmZRvaneli. 
sutartinis momReralTa jgufis “Trys keturiose” wevri da xelmZRvaneli, saer-
TaSoriso folkloruli festivalis “Skamba skamba kankliai” misi samecniero 
interesebis sferoa: litvuri mravalxmiani simRerebi sutartines; evropuli 
mravalxmianisimRera; eTnikuri musikis SedarebiTi da interdisciplinuri 
kvleva; meloarealogia; folklori da folklorizmi; tradiciuli simRera 
Tanamedrove kulturaSi; eTnolingvistika da sxv. saqmianobis sferoebi: savele 
kvleva (folkloruli eqspediciebi – 1981 wlidan); publikaciebi – samecniero 
monografiebi (4); samecniero da gamoyenebiTi statiebi (100-ze meti); diserta-
ciebisa da samecniero monografiebis recenziebi; kompaqturi diskebis, DVD 
-ebis, adgilobrivi monografiebis momzadeba da a.S.

lietuvuri mravalxmiani sutartine simRerebis sinkretizmi: 
simRerasa da qoreografias Soris urTierTqmedeba 
Sesrulebis procesSi

naSromSi gaanalizebulia sutartines Sesrulebis kavSiri ara mxolod dam-
axasiaTebel sacekvao figurebTan, aramed sxva moZraobebTanac (ritualuri 
siaruli, samuSao procesis imitacia da a.S.). ganxilulia simReris sinkretuli 
kavSiri (kanonikuri, kontrapunqturi, antifonuri) da cekvis modeli (wre, „pa-
tara varskvlavi“ (svastika), wyvilebis sapirispiro siaruli da a.S.). yuradReba 
aseve gamaxvilebulia cekvis specifikur koWlobiT an fexis dabakunebiT moZ-
raobebze, romlebic xazs usvams sutartinesis garkveul ritmul figurebs da 
xdeba erTgvari dasartyami instrumenti. moxsenebis bolos agreTve ganxilulia 
Tanamedrove koncertebsa da speqtaklebSi cekviT Sesrulebuli sutartinesis 
sakiTxic, yuradReba eTmoba sivrcis unikalurad Sevsebas „moZravi“ bgeriT. 

DAIVA RAČIŪNAITĖ – 
VYČINIENĖ
LITHUANIA

PhD of Musicology, Professor, Head of the Depart-
ment of Ethnomusicology at Lithuanian Academy 
of Music and Theatre. The singer and head of 
sutartinės singers’ group Trys keturiose, organizer 
of International Folklore Festival “Skamba skamba 
kankliai”. Scientific interests: Lithuanian polyphon-
ic songs sutartinės; European multipart singing; 
comparative and interdisciplinary research on eth-
nic music; meloarealogy; folklore and folklorism; 
traditional singing in contemporary culture; ethno 
linguistics, etc. Areas of activity: field research 
(folklore expeditions) – since 1981; publications 
– scientific monographs (4); scientific and applied 
articles (over 100); reviews of dissertations and 
scientific monographs; preparation of CDs, DVDs, 
local monographs, etc.

SYNCRETISM OF LITHUANIAN 
POLYPHONIC SUTARTINĖS SONGS: 
THE INTERPLAY BETWEEN SINGING 
AND CHOREOGRAPHY IN THE 
PERFORMANCE PROCESS

The paper analyzes the connection of sutartinės’ 
singing not only with characteristic dance figures, 
but also with other movements (ritual walking, 
imitation of the work process, etc.). The syncretic 
relationship between certain ways of singing (ca-
nonical, contrapuntal, antiphonal) and dance pattern 
(circle, “a little star” (swastika), opposing walking 
in pairs, etc.) is discussed. Attention is also drawn 
to special steps with limping or stomping movement 
that emphasizes certain rhythmic figures of the 
sutartinės, becoming a kind of percussion instru-
ment. At the end of the paper, the issue of danced 
sutartinės in modern concerts and performances 
is also discussed, paying attention to the possibil-
ity of filling the space with “moving” sound in a 
unique way.

daiva raCiunaite-
viCiniene

lietuvamo
na

w
il

ee
b

i
PA

R
T

IC
IP

A
N

T
S



42

ungreli fortepianos pedagogi, kameruli musikosi da kompozitori, daibada 
1983 wels, cxovrobs budapeStSi. daamTavra miSkolcis universitetis bela 
bartokis musikaluri instituti – bakalavriati (2010) da magistratura (2012). 
ungreTis studenturi samecniero konferenciis (2011) finalisti „sakoncerto 
darbazebis akustika“. gaiara tradiciuli mravalxmianobis kvlevis saerTa-
Soriso centris qarTuli xalxuri musikis kursi (2023–2024). gamarjvebuli 
sakompozitoro konkursisa „xma munjuri filmisTvis“ musikaluri filmiT 
„sikvdilis Semdeg“ ungreTi (2022). klezmer jgufis “Klezmer R’s” Semqmneli, 
qarTuli folkloruli ansamblis „vardis quCa“ damaarsebeli ungreTSi. 

tradiciuli kanoni da misi gamovlineba 
qarTul xalxur simRerebSi

uZvelesi droidan tradiciuli wesi mniSvnelovan rols TamaSobs da did gav-
lenas axdens saqarTvelos yoveldRiur cxovrebaze, upiratesad moSorebul 
mTian regionebSi. am uZvelesi iuridiuli sistemis qvakuTxedi iyo sisxliani 
dapirispireba an sisxlis aRebis adaTi, romelic imarTeboda saukuneebis 
ganmavlobaSi Camoyalibebuli mkacri wesebiT. marTalia, gasamarTlebisa da 
danaSaulis kompensaciis es uZvelesi gza axla gamqralia, is zogierT regionSi 
axlo warsulamde cocxlobda, mis mniSvnelobas adasturebs am Temaze Seqmnili 
mravali simRera. moxsenebaSi warmogidgenT sisxlis aRebis wesebsa da saxeebs, 
ramdenime simReras, romelic mogviTxrobs ambavs – istoriulsa Tu miTolo-
giurs – an masTan raime kavSiris mqones. am sakiTxs vakvirdebi saqarTvelos 
mTis regionebSi, gansakuTrebiT svaneTSi, sadac arsebobda uZvelesi kanonis 
yvelaze Zlieri tradicia. safuZvlianad vikvlev am svanuri simRerebis harmo-
niul da xazovan struqturas, instrumentebs da vadareb variantebs Tu aseTi 
arsebobs. Cemi daskvnebi emyareba interviuebs am regionebis warmomadgenlebTan 
– musikosebTan, eTnografebTan, kinoreJisorebTan – da aseve samecniero 
publikaciebs.

RÓBERT RICK
HUNGARY

Piano teacher, chamber musician and composer. 
University of Miskolc (Hungary), Béla Bartók Mu-
sical Institute – BA (2010) and MA (2012). Finalist 
of the Student Research Conference of Hungary 
in 2011 with the theme “Acoustics of the Concert 
Halls”. Took the Georgian Folk Music Module 
of IRCTP (2023–24). Winner of the “Sound for a 
Silent Film” composer’s competition in Hungary 
(2022) with the music of the film “After Death”. 
Founder of klezmer band, Klezmer R’s. Founder of 
Georgian folk ensemble Vardis Kucha, in Hungary.

TRADITIONAL LAW AND ITS 
APPEARANCE IN GEORGIAN 
FOLK SONGS

Traditional law has played a profound role and had 
deep impact in the everyday life of Georgia since 
ancient times, primarily in the remote mountainous 
regions. A cornerstone of this legal system was the 
custom of blood-feud or blood-revenge, which was 
governed by strict rules. This way of judging is now 
extinct; it was alive until recently and numerous 
songs are dedicated to it. The paper introduces the 
rules of the blood-feud and several songs dedi-
cated to it; observes the theme in the mountainous 
regions of Georgia, focusing on Svaneti, structural 
peculiarities of the songs and compares the varia-
tions if any. My findings draw upon the interviews 
– musicians, ethnographers, film makers – and 
publications of researchers.
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programuli uzrunvelyofis inJineri (oqsfordis universiteti) britaneTis 
universitetebsa da mrewvelobaSi.SeimuSava (2012) sagaloblebis redaqtirebisa 
da analizis programa (CEAP: Neumes.org.uk/View) iyo kontraqtori, Semdeg mec-
nieri muSaki (2016–2018), IT teqnikosi (2019). musikis departamentSi (2016-2018), 
IT specialisti (2019-dRemde). avtoria cifruli gamofenisa instalaciisTvis 
xelnawerebTan erTad, romlebic gamofenilia espaneTsa da portugaliaSi, 
aseve internetSi (expo.neumes.org.uk). iyo Tanaavtori statiisa Tanamegobrobis 
gadaudebeli daxmarebis programebis (CEAP) Sesaxeb (doi.org/10.1080/17546559.2
021.2023752) da gamoqveynebuli aqvs moxseneba CEAP-Si gamoyenebul erT-erT 
algoriTmze (dx.doi.org/10.17613/h4qe-9j27). 

kompiuteruli teqnika Sua saukuneebis 
qarTuli nevmuri notaciis analizisTvis

sapanelo prezentaciis nawili „qarTuli nevmuri notaciis Seswavla kompiuteris 
daxmarebiT“; (T. CxeiZesa da e. onianTan erTad) 
moxsenebaSi ganxilulia kompiuteruli programis (CEAP: neumes.org.uk/view) 
adaptaciis sakiTxebi S-425 xelnaweris qarTuli notaciis Sesaswavlad. CEAP 
exmareba mecnierebs notaciis wesebisa da teqstTan urTierTobis garkvevaSi, 
CEAP eyrdnoba mxolod dakvirvebas, rom nevmebi, rogorc Cans, gamoiyeneba Tan-
mimdevrulad, imis miuxedavad, rom SemuSavebuli iyo dasavluri sagaloblebis 
notaciisTvis da gansxvavdeba dasavluri nevmebisagan. 
CEAP-is mier uzrunvelyofili analizis damatebiTi variantebi eyrdnoba 
rTuli nevmuri formebis aRweras ufro martivi, musikalurad mniSvnelovani 
grafikuli komponentebis TvalsazrisiT. amJamad aseTi struqtura ucnobia 
qarTuli nevmebisTvis, amitom am variantebis gamoyeneba samomavlo kvlevis 
sakiTxia. 
 

PAUL ROUSE
UK

Software Engineer (University of Oxford) in UK 
universities and industry (Since 2012). Developed the 
Chant Editing and Analysis Program (CEAP: neumes.
org.uk/view) funded by ERC grant (University of Bris-
tol). Initially working for the University as a contractor. 
Was employed as a Research Associate (Department of 
Music, 2016-2018). Is a Technical IT Specialist (2019-
now). Developed digital exhibition of manuscripts 
displayed (Spain, Portugal), and on the web (expo.
neumes.org.uk). Has written CEAP and other software, 
co-author of the article on CEAP (doi.org/10.1080/175
46559.2021.2023752), published a paper on one of the 
algorithms used within CEAP (dx.doi.org/10.17613/
h4qe-9j27). 

COMPUTER TECHNIQUES FOR ANALYSING 
MEDIEVAL GEORGIAN NEUME NOTATION

Part of a panel presentation “Study of Georgian Neume 
Notation with Computer Assistance”; a second paper 
by T. Chkheidze and E. Oniani addresses musicologi-
cal results.
The paper discusses techniques and remaining ques-
tions in adapting a computer program (CEAP: neumes.
org.uk/view) to the study of Georgian notation used in 
the manuscript S-425. By finding recurring patterns, 
CEAP helps scholars identify the rules of a given nota-
tion and how it relates to the text, e.g. at cadences and 
phrase starts, without assuming a specific interpretation 
of neumes in terms of notes, pitches and rhythm. CEAP 
relies only on the observation that neumes appear to be 
used in a consistent manner, so, although previously 
developed for Western chant notations. 
CEAP successfully addresses to aspects of the S-425 
notation which differ from Western notation: neumes 
are used sparsely, not on every syllable, reducing the 
amount of information available for pattern matching; 
neumes appear both below and above the text raising 
questions of ordering; 
CEAP relies on describing complex neume shapes. 
At present, no such structure is known for Georgian 
neumes, so the applicability of these options remains 
a question for future research.
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Teona ruxaZe – eTnomusikologi, xelovnebaTmcodneobis doqtori. giorgi 
mTawmindelis saxelobis galobis universitetis asocirebuli profesori, 
a. erqomaiSvilis saxelobis folkloris saxelmwifo centris saerTaSoriso 
urTierTobebis mimarTulebis koordinatori, v. sarajiSvilis saxelobis 
Tbilisis saxelmwifo konservatoriis maswavlebeli da qarTuli xalxuri 
musikaluri Semoqmedebis laboratoriis specialisti. wakiTxuli aqvs mox-
senebebi respublikur da saerTaSoriso samecniero konferenciebze. aris 
musikalur-folkloristuli eqspediciebis, eTnomusikologiuri proeqtebisa 
da prezentaciebis monawile.

tradiciuli musikis ormagi identoba: 
formiT erovnuli, xolo SinaarsiT socialisturi

1930 wels, komunisturi partiis XVI yrilobaze, stalini sxva mraval sakiTx-
Tan erTad, erovnuli kulturebis sakiTxsac Seexo. angariSSi, man xazgasmiT 
aRniSna, rom proletariatis diqtaturis pirobebSi, kultura unda yofiliyo 
„formiT erovnuli, xolo SinaarsiT socialisturi“. amgvarad formulirebuli 
kulturis Seneba, male mTeli sabWoTa kavSiris masStabiT ualternativo samo-
qmedo gegmad iqna dasaxuli. bunebrivia, am gegmam xelovnebis sxva dargebTan 
erTad tradiciuli musikac moicva da mTel rig SemTxvevebSi, igi politikuri 
ideologiis propagandistul iaraRadac aqcia.
moxsenebaSi ganxilulia: rogor ganxorcielda 30-iani wlebis qarTuli tradici-
ul musikaSi „formiT erovnuli, xolo SinaarsiT socialisturi“ kulturis 
koncefcia, ra gavlena iqonia am formulam tradiciuli mravalxmianobis 
ganviTarebis bunebriv dinamikaze, rogor transformirda igi poststalinur 
epoqaSi, da ra gamoZaxils hpovebs dResdeobiT, Tanamedrove saqarTveloSi.

TEONA RUKHADZE
GEORGIA

The ethnomusicologist, PhD in Art Studies, associ-
ate professor at Giorgi Mtatsmindeli Universuty of 
Chanting, a coordinator of International Relations 
Department at A. Erkomaishvili Folklore State Cen-
tre of Georgia, a lecturer at V. Sarajishvili Tbilisi 
State Conservatoire and a specialist at the Georgian 
Folk Music Laboratory. She has participated in 
national and international scientific conferences, 
various field expeditions, research and educational 
projects.

TRADITIONAL MUSIC: EXPLORING ITS 
DUAL IDENTITY AS NATIONAL IN FORM 
AND SOCIALIST IN CONTENT

At the XVI Congress of the Communist Party in 
1930, Stalin touched upon various issues, including 
national cultures. In his report he emphasised that 
under the dictatorship of the proletariat it was im-
portant that cultural expression should be “national 
in form and socialist in content”. This formulation 
shaped cultural policy throughout the Soviet Union, 
including traditional music, which was used as a 
propaganda tool for political ideology.
This paper deals with the implementation of the 
concept “national in form and socialist in content” 
in Georgian traditional music of the 1930s, its in-
fluence on the organic development of traditional 
polyphony, its evolution in post-Stalin era and its 
resonance in contemporary Georgia.
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magistri kiberusafrTxoebaSi. aT welze metia muSaobs programul uzrunve-
lyofaSi. folkloris sadoqtoro programis doqtoranti folklorSi (tartus 
universiteti). kvlevis interesebi: estonuri instrumentuli xalxuri musika 
da musikaluri informatikisa da teqnologiis gamoyeneba eTnomusikologiaSi. 
aris estonuri folkloruli sazogadoebis „leigaridis“ aqtiuri wevri, sadac 
monawileobs rogorc xalxuri mocekvave da estonuri diatonur Rilakian 
akordeonze damkvreli.

zepirsa da werilobiTs Soris: vizualizaciisa da cifruli 
swavlebis xelsawyos Seqmna seto mravalnawiliani simRerisTvis
(Jana partlasTan, ianika orasTan, mari palolilsa da hans 
giunter lokTan TanaavtorobiT)

me-20 saukunisTvis damaxasiaTebeli musikaluri procesebis Sedegad setos mra-
valmxrivi simReris unikaluri Zveli stili Sordeba uwyvet zepir tradicias. 
rogorc sapirwone, 21-e saukunis aRorZinebis moZraobis dros sazogadoebaSi 
ganviTarda am stilis cnobiereba da misi praqtikis survili, momRerlebi 
TanamSromlobdnen eTnomusikologebTan mis Sesaswavlad. Sedegi aris proeqti 
Seqmnas originaluri vizualizaciis sistema Seto melodiebisTvis da cifruli 
saswavlo xelsawyoebisTvis, romelsac igi iyenebs.
prezentacia warmogidgenT sistemas, romelic Seqmnilia gonivruli kompromisis 
miRwevis mizniT Zveli stilis rac SeiZleba meti maxasiaTeblis gadacemas, te-
qnologiur mizanSewonilobas Soris. msjelobs, Tu rogor aris SemuSavebuli 
kompiuteruli programis funqcionaloba Sesaferisi setos mravalxmianobis 
harmoniuli sistemis swavlebisTvis, damaxasiaTebeli melodiuri variacia da 
arqauli mikrotonaloba. swavlis tradiciuli gza momRerlebze, romlebisTvi-
sac adgilobrivi zepiri tradicia asocirdeba SemoqmedebiT TavisuflebasTan 
da identobis saerTo gancdasTan.

TANEL TORN 
ESTONIA

Master’s degree in Cyber Security and has worked 
in software development for over a decade. Post-
graduate in folklore (University of Tartu). Research 
interests: Estonian instrumental folk music and ap-
plication of music informatics and machine learning 
to ethnomusicology. He is an active member of the 
Estonian folklore society “Leigarid”, where he is a 
folk dancer and player of Estonian diatonic button 
accordion.

BETWEEN THE ORAL AND WRITTEN: 
CREATION OF VISUALISATION AND 
DIGITAL TEACHING TOOL FOR SETO 
MULTI-PART SINGING 
(Co-authors JANIKA ORAS, ŽANNA 
PARTLAS, MARI PALOLIIL AND 
HANS-GUNTER LOCK)

As a result of the musical processes typical of the 
20th century, unique older style of Seto multi-part 
singing is receding from the continuous oral tradi-
tion. As a counterbalance, during the revival move-
ment of the 21st century awareness of this style and 
a desire to practice it developed in the community, 
singers collaborated with ethnomusicologists to 
learn it. This resulted in the project to create an 
original visualization system for Seto melodies and 
digital learning tool it uses. 
The paper introduces the system, which is created 
with the aim of achieving a reasonable compromise 
between the transmissions of as many features 
of old style as possible, technological feasibility. 
Discusses how the functionalities of the com-
puter program under development are suitable for 
teaching the harmonic system of Seto polyphony, 
characteristic melodic variation and archaic micro-
tonality. Ethical issues include the implications of 
introducing a written component into an oral music 
culture, and the impact of an inherently 
non-traditional way of learning on singers for whom 
the local oral tradition is associated with creative 
freedom and a shared sense of identity. 
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eTnomusikologi, Tbilisis saxelmwifo konservatoriis grigol CxikvaZis sax-
elobis eTnomusikologiis laboratoriis specialisti. ikvlevs qarTuli saero 
da sasuliero musikaluri Semoqmedebis esTetikis safuZvlebs Sua saukuneebis 
qarTuli filosofiis aspeqtiT. monawileobs saerTaSoriso konferenciebsa da 
simpoziumebSi. gamoqveynebuli aqvs araerTi statia konservatoriis samecniero 
Sromebis krebulebsa da JurnalebSi. avtoria wignisa: ̀ ioane petriwi da qarTuli 
musikalur-esTetikuri azrovneba~ (2022).

dimitri arayiSvilis erTi werilis Sesaxeb
 
statia eZRvneba gamoCenili qarTveli kompozitoris, musikos-mecnierisa da 
sazogado moRvawis _ dimitri arayiSvilis dabadebidan 150 wlisTavs. igi 
erT-erTi pirveli qarTveli profesionali musikosia, vinc qarTuli xalxuri 
musika mecnieruli kvlevis obieqti gaxada. arayiSvilis mier gamoTqmul iqna 
Tvalsazrisi qarTuli xalxuri musikis erovnuli xasiaTis ganmsazRvreli har-
moniuli azrovnebis, kerZod, TviTmyofadi warmomavlobis araterciuli wyobis 
akordikis Sesaxeb. ̀ triqordi kvintaSi~ man qarTuli harmoniis ̀ TviT bunebad~ 
aRiara, ramac musikis Teoriis mkvlevarTa Soris seriozuli polemika gamoiwvia. 
moxsenebaSi ganxiluli iqneba d. arayiSvilis werili «Об общих нормах и 
национальной самобытности» (`saerTo normebisa da nacionaluri TviTmyofadobis 
Sesaxeb~), romelic boris Steinpresis kritikuli statiis «О некоторых общих 
нормах музыкального языка» (`musikaluri enis zogierTi saerTo normis Sesaxeb~) 
sapasuxod gamoqveynda 1952 wels JurnalSi «Советская музыка», #7. arayiSvilis 
werili adasturebs, rom qarTul xalxur musikalur kanonzomierebebTan, 
kerZod kvart-kvintakordTan dakavSirebiT arayiSvilis damokidebuleba Sem-
TxveviTi, uargumentod gamoTqmuli Tvalsazrisi ki ar aris, aramed musikosi-
mecnieris mier kargad gaazrebuli da sruliad kategoriuli ganacxadia.

NINO PIRTSKHALAVA
GEORGIA

The ethnomusicologist, specialist at Grigol Chkh-
ikvadze Laboratory of Ethnomusicology of Tbilisi 
State Conservatoire. Explores the foundations of 
the aesthetics of Georgian secular and sacred music 
from the standpoint of medieval Georgian philoso-
phy. Participates in interntional conferences and 
symposia; has published a number of articles in the 
collections of scientific works of the Conservatoire. 
The author of the book: “Ioane Petritsi and Georgian 
Musical-Aesthetic Thinking” (2022).

ABOUT DIMITRI ARAKISHVILI’S 
ONE LETTER

The paper is dedicated to the 150th anniversary 
from the birth of Dimitri Arakishvili, a prominent 
Georgian composer, musician-scholar and public 
figure. He is one of the first Georgian professional 
musicians who made Georgian folk music the ob-
ject of scholarly research. Arakishvili expressed 
a viewpoint about the harmonic thinking, which 
determines national character of Georgian folk 
music, namely about the non-tertiary arrangement 
of independent origin. His recognition of “trichord 
in fifth” as the “very nature” of Georgian harmony, 
caused serious controversy among music theory 
scholars.

The paper discusses Arakishvili’s letter “On 
General Norms and National Identity”, published 
in “Sovetskaya muzika” magazine #7 (1952) in 
response to the critical article “On some general 
norms of musical language” by Boris Steinpress. It 
confirms that Arakishvili’s attitude to the regulari-
ties of Georgian folk music, particularly to fourth-
fifth chord, is not unreasoned viewpoint, but a 
well-thought and completely categorical statement 
of the musician-scholar. 
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jaz-pianisti da kompozitori, londonis TriniTi labanis musikis konservatoriis 
jazis mimarTulebis studenti. prestiJuli britanuli festivalebis, maT Soris, 
londonis jaz-festivalis monawile. bolo periodSi aqtiurad muSaobs qarTuli 
tradiciuli musikisa da jazis funqcionaluri safuZvlebis sinTeziT Seqmnil 
sakuTar sistemaze da mis mixedviT dawerili aqvs araerTi musikaluri kompozicia.  

qarTuli musika britaneTis qarTul diasporaSi
qarTuli tradiciuli musikisa da jazis safuZvlebis sinTezis  
modeli (sapanelo moxseneba Teona lomsaZesTan erTad)

ukanasknel aTwleulebSi ucxoeTSi qarTvelTa emigraciis mzardi talRis gaT-
valiswinebiT, qarTuli musikis diasporis konteqstSi Seswavla gansakuTrebiT 
aqtualur amocanad iqca. paneli eZRvneba britaneTis qarTul diasporaSi qarTu-
li musikis mravalmxrivi rolis gansazRvras, rogorc musikalur-kulturuli, 
ise socialuri TvalsazrisiT. igi warmodgenilia Tanamedrove eTnomusikolo-
giisTvis aqtualuri, kolaboraciuli kvlevis formatSi da eTnomusikologisa 
da musikosis  TanamSromlobis saintereso magaliTs iZleva. 
kerZod, panelis dasawyisSi eTnomusikologi Teona lomsaZe msjelobs qarTuli 
musikis funqcionirebaze britaneTis qarTuli diasporis wevrebis mravalSriani 
identobis konteqstSi da aRniSnul sakiTxs inglisSi dabadebuli britanel-
qarTveli jaz-pianistisa da kompozitoris, sandro Saris magaliTze ganixilavs. 
panelis meore moxseneba ki Tavad musikos sandro Saris mieraa warmodgenili, 
visTvisac qarTuli tradiciuli musika musikaluri azrovnebis iseTive safuZve-
lia, rogoric klasikuri musika da jazi. musikaluri TviTgamoxatvis yvelaze 
organuli gzis Ziebis procesSi sandro bunebrivad mivida qarTuli xalxuri 
musikisa da jazisTvis damaxasiaTebeli saazrovno sistemebis SerwymasTan. mox-
senebis farglebSi musikosi warmoadgens sakuTar originalur sakompozicio 
da saimprovizacio sistemas, romelic qarTul folklorsa da jazSi arsebuli 
funqcionaluri safuZvlebis sinTezzea agebuli. Teoriuli analizi gamyare-
buli iqneba am sistemiT Seqmnili musikaluri magaliTebiT.

SANDRO SHAR
UK / GEORGIA

Jazz pianist and composer, currently a jazz pro-
gramme student at the Trinity Laban Conservatory 
of Music in London. Alongside his vibrant career 
as a performer, including appearances at renowned 
British music festivals like the EFG London Jazz 
Festival, Love Supreme, and Jazz Refreshed, he 
is deeply engaged in researching Georgian tradi-
tional music. This exploration is the source of his 
development of a new integrated compositional and 
improvisatory system.

GEORGIAN MUSIC WITHIN THE GEOR-
GIAN DIASPORA IN BRITAIN. SYSTEM-
ATIC FRAMEWORKS FOR INTEGRATING 
FOUNDATIONAL PRINCIPLES OF TRA-
DITIONAL GEORGIAN MUSIC AND JAZZ 
(Panel presentation with TEONA LOMSADZE)

In recent decades, due to the increasing wave of 
Georgian emigration abroad, studying Georgian 
music within the context of the diaspora has become 
a particularly pertinent task. The panel aims to de-
termine the multifaceted role of Georgian music in 
the Georgian diaspora in Britain from both musical-
cultural and social perspectives. It is presented in a 
collaborative research format, which is especially 
relevant for contemporary ethnomusicology.
Specifically, at the beginning of the panel, ethnomu-
sicologist Teona Lomsadze discusses the function of 
Georgian music in the context of the multilayered 
identities of the members of the Georgian diaspora in 
Britain, using the example of British-born Georgian 
jazz pianist and composer Sandro Shar. The second 
presentation of the panel is presented by musician 
Sandro Shar himself, for whom Georgian traditional 
music is as much a basis for musical understanding 
as jazz music or classical music. In the process of 
seeking his most organic form of musical expression, 
Sandro naturally arrived at the development of a com-
positional and improvisatory system that merges the 
foundational principles found in Georgian traditional 
music and jazz. In the presentation, he will introduce 
this original system and its theoretical frameworks 
with the help of audio and notated examples. 
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geofizikis emeritus profesori potsdamis universitetSi (germania). Seqmna 
SeismoSoundScape-Lab, virtualuri laboratoriuli sivrce transdisciplinuri 
muSaobisTvis seismologiis, xmis damuSavebis, musikalogiisa da kompiuteruli 
mecnierebis sferoebSi. 2018-202ww. xelmZRvanelobda proeqtis „tradiciuli 
qarTuli vokaluri musikis kompiuteruli eTnomusikologia“ potsdamis nawils, 
2015 wlidan misi kvlevebi fokusirebulia kompiuterul eTnomusikologiaze da 
muSaobs savele Caweris axali teqnikis SemuSavebaze, axali sensorebis warmoe-
baze, tradiciuli xalxuxuri simReris axal multimediur monacemTa nakrebis 
Seqmnaze, aradasavluri musikis axali kompiuteruli analizisa da vizualizaciis 
teqnikaze da audio akustikur analizze. 

dasavluri notaciis miRma: notaciis alternatiuli 
sistema qarTuli tradiciuli vokaluri musikisTvis

qarTuli vokaluri musikis tradiciuli notacia dasavlur sistemaSi 
gamowvevebTanaa dakavaSirebuli Tumca farTod gamoiyeneba, rac gavlenas axdens 
musikalur praqtikasa da swavlebaze. wyobasTan dakavSirebul problemebTan 
erTad, dasavluri notacia ver axerxebs qarTvel momRerlebis dinamiuri 
„vertikaluri azrovnebis“ dafiqsirebas, rasac nadelic aRniSnavda (1933) da 
bolo akustikuri analiziT (Serbaumi da miuleri, 2023) aris dadasturebuli. 
es unari daxvewilia momxiblavi zepiri tradiciis saSualebiT, rac gamowvevas 
warmoadgens maTTvis vinc mas ar icnobs. axali gadawyveta, harmonigramebi (Ser-
baumi, 2024), exmianeba amas melodiuri da harmoniuli aspeqtebis integrirebiT 
erT, intuiciur grafikSi.
harmonigramebs aqvs ramdenime upiratesoba: kompiuteruli generireba tradici-
uli notebidan, awyobis xarvezebis koreqtireba, akordis progresirebis martivi 
aRqma, rTuli dasavluri notebis wakiTxvis aucileblobis aRmofxvra da simartive 
yvela donis unarebis mqone momxmareblisTvis. rogorc xelmisawvdomi, sasimRero 
praqtikisTvis informaciebiT mdidari instrumenti, harmonigramebi aris erTgvari 
xidi rogorc damwyebTaTvis, aseve eqspertebisTvis, raTa daafason da monawileoba 
miiRon am mdidar musikalur tradiciaSi. 

FRANK SCHERBAUM
GERMANY

Professor emeritus of Geophysics at the Uni-
versity of Potsdam/Germany. Has Created the 
SeismoSoundScape-Lab, a virtual lab space for 
transdisciplinary work in the fields of seismology, 
sound processing, musicology, and computer sci-
ence. Between 2018 and 2023 he led the Potsdam 
part of the project “Computational ethnomusicology 
of traditional Georgian vocal music”. Since 2015, 
his academic research has focused on computational 
ethnomusicology. In this context he is working on 
the development of new field recording techniques 
including manufacturing of new sensors, generation 
of new multi-media datasets of traditional Georgian 
vocal music for computational analysis, develop-
ment of new analysis and visualization techniques 
for non-Western music, and acoustical analysis of 
audio data. 

GOING BEYOND WESTERN SCORES: 
AN ALTERNATIVE NOTATION SYSTEM 
FOR TRADITIONAL GEORGIAN VOCAL 
MUSIC

Traditional notation of Georgian vocal music in 
Western notation presents various challenges, yet 
remains widely used. This practice impacts music 
practice and transmission to future generations. 
Beyond the issues with tuning systems, Western 
notation fails to capture the dynamic ‘vertical 
thinking’ observed among Georgian singers, noted 
by Nadel (1933) and confirmed by recent acoustic 
analysis (Scherbaum and Müller, 2023), addresses 
this by integrating melodic and harmonic aspects 
into a single, intuitive graph. Harmonygrams offer 
several advantages: computational generation from 
traditional scores, correction of tuning distortions, 
easy perception of chord progressions, eliminat-
ing the need to read complex Western scores, and 
simplicity for users at all skill levels. As an acces-
sible yet information-rich tool for singing practice, 
harmonygrams provide a bridge for both novices 
and experts to appreciate and participate in this rich 
musical tradition.
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levan SuRliaSvili – programuli inJineri, manqanuri daswavlis da maTema-
tikuri optimizaciis specialisti, gamoyenebiTi manqanuri daswavlis sferoSi 
ramodenime naSromis avtori.

qarTuli tradiciuli mravalxmiani simReris tonaluri 
organizaciis gansazRvra saarqivo savele Canawerebis 
korpusul analizze dayrdnobiT (daviT SuRliaSvilTan, 
nana mJavanaZesa da frank SerbaumTan TanaavtorobiT)

Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoq-
medebis laboratoriis savele Canawerebis fonoarqivi, avTentikurad Sesrule-
buli qarTuli mravalxmianobis udidesi wyaroa. frenk Serbaumis mier SemuSave-
buli gamoTvliTi eTnomusikologiuri meTodologiebi saSualebas gvaZlevs 
davadginoT tonaluri organizacia mravalxmiani simRerebis mravalarxian 
CanawerebSi, am CanawerebSi individualuri xmebis arxebSi fundamenturi sixSiris 
traeqtoriis dadgeniT da aRmoCenil traeqtoriebSi napovni harmoniuli da 
melodiuri intervalebis distribuciebis statistikuri analizis meSveobiT. 
es meTodologiebi aqamde ar gamoyenebula saarqivo mravalxmiani Canawerebis 
korpusebze, radgan maTSi mxolod erTarxiani Canawerebia. bolodroindelma 
miRwevebma manqanuri daswavlis da musikaluri informaciis amokrebis sfer-
oebSi, saSualeba mogvca gavwvrTnaT neiraluri qseuluri modeli, romlis 
saSualebiT SevqmeniT TiToeul CanawerSi arsebuli harmoniuli da melodiuri 
intervalebis distribuciis statistikuri modelebi. ierarqiuli klasteringis 
gamoyenebiT, avtomatur reJimSi davadgineT msgavsi intervaluri struqturis 
mqone Canawerebis jgufebi da sinoptikuri bgeraTarigebi yoveli jgufisaTvis. 
kvlevis Sedegebi tradiciul qarTul mravalxmian vokalur musikaSi arsebuli 
tonaluri organizaciebis Sesaxeb axal xedvas gvaZlevs.

LEVAN SHUGLIASHVILI
GEORGIA

Software engineer specialist in the fields of machine 
learning and mathematical optimization. He has 
co-authored several works in the field of applied 
machine learning.

DETERMINATION OF TONAL 
ORGANIZATION OF TRADITIONAL 
GEORGIAN POLYPHONIC VOCAL MUSIC 
BASED ON CORPUS ANALYSIS OF 
ARCHIVAL FIELD RECORDINGS (Co-
authored DAVID SHUGLIASHVILI, NANA 
MZHAVANADZE AND FRANK 
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest 
source of recordings of authentically-performed 
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology 
pioneered by Dr. Frank Scherbaum have allowed 
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental 
frequency trajectory estimation on individual voice 
tracks and statistically analyzing the distribution of 
harmonic-melodic intervals. These methods were 
not applicable to single-track archival record-
ings.They have facilitated the creation of neural 
network-based models for estimating fundamental 
frequency trajectories for multiple voices in single-
track recordings. Extracted are F0 trajectories from 
the recordings and developed statistical models to 
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to 
automatically identify groups of recordings with 
similar interval structures, from which synoptic 
scales were derived. Our findings provide insights 
into the tonal organizations present in Georgian 
traditional polyphonic vocal music.
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daviT SuRliaSvili – musikologiis doqtori, saeklesio musikis specialisti, 
eTnomusikologi. asocirebuli profesori. aswavlis Tbilisis saxelmwifo kon-
servatoriasa da giorgi mTawmindelis saxelobis saeklesio galobis umaRles 
saswavlebelSi. avtoria ocdaaTamde samecniero Sromisa da statiisa, xalxuri 
simRerisa da sagalobelTa ramdenime sanoto krebulis, monografiis, katalo-
gis, samgaloblo terminTa leqsikonis. artem erqomaiSvilis saxelobis premiis 
laureati.

qarTuli tradiciuli mravalxmiani simReris tonaluri 
organizaciis gansazRvra saarqivo savele Canawerebis 
korpusul analizze dayrdnobiT (levan SuRliaSvilTan, nana 
mJavanaZesa da frank SerbaumTan TanaavtorobiT)

Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoq-
medebis laboratoriis savele Canawerebis fonoarqivi, avTentikurad Sesrule-
buli qarTuli mravalxmianobis udidesi wyaroa. frenk Serbaumis mier SemuSave-
buli gamoTvliTi eTnomusikologiuri meTodologiebi saSualebas gvaZlevs 
davadginoT tonaluri organizacia mravalxmiani simRerebis mravalarxian 
CanawerebSi, am CanawerebSi individualuri xmebis arxebSi fundamenturi sixSiris 
traeqtoriis dadgeniT da aRmoCenil traeqtoriebSi napovni harmoniuli da 
melodiuri intervalebis distribuciebis statistikuri analizis meSveobiT. 
es meTodologiebi aqamde ar gamoyenebula saarqivo mravalxmiani Canawerebis 
korpusebze, radgan maTSi mxolod erTarxiani Canawerebia. bolodroindelma 
miRwevebma manqanuri daswavlis da musikaluri informaciis amokrebis sfer-
oebSi, saSualeba mogvca gavwvrTnaT neiraluri qseuluri modeli, romlis 
saSualebiT SevqmeniT TiToeul CanawerSi arsebuli harmoniuli da melodiuri 
intervalebis distribuciis statistikuri modelebi. ierarqiuli klasteringis 
gamoyenebiT, avtomatur reJimSi davadgineT msgavsi intervaluri struqturis 
mqone Canawerebis jgufebi da sinoptikuri bgeraTarigebi yoveli jgufisaTvis. 
kvlevis Sedegebi tradiciul qarTul mravalxmian vokalur musikaSi arsebuli 
tonaluri organizaciebis Sesaxeb axal xedvas gvaZlevs.

DAVID SHUGLIASHVILI
GEORGIA

PhD in Musicology, a specialist of church music, 
ethnomusicologist. Associate Professor,Tbilisi State 
Conservatoire and Giorgi Mtatsmindeli University 
of Chanting; Author about thirty works on Georgian 
church chanting and folk music, several music col-
lections, a monograph, a catalog, and a dictionary 
of chanting terminology. Winner of Artem Erkom-
aishvili Award.

DETERMINATION OF TONAL ORGANI-
ZATION OF TRADITIONAL GEORGIAN 
POLYPHONIC VOCAL MUSIC BASED ON 
CORPUS ANALYSIS OF ARCHIVAL FIELD 
RECORDINGS Co-authors LEVAN SHUGLI-
ASHVILI, NANA MZHAVANADZE, FRANK 
SCHERBAUM)

The audio archive of Georgian Folk Music Labo-
ratory of Tbilisi State Conservatoire, is the largest 
source of recordings of authentically-performed 
Georgian traditional polyphonic songs. Methodolo-
gies in the field of computational ethnomusicology 
pioneered by Dr. Frank Scherbaum have allowed 
for analyzing tonal structures in multitrack record-
ings of polyphonic songs, by using fundamental 
frequency trajectory estimation on individual voice 
tracks and statistically analyzing the distribution of 
harmonic-melodic intervals. These methods were 
not applicable to single-track archival record-
ings. They have facilitated the creation of neural 
network-based models for estimating fundamental 
frequency trajectories for multiple voices in single-
track recordings. Extracted are F0 trajectories from 
the recordings and developed statistical models to 
characterize harmonic and melodic interval distri-
butions. Hierarchical clustering was employed to 
automatically identify groups of recordings with 
similar interval structures, from which synoptic 
scales were derived. Our findings provide insights 
into the tonal organizations present in Georgian 
traditional polyphonic vocal music.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis 
sax. saxelmwifo konservatoriis asoc. profesori, giorgi mTawmindelis sax. 
galobis universitetis dekani da profesori. samecniero interesebi: qar-
Tuli saeklesio Teoriul-istoriuli da musikalur-liturgikuli aspeqtebi, 
gamoqveynebuli aqvs 50-mde samecniero statia, aris Tanaavtori `samgaloblo 
terminTa leqsikonisa~, harmoniis qrestomaTiisa, avtori wignisa `qarTuli 
saeklesio musikis Teoriis safuZvlebi~ (leqciebi). sistematiurad monawileobs 
samecniero konferenciebsa da forumebSi saqarTvelosa da ucxoeTSi. iyo 
miwveuli leqtori lubekis (2018) da listis sax. samusiko akademiebSi (2019), 
uZRveboda saleqcio kursebs qarTuli tradiciuli musikis Teoriis Sesaxeb. 
monawileobs da xelmZRvanelobs Tbilisis konservatoriisa da galobis uni-
versitetis instituciur, saganmanTleblo da samecniero proeqtebs. 
2014 wlidan aris qarTuli musikis seqciis erT-erTi damfuZnebeli da monawile 
Sua saukuneebis da renesansuli musikis yovelwliur saerTaSoriso konferen-
ciaze (e. onianTan e. WabaSvilTan da x. managaZesTan erTad).

qarTuli nevmuri notaciis kompiuteruli saSualebebiT 
Seswavlis Sedegebi da perspeqtivebi 
(ekaterine onianTan TanaavtorobiT)

moxseneba warmoadgens pol rouzis sapanelo prezentaciis nawils. masSi 
naCvenebia kompiuteruli programis (CEAP) gamoyenebis areali musikologiuri 
kvlevis procesSi, naCvenebia programis SesaZleblobebi statistikuri analizis 
mimarTulebiT mniSvnelovani samecniero daskvnebis gasakeTeblad. programa 
iZleva stabiluri grafikuli formulebis gamovlenisa da maTi klasificirebis 
saSualebas, gamoavlens grafikuli kombinaciebis rva xmis sistemaSi ganTavsebis 
kanonzomierebas, verbaluri teqstisa da nevmuri kombinaciebis urTierTobis Ta-
viseburebas. aseTi kvlevis efeqturoba ukve damtkicda bristolis universitetis 
profesorebTan Cveni erToblivi proeqtis ganxorcielebis procesSi (xelmZR-
vaneli prof. ema hornbi), mag. gankveTis wertilebis funqciasTan dakavSirebiT. 
momavalSi, aRniSnuli programis meSveobiT Catarebuli analizi nevmirebuli da 
notirebuli sagaloblebis komparatiul kvlevis efeqtianobas gazrdis.

TAMAR CHKHEIDZE
GEORGIA 

Musicologist, Doctor of Art Studies, Assoc. Profes-
sor, head of Church Music department at TSC. Dean 
of Faculty and Professor at Giorgi Mtatsmindeli 
Chanting University. Research interests: studying 
musical-liturgical, historical-theoretical aspects 
of Georgian chanting, medieval Georgian and 
European musical systems. The author of about 
50 scientific works (published in Georgia and 
elsewhere).Participates in scientific forums in and 
outside Georgia. She leads musical-theoretical and 
liturgical study courses. Was an invited lecturer 
at The Lübeck Academy of Music and The Liszt 
Academy of Music. 

RESULTS AND PERSPECTIVES OF 
STUDYING GEORGIAN UNPITCHED 
NOTATION WITH COMPUTER 
ASSISTANCE (Co-author EKATERINE 
ONIANI)

The part of a panel presentation “Study of Georgian 
Neume Notation with Computer Assistance” By 
Paul Rouse, and Ekaterine Oniani.
The paper presents the area of use of CEAP com-
puter program in musicological research to obtain 
important scientific conclusions. The program al-
lows to identify stable graphic formulas and their 
classification, reveals the regularities of placing 
graphic combinations in the context of ochtoechos 
system, the relation peculiarities of verbal text and 
neume combinations. Effectiveness of such research 
has already been proven in the frame of our joint 
project with professors of the University of Bristol. 
In the future, the analysis carried out within the 
framework of this program will increase the ef-
fectiveness of the comparative study of liturgical 
hymns written in different notated systems.
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eTnomusikologi, musikologiis doqtori; vano sarajiSvilis saxelobis 
Tbilisis saxelmwifo konservatoriis tmksc-is mTavari mecnier-TanamSromeli; 
giorgi mTawmindelis saxelobis galobis universitetis mowveuli leqtori; 
eTnomusikologTa SemoqmedebiT jguf „naninas“ direqtori; „qarTvel qalTa 
tradiciuli musikis festival „naninas“ TanadamfuZnebeli; qarTuli xalxuri 
simRerisa da cekvis ansambl „marTves“ pedagogi.
misi samecniero interesebis sferoa svanuri musikaluri folklori, tradici-
uli musikis sasceno Semsruleblobis problemebi, qarTuli xalxuri musikis 
Janrebi da sxv. aris samecniero naSromebisa da monografiebis avtori, saswavlo 
da samecniero krebulebis Semdgeneli; monawileoba aqvs miRebuli sxvadasxva 
adgilobriv da saerTaSoriso samecniero forumSi; CarTulia araerT samec-
niero proeqtSi.

ferxuli – qarTuli tradiciuli musikis 
Sesrulebis uZvelesi forma

statiaSi ganxilulia: 1. ferxuli – mravalSriani sinkretuli fenomeni, romelic, 
SesaZlebelia ganvixiloT, erTi mxriv, rogorc sinqronuli movlena – sityvis, 
musikisa da moZraobis sinTezi, meore mxriv – diaqroniul WrilSi – misi genezi-
sisa da evoluciis gaTvaliswinebiT; 2. ferxuli, rogorc qarTvelTa musikaluri 
azrovnebis arqaulobis erT-erTi dasturi. saqarTvelos TiTqmis yvela kuTxeSi 
gavrcelebuli, sakulto-ritualuri Janris saferxulo simRerebis fesvebi 
minimum 4 aTaswleulis miRmaa saZiebeli, rasac adasturebs Zv. w. aR-is II aTas-
wleulis materialuri kulturis Zeglebze aRbeWdili, ritualuri saferxulo 
qmedebis uZvelesi gamosaxulebebi; 3. ferxuli, rogorc Sesrulebis forma da 
ara folkloruli musikis Janri, rogorc mas zogierTi mecnieri ganixilavs; 4. 
ferxulis formebi qarTvelTa warmarTuli azrovnebis konteqstSi.
avtori emyareba interdisciplinuri kvlevis meTods, romelic saSualebas 
aZlevs, Seiswavlos ferxulis mravalSriani fenomeni arqeologiuri, istori-
uli, eTnoeqoreologiuri, eTnomusikologiuri, anTropologiuri, fsiqolo-
giuri da sxva midgomebiT.

MAKA KHARDZIANI
GEORGIA

Ethnomusicologist, Doctor of Musicology; chief 
researcher at IRCTP of Vano Sarajishvili Tbilisi 
State Conservatoire; a guest lecturer at Giorgi 
Mtatsmindeli Chanting University; Head of Nanina 
creative group of ethnomusicologists; co-founder 
of Georgian Women’s Traditional Music Festival 
“Nanina”; teacher of Georgian folk song and dance 
ensemble Martve.
Research interests: Svan folk music, traditional 
music performance, Georgian folk music genres, 
etc. The author of several scientific articles and 
monographs, compiler of educational and scien-
tific collections; a participant of various local and 
international scientific forums, several scientific 
projects.

ROUND DANCE AS THE OLDEST FORM 
OF PERFORMANCE OF GEORGIAN 
TRADITIONAL MUSIC

The paper discusses: 1. Round dance as a multi-
layered syncretic phenomenon, which, can be 
studied, as a synchronous phenomenon and as a 
diachronic context - taking into account its genesis 
and evolution; 2. Round dance as a proof of the 
Georgians’ archaic musical thinking. The roots of 
cult-ritual songs with round dance, disseminated 
in almost all parts of Georgia, date back to at least 
4 millennia, which is confirmed by ancient images 
imprinted on the monuments of the 2nd millennium 
B.C.; 3. Round dance as a form of performance; 4. 
Round dance in the context of pagan thinking of 
the Georgians.
The paper bases on an interdisciplinary research 
method that allows studying the multilayered phe-
nomenon with the differend approaches.
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mrgvali magida: xmovani arqivirebis tradiciuli cnebebi da dRevandeli gamowvevebi
wamyvani: gerda lexlaitneri
arqivebi, da gansakuTrebiT xmovani arqivebi didi xnis win daarsebuli instituciebia, sadac codnis 
gaumjobesebis mizniT daculia sxvadasxva artfaqtebi (werilobiTi dokumentebi, fotoebi an xmovani 
da video Canawerebi). sxva sityvebiT rom vTqvaT, isini aseve SeiZleba CaiTvalos adamianis mexsierebis 
sacavebad. pirveli xmovani arqivebi Seiqmna 100 welze meti xnis win, imdroindeli teqnologiebisa 
da katalogizaciis ideebis Sesabamisad. mas Semdeg, arqivma, rogorc dinamiurma organizmma, ganicada 
molodinebisa da imperativebis cvlilebebi. sakmaod didi xnis manZilze arqivebi ganxilvis sagans ar 
warmoadgenda, magram istoriul kvlevebSi cvlilebebis Semdeg, arqibebi, rogorc wyaroebis sacavi, 
rogorc adamianur gavlenebze, Zalauflebis urTierTobebze, politikur da socialur kavSirebze 
damokidebuli institutebi, debatebis sagani gaxda. garda amisa, xmovani arqivebi viTardeba Cawerisa 
da Senaxvis teqnologiuri miRwevebis xarjze. da bolos, aranakleb mniSvnelovania rom isini konkuren-
cias uweven cifrul sferos. mrgvali magida, gerda lexlaitneris TavjdomareobiT, miznad isaxavs 
gansaxilvelad warmoadginos sxvadasxva Tvalsazrisi, midgomebi da modelebi.

monawileebi: 
abdula akati
miuxedavad xmovani arqivirebis garkveuli erTiani molodinis arsebobis, rac ganisazRvreba misi 
daaxloebiT 125wliani istoriuli ganviTarebiT, misi adgiliT eTnomusikologiaSi da misi pasuxiT 
teqnologiur miRwevebze, Cven namdvilad Cven ar SegviZlia vamtkicoT, rom xmovani arqivebi Sedgeba 
erTiani struqturebisgan an yalibdeba Tanmimdevruli praqtikiT. msoflios sxvadasxva regionSi, 
gansxvavebulma politikurma, ekonomikurma da inteleqtualurma faqtorebma ganapiroba mravali gan-
sxvavebuli modalobis gaCena, rac asaxavs musikaluri formebis, kulturuli kodebisa da politikuri 
damokidebulebis farTo speqtrs. amas garda, Zalian gansxvavdeba codnis miRebasa da prezentaciasTan 
dakavSirebuli Cvevebi da qcevebi. magaliTad, moZvelebuli codna an teqnologiuri infrastruqtura 
SeiZleba xelaxla aRmoCndes erTgan an axleburad iqnas gamoyenebuli meoregan. me mokled ganvixilav, 
Tu rogor ganviTarda xmovani arqivireba TurqeTSi da am sakiTxs gavaanalizeb Sedarebis SerCeuli 
meTodebis daxmarebiT.

migel garsia
xmis Caweris istoriam sami mniSvnelovani aCqareba ganicada me-20 saukunis bolo meoTxedidan: pi-
rveli1980-iani wlebis Sua xanebidan kompaqturi diskebisa da sxva cifruli resursebis gamoCenisa 
da farTo moxmarebidan// pirveli, 1980-iani wlebis Sua xanebSi kompaqturi diskebisa da sxva ci-
fruli resursebis gamoCeniTa da farTod gavrcelebiT, meore 1990-iani wlebis dasawyisSi msoflio 
eleqtronuli qselis arqiteqturis standartizaciiT da Semdeg, 21-e saukunis dasawyisSi e.w. Web 2.0-is 
ganviTarebiT. am gadamwyvetma movlenebma Seqmnes sruliad axali scenari xmovani arqivirebisTvis, ramac 
gamoiwvia misi fizikurobis, kontrolis meqanizmebis, momxmarebelTa rolebisa da epistemologiuri 
mniSvnelobis xelaxali Sefaseba, sxva aspeqtebTan erTad. ramac sxva aspeqtebTan erTad gamoiwvia misi 
materialurobis, kontrolis meqanizmebis, momxmareblebis rolebisa da epistemologiuri mniSvnelobis 
xelaxali Sefaseba. dRes Cven vdgavarT paradigmis cvlilebis zRvarze.
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sandro naTaZe
saqarTveloSi da mis farglebs gareT didi raodenobiTaa qarTul xalxur repertuaris saarqivo 
masalebi. am masalebis mimarT rogorc qarTveli, ise ucxoel specialistebisa da moyvarulebis in-
teresis miuxedavad, am sferoSi yovlismomcveli kvleva ar Catarebula. zogierT SemTxvevaSi, Tavad 
organizaciebs ar aqvT sruli informacia TavianTi aqtivebis Sesaxeb. Zveli Canawerebis digitalizacia 
da sxvadasxva qveynis arqivebSi mimofantuli masalebis moZieba seriozuli problemaa. am problemis 
mosagvareblad fasdaudebelia ZiriTadi arqivebis mier Senaxuli eleqtronuli monacemTa bazebi. 
folkloruli saarqivo masalebis (fotoebi, video da audio Canawerebi, xelnawerebi) safuZvlianad 
dasabuTebisTvis saqarTveloSi Seiqmna eleqtronuli platforma.// folkloruli saarqivo masalebis 
(fotoebi, video da audio Canawerebi, xelnawerebi) detaluri dokumentaciisTvis saqarTveloSi Seiqmna 
eleqtronuli platforma. Tumca win gadadgmul yovel nabijze Cndeba axali problemebi, romelTa 
gadawyveta damatebiT Zalisxmevasa da dagegmvas moiTxovs. 

suzana sardo
cifrul teqnologiebze da internetze farTo xelmisawvdomobam gaafarTova zogadi gageba imis Sesaxeb, 
Tu ras warmoadgens arqivi, ras inaxavs igi da ramdenad moqnilia is klasifikaciisa da wvdomis Tval-
sazrisiT. arqivis am demokratizaciam mas sxva tipis Zalaufleba mianiWa. amJamad, misi mniSvnelobis, 
rogorc mexsierebis sxvadasxva reJimebis sacavis aRiareba, zrdis arqivebSi warmodgenili masalebis 
mniSvnelobas, xolo internet saSualebebi gaZlevT TviTreprezentaciis SesaZleblobas. calkeul 
pirebs, Temebsa da institutebs axla SeuZliaT Seqmnan sakuTari arqivebi an maTi ganviTarebisTvis 
profesional arqivariusebTan iTanamSromlon. saarqivo procesebSi erToblivi kvlevis praqtikis 
gamoyeneba badebs mniSvnelovan kiTxvebs, romlebzec pasuxis gacema dRes gadamwyvetia, gansakuTre-
biT maSin, roca samoqalaqo mecniereba sul ufro mniSvnelovani xdeba kvlevisa da instituciuri 
rolebis ganmtkicebisTvis. 



55

ROUND TABLE: TRADITIONAL CONCEPTS OF SOUND ARCHIVING AND TODAY’S CHALLENGES
SPEAKER: GERDA LECHLEITNER
Archives, and especially sound archives, are long established institutions following the aim to preserve various artifacts 
(written documents, photographs or sound and video recordings) for the increase of knowledge. In other words, they also 
can be seen as repositories of human memory. The first sound archives were established more than 100 years ago, depending 
on the respective technologies and ideas of cataloging. Since that, the archive as a dynamic body has undergone changing 
expectations and imperatives.
For quite a long time archives were not under discussion, but since the turn in historical studies archives as storage of sources, 
as institutions depending on human bias, power relations, political and social entanglements are topics of debates. Sound 
archives, additionally, are driven by technical enhancements in the recording and preserving domain. Last, but not least, they 
are in competition with the digital domain.The round table, chaired by Gerda Lechleitner, aims to present different views, 
approaches and models to be discussed. The contributors and their input, in alphabetical order, are:

PARTICIPANTS: 
ABDULLAH AKAT
While there are certain uniform expectations of sound archiving today, determined by its historical development over 
approximately 125 years, its place within ethnomusicology and its responsiveness to technological advances, we cannot 
really claim that sound archives consist of uniform structures or are shaped by consistent practices. Across different regions 
of the world, varying political, economic, and intellectual factors have resulted in many different modalities, reflecting a 
wide variety of musical forms, cultural codes, and political settings. Additionally, habits and behaviors related to knowledge 
production and presentation vary widely. For instance, outdated knowledge or technological infrastructures in one place may 
be rediscovered or newly utilized in another. In this talk, I will briefly discuss how sound archiving has evolved in Turkey, 
and will contextualize this with the help of selected comparators.

MIGUEL GARCIA
The history of sound recording witnessed three significant accelerations since the final quarter of the 20th century: first, in 
the mid-1980s with the emergence and widespread adoption of CDs and other digital resources, second, by the early 1990s, 
with the standardization of the architecture of the World Wide Web, and then, at the beginning of the 21st century, with the 
development of the so-called Web 2.0. These pivotal events generated a totally new scenario for sound archiving, prompting 
a reassessment of its physicality, control mechanisms, roles of users, and epistemological significance, among other facets. 
Today, we stand at the brink of a paradigm shift.

SANDRO NATADZE
In Georgia and abroad there is a large number of archival materials on Georgian folk repertoire. Despite the interest that these 
materials arouse among both Georgian and foreign specialists and amateurs, no comprehensive research has been conducted in 
this field. In some cases, the organisations themselves do not have complete information about their holdings. Digitisation of 
old records and searching for materials scattered in archives of different countries is a serious problem. Electronic databases 
maintained by major archives are invaluable in addressing this problem. To thoroughly document folklore archival materials 
(photographs, video and audio recordings, manuscripts), an electronic platform has been created in Georgia. However, with 
each step forward, new problems arise, the solution of which requires additional efforts and planning.
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SUSANA SARDO
The widespread access to digital technologies and the internet has broadened the general understanding of what constitutes an 
archive, what it stores, and its flexibility in terms of classification and access. This democratization of the archive has given it 
another type of power. Presently, the recognition of its significance as a repository for diverse modes of representing memory 
enhances the value for those represented within the archives, and internet facilities offer opportunities for self-representation. 
Individuals, communities, and institutions are now able to create their own archives or collaborate with professional archivists in 
their development. Employing shared research practices in the archival processes prompts significant questions that are crucial 
to address today, especially as citizen science becomes increasingly essential in validating research and institutional roles.



57

Abdullah Akat, PhD, an ethnomusicologist, is a Professor and executive board member at Istanbul University State 
Conservatory, Department of Musicology, Ethnomusicology Program (2019 to date). He is the Chair of the ICTMD Study 
Group on Music and Dance in the Turkic World, and the Editor-in-Chief of the Musicologist journal (since 2017). His fieldwork 
activities, publications, research projects, and presentations are related to music archiving, the Turkiye-Black Sea, Balkan, 
Crimean, and Caucasian music cultures.
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Miguel A. García has a PhD degree in Anthropology from the University of Buenos Aires (Argentina). He works as Researcher 
of the National Scientific and Technical Research Council (Argentina). He is Director and Editor of El oído pensante. He 
has been President of the Argentine Association of Musicology and a member of the Executive Committee of the  de las 
(etno)musicologías. Reflexiones sobre sus usos, sentidos y condición virtual (editor, 2023, Berlin). His research areas are: 
the theory and epistemology of the sound archive, the sound universe of the Internet and the musical practices of the native 
peoples of Chaco and Tierra del Fuego.
switayah@yahoo.com.ar

Gerda Lechleitner worked from 1996 till 2020 in the Phonogrammarchiv of the Austrian Academy of Sciences and was 
responsible for the historical collections. She was editor of the CD edition The Complete Historical Collections 1899-1950 
and editor of the Phonogrammarchiv’s Yearbook International Forum on Audio-Visual Research. She has been co-chair of 
the Study Group on Sources and Archives for Music and Sound Studies of the International Council for Traditions of Music 
and Dance (ICTMD) and member of the European Seminar in Ethnomusicology (ESEM).
gerda.lechleitner@oeaw.ac.at

Sandro Natadze has a Bachelor in Philosophy from the Ilia State University. He is a member of Folk ensemble “Adilei”, 
head of the Archive of the State Folklore Center of Georgia, CEO and Co-Founder of NGO „Folklife Georgia“, and CEO 
and founder of the tourist agency „Village life“. He has held lecture courses at the Brandeis University about “Georgian folk 
labor songs” as well as online courses about Georgian folk songs for an Italian audience. 
natadzesandro@gmail.com

Susana Sardo is an ethnomusicologist, Full Professor at the University of Aveiro, and Visiting Professor at the University of 
Goa under the JH Cunha Rivara Chair. Since 1987, she has been conducting research on Goa within a broader framework 
associated with music and Lusophony.  Since 2010, she has been dedicated to research on sound archives and in 2017 she 
become part of the steering committee of the  Study Group on Sources and Archives for Music and Sound Studies of the 
International Council for Traditions of Music and Dance (ICTMD). Since July 2023, she has been a member of the Executive 
Board of ICTMD and the Coord of the European Seminar in Ethnomusicology (ESEM). She founded the University of Aveiro 
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konservatoriis didi darbazi 

agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa 
siaSi. darbazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi 
akustikuri TvisebebiT. gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alex-
sander Schuke Potsdam-is firmis 3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, 
gaaCnia cifruli xmis Camweri studia, moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs 
Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva wlebSi darbazSi koncertebs marTavdnen 
msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, maT Soris: a. gorovici, e. petri, d. Stidri, o, ridi, 
s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba 
saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine 
alixanovma da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi 
TbilisSi artmodernma SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darba-
zis Sida kedlebi da Weri modernis stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis, beThovenis, 
glinkas, rubinSteinis biustebia ganlagebuli; darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis 
firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi 
gamoirCeva SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sa-
koncerto roialebiT.

RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da samusikismcodneo 
kvlevis centria saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis 
konservatoriam aRzarda mravali gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da 
musikismcodneTa mTeli Taoba. Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul 
studentTa Tu kursdamTavrebulTa sia.
konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso 
konkursebi, samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri _ daarsda iunesko-s mxardaWeriT 
2003 wlis 1 Tebervals konservatoriis qarTuli xalxuri musikaluri Semoqmedebis kaTedris, mas-
Tan arsebuli kabinetisa da saero da sasuliero musikis kvlevis laboratoriis bazaze. centrs 
aqvs farTo kontaqtebi, hyavs saerTaSoriso sameTvalyureo sabWo. centrma ganaxorciela araerTi 
proeqti, maT Soris, iuneskos qarTuli polifoniis dacvisa da ganviTarebis samwliani programa 
(2003-2006), romlis farglebSi daarsda centris perioduli orenovani biuleteni, gamoica qarT-
vel mecnierTa eTnomusikologiuri narkvevebi inglisur enaze da qarTuli xalxuri musikaluri 
Semoqmedebis saxelmZRvanelo ori CD-iT qarTul enaze. centri axorcielebs mraval saerTaSoriso 
proeqtsa da gamocemas rogorc damoukideblad, ise sxvadasxva instituciasTan TanamSromlobiT. 
detaluri inforiaciisaTvis ix.: www.polyphony.ge.

THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Tbilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. Since the 
day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian composers and 
musicologists. The list of the Conservatoire’s students and graduates – prize-winners and laureates of the world’s most prestigious international competitions, is 
quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences are organized at the Conservatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 February, 2003 by the support of UNESCO on the premises of Tbilisi 
State Conservatoire Department of Georgian Folk Music, the Department’s and Secular and Sacred Music Research Laboratory. The Center was involved 
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. The Center has 
elected the International Steering Committee. As part of this program the Center established bilingual bulletin; published the book of essays by Georgian 
ethnomusicologists in English, the textbook on Georgian folk music (in Georgian). The Center implements many international projects and publications 
both independently and in cooperation with various institutions. For detailed information see: www.polyphony.ge
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anzor erqomaiSvilis saxelobis folkloris saxelmwifo centri

saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli da xalxuri Semoqmedebis sa-
mecniero-meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kotetiSvilis, dimitri arayiSvilis, 
varlam Tofurias, grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva dros centrs xelmZRvanelobdnen 
mixeil mgalobliSvili, grigol kokelaZe, valerian cagareiSvili, mixeil CirinaSvili, revaz kereseliZe, cisana 
qoCeCaSvili, giorgi uSikiSvili; amJamad, misi aRmasrulebeli direqtoria giorgi donaZe.
daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, 
kvleva da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali 
folkloruli Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio 
kulturul procesebSi CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri ar-
qivi, romelSic daculia: qarTuli xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari 
xelnaweri, foto da dokumenturi masala; saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad 
Zveli saarqivo eqsponatebi ganTavsebulia folkloris centris eleqtronul sainformacio bazaSi. bolo aT-
wleulSi amas daemata mdidari saeqspedicio audio-foto-video da dokumenturi masala, Seiqmna centris saqmi-
anobis amsaxveli foto-video matiane... 
folkloris centrma bolo wlebSi gamosca: 20-mde audio da erTi videoalbomi, oTxi monografia, xalxuri sim-
Rerebisa da sagalobelTa 5 sanoto krebuli, qoreologiur naSromTa anTologiebi, moxeuri zepirsityvierebis 
krebuli, mcire folkloruli leqsikoni; gadaiRo sami moklemetraJiani dokumenturi filmi. mimdinare wlidan 
folkloris saxelmwifo centrma, saqarTvelos xelisuflebis iniciativiT, qarTuli folkloris ukeT movla-
dacvis mizniT, daiwyo centris regionuli warmomadgenlobebis qselis Seqmna.

A. ERKKOMAISHVILI FOLKLORE STATE CENTRE

State Folklore Centre of Georgia (former House of Folk Art and Scientific – Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-
ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 
Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 
Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-
mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity…
State Folk Centre carries out fruitful publishing activity – during the last years about 20 audio and video albums, four monographs, 5 scores of 
Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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gaerTianebuli

erebis

ganaTlebis,

mecnierebisa

da kulturis

organizacia

acxadebs

qarTul mravalxmian 
simReras

- saqarTvelo -

kacobriobis zepiri da 
xelTuqmneli 

memkvidreobis Sedevrad

koiSiro macuura 
generaluri direqtori 

(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikal-
uri STabeWdileba Sonbergis `iakobis kibe~ da qa-
rTuli xalxuri polifoniuri simReris Canawere-
bia... musikis aqtiuri Sesrulebis es tradicia, 
saTaves uZvelesi droidan rom iRebs, SesaniSnavi 
mignebaa, romelic Sesru-lebisaTvis gacilebiT 
ufro mets iZleva, vidre Tanamedrove musikis 
yvela monapovari... iodli, romelsac saqarT-
veloSi `krimanWuls~ eZaxian, saukeTesoa maT So-

ris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”.

Igor Stravinsky
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SUSAN THOMPSON, 
HOLLY TAYLOR-ZUNTZ 
(UK)

podkasti PODCAST

podkasti, rogorc sajaro 
arqivis forma

PODCAST AS A FORM OF PUBLIC ARCHIVEsuzan tompsoni, 
holi teilor-zanci
(didi britaneTi)
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suzanis Sesaxeb mogviTxrobs tradiciuli mravalxmianobis saerTaSoriso cen-
tris biuleteni #27: „winaprebis xmebi – ingliseli qalis mogzauroba qarTuli 
xalxuri simRerebisa da momRerlebis meSveobiT“.
ansamblis „maspinZeli“ SemadgenlobaSi man monawileoba miiRo axalcixeSi 
Catarebul festivalSi „saqarTvelo“ da erTobliv koncertSi ansambl „la-
lxorTan“ erTad. 
is saqarTveloSi cxovrobda kovid pandemiis periodSi, aris qarTuli xalxuri 
simReris moyvaruli da gundis „maspinZeli“ yofili Tavmjdomare.

holi teilor-zanci
didi britaneTi

holi teilor-zunci aris gundis xelmZRvaneli oqsfordidan, romelic ram-
denime welia siRrmiseulad aris CarTuliqarTuli simRerebis SesrulebaSi 
da uyvars maTi sxvebisTvis gaziareba. man daamTavra evropuli Teatraluri 
xelovnebis (BA) programa londonis rouz brufordis kolejSi. xelmZRvanelobs 
oqsfordis qalTa gunds, romelic qarTul harmonias qalTa xmebiT asrulebs 
da religiuri xelovnebis institutTan erTad atarebs turebs saqarTveloSi.
https://hollytaylor-zuntz.com 
proeqti „winaparTa xmebi“ finansdeba Cveni saxsrebiTa da Cveni erTguli mxar-
damWerebis daxmarebiT.
podkastis veb gverdia: www.voicesoftheancestors.co.uk 
mxari dauWireT winaparTa xmebs: https://patreon.com/voicesoftheancestors
gamoiwereT biuleteni: http://eepurl.com/hhgoOf

podkasti rogorc sajaro arqivis forma 

moxsenebis warmodgenis nacvlad, gvsurs monawileoba miviRoT mrgvali magidis 
diskusiaSi

SUSAN THOMPSON
UK

Susan features in Bulletin 27 of the IRCTP: Voices 
of the Ancestors – An English Woman’s Journey 
through Georgian Folk Songs and Singers.
With ensemble Maspindzeli, she participated in 
the Sakartvelo Festival visiting Akhalstike and 
performing with Ensemble Lalkhor. 
She lived in Georgia during Covid lockdown, is a 
Georgian folk song enthusiast and former Chair of 
Maspindzeli choir.

HOLLY TAYLOR-ZUNTZ
UK

Holly Taylor-Zuntz is a singing leader from Oxford, 
who has been deeply immersed in Georgian songs 
for several years and loves to share them with oth-
ers. She is a graduate of the European Theatre Arts 
(BA) Programme at Rose Bruford College, London. 
She leads Oxford Kalta Choir presenting Georgian 
Harmony in women’s voices and co-leads tours to 
Georgia with the Institute of Devotional Arts. 
https://hollytaylor-zuntz.com 
The project ‘Voices of the Ancestors’ has been self-
funded, with help from our dedicated supporters. 
Podcast website: www.voicesoftheancestors.co.uk 
Support Voices of the Ancestors: https://patreon.
com/voicesoftheancestors 
Join the newsletter: http://eepurl.com/hhgoOf 

PODCAST AS A FORM OF 
PUBLIC ARCHIVE

Rather than present a paper, we wish to participate 
in the round table discussion.

suzan tompsoni
didi britaneTimo
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LEA HAGMANN 
(SWITZERLAND)

DAN SHUTT 
(UK/GERMANY)

filmi FILM

dali da monadire

iodelisa da ioikis tra
diciis miRma

BEYOND TRADITION OF YODELLING 
AND YOIKING

DALI AND THE HUNTER

dan Sati 
(didi britaneTi/germania)

lea hagmani 
(Sveicaria)
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dan Sati aris britanel/germaneli mxatvari, romlis namuSevari aris mcdeloba 
imisa, rom gadailaxos ufskruli akademiur da popularul films Soris. 
misi pirveli filmi, albanuri polifoniuri simReris Sesaxeb aCvenes saer-
TaSoriso festivalebze, romelsac Sedegad mohyva koncertebi evropaSi 
albaneli musikosebisTvis, romlebic monawileobdnen dokumentur filmSi. 
uyvars ZaRlebi da mTebi.

dali da monadire (didi britaneTi/germania)

prodiuseri da reJisori: dan Sati
operatori: isaak istgeiti
redaqtori: dan Sati
weli: 2024-25
xangrZlivoba: 45–60 wuTi
fotos formati: 16mm, 4k
enebi: qarTuli, inglisuri

filmSi reJisori warmogidgenT mimdinare dokumentur films, romelSic 
ganixilulia xalxuri zRaprebi monadiris Sesaxeb (beTqil/ivane/jarji), mis 
jadosnur ZaRlsa (yurSa) da cxovelTa dedofals (dali) svaneTidan, raWidan 
da farTo saqarTvelodan. eTnomusikologis elene virsalaZis disertaciaze 
dafuZnebuli da simpoziumisTvis nacnob musikosebTan TanamSromlobiT, filmi 
Tbilisidan mTebSi miemgzavreba, raTa aRmoaCinos siuJetis sawyisebi da misi 
STagonebuli simRerebi.

DAN SHUTT 
UK/GERMANY

Dan Shutt is a British/German artist whose work 
tries to bridge the gap between academia and popu-
lar film. His first film about Albanian is polyphonic 
singing was screened at festivals internationally and 
resulted in concerts across Europe for the Albanian 
musicians who were involved in the documentary. 
He loves dogs and mountains.

DALI AND THE HUNTER (UK/GERMANY)

Producer director: Dan Shutt
Camera: Isaac Eastgate
Editor: Dan Shutt
Year: 2024–25
Length: 45–60 minutes
Image format: 16mm, 4k
Languages: Georgian, English

For this screening, the director will present a work-
in-progress documentary examining folk tales 
about the hunter (Betkil/Ivane/Jarji), his magical 
dog (Qursha) and the queen of the animals (Dali) 
from Svaneti, Racha and wider Georgia. Based on 
the thesis of ethnomusicologist Elene Virsaladze, 
and in cooperation with musicians familiar to the 
Symposium, the film travels from Tbilisi up into the 
mountains to locate the origins of the story and the 
songs it has inspired.

dan Sati
didi britaneTi/germaniaf
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doqtori lea hegmani, eTnomusikologi, radioJurnalisti da reJisori. is 
xelmZRvanelobs interdisciplinur samagistro programas „msoflio xelovneba 
da musika“ bernis universitetSi, sadac globaluri perspeqtividan ikvlevs 
musikis RorZinebas, keltur musikasa da ara-semantikur vokalur tradiciebs. 
2018 wels bernis universitetSi mieniWa musikologiis doqtoris xarisxi. aris 
avtori naSromisa „kelturi musika da cekva kornuolSi“ da reJisori filmisa 
„tradiciis miRma“.

iodelisa da ioikis tradiciis miRma (Sveicaria)

prodiuseri da reJisori: lea hagmani/rahel fon gunteni
prodiuseri, operatorebi, redaqtori, xmis reJisori, distributori: ExtraMile-
Films (Tomas rikenmani)
weli: 2023
xangrZlivoba: 102 wuTi
enebi: Sveicariuli germanuli, germanuli, inglisuri
vebsaiti: https://beyondtradition.ch 
https://www.swissfilms.ch/en/movie/beyond-tradition-kraft-der-naturstimmen/4BCD479A5209
49D493FB9CC07EDCC129
„ras niSnavs sinamdvileSi tradicia?“ am mniSvnelovan kiTxvas pasuxi asobiT sx-
vadasxva gziT SeiZleba gaeces. Cveni dokumenturi filmi warmogidgenT sam gan-
sxvavebul momRerals, romlebic scildebian tradiciis konservatiul gagebas:
axalgazrda Sveicarieli momRerali mainrad koxi, romelic apencilSi iodelis 
bunebriv garemoSi gaizarda, Tavs SezRudulad grZnobs mis tradiciaSi arse-
buli mravali akrZalvisa da nebadarTulobis gamo. 
axalgazrda ioikers marja mortensons norvegiis samxreT-sapmidan Zalian gan-
sxvavebuli gamocdileba aqvs. Tavisi ojaxis istoriis Seswavlisas, man xelaxla 
aRmoaCina samxreT-sapmis ioikis forma da is Tanamedrove konteqstSi gaacocxla. 
qarTvel student-musikoss ninuca kaxians sul sxva istoria aqvs. Tamar buaZis 
xelmZRvanelobiT axalgazrduli gundis „TuTarCelas“ wevrobisas, man ara mxolod 
qarTul tradiciuli simRerebi Seiswavla, aramed sxva kulturebis sasimRero 
formebsac gaecno.

LEA HAGMANN
SWITZERLAND

Dr Lea Hagmann is an ethnomusicologist, radio jour-
nalist, and filmmaker. She heads the interdisciplinary 
master’s program “World Arts and Music” at the Uni-
versity of Bern, where she conducts research on folk 
music revivals, Celtic music, and non-semantic vocal 
traditions from a global perspective. She completed her 
doctorate in musicology at the University of Bern in 
2018. She is the author of “Celtic Music and Dance in 
Cornwall” and director of the film “Beyond Tradition”.

BEYOND TRADITION: OF YODELLING 
AND YOIKING (SWITZERLAND)

Producer director: Lea Hagmann/Rahel von Gunten
Producer, Camera, Editor, Sound design, Distributor: 
ExtraMileFilms (Thomas Rickenmann)
Year: 2023
Length: 102 minutes
Languages: Swiss German, German, English
Website: https://beyondtradition.ch 
https://www.swissfilms.ch/en/movie/beyond-tradition-
kraft-der-naturstimmen/4BCD479A520949D493FB9C
C07EDCC129

“What does tradition really mean?” An important ques-
tion that can be answered in hundreds of different ways. 
In our ciné-documentary, we portray three different 
singers that look beyond a conservative understand-
ing of tradition: Meinrad Koch, a Swiss yodeller from 
the canton of Appenzell, who feels restricted by the 
many dos and don’ts that exist within his tradition; 
Marja Mortensson, a Sami yoiker from Norway, who 
by investigating her family’s history, rediscovers the 
South-Sami form of yoiking and revives it in a con-
temporary context; And Georgian music student Ninuca 
Kakhiani, who sings in the renowned Tutarchela youth 
choir, conducted by Tamar Buadze, where she not only 
learns Georgian traditional songs but is also introduced 
to singing styles from other cultures. 

lea hagmani
Sveicariaf
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folkloruli ansamblebi FOLK ENSEMBLES

gaumarjos
kitka
mravalo
maspinZeli
ori Salva
sauceiasi
alilo
fransua arno-demiri

oplenaki
amer-imeri
baRdadis salotbaro 
skola
galobis universitetis 
gogonaTa da vaJTa 
gundebi
iliaunis studenturi 
gundi „ilielebi“
mama daviTis taZris 
mgalobel-momReralTa 
gundi
mareTi 
tristan sixaruliZis 
trio
saTanao
yazbegis salotbaro 
skola
SoTa rusTavelis 
Teatrisa da kinos 
saxelmwifo universi
tetis studenturi gundi
marjeri brei

avstralia
aSS 
germania 
didi britaneTi
kanada 
latvia 
safrangeTi
safrangeTi/
TurqeTi 
serbeTi
saqarTvelo

Sotlandia

AUSTRALIA
CANADA
FRANCE 
FRANCE/TURKEY
GEORGIA/TBILISI

GERMANY
LATVIA
SCOTLAND
SERBIA
UK
USA

GAUMARJOS
ORI SHALVA
ALILO
FRANÇOISE ARNAUD-DEMIR
AMER-IMERI
BAGHDATI CHOIRMASTER’S 
SCHOOL
MAMA DAVITI CHANTER-
SINGERS’ CHOIR
“ILIELEBI” STUDENT CHOIR 
OF ILIA STATE UNIVERSITY
FEMALE AND MALE CHOIRS 
OF THE UNIVERSITY OF 
CHANTING
MARETI
TRIO: TRISTAN 
SIKHARULIDZE
KAZBEGI CHOIRMASTER’S 
SCHOOL
SATHANAO
STUDENT CHOIR OF 
SHOTA RUSTAVELI 
STATE UNIVERSITY OF 
THEATER AND FILM
MRAVALO
SAUCĒJAS
MADGE BRAY
OPLENAC
MASPINDZELI
KITKA
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alilo aris kaSkaSa axalgazrda vokaluri jgufi, romelic Sedgeba oTxi frangi 
musikosisgan, romlebic TavdadebiT iRwvian rom SeinarCunon da popularizacia 
gauwion balkaneTisa da kavkasiis tradiciuli simRerebs.
Cven varT maia, elsa, leo da lusine.
2020 wels, Cven SevikribeT qarTuli repertuaridan erT-erTi „alilo“-s Sesas-
ruleblad da amis Semdeg simRera aRar Segviwyvetia. bevri sxvac daadga Cvens gzas. 
Cven megobrebi varT, erTad gavizardeT, erTad vusmendiT, vmRerodiT da vcek-
vavdiT lamaz melodiebze, romlebic dedebi gvimRerodnen. sxvadasxva kulturaSi 
mcire asakidan CaZirvam Camoayaliba Cveni siyvaruli musikisadmi da Cveni siyvaruli 
mogzaurobisa da sxvebisgan swavlisadmi. dRes gvsurs gagiziaroT is, rac viciT da 
viswavloT yvelaferi, rac ar viciT.
Cven varT: elsa kusmeruki, leo kusmeruki da lusine martirosiani. 

ALILO
FRANCE

Alilo  is  a  vibrant  and  young  vocal  group 
composed  of  four  passionate  French  mem-
bers committed to preserving and promoting 
the traditional songs of the Balkans and the 
Caucasus.
We are Maya ,Elsa ,Léo and Loussiné.
In ,2020 we got together to sing one of the«  
Alilo » from the Georgian repertoire and after 
that  we  couldn’t  stop  singing  it  .And  many 
others came our way.
We are friends who grew up together listening, 
singing ,dancing and vibrating to the beauti-
ful melodies our mothers sang for us .Being 
immersed in different cultures from a young 
age  has  shaped  our  love  for  music  and  our 
love for  traveling and learning from others. 
Today we hope to share what we know and 
learn everything that we don’t.

Names :Elsa Kusmeruck ,Léo Kusmeruck and 
Loussiné Martirossian.
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bavSvTa folklorul-eTnografiuli studia „amer-imeri“ 1991 wels daaarsa cno-
bilma eTnomusikologma, ansambl „mTiebis“ xelmZRvanelma ediSer garayaniZem, 
meuRlesTan _ enaTmecnier nino baRaTuriasTan erTad. „mTiebi“auTenturi mima-
rTulebis pionerad aris miCneuli saqarTveloSi. „amer-imeri“ ki mis axalgazrdul 
frTas warmoadgens.
ansamblSi xalxuri memkvidreobisadmi kompleqsuri midgomaa. aq bavSvebi swavloben 
tradiciul qarTul sabavSvo TamaSobebs, auTentikur simRerebs da cekva-ferx-
ulebs, ecnobian saqarTvelos istorias da eTnografias, miTologias, zepirsity-
vierebis nimuSebs. swavloben da taZarSi asruleben saeklesio sagaloblebs. 
bavSvebi maswavleblebTan erTad dadian saqarTvelos sxvadasxva kuTxeSi mowyobil 
eqspediciebSi, sadac uSualod glexebisganac swavloben simRerebs, cekvebs Tu sxvas. 
Tavadac acocxleben soflad miviwyebul tradiciebs, ase rom, maTTvis praqtikulad 
cocxldeba studiaSi miRebuli Teoriuli codna. 
amis Sedegia, rom bavSvebi simRerebs asruleben Tavisuflad, udiriJorod, swored 
ise, rogorc maTi Tanatolebi mRerodnen soflad saukuneebis ganmavlobaSi; qmnian 
sakuTar studiur folklors – simRerebis improvizaciul variantebs, TamaSobebs, 
enis gasatexebs, gamosajavreblebs da sxv.  
„amer-imeri“ marTavs warmodgenebs rogorc saqarTveloSi, ise mis farglebs gareT. 
aRsaniSnavia: 1994 wels germaniis saerTaSoriso festivalze „amer-imeri“ evropis 
saukeTeso studiad aRiares specialistebma, ris safuZvelzec „doiCe banki“ mas wlebis 
ganmavlobaSi uwevda Tanadgomas; 2002 wels „bi-bi-sis“ miwveviT studia imyofeboda 
did britaneTSi, sadac monawileobda „saerTaSoriso koncerti 2002“-Si. misi gamos-
vlebi da qarTuli simReris gakveTilebi gadaica „bi-bi-sis“ tele da radioarxebiT.
2014 da 2018 wlebSi studia miwveuli iyo poloneTSi qalaq novi soCSi bavSvTa folk-
lorul festivalze „mTis bavSvTa zeimi“. studiam festivalis organizatorebis 
da Jiuris wevrebis gansakuTrebuli Sefaseba da Seqeba daimsaxura.
amer-imeri 2022 wlis folkloris erovnuli festivalis gamarjvebulia.
„amer-imers“ 2001_2012 wlebSi saTaveSi edga gigi (giorgi) garayaniZe. amJamad 
studias xelmZRvaneloben eTnomusikis Teatr „mTiebis“ wevrebi da xelmZRvaneli: 
magda kevliSvili
sruliad saqarTvelos kaTolikos-patriarqis, uwmindesisa da unetaresis ilia II-
is locva-kurTxviT „amer-imeri“ 2007 wlidan Tbilisis andria pirvelwodebulis 
saxelobis eklesiasTan, „lurj monasterTan“ arsebuli bavSvTa studiaa.
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S AMER-IMERI
GEORGIA

Children’s folk-ethnographic studio Amer-Imeri 
was founded by renowned ethnomusicologist, di-
rector of ensemble Mtiebi Edisher Garakanidze and 
his spouse linguist Nino Baghaturia in 1991. Mtiebi 
is considered a pioneer of authentic performance in 
Georgia. And Amer-Imeri is its youth wing. The 
ensemble has a complex approach to folk heritage. 
Here children learn traditional Georgian children’s 
games, authentic songs and round dances, get fa-
miliarized with Georgia’s history and ethnography, 
mythology, examples of oral folklore. They learn 
church hymns and chant them in the church.
Together with their teachers, children go on expe-
ditions to different parts of Georgia, where directly 
from peasants they learn songs, dances and etc.
They themselves revive forgotten rural traditions, 
thus for them the theoretical knowledge obtained 
at the studio practically comes to life.
As a result, the children sing freely, without a 
conductor, just as their peers sang in the centuries; 
they create their own folklore - improvisational 
studio variants of songs; games, tongue twisters, 
etc. Noteworthy are: In 1994, specialists recog-
nized Amer-Imeri as the best studio in Europe 
at the international festival in Germany. For this 
Deutsche Bank supported it for years; In 2002, at 
the invitation of the BBC,  participated in the “In-
ternational Concert 2002” (UK). Its performances 
and lessons of Georgian singing were broadcast 
on “BBC” TV and radio channels. 
In 2014 and 2018 the Studio took part in children’s 
Folk Festival “Festival of the Children of Moun-
tains” in Nowy Sącz (Poland); where it received 
special appreciation. Amer-Imeri is the winner of 
the 2022 National Folklore Festival.
In 2001-2012 Amer-Imeri was directed by Gigi 
(Giorgi) Garakanidze. Currently the studio is led 
by the members of ethnomusic theater Mtiebi and 
director Magda Kevlishvili. 
With the blessing of the Catholicos-Patriarch of 
All Georgia, His Holiness and Beatitude Ilia II, 
since 2007, Amer-Imeri has been the children’s 
studio at the St. Andrew the First-Called Church, 
“Blue Monastery” in Tbilisi.

amer-imeri
saqarTvelo
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baRdaTis  salotbaro  skola  anzor  erqomaiSvilis  saxelobis  folkloris 
saxelmwifo centris ocdacameti salotbaro skolidan erT-erTia ,romelic 
 2016wels gaixsna .
skola regularulad iRebs monawileobas sxvadasxva koncertebSi ,festivalebSi, 
konkursebsa Tu gacvliT programebSi.
maswavleblebi lotbari – levan gersamia da regenti – zura gogolaZe–  
gamocdili profesionalebi arian.
gaxsnis dRidan dRemde ,skolaSi ormocdaaTamde moswavle dauflebia qarTul 
simRerasa da galobas .
aRsaniSnavia  ,rom  wels  erT-erTi  moswavle  ,giorgi  mTawmindelis  galobis 
universitetis studenti gaxda da male Tavis kuTxes profesionali lotbari 
daubrundeba.
saqarTvelos  bavSvTa  da  axalgazrduli  sagundo  koleqtivebis  erovnul 
konkursSi sxvadasxva wels miRebuli aqvs:
2022 wels – oqros medali – kategoriaSi tradiciuli galoba;
vercxlis medali – kategoriaSi xalxuri simRera. 
2017 2018 ;da 2019 wlebSi miRebuli aqvs oqros medali xalxuri simReris kat-
egoriaSi ,xolo 2017 wels vercxlis medali galobis kategoriaSi.
folkloris centri 2015 ,wlidan saqarTvelos sxvadasxva kuTxeSi salotbaro 
skolebs xsnis ,sadac msurvelebi ufasod Seiswavlian qarTul xalxur simRe-
ras ,sakravier musikas ,tradiciul saeklesio galobas ,ramdenime skolaSi–  
solfejiosa da qoreografias .
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S BAGHDATI 
CHOIRMASTER’S SCHOOL
GEORGIA

Baghdati Choirmaster’s School is one of the 
thirty-three of the Anzor Erkomaishvili Folklore 
State Center, it was opened in 2016. 
The School regularly participates in various 
concerts, festivals, competitions and exchange 
programs.
The teachers of the school – choirmaster Levan 
Gersamia and precentor Zurab Gogoladze are ex-
perienced professionals. 
Since the day of its opening, about fifty students 
have mastered Georgian songs and hymns at the 
school.
It is noteworthy, that this year one of the school 
graduates became a student at Giorgi Mtatsmindeli 
University of Chanting and will soon return to his 
native region as a professional choirmaster.
In different years at the National Competition of 
Children’s and Juvenile chors , the school was 
awarded: in 2022 – Gold medal, in the category 
traditional chanting; Silver medal in the category 
folk song. In 2017, 2018 and 2019 – Gold medal in 
the category folk song, and in 2017 Silver medal in 
the category Chanting. 
Since 2015, the Folklore Center has opened choir-
masters’ schools in different parts of Georgia, all 
schools provide free-of-charge teaching of Geor-
gian folk songs, instrumental music, traditional 
church chanting; solfeggio and choreography 
– at several.

baRdaTis 
salotbaro skola

saqarTvelo

galobis universitetis 
gogonaTa da vaJTa 

gundebii
saqarTvelo
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galobis universitetis gogonaTa da vaJTa studenturi gundebi qarTuli tradici-
uli musikis Semsrulebeli gundebia, romelTa mizani qarTuli mravalsaukunovani  
tradiciuli sagaloblebisa da xalxuri simReris dacva-ganviTarebaa. maTi erT-erTi 
prioriteti RvTismsaxurebaSi  monawileoba da qarTuli samgaloblo skolebis na-
klebad cnobili  nimuSebis gacocxlebaa. gundebis wevrebi galobis universitetis 
studentebi arian. daarsebis dRidan gundebi aqtiuri sakoncerto moRvaweobiT 
gamoirCevian. RonisZiebebidan aRsaniSnavia tradiciuli mravalxmianobis saerTa-
Soriso simpoziumi (saqarTvelo), festivali „Parbeg Iaivelis” (litva), „Les Buskers de 
Neuchâtel” (Sveicaria), meaTe „saerTaSoriso xelovnebis dReebi“ (TurqeTi), studen-
turi gacvliTi programis farglebSi solo koncerti notr damis universitetSi 
(aSS) da sxva. gundebi xSirad monawileoben saqarTvelos sxvadasxva regionSi dagegmil 
koncertebsa da eparqiebSi aRvlenil wirva-locvaSi. Cawerili aqvT 2 audio albomi. 
gundebs amJamad xelmZRvaneloben galobis universitetis kursdamTavrebulebi – ana 
lolaSvili da sergo uruSaZe. 
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S FEMALE AND MALE 
CHOIRS OF THE UNIVER-
SITY OF CHANTING 
GEORGIA

Female and male student choirs of the Uni-
versity of Chanting are the groups performing 
Georgian traditional music; they aim at pres-
ervation and development of the centuries-
old Georgian traditional hymns and folk 
songs. One of their priorities is to participate 
in church service and revive lesser-known 
examples of Georgian schools of chanting. 
The members of the choirs are students of 
the Chanting University. Since the day of 
their inception, the choirs are distinguished 
in active concert life. Of the events with their 
participation noteworthy are the International 
Symposium on Traditional Polyphony, Festi-
val Parbeg Iaivelis” (Lithuania), Les Buskers 
de Neuchâtel” (Switzerland), 10th “Days of 
International Art” (Turkey), a solo concert at 
the University of Notre Dame (USA) as part of 
the student exchange program, etc. The choirs 
often participate in concerts in different parts 
of Georgia and liturgies held in dioceses. They 
have recorded 2 audio albums. Currently, the 
choirs are directed by the graduates of the Uni-
versity – Ana Lolashvili and Sergo Urushadze.
 

galobis universitetis 
gogonaTa da vaJTa 

gundebii
saqarTvelo
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jgufi „gaumarjos“ Sedgeba rva avstralieli, ori ingliseli da erTi qarTveli 
momRerlisgan, romlebsac uyvarT qarTuli simRerebi, sagaloblebi da mravali sxva.
zogierTi Cvengani monawileobda pirvel simpoziumSi 2002 wels  ansambl „goranis“ 
SemadgenlobaSi ioseb Jordanias xelmZRvanelobiT. sxvebi saqarTveloSi Camovidnen 
rogorc  melburnis qarTuli gundis wevrebi, ioseb Jordaniasa da nino ciciSvilis 
xelmZRvanelobiT. Cveni ingliseli wevrebi bristolis qarTul gundSi mRerian. sami 
maTganisTvis es pirveli vizitia saqarTveloSi.levan biTarovis xelmZRvanelobiT 
moviareT  dasavleT saqarTvelo, vestumreT momReral ojaxebs svaneTSi, same-
grelosa da aWaraSi, gamovcadeT maTi stumarTmoyvareoba, davagemovneT kerZebi, 
davtkbiT peizaJebiTa da maspinZlebis mier Sesrulebuli simRrebiTa da moyolili 
ambebiT. yovel dRe erT an or axal simReras vswavlobT. gvsurs davlioT am qveynisa 
da misi mravalferovani kulturis sadRegrZelo, romelmac didi sixaruli gvaCuqa 
da Zala Segvmata davfiqrdeT im samyaroze, romelSic vcxovrobT.

gaumarjos.
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S GAUMARJOS 
AUSTRALIA

Gaumarjos is made up of eight Australian, 
two English and one Georgian singer who 
share a love of Georgian songs, chants and 
so much more.  
Some singers were at the first Symposium in 
2002 with Gorani, directed by Joseph Jorda-
nia. Others have come to Georgia with The 
Melbourne Georgian Choir directed by Joseph 
Jordania and Nino Tsitsishvili. Our English 
singers are from The Bristol Georgian Choir. 
For three it is their first visit to Georgia. Led 
by Levan Biterovi, we have been travelling 
together to the west of Georgia, to Svaneti, 
Mingrelia, Guria and Adjara, visiting singing 
families, appreciating the warm hospitality 
of their communities, savouring the food and 
the landscape and hearing their wonderful 
songs and stories. Each day we learn one or 
two new songs. 

We wish to toast the country and its many 
cultures which have given us much joy and 
encouraged us to reflect upon the world we 
live in. 

Gaumarjos.

 gaumarjos
avstralia



75

kitka aris aRmosavleT evropisa da evraziis tradiciuli simRerebiTa da 
vokaluri teqnikebiT Stagonebuli vokaluri ansambli aSS-dan, romelic zru-
navs sazogadoebis ganviTarebaze polifoniuri praqtikis meSveobiT. kitkas 
mcdeloba warmoaCinos xalxuri simRera, rogorc xelovnebis cocxali da 
ganviTarebadi eqspresiuli forma, gamoiwvia Tavgadasavlebis TanamSromloba 
msoflios zogierT yvelaze saintereso mkvidr musikosebTan da speqtaklebis 
SemqmnelebTan, dawyebuli Le Mystères des Voix Bulgares-dan Meredith Monk-mde. 
kitkas mcdelobam warmoaCinos xalxuri simRera, rogorc gamomsaxvelobiTi 
xelovnebis cocxali da ganviTarebadi forma gamoiwvia TavgadasavlebiT savse 
TanamSromloba msoflios yvelaze saintereso musikosebTan da reJisorebTan, 
rogoricaa Le Mystères des Voix Bulgares da meredit monqi. daarsda 1979 wels, 
rogorc sxvadasxva warmomavlobis momRerlebis xalxuri koleqtivi, Kitka 
gadaiqca jildos ansamblSi, romelic cnobilia Tavisi mravalferovani rep-
ertuariT da inovaciuri SesaZleblobebiT. kitka romelic 1979 wels Seiqmna, 
rogorc sxvadasxva warmomavlobis momRerlebis folkloruli koleqtivi, aris 
mravali jildos mflobeli da cnobilia Tavisi mravalferovani repertuariTa 
da qalTa vokaluri musikis inovaciuri kvlevebiT.

KITKA
USA

Dedicated  to  cultivating  community  through 
polyphonic  practice  ,Kitka  is  an  American  vocal 
arts  ensemble  inspired  by  traditional  songs  and 
vocal techniques from Eastern Europe and Eurasia. 
Kitka’s commitment to presenting folk song as a 
living  and  evolving  expressive  art  form  has  led 
to  adventurous  collaborations  with  some  of  the 
world’s  most  exciting  indigenous  musicians  and 
performance  makers  ranging  from  Le  Mystères 
des  Voix  Bulgares  to  Meredith  Monk  .Founded 
in 1979 as a grassroots collective of singers from 
diverse  backgrounds  ,Kitka  has  evolved  into  an 
award-winning ensemble celebrated for its diverse 
repertoire and innovative explorations in women’s 
vocal music.
Here is a selection of high-resolution photographs 
of Kitka for your festival booklet. Feel free to pick 
your favorite. All photos are by William Wayland

kitka
aSS
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gundi maspinZeli londonidan (inglisi), Riaa yvela donis momRerlebisTvis da 
eweva qarTuli tradiciuli simRerisa da kulturis popularizacias. ediSer 
garayaniZisa da ioseb Jordanias swavlebebiT STagonebuli, jgufi daarsda 
1999 wels garayaniZis Svilis, gigisTvis Catarebuli saqvelmoqmedo koncer-
tis Semdeg. rTul regionalur stilebs jgufi swavlobs gamocdili qarTveli 
momRerlebisgan, rogorc londonSi, ise saqarTveloSi stumrobisas.
gunds aqvs urTierToba londonis qarTul sazogadoebasTan da aseve mWidro 
kavSirebi saqarTvelosTan, sadac xSirad stumrobs swavlis an koncertze 
monawileobis mizniT. 2023 wels jgufma siamovnebiT imuSava ansambl „lalx-
orTan“ erTad festivalze „saqarTvelo“ da Caatara sakuTari saswavlo turi 
laxuSdSi. britaneli mayurebeli didi siamovnebiT gaecno am gamocdilebiT 
STagonebul axal svanur simRerebsa da cekvebs. 
moxaruli varT da gveamayeba, rom daveswrebiT tradiciuli mravalxmianobis 
me-12 saerTaSoriso simpoziums. 
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S MASPINDZELI
UK

Maspindzeli is a choir based in London ,England, 
open  to  singers  of  all  abilities  ,dedicated  to  pro-
moting  Georgian  traditional  singing  and  culture. 
Inspired by the teachings of Edisher Garakanidze 
and Joseph Jordania ,it was founded in 1999 after a 
fundraising concert for Garakanidze’s son ,Gigi .It 
explores the subtleties of regional Georgian styles 
and studies with expert Georgian singers ,either in 
London or by visiting Georgia. 
The  choir  fosters  connections  with  the  Georgian 
community  in  London  and  maintains  strong  ties 
with  Georgia  ,frequently  visiting  to  learn  and 
perform  .In  2023  Maspindzeli  enjoyed  working 
with Ensemble Lalkhor at the Sakartvelo Festival 
and conducted a separate study tour to Lakhushdi. 
Audiences in the UK have enjoyed the new Svan 
songs and dances informed by these experiences. 
We are  excited  and  honored  to  be  able  to  attend 
The12 th International Symposium on Traditional 
Polyphony.

maspinZeli
didi britaneTi
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megobrebis virtualuri wris saxiT 2020 wels daarsebulma qselis gundma 
„mravalo“ Tamar buaZis (saqarTvelo) xelmZRvanelobiT Tavi mouyara momR-
erlebs germaniidan, amJamad aseve avstriidan da aSS-dan. Cven gvaerTianebs 
qarTuli mravalxmiani simReris siyvaruli da megobroba erTmaneTTan da Tamar 
buaZesTan. gundis repeticiebi virtualurad tardeba.
2022 wlidan Cven weliwadSi erTxel mainc vxvdebiT realur cxovrebaSi, raTa 
SevasruloT naswavli simRerebi. 2023 wlis noemberSi Cven pirvelad gamovediT 
mravalos koncertze singfrauenSi (berlini). 2024 wlis maisSi TuTarCelas 
axlgazrdul gundTan erTad monawileoba miviReT harmoniis festivalSi ger-
maniaSi da davipyariT mayureblisa da Jiuris wevrebis gulebi konkursis miRma.

MRAVALO
GERMANY

Founded in 2020 as a virtual circle of friends, the 
mravalo network choir brings together singers from 
all over germany, now also from austria and the usa, 
under the direction of tamar buadze, georgia. we are 
united by our love of georgian polyphonic songs 
and our friendship with each other and with tamar 
buadze. the choir rehearsals take place digitally.
since 2022 we have been meeting at least once 
a year in real life to perform the songs we have 
learned. in november 2023 we gave our first per-
formance at the mravalo concert of the singfrauen 
berlin. in may 2024 we took part in the harmony 
festival in germanytogether with the tutarchela 
youth choir and won the hearts of the audience and 
the jurors outside the competition.
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moemzadeT gardamtexi Sinagani gamocdilebis misaRebad warmavalisa da mara-
diulis amsaxveli tradiciuli sadRegrZelo, samuSao, sacekvao simRerebiT 
saqarTvelodan, evropisa da aziis gzajvaredinze mdebare uZvelesi, patara, 
mTiani qveynidan. „ori Salva“, sxvagvarad maxaraSvilebis ojaxi, qarTuli war-
moSobis erT-erTi pirveli momRerali ojaxia, romelic asrulebs, aswavlis 
da cxovrobs samSoblodan Sors msoflios meore mxares. qarTveli momRerali 
ojaxebis tradiciis mixedviT, „ori SalvasTvis“ simRera aris bunebrivi, instin-
qturi da imTaviTve dakavSirebuli ojaxur dResaswaulebTan da ara dadgmul 
SesrulebasTan. „ori Salva“ sul axlaxans gamovida Tavisi mokrZalebuli 
ojaxuri cxovrebidan da monawileoba miiRo Tafelmusik, SING!-Tan, Community 
Folk Art Council-Tan, Labyrinth Ontario-Tan, BLOKMUSIC-Tan da sxva wamyvanebTan 
erTad. daxvewili harmoniebiTa da vokaluri unarebiT, „ori Salvas“ mier am 
aTaswlovani tradiciis avTenturi Sesruleba warmoadgens qveynisa da kul-
turis; TviTgadarCenisaTvis misi Zalisxmevisa da gambedaobis; misi guluxvobis, 
STamagonebelo stumarTmoyvareobisa da sicocxlisadmi siyvarulis audio 
gzamkvlevs!
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S ORI SHALVA
CANADA

Prepare for a transformatively visceral experience 
with traditional toasting songs, work songs, dance 
songs, and songs reflecting on the fleeting and 
eternal from Sakartvelo (also known as Georgia) 
- a small, ancient, mountainous country located 
at the crossroads of Europe and Asia. Ori Shalva, 
otherwise known as the Makharashvili family, is 
one of the first singing families of Georgian origin, 
performing, teaching, and living halfway around the 
world from the homeland. Following the tradition of 
singing families in Georgian, singing for Ori Shalva 
is natural, instinctive, and originally framed by 
family celebrations, not staged performances. It is 
only very recently that Ori Shalva emerged from its 
humble familial beginnings through performances 
with Tafelmusik, SING!, the Community Folk Art 
Council, Labyrinth Ontario, BLOKMUSIC, and 
other presenters. With their exquisite harmonies and 
singing skills, Ori Shalva’s authentic performance 
of this millenia-old tradition will take you on a sonic 
travelogue of the country and culture, its strength 
and courage to survive, its excessive generosity and 
inspiring hospitality, and its love for life!

ori Salva
kanada
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ansambli„  saTanao  2004  “wels  Seiqmna  jvaris  mamis  taZris  pirveli  profesiuli 
ganaTlebis mqone mgalobel qalTa gundis bazaze ,romelic qarTuli kanonikuri 
galobis Seswavlas da mis saRvTismsaxuro praqtikaSi danergvas jer kidev me20- 
saukunis-80  iani  wlebidan  Seudga  .gundma  ,imTaviTve  ,aRadgina  da  aaJRera  mivi-
wyebuli  ,xelnawerTa  institutis  Taroebze  Semodebuli  qarTuli  tradiciuli 
galobis nimuSebi.
meoTxe aTwleulia rac gundi moRvaweobs am sferoSi ,Sesabamisad sakmaod moculo-
biTi repertuari da gamocdileba daugrovda ,romlis gaziarebas sistematiurad 
axdens ara mxolod ucxoeli ,aramed adilobrivi msmenelisTvisac .ansambl„ saTanaos“ 
miznad aqvs dasaxuli daviwyebuli sasimRero nimuSebis aRdgena da popularizacia. 
repertuaris  ZiriTadi  nawili  Zveli  saarqivo  Canawerebidan  aris  gaSifruli  da 
gaJRerebuli.
ansamblis xelmZRvanelia tatiana megreliZe – giorgi mTawmindelis saxelobis ga-
lobis universitetSi ,profesor asistenti ,qarTuli galobis da simReris pedagogi.
ansambl„ saTanao-“s wevrebi arian sxvadasxva samgaloblo gundis regentebi ,ewevian 
pedagogiur moRvaweobas da xelmZRvaneloben samgaloblo da bavSTa gundebs.
ansambls„ saTanao “gamocemuli aqvs 2 audio albomi;
saqarTveloSi Catarebuli aqvs 10 solo koncerti;
msoflios sxvadasxva qalaqSi Catarebuli aqvs 22 koncerti;
monawileoba aqvs miRebuli araerT adgilobriv da saeraTaSoriso festivalebsa da 
koncertebSi( saqarTvelos saxvadasxva regionSi da sazRvrebs gareT
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S SATHANAO
GEORGIA

Ensemble Sathanao was created in 2004 at 
Jvaris mama church on the basis of the choir 
of female chanters, with first professional edu-
cation, who started learning and implement-
ing Georgian canonical chanting in liturgical 
practice in the 1980s. The choir immediately 
revived and performed forgotten examples of 
Georgian traditional hymns preserved at the 
Institute of Manuscripts.
The group has worked in this field for four 
decades, therefore has accumulated fairly 
large repertoire and experience, which it 
systematically shares with both foreign and 
local listeners. Sathanao aims at restoring and 
promoting forgotten song examples. Main part 
of the repertoire is taken and revived from old 
archive recordings.
The ensemble is directed by Tatiana Megrelid-
ze – assistant professor, teacher of Georgian 
singing and chanting at Giorgi Mtatsmindeli 
University of Chanting.
The members of Sathanao direct various 
church choirs, are engaged in pedagogical 
work and also lead children’s choirs.
The ensemble has released 2 audio albums; 
has held 10 solo concerts in Georgia, and 22 
concerts in various cities across the world; 
has participated in a number of local and in-
ternational festivals and concerts (in different 
regions of Georgia and elsewhere). 

saTanao
saqarTvelo
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„sauseias“ aris tradiciuli simReris koleqtivi, romelic uZvelesi simRerebis 
mkveTri da rTuli intervalebiT, saocari, Zlieri maneriT, naTeli da STago-
nebuli SesrulebiT xiblavs Tanamedrove msmenels.
latviis kulturis akademiis tradiciuli simReris jgufi „sauseias“ wels 
daarsebidan 20 wlis iubiles aRniSnavs; mis wevrebs aerTianebs saerTo mizani 
– daeuflon da popularizacia gauwion latviuri tradiciuli simReris sxva-
dasxva stilsa da teqnikas, gansakuTrebuli yuradReba miaqcion mravalxmianobas 
bunebriv akustikuri garemoSi. 
Tavisi arsebobis manZilze jgufma moamzada ramdenime programa da gamouSva 
latviuri vokaluri musikis sxvadasxva tradiciebisadmi miZRvnili xuTi albomi. 
samma albomma miiRo latviis musikaluri industriis jildoebi.

SAUCĒJAS
LATVIA

Saucējas is a traditional singing group presenting 
songs from the ancient times with amazing, full 
and powerful singing with clashing and intricate 
intervals, enthralling contemporary listeners with 
a vibrant and inspired performance.
The Latvian Academy of Culture’s traditional 
singing group Saucējas is celebrating its 20th an-
niversary this year, and its members are united by 
a common goal - to master and popularize Latvian 
traditional singing styles and techniques, paying 
special attention to polyphony, especially in the 
natural acoustic environments. Throughout its ac-
tivities, Saucējas has prepared several programs and 
released five albums, dedicated to various Latvian 
vocal music traditions. Three albums have received 
the Latvian Music Industry’s awards.
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trio 2024 wlis gazafxulze Seiqmna guruli simReris korifes tristan 
sixaruliZis xelmZRvanelobiT. masSi gaerTianebuli arian Tavad tristan 
sixaruliZe da misi moswavleebi, guruli momRerali ojaxis _ gordelaZeebis 
warmomadgeblebi: giorgi da damiane gordelaZeebi. isini bavSobidan baton 
tristan sixaruliZesTan izrdebodnen da misi meSveobiT euflebodnen gurul 
xalxur simRerebs. giorgi gordelaZem warmatebiT daasrula Tbilisis giorgi 
mTawmindelis saxelobis qarTuli galobis universiteti, sadac kidev ufro 
gaiRrmava Tavisi codna xalxuri simReris mimarTulebiT. universitetis 
dasrulebis Semdeg ki, daubrunda Tavis mxares, ozurgeTs da iq ganagrZobs 
saqmianobas. damiane gordelaZe erT-erTi warmatebuli qarTveli blogeria, 
man Tavisi Tavi sazogadoebas gaacno guruli da aramarto guruli simRerebis 
kreatiuli formiT warmodgeniT. sxvadasxva saintereso da saxaliso videobis 
CaweriT da gavrcelebiT, romlis mTavari motivi swored qarTuli da guruli 
xalxuri simRerebia. soc. mediaSi misi gverdi cnobilia rogorc `martokaci~. 

guruli trios Seqmnis idea, Tavad baton tristan sixaruliZes ekuTvnis. 
mogexsenebaT, batoni tristani wlebis ganmavlobaSi xelmZRvanelobda didebul 
trios ̀ Salva Cemos~, romlis wevrebi iyvnen, marTlac gamorCeuli momRerlebi, 
guri sixaruliZe da merab kalandaZe. dRes isini samwuxarod, cocxlebi aRar 
arian. am trios mizani ki, erTgvari axali sicocxlea guruli satrio simR-
erebis popularizaciisTvis. maTi debiuti gasul zafxuls, agvistoSi Sedga, 
polikarpe xubulavas saxelobis rigiT IV festivalze `kolxi da…~, romelic 
zugdidSi gaimarTa. trio muSaobs guruli simReris audio albomis gamocemaze, 
saxelwodebiT ̀ madlobeli~, romelic moswavleebis saxeliT madlobis gadaxdaa 
maswavleblisadmi.

TRISTAN SIKHARULIDZE’S 
GURIAN TRIO
GEORGIA

The trio was created in the spring, 2024 under the 
leadership of Tristan Sikharulidze, the luminary of 
Gurian song. The trio boasts the membership of 
Tristan Sikharulidze himself and his students, the 
representatives of Gurian family of singers - the 
Gordeladzes: Giorgi and Damiane Gordeladze. 
Since early age they grew up with Tristan Sikha-
rulidze and mastered folk songs with him. Giorgi 
Gordeladze successfully graduated from Giorgi 
Mtatsmindeli University of Georgian Chanting in 
Tbilisi, where he further deepened his knowledge in 
folk singing. After graduation from the University 
he returned to his native Ozurgeti and continues 
his activities there. Damiane Gordeladze is a suc-
cessful Georgian blogger; he introduced himself 
to the public by creatively presenting Gurian and 
not only Gurian songs; by recording and distribut-
ing various interesting and funny videos, the main 
theme of which is Georgian - Gurian folk songs. 
In social media, his page is known as “Martokatsi” 
(lit. Loner). The idea of ​​creating Gurian trio belongs 
to Tristan Sikharulidze himself. For years, Tristan 
Sikharulidze led wonderful trio “Shalva Chemo”, 
whose members were truly outstanding singers, 
the late Guri Sikharulidze and Merab Kalandadze. 
Sadly, they are no longer with us. The trio aims at 
breathing new life into the popularization of Gurian 
trio songs. They debuted at the Polikarpe Khubulava 
4 th Festival ”Kolkhi da...” in Zugdidi last August. 
The trio is working on the release of an audio album 
of Gurian song “Madlobeli”, which is an expression 
of gratitude of the students to the teacher.
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guruli trio
saqarTvelo
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ilias saxelmwifo universitetis xalxuri simReris studenturi gundi 2011 wels 
Camoyalibda. igi yevl semestrulad, weliwadSi orjer atarebs saangariSo kon-
certs yovel jerze axali repertuariT. gundSi ukve 230-ze metma studentma 
miiRo monawileoba. gundis repertuarSia qarTuli xalxuri (maT Soris qalaquri da 
gadamuSavebuli) simRerebi, saeklesio sagaloblebi, ucxouri folkloris nimuSebi. 
2024 wels „ilielebi“ sauniversiteto republikuri konkursis gamarjvebuli gaxda. 
gundis xelmZRvanelia eTnomusikologi, asocirebuli profesori Tamaz gabisonia
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S ILIELEBI STUDENT 
CHOIR OF ILIA STATE 
UNIVERSITY
GEORGIA

Student folk choir of Ilia State University was 
created in 2011. Twice a year, every semester 
the choir holds a report concert each time with 
a new repertoire. The choir already had more 
than 230 students as members. Its repertoire 
comprises Georgian folk (including urban and 
arranged) songs, church hymns, examples of 
foreign folklore. In 2024, Ilielebi was the win-
ner of the republican university competition. 
The choir is directed by ethnomusicologist, 
associate professor Tamaz Gabisonia.

 iliaunis studenturi 
gundi „ilielebi“

saqarTvelo
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mama daviTis mgalobel-momReralTa gundi Camoyalibda fondi ,,qarTuli
galobis” iniciativiT. is sruliad dakompleqtebulia galobis
univesitetis kursdamTavrebulebiT. ukve sami welia rac simayiT
agrZelebs qarTuli saeklesio galobisa da xalxuri simRerebis Seswavla-popu-
larizebas.
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S MAMA DAVITI CHANTER-
SINGERS’ CHOIR
GEORGIA

Mama daviti chanter-singers’ choir was 
created on the initiative of the “Georgian 
Chanting Foundation”. All its members are 
the alumni of the University of Chanting. For 
three years now, the choir has proudly been 
learning and popularizing Georgian church 
hymns and folk songs.mama daviTis mgalobel-

momreralTa gundi 
saqarTvelo
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oplenaki
topolas kulturul-artistuli asociaciis (KUD) qalTa vokaluri jgufi
serbeTi
ansambli Camoyalibda 2002 wels, qoreografisa da eTnologis miroslav ste-
fanovoCis TaosnobiT da Tavidanve daiwyo TanamSromloba eTnomusikolog 
elena ioanoviCTan, romlis saeqspedicio masalebs da vikalur jguf mobas-
Tan (belgradi, 1993) mis gamocdilebas eyrdnoboda. ansambli monawileobda 
festivalebSi, konkursebsa da daTvalierebebSi serbiasa da sazRvargareT. 
mniSvnelovani iyo saukeTeso folkloruli jgufis saxelis mopoveba, agreTve, 
kulturuli centris mier kompaqtdiskis gamocema elena iovanoviCis xelmZR-
vanelobiT (2006). 2018 wlidan dRemde jgufs xelmZRvanelobs maia staneviCi 
petroviCi tradiciis matarebeli da solo simReris saukeTeso Semsruleblis 
konkursSi gamarjvebuli. mas exmareba liubica popoviCi eTnomusikologi, 
topolas kulturuli centris TanamSromeli.
 amjerad ansamblSi mRerian:maia staneviCi petroviCi, liubica popoviCi, milena 
markeviCi da iudina blagoeviCi, elena iovanoviCTan erTad. asruleben umetesad, 
lirikul, saqorwilo da sadidebel simRerebs. 
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S OPLENAC FEMALE 
VOCAL GROUP OF THE 
TOPOLA CULTURAL-ARTIS-
TIC ASSOCIATION (KUD)
SERBIA

Ensemble was founded in 2002 which was initiated 
by the choreographer and ethnologist Miroslav 
Stefanović. Almost from the very beginning the 
group started its cooperation with ethnomusicolo-
gist Jelena Jovanović, based on her field recordings 
from the vicinity of Topola and on her singing 
experiences in “Moba” vocal group (Belgrade, 
1993). The ensemble performed on numerous 
festivals, competing and review manifestations and 
ethnomusicological lectures in Serbia and abroad. 
The group gained several awards, among which the 
most important are the ones for the “best traditional 
performance of folk songs”. The group published 
a CD (with help from J. Jovanović, published by 
KUD in 2006). It performed also abroad (festival 
“Golden Autumn”, Podol’sk, Russia 2008; sing-
ing workshop on Days of Serbian culture in Pecs, 
Hungary, 2015). From the 2013 the conducting of 
the group was taken by Ksenija Milovančević, eth-
nomusicologist, with supervision of J. Jovanović. 
This was the only one young group of the kind 
in Serbia that was presented in semi-final of the 
State Radio and Television Broadcast competition 
(2015). Since the 2018 the group till today has been 
significantly renewed by a children vocal ensemble, 
led by Maja Stanjević Petrović, the a bearer of 
tradition and receiver of rewards on competitions 
as the best soloist for traditional songs. She works 
with the group nowadays, with precious help of 
Ljubica Popović, ethnomusicologist, a fellow of 
the Cultural Center Topola. 
This time, the members of the group which are 
going to perform are: Maja Stanjević Petrović, 
Ljubica Popović, Milena Marković and Djurdjina 
Blagojević; feat. Jelena Jovanović. They will per-
form some prominent examples of central Serbian 
older, newer, and hybrid rural vocal forms, mostly 
lyric, wedding, and slava songs. 

opkenaki topolas 
kulturul-artistuli 

asociaciis qalTa 
vokaluri jgufi

serbeTi
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fransuaz arno-demiri „frani“ 1957 wels daibada parizSi, bavSvobidan swavlobda 
klasikur musikas, tradiciuli musikiT da cekviT dainteresebamde, romelsac 10 
weli asrulebda balkanur gundSi „janam“, paralelurad parizSi aswavlida samxreT-
aRmosavleT evropis tradiciul cekvebs. 1986 wels colad gahyva mahmud demirs 
sazze dakvris ostats sivasidan (TurqeTi), bardebis tradiciis memkvidres, da 
masTan erTad daiwyo musikaluri kariera evropis masStabiT, imavdroulad daiwyo 
kvleva eTnomusikologiis sferoSi. misi vokaluri praqtika efuZneba ramdenime 
enis (Turquli, berZnuli, albanuri, portugaliuri, espanuri, italiuri) codnas 
da Rrma interess adgilobrivi kulturis socialuri aspeqtebis mimarT. simRerisa 
da cekvis yovelwliuri saswavlo kursis Catarebis garda, romelic moicavs 
samxreT-aRmosavleT evropis did nawils, igi eweva samecniero kvlevas poeziis, 
musikisa da cekvis ganuyofel kavSirze, gansakuTrebiT anatolieli alevebis 
ritualebSi.
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S FRANÇOISE 
ARNAUD-DEMIR
FRANCE/TURKEY

Born in 1957 in Paris, France, Françoise 
Arnaud-Demir “Frani”, was trained in classical 
music as a child, before becoming interested 
in traditional music and dances, which for 10 
years she practiced in the Balkan choir Djanam 
while teaching traditional dances from the 
South-Eastern Europe in Paris. In 1986, she 
married Mahmut Demir, a saz master from 
Sivas (Turkey) heir to the bardic tradition, and 
with him began a musical career across Europe, 
while beginning research in ethnomusicology. 
Polyglot learning of languages (Turkish, Greek, 
Albanian, Portuguese, Spanish, Italian) and a 
deep interest in the social aspects of local cul-
tures is at the heart of her singing practice. In 
addition to running an annual training course in 
song and dance covering a wide south-eastern 
European arc, she continues her scientific re-
search, devoted to the unwavering link between 
poetry, music and dance, particularly within the 
Alevi rituals of Anatolia.

fransua 
arno-demiri

safrangeTi/TurqeTi
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yazbegis salotbaro skola anzor erqomaiSvilis saxelobis folkloris saxelm-
wifo centris ocdacameti salotbaro skolidan erT-erTi axladdaasebuli skolaa, 
romelic 2023 wels gaixsna da dResdReisobiT 11 moswavle swavlobs.
pedagogi ,aRmosavleTis mTis simRerebis kargi mcodne da Semsrulebeli lotbar-
regenti – Tamar gogoWuria.
yazbegis  salotbaro  skola  xSirad  iRebs  monawileobas  sxvadasxva  festivalebsa 
Tu koncertebSi.
folkloris  centri  2015  ,wlidan  saqarTvelos  sxvadasxva  kuTxeSi  salotbaro 
skolebs xsnis ,sadac msurvelebi ufasod Seiswavlian qarTul xalxur simReras, 
sakravier musikas ,tradiciul saeklesio galobas ,ramdenime skolaSi – solfe-
jiosa da qoreografias.
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S KAZBEGI CHOIRMAS-
TER’S SCHOOL
GEORGIA 

The recently established Kazbegi Choirmas-
ter’s School is one of the thirty-three of the 
Anzor Erkomaishvili Folklore State Center, 
which was opened in 2023 and currently has 
11 students.
The teacher of the school is choirmaster and 
precentor Tamar Gogochuri – a good connois-
seur and performer of East mountain songs. 
Kazbegi Choirmaster’s School often partici-
pates in various festivals and concerts. 
Since 2015 the Folklore Center has opened 
choirmasters’ schools in different parts of 
Georgia, all schools provide free-of-charge 
teaching of Georgian folk songs, instru-
mental music, traditional church chanting; 
solfeggio and choreography – at several.

yazbegis 
salotbaro skola

Sotlandia
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oTxmocdaaTiani wlebis dasawyisSi batoni Temur JRentis, kukuri WoxoneliZis, 
gomar sixaruliZis, anzor erqomaiSvilis mier dafuZnda kulturis insituti. es 
iyo saqarTveloSi pirveli umaRlesi saswavlebeli, sadac axalgazrdebi qarTuli 
xalxuri da saeklesio gundis diriJoris/lotbaris specialobas euflebodnen.
2007 wels saqarTvelos SoTa rusTavelis Teatrisa da kinos saxelmwifo univer-
sitets SeuerTda kulturis instituti. qarTuli xalxuri da saeklesio gundis 
diriJoris mimarTulebas arseboba ar Seuwyvetia, mis ganviTarebaSi gansakuTrebuli 
wvlili miuZRvis baton gomar sixaruliZes.
gundi warmatebiT monawileobs saqarTveloSi da mis farglebs gareT Catarebul 
kulturul RonisZiebebSi, festival-konkursebSi.
2017 wlidan dRemde mimarTulebas saTaveSi udgas qalbatoni maia miqaberiZe.
sauniversiteto gundi mudmiv reJimSi cvalebadia da misi wevrebi mxolod zemoT 
aRniSnuli mimarTulebis studentebi arian. 
gundis xelmZRvanelebi: maia miqaberiZe da Tornike manwkava.
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S STUDENT CHOIR OF 
SHOTA RUSTAVELI 
STATE UNIVERSITY OF 
THEATER AND FILM
GEORGIA

In the early 1990s, Temur Zhgenti, Kukuri 
Chokhonelidze, Gomar Sikharulidze and An-
zor Erkomaishvili founded the Institute of 
Culture. It was the first higher education 
institution in Georgia where young people 
were trained to become conductors/leaders 
of Georgian folk and church choirs. In 2007, 
Institute of Culture joined the Shota Rustaveli 
Georgia State University of Theatre and Film. 
The direction of conducting Georgian folk and 
church choir never ceased to exist, Mr. Gomar 
Sikharulidze made a special contribution to 
its development.
The choir successfully participates in cultural 
events, festivals and competitions in Georgia 
and elsewhere. 
Since 2017 the direction has been led by Maia 
Mikaberidze. 
The university choir is constantly changing 
and its members are only students of the 
above-mentioned direction.
The choir directors are: Maia Mika-
b e r i d z e  a n d  To r n i k e  M a n t s k a v a .  

SoTa rusTavelis 
Teatrisa da kinos 

saxelmwifo 
universitetis 

studenturi gundi
Sotlandia
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simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

saqarTvelos kulturisa da sportis saministros
a. erqomaiSvilis saxelobis saqarTvelos folkloris saxelmwifo centrs
fonds `qarTuli galoba~
sazogadoebriv mauwyebels
telekompania imeds
telekompania rusTavi 2-s
sapatriarqos televizia `erTsulovnebas~		

THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

MINISTRY OF CULTURE AND SPORT OF GEORGIA 
LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

GEORGIAN CHANTING FOUNDATION
TV GEORGIAN PUBLIC BROAD CASTER

TV IMEDI
TV RUSTAVI 2

PATRIARCHY TELEVISION ERTSULOVNEBA
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge; www.symposium.polyphony.ge
el-fosta: polyphony@tsc.edu.ge 

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI 
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY
TELEPHONE (+995 322) 2 99 89 53

FAX: (+995 322) 2 98 71 87
VEB-SITE: www.polyphony.ge; www.symposium.polyphony.ge

E-MAIL: polyphony@tsc.edu.ge 
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