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simpoziumi tardeba saqarTvelos prezidentis
salome zurabiSvilis patronaJiT

simpoziumis finansuri mxardamWeri: 
saqarTvelos kulturis, sportisa da axalgazrdobis saministro

simpoziumis organizatorebi:
Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
Tsk-is tradiciuli mravalxmianobis kvlevis saerTaSoriso centri
a. erqomaiSvilis saxelobis saqarTvelos folkloris saxelmwifo centri
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BY THE FINANCIAL SUPPORT OF 
THE MINISTRY OF CULTURE, SPORTS AND YOUTH OF GEORGIA
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VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE

INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
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LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE



5

2002-2022
oci weli tradiciuli mravalxmianobis  
saerTaSoriso simpoziumis daarsebidan

damfuZneblebi: Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
                                     a. erqomaiSvilis saxelobis saqarTvelos folkloris saxelmwifo centri

2002-2022
TWENTY YEARS SINCE THE ESTABLISHMENT OF THE INTERNATIONAL 

SYMPOSIUM ON TRADITIONAL POLYPHONY
FAUNDERS: 

TBILISI VANO SARAJISHVILI STATE CONSERVATOIRE
LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 



6

Greetings, 
It is great to see that the International Symposium 
of the Traditional Polyphony has become a grow-
ing cultural tradition of our country. Despite the 
various obstacles that our country and the world 
have faced in the recent period, the symposium’s 
initiators, organizers, and creative team still man-
aged to organize this scientific forum at a high 
professional level, and we value that.
The word “traditional” in the title of the interna-
tional symposium is noteworthy as the Georgian 
singing, and Georgian polyphony best describe 
our character and reflect our history, traditions, 
and customs. Therefore, each piece is not only a 
unique work of art but also a deeply coded piece 
of information, that best presents our nation to 
the world.
This very year, a historic concert was held in the 
Vatican and unique examples of Georgian folklore 
were heard in the Sistine Chapel. I’m glad that 
the decision to hold this concert was made during 
my meeting with His Holiness the Pope during 
my official visit to the Holy See. I think that such 
events will generate even more interest in the 
study of Georgian folklore, which will positively 
contribute to the world’s leading scientific circles’ 
interest in Georgian polyphony.
I would like to congratulate you on your 20th 
anniversary. I also want to thank you for the pro-
fessionalism, dedication, and great love for work 
that you all, the initiators, organizers, and friends 
of the symposium, have shown over the years.
I am convinced that this year’s symposium will 
be even more impressive and unforgettable for 
every participant and listener.

mogesalmebiT,
sasixaruloa, rom tradiciuli mravalxmianobis saerTaSoriso simpoziumi, 
romelic Cveni qveynis kulturul tradiciad iqca, ufro da ufro masStaburi 
xdeba. dasafasebelia, rom misi iniciatorebi, organizatorebi da SemoqmedebiTi 
jgufi, miuxedavad mravali dabrkolebisa, romelTa winaSec Cveni qveyana da mTeli 
msoflio bolo xans aRmoCnda, kvlavac axerxeben samecniero forumis profesiul 
doneze organizebas. 
sityva „tradiciuli“ saerTaSoriso simpoziumis dasaxelebaSi metad niSan-
doblivia, radgan qarTuli simRera, qarTuli polifonia yvelaze kargad gamo-
xatavs Cvens xasiaTs, asaxavs Cvens istorias, tradiciebsa da wes-Cveulebebs, 
amitomac yoveli nawarmoebi ara marto xelovnebis unikaluri nimuSi, aramed Rrma, 
kodirebuli informaciaa, romelic Cvens qveyanas msoflios saukeTesod acnobs.
swored wels, vatikanSi gaimarTa istoriuli koncerti da siqstes kapelaSi aJR-
erda qarTuli folkloris unikaluri nimuSebi. moxaruli var, rom am koncertis 
mowyobis ideas Cemi wminda saydarSi oficialuri vizitis dros, romis papTan 
Sexvedrisas Caeyara safuZveli. vfiqrob rom aseTi RonisZiebebi kidev ufro met 
interess gamoiwvevs qarTuli folkloris SeswavlisaTvis, rac xels Seuwyobs 
msoflios wamyvani samecniero wreebis dainteresebas qarTuli mravalxmianobiT. 
minda mogilocoT wlevandeli saiubileo TariRi _ 20 weli. minda aseve didi 
madloba giTxraT im profesionalizmisaTvis, im erTgulebisa da didi siyvaruli-
saTvis saqmis mimarT, romelic Tqven, simpoziumis megobrebma am wlebis ganmav-
lobaSi gamoiCineT. 
darwmunebuli var, rom wlevandeli simpoziumi kidev ufro STambeWdavi da dau-
viwyari iqneba TiToeuli monawilisa da msmenelisaTvis.

SALOME ZURABISHVILI 
PRESIDENT OF GEORGIA 

salome
zurabiSvili

saqarTvelos 
prezidenti
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Congratulations on the opening of the 11th Inter-
national Symposium on Traditional Polyphony!
UNESCO proclamation of Georgian polyphony as 
a Masterpiece of Intangible Cultural Heritage of 
Humanity in 2001 gave impetus to the establishment 
of the symposium at Tbilisi State Conservatoire.
20 years have passed. During this time, the Tbilisi 
Scientific Forum significantly contributed to the in-
ternational recognition of Georgian polyphony and 
aroused interest in the true treasure of our national 
culture. This is confirmed by the papers presented 
at the symposia by the world-renowned ethno-
musicologists and joint researches conducted by 
Georgian and foreign scientists to study the unique 
musical structure and roots of our folk songs and 
church hymns. This is evidenced by the existence 
of foreign ensembles of Georgian polyphony in 
different countries, which often, including within 
the framework of the symposium, visit our country 
and gain experience from local performers.
Sadly, for the first time, this year the symposium will 
open without great Georgian figure Anzor Erkomaish-
vili, who will remain in the history of Georgian culture 
as an eternal symbol of the immortality of national 
spirit, love for the motherland and devoted service. 
He will also remain in the history of the country as the 
Georgian man who, with great generosity, raised many 
generations, which successfully continue his work.
I think this year opening of the symposium takes 
place in a special context, which would have 
undoubtedly brought great joy to Anzor Erkom-
aishvili. It was  preceded by a historic event – on 
26 June, 2022 with the support of the Ministry of 
Culture, the choir of the Holy Trinity Cathedral 
held a concert in the Sistine Chapel, in Vatican, 
and presented to the European audiences Georgian 
polyphony and contemporary choral music based 
on it, with all its spiritual depth and grandeur.
Let me congratulate the organizers and par-
ticipants of the 11th International  Symposium on 
Traditional Polyphony and wish success!

sixaruliT gilocavT tradiciuli mravalxmianobis me-11 saerTaSoriso simpo-
ziumis gaxsnas!
Tbilisis saxelmwifo konservatoriaSi simpoziumis daarsebas biZgi misca 2001 
wels iuneskos mier qarTuli polifoniis kacobriobis aramaterialuri kultu-
ruli memkvidreobis Zeglad aRiarebam. 
mas Semdeg, 20 weli gavida. am xnis ganmavlobaSi, Tbilisurma samecniero fo-
rumma didi roli Seasrula qarTuli mravalxmianobis saerTaSoriso aRiarebis 
saqmeSi da gaaRviva interesi Cveni erovnuli kulturis WeSmariti saganZurisadmi. 
amas adasturebs msoflios gamoCenili eTnomusikologebis mier simpoziumebze 
warmodgenili moxsenebebi da is erToblivi kvlevebi, romelsac qarTveli da 
ucxoeli mecnierebi awarmoeben Cveni simRera-galobis unikaluri musikaluri 
struqturisa da fesvebis Sesaswavlad. amasve mowmobs qarTuli mravalxmianobis 
ucxouri ansamblebis arseboba sxvadasxva qveyanaSi, romlebic xSirad, maT Soris, 
simpoziumis farglebSic, stumroben Cvens qveyanas da adgilobrivi Semsrule-
blebisgan iReben gamocdilebas.
samwuxarod, wlevandeli simpoziumis gaxsna pirvelad gviwevs didi qarTveli 
moRvawis, anzor erqomaiSvilis gareSe, romelic qarTuli kulturis istoriaSi 
darCeba maradiul simbolod erovnuli sulis ukvdavebisa, samSoblos siyvarulisa 
da Tavdadebuli msaxurebisa. is aseve darCeba qveynis istoriaSi im qarTvel kacad, 
romelmac didi keTilSobilebiT aRzarda araerTi Taoba, romlebic dRes mis 
saqmes warmatebiT agrZeleben.
vfiqrob, wlevandeli simpoziumis gaxsna gansakuTrebul konteqstSi xdeba, rac 
anzor erqomaiSvils uTuod did sixaruls mohgvrida. mas win uZRoda istoriuli 
movlena _ 2022 wlis 26 ivniss, samebis sakaTedro taZris gundma kulturis samin-
istros xelSewyobiT koncerti gamarTa vatikanSi, siqstis kapelaSi, da qarTuli 
polifonia da masze dafuZnebuli Tanamedrove sagundo musika mTeli Tavisi 
sulieri siRrmiTa da didebulebiT waradgina evropuli sazogadoebi winaSe.
tradiciuli mravalxmianobis simpoziumis organizatorebsa da monawileebs 
gilocavT samecniero forumis meTerTmeted gaxsnas da gisurvebT warmatebebs! 

THEA TSULUKIANI
MINISTER OF CULTURE, 
SPORTS AND YOUTH OF GEORGIA,
VICE PRIME MINISTER OF THE 
GEORGIAN GOVERNMENT

Tea wulukiani
saqarTvelos kulturis. sportisa 

da axalgazrdobis ministri,
saqarTvelos mTavrobis 

vice-premieri



8

I am very pleased to welcome the participants, 
guests and organizers of the 11th Symposium on 
Traditional Polyphony on behalf of Vano Sarajish-
vili Tbilisi State Conservatoire. This year marks 
the 20th anniversary of the first symposium at 
the Conservatoire, which laid foundation to the 
tradition that has become important not only for 
Georgian musicology, but also for Georgian sci-
ence as a whole. The symposium presents modern 
trends in the study of polyphony and contributes 
to the integration of Georgian ethnomusicol-
ogy with Western science, arousing the interest of 
foreign researchers in Georgian polyphony. The 
symposium is the best means for research at the 
highest scientific level, international scientific co-
operation, sharing novelties and popularization of 
Georgian polyphony, recognized by UNESCO in 
2001 as a Masterpiece of the Oral and Intangible 
Heritage of Humanity. Tbilisi State Conservatoire 
is proud of such interest and active participation in 
the symposium of the leading scientific circles of 
the world (Germany, Italy, USA, Japan, Canada, 
France and many others). This year, the sympo-
sium will boast participation of 36 scholars from 
15 countries. Especially important for us is that a 
Ukrainian singer and researcher is participating in 
the symposium; as well as the presence of Ukrai-
nian refugees at the opening concert.
Finally, I would like to express special gratitude to 
the organizing committee and participants of the 
symposium; and also to all its supporters for their 
diligence, professionalism and enthusiasm.

mogesalmebiT, 
CemTvis metad sasixaruloa Tbilisis vano sarajiSvilis saxelobis saxelm-
wifo konservatoriis saxeliT mivesalmo tradiciuli mravalxmianobis me-11 
simpoziumis monawileebs, stumrebsa da organizatorebs. wels ukve 20 weli 
gavida mas Semdeg, rac konservatoriaSi pirveli simpoziumi Catarda da sa-
Tave daedo im tradicias, rac umniSvnelovanesi gaxda ara mxolod qarTuli 
musikologiisaTvis, aramed, zogadad, qarTuli samecniero sferosaTvis. 
simpoziumi warmoaCens mravalxmianobis kvlevis Tanamedrove tendenciebs da 
xels uwyobs qarTuli eTnomusikologiis integracias dasavlur mecnierebas-
Tan, qarTuli polifoniisadmi ucxoeli mkvlevrebis interesis gaRvivebas. 
simpoziumi iuneskos mier 2001 wels kacobriobis aramaterialuri kulturu-
li memkvidreobis Zeglad aRiarebuli qarTuli polifoniis maRal mecnierul 
doneze kvlevis, saerTaSoriso samecniero TanamSromlobis, siaxleTa gazi-
arebisa da popularizaciis saukeTeso saSualebaa. Tbilisis saxelmwifo kon-
servatoriisaTvis saamayoa msoflios wamyvani samecniero wreebis (germania, 
italia, aSS, iaponia, kanada, safrangeTi da mravali sxva) aseTi daintereseba 
da aqtiuri CarTuloba simpoziumis muSaobaSi. wlevandel wels, meTerTmete 
simpoziumSi monawileobas miiRebs msoflios 15 qveynis 36 mecnieri. CvenT-
vis gansakuTrebiT mniSvnelovania is faqti, rom simpoziumSi monawileobs 
ukraineli momRerali da mkvlevari da, aseve, gaxsnis sazeimo koncerts es-
wrebian ukraineli ltolvilebi. 
bolos, simpoziumis CatarebisaTvis gaweuli SromisaTvis msurs gansakuTreb-
uli madloba gadavuxado simpoziumis saorganizacio jgufsa da monawileebs, 
aseve, mis yvela mxardamWers mondomebis, profesionalizmisa da gulSemat-
kivrobisaTvis.

NANA SHARIKADZE
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 

nana SariqaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori
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This year marks 20 years since the first symposium was 
held – the Tbilisi International conferences, founded 
at the Conservatoire in the 1980s have continued to 
exist under the name of Symposia since 2002. The 
reason for this was a great desire to breathe new life 
into traditional scientific forums after the recogni-
tion of Georgian polyphony by UNESCO in 2001. 
Of course, this was accompanied by the aspiration 
to make them more representative and large-scale. 
Fortunately, Tbilisi State Conservatoire has succeeded. 
Thanks to the efforts of the Conservatoire’s Research 
Center for Traditional Polyphony and the head of its 
Australian Bureau – Joseph Jordania, an internation-
ally recognized ethnomusicologist, the international 
symposia have attracted the attention of the world’s 
ethnomusicological circles and renowned scientists 
constantly collaborate with it; some of them are also 
presented at today’s symposium. I would especially 
like to single out Mr. Simha Arom, who has attended 9 
out of the already held 10 symposia, he still continues 
to study Georgian polyphony and gathers new research-
ers around him…… I would also like to note that it is 
the first time that Soso Jordania is not attending the 
Forum on polyphony, at the beginning of which he 
has stood since the 1980s; and on behalf of Georgian 
ethnomusicologists I would like to congratulate him 
on his election as an academician of the Georgian 
Academy of Sciences. 
Past symposium was the 10th, anniversary, and this 
year we are celebrating the 20 years from its first 
holding. I hope, like the previous symposia, we will 
be able to provide worthy hospitality to its participants.

wels sruldeba 20 weli mas Seqmdeg, rac pirveli simpoziumi Catarda _ 2002 
wlidan Tbilisis saxelmwifo konservatoriaSi 1980-iani wlebidan dafuZnebulma 
mravalmxmianobis saerTaSoriso konferenciebma arseboba gangrZes simpoziumis 
saxelwodebiT. amis mizezi iyo didi survili, 2001 wels iuneskos mier qar-
Tuli polifoniis aRiarebis Semdeg, tradiciul samecniero forumebs axali 
sicocxle daewyoT. ra Tqma unda, amas Tan axlda miswrafeba _ gagvexada igi 
ufro warmomadgenlobiTi da masStaburi. sabednierod, Tbilisis saxelmwifo 
konservatoriam es moaxerxa _ 2003 wels konservatoriaSi daarsebuli tradici-
uli mravalxmianobis kvlevis saerTaSoriso centrisa da misi avstraliuri 
biuros xelmZRvanelis, ukve saerTaSorisod aRiarebuli eTnomusikologis, 
ioseb Jordanias ZalisxmeviT Tbilisurma simpoziumebma miipyro msoflios 
eTnomusikologiuri wreebis yuradReba da masTan mudmivad TanamSromloben 
aRiarebuli mecnierebi, romelTa nawili wlevandel simpoziumzec aris war-
modgenili. 
gansakuTrebiT minda gamovyo batoni simha aromi, romelic ukve Catarebuli 10 
simpoziumidan 9-s daeswro, dResac ganagrZobs qarTuli polifoniis kvlevas 
da axal mkvlevrebs ikrebs Tavis garSemo... aseve, aRvniSnavdi, rom batoni 
soso Jordania pirvelad ar eswreba TbilisSi mravalxmianobisadmi miZRvnil 
samecniero forums, romlis saTaveebTan dgas igi 1980-iani wlebidan da minda 
qarTveli eTnomusikolebis saxeliT mivuloco saqarTvelos mecnierebaTa 
akademiis akademikosad arCeva. 
gasuli simpoziumi saiubleo, me-10 iyo da wels ki misi pirvelad Catarebidan 
20 wlisTavs aRvniSnavT. imedi maqvs, wina simpoziumebis msgavsad, SevZlebT 
Rirseulad vumaspinZloT mis monawileebs. 
 
                                                                                                    

RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE

rusudan wurwumia 
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli 

mravalxmianobis 
kvlevis saerTaSoriso 

centris direqtori
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It is gratifying, that for the eleventh time Tbilisi 
is hosting the Tbilisi International Symposium. 
I am sure that this time, too, the Forum will, as 
usually, be of high rank, in terms of both science 
and performance.
The Anzor Erkomaishvili Folklore State Center, 
as one of the organizers and official partner of the 
International Symposium, is honored to select and 
conduct the concert program this year as well. 
The concert will feature polyphonic music, both 
individual performers and family ensembles will 
perform for the audience. 
I congratulate the Tbilisi State Conservatoire and 
the International Center for Traditional Polyphony 
for the worthily held past symposia, today I 
welcome and wish success to the Georgian and 
foreign participants of the 11 th Symposium – 
scholars, performers, organizers.
As always, the Folklore State Center has prepared 
the concert program for the 2022 symposium. 
Its participants will be able to attend interesting 
evenings – the symposium will open with a con-
cert of female performers, with the participation 
of Ukrainian researcher and singer from Canada 
Andrea Kuzmich along with Georgian performers; 
together with ensemble Ialoni she will perform 
several Ukrainian songs dedicated to the heroic 
Ukrainian people fighting the Russian aggressor. 
The Symposium will close with a festive concert 
of Georgian polyphony. 
I hope the evenings to be of great interest to the 
audience.

sasixaruloa, rom Tbilisi meTerTmeted maspinZlobs Tbilisis saerTaSoriso 
simpoziums. darwmunebuli var, am jerzec forumi Cveulebisamebr maRali rangis 
iqneba, rogorc samecniero, aseve saSemsruleblo TvalsazrisiT. 
anzor erqomaiSvilis saxelobis folkloris saxelmwifo centrs, rogorc 
saerTaSoriso simpoziumis erT-erT organizatorsa da oficialur partniors, 
welsac ergo pativi, SearCios da gauZRves sakoncerto programas. koncertze 
gaJRerdeba polifoniuri musika, damswreTa winaSe wardgebian, rogorc indi-
vidualuri Semsruleblebi, ise saojaxo ansamblebi. 
Tbilisis saxelmwifo konservatorias da tradiciuli mravalxmianobis saerTa-
Soriso centrs vulocav Rirseulad Catarebul ganvlil simpoziumebs, dRes 
ki mivesalmebi da warmatebas vusurveb me-11 simpoziumis qarTvel da ucxoel 
monawileebs _ mecnierebs, Semsruleblebs, organizatorebs. 
folkloris saxelmwifo centrma, rogorc yovelTvis, 2022 wlis simpoziu-
mis sakoncerto programa moamzada. mis monawileebs saintereso saRamoebi 
elodebaT _ simpoziums gaxsnis qal-SemsrulebelTa koncerti, romelSic 
monawileobas qarTvel SemsruleblebTan erTad miiRebs ukraineli mkvlevari 
da momRerali kanadidan andrea kuzmiCi, romelic ansambl „ialonTan“ erTad 
ramdenime ukrainul simReras miuZRvnis rusi agresoris winaaRmdeg mebrZol 
gmir ukrainel xalxs. simpoziumi ki daixureba qarTuli mravalxmianobis 
sazeimo koncertiT.
vimedovneb, saRamoebi auditoriis did interess gamoiwvevs.

GIORGI DONADZE
EXECUTIVE DIRECTOR OF THE 
FOLKLORE STATE CENTRE OF GEORGIA

giorgi donaZe
a. erqomaiSvilis saxelobis 

saqarTvelos folkloris 
saxelmwifo centris 

aRmasrulebeli direqtori
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simpoziumis saorganizacio komiteti

 
Tea wulukiani, saqarTvelos kulturis, sportisa da axalgazrdobis ministri

nana SariqaZe, Tbilisis saxelmwifo konservatoriis reqtori 

rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis saerTa-
Soriso centris direqtori 

ioseb Jordania, tradiciuli mravalxmianobis kvlevis saerTaSoriso centris sazRvargareTuli biuros 
xelmZRvaneli (avstralia)

giorgi donaZe, a. erqomaiSvilis saxelobis aqarTvelos folkloris saxelmwifo centris direqtori 

saorganizacio biuro: maia kaWkaWiSvili, maka xarZiani, nino razmaZe, baia JuJunaZe, ana lolaSvili, 
Teona lomsaZe 

pres-samsaxuri: sofio xaWapuriZe, Teona lomsaZe

samuSao jgufi: nana valiSvili, nana goderiZe, giorgi doroyaSvili 

SYMPOSIUM ORGANIZING COMMITTEE

TEA TSULUKIANI, MINISTER OF CULTURE, SPORTS AND YOTH OF GEORGIA 

NANA SHARIKADZE, RECTOR OF TBILISI STATE CONSERVATOIREN

RUSUDAN TSURTSUMIA, DIRECTOR OF THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
OF THE TBILISI STATE CONSERVATOIRE 

JOSEPH JORDANIA, HEAD OF THE FOREIGN BUREAU OF THE INTERNATIONAL RESEARCH CENTER FOR TRADI-
TIONAL POLYPHONY (AUSTRALIA)

GIORGI DONADZE, DIRECTOR OF THE LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

 ORGANIZING BUREAU: MAIA KACHKACHISHVILI, MAKA KHARDZIANI, NINO RAZMADZE, BAIA ZHUZHUNADZE, 
ANA LOLASHVILI, TEONA LOMSADZE 

PRESS SERVICE: SOPIO KHACHAPURIDZE,  TEONA LOMSADZE 

 WORK GROUP: NANA VALISHVILI, NANA GODERIDZE, GIORGI DOROKASHVILI
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AUSTRALIA/GEORGIA

CANADA 

ESTONIA 

FINLAND 
FRANCE 

GEORGIA 

GERMANY 
ITALY 
IRAN  
JAPAN  
LITHUANIAN
SERBIA
SPAIN 

TURKEY
UK
USA

monawileebi SCHOLARS

ioseb Jordania
nino ciciSvili
marina deqristoforo
frank Serbaumi
qerolain biTeli
manuel lafarga markesi
penelope sans gonsalesi
polo valeho
ianika orasi
Jana partlasi
abdula aqati
kae hisaoka
mohamad aSqan nazari
luka zarili
andrea kuzmiCi
mario morelo
daiva raCiunaite-viCiniene 
simha aromi 
floren k. dara
miSel kastelengo
frank keini 
paata alaverdaSvili
gia baRaSvili
Tamaz gabisonia
natalia zumbaZe
giorgi kraveiSvili
ana lolaSvili
sandro naTaZe
nino naneiSvili
baia JuJunaZe
Teona ruxaZe
ekaterine yazaraSvili
madona Camgeliani
Tamar CxeiZe
maka xarZiani
gordana blagoeviCi
meri-sofia lakosi 

JOSEPH JORDANIA
NINO TSITSISHVILI
ANDREA KUZMICH
MARIO MORELLO
JANIKA ORAS
ŽANNA PÄRTLAS
MERI-SOFIA LAKOS
SIMHA AROM
MICHÈLE CASTELLENGO 
FLORENT C. DARRAS
FRANK KANE
PAATA ALAVERDASHVILI
GIA BAGHASHVILI
MADONA CHAMGELIANI
TAMAR CHKHEIDZE
TAMAZ GABISONIA
MAKA KHARDZIANI  
GIORGI KRAVEISHVILI
ANA LOLASHVILI
NINO NANEISHVILI
SANDRO NATADZE
TEONA RUKHADZE
EKATERINE YAZARASHVILI
BAIA ZHUZHUNADZE
NATALIA ZUMBADZE
FRANK SCHERBAUM
LUCA ZARRILLI
MOHAMMAD ASHKAN NAZARI
KAE HISAOKA
DAIVA RAČIŪNAITĖ – VYČINIENĖ
GORDANA BLAGOJEVIC
MANUEL LAFARGA MARQUES
SANZ PENELOPE GONZALEZ
POLO VALLEJO
ABDULLAH AKAT
CAROLINE BITHELL
MARINA DECRISTOFORO

avstralia/saqarTvelo

aSS 
germania
didi britaneTi
espaneTi

estoneTi

TurqeTi
iaponia
irani
italia
kanada

lietuva
safrangeTi 

saqarTvelo

serbeTi 
fineTi
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paata alaverdaSvils aqvs fsiqologiis bakalavris da fsiqotravmatologiis 
magistris xarisxi. paata kvalificirebulia Sinagani ojaxis sistemis fsiqoTera-
piul midgomaSi. is muSaobs axalgazrdebis jgufebTan maTi emociuri regula-
ciis kompetenciis gaumjobesebis mizniT. misi interesis sfero aris folklorSi 
arsebuli arakonvenciuri kurnebis/lxinebis midgomebi.

Sinagani ojaxis sistemis Terapia da batonebis iavnanebis 
intervalebis zemoqmedeba
(nino naneiSvilTan  TanaavtorobiT)

bolo wlebSi aqtualuri gaxda musikis da ufro konkretulad – xalxuri musi-
kis Terapiul daniSnulebasa Tu maxasiaTeblebze saubari da kvleva. uZvelesi 
qarTuli samkurnalo rituali da masSi Semavali simRera – „batonebis iavnana“, 
Tavis pirvandel funqciad Terapias, avadmyofis gankurnebas da „batonebis 
sulebis“ daamebas gulisxmobda. es tradicia da masTan dakavSirebuli rwmena- 
warmodgena, rogorc bevri sxva tradicia, milevadia, magram ramdenime Taname-
drove SemsrulebelSi, jer kidev agrZelebs arsebobas. warmodgenili kvleva 
aseT unikalur SemTxvevas da megruli batonebis iavnanis gamorCeul nimuSs „ia 
patnefs“, mis kavSirs imave Janris sxva simRerebTan da mis Taviseburebebs exeba. 

paata alaverdaSvili
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GEORGIA
 
Paata Alaverdashvili has a bachelor’s in psychology 
and a master’s degree in psychotraumatology. He 
has been working in various psychotherapeutic pro-
grammes with children as well as adolescents. Paata is 
qualified in the Internal Family Systems psychotherapy 
approach. He works with groups of youth on develop-
ing their competencies of emotional regulation. His 
interests are related to unconventional healing practices 
from folklore.

INTERNAL FAMILY SYSTEMS THERAPY 
AND INTERVAL MAGIC OF BATONEBIS 
IAVNANA

(Co-authored with NINO NANEISHVILI)

In recent years, it has become topical to discuss and 
research on the therapeutic function and features of 
music, specifically – folk music. Primary function of 
the ancient Georgian ritual and the song included in 
it – Batonebis Iavnana, implied healing of the sick 
and soothing the spirits of Batonebi. This tradition 
and the associated beliefs, like many other tradi-
tions, is diminishing, however it still persists in 
some modern performers. My research deals with 
such a unique case and the distinctive example 
of Megrelian batonebis iavnana, Ia Patnepi, its 
peculiarities and connection with other songs of 
the same genre and.
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sorbonis universitetis doqtori, samecniero kvlevis erovnuli centris 
(CNRS) sapatio samecniero direqtori, amave centris laboratoriis zepiri 
tradicia _ enebi da civilizaciebi (LACITO) eTnomusikologiis ganyofilebis 
gamge. centralur afrikaSi xangrZlivi muSaobisas SeimuSava interaqtiuli 
Caweris meTodebi, romlebic zepiri tradiciis nebismieri mravalxmiani musikis 
transkrifciisa da analizis saSualebas iZleva. am naSromisaTvis igi dajil-
dovda samecniero kvlevis erovnuli centris vercxlis medliT. gamoqveynebuli 
aqvs ramdenime wigni, mrvali samecniero statia, ocdaaTamde Canaweri da filmi. 
amaTgan, samma firfitam miiRo Carlz kros akademiis diskebis saerTaSoriso 
gran pri.
misi wigni afrikuli mravalxmianoba da poliritmia, romelic gamosca kembri-
jis universitetis gamomcemlobam, 1992 wels aRiniSna prestiJuli jildoTi 
ASCAP Deems Taylor A ward. 2011 wels msoflio eTnomusikologiaSi Setanili 
wvlilisTvis mieniWa fumio koicumis premia. aris Tbilisis saxelmwifo kon-
servatoriis sapatio profesori (2006).

akordebisa da akorduli Tanmimdevrobebis kategorizacia 
qarTul mravalxmianobaSi (muSaobis procesi grZeldeba) 

(f. k. dara, m. kastelengos, f. keinis, a. lolaSvilisa da f. Serbaumis 
TanaavtorobiT)

qarTuli mravalxmiani marTlmadidebluri galobisa da xalxuri simReris xuTi 
sxvadasxva wyarodan ana lolaSvilis mier MusicXML-Si momzadebul asamde 
cifrul partituraze dayrdnobiT, am nawarmobebis akordebsa da akordul 
TanmimdevrobebSi struqturuli nimuSebis identifikaciisa da kategorizaci-
isaTvis Cven gamoviyeneT kompiuteruli algoriTmebi. saukeTeso algoriTmebiT 
moxerxda swori kategoriebis identifikacia 90%-ze meti sizustiT. es Sedegi 
gansakuTrebiT mniSvnelovani nabijia Cvens mcdelobaSi vipovoT qarTuli mra-
valxmianobis harmoniuli organizebis wesebi. 
moxsenebaSi mokled aris warmodgenili am saintereso Tavgadasavlis evristi-
kuli ganviTareba. 
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Docteur d’Etat from the Sorbonne University (Paris) is 
currently Emeritus Director of Research at the French 
National Center for Scientific Research (C.N.R.S.) 
and Head of the Department of Ethnomusicology of 
the Laboratory Oral Tradition – Languages and Civi-
lizations (LACITO) of the C.N.R.S.; During his long 
work in Central Africa, developed interactive record-
ing methods allowing the transcription and analysis 
of any oral polyphonic music. For this achievement, 
was awarded the Silver Medal of the C.N.R.S., has 
published several books, numerous scientific papers, 
and some thirty records and films. Three of his records 
have won the Grand Prix International du Disque of 
the Academie Charles Cros, and his book African 
Polyphony and Polyrhythm, published by the Cam-
bridge University Press, was awarded the prestigious 
ASCAP Deems Taylor Award in 1992. Was awarded 
Fumio Koitsumi prize for the contribution to the world 
ethnomusicology in 2011.Honorary Professor at Vano 
Sarajishvili Tbilisi State Conservatoire (2006).

CATEGORIZATION OF CHORD INVENTORIES 
AND CHORD PROGRESSIONS OF GEORGIAN 
POLYPHONY (WORK IN PROGRESS)

(Co-authored with F. C. DARRAS, M. CASTEL-
LENGO, F. KANE, A. LOLASHVILI, F. SCHER-
BAUM)

Based on digital score models in MusicXML prepared 
by Ana Lolashvili from about one hundred Georgian 
polyphonic Orthodox chants and folk songs from five 
different sources, we used machine learning algorithms 
to identify and categorize structural patterns in chord 
inventories and chord progressions of these pieces. The 
best algorithms were able to identify the right catego-
ries with an accuracy of better than 90%. This result 
constitutes a major step in our attempts to find the rules 
for the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic development 
of this exciting adventure. 
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profesori, doqtori, eTnomusikologi da stambulis inoversitetis saxelm-
wifo konservatoriis musikis fakultetis wevri, eTnomusikologiis programa 
(2019 wlidan), ICTM -is kvleviTi jgufis Tavjdomare Turqulenovani samyaros 
musikis Sesaxeb (2021 wlidan). 2017 wlidan aris Jurnalis Musicolgist redaqtori, 
misi saeqspedicio samuSaoebi, publikaciebi, kvleviTi proeqtebi da prezenta-
ciebi ukavSirdeba musikis arqivirebas, TurqeT-Savi zRvis, balkaneTis, yirimisa 
da kavkasiis musikalur kulturebs. 

mravalxmianobisa da mayamis urTierTkavSiris 
kvleva Turqul xalxur musikaSi

muzafer sarisozeni (1899_1963), ankaris konservatoriis folkloruli arqivis 
ufrosi, mravalxmianobis sakiTxs Seexo 1940-ian wlebSi SemkreblobiTi mizniT 
misi mogzaurobis Semdeg gamoqveynebul Canawerebsa da ganmartebebSi. iseTi 
sakravebis mravalxmianobis garda, rogoricaa QqemenCe, Tulumi, CifTe, kavali, 
baRlama, is xazgasmiT saubrobda dufonuri xalxuri simRerebis mniSvnelobis 
Sesaxeb, romlebic Caiwera Tunjeli pertekis raionis sofel ulupinaris ori 
mcxovreblisgan da hozaTis raionis sofel ialkizaRaCSi, mkacrad izolire-
bulad macxovreblebisgan 1944 wels. 
1953 wels naSromSi saxelwodebiT „instrumentuli mravalxmiani xalxuri musika 
mcire aziaSi“ lourens pikenma (1909-2007) aRmosavleT Savi zRvis regionis musikis 
mravalxmiani struqtura mayamis koncepcias daukavSira, sarisozenis ganmarte-
bebis damowmebiT gansakuTrebiT instrumentuli mravalxmianobis Sesaxeb. 
mimdinare kvlevebi Turquli xalxuri musikis Sesaxeb, ZiriTadad efuZneba 
melodiur struqturas da ganisazRvreba mayamis an bgeraTrigis koncepciiT, 
Tumca aSkaraa masSi vlindeba mravalxmianobis maxasiaTeblebi, gansakuTrebiT 
instrumentuli musikis TvalsazrisiT. 
moxsenebaSi kvlav davubrundebi am sakiTxs da Sevecdebi gamovavlino Turqul 
xalxur musikaSi mravalxmianobisa da mayamis urTierTkavSiri Tanamedrove 
TvalsazrisebTan. aseve, davimowmeb melodiis homofoniuri/polifoniuri 
maxasiaTeblebis Semcvel ramdenime audio magaliTs, romlebic yalibdeboda 
mayamis ramdenime sxvadasxva adgilobriv dialeqtSi. 

abdula aqati
(TurqeTi)
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TURKEY

Prof. Dr., an ethnomusicologist, and faculty member 
at Istanbul University State Conservatory, Depart-
ment of Musicology, Ethnomusicology Program 
(2019 to date), Chair of the ICTM SG on Music of 
the Turkic-speaking World (2021 to date), and the 
Editor-in-Chief of the Musicologist journal since 
2017. His fieldworks, publications, research projects 
and presentations are related to music archiving, the 
Turkey-Black Sea, Balkan, Crimean, and Caucasian 
music cultures.

INVESTIGATION OF THE RELATIONSHIP 
BETWEEN POLYPHONY AND MAKAM IN 
TURKISH FOLK MUSIC

Muzaffer Sarısözen (1899-1963), the Chief of the 
Folklore Archive of the Ankara Conservatory, addres-
sed the issue of traditional polyphony in his published 
notes and explanations as a result of his compilation 
tours in the 1940s. In addition to the polyphony of 
instruments such as the kemençe, tulum, çifte, kaval, 
bağlama, he emphasized the importance of the duop-
honic folk songs recorded from two villagers from 
Ulupınar in Tunceli Pertek district and Yalkızağaç 
villages of Hozat district, where people lived a very 
isolated life in 1944.
Laurence Picken (1909-2007) correlated the polyp-
honic structure of the music of the Eastern Black Sea 
Region with the concept of makam in his paper titled 
“Instrumental Polyphonic Folk Music in Asia Minor” 
in 1953, by referring to Sarısözen’s determinations 
especially on instrumental polyphony.
The ongoing studies about the Turkish folk music 
have mostly been based on the melodic structure and 
defined with the concept of makam or scale, although 
it is obvious that it shows polyphonic characteristics, 
especially in terms of instrumental music.
In this paper, I will reawake the topic and attempt to 
reveal the correlations of polyphony and makam in 
Turkish folk music with contemporary perspectives. I 
will also give some audio examples on the homopho-
nic/polyphonic features of the melody which formed 
in the makam in different local music dialects.
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eTnomusikologi, xelovnebaTmcodneobis doqtori, kavkasiis universitetis 
profesori, SemoqmedebiTi gaerTianeba „lomisis“ generaluri direqtori, 
saqarTvelos saxelmwifo premiis laureati. 1994 wels daamTavra Tbilisis 
saxelmwifo konservatoriis musikismcodneobis fakulteti folkloristis 
specialobiT. 2005 wels daicva disertacia Temaze: „qarTuli musikaluri 
folkloris esTetikis saTaveebTan“. gamoqveynebuli aqvs 20-mde samecniero 
Sroma. Seqmnili aqvs musikaluri folkloris esTetikis saavtoro kursi. 
qarTul mravalxmianobaze ganxorcielebuli aqvs saavtoro SemecnebiTi tele-
radio proeqtebi: „qarTuli simRera“, „SemoZaxili“, „Cven mSvidoba“. Catare-
buli aqvs sajaro leqciebis seria qarTul musikalur folklorze harvardis, 
stenfordisa da berklis universitetebSi (aSS), sibeliusis akademiaSi (fineTi) 
oslos konservatoriaSi (norvegia), baltiis saerTaSoriso akademiaSi (latvia), 
lss saerTaSoriso universitetSi(litva), madridis samefo konservatoriaSi 
(espaneTi) da a.S.

mravalxmianoba da qarTuli identoba
Tanamedrove socialur-kulturuli konteqsSi

mravalxmianoba qarTuli identobis umniSvnelovanesi kulturuli maxasiaTebe-
lia. erovnuli TviTmyofadobis SenarCunebisTvis brZolaSi, qarTvelebisTvis 
igi qmediT iaraRs warmoadgens. Tumca, mravalxmianobisTvis damaxasiaTebeli 
Sinagani simwyobre da harmonia, sazogadoebrivi cxovrebis sxva socialur 
mimarTulebebSi ar airekleba. anu saxezea erTgvari antinomia, romlis daZleva 
Tanamedrove socialur-kulturul konteqstSi, mravalxmianobis esTetikuri 
bunebis refleqsiiT aris SesaZlebeli. am refleqsiis meqanizmi, Tavis mxriv, 
musikalur praqtikaSi, saukuneebis manZilze gamomuSavebul sistemurobis, wes-
rigisa da imavdroulad, qarTuli mravalxmiani azrovnebisTvis damaxasiaTebeli 
individualizmis Sinagan erTianobas efuZneba. 

GIA BAGHASHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts, Professor at 
the Сaucasus University, Director General of the 
Creative Union “Lomisi”, Georgian State Prize-
winner. In 1994 graduated from the Musicology 
Department (in the specialty of folklorist) of 
Tbilisi State Сonservatoire. In 2005 defended 
dissertation work “At the Aesthetic Sources 
of Georgian Folk Music”; author of about 20 
scholarly publications; created the author’s 
course in the aesthetics of folklore; has realized 
author’s cognitive television-radio folk programs 
on Georgian polyphony: Georgian Song, Shem-
odzakhili, Сhven Mshvidoba; has delivered series of 
lectures on Georgian folk music at the Universities 
of Harvard, Stanford and Berkeley (USA), at the 
Sibelius Academy (Finland), Oslo Conservatoire 
(Norway), Baltic International Academy (Latvia), 
LСС International University (Lithuania), Madrid 
Royal Сonservatoire (Spain) etc.

POLYPHONY AND GEORGIAN IDENTITY 
IN THE MODERN SOCIO-CULTURAL 
CONTEXT

Polyphony is one of the most important cultural fea-
tures of the Georgian identity. During the struggle 
to preserve national identity, it proved to be an 
efficacious weapon for Georgians. However, the 
inner concord and harmony typically characteristic 
of Georgian polyphony are not reflected in other 
social aspects of public life. As a result, we are faced 
with a kind of antinomy, which can be overcome 
in the modern socio-cultural context by mirroring 
the aesthetic nature of polyphony. The mechanism 
of this reflection, in turn, is based on the internal 
unity of the systematics, order, and individualism 
characteristic of Georgian polyphonic thinking, 
developed in music practice over the centuries.

gia baRaSvili 
saqarTvelomo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



17

qerolain biTeli (xelovnebaTmcodneobis magistri, oqsfordi, filosofiis 
doqtori,  uelsi) aris manCesteris universitetis profesori. avtoria ori 
monografiisa „simReriT gadatanili: korsikuli xmebi zepiri tradiciidan 
msoflio scenaze“ (Scarecrow Press, 2007) da „sxva xma, sxva simRera: sazogadoe-
bis gacocxleba bunebrivi xmisa da msoflio simReris meSveobiT“ (oqsfordis 
universiteis gamocema, 2014); aris oqsfordis musikis aRorZinebis cnobaris 
(The Oxford Handbook of Music Revival, 2014) Tanaredaqtori. britaneTis akademiisa 
da Leverhulme Trust-is mxardaWeriT, amJamad muSaobs wignze qarTuli mravalxmi-
anobis, kulturuli memkvidreobisa da interkulturuli muzicirebis Sesaxeb. 
misi profesiuli saqmianobis nusxa moicavs britaneTis eTnomusikologiis 
forumisa da bunebrivi xmis qselis Tavjdomaris Tanamdebobas. 

interkulturuli Semsrulebloba virtualur samyaroSi: 
qarTuli simReris onlain masterklasebi kovidis dros

kovid-19 pandemiiT gamowveulma xangrZlivma Caketvam SeuZlebeli gaxada 
mogzauroba da piradi Sexvedrebi. Tumca man gaaCina axali SesaZleblobebi 
adamianebisTvis, rom Sexvdnen virtualur samyaroSi da internetis saSualebiT 
imReron „erTad Sor manZilze“. qarTvelma momRerlebma, romlebmac veRar 
SeZles masterklasebis Catareba sazRvargareT da momReralTa jgufebis 
maspinZloba saqarTveloSi, SeimuSaves kreatiuli gzebi axali tipis masterk-
lasebis mowyobisTvis zumisa da sxva platformebze. moxsenebaSi ganxilulia 
(1) gamoyenebuli swavlebis sxvadasxva meTodebi da resursebi (2), moulodneli 
sargebeli rogorc pedagogebis, ise studentebisTvis, da Tu (3) rogor dae-
xmara es Sexvedrebi qarTuli simReris saerTaSoriso sazogadoebis wevrebs 
SeenarCunebinaT Tavisi socialuri da musikaluri kavSirebi saqarTvelosTan 
da erTmaneTTan. aseve, saubaria imaze, Tu rogor paradoqsulad gamoiwvia 
izolaciam ufro mravalferovani ̀ auditoriis~ aqtiuri monawileoba da gaaCina 
axali mravalerovani ansamblebi. magaliTad moxmobilia nino naneiSvilis, Tamar 
buaZis, malxaz erqvaniZisa da ansambl „zedaSes“ masterklasebi.

CAROLINE BITHELL
UK

Caroline Bithell (MA Oxon, PhD Wales) is Profes-
sor of Ethnomusicology at the University of Man-
chester, UK. She is the author of two monographs, 
Transported by Song: Corsican Voices from Oral 
Tradition to World Stage (Scarecrow Press, 2007) 
and A Different Voice, A Different Song: Reclaiming 
Community through the Natural Voice and World 
Song (Oxford University Press, 2014). She is also 
co-editor of The Oxford Handbook of Music Revival 
(2014). With support from the British Academy and 
Leverhulme Trust, she is now researching a new 
book about Georgian polyphony, cultural heritage 
and intercultural music-making. Her professional 
profile includes terms as Chair of the British Fo-
rum for Ethnomusicology and the Natural Voice 
Network.

INTERCULTURAL MUSICKING IN THE VIR-
TUAL WORLD: ONLINE GEORGIAN SINGING 
WORKSHOPS IN 
TIMES OF COVID

The extended lockdown caused by the COVID-19 
pandemic made travel and in-person meetings 
impossible. Yet it also opened up new possibilities 
for people to meet in the virtual world and even sing 
‘together apart’ via the Internet. Georgian singers 
who were no longer able to give workshops overseas 
or welcome groups of visiting singers to Georgia 
instead developed creative ways to deliver a new 
kind of workshop on Zoom and other platforms. 
In this paper I examine (i) the different teaching 
methods and resources used, (ii) the unexpected 
benefits for both teachers and students, and (iii) 
how these meetings enabled members of the in-
ternational Georgian singing community to keep 
alive their social as well as musical connections with 
Georgia and with one another. I also reflect on how 
isolation paradoxically led to greater participation 
by a more diverse ‘audience’ and gave rise to new 
multi-national ensembles. Examples will include 
workshops led by Nino Naneishvili, Tamar Buadze, 
Malkhaz Erkvanidze and the ensemble Zedashe.

qerolain biTeli
didi britaneTimo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



18

1999 wels daamTavra filosofiis fakultetis eTnologiisa da anTropologiis 
ganyofileba belgradSi, sadac daicva samagistro (2000) da sadoqtoro (2007) 
xarisxebi, meore sadoqtoro disertacia (2017) daicva aTenis kapodistris 
universitetis filosofiis fakultetis musikis ganyofilebaSi, muSaobs 
serbeTis mecnierebaTa da xelovnebis akademiis eTnografiis institutSi. aris 
xuTi monografiis avtori, gamoqveynebuli aqvs mravali samecniero statia 
serbeTSi da mis farglebs gareT. misi kvlevis ZiriTadi sferoebia eTnikuri 
identobis, religiuri praqtikis, kulturuli kontaqtebis, eTnikuri umci-
resobebis, cekvisa da musikis anTropologiis sakiTxebi. 

polifoniuri gundebi, rogorc saganmanaTleblo procesis 
nawili: saskolo gundebi serbeTSi

naSromi ganxilulia sagundo musikis roli serbeTSi axalgazrdebis ganaTle-
basa da aRzrdaSi. serbeTis ganaTlebis sistemis Tanaxmad, sasurvelia, magram 
ara savaldebulo, rom dawyebiT da saSualo skolebs hyavdeT gundebi. naSromSi 
gaanalizebulia bolo aTwleulebSi momxdari socialuri cvlilebebis gavlena 
sagundo repertuarze. amrigad, 2000-iani wlebidan gaCnda ufro meti simRera 
religiur Temebze, aseve, tradiciuli xalxuri simRerebis aranJirebebi. 
amas garda, naSromSi ganxilulia saskolo gundisTvis moswavleebis SerCevis 
meTodi, agreTve, sajaro RonisZiebebis (saskolo da klasgareSe aqtivobebi, 
konkursebi da a.S) SesaZleblobebi. am gundebSi moswavleTa monawileoba aris 
Tavisufali; klasgareSe aqtivoba dadebiTad aisaxeba pirovnul ganviTarebaze, 
socializaciasa da gundur muSaobaze.

GORDANA BLAGOJEVIC
SERBIA

Graduated (1999) from the Department of Ethnology 
and Anthropology of the Faculty of Philosophy in 
Belgrade, where she also defended MA (2002) and Ph. 
D. theses (2007). She obtained her second PhD theses 
(2017) from the Music Studies Department of the 
Faculty of Philosophy of National and Kapodistrian 
University of Athens. She has been employed in the 
Institute of Ethnography of the Serbian Academy of 
Sciences and Arts. She published five monographic 
books and many scientific papers in the publications 
in Serbia and abroad. Her main interests are issues of 
ethnic identity, religious practices, cultural contacts, 
ethnic minorities, anthropology of dance and anthro-
pology of music.

POLYPHONIC CHOIRS AS PART OF THE 
EDUCATIONAL PROCESS: SCHOOL 
CHOIRS IN SERBIA

The focus of this research is the role of choral singing 
in the education and upbringing of young people in 
Serbia. In accordance with the Serbian education sys-
tem, it is desirable, but not obligatory, for primary and 
secondary schools to have choirs. This paper analyzes 
the impact that social changes of the last decades had 
on choral repertoires. Thus, since the 2000s, more 
songs with religious themes have appeared, as well 
as arrangements of traditional folk songs. In addition, 
the paper discusses the method of selecting students 
for the school choir, as well as opportunities for public 
performances (school and extracurricular activities, 
competitions, etc.). The participation of students in 
these choirs is a free, extracurricular activity that has 
a positive effect on personal development, socializa-
tion and team work.
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musikologiis doqtori (2009), eTnomusikologi, ilias saxelmwifo universite-
tis asocirebuli profesori da amave universitetis studenturi xalxuri 
gundis xelmZRvaneli (2011-dan). daamTavra Tbilisis saxelmwifo konservatoriis 
musikismcodneobis fakulteti (1986)  muSaoba daiwyo iqve, qarTuli xalxuri 
musikaluri Semoqmedebis kabinetSi laborantad (1986_1992), xolo Semdeg _ 
mecnier-TanamSromlad (1992_2004) da pedagogad (1998_2013). muSaobda konserva-
toriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centrSi, rogorc 
specialisti da koordinatori(2002_2012).  sxvadasxva dros, aseve, aswavlida 
Tbilisis kulturis institutSi, baTumis saxelmwifo konservatoriaSi, giorgi 
mTawmindelis saxelobis saeklesio galobis umaRles saswavlebelSi (iyo dekan-
ic). aqvs 55 samecniero naSromi. aqtiurad monawileobs savele-SemkreblobiT 
eqspediciebSi, samecniero forumebSi, sxvadasxva proeqtSi. 

qarTuli tradiciuli musikaluri procesis fazebi

qarTuli musikaluri tradiciis, gansakuTrebiT _ zepiris, dramaturgiul 
formebs bolo aTwleulebSi arasaTanado samecniero yuradReba eTmoboda. 
amjerad ki vcdilobT qarTuli xalxuri simReris formadqmnadi principebis 
axlebulad warmoCenas da musikaluri konstruqciis procesSi aRqmas, ris 
Sedegadac aqcents vakeTebT cneba „fazaze“.
faza gvesmis, rogorc musikaluri masalis sivrcobriv _ droiTi organiza-
ciis originaluri forma, musikaluri azris elementi. igi ufro dinamiuri 
konceptia, vidre fraza. axali fazis mTavari mimaniSnebelia kilouri (maT So-
ris – modulaciuri) an faqturuli cvalebadoba. variaciuli da ostinaturi 
ganmeorebebi, umravles SemTxvevaSi, fazebad ar aRiqmeba.
fazebis monacvleoba qarTuli simRerebis, gansakuTrebiT ki, sagaloblebis 
umetesobaSi gvxvdeba. maTgan zogi kontaminaciis Sedegia (magaliTad _ „frazaTa 
akinZva“, igive centonizacia), zogic _ wina fazis sxvadasxva meTodiT gadaaz-
rebiT yalibdeba.  
fazebis TviTmyofobaSi aseve mniSvnelovan rols TamaSoben Janruli determi-
nantebi da sxva formadqmnadi principebi.

Tamaz gabisonia
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Doctor of Music, ethnomusicologist, Associate 
Professor at Ilia State University, director of the 
Ilia State University students’ folk choir, Dean at 
Giorgi Mtatsmindeli Higher Educational Institution 
of Ecclesiastical Chant. Graduated from the Depart-
ment of Musicology of Tbilisi State Conservatoire 
(1986), defended a doctoral thesis on the forms 
of Georgian traditional polyphony (2009). His 
research interests have been focused on the issues 
of traditional polyphony, interrelation between 
Georgian folk song and church hymns, and their 
performance, music and semantics, religion and 
music. He has participated in a number of national 
and international conferences and field expeditions.

PHASES OF THE GEORGIAN 
TRADITIONAL MUSICAL PROCESS

The dramatic forms of the Georgian musical 
tradition, especially the oral one, have received 
insufficient scientific attention in recent decades. 
However, early experiments in this direction are 
still relevant. This time we are trying to present the 
principles of the formation of Georgian folk songs in 
a new way and perceive it in the process of musical 
construction, as a result of which we focus on the 
concept of “phase”.
The phase is understood as the original form of the 
spatio-temporal organization of musical material, an 
element of musical thinking. It is a more dynamic 
concept than a phrase. Main indicator of the new 
phase is the modal (including modulation) or tex-
ture’s mobility. Variation and ostinato repetitions 
are not perceived as phases in most cases.
Phase alternation is encountered in most Geor-
gian songs, especially in hymns. Some of them 
result from contamination (for example, “phrase 
binding”, i.e. centonization), some are formed by 
different rethinking from the previous phase.
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daamTavra valensiis univeristeti (musikaluri ganaTlebis ganxriT), aris 
pedagogi da damoukidebeli mkvlevari. igi, rogorc mkvlevari, saqmianobis 
20 wlis ganmavlobaSi, prof. manuel lafarga markesTan erTad, monawileobs 
konferenciebSi, mihyavs kursebi da amzadebs publikaciebs. aris veb gverdis 
www.musiclanguagefrontiers.com da musikologiis, neiromecnierebisa da adamianis 
evoluciis sakiTxebTan dakavSirebuli YouTube-s Tanmxlebi arxebis adminis-
tratori.

mravalxmianobis gankiTxva: klasikuri samyaro da evropuli 
tradiciuli mravalxmianoba

(manuel lafarga markesTan TanaavtorobiT)

varaudoben, rom Zvelma xalxebma _ maT Soris Cvenma winamorbedma civili-
zaciebma, saTanadod ver daafases formebsa da struqturaSi organizebuli 
bgerebis erTdrouli kombinaciis esTetikuri daxvewiloba polimelodiuri 
da/an modaluri an tonaluri TvalsazrisiT. absurdis zRvarzea imis mt-
kiceba, rom berZnuli da romauli musika, romelic gvxvdeba yvela socialur 
sferoSi nebismier drosa da adgilze im samyaros aTasobiT tipiur qalaqSi, 
iyo eqskluziurad monofoniuri an, ukidures SemTxvevaSi. heterofoniuri. 
PmniSvnelovan problemebs awydeboda qristianuli xelisfleba garkveuli 
tipis musikis devnisa da akrZalvisas da sxva tipis musikis gandidebisas. maT 
mier gavrcelebuli keTilSobili musika Sedgeboda „axali simReris“ (sulieri 
amaRlebis wyaro) monodiisgan, gansxvavebiT warmarTebis musikisgan, romelic 
ganixileboda, rogorc demonuri instrumenti da gaxrwnis wyaro. moxsenebaSi 
Cven vcdilobT giCvenoT zogierTi Seusabamoba da/an uzustoba, rodesac 
gvTavazoben musikaluri azrovnebis sworxazovani ganviTarebis ideas, romelic 
Cndeba sada simReraSi da kulminacias aRwevs mravalxmianobaSi, maSin, roca 
sxva, qristianobamdeli wyaroebi miuTiTeben, rom es mosazreba umarTebuloa. 

SANZ PENELOPE GONZALEZ
SPAIN

Penelope Sanz Gonzalez is teacher of Music 
Education, Master in Educational Technology and 
knowledge management, Independent Researcher 
and PhD student at the Lleida University. She has 
participated in numerous publications related to 
acquisition of musical skills, historical, biological 
and evolutionary aspects of music.

THE DAMNATION OF POLYPHONY: THE 
CLASSICAL WORLD AND 
TRADITIONAL EUROPEAN POLYPHONY 

(Co-author MANUEL LAFARGA 
MARQUES)

It is assumed that the ancient peoples – including 
the great civilizations that have preceded ours – 
did not manage to consider the aesthetic subtlety 
of the simultaneous combination of sounds orga-
nized in forms and structures in a polymelodic 
and/or modal or tonal senses. The assertion that 
Greek and Roman music, present in all social 
spheres at any time and place of the thousands 
of typical cities that populated their world, was 
exclusively monophonic or at most heterophonic, 
verges on the absurd. The problems faced by the 
Christian authorities in persecuting and banning 
a certain type of music while extolling the virtues 
of another were considerable. The virtuous music 
that they promulgated consisted of the monody 
of the “new song” (source of spiritual elevation) 
as opposed to that of the pagans, considered as a 
demonic instrument and as a source of corruption. 
In the present work we try to point out some of 
the inconsistencies and/or discrepancies that arise 
when proposing a linear development of musical 
thought that emerges in plainsong and culminates 
in polyphony, while other sources, prior to the 
Christian ones, show the incongruity of this idea.
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frangi kompozitori, dasavleTis kaTolikuri universitetis (anJeri) 
pedagogi. parizis sorbonis universitetis musikologiis magistri, ikvlevs 
Tanamedrove iaponur musikas. parizis konservatoriaSi atarebs kvlevebs 
musikalur analizsa (pirveli xarisxis Rirsebis ordeni) da esTetikaSi, 
risTvisac safrangeTis fondma monik rolinis premiiT daajildova. parizis 
konservatoriaSi swavlobda stefano Jervasonis sakompozicio klasSi. 
franguli agreJes xarisxis miRebis Semdeg gaxda musikaluri akustikisa 
da Tanamedrove musikis istoriisa da analizis profesorimanJeris kerZo 
universitetSi. 
amJamad eTnomusikolog simha aromTan erTad ikvlevs qarTul galobas. 
mis musikas asruleben iseTi ansamblebi, rogorebicaa Intercontemporain da 
Multilatérale. 2014 wlidan aris ansambl Regards-is samxatvro xelmZrvaneli. 
amJamad gadis kompoziciis kurss akustikisa da musikis kvlevisa da koor-
dinaciis institutSi.

akordebisa da akorduli Tanmimdevrobebis kategorizacia 
qarTul mravalxmianobaSi (muSaobis procesi grZeldeba) 

(s. aromTan, m. kastelengosTan, f. keinTan, a. lolaSvilsa da 
f. SerbaumTan TanaavtorobiT)

qarTuli mravalxmiani marTlmadidebluri galobisa da xalxuri simReris 
xuTi sxvadasxva wyarodan ana lolaSvilis mier MusicXML-Si momzadebul 
asamde cifrul partituraze dayrdnobiT, am nawarmobebis akordebsa da 
akordul TanmimdevrobebSi struqturuli nimuSebis identifikaciisa da 
kategorizaciisaTvis Cven gamoviyeneT kompiuteruli algoriTmebi. sauke-
Teso algoriTmebiT moxerxda swori kategoriebis identifikacia 90%-ze 
meti sizustiT. es Sedegi gansakuTrebiT mniSvnelovani nabijia Cvens mcd-
elobaSi vipovoT qarTuli mravalxmianobis harmoniuli organizebis wesebi. 
moxsenebaSi mokled aris warmodgenili am saintereso Tavgadasavlis 
evristikuli ganviTareba. 

FLORENT C. DARRAS
FRANCE

French music composer, teaching at Université 
Catholique de l’Ouest in Angers. A Master’s degree 
in musicology from the Paris-Sorbonne University 
gave him the opportunity to research Japanese 
contemporary music, whilst also pursuing studies 
in Musical Analysis (First Class Honour Prize) 
and Aesthetics (First Prize with Congratulations) 
at the Conservatoire de Paris (CNSMDP), where 
he received the Monique Rollin Prize from the 
Fondation de France. of the French “Agrégation” 
examination,he   has been appointed professor of 
musical acoustics and contemporary music history 
and analysis at the Private University of  Angers 
(UCO). He is now doing research on Georgian chant 
with ethnomusicologist Simha Arom.
His music has been played by ensembles such as 
Ensemble Intercontemporain and Ensemble Mul-
tilatérale, and he joined the artistic direction of 
Ensemble Regards in 2014. He is now following 
the composition courses at IRCAM.

CATEGORIZATION OF CHORD 
INVENTORIES AND CHORD 
PROGRESSIONS OF GEORGIAN 
POLYPHONY (WORK IN PROGRESS)

(Co-authored  with S.AROM,  
M. CASTELLENGO, F. KANE, 
A. LOLASHVILI, F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred 
Georgian polyphonic Orthodox chants and folk 
songs from five different sources, we used machine 
learning algorithms to identify and categorize 
structural patterns in chord inventories and chord 
progressions of these pieces. The best algorithms 
were able to identify the right categories with an 
accuracy of better than 90%. This result constitutes 
a major step in our attempts to find the rules for 
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure. 
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anTropologiis doqtori (kolumbiis universiteti). misi sadisetacio naSromi 
aris ramdenimewliani mizanmimarTuli savele muSaobis Sedegi saqarTveloSi, is 
ikvlevs Tu rogor ikveTeba, gansxvavdeba da emTxveva Zalaufleba, konservacia 
da sikvdili rogorc semiotikuri, ise pirdapiri mniSvnelobiT, qarTul xalxur 
sasimRero TemebSi. iyo samxreT kavkasiis amerikuli kvleviTi institutis 2021 
wlis stipendianti; gamoqveynebuli aqvs akademiuri statiebi, leqsebi da eseebi 
mTel rig JurnalebSi, rogoricaa Ulbandus, Catapult, 6x6, The St Ann’s Review, Tammy, 
Enizagam, La Vague da sxv. 
2019-2020 wlebSi man gadaiRo Tavisi pirveli filmi, jildoTi aRniSnuli do-
kumenturi filmi cxovreba sam xmaSi da muSaobas agrZelebs dokumentur da 
mxatvrul kinoproeqtebze, sxvadasxva kuTxiT. 

„xoCa pasaJiral! [dae Sens samarSruto taqss kargi mgzavrebi 
hyavdes]“: gula gabrielis svanuri dResaswaulis locva, 
simRerebi da ritualebi

(madona CamgelianTan TanaavtorobiT)

winamdebare naSromi (da TandarTuli video) eZRvneba gula gabrielis dResas-
waulis aRniSvnas svaneTSi, saqarTvelo, romelic aRiniSneba weli wadSi samjer 
– aRdgomis momdevno sam samSabaTs; gula (adgilis saxeli – gul) gabrieli aris 
uSbasTan axlos, beCos TemSi mdebare XI saukunis gabriel mTavarangelozis 
taZris dResaswauli, romelzec mxolod mamakacebi daiSvebian. 
naSromi emyareba 2021 wels Catarebuli eTnografiuli savele samuSaoebis 
masalebs. ritualis aRwera-gaanalizebasTan erTad misi mizania praqtikis dRe-
vandeli mdgomareobisa da ritualSi momxdari cvlilebebis Seswavla. Cndeba 
kiTxvebi: rogor da ratom gadavida musikaluri elementebi ukana planze? 
SeiZleba Tu ara adgilobrivebis interesis gaRviveba ritualebis musikaluri 
elementebis mimarT praqtikis speqtaklad gadaqcevis gareSe? SeiZleba Tu ara 
alterenativa hqondes tradiciis erTgvari `xelovnuri~ aRdgenis midgomas? 
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USA

PhD in Anthropology (Columbia University). Her 
dissertation, which is a result of several years of 
dedicated fieldwork in Georgia, explores how 
power, preservation, and death — both semiotic 
and literal — coincide, intersect, and diverge in the 
Georgian folk singing communities. Marina was the 
recipient of the 2021 Fellowship from the American 
Research Institute of the South Caucasus, and has 
published academic articles, poetry, and essays in 
a number of journals, such as Ulbandus, Catapult, 
6x6, The St Ann’s Review, Tammy, Enizagam, La 
Vague, and others. 
In 2019-2020 she directed and produced her first 
film, an award-winning documentary, Life in Three 
Voices, and continues to work on documentary and 
fictional film projects and music videos, in various 
capacities. 

“AND MAY YOUR MARSHRUTKA HAVE 
GOOD PASSENGERS”: PRAYERS, SONGS, 
AND RITUALS OF THE SVAN FEAST-DAY 
OF GULA GABRIEL

(Co-authored  with MADONA CHAMGELIANI)

This paper (and attached video) is dedicated to the 
celebration of Gula Gabriel’s holiday in Svaneti, 
Georgia, which is celebrated three times a year - 
on the next three Tuesdays of Easter; Gula (place 
name - Gul) Gabriel is a holiday of the 11th century 
temple of the Archangel Gabriel in the Becho com-
munity, near Ushba, to which only men are allowed.
The paper is based on the materials of ethnographic 
field work conducted in 2021. Along with the 
description-analysis of the ritual, its purpose is 
to study the current state of the practice and the 
changes that have taken place in the ritual. Ques-
tions arise: how and why did the musical elements 
move to the background? Is it possible to arouse the 
interest of the locals towards the musical elements 
of the rituals without turning it into a theatrical per-
formance? Could there be an alternative to a kind of 
`artificial ‘approach to the restoration of tradition?
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musikalur mecnierebaTa doqtori, pedagogi da kompozitori; saerTaSori-
sod aRiarebuli praqtikuli pedagogikisa da eqsperimentuli musikolo-
giis dargSi, aris madridis dedofal sofias musikis skolis profesori da 
msoflios prestiJuli musikaluri centrebisa da saerTaSoriso musikaluri 
kursebis miwveuli pedagogi. Catarebuli aqvs ramdenime kvleva afrikaSi 1988 
wlidan, xolo 2006 wlidan swavlobda qarTuli mravalxmianobis  harmoniuli 
sintaqsisa da  Taobidan Taobaze gadacemis  process. aris avtori mravali 
pedagogiuri, eTnomusikologiuri naSromis, wignisa da kompaqturi diskisa; 
aseve, saerTaSoriso jildos mflobeli filmisTvis „Africa The Beat“; axlaxans 
gamoaqveyna eqsperimentuli naSromi, senegalis kedugus regionSi sabavSvo 
repertuarebsa da maswavlebel-mkvlevarTa momzadebasTan dakavSirebiT; di-
daqtikuri koncertebis Seqmneli da wamyvani, pasuxismgebeli axalgazrdul 
musikalur saganmanaTleblo proeqtebze. amJamad gamosacemad amzadebs bolo 
30 wlis manZilze mis mier Seqmnil da gamoyenebul yvela masalas, aseve, mis 
mier dasartyami instrumentebisTvis Seqmnili nawarmoebebis video gamocemas 
(V) prestiJuli jgufis Drumming Grupo de Percussao-s (porto, portugalia) Ses-
ulebiT. polo valehos SemoqmedebaSi didi adgili eTmoba kvlevas, ganaTlebas, 
kreatiulobasa da praqtikas. 

saqarTvelo da dasavluri polifoniebi: 
Sexebis wertilebis Zieba

„qarTuli da dasavluri polifoniebi: Sexebis wertilebis Zieba“ metyvelebs 
Tavis Tavze da ar saWiroebs did axsnas. qarTuli mravalxmianobis harmoniuli 
enis damaxasiaTebel procesebze xangrZlivi, uwyveti dakvirvebisa da analizis 
Semdeg, yovelTvis mizanSewonilia gadadgaT `ukunabijebi~ axali Tvalsaz-
risebis dasamkvidreblad da mihyveT garkveuli parametrebisa da musikaluri 
elementebis kvals, raTa ubralod daakvirdeT maT qcevas sistemaSi. dasavlur 
harmoniul sistemasTan Sedarebamde yovelTvis Cndeba miniSnebebi, romlebic 
aaqtiurebs Cvens azrovnebas da gvTavazobs sistemur principebs. nebismier 
SemTxvevaSi, yvelaferi Seesabameba mimdinare samuSaos etapebs.
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SPAIN

Doctor of Musical Sciences, Pedadogue & Com-
poser. Internationally renowned in the field of 
practical pedagogy and experimental musicology, 
he is Professor at the ESMRS (Escuela Superior de 
Música Reina Sofía, Madrid) and guest teacher in 
prestigious music centers and international music 
training courses all over the world. He has been 
developing several research works in Africa since 
1988, and iand since 2006 about the harmonic syntax 
and the multipart-singing transmission processes 
in Georgia. Author of abundant didactic materials, 
ethnomusicological works, book & CD editions, and 
a documentary film “Africa The Beat”, selected and 
awarded Internationally, he has recently published 
an experimental work related to children repertoires 
and teacher-researchers training in the region of 
Kédougou, Senegal. Creator and presenter of didactic 
concerts and responsible of music education projects 
for young’s, he actually prepares the edition of all his 
didactic materials created and applied during the past 
30 years, as well as a DVD containing his percussion 
works performed by the prestigious Drumming 
Grupo de Percussao from Porto, Portugal. For Polo 
Vallejo, research, education, creativity and praxis 
occupies a common artistic place.

GEORGIA & WESTERN POLYPHONIES: 
SEARCHING FOR COMMON POINTS

“Georgian & Western Polyphonies: searching for 
common points”, speaks for itself and does not 
need much explanation. After a long and continu-
ous period of observation and analysis of the pro-
cesses that characterize the harmonic language of 
Georgian polyphonies, it is always advisable to take 
steps ‘backwards’ in order to establish new points of 
view and follow the traces of certain parameters and 
musical elements to simply observe their behavior 
within the system. And before the inevitable com-
parison with the Western harmonic system, clues 
always arise that activate our thinking and invite us 
to suggest systematic principles. Everything corre-
sponds, in any case, to phases of a work in progress.
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luka zarili daibada 1962 wlis 18 oqtombers neapolSi (italia). daamTavra 
neapolis federiko II-is universitetis ekonomikis fakulteti. aris politikuri 
geografiis doqtori (triestes universiteti, italia). 2001 wlidan aswavlis 
geografiul sagnebs Cieti-peskaras „g. danuncios“ universitetSi (italia). 
amJamindeli Tanamdeboba: turistuli geografiis sruli profesori. misi sa-
mecniero interesebis sfero moicavs geopolitikisa da sasazRvro problemebs, 
kulturuli geografiis, turizmis geografiisa da „xmovani peizaJebis“ (musikisa 
da teritoriis urTierToba) sakiTxebs.

„es yvelaferi aris fado“, lisabonuri 
fado identobasa da turizms Soris

kamaTi fados warmoSobis Sesaxeb jer isev grZeldeba, magram is namdvilad 
gaCnda me-19 saukuneSi lisabonis popularuli ubnebis alfamasa da murarias 
quCebsa (ruas) da tavernebSi (taskas). SemdgomSi fado gadaiqca `kodifici-
rebil~ garTobis Janrad fados saxlebSi (casas de fado), daipyro Teatrebi, 
radio da televizia; gadalaxa erovnuli sazRvrebi misi yvelaze cnobili 
Semsruleblis amalia rodrigesis wyalobiT. eWvgareSea, fado aris lisabo-
nis identobis faqtori, rac kargad Cans simRerebis teqstebidan, romlebSic 
gvxvdeba lisabonTan, mis topografiasa da memkvidreobasTan dakavSirebuli 
uCveulod bevri toponimi. asea Tu ise, mimdinareobs am musikaluri stilis 
turistuli eqspluatacia, rac gamoiwvia mzardma moTxovnam fadoze da 2011 
wels iuneskos aramaterialuri kulturuli memkvidreobis siaSi misma Setanam. 
eqspediciebis meSveobiT, romlebic miznad isaxavda qalaqSi fados adgilebis 
identifikaciasa da dadgenas, Cven SevecadeT, gagverkvia, jer kidev gamoxatavs 
Tu ara es musikaluri Janri avTentikur STagonebasa da popularul gancdas, 
Tu is ufro metad xdeba turistul auditoriaze gaTvlili reprezentacia, 
rasac aucileblad mohyveba `saqonlad gardaqmnis~ da gauxamsebis procesi. 

LUCA ZARRILLI
ITALY

Luca Zarrilli was born in Naples (Italy) on October 
18th, 1962. He graduated in Economics at the Uni-
versity “Federico II” of Naples. He is Ph.D in Politi-
cal Geography (University of Trieste, Italy). Since 
2001 he has been teaching geographical subjects at 
the University “G. d’Annunzio” of Chieti-Pescara 
(Italy). Current position: full professor of Tour-
ism Geography. His research interests range from 
geopolitics and border issues to cultural geography, 
tourism geography and “soundscapes” (the relations 
between music and territory).

“TUDO ISTO É FADO” (ALL THIS IS FADO). 
LISBON’S FADO, BETWEEN IDENTITY 
AND TOURISM 

The origins of fado are still debated, but it certainly 
appeared in Lisbon during the XIX century in the 
ruas (streets) and tascas (taverns) of popular dis-
tricts such as Alfama and Mouraria. Subsequently 
fado turned into a “codified” genre of entertainment 
in the casas de fado (fado houses), conquered the-
atres, radio and TV and crossed national borders 
thanks to its most celebrated interpreter, Amália Ro-
drigues. There is no doubt about fado as an identity 
factor for the city of Lisbon, as is also evident from 
the lyrics of the songs, which contain unusually 
numerous toponyms related to Lisbon and to its 
topography and heritage. However, a tourist exploi-
tation of this musical style is occurring, fueled by a 
growing offer and amplified by the inclusion of fado 
in the Unesco List of Intangible Cultural Heritage in 
2011. Through field missions aimed at identifying 
and locating the places of fado in the city, we tried 
to understand if this musical genre still expresses 
an authentic inspiration and a popular feeling, or 
if it is rather turning into a representation aimed at 
an audience of tourists, which inevitably involves 
a process of “commodification” and trivialization.

luka zarili 
italiamo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



25

natalia zumbaZe eTnomusikologi, xelovnebaTmcodneobis doqtori, Tbilisis 
saxelmwifo konservatoriis profesori, eTnomusikologiis mimarTulebis 
xelmZRvaneli, saqarTvelos folkloris saxelmwifo centris mecnierTanamS-
romeli, qalTa folklorul ansambl „mzeTamzes“ Tanadamaarsebeli da wevri, 
konservatoriis studentTa folkloruli ansamblis damaarsebeli da xelmZR-
vaneli, folkloris erovnuli premiis laureati. xelmZRvaneli da monawile 70-
mde savele eqspediciis da Cawerisa, monawile mravali saerTaSoriso konferen-
ciis da simpoziumisa saqarTveloSi da sazRvargareT, avtori 60-mde samecniero 
publikaciisa, avtori da xelmZRvaneli eTnomusikologiuri konferenciebis da 
tradiciuli musikis koncertebisa. gamocdilia saredaqtoro da sagamomcemlo 
saqmianobaSi, ucxoelTaTvis qarTuli xalxuri musikis swavlebaSi.

xevsuruli simReris mravalxmianobis sakiTxisaTvis

erTxmianobis upiratesi roli, orxmianobis oriode nimuSi da unisonuri mRe-
ris tradiciis arseboba xevsurul simReras qarTul mravalxmian kulturaSi 
sxvebisgan gamorCeulad warmogvidgens. xevsuruli orxmianoba qarTul musikaSi 
burdonuli orxmianobis warmoSobis adreul etapad aris miCneuli. cnobilia 
sapirispiro Sexedulebac – rom am orxmianobis simartive qarTuli mravalx-
mianobis ufro rTuli formebis dakargvis Sedegia.
xevsuruli musikis Seswavlis yvelaze sando saSualebas adreuli (1929 da 1948 
wlebis) fonoCanawerebi warmoadgens. maTi Sedareba sanoto CanawerebTan adas-
turebs, rom am ukanasknelTa safuZvelze gamoTqmuli mosazreba da gamotanili 
daskvna xSirad arasworia. tradiciuli simRerebi, romlebic xevsureTsa da 
fSavSi met-naklebi gansxvavebiT SemorCa, mowmobs, rom orxmianoba xevsureTSic 
gabatonebuli forma iyo mRerisa. Tu vaRiarebT, rom am kuTxeSi orxmiani mRera 
sakraviT Tanxlebulma solo mReram Secvala, maSin aseTi erTxmiani simRerebis 
bolodroindeli sixSire orxmianobis miviwyebis Sedegad unda miviCnioT, da 
ara xevsuruli sasimRero tradiciis odindel mocemulobad.

NATALIA ZUMBADZE
GEORGIA

Ethnomusicologist, Doctor of Arts, professor at 
Tbilisi State Conservatoire, Head of Ethnomusicol-
ogy Department, researcher at Folklore State Centre 
of Georgia, co-founder and a member of female folk 
ensemble “Mzetamze”, founder and director of the 
Conservatoire students’ folk ensemble, laureate of 
the National Folklore Award. She has led and par-
ticipated in about 70 field expeditions and recording 
sessions, has taken part in many international con-
ferences and symposia in Georgia and elsewhere. 
She is the author of about 60 scientific publications, 
the initiator and organizer of ethnomusicological 
conferences and concerts of traditional music; is 
experienced in editorial-publishing activities and 
teaching Georgian folk music to foreigners.

ON THE POLYPHONY ISSUE 
OF KHEVSURETIAN SONG

Predominant role of monophony, several examples 
of two-part singing and existence of the tradition 
of unison singing make Khevsuretian song distin-
guished in Georgian polyphonic culture. Khev-
suretian two-part singing is considered to be early 
stage of drone two-part singing in Georgian music. 
The opposite view is also known – the simplicity of 
this two-part singing resulted from the loss of more 
complex forms of Georgian polyphony. 
Early (1929 and 1948) audio recordings are the 
most reliable means for studying Khevsuretian 
music. Their comparison with the musical nota-
tions confirms that the opinion expressed and the 
conclusion drawn on the basis of the latter are often 
incorrect. Traditional songs, which have survived 
with more or less differences in Khevsureti and 
Pshavi, testify that two-part singing was a pre-
dominant form of singing in Khevsureti as well. 
If we admit, that in this region two-part singing 
was replaced by solo singing with instrumental 
accompaniment, then the recent frequency of such 
single-part songs should be regarded as the result 
of forgetting two-part singing and not as ancient 
reality of Khevsuretian singing tradition.
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musikis profesori (1961), filosofiis doqtori akustikaSi (1976), samecniero 
kvlevebis erovnuli centris mkvlevari (1982), parizis musikisa da cekvis 
erovnuli umaRlesi konservatoriis profesori (1989), marselis astrofizikis 
laboratoriis direqtori (1986-2001), amJamad aris safrangeTis samecniero 
kvlevis erovnuli centris sapatio direqtori kvlevebis mimarTulebiT. aris 
ramdenime wignis avtori, maT Soris, musikaluri da akustikuri mosmena (2015) 
(amJamad iTargmneba inglisurad).
ramdenime musikaluri sakravis (fleita, orRani) da evropuli vokaluro te-
qnikis akustikuri SesaZleblobebisa da  JReradobis Taviseburebebis Seswavlis 
Semdeg, miSel kastelengos samecniero interesis sferos warmoadgens sxva 
tradiciebis simRerebis  simdidre da mravalferovneba. sakvlevi Tematikaa 
vokaluri teqnika, musikaluri transkrifcia da upirveles yovlisa, Cven mier 
mosmenilis mkvidri musikosebisgan Zireulad gansxvavebuli ganxilva
https://www.researchgate.net/profile/Michele-Castellengo

axali midgoma tradiciuli vokaluri 
mravalxmianobis bgeraTrigebis analizisadmi 

adamianis xma, cocxali wyaro, bunebiT arastabiluria. yovelnairi vibratos 
gareSe Sesrulebuli bgera msmenelis yuris mier daaxloebiT 25 centis cva-
lebadobiT aRiqmeba. sixSireebis gazomvisas es arastabiluroba iwvevs sxvadasxva 
problemas. tradiciul simRerebis calkeulma maxasiaTeblebma mibiZga musi-
kaluri intervalebis gazomvis originaluri meTodis SemuSavebisken. zogadad. 
es aris Ria-cisqveS simRerebi, Zlieri vokaluri emisiiT, vibratos gareSe da 
mdidari  12 k.hercamde da meti  obertonebiT
analizis speqtrze 440hc tons aqvs ocze meti obertoni. duetebSi da trioebSi 
momRerlebi aviTareben karg mgrZnobelobas bertonuli damTxvevebis mimarT, 
rac maT exmareba kargad cnobili iseTi sakvanZo intervalebis regulirebaSi, 
rogoricaa oqtava, kvarta da kvinta.
Cem mier warmodgenili kvlevis meTodi aerTianebs sonografiuli tipis 
speqtrul-droiT analizsa da ZiriTad  samuSaos, romelic, vokaluri arasta-
bilurobis dasaZlevad, efuZneba bgeris ramdenime tipis filtraciasa da 
transformacias.
magaliTebi warmodgenilia aka pigmeebis, indoneziuri da qarTuli tradiciuli 
musikidan.
. 
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S MICHÈLE CASTELLENGO
FRANCE

State professor of music (1961),  PhD in acoustics 
(1976),  CNRS researcher (1982), Professor at the 
CNSMDP (1989) Director of LAM (1986-2001), 
she is actually emeritus research director at National 
Center for Scientific Research of France (UMR 
7190). She authored several books including Écoute 
musicale et acoustique, Eyrolles ed. (2015) (English 
translation in progress).
After studying the acoustic properties and sound 
qualities of several musical instruments (flutes, 
organ) as well as those of European vocal tech-
niques, Michèle Castellengo focuses now on the 
rich diversity of songs of other traditions.  Subjects 
under study are vocal technique, musical transcrip-
tion and above all consideration of our own listening 
references, fundamentally different from those of 
indigenous musicians .
https://www.researchgate.net/profile/Michele-
Castellengo

A NEW APPROACH TO ANALYZING 
THE MUSICAL SCALES OF TRADITIONAL 
VOCAL POLYPHONIES

The human voice, a living source, is by nature un-
stable. A sound sung without any vibrato, perfectly 
straight to the ear of a listener, fluctuates erratically 
by about 25 cents. This instability poses various 
problems when measuring frequencies. 
Traditional songs offer very singular characteristics 
which led me to develop an original method for the 
determination of musical intervals. These songs are 
generally open-air songs that involve strong vocal 
emission, without vibrato and rich in harmonics, up 
to 12 kHertz and beyond. A 440 Hz tone has more 
than 20 audible and visible harmonics on an analysis 
spectrum. In duets or trios, singers develop a good 
sensitivity to harmonic coincidences, which favors 
their adjustment of well-known key intervals such 
as the octave, fifth and fourth.
The research method that I present combines a 
sonographic-type spectro-temporal analysis with 
substantial listening work based on several types 
of filtering and transformations of the sound to 
overcome vocal instabilities. Presented are examples 
from traditional music of Aka Pygmies, Indonesia 
and Georgia. 



27

xmis pedagogi. ikvlevs, mReris da aswavlis qarTul xalxur simReras 30 wlis 
manZilze, Seqmna qarTuli xalxuri musikis ansamblebi aSS-sa da safrangeTSi. 
rogorc asociacia maranis Tavjdomare, xelmZRvanelobda saqarTvelosTan 
gacvliT programas, romlis farglebSi mravali qarTveli musikologi da 
soflis momRerali muSaobda ansambl `maranTan~ da atarebda sajaro le-
qciebs safrangeTSi. misi swavlebis meTodze gavlena iqonia qarTvel xalxur 
momRerlebTan muSaobis gamocdilebam. qarTuli simReris garda, mis mier 
SemuSavebuli teqnika didi mowonebiT sargeblobs sxvadasxva repertuaris 
momRerlebs Soris. is aswavlis vokalur ansamblebs da atarebs sajaro master-
klasebs mTels dasavleT evropaSi, aris Jenevis (Sveicaria) eTnomusikologiis 
studiis regularuli pedagogi.

akordebisa da akorduli Tanmimdevrobebis kategorizacia 
qarTul mravalxmianobaSi (muSaobis procesi grZeldeba) 

(s. aromTan, f.k. darasTan, m. kastelengosTan, a. lolaSvilsa da 
f. SerbaumTan TanaavtorobiT) 

qarTuli mravalxmiani marTlmadidebluri galobisa da xalxuri simReris xuTi 
sxvadasxva wyarodan ana lolaSvilis mier MusicXML-Si momzadebul asamde 
cifrul partituraze dayrdnobiT, am nawarmobebis akordebsa da akordul 
TanmimdevrobebSi struqturuli nimuSebis identifikaciisa da kategorizaci-
isaTvis Cven gamoviyeneT kompiuteruli algoriTmebi. saukeTeso algoriTmebiT 
moxerxda swori kategoriebis identifikacia 90%-ze meti sizustiT. es Sedegi 
gansakuTrebiT mniSvnelovani nabijia Cvens mcdelobaSi vipovoT qarTuli 
mravalxmianobis harmoniuli organizebis wesebi. 
moxsenebaSi mokled aris warmodgenili am saintereso Tavgadasavlis evris-
tikuli ganviTareba. 

FRANK KANE 
FRANCE

The voice teacher. Has been studying, singing and 
teaching Georgian songs for the past thirty years. 
Established Georgian vocal folk ensembles in the 
USA and France. Leader of the Marani Association, 
directed a cultural exchange program with Georgian 
village singers and musicologists came to France to 
work with the Marani Ensemble and to give work-
shops. His teaching is influenced by his experiences 
of working with Georgian singers. Developed by 
him techniques are appreciated by singers of many 
different repertoires. He coaches vocal ensembles 
and leads public workshops all over Western Eu-
rope, particularly as a regular teacher at the Ateliers 
d’Ethnomusicologie of Geneva, Switzerland.

CATEGORIZATION OF CHORD 
INVENTORIES AND CHORD 
PROGRESSIONS OF GEORGIAN 
POLYPHONY (WORK IN PROGRESS)

(Co-authored  with S. AROM, F. C. DARRAS, 
M. CASTELLENGO, A. LOLASHVILI,  
F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred 
Georgian polyphonic Orthodox chants and folk 
songs from five different sources, we used machine 
learning algorithms to identify and categorize 
structural patterns in chord inventories and chord 
progressions of these pieces. The best algorithms 
were able to identify the right categories with an 
accuracy of better than 90%. This result constitutes 
a major step in our attempts to find the rules for 
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure. 
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eTnomusikologi, xelovnebaTmcodneobis doqtori (2018); a(a)ip fond heiamos 
direqtori da TanadamfuZnebeli (2015); igi ikvlevs sazRvargareT mcxovrebi 
qarTvelebis xalxur musikas. am Temas eZRvneba misi sabakalavro (2011), samagis-
tro (2013) da sadoqtoro (2018) naSromebi da pirveli monografia (2020); aseve 
araerTi moxseneba, werili Tu satelevizio gamosvla. Catarebuli aqvs mravali 
eqspedicia azerbaijansa da TurqeTSi mcxovreb qarTvelebTan. misi Canawerebi 
gamoyenebulia ucxour gamocemebSi “Georgia. History – Culture – Ethnography; vol. 
II-III.” da “Discover Georgia through traditional music”. paralelur reJimSi ikvlevs 
CrdilokavkasielTa musikalur kulturas. 2021 wels gadaiRo filmi „klarjuli 
musikaluri kultura“ inglisuri da Turquli subtitrebiT.
 
Crdilo-kavkasielebisa da afxazebis musikaluri folklori da 
maTi mimarTeba qarTulTan

moxsenebaSi ganxilulia CeCen-inguSTa, daRestnelTa, osTa da adiRelTa xalxuri 
simRera-dasakravebi da Sedarebulia qarTul musikalur folklorTan. amave 
konteqstSi igi exeba afxazursac. marTalia afxazeTis okupaciis miuxedavad, 
is istoriuli da administraciuli saqarTveloa, magram dRevandeli afxazebis 
nawili warmoSobiT afsua-adiRelebi arian da maTi musikaluri kulturis didi 
nawili adiRuria. CrdilokavkasiaSi arsebobs ori musikaluri Sre - qarTuli 
da adiRuri. qarTuli musikaluri Sre moicavs CeCneT-inguSeTs, daRestansa 
da nawilobriv oseTs, adiRuri ki yabardos, balyareTs, yaraCais, CerqezeTs, 
noRaeTs, abazeTs, aseve, nawilobriv, afxazeTsa da oseTs. rodesac ama Tu im 
simRerisa da sakravis adiRurobasa Tu qarTulobaze vsaubrob, mxedvelobaSi 
maqvs maTi melodiebi da mravalxmianoba (akordika, kadansebi) da ara sityvieri 
teqstebi, romelic cxadia rom maTive enebze JRers.
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S GIORGI KRAVEISHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts (2018); director 
and co-founder of NNLE Foundation Heiamo 
(2015); Studies folk music of the Georgians living 
outside Georgia. This is the topic of his Bachelor’s 
(2011), Master’s (2013) and Doctoral (2018) papers 
and first monograph (2020); as well as numerous 
papers, articles and television speeches. He has 
many expeditions to Georgians, who are living in 
Turkey and Azerbaijan. His recordings have been 
used in foreign publications “Georgia. History - 
Culture – Ethnography vol. II-III” And “Discover 
Georgia through traditional music”. In parallel, he 
studies the musical culture of the North Caucasus. 
In 2021,  he took the film “Klarjuli Musical Culture”   
with English and Turkish subtitles.

MUSICAL FOLKLORE OF NORTH 
CAUCASIANS AND ABKHAZIANS AND 
THEIR RELATION TO GEORGIAN

In the article are researched Chechen-Ingushian, 
Dagestanian, Ossetian and Adigeian folk songs 
and instrument and compared them with Georgian 
folk music. In the same contest author speaks about 
Abkhazians. Of course, Abkhazia is the historic 
and administrative part of Georgia (despite of oc-
cupation), but some part of modern Abkhazians 
are Apsua-Adygeian and most part of their musical 
culture is also Adygeian. In the north Caucasian 
exists two musical layers: Georgian and Adygeian. 
Georgian musical layer include Chechen-Ingushet, 
Dagestan and part of Ossetia. Adygeian musical 
layer include – Kabardino, Balkaria, Chircassia, 
Karachay, Nogaian, Abaz and Partly Abkhazia and 
Ossetia. When there is spoken about the Adygheness 
or Georgianness of this or that song and instrument, 
meant is their melodies and polyphony (chords, 
cadences) and not verbal texts that obviously sound 
in their own languages. 
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filosofiis doqtori, saxviTi xelovnebis bakalavri da magistri,  xelovnebisa da 
mecnierebis bakalavri. aris momRerali, pedagogi, eTnomusikologi da musikaluri 
koordinatori. is ikvlevs da asrulebs vokalur musikas mravali formiT:   bolo 
dros cnobili gaxda ukrainuli mravalxmianobis Sesrulebis Tavisi avTentikuri 
stiliT. rogorc qarTuli mravalxmianobis erT-erTi gamorCeuli praqtikosi/mkv-
levari kanadaSi, igi mReroda cnobil qarTul polifoniur kileqtivebSi „darbazi“ 
da „zari“ da agrZelebs Semsruleblobas Tavis saojaxo ansamblSi „ori Salva“, mis 
qarTvel partniorTan Salva maxaraSvilTan erTad. didi wvlili miuZRvis toron-
toSi qarTuli simRerebis popularizaciasa da swavlebaSi, aseve, internetiT. misi 
kvlevis sagania, Tu rogor gadadis memkvidreoba tradiciuli musikis saSualebiT. 

politikuri koliada Tu partizanuli simRera da fiqrebi iden-
tobaze, Tavisuflebaze, tradiciul musikasa da omze ukrainaSi

2022 wlis 23 Tebervlis wina dRes, ukrainaSi ruseTis Tavdasxmis wina dRes  
Seikriba gansxvavebuli interesis mqone momRerlebisa da vizualur xelovanTa 
jgufi torontodan, rom „emRera ukrainisTvis“. politikuri koliada da par-
tizanuli simRera iyo is terminebi, romlebic momRerlebma TiTqmis maSinve 
gamoiyenes Tavisi sawyisi musikaluri aqtivizmis aRsaniSnad.
momRerlebis umetesoba profesionali musikosebi arian, mRerian  tradiciul 
ukrainul stilSi, romelsac zogjer uwodeben `mSobliur xmas~ (ridnyj holos”). 
mravali simRera rTuli tradiciuli polifoniuri repertuaridanaa, romelic 
xSirad  ukrainaSic ki miuwvdomelia. 
moxseneba mimoixilavs am momRerlebis saqmianobas, maTi musikaluri praqtikis 
warmoSobas da aanalizebs,   rogor imoqmeda mravalxmianobam kulturul moZ-
raobaze torontoSi, agreTve, maT musikalur produqts tradiciuli sasimRero 
stilebis konteqstSi ukrainasa da  kanadaSi. 
am transnacionaluri praqtikis gaTvaliswinebiTa da sabWoTa saxelmwifos 
daSlis Semdeg ukrainuli tradiciuli mravalxmianobis gavrcelebis kon-
teqstSi, ganxilulia simReris, identobisa da Tavisuflebis urTierTobaSi 
arsebuli zogierTi sirTule. 

ANDREA KUZMICH
CANADA

PhD ABD; MFA; honours BFA and BA&S; An 
award winning singer S singer, teacher, ethnomu-
sicologist and music facilitator. She has researched 
and performed vocal music in its many forms, from 
singing with a community immigrant Congolese 
gospel choir to recording improvised contempo-
rary music for horror movie soundtracks. As one 
of Canada’s foremost practitioners/academics of 
Georgian polyphony, she has sung in the acclaimed 
ensembles Darbazi and ZARI and performs with her 
family’s ensemble Ori Shalva. Alongside her partner, 
Shalva Makharashvili, she has been instrumental in 
popularizing and teaching Georgian songs through 
workshops and guest-artist appearances in Toronto 
as well as online. Her research interests lie in how 
ancestry is performed through traditional music.

POLITICAL KOLIADA OR GUERRILLA 
CAROLLING, AND REFLECTIONS ON 
IDENTITY, FREEDOM, TRADITIONAL MU-
SIC, AND THE WAR IN UKRAINE

Since the war broke out in Ukraine on February 24 
2022, a community of singers and visual artists in 
Toronto with varying degrees of interest in Eastern 
European music, have been singing polyphonic 
Ukrainian folk songs to channel the cathartic pow-
ers of these songs into education, raising awareness, 
and fundraising for the war efforts in Ukraine. Po-
litical Koliada and guerrilla carolling were terms 
used almost immediately by the singers to identify 
their initial musical activism. 
Most of the singers are professional musicians and 
they aim to sing in a traditional Ukrainian style, some-
times described as the “ridnyj holos” style. Many of 
the songs represent a complex polyphonic traditional 
repertoire that is even hard to access in Ukraine. 
This paper will document the activities of these 
singers, reviewing the origins of their musical prac-
tice and analyzing not just how the polyphony has 
impacted a cultural movement in Toronto but also 
their musical product in context of the traditional 
singing styles in Ukraine, as well as elsewhere in 
Canada. Considering this particular transnational 
practice in context of the circulation of traditional 
Ukrainian polyphony since the downfall of the 
Soviet State 30 years ago, I intend to highlight some 
complex relationships between songs, identity, and 
freedom.

andrea kuzmiCi
kanada mo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



30

Tavisufali musikosi da berZnuli da sparsuli enebis Tarjimani. musikolo-
giis studenti, helsinkis Ria universiteti, helsinki, fineTi.

mravalxmianoba havramanis musikaSi: SemSalisa 
da simReris urTierTqmedebisas warmoqmnili 
qvecnobieri mravalxmianoba havramanis tradiciul musikaSi

(muhamed aSqan nazarisTan TanaavtorobiT)

havramans aqvs sakuTari musika, romelic gansxvavdeba qurTistanis sxva 
regionebis musikisgan. misi erT-erTi unikaluri Tvisebaa mxolod erTi 
sakravis arseboba saxelad SemSali. SemSalis evoluciisa da regionis 
musikis gzebi arasdros gadakveTila an daSorebia erTmaneTs, warmatebas 
paralelurad aRwevdnen. am sakravis  repertuari gansxvavdeba regionis 
vokaluri repertuarisgan. Casaberi sakravi SemSali gamoiyeneba kulturul 
ceremoniebSi. misi   Semsruleblebi cdiloben ufro ritmul simRerebis 
adaptirebas vokaluri melodiebis gameorebiT an maTze pasuxiT da, agreTve, 
momRerlebis akompanirebiT.    sakravsa da momRerlis xmis diapazons So-
ris  gansxvavebis,  aseve,    adgilobrivi mosaxleobis smeniTi gemovnebis 
esTetikuri maxasiaTeblebisa da kulturuli aspeqtebis gamo akompanements 
xSirad mivyavarT heterofoniamde, xolo SesrulebaSi ori momReralis 
arsebobisas  – mravalxmianobamde. es mravalxmianoba araviTar SemTxvevaSi 
ar aris gacnobierebuli da mizanmimarTuli da man SeiZleba yovel jerze 
drois sxvadasxva intervaliT iCinos Tavi. faqtobrivad, SemSalis Tanxle-
biT Sesrulebuli nimuSebis umetesobaSi gvxvdeba mravalxmianoba. kvlevis 
mTavari kiTxvebia: ra pirobebSi Cndeba,   rogor yalibdeba es mravalxmianoba 
da ra maxasiaTeblebi aqvs?   rogoria masTan dakavSirebuli intervalebi 
da kulturuli aspeqtebi? Sedegebi gviCvenebs, rom havramis musikosebi ver 
amCneven am mravalxmianobas. warmoqmnili `disonansuri~ intervalebi arc 
msmenelebi da arc musikosebi miiCneven  usiamovnod. 

MERI-SOFIA LAKOS
FINLAND 

Freelance musician and interpreter of the Greek and 
Persian languages. Musicology Student; Helsinki 
Open University. Helsinki, Finland.

POLYPHONY IN THE MUSIC OF 
HAWRAMAN: A STUDY OF THE 
UNCONSCIOUS POLYPHONY YIELDED IN 
THE INTERACTION OF SHEMSHAL AND 
SINGING IN HAWRAMAN’S 
TRADITIONAL MUSIC 

(Co-authored with MOHAMMAD ASHKAN 
NAZARI)

Hawraman has its own folk music that differs from the 
music of other regions in Kurdistan. One of the unique 
features of it is the existence of only one musical instru-
ment called Shemshal. The evolutional paths of shemshal 
and the music of the region have never met nor have 
diverged one another. They have rather thrived in paral-
lels. In fact, this instrument has its own special repertoire, 
which is different from the existing vocal repertoire of the 
region. Shemshal, as a wind instrument, is used in cultural 
ceremonies.   The performers of  Shemshal  have been 
trying to adapt into more rhythmic songs by repeating or 
answering to the vocal melodies as well as accompanying 
the singers. For reasons such as differences in tuning of 
the instrument and the sound range of the singers, the 
aesthetic features of the local people’s auditory taste as 
well as cultural aspects, the accompaniment leads often 
to heterophony and in performances with two singers, it 
leads to polyphony. This polyphony is by no means con-
scious nor intentional and it may occur each time at dif-
ferent intervals. In fact, in most of the vocal performances 
accompanied by Shemshal polyphony is occurred. The 
main research question is how this polyphony is formed 
and what are the characteristics related to it? Under what 
conditions does this polyphony occur? What are the inter-
vals and the cultural aspects related to those? The results 
indicate that the musicians of Hawraman do not notice 
this polyphony. The “dissonant” intervals that occurred 
were not considered as unpleasant by the listeners or the.
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bakalavri (qarTuli xalxuri da saeklesio gundis diriJori. giorgi mTaw-
mindelis saxelobis saeklesio galobis umaRlesi saswavlebeli);
Tbilisis saxelmwifo konservatoriis studenti akademiuri gundis diri-
Jorobis specialobiT. ansambl „ialonis“ wevri. 
tradiciuli mravalxmianobis kvlevis centris TanamSromeli. monawileobs 
saerTaSoriso proeqtSi, romelsac erToblivad axorcieleben frangi da 
germaneli mecnierebi.

akordebisa da akorduli Tanmimdevrobebis kategorizacia 
qarTul mravalxmianobaSi (muSaobis procesi grZeldeba) 

(s. aromTan, f.k. darasTan, m. kastelengosTan, f. keinsa da 
f. SerbaumTan TanaavtorobiT) 

qarTuli mravalxmiani marTlmadidebluri galobisa da xalxuri simReris 
xuTi sxvadasxva wyarodan ana lolaSvilis mier MusicXML-Si momzadebul 
asamde cifrul partituraze dayrdnobiT, am nawarmobebis akordebsa da 
akordul TanmimdevrobebSi struqturuli nimuSebis identifikaciisa da 
kategorizaciisaTvis Cven gamoviyeneT kompiuteruli algoriTmebi. sauke-
Teso algoriTmebiT moxerxda swori kategoriebis identifikacia 90%-ze 
meti sizustiT. es Sedegi gansakuTrebiT mniSvnelovani nabijia Cvens mcd-
elobaSi vipovoT qarTuli mravalxmianobis harmoniuli organizebis wesebi. 
moxsenebaSi mokled aris warmodgenili am saintereso Tavgadasavlis 
evristikuli ganviTareba. 

ANA LOLASHVILI
GEORGIA

Bachelor (Condactor of the folk  and chant  choirs, 
Giorgi Mtatsmindeli  Higher  Educational Institu-
tion  of Eclestiastical Chant); student at the Tbilisi 
State Conservtoire (Academic Coral condactining). 
Member of the Ensemble Ialoni.
The specialist of the International Research Center 
for Traditional polyphony  of Tbilisi State Con-
servatoire. Participats  in the international project 
carried out by the French and German  scientists. 

CATEGORIZATION OF CHORD 
INVENTORIES AND CHORD 
PROGRESSIONS OF GEORGIAN 
POLYPHONY (WORK IN PROGRESS)

(Co-authored  with S. AROM, F. C. DARRAS, 
M. CASTELLENGO, F. KANE,   
F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred 
Georgian polyphonic Orthodox chants and folk 
songs from five different sources, we used machine 
learning algorithms to identify and categorize 
structural patterns in chord inventories and chord 
progressions of these pieces. The best algorithms 
were able to identify the right categories with an 
accuracy of better than 90%. This result constitutes 
a major step in our attempts to find the rules for 
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure. 
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manuel lafarga aris filosofiis doqtori xelovnebaSi warmoebisa da kvlevis 
dargSi; esTetikisa da musikis istoriis profesori alikantesa da valensiis 
konservatoriebSi; ori aTeuli wlis manZilze valensiis universitetis musikis 
istoriis profesori. aris mravali publikaciis avtori, romelTa Tematika 
sakmaod farToa da moicavs musikasTan dakavSirebul sakiTxebs: ena, musikis 
nevrologiuri safuZvlebi, evolucia, ganviTareba da musikaluri fenomenis 
istoriuli da esTetikuri aspeqtebi. 

mravalxmianobis gankiTxva: klasikuri samyaro da evropuli 
tradiciuli mravalxmianoba

(penelope sans gonsalesTan TanaavtorobiT)

varaudoben, rom Zvelma xalxebma _ maT Soris Cvenma winamorbedma civili-
zaciebma, saTanadod ver daafases formebsa da struqturaSi organizebuli 
bgerebis erTdrouli kombinaciis esTetikuri daxvewiloba polimelodiuri 
da/an modaluri an tonaluri TvalsazrisiT. absurdis zRvarzea imis mt-
kiceba, rom berZnuli da romauli musika, romelic gvxvdeba yvela socialur 
sferoSi nebismier drosa da adgilze im samyaros aTasobiT tipiur qalaqSi, 
iyo eqskluziurad monofoniuri an, ukidures SemTxvevaSi. heterofoniuri. 
PmniSvnelovan problemebs awydeboda qristianuli xelisfleba garkveuli 
tipis musikis devnisa da akrZalvisas da sxva tipis musikis gandidebisas. maT 
mier gavrcelebuli keTilSobili musika Sedgeboda „axali simReris“ (sulieri 
amaRlebis wyaro) monodiisgan, gansxvavebiT warmarTebis musikisgan, romelic 
ganixileboda, rogorc demonuri instrumenti da gaxrwnis wyaro. moxsenebaSi 
Cven vcdilobT giCvenoT zogierTi Seusabamoba da/an uzustoba, rodesac 
gvTavazoben musikaluri azrovnebis sworxazovani ganviTarebis ideas, romelic 
Cndeba sada simReraSi da kulminacias aRwevs mravalxmianobaSi, maSin, roca 
sxva, qristianobamdeli wyaroebi miuTiTeben, rom es mosazreba umarTebuloa. 
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Manuel Lafarga is PhD in Production and Research 
in Arts, professor of Aesthetics and History of Mu-
sic at the Superior Conservatories of Alicante and 
Valencia and, for two decades, professor of Music 
History at the University of Valencia (UVEG). He 
has numerous publications whose themes cover 
wide fields related to Music: Language, neuro-
logical basis of music, evolution, development, 
and historical and aesthetic aspects of the musical 
phenomenon.

THE DAMNATION OF POLYPHONY: THE 
CLASSICAL WORLD AND TRADITIONAL 
EUROPEAN POLYPHONY 

(Co-author SANZ PENELOPE GONZALEZ)

It is assumed that the ancient peoples – including 
the great civilizations that have preceded ours – 
did not manage to consider the aesthetic subtlety 
of the simultaneous combination of sounds orga-
nized in forms and structures in a polymelodic 
and/or modal or tonal senses. The assertion that 
Greek and Roman music, present in all social 
spheres at any time and place of the thousands 
of typical cities that populated their world, was 
exclusively monophonic or at most heterophonic, 
verges on the absurd. The problems faced by the 
Christian authorities in persecuting and banning 
a certain type of music while extolling the virtues 
of another were considerable. The virtuous music 
that they promulgated consisted of the monody 
of the “new song” (source of spiritual elevation) 
as opposed to that of the pagans, considered as a 
demonic instrument and as a source of corruption. 
In the present work we try to point out some of 
the inconsistencies and/or discrepancies that arise 
when proposing a linear development of musical 
thought that emerges in plainsong and culminates 
in polyphony, while other sources, prior to the 
Christian ones, show the incongruity of this idea.
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musikosi, mkvlevari, pedagogi da eTnomusikologi torontodan (kanada).
amJamad aris iorkis universitetis magistranti studenti eTnomusikologiaSi, 
upiratesad muSaobs italiuri, ukrainuli, qarTuli da balkanuri tradiciuli 
vokaluri mravalxmianobis analizsa da Semsruleblobaze. monawileobas iRebs 
ramdenime adgilobrivi ansamblis sxvadasxva musikalur proeqtSi tradiciul 
mravalxmian simReraze. misi amJamindeli kvleva moicavs italiuri mravalx-
miani simReris repertuaris Seswavlas da maT Tanamedrove transformacias 
(gansakuTrebiT salentos regionSi) da tradiciuli mravalxmiani simReris 
Seswavlas diasporis TemebSi.

„gogoebo, gTxovT, mousmineT....…“ mravalxmiani simRera, 
rogorc koleqtiuri mowodebis iaraRi omis winaaRmdeg, 
gamokvleuli omis dros italiuri winaaRmdegobis 
simRerebis magaliTze

moxsenebaSi saubaria omis sawinaaRmdego koleqtiuri sivrcis koncefciis 
kvlevaze, romelic SeiZleba gadmoices mravalxmiani simReris saSualebiT. 
ZiriTadi yuradReba eTmoba brinjis plantaciaSi momuSave italieli qalebis 
(le mondine) repertuars, CrdiloeT italiis dablobi regionebidan (am rep-
ertuaris yvelaze cnobili simReraa „bela Cao“). es simRerebi, romlebic aris 
me-20 saukunis omisdroindeli italiis gamoZaxili, xSirad xdeba socialuri da 
omis droindeli winaaRmdegobis mizezi. naSromi ikvlevs Tu rogor SeiZleba 
winaaRmdegobis periodis simRerebis tonalobam Seqmnas sivrce, romelic iwvevs 
omis sawinaaRmdego grZnobebs am simRerebSi aRwerili istoriebis, emociebisa 
da mogonebebis meSveobiT. omis sawinaaRmdego ganwyobebis sivrce SeiZleba 
Seiqmnas koleqtiurad, mravalxmiani simReriT dakavSirebuli momRerlebis 
Sekrebis gziT, rac simReras rogorc teqstiT, ise koleqtiuri SesrulebiT 
aqcevs omis sawinaaRmdego aqtad. kvlevaSi es gaanalizebuli iqneba rogorc omis 
sawinaaRmdego mravalxmiani simRerebis saerTo fenomeni italiis sxvadasxva, 
maT Soris, salentos regionis repertuarSi. 

MARIO MORELLO
CANADA

Musician, researcher, teacher, and ethnomusicologist 
from Toronto, Canada. Is currently pursuing an MA in 
Ethnomusicology at York University, focusing his stud-
ies on analysis and performance practices of traditional 
vocal polyphonies, particularly from Italy, Ukraine, 
Georgia, and the Balkans. Contributes to several local 
ensembles in an eclectic variety of musical projects 
that focus on traditional polyphonic singing. Current 
research interests include the study of repertoires 
of polyphonic song in Italy and their contemporary 
transformations (particularly in the Salento region), 
and the study of traditional polyphonic singing in 
diaspora communities.

“RAGAZZINE, VI PREGO ASCOLTARE..” 
POLYPHONIC SONG AS AN INSTRUMENT 
TO COLLECTIVELY SUMMON AN 
ANTI-WAR SPACE, INVESTIGATED 
THROUGH ITALIAN SONGS 
OF WARTIME RESISTANCE

This paper will investigate the concept of an anti-
war collective space that can be invoked through the 
instrument of polyphonic song, focusing primarily on 
the repertoire of Italian women rice paddy workers (le 
mondine), from the valley regions of northern Italy 
(“Bella Ciao” being the most famous song of this 
repertoire). These songs, responding to the wartime 
Italy of the 20th century, often invoke a tone of social 
and wartime resistance. This paper will investigate 
how the songs’ tone of resistance can create a space, 
which summons anti-war sentiment through the stories, 
emotions, and memories that these songs capture. 
The space of anti-war sentiment can be summoned 
collectively through the assembly of singers joined in 
polyphonic song, rendering the song an act of anti-war 
resistance by both its text and collective performance.  
In this investigation, this will also be analyzed as a 
shared phenomenon of anti-war polyphonic songs in 
other regional repertoires throughout Italy, including 
the Salento region.
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musikis pedagogi da mkvlevari, qurTistanis universiteti, sanandai, irani. 
xelovnebaTmcodneobis aspiranti, xelovnebis universiteti, Teirani, irani. 
magistris xarisxi eTnomusikologiaSi, xelovnebis universiteti, Teirani, irani.

mravalxmianoba havramanis musikaSi: SemSalisa da 
simReris urTierTqmedebisas warmoqmnili qvecnobieri 
mravalxmianaoba havramanis tradiciul musikaSi

(meri-sofia lakosTan  TanaavtorobiT)

havramans aqvs sakuTari musika, romelic gansxvavdeba qurTistanis sxva re-
gionebis musikisgan. misi erT-erTi unikaluri Tvisebaa mxolod erTi sakravis 
arseboba saxelad SemSali. SemSalis evoluciisa da regionis musikis gzebi 
arasdros gadakveTila an daSorebia erTmaneTs, warmatebas paralelurad 
aRwevdnen. am sakravis  repertuari gansxvavdeba regionis vokaluri repertu-
arisgan. Casaberi sakravi SemSali gamoiyeneba kulturul ceremoniebSi. misi   
Semsruleblebi cdiloben ufro ritmul simRerebis adaptirebas vokaluri 
melodiebis gameorebiT an maTze pasuxiT da, agreTve, momRerlebis akompani-
rebiT.    sakravsa da momRerlis xmis diapazons Soris  gansxvavebis,  aseve,    
adgilobrivi mosaxleobis smeniTi gemovnebis esTetikuri maxasiaTeblebisa da 
kulturuli aspeqtebis gamo akompanements xSirad mivyavarT heterofoniamde, 
xolo SesrulebaSi ori momReralis arsebobisas  – mravalxmianobamde. es 
mravalxmianoba araviTar SemTxvevaSi ar aris gacnobierebuli da mizanmimar-
Tuli da man SeiZleba yovel jerze drois sxvadasxva intervaliT iCinos Tavi. 
faqtobrivad, SemSalis TanxlebiT Sesrulebuli nimuSebis umetesobaSi gvx-
vdeba mravalxmianoba. kvlevis mTavari kiTxvebia: ra pirobebSi Cndeba,   rogor 
yalibdeba es mravalxmianoba da ra maxasiaTeblebi aqvs?   rogoria masTan da-
kavSirebuli intervalebi da kulturuli aspeqtebi? Sedegebi gviCvenebs, rom 
havramis musikosebi ver amCneven am mravalxmianobas. warmoqmnili ̀ disonansuri~ 
intervalebi arc msmenelebi da arc musikosebi miiCneven  usiamovnod. 
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Music Lecturer and Researcher; Kurdistan Univer-
sity, Sanandaj, Iran. Post-graduate Student of Art 
Studies; University of Art, Tehran, Iran.  Master’s 
Degree in Ethnomusicology; University of Art, 
Tehran, Iran. 

POLYPHONY IN THE MUSIC OF 
HAWRAMAN: A STUDY OF THE 
UNCONSCIOUS POLYPHONY YIELDED 
IN THE INTERACTION OF SHEMSHAL 
AND SINGING IN HAWRAMAN’S 
TRADITIONAL MUSIC

(Co-authored with MERI-SOFIA lAKOS)

Hawraman has its own folk music that differs from 
the music of other regions in Kurdistan. One of the 
unique features of it is the existence of only one 
musical instrument called Shemshal. The evolu-
tional paths of shemshal and the music of the region 
have never met nor have diverged one another. 
They have rather thrived in parallels. In fact, this 
instrument has its own special repertoire, which is 
different from the existing vocal repertoire of the 
region. Shemshal, as a wind instrument, is used in 
cultural ceremonies.   The performers of  Shemshal  
have been trying to adapt into more rhythmic songs 
by repeating or answering to the vocal melodies 
as well as accompanying the singers. For reasons 
such as differences in tuning of the instrument 
and the sound range of the singers, the aesthetic 
features of the local people’s auditory taste as well 
as cultural aspects, the accompaniment leads often 
to heterophony and in performances with two sing-
ers, it leads to polyphony. This polyphony is by no 
means conscious nor intentional and it may occur 
each time at different intervals. In fact, in most of 
the vocal performances accompanied by Shemshal 
polyphony is occurred. The main research question 
is how this polyphony is formed and what are the 
characteristics related to it? Under what conditions 
does this polyphony occur? What are the intervals 
and the cultural aspects related to those? The results 
indicate that the musicians of Hawraman do not 
notice this polyphony. The “dissonant” intervals 
that occurred were not considered as unpleasant by 
the listeners or the.
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sandro naTaZe filosofiis bakalavri, ilias saxelmwifo universiteti.
folkloruli ansambl „adileis“ wevri. folkloris saxelmwifo centris arqi-
variusi, saerTaSoriso urTierTobebis samsamsaxuris koordinatori. proeqtis 
xelmZRvaneli DV – CD albomSi _ „simReriT daZruli mTebi“.
eqspediciebi: guriaSi, svaneTSi, imerTsa da aWaraSi.
Catarebuli saleqcio kursebi: amerikaSi, brandeisis (randeis) universitetSi, 
Temaze „qarTuli xalxuri Sromis simRerebi”.
onlain saleqcio kursebi italiuri auditoriisTvis qarTuli xalxuri sim-
Reris Sesaxeb.

tradicia TanamedroveobaSi _ svaneTis 2021 wlis 
savele kvlevis Sedegebi 

(Teona ruxaZesTan TanaavtorobiT)

2021 wels, a. erqomaiSvilis saxelobis folkloris saxelmwifo centris mier 
eqspediciebi Catarda zemo da qvemo svaneTSi. saeqspedicio jgufis mxridan 
dasaxul sakvlev TemaTa Soris, prioritetuli iyo svanur Tanamedrove soci-
umSi tradiciuli musikis mniSvnelobisa da funqcionirebis sakiTxi. 
svaneTSi savele kvlevebs xangrZlivi istoria aqvs. am kuTxis sasimRero da 
sakravieri nimuSebis Caweris pirveli mcdelobebidan, saukuneze meti gavida. am 
drois ganmavlobaSi svanuri tradiciuli musika araerTi qarTveli da ucxoeli 
mecnieris interesis sferod iqca.
Zveli saeqspedicio gamocdilebis gacnoba da axal masalebTan Sejereba sa-
Sualebas gvaZlevs visaubroT svanur musikaSi mimdinare procesebze: Tvali 
mivadevnoT SemsrulebelTa sxvadasxva TaobaSi am musikisadmi gansxvavebul 
damokidebulebas, avxsnaT Tanamedrove yofis konkretul momentebSi muzici-
rebis jer kidev SemorCenili tradiciis mizezebi, davafiqsiroT mravalxmiani 
svanuri simReris struqturasa da SemsruleblobaSi momxdari cvlilebebi, 
vimsjeloT am tradiciis winaSe arsebul gamowvevebsa da samomavlo perspeq-
tivebze.

SANDRO NATADZE
GEORGIA

Bachelor of Philosophy, Ilia state University. A 
member of Folk ensemble “Adilei”. Archivist and 
coordinator of International relations at Anzor. 
Erkomaishvili Folklore State Centre of Georgia. 
Project Manager for a live record CD / DVD al-
bum “Songs for Mountain”. Expeditions to: Guria, 
Svaneti, Imereti, Achara. Has held lecture courses 
at: Brandeis University about “Georgian folk labor 
songs”. Online courses about Georgian folk songs 
for Italian audience.

TRADITION IN MODERNITY – THE RE-
SULTS OF THE 2021 FIELD RESEARCH IN 
SVANETI 

(Co-authored with Teona Rukhadze)

In 2021 Anzor Erkomaishvili Folklore State Centre 
of Georgia conducted expeditions in Upper and 
Lower Svaneti. Among the research topics set by 
the expedition group, the priority was the issue of 
the meaning and function of traditional music in 
contemporary Svan society.
Field research in Svaneti has a long history. More 
than a century has passed since the first attempts to 
record songs and instruments in this region. During 
this time, Svan traditional music became the field 
of interest for many Georgian and foreign scholars. 
Familiarization with old expedition experiences and 
revision with new materials allows talking about 
current processes in Svan music: to observe different 
attitudes of different generations of performers to 
this music, to explain the reasons for the surviving 
tradition of musicking in specific moments con-
temporary life mode, to document the changes in 
the structure and performance of Svan polyphonic 
song, to discuss the challenges and future prospects 
of this tradition. 
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xelovnebaTmcodneobis doqtori (ilias sax. universiteti). saeklesio musikis 
magistri (Tbilisis sax. konservatoria) 2019 wlis marTvis akademiis „marTvis 
Tanamedrove meTodebis“ kursdamTavrebuli. 2009 wlidan tradiciuli musi-
kis qalTa ansambl „ialonis“ xelmZRvaneli. 2020 wlidan ilias saxelmwifo 
universitetis leqtori. 2010 wlidan dRemde giorgi mTawmidelis saxelobis 
saeklesio galobis universitetis leqtori. bolnisis kulturis centris an-
sambl „alilos“ xelmZRvaneli. 2018 wlidan TanamSromlobs londonis dramis, 
Teatrisa da performansis Rose Brufford-is kolejTan. leqcia –koncertebisa 
da vorkSopebis organizatori da treneri sxvadasxva qveynaSi (saqarTvelo, 
poloneTi, ukraina, avstria, holandia, litva, inglisi, belgia). ramdenime 
aTeuli saerTaSoriso konferenciis monawile da samecniero statiebis 
avtori (saqarTvelo, TurqeTi, inglisi). qarTuli saeklesio da xalxuri 
musikis istoriis radiogadacemebis ciklis avtori.

Sinagani ojaxis sistemis Terapia da batonebis iavnanebis 
intervalebis zemoqmedeba
(paata alaverdaSvilTan  TanaavtorobiT)

bolo wlebSi aqtualuri gaxda musikis da ufro konkretulad – xalxuri 
musikis Terapiul daniSnulebasa Tu maxasiaTeblebze saubari da kvleva. 
uZvelesi qarTuli samkurnalo rituali da masSi Semavali simRera – „ba-
tonebis iavnana“, Tavis pirvandel funqciad Terapias, avadmyofis gankur-
nebas da „batonebis sulebis“ daamebas gulisxmobda. es tradicia da masTan 
dakavSirebuli rwmena- warmodgena, rogorc bevri sxva tradicia, milevadia, 
magram ramdenime Tanamedrove SemsrulebelSi, jer kidev agrZelebs arsebobas. 
warmodgenili kvleva aseT unikalur SemTxvevas da megruli batonebis iavnanis 
gamorCeul nimuSs „ia patnefs“, mis kavSirs imave Janris sxva simRerebTan da 
mis Taviseburebebs exeba.

NINO NANEISHVILI
GEORGIA

Doctor of Arts (Ilia State University). Master of 
Church Music (Tbilisi State Conservatoire). Graduate 
of the course “Modern Management Methods” of the 
Academy of Management, 2019. Has directed female 
ensemble of traditional music Ialoni since 2009. A 
lecturer at Ilia State University since 2020. A lecturer 
at Giorgi Mtatsmideli University of Chanting since 
2010. Director of ensemble Alilo of Bolnisi Center of 
Culture. Since 2018 she has collaborated with Rose 
Brufford College of Drama, Theater and Performance 
in London. Organizer and trainer of lectures-concerts 
and workshops in different countries (Georgia, Poland, 
Ukraine, Austria, Holland, Lithuania, England, Bel-
gium). Participant of several dozens of international 
conferences and author of scientific articles (Georgia, 
Turkey, England). Author of a series of radio programs 
on the history of Georgian church and folk music.

INTERNAL FAMILY SYSTEMS THERAPY 
AND INTERVAL MAGIC OF BATONEBIS 
IAVNANA

(Co-authored with PAATA ALAVERDASHVILI)

In recent years, it has become topical to discuss and 
research on the therapeutic function and features of 
music, specifically – folk music. Primary function of 
the ancient Georgian ritual and the song included in 
it – Batonebis Iavnana, implied healing of the sick and 
soothing the spirits of Batonebi. This tradition and 
the associated beliefs, like many other traditions, is 
diminishing, however it still persists in some modern 
performers. My research deals with such a unique case 
and the distinctive example of Megrelian batonebis 
iavnana, Ia Patnepi, its peculiarities and connection 
with other songs of the same genre and.
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ianika orasi aris estoneTis literaturis muzeumis estoneTis folkloris 
arqivis ufrosi mkvlevari. misi kvlevis ZiriTadi sakiTxebia estonuri tradici-
uli simReris kulturebi, simReris sxvadasxva tradiciul da Tanamedrove 
praqtikis, aseve, tradiciuli simReris poetur-musikaluri Taviseburebebi.

setus mravalxmiani simRera da sxva musika. droTa ganmavlobaSi 
mravalxmiani tradiciis mniSvnelobisa da funqciebis Secvla 
xandazmuli momRerlebis TvaliT 

setus mravalxmiani simReris tradicia (leelo) yovelTvis Tanaarsebobda sxva 
stilis musikasTan. mravalxmian leelosTan erTad setus TemSi usmendnen da 
asrulebdnen solo vokalur Janrebs, ufro Tanamedrove ritmul simRerebs, 
saeklesio sagaloblebs, klasikur musikas _ gansakuTrebiT a kapela sagundo 
simRerebs _ da popularuli musikis sxvadasxva Janrs. dRes setumaas sasoflo 
municipalitetSi, romelic moicavs setus istoriul teritorias estoneTSi, 
pop musikisa da klasikuri sagundo simRerebi Semsrulebeli ufro meti kole-
qtivia, (14), vidre leelos Semsrulebeli jgufebi (11). 
Cemi moxsenebis mizania me-20 da 21-e saukuneebis manZilze setus tradiciuli 
mravalxmiani simReris mniSvnelobisa da funqciis cvlilebebis rukis Sedgena, 
biografiuli midgomis gamoyenebiT da istoriuli da SedarebiTi kulturuli 
perspeqtivebis TvalsazrisiT. analizi efuZneba sxvadasxva sasimRero stilis 
aqtiuri praqtikosi 10 xandazmuli qalbatonis musikalur cxovrebas. Tviso-
brivad siRrmiseuli naxevrad-struqturirebuli interviuebis dros vcdilobdi 
gamego setu leelosa da sxva musikalur stilebs Soris arsebuli urTier-
Toba, maTi aRqmisa da damokidebulebis, aseve, aqtiuri da pasiuri musikaluri 
praqtikis gaTvaliswinebiT. 
gamokiTxulebi moxucebi arian, rac iZleva gerontologiuri perspeqtivis 
gamoyenebis SesaZleblobas analizSi: ram ubiZga gamokiTxulebs emReraT da 
rogor grZnoben da xsnian simReris gavlenas maT TviTrealizaciasa da fizikur 
janmrTelobaze mTeli cxovrebis manZilze. 

JANIKA ORAS
ESTONIA

Janika Oras is a senior researcher in the Estonian 
Folklore Archives of the Estonian Literary Museum. 
Her research focuses on Estonian traditional song 
cultures, various traditional and contemporary prac-
tices of singing as well as poetic-musical features of 
traditional song. She also teaches traditional music 
and singing in Estonian universities.

SETO MULTIPART SINGING AND 
OTHER MUSICS. CHANGING MEAN-
INGS AND FUNCTIONS OF MULTIPART 
TRADITION OVER TIME THROUGH 
THE EYES OF ELDERLY SINGERS

Seto multipart singing tradition (leelo) has always 
coexisted with other styles of music. Next to the mul-
tipart leelo, solo vocal genres, traditional instrumen-
tal music, more modern end-rhymed singing, church 
singing, classical music – especially a cappella choral 
singing – and different popular music styles have 
been listened to and practiced in the Seto community. 
Today there are more collectives performing pop 
music and classical choral singing (14) than leelo 
groups (11) in Setomaa Rural Municipality, which 
covers the historical territory of the Seto in Estonia.
The aim of my paper is to map the changes in the 
meanings and functions of the Seto traditional 
multi-part leelo-singing among different musical 
styles throughout the 20th and 21st century, using the 
biographical approach and considering also historical 
and comparative cultural perspectives. The analysis is 
based on the musical life stories of 10 elderly women 
who have been active practitioners of different singing 
styles. In qualitative in-depth semi-structured inter-
views, I tried to understand the relationship between 
Seto leelo and the other musical styles in their life, 
considering their perceptions and attitudes, as well as 
their active and passive musical practices.
As the interviewees represent the elderly, this also pro-
vides an opportunity to use a gerontological perspective 
in the analysis: what has motivated my interviewees to 
sing, and how they experience and interpret the impact 
of singing on their self-fulfillment, - empowerment and 
physical wellbeing throughout their lives and in old age.
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estoneTis musikisa da Teatris akademiis (talini) ufrosi mecnier- muSaki. daam-
Tavra sankt peterburgis rimski – korsakovis sax. konservatoriis musikolo-
giis fakulteti; 1992 mieniWa doqtoris xarisxi. ikvlevs estonur da mordovis 
xalxuri simRerebs, tradiciuli mravalxmianobisadmi iyenebs analitikur 
midgomebs. 1981 wlidan atarebs savele eqspediciebs ruseTSi, belorusiaSi, 
estoneTsa da mordoviaSi. 

aRmavali da daRmavali tonaloba setus mravalxmian 
simRerebSi (samxreT _ aRmosavleT estoneTi). KERGÜTÄMINE 
teqnika da misi funqciebi. 

bgeris simaRlis (tonalobis) cvlileba uakompanemento tradiciul simReraSi 
farTod gavrcelebuli, magram naklebad Seswavlili movlenaa (Akekseyev, 1986; 
Ambrazevičius, 2014, 2015; Scherbaum & Mzhavanadze, 2020). kargadaa cnobili Tan-
daTan aRmavali transpoziciisken midrekilebis tendencia, magram moxsenebaSi 
ganxilulia iSviaTi fenomeni _ moulodneli daRmavali modulacia, bgeris 
simaRlis TandaTan matebis Semdeg _ kergütämine (`Sveba~), regularulad gamoiy-
enebuli setus mravalxmian simRerebSi. es kvleva warmoadgens misi aRweris 
pirvel mcdelobas, `pirveladi~ tradiciis nimuSebis akustikuri analizis 
saSualebiT. gamokvleulia cxra simRera, romelTac asrulebs setus sami 
wamyvani solistis: anne vabarnas (dab. 1877w.), kreepa pihlastesa (dab. 1892w.) 
da veera pahnapuus (dab. 1916w.) gundebi. Sedegad safuZvlianadaa aRwerilia 
es teqnika da gadamowmebulia kergutamines funqciebTan dakavSirebuli sami 
ZiriTadi hupoTeza: (1) praqtikuli aucilebloba simReris gasaadvileblad; (2) 
sityvier teqstTan dakavSirebuli semantikuri da kompoziciciuri saSualeba; 
(3) uZvelesi tradicia, romelic unda SenarCundes. gTavazobT kidev erT axsnas: 
setus tradiciaSi bgeris simaRlis swraf matebas, Tavdapirvelad, esTetikuri, 
emociuri da ritualuri mniSvneloba hqonda da kergutamines funqcia iyo ara 
aRmasvlis Sekaveba, aramed misi xelSewyoba, rac qmnida ̀ sivrces~ ufro swrafi 
aRmavlobisTvis. 
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ESTONIA

Senior Researcher at the Estonian Academy of Music 
and Theatre, Tallinn. She studied musicology at the 
Rimski-Korsakov State Conservatory, St. Petersburg, 
where she received her PhD in 1992. Her research 
interests include Estonian and Mordovian folk songs 
and analytical approaches to traditional multipart 
singing. Since 1981 she has carried out field work 
in the Russia, Belorussia, Estonia, and Mordovia.

RISING AND FALLING TONALITY IN 
SETO MULTIPART SONGS (SOUTH-EAST 
ESTONIA). THE KERGÜTÄMINE 
TECHNIQUE AND ITS FUNCTIONS

Changing pitch level (tonality) in traditional 
unaccompanied vocal music is a widespread but 
little studied phenomenon (Alekseyev, 1986; 
Ambrazevičius, 2014, 2015; Scherbaum & Mzha-
vanadze, 2020). There is a well-known tendency 
towards gradual upward transposition, but the focus 
of this paper is the much rarer phenomenon of abrupt 
downward modulation following a gradual rise in 
pitch regularly practiced in the multipart songs of the 
Seto (South-East Estonia) and known as kergütämine 
(‘relief’). This study is the first attempt to describe 
this unusual technique by means of an acoustic 
analysis of samples belonging to the “primary” tradi-
tion. The main research material is composed of nine 
songs performed by the choirs of three prominent 
Seto lead singers, Anne Vabarna (b. 1877), Kreepa 
Pihlaste (b. 1892), and Veera Pähnapuu (b. 1916). 
The results of the analysis not only allow a thorough 
description of this technique, but also enable us to 
test three main hypotheses regarding the functions of 
kergütämine: (1) as a practical necessity to facilitate 
singing; (2) as a semantic and compositional device 
associated with the verbal text; (3) as an ancient 
custom that should be maintained. As a result of the 
study, one further explanation is proposed, namely 
that a rapid pitch rise originally had an independent 
aesthetic value and emotional and ritual functions in 
the Seto tradition, and the role of kergütämine was 
not to restrain the rise but to promote it, giving the 
choir “space” for more rapid ascent.
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musikismcodneobis doqtori, melburnis universitetis melburnis musikis kon-
servatoriis, sapatio wevri. eTnomusikaluri ganaTleba miiRo saqarTveloSi. 
1993 wlidan. Tbilisi saxelmwifo konservtoriis profesori. aris avstraliisa 
da saqarTvelos moqalaqe, 1995 wlidan cxovrobs avstraliaSi. 1984 wels dai-
wyo tradiciuli mravalxmianobis Sesaxeb konferenciebisa da simpoziumebis 
seriebis organizeba. aris Tbilisis saxelmwifo konservatoriis tradiciuli 
mravalxmianobis kvlevis centris damfuZnebeli wevri da sazRvargareTis biuros 
xelmZRvaneli. aris inglisur, frangul, espanur, finur, portugaliur, Cinur, 
iaponur, bulgarul, rusul da qarTul enebze 160-ze meti gamoqveynebuli 
naSromis avtori, maT Soris ramdenime monografiuli kvlevis tradiciul mra-
valxmianobaze da adamianis evoluciaze qarTul, rusul, inglisur, iaponur da 
Cinur enebze. 2009 wels mieniWa fumio koicumis premia eTnomusikologiaSi. 2022 
w. airCies saqarTvelis mecnierebaTa akademiis akademikosad. 

eTnomusikologiis mravalsaxeoba

eTnomusikologia mudmivad ganicdida da ganicdis transformacias. amis erT-erTi 
mizezi iyo politikur-eTikuri Sexedulebebis Secvla. Tavidan eTnomusikologiis 
miznad `araevropuli~ kulturebis Seswavla, anda mxolod kulturebis Sedar-
ebaze damyarebuli kvleva iTvlebida seriozulad. amasTan, eTnomusikologia 
fundamenturad icvleboda teqnikuri progresis mizeziTac. xmis Caweris gamoCena 
pirveli teqnikuri revolucia iyo. gramfirfitebma SesaZlo gaxada musikos-
Semsruleblebis mosmena droiT-sivrculi SezRudvebis gareSe, ramac tradiciuli 
da profesiuli momRerlebi legendebad aqcia. saukunis pirveli dekadebi bevr 
kulturaSi cnobilia, rogorc xalxuri Semsruleblobis `oqros xana~. mogvi-
anebiT, eTnomusikologiuri filmebis gamoCenam gamowvia axali revolucia,dRes 
ki sakmaod gaadvilebulia internetis saSualebiT sxvadasxva kulturis gacnoba. 
axal perspeqtivebs Soris aris Tavis droze gakritikebuli SedarebiTi musikolo-
giis dabrunebac rasac mohyveba didi Teoriul-praqtikuli Tematikis dabruneba 
eTnomusikologiaSi, ris naklebobasac araerTxel aRniSnavdnen Cveni dasavleli 
kolegebi (magaliTad, bruno netli da tim raisi).

ioseb Jordania 
(avstralia/saqarTvelo)

mo
na

w
il

ee
b

i
PA

R
T

IC
IP

A
N

T
S JOSEPH JORDANIA

AUSTRALIA/GEORGIA

Honorary Fellow of the Conservatory of Music at 
Melbourne University. Was educated as ethnomusi-
cologist in Georgia. Since 1993 is the Professor of 
Tbilisi State Conservatory. Citizen of Georgia and 
Australia. Lives in Australia since 1995. Started or-
ganizing the series of conferences and symposia on 
traditional polyphony since 1984. Founding member 
of the International Research Centre for Traditional 
polyphony at Tbilisi State Conservatory, and the head 
of Foreign Bureau of the Polyphonic Centre. Author 
of over 160 publications in English, France, Spanish, 
Finnish, Portuguese, Italian, Arabian, Chinese, Japa-
nese, Bulgarian, Russian and Georgian languages, 
including monographs on traditional polyphony 
and human evolution in Georgian, Russian, English, 
Chinese and Japanese languages. In 2009 received 
Fumio Koizumi Prize in ethnomusicology in Japan. 
In 2022 was elected a member of Georgian National 
Academy of Science.

MANY FACES OF ETHNOMUSICOLOGY

Ethnomusicology has been under a constant transfor-
mation throughout its history. One of the reasons was 
the changing political and ethical views. The initial 
goal of ethnomusicology as a discipline to research 
“non-European” cultures, by researching various 
cultures primarily based on comparative methodol-
ogy became the thing of past. Apart from ideological 
changes, the technical progress profoundly affected 
shaping ethnomusicological goals and method-
ologies. The appearance of voice recording was the 
first major technical revolution. For the first time 
it became possible to hear the performers without 
spatial and temporary constrains. This factor turned 
many recorded artists into the legends of national art. 
Because of this the first decades of the 20th century 
are known in many cultures as the “golden age” 
of traditional performers. Later the appearance of 
ethnographic films brought another technical revo-
lution. Today the use of social media (like YouTube 
videos) made the process of obtaining information 
about various cultures much easier. Among the new 
perspectives brought by the new technology is the 
possible comeback of the comparative methodology, 
that can help ethnomusicology to tackle bigger theo-
retical problems, the lack of which was mentioned 
a few times by leading Western ethnomusicologists 
(e.g., Bruno Nettl, Tim Rice).
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Tsu-s kulturis kvlevebis programis doqtoranti; musikologiis magistri. 
Tsk-s tradiciuli mravalxmianobis kvlevis saerTaSoriso centris special-
isti; fond „qarTuli galobis“ sazogadoebasTan urTierTobis menejeri. aris 
15 saerTaSoriso kvleviTi proeqtis monawile, 5 samecniero statiis avtori 
da qarTuli xalxuri musikis audioalbomebis Semdgeneli. misi samecniero 
interesis sferoa qarTul da mezobel musikalur kulturebs Soris urTierT-
kavSirebisa da urTierTqmedebis sakiTxebi.

tradiciuli musikis roli eTnikuri identobis SenarCunebis 
procesSi qarTuli diasporebis meore TaobaSi (qarTuli dia-
sporebis magaliTze evrokavSirSi, did britaneTsa da aSS-Si)

saqarTvelos mosaxleobis mobilobam gaafarTova tradiciuli TvalTaxed-
vis CarCo, romelic TviTmyofad musikas ikvlevs konkretul kulturul da 
geografiul sivrceSi. evrokavSirSi, did britaneTsa da aSS-Si bolo ori 
aTwleulis ganmavlobaSi Camoyalibebul qarTul diasporebSi (ZiriTadad, 
SromiT) musika aris erT-erTi mTavari rgoli, romelic avsebs sivrciT da 
kulturul distancias axal sacxovrissa da samSoblos Soris.
tradiciuli musika mniSvnelovan rols asrulebs konkretuli identobis gadace-
maSi pirveli Taobis emigrantebidan meore TaobaSi, romlebsac ar aqvT sakuTari 
mSoblebis samSoblos gamocdileba (Klein). meore Taobis orenovani emigrantebis 
umetesobisTvis qarTuli aris meoradi ena. maTTvis qarTuli tradiciuli musi-
kis swavlebas aqvs rogorc musikaluri, aseve, lingvisturi funqcia.
qarTul diasporebSi identobis SenarCunebis procesSi tradiciuli musikis 
rolze fokusireba aCens Semdeg kiTxvebs: ra mniSvneloba aqvs eTnikur musi-
kas meore Taobis emigrantebisTvis globalizaciis, deteritorializaciisa 
da transnacionaluri migraciis procesebSi? ra rols asrulebs is eTnikuri 
identobis gadacemaSi?
mocemul naSromSi avtori cdilobs upasuxos am kiTxvebs. kvleva efuZneba 
mis mier sazRvargareT arsebuli qarTuli marTlmadidebluri samrevloebis 
tradiciuli musikis maswavleblebis gamokiTxvis Sedegad mopovebul mona-
cemebs.

BAIA ZHUZHUNADZE
GEORGIA

Ph.D candidate in cultural studies at Tbilisi State Uni-
versity.  Holds Master’s degree in musicology. Specialist 
at the International Research Center for Traditional Po-
lyphony of Tbilisi State Conservatoire. PR manager at 
Georgian Chanting Foundation. She is a participant of 
15 international research projects, author of 5 scientific 
articles, and compiler of Georgian folk music CDs. Her 
scholarly interest is focused on the interrelation and 
interaction of Georgian and adjacent musical cultures. 

THE ROLE OF TRADITONAL MUSIC IN 
THE PRESERVATION OF ETHNIC IDENTITY 
AMONG THE SECOND GENERATION OF 
GEORGIAN DIASPORAS (ON THE EXAM-
PLES OF GEORGIAN DIASPORAS IN EU, 
UK AND USA)

The mobility of Georgian population has expanded 
traditional frame of reference, which study indigenous 
music in a specific cultural and geographic location. In 
Georgian diasporas (mainly labour) established in the 
last two decades in EU, UK and USA music is one the 
main links which fills the spatial and cultural distance 
between the new place of settlement and homeland. 
Traditional music plays important role in transferring 
particular identity from first-generation immigrants to 
those in the second generation who do not have their 
own experience of their parents’ homeland (Klein). For 
most part of second generation bilingual immigrants 
Georgian is a secondary language. Teaching of Geor-
gian traditional music to them has both musical and 
linguistic functions.
Focusing on the role of traditional music in identity 
preservation among Georgian diasporas poses the 
following questions: In the processes of globalization, 
deterritorialization and transnational migration what 
value does ethnic music have for second generation 
immigrants? What role does it play in transmission 
of ethnic identity?
The answers to these questions are sought for in the 
paper. The research will be based on the survey data 
collected by the author from traditional music teachers 
of Georgian Orthodox parishes abroad. 
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daiva raCiunaite-viCiniene (1962) musikismcodneobis doqtori, profesori, lietuvis 
musikisa da Teatris akademiis eTnomusikologiis ganyofilebis gamge. sutartines 
momReralTa jgufis „tris keturioze“ wevri, saerTaSoriso folkloruli fes-
tivalis „skamba skamba kankliai“ organizatori. misi samecnieri kvlevis sferoebia: 
lietuvuri mravalxmiani simRerebi sutartines; evropuli mravalxmiani simRera; 
eTnikuri musikis SedarebiTi da interdisciplinuri kvleva; meloarealogia; 
folklori da folklorizmi; tradiciuli simRera Tanamedrove kulturaSi; eTno 
lingvistika da sxv. misi saqmianobis sferoebia: savele kvleva (folkloruli eqs-
pediciebi – 1981 wlidan); publikaciebi – samecniero monografiebi (3); samecniero 
da gamoyenebiTi statiebi (90-ze meti); disertaciebisa da samecniero monografiebis 
mimoxilvebi; adgilobrivi monografiuli kompaqturi da dividi diskebis momzadeba.

audiovizualuri dokumentaciisa da komunikaciis problemebi 
eTnomusikologis perspeqtividan: lietuvuri mravalxmiani 
simReris zogierTi SemTxveva

„audiovizualuri eTnomusikologiis“ marTebuli gageba bevr ramesTan aris 
dakavSirebuli: savele kvleva, arqivacia, cifrul matareblebze gadatana, 
masalis audiovizualuri gavrceleba da sxv.. me SevCerdebi litvis zogierT 
regionSi mravalxmiani simReris audiovizualuri Caweris ramdenime SemTxvevaze. 
yuradRebas gavamaxvileb gadaRebis sxvadasxva meTodsa da miznebze: muzicirebis 
vizualur dafiqsirebaze, eTnografiuli mxatvruli dokumenturi filmebis Seqm-
naze, sxvadasxva sasimRero situaciis aRbeWdvaze (dadgmuli da bunebrivi) da a.S. 
eTnomusikologiuri kvlevis mniSvnelovani sagani SeiZleba gaxdes ara mxolod 
audiovizualuri dikumentaciis procesi da misi Sedgebi, aramed audiovizualuri 
Caweris sxvadasxva meTodis Sedareba. moxseneba efuZneba sxvadasxva gadaRebis 
dros profesionali reJisorebis eTnomusikologebTan TanmSromlobiT dafiq-
sirebul problemebze. es aris ara mxolod midgomebis gansxvavebulobis prob-
lema (avTentikuri situaciis dafiqsireba da mxatvruli formis Seqmna sivrcisa 
da gamosaxulebis mizanmimarTuli gamoyenebiT), aramed maTTan dakavSirebuli 
komunikaciuri sirTuleebi gadaRebis dros.
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Daiva Račiunaitė-Vyčinienė (1962), PhD of Musicol-
ogy, Professor, the head of the department of Eth-
nomusicology at Lithuanian Academy of Music and 
Theatre. The singer of sutartinės singers’ group “Trys 
keturiose”, organizer of International Folklore Festival 
“Skamba skamba kankliai”. Scientific interests: Lithu-
anian polyphonic songs sutartinės; European multipart 
singing; comparative and interdisciplinary research on 
ethnic music; meloarealogy; folklore and folklorism; 
traditional singing in contemporary culture; ethno lin-
guistics, etc. Areas of activity: field research (folklore 
expeditions) – since 1981); publications - scientific 
monographs (3); scientific and applied articles (over 
90); reviews of dissertations and scientific monographs; 
preparation of CDs, DVDs, the local monographs, etc.

PROBLEMS OF AUDIOVISUAL DOCUMENTA-
TION AND COMMUNICATION FROM THE 
PERSPECTIVE OF AN ETHNOMUSICOLO-
GIST: SOME CASES OF LITHUANIAN MUL-
TIPART SINGING

The relevant concept of “audiovisual ethnomusicol-
ogy” is associated with many things: field research, 
archiving, digitization, audiovisual dissemination of 
material, etc. I will focus on several cases of audiovi-
sual recording of multipart singing in some regions of 
Lithuania. I will pay attention to different filming meth-
ods and goals: visual documentation of music-making, 
creation of ethnographic artistic documentaries, captur-
ing of different singing situations (staged and natural), 
etc. Not only the process of audiovisual documentation 
itself and its results, but also the comparison of differ-
ent methods of audiovisual recording could become 
an important object of ethnomusicological research. 
The report will be based on problems observed during 
various filmings by ethnomusicologists in collabora-
tion with professional filmmakers. These are not only 
problems of difference of approach (documenting an 
authentic situation vs. creating an artistic form by de-
liberately using certain elements of space and image) 
but also the communication challenges associated with 
them during filming.
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eTnomusikologi, xelovnebaTmcodneobis doqtori. giorgi mTawmindelis 
saxelobis saeklesio galobis umaRlesi saswavleblis asocirebuli profe-
sori, anzor erqomaiSvilis saxelobis folkloris saxelmwifo centris re-
gionebTan urTierobis samsaxuris mTavari koordinatori, vano sarajiSvilis 
saxelobis Tbilisis saxelmwifo konservatoriis maswavlebeli da qarTuli 
xalxuri musikaluri Semoqmedebis laboratoriis specialisti. wakiTxuli aqvs 
moxsenebebi respublikur da saerTaSoriso samecniero konferenciebze. aris 
musikalur-folkloristuli eqspediciebis, eTnomusikologiuri proeqtebisa 
da prezentaciebis monawile.

tradicia TanamedroveobaSi – svaneTis 2021 wlis savele kvle-
vis Sedegebi 

(sandro naTaZesTan TanaavtorobiT)

2021 wels, a. erqomaiSvilis saxelobis folkloris saxelmwifo centris mier 
eqspediciebi Catarda zemo da qvemo svaneTSi. saeqspedicio jgufis mxridan 
dasaxul sakvlev TemaTa Soris, prioritetuli iyo - svanur Tanamedrove 
sociumSi tradiciuli musikis mniSvnelobisa da funqcionirebis sakiTxi. 
svaneTSi savele kvlevebs xangrZlivi istoria aqvs. am kuTxis sasimRero da 
sakravieri nimuSebis Caweris pirveli mcdelobebidan, saukuneze meti gavida. 
am drois ganmavlobaSi svanuri tradiciuli musika araerTi qarTveli da 
ucxoeli mecnieris interesis sferod iqca.
Zveli saeqspedicio gamocdilebis gacnoba da axal masalebTan Sejereba sa-
Sualebas gvaZlevs visaubroT svanur musikaSi mimdinare procesebze: Tvali 
mivadevnoT SemsrulebelTa sxvadasxva TaobaSi am musikisadmi gansxvavebul 
damokidebulebas, avxsnaT Tanamedrove yofis konkretul momentebSi muzici-
rebis jer kidev SemorCenili tradiciis mizezebi, davafiqsiroT mravalxmiani 
svanuri simReris struqturasa da SemsruleblobaSi momxdari cvlilebebi, 
vimsjeloT am tradiciis winaSe arsebul gamowvevebsa da samomavlo perspeq-
tivebze.

TEONA RUKHADZE
GEORGIA

Teona Rukhadze – Ethnomusicologist, PhD in Arts. 
She is an associate professor at Giorgi Mtatsmindeli 
Higher Educational Institution of Ecclesiastical Chant, 
chief coordinator of regional Service of the A. Erkom-
aishvili Folklore State Centre of Georgia, a lecturer 
at the V. Sarajishvili Tbilisi State Conservatoire and 
a specialist at Georgian Folk Music Laboratory. She 
has participated in national and international scientific 
conferences, participated in various field expeditions, 
research and educational projects.

TRADITION IN MODERNITY – THE RESULTS 
OF THE 2021 FIELD RESEARCH IN SVANETI 

(Co-authored with SANDRO NATADZE)

In 2021 A. Erkomaishvili Folklore State Centre of 
Georgia conducted expeditions in Upper and Lower 
Svaneti. Among the research topics set by the expedi-
tion group, the priority was the issue of the meaning 
and function of traditional music in contemporary 
Svan society.
Field research in Svaneti has a long history. More than 
a century has passed since the first attempts to record 
songs and instruments in this region. During this time, 
Svan traditional music became the field of interest for 
many Georgian and foreign scholars. 
Familiarization with old expedition experiences and 
revision with new materials allows talking about 
current processes in Svan music: to observe different 
attitudes of different generations of performers to this 
music, to explain the reasons for the surviving tradi-
tion of musicking in specific moments contemporary 
life mode, to document the changes in the structure 
and performance of Svan polyphonic song, to discuss 
the challenges and future prospects of this tradition. 
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saeklesio musikologiis doqtoranti kompoziciisa da musikologiis fakulte-
tze. 2012 wlidan dRemde saeklesio musikis mimarTulebis specialisti Tbilisis 
saxelmwifo konservatoriaSi.  2018 wlidan dRemde saeklesio galobis pedagogi 
giorgi mTawmindelis saxelobis saeklesio galobis umaRles saswavlebelSi. 
araerTi adgilobrivi da saerTaSoriso konferenciis/simpoziumis monawile. 
samecniero interesebi dakavSirebulia qristeSobis dResaswaulTan, agreTve 
dainteresebulia wminda Zmebis karbelaSvilebis SemoqmedebiT. araerTi koncer-
tis/festivalis organizatori Tbilissa da Sida qarTlis regionSi.

wminda stefane aRmsarebeli (vasil karbelaSvili) 
qarTuli galobis Sesaxeb (pirad werilebze dayrdnobiT)

wminda episkoposi stefane (karbelaSvili) XIX saukunis II naxevrisa da XX sau-
kunis I naxevris gamorCeuli figuraa. misi moRvaweobis sferoebi saero da 
sasuliero cxovrebis ara erT dargs moicavs. pirad mimowerebSi Tu sagazeTo 
publikaciebSi, intensiurad da Tamamad afiqsirebda sakuTar azrs qarTuli 
galobis polifoniuri bunebis, galobis Sesrulebis, swavleba-gavrcelebis, 
galobis notebze gadatanisa da Tanamedrove mdgomareobis Sesaxeb. moxsenebaSi 
mis pirad arqivze dayrdnobiT vimsjelobT qarTuli galobis problemebze 
XIX-XX saukuneebSi. 
v. karbelaSvilis piradi arqivi daculia xelnawerTa erovnul centrSi. piradi 
arqivis garkveuli nawili (sagalobelTa sanoto xelnawerebi da zogierTi 
werili) cnobilia saeklesio musikologTa farTo wrisaTvis. Cven mier Ses-
wavlilia v. karbelaSvilis piradi arqivi srulad. arsebuli masalebi naTel 
suraTs gviqmnis saqarTveloSi egzarxosobisa da Semdgomi periodis qarTuli 
galobis urTulesi mdgomareobis Sesaxeb. amasTanave, axali masalebi amdidrebs 
Cvens codnas aRniSnuli sakiTxebis garSemo da xazs usvams vasil karbelaSvilis, 
rogorc aqtiuri mebrZolisa da SemoqmedebiTi figuris rols misi periodis 
saqarTveloSi.

EKATERINE YAZARASHVILI 
GEORGIA

Doctoral student in ecclesiastical musicology at the 
Department of Composition and Musicology of the 
Tbilisi State Conservatoire. Since 2012 she has been 
a specialist in ecclesiastical music at Tbilisi State 
Conservatoire. Has been a teacher of ecclesiastical 
chanting at Giorgi Mtatsmindeli Higher Educa-
tional Institution of Ecclesiastical Chanting since 
2018. Has participated in a number of national and 
international conferences/symposia. Her scholarly 
interests are related to Christmas holiday, is also 
interested in the works of St. Karbelashvili brothers. 
She is an organizer of a number of concerts/festivals 
in Tbilisi and Shida Kartli region. 

ST. STEPHANE THE CONFESSOR (VASIL 
KARBELASHVILI) ABOUT GEORGIAN 
CHANTING (BASED ON 
PERSONAL LETTERS)

Bishop Stephane (Karbelashvili) is a prominent 
figure of the second half of the 19th century and the 
first half of the 20th century. The spheres of his ac-
tivity include several fields of secular and religious 
life. In personal correspondence and newspaper 
publications, he intensively and boldly expressed 
his opinion on the polyphonic nature of Georgian 
chants, performance, teaching and dissemination of 
hymns, their transfer to musical notation system and 
contemporary state. Basing on his personal archive, 
the paper discusses the problems of Georgian chant-
ing in the 19th-20th centuries. 
Vasil Karbelashvili’s personal archive is preserved 
at the Georgian National Center of Manuscripts. 
Part of the personal archive (handwritten notations 
of hymns and some letters) is known to a wide circle 
of church music researchers. V. Karbelashvili’s 
archive has been fully explored by us. The archival 
materials create a clear picture of the grave state 
of Georgian chanting during Exarchate and later 
period in Georgia. In addition, the new materials en-
rich our knowledge on these issues and emphasize 
the role of Vasil Karbelashvili as an active fighter 
and creative figure in Georgia of his time.

ekaterine yazaraSvili
saqarTvelomo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



44

frank Serbaumi aris geofizikis profesori potsdamis (germania) universitetSi, 
sadac man Seqmna seismoxmovani laboratoria (https://www.uni-potsdam.de/en/sound-
scapelab/about-seismosoundscape-lab/concept.html), virtualuri laboratoriuli 
sivrce transdisciplinuri muSaobisTvis seismologiis, akustikis, musikisa 
da kompiuteruli mecnierebis sferoebSi. 2018 wlidan xelmZRvanelobs GVM 
proeqtis (qarTuli tradiciuli vokaluri musikis gamoTvliTi eTnomusiko-
logia) potsdamis nawils. 2015 wlidan misi akademiuri kvleva koncentrire-
bulia gamoTvliT eTnomusikologiaze. am konteqstSi is muSaobs saeqspedicio 
Caweris axali teqnikis SemuSavebaze, maT Soris sensorebis warmoebaze, qar-
Tuli tradiciuli vokaluri musikis axal multimediur monacemTa nakrebis 
gamoTvliTi analizisTvis, aradasavluri musikis vizualizaciis axali teqnikis 
Seqmnasa da audiomonacemebis akustikur analizze. Catarebuli aqvs moculo-
biTi saeqspedicio samuSaoebi saqarTveloSi, ZiriTadad, svaneTsa da aWaraSi.

qarTuli tradiciuli vokaluri musikis 
gamoTvliTi analizis xuTi weli: proeqti qvm (GVM)

moxseneba warmoadgens angariSs kvleviTi proeqtisa _ `qarTuli tradiciuli 
vokaluri musikis gamoTvliTi eTnomusikologia~, _ romelic amJamad xor-
cieldeba erlingerisa da postdamis universitetebis mkvlevarTa saerTa-
Soriso interdisciplinuri jgufis mier.proeqtis mizania ganaviTaros qarTul 
tradiciul musikaze fokusirebuli eTnomusikologiuri kvleva damyarebuli 
audiosignalis kompiuterulii damuSavebisa da musikaluri inirmaciis miRebis 
(MIR) meTodebze. 
moxsenebaSi warmodgenilia avtoris TvaliT danaxuli qarTuli tradiciuli 
musikis gamoTvliTi eTnomusikologiis sferoSi muSaobis ganvlili xuTwliani 
gzis miznebi, gamowvevebi da SerCeuli Sedegebi. 

FRANK SCHERBAUM 
GERMANY

Frank Scherbaum is Professor of Geophysics at 
the University of Potsdam/Germany where he 
created the SeismoSoundScape-Lab (https://
www.uni-potsdam.de/en/soundscapelab/about-
seismosoundscape-lab/concept.html), a virtual 
lab space for transdisciplinary work in the fields of 
seismology, acoustics, musicology, and computer 
science. Since 2018 he leads the Potsdam part of 
the GVM-project (Computational ethnomusicol-
ogy of traditional Georgian vocal music). Since 
2015, his academic research focuses on the field of 
computational ethnomusicology. In this context 
he is working on the development of new field 
recording techniques including the manufactur-
ing of sensors, the generation of new multi-media 
datasets of traditional Georgian vocal music for 
computational analysis, the development of new 
visualisation techniques for non-western music, 
and the acoustical analysis of audio data. He has also 
done extensive field work in Georgia, primarily in 
Svaneti and Adjara.

FIVE YEARS OF COMPUTATIONAL ANALY-
SIS OF TRADITIONAL GEORGIAN VOCAL 
MUSIC: THE GVM PROJECT
 
In recent years, we have been seeing a revolution 
in how computer technology changes the way we 
live and interact with the world around us. These 
changes have also started to influence ethnomusi-
cology and have let to the emergence of a new field 
of science called „Computational Ethnomusicology”. 
Here we report on the research project “Computa-
tional Ethnomusicology of Traditional Georgian 
Vocal Music”, which is currently being carried 
by an interdisciplinary and international team of 
scholars at the German universities of Erlangen and 
Potsdam, under funding of the German Research 
Foundation. The general goals of the project are to 
advance ethnomusicological research with a focus 
on traditional Georgian vocal music by employing 
computational methods from audio signal process-
ing and music information retrieval (MIR). Drawing 
upon five years of collaborative work in the field of 
traditional Georgian music, we discuss the goals, 
status and selected results of this novel undertaking. 
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eTnologiis magistri (Tbilisis saxelmwifo universiteti). warmoSobiT 
svaneTidanaa da xelmZRvanelobs arasamTavrobo organizacias lidbaSis kav-
Siri, romelic muSaobs svaneTisa da raWis mTian regionebSi adgilobrivi kul-
turuli praqtikis SenarCunebaze, xelaxal aRmoCenasa da ganviTarebaze. aris 
avtori ramdenime statiisa svanuri simRerebis, ritualebisa da enis Sesaxeb. 
muSaobs konsultantad da svanuri enis eqspertad ramdenime adgilobriv da 
saerTaSoriso. proeqtSi, maT Soris, SoTa rusTavelis erovnuli samecniero 
fondisa da potsdamis (germania) universitetis kvleviT proeqtebSi. kvlevisa 
da organizaciuli saqmianobis garda, madona, aseve, mReris, rogorc wesi, Ta-
vis debTan erTad; aris sakoncerto turneebis monawile msoflios sxvadasxva 
qveyanaSi rogorc qarTul, ise ucxour jgufebTan erTad. 

„dae Sens samarSruto taqss kargi mgzavrebi hyavdes“: 
gula gabrielis svanuri dResaswaulis locva, 
simRerebi da ritualebi

(marina deqristoforosTan TanaavtorobiT)

winamdebare naSromi (da TandarTuli video) eZRvneba gula gabrielis dResas-
waulis aRniSvnas svaneTSi, saqarTvelo, romelic aRiniSneba weliwadSi samjer 
– aRdgomis momdevno sam samSabaTs; gula (adgilis saxeli – gul) gabrieli 
aris uSbasTan axlos, beCos TemSi mdebare XI saukunis gabriel mTavarangelozis 
taZris dResaswauli, romelzec mxolod mamakacebi daiSvebian. 
naSromi emyareba 2021 wels Catarebuli eTnografiuli savele samuSaoebis 
masalebs. ritualis aRwera-gaanalizebasTan erTad misi mizania praqtikis dRe-
vandeli mdgomareobisa da ritualSi momxdari cvlilebebis Seswavla. Cndeba 
kiTxvebi: rogor da ratom gadavida musikaluri elementebi ukana planze? 
SeiZleba Tu ara adgilobrivebis interesis gaRviveba ritualebis musikaluri 
elementebis mimarT praqtikis speqtaklad gadaqcevis gareSe? SeiZleba Tu ara 
alterenativa hqondes tradiciis erTgvari `xelovnuri~ aRdgenis midgomas?  

MADONA CHAMGELIANI 
GEORGIA 

MA of Ethnology (Tbilisi State University). Origi-
nally from Svaneti, she heads the Lidbash Union, 
a non-governmental organization that works to 
preserve, rediscover and develop local cultural 
practices in the mountainous regions of Svaneti 
and Racha. Is the author of several articles on Svan 
songs, rituals and language. Works as a consultant 
and Svan language expert for several local and 
international projects, including research projects 
of the Shota Rustaveli National Science Foundation 
and the University of Potsdam (Germany). In addi-
tion to research and organizational work, Madonna 
also sings, as a rule, with her sisters; Is a participant 
of concert tours in different countries of the world 
with both Georgian and foreign groups.

“AND MAY YOUR MARSHRUTKA HAVE 
GOOD PASSENGERS”: PRAYERS, SONGS, 
AND RITUALS OF THE SVAN FEAST-DAY 
OF GULA GABRIEL

(Co-authored with MARINA DECRISTOFORO)

 This paper (and attached video) is dedicated to the 
celebration of Gula Gabriel’s holiday in Svaneti, 
Georgia, which is celebrated three times a year - 
on the next three Tuesdays of Easter; Gula (place 
name - Gul) Gabriel is a holiday of the 11th century 
temple of the Archangel Gabriel in the Becho com-
munity, near Ushba, to which only men are allowed.
The paper is based on the materials of ethnographic 
field work conducted in 2021. Along with the 
description-analysis of the ritual, its purpose is 
to study the current state of the practice and the 
changes that have taken place in the ritual. Ques-
tions arise: how and why did the musical elements 
move to the background? Is it possible to arouse the 
interest of the locals towards the musical elements 
of the rituals without turning it into a practice per-
formance? Could there be an alternative to a kind of 
`artificial ‘approach to the restoration of tradition?
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Tamar CxeiZe – xelovnebaTmcodneobis doqtori, saeklesio musikis mkvlevari, 
musikis Teoretikosi. aris giorgi mTawmindelis sax. galobis universitetis 
profesori, Tbilisis sax. konservatoriis saeklesio musikis mimarTulebis 
xelmZRvaneli. ikvlevs qarTuli galobis liturgikul, istoriul – Teoriul 
aspeqtebs, samusiko damwerlobis sistemebs da musikalur kanonzomierebebs. 
uZRveba musikalur – Teoriul da musikalur – liturgikul disciplinebs 
konservatoriasa da galobis universitetSi, xelmZRvanelobs kvlevebs sabakala-
vro, samagistro da sadoqtoro safexurebze. iyo miwveuli profesori lubekis 
Musikhochschule-Si (2018 w) da listis musikis akademiebSi (2019) leqciaTa cikliT 
qarTuli xalxuri da saeklesio musikis Sesaxeb. sistematiurad monawileobs 
adgilobriv da saerTaSoriso samecniero forumebSi. gamoqveynebuli aqvs 40-
mde samecniero naSromi, maT Soris saerTaSoriso gamocemebSi. aris avtori 
wignebisa: „qarTuli galobis Wrelebi“, 2022); „qarTuli saeklesio musikis 
Teoriuli safuZvlebi“, 2018); aris mravali samecniero proeqtis monawile, 
krebulis redaqtori da Semdgeneli. maT Sorisaa samgaloblo terminTa ele-
qtronuli leqsikoni (Tanaavtori d. SuRliaSvili); harmoniis istoriisa da 
Teoriis qrestomaTia (Tanaavtorebi i. JRenti, m. nadareiSvili, 2022).

„formulebrivi“ kilos arsi qarTul saeklesio galobaSi 
da misi funqcionireba mravalxmian konteqstSi

moxsenebaSi ganxilulia qarTuli saeklesio sagaloblis mTavari hangis kilo-
uri organizebis forma da melodikis tipi. ganmartebulia „formulebrivi“ 
kilos arsi sxvadasxva, maT Soris qarTul samusiko tradiciaSi. qarTuli 
sagaloblis mTavari hangisa da misi mravalxmiani realizebis nairgvari 
formebis analizis safuZvelze gamovlenilia sagaloblis harmoniuli sistemis 
Taviseburebebi da SemoTavazebulia musikaluri kanonzomierebebis analizis 
relevanturi meTodologia.

TAMAR CHKHEIDZE
GEORGIA

Tamar Chkheidze – musicologist, Ph.D. in Art Stud-
ies, researcher of Church music and music theory, 
Professor at Giorgi Mtatsmindeli Chanting University 
and Dean of the Faculty, Head of the church music 
department of TSC. She has researched the liturgical, 
historical, and theoretical aspects of Georgian chanting, 
unpitched notation, and musical-theoretical problems 
for many years. Her scientific research was supported 
by DAAD (2014). She leads musical-theoretical and 
music-liturgical disciplines and is the supervisor of BA, 
MA, and Doctoral thesis. She was an invited lecturer 
at The Lübeck Musickhohschule (2018) and The Liszt 
Academy of Music (2019)-lectures about the theory 
of Georgian traditional music; regularly participates 
at international scientific forums and spreads actively 
Georgian scientific results among international society; 
has published up to 40 scientific works, among them, 
in international editions; is the author of the books: 
The ornamented “Chreli” Chants of Georgian Chant-
ing” (SRNSFG grant #SP-21-447-2022); “Theoretical 
Basis of Georgian Church Music’’ (Lectures, 2018); 
E-Dictionary of Chanting Terms (co-author D. Shug-
liashvili, 2015); “Reader of Harmony” (co-authors I. 
Zghenti; M. Nadareishvili, 2022); is the participant 
of many scientific projects, editor and compiler of the 
collection. Among them are: bilingual (Georgian – 
English) book: “Studies of Georgian Church Music” 
2018. PWN. Warsaw, “Georgian Medieval Chanting. 
Selected Chants”. 2018 PWN.Warsaw.

THE ESSENCE OF THE “FORMULAE” MODE 
IN GEORGIAN CHANTING AND ITS REALIZA-
TION IN MULTIPART CONTEXT

The paper discusses the form of modal organiza-
tion and the type of melody of the main tune of the 
Georgian chant. The essence of the “formulae” mode 
is explained in various, including Georgian musical 
traditions. Based on the analysis of the main tune of the 
Georgian hymn and multiple forms of its polyphonic 
realization, the peculiarities of the harmonic system of 
the chants are revealed, and the relevant methodology 
of the analysis of the musical regularities is proposed.
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evoluciuri musikologi. moipova magistris da doqtoris wodeba avstraliis 
monaSis universitetSi. aris avtori monografiisa da krebulis, agreTve, 
mravali statiisa, romlebic gamoqveynebulia wamyvan eTnomusikologiur saer-
TaSoriso JurnalebSi, enciklopediaasa da redaqtirebul krebulebSi. bolo 
wlebis naSromebi Seexeba adamianis socialuri, kulturuli da seqsualuri 
cxovrebis evoluciur aspeqtebs. misi Sroma gamoqveynda wignSi saTauriT 
„musika adamianis gamocdilebaSi: interdisciplinaruli perspeqtivebi musi-
kalur saxeobaze.“misi bolo wigni saTauriT „sasiyvarulo simReris warmoSoba: 
sqesobrivi SerCeva Tu sqesobrivi imedgacrueba?”amJamad ibeWdeba.

koordinirebuli gundebi da socialur-reproduqciuli 
sistemebi: saxeobaTa Soris Sedareba

bunebaSi mravali saxeoba iyenebs vokalizacias komunikaciisaTvis. zogierT 
saxeobaSi vokalizacia solo an dueturi simReris saxiT vlindeba da gamoiy-
eneba, (1) rogorc reproduqciuli strategia, (2) rogorc teritoriis dac-
vis strategia da (3) rogorc urTierTobebis gamyarebis saSualeba wyvilSi. 
socialurad mcxovreb jgufur saxeobebSi vokalizacia da simRera xSirad 
iRebs koordinirebuli gundis formas, romlis mizani, rogorc Cans, jgufis 
erTianobis miRwevaa. es SeiZleba ganvixiloT bunebrivi gadarCevis da, ufro 
konkretulad, „mraval-doniani bunebrivi gadarCevis“ nawilad da aerTianebs 
rogorc individualur, ise jgufur doneze SerCevas. jgufuri SerCeva CaerT-
veba maSin, rodesac jgufebs Soris konkurencia ufro mniSvnelovania gadar-
CenisaTvis vidre calkeul individualebs Soris konkurencia jgufis SigniT.
naSromSi ganxilulia hipoTeza, romlis mixedviTac koordinirebuli gundebi 
Cveulebriv gvxvdeba im saxeobebSi, romlebSic mravalpartnioriani seqsualuri 
urTierToba reproduqciis da socialurobis wamyvani formaa. aseT sistemebsa 
da koordinirebul gundebs Soris korelacia SeimCneva rogorc adamianebSi, 
aseve bevr im frinvelTa jiSebSi, SesaZloa, koordinirebuli gundebi da mra-
valpartnioriani seqsualuri urTierToba erTsa da imave mizans - jgufis 
erTianobasa da gadarCenas emsaxureboda.

NINO TSITSISHVILI
AUSTRALIA/GEORGIA

 An evolutionary musicologist, earned her Masters 
and Doctorate degrees (Monash University, Austra-
lia).  The author of two books (a monograph and 
an edited collection), as well as numerous articles 
and chapters in refereed journals, Encyclopedia, 
and edited books. Tsitsishvili’s recent publications 
take an evolutionary perspective on human social, 
cultural, and sexual behaviour, including the com-
missioned chapter for “Music in Human Experi-
ence: Interdisciplinary Perspectives on a Musical 
Species,” and the authored book “Origins of the 
Love Song: Sexual Selection or Sexual Frustra-
tion?” (forthcoming). 

COORDINATED CHORUSES AND 
SOCIAL-REPRODUCTIVE SYSTEMS: 
CROSS-SPECIES EXAMINATION

Many species in nature use vocal calls and singing 
for communication. Some vocalisations are solo or 
duets, involving one or two individuals and used as 
mating calls, advertising oneself to a potential mate, 
to show cohesion within a pair-bond, or claiming 
a territory. In socially living groups vocalisations 
often take a form of coordinated choruses, the 
purpose of which seems to be the achievement of 
group cohesion. The purpose of such coordinated 
choruses could be explained in association with 
territorial defence, territorial advertisement and 
ultimately, for the survival of a group. As such, 
they could be part of natural selection, but more 
specifically of multi-level natural selection, which 
combines both individual and group selection. Ac-
cording to the multi-level selection model, group 
selection can occur when competition between 
groups is more important for survival than competi-
tion between individuals within each group. In this 
paper I examine a hypothesis according to which 
coordinated choruses usually occur in those species 
which practice multiple-partner sexual relations 
rather than monogamy or polygyny. Correlation 
between multiple-partner sexual systems and co-
ordinated choruses is observed in humans as well 
as in many birds that are known as cooperatively 
or plurally breeding bird species. Promiscuity, the 
term that possesses negative undertones in human 
perception and is often seen as extra-pair copula-
tions, characterizes these species. I examine the two 
features—coordinated chorus singing and plural 
breeding—as part of the same system of behaviours 
utilised for group cohesion and survival.
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eTnomusikologi, musikologiis doqtori, vano sarajiSvilis saxelobis Tbili-
sis saxelmwifo konservatoriis tmksc-is specialisti, giorgi mTawmindelis 
saxelobis saeklesio galobis umaRlesi saswavleblis asocirebuli profesori, 
eTnomusikologTa SemoqmedebiT jguf „naninas“ direqtori da SemoqmedebiTi 
proeqtebis xelmZRvaneli.
misi samecniero interesebis ZiriTadi sferoa svanuri musikaluri folklori. 
monawileoba aqvs miRebuli sxvadasxva adgilobriv da saerTaSoriso samecniero 
forumSi; aris samecniero naSromebisa da monografiebis avtori, saswavlo da 
samecniero krebulebis Semdgeneli. 

migraciuli procesebis gavlena svani eko-migrantebis eTnikur, 
religiur da kulturul identobasa da tradiciebze

mosaxleobis migracia sacxovrebeli adgilis SecvlasTan dakavSirebul nebi-
smier teritoriul gadaadgilebas moiazrebs. xalxi umTavresad politikuri, 
socialur-ekonomikuri da saganmanaTleblo miznebiT migrirebs, Tumca, bune-
brivi kataklizmebi, romlebsac TiTqmis yoveldRe aqvs adgili mTel msoflioSi, 
xSiri mizezi xdeba e.w. „eko – migraciebisa“. es migraciis iZulebiTi formaa 
da ZiriTadad, sacxovrebeli adgilis  samudamod datovebas moiTxovs. Sesa-
bamisad, xdeba ekomigrantebis mowyveta sakuTari  fesvebidan da adaptireba 
axal garemoSi, rac bunebrivia, aisaxeba maT socialur yofaze, fsiqikaze, 
tradiciebze da a.S. 
statiaSi ganxilulia gasuli saukunis 80-iani wlebis bolos svaneTis ramdenime 
sofelSi momxdari stiqiuri movlenebis gamo, barSi Camosaxlebuli svani eko-
migrantebis mier svanuri yofiTi tradiciebisa da  musikaluri folkloris 
SenarCunebis problemebi. es sakiTxi gansakuTrebiT aqtualuria swored svaneT-
Tan mimarTebaSi, romelic saqarTvelos sxva kuTxeebTan SedarebiT, tradiciebis 
SenarCunebisaken mimarTuli gamokveTili orientaciiT xasiaTdeba.

MAKA KHARDZIANI
GEORGIA

Ethnomusicologist, Doctor of Musicology, a spe-
cialist at the IRCTP of Tbilisi State Conservatoire, 
associate professor at Giorgi Mtatsmindeli Higher 
Educational Institution of Ecclesiastical Chant, 
Director and manager of creative projects of the 
Ethnomusicologists’ Creative Group Nanina. 
The focus of her scientific interests is Svan folk 
music. Has participated in various local and in-
ternational scientific forums; She is an author of 
several scientific works and monographs. She is also 
a compiler of scientific and self-study collections. 

THE IMPACT OF MIGRATION PROCESS-
ES ON ETHNIC, RELIGIOUS, CULTURAL 
IDENTITY AND TRADITIONS OF SVAN 
ECO-MIGRANTS

Population migration implies any territorial move-
ment associated with a change of residence. People 
migrate mainly for political, socio-economic, and 
educational purposes, but natural disasters that oc-
cur almost every day around the world are becom-
ing a frequent cause of so-called “Eco-migration”. 
This is a forced form of migration, which requires 
leaving the place of residence forever. Accordingly, 
ecomigrants are isolated from their roots and adapt 
to a new environment, which naturally affects their 
social life, psyche, traditions, etc.
The article discusses the problems of preserving 
Svan traditions and musical folklore by Svan 
eco-migrants who settled in lowland regions of 
Georgia due to the natural disasters that occurred 
in several villages of Svaneti in the late 80s of the 
last century. This issue is particularly relevant in 
relation to Svaneti, which is characterized by a clear 
orientation towards the preservation of traditions 
compared to other parts of Georgia.

maka xarZiani
saqarTvelomo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



49

kae hisaoka 2010-2011 wlebSi Tbilisis sax. konservatoriis tradiciuli 
mravalxmianobis kvlevis centrSi swavlisas, n. zumbaZis, r. wurwumiasa da T. 
gabisonias daxmarebiT, gaecno qarTuli tradiciuli musikis Janrebs, sakravebsa 
da mravalxmianobas. 2017 wels mieniWa literaturis doqtoris xarisxi osakas 
universitetSi. misi sadoqtoro disertaciis saTauria „mravalxmianoba, ro-
gorc saqarTvelos kulturuli memkidreoba, aqcentiT me-20 saukunis xalxuri 
musikis kvlevebsa da kulturul politikaze“. 2017 wels tokioSi saerTaSoriso 
musikaluri sazogadoebis me-20 kongresze (tardeba 5 weliwadSi erTxel) warad-
gina moxseneba Crdilo-aRmosavleT saqarTvelos qalTa musikaluri kulturis 
Sesaxeb. 2020 wels gamoaqveyna mravali qarTuli xalxuri simReris teqstis 
iaponuri Targmanis mimoxilva. 2021 wels miiRo xmovani teqnologiebisa da 
musikis kavais fondis granti samecniero kvlevisTvis adiRes respublikaSi 
(ruseTis federacia).

Savi zRvis sanapiros tradiciuli musikis winaswari Seswavla: 
fokusireba qarTul da Cerqezul saritualo simRerebze, 
sakravebsa da mravalxmianobaze

moxseneba efuZneba kvlevis Sedegebs, romelic kae hisaokam (osakas universite-
tis literaturis doqtori) xmovani teqnologiebisa da musikis kavais fondis 
grantiT Caatara ruseTis federaciis adiReis respublikaSi 2021 wels. mox-
seneba aris qarTuli da Cerqezuli tradiciuli musikis saritualo simReris, 
sakravebisa da mravalxmianobis Sedarebis mcdeloba. qarTul da Cerqezul 
tradiciul musikas Soris, orive xalxi saubrobs kavkasiur enebze, arsebobs 
garkveuli msgavseba, magaliTad, wvimis savedrebeli simRerebi wm. elias mimarT, 
simRerebi iseTi daavadebis samkurnalod, rogoricaa Cutyvavila da wm. giorgis 
sadidebeli simRerebi. SeiZleba iTqvas, rom. aseve, aqvT mravalxmiani simReris 
saerTo formebi, magaliTad burdonuli da kontrastuli. moxsenebaSi minda 
yuradReba gavamaxvilo kontrastuli mravalxmianobis elementebze dasavleT 
Cerqezebis tradiciul musikaSi, rasac xSirad heterofoniad miiCnevdnen. 

KAE HISAOKA
JAPAN

Kae Hisaoka studied in the International Research 
Center for Traditional Polyphony of the Tbilisi State 
Conservatory in 2010-2011, where she learned about 
the musical genres, instruments and polyphony of 
Georgian traditional music from N. Zumbadze, R. 
Tsurtsumia, and T. Gabisonia. After that the Kae 
Hisaoka received her Ph.D in Letters from Osaka Uni-
versity in 2017. The title of her doctoral dissertation is 
“Polyphony as Cultural Heritage in Georgia: focus on 
20th century’s folk music studies and cultural policy”. 
In 2017, she gave a presentation about the musical 
culture of women in northeastern Georgia at the 20th 
Quinquennial Congress of the International Musico-
logical Society in Tokyo. In 2020, she also published 
an overview of the lyrics of numerous Georgian folk 
songs, translated into Japanese. In 2021, she received 
a research grant from the Kawai Foundation, Sound 
Technology and Music, for a scholarly stay in the 
Republic of Adygea in the Russian Federation.

PRELIMINARY STUDY ON THE TRADITION-
AL MUSIC AROUND THE BLACK SEA COAST: 
FOCUSING ON GEORGIAN AND CIRCAS-
SIAN RITUAL SONGS, INSTRUMENTS, AND 
POLYPHONY

The presentation is based on the results of oversea re-
search, conducted by Kae Hisaoka (Doctor of Letters, 
Osaka University) in 2021 in the Republic of Adygea 
in the Russian Federation, funded by a research grant 
from the Kawai Foundation for Sound Technology 
and Music. My presentation attempts to compare 
ritual song, instruments, and polyphony of Georgian 
and Circassian traditional music. There are similari-
ties between the traditional music of Georgians and 
Circassians, both are speakers of Caucasian languages, 
such as songs for praying for rain to worship St. Elia, 
songs for curing diseases such as smallpox, and songs 
in honor of St. George. It can be said that there are also 
common form of polyphonic singing, such as drones 
and contrasts. In my presentation, I would like to point 
out elements of contrast polyphony in the traditional 
music of the west Circassians, which has often been 
considered heterophony.
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mrgvali magida: musikaluri folk-turizmi

wamyvani: qerolain biTeli

musikaluri foklori, gansakuTrebiT, polifonia, rogorc kulturuli turizmis produqti dRes 
sakmaod moTxovnadia msoflio bazarze _ sul ufro meti adamiani interesdeba sxva kulturis folk-
loruli musikiT, msoflio musika profesiul Tu samoyvarulo gundebis repertuarSi aqtiurad im-
kvirdebs Tavs. aseve, bolo dros gazrdil migraciis maCvenebels axali diasporuli sazogadoebebis 
Camoyalibeba mohyva, ris gamoc tradiciulma musikam mniSvnelovani roli SeiZina eTnikuri idento-
bis SenarCunebis saqmeSi. 
bolo wlebSi momravlda soflis sazafxulo banakebic, sadac stumars folklorul yofasTan maqsi-
malurad miaxloebul garemos Tavazoben. marTalia, folkloris kulturuli turizmis produqtad 
gadaqceva cvlis mas, magram, amasTanave, sicocxles uxangrZlivebs. 
kulturuli turizmis es SedarebiT axali sfero swavlebisa da menejmentis kuTxiT sistematizaciasa 
da daxvewas saWiroebs. mrgvali magidis ganxilvis sagani iqneba tradiciis matareblebis, musikosebis, 
eTnomusikologebis perspeqtividan danaxuli Tanamedrove gamowvevebi Tu sargebloba, rac musi-
kalur folk-turizms moaqvs.
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ROUND TABLE: FOLK MUSICAL TOURISM

Speaker: CAROLINE BITHELL

Folk music, especially polyphony, as a product of cultural tourism is in great demand on the world market today – more and 
more people are interested in folk music of other cultures, world music is actively included in the repertoire of professional 
and amateur groups. In addition, recent increase in migration has led to the formation of new diaspora communities, thanks 
to which traditional music has played an important role in the preservation of ethnic identity.
In recent years, the number of summer camps in the villages has also increased; here the guests are offered an environment as 
close to folklore as possible. Indeed, transformation of folklore into a product of cultural tourism changes it, but at the same 
time prolongs its life. This relatively new field of cultural tourism needs to be systematized and refined in terms of teaching 
and management.
The subject of the Round Table discussion will be modern challenges and benefits brought by folk musical tourism, seen 
from the perspective of tradition bearers, musicians, ethnomusicologists.
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konservatoriis didi darbazi 

agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa 
siaSi. darbazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi 
akustikuri TvisebebiT. gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alex-
sander Schuke Potsdam-is firmis 3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, 
gaaCnia cifruli xmis Camweri studia, moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs 
Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva wlebSi darbazSi koncertebs marTavdnen 
msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, maT Soris: a. gorovici, e. petri, d. Stidri, o, ridi, 
s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba 
saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine 
alixanovma da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi 
TbilisSi artmodernma SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darba-
zis Sida kedlebi da Weri modernis stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis, beThovenis, 
glinkas, rubinSteinis biustebia ganlagebuli; darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis 
firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi 
gamoirCeva SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sa-
koncerto roialebiT.

RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da samusikismcodneo kvlevis centria 
saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis konservatoriam aRzarda mravali 
gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da musikismcodneTa mTeli Taoba. Zalzed didia prestiJul 
saerTaSoriso konkursebze gamarjvebul studentTa Tu kursdamTavrebulTa sia.
konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso konkursebi, samecniero 
simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri _ daarsda iunesko-s mxardaWeriT 2003 wlis 1 Teber-
vals konservatoriis qarTuli xalxuri musikaluri Semoqmedebis kaTedris, masTan arsebuli kabinetisa da saero da 
sasuliero musikis kvlevis laboratoriis bazaze. centrs aqvs farTo kontaqtebi, hyavs saerTaSoriso sameTvalyureo 
sabWo. centrma ganaxorciela araerTi proeqti, maT Soris, iuneskos qarTuli polifoniis dacvisa da ganviTarebis 
samwliani programa (2003-2006), romlis farglebSi daarsda centris perioduli orenovani biuleteni, gamoica qarTvel 
mecnierTa eTnomusikologiuri narkvevebi inglisur enaze da qarTuli xalxuri musikaluri Semoqmedebis saxelmZRvanelo 
ori CD-iT qarTul enaze. centri axorcielebs mraval saerTaSoriso proeqtsa da gamocemas rogorc damoukideblad, 
ise sxvadasxva instituciasTan TanamSromlobiT. detaluri inforiaciisaTvis ix.: www.polyphony.ge.

THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Tbilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. Since the 
day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian composers and 
musicologists. The list of the Conservatoire’s students and graduates – prize-winners and laureates of the world’s most prestigious international competitions, is 
quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences are organized at the Conservatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 February, 2003 by the support of UNESCO on the premises of Tbilisi 
State Conservatoire Department of Georgian Folk Music, the Department’s and Secular and Sacred Music Research Laboratory. The Center was involved 
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. The Center has 
elected the International Steering Committee. As part of this program the Center established bilingual bulletin; published the book of essays by Georgian 
ethnomusicologists in English, the textbook on Georgian folk music (in Georgian). The Center implements many international projects and publications 
both independently and in cooperation with various institutions. For detailed information see: www.polyphony.ge
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a. erqomaiSvilis saxelobis saqarTvelos folkloris saxelmwifo centri 

a. erqomaiSvilis saxelobis saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli 
da xalxuri Semoqmedebis samecniero-meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kote-
tiSvilis, dimitri arayiSvilis, varlam Tofurias, grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva 
dros centrs xelmZRvanelobdnen mixeil mgalobliSvili, grigol kokelaZe, valerian cagareiSvili, mixeil Ci-
rinaSvili, revaz kereseliZe, cisana qoCeCaSvili, giorgi uSikiSvili; amJamad, misi aRmasrulebeli direqtoria 
giorgi donaZe.
daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, 
kvleva da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali 
folkloruli Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio 
kulturul procesebSi CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri ar-
qivi, romelSic daculia: qarTuli xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari 
xelnaweri, foto da dokumenturi masala; saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad 
Zveli saarqivo eqsponatebi ganTavsebulia folkloris centris eleqtronul sainformacio bazaSi. bolo aT-
wleulSi amas daemata mdidari saeqspedicio audio-foto-video da dokumenturi masala, Seiqmna centris saqmi-
anobis amsaxveli foto-video matiane... 
folkloris centrma bolo wlebSi gamosca: 20-mde audio da erTi videoalbomi, oTxi monografia, xalxuri sim-
Rerebisa da sagalobelTa 5 sanoto krebuli, qoreologiur naSromTa anTologiebi, moxeuri zepirsityvierebis 
krebuli, mcire folkloruli leqsikoni; gadaiRo sami moklemetraJiani dokumenturi filmi. mimdinare wlidan 
folkloris saxelmwifo centrma, saqarTvelos xelisuflebis iniciativiT, qarTuli folkloris ukeT movla-
dacvis mizniT, daiwyo centris regionuli warmomadgenlobebis qselis Seqmna.

LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

State Folklore Centre of Georgia (former House of Folk Art and Scientific – Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-

ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 

Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-

mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity…
State Folk Centre carries out fruitful publishing activity – during the last years about 20 audio and video albums, four monographs, 5 scores of 

Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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gaerTianebuli

erebis

ganaTlebis,

mecnierebisa

da kulturis

organizacia

acxadebs

qarTul mravalxmian 
simReras

- saqarTvelo -

kacobriobis zepiri da 
xelTuqmneli 

memkvidreobis Sedevrad

koiSiro macuura 
generaluri direqtori 

(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikal-
uri STabeWdileba Sonbergis `iakobis kibe~ da qa-
rTuli xalxuri polifoniuri simReris Canawere-
bia... musikis aqtiuri Sesrulebis es tradicia, 
saTaves uZvelesi droidan rom iRebs, SesaniSnavi 
mignebaa, romelic Sesru-lebisaTvis gacilebiT 
ufro mets iZleva, vidre Tanamedrove musikis 
yvela monapovari... iodli, romelsac saqarT-
veloSi `krimanWuls~ eZaxian, saukeTesoa maT So-

ris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”.

Igor Stravinsky
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filmi

renato moreli (italia)	                    nadimis xmebi: 
					             saerTaSoriso sufra svaneTSi (saqarTvelo) 
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FILM

RENATO MORELLI (ITALY)		              VOICES OF CONVIVIALITY:
					                 AN INTER-NATIONAL SUPRA EVENING IN SVANETI (GEORGIA)
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renato moreli
italia 

daibada trentoSi 1950 wels. trentos universitetSi sociologiisa da bomportis konservatoriaSi musikis swavlis Semdeg, 
iyo italiis saxelmwifo teleradios (RAI) eTnografiuli filmebis reJisori. gadaRebuli aqvs daaxloebiT 60 filmi tren-
tos, alpuri regionis, sardiniisa da laTinuri amerikis Sesaxeb _ es produqcia 20 saerTaSoriso jildoTia aRniSnuli. aris 
eTnomusikologi, mkvlevari.
sxvadasxva formatis gamocemebis garda (wignebi, kompaqturi da DVD diskebi), mihyavda ramdenime saaspiranto kursi milanisa da 
trentos universitetebsa da trentosa da bozenis/bolzanos konservatoriebSi. roberto leidisTan erTad gamosca Canawerebis 
kompleqti Canti liturgici popolari italiani (italiuri popularuli liturgikuli simRerebi) (MI, Albatros, 1988), petru 
sasusTan erTad _ Musica a memoria- Repertori di tradicione orale da sardegan – Confraternite delle voci (UD, Nota).
aris ramdenime Teatraluri dadgmis reJisori. xelmZRvanelobs da piradad monawileobs sam musikalur proeqtSi: Ziganoff 
(Klezmer-jazz), T.T.T. (musika Trentino, Tirol, Transylvania-dan) da Cantori di Vermèil (tradiciuli alpuri qoraluri musika).
kontaqtisa da dawvrilebiTi informaciisaTvis ix.: www/renatomorelli.it

RENATO MORELLI
ITALY

Was born in Trento in 1950. After studying sociology (Trento University) and music (Bomporti Conservatory), he subsequently worked as a direc-
tor of ethnographic films for the Italian State TV (RAI). He directed some seventy ethnographic films on the Alpine Region, Sardinia, Georgia, 
and Latin America – a production acknowledged by twentyfour international awards. As a scholar he is best known as an ethnomusicologist. 
Besides publishing a number of contributions in different formats (books, CDs and DVDs) he has taught in a number of post-graduate courses 
at the Universities of Milan, Trento, Como, and at the Conservatoires of Trento, Bolzano, Brescia. He has also produced a number of theatrical 
productions. Last but not least he works on-, has inspired, directs and personally plays in four musical projects: Ziganoff (klezmer-jazz), Cantori di 
Verméi (alpine polyphonies), TTT project (musik from Trentino, Tirol, Transilvanya), Mravalzhamier (international georgian choir). Filmography, 
discography and bibliography: www.renatomorelli.it
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prodiuseri da direqtori: renato moreli

operatorebi: sara maino, stefano menini, renato moreli

redaqtori: renato moreli

weli: 2020

xangrZlivoba: 25’

fotos formati: 16:9

video formati: PAL
ekranis formati: HDV 1080/50
enebi: italiur-qarTuli, inglisuri subtitrebiT

ocdaaTi tradiciuli momRerali premanadan (italia) Camovida 
saqarTveloSi axalgazrduli ansamblis `adilei~ mowveviTa da 
kulturuli mogzaurobisTvis qarTuli mravalxmiani simReris 
aRmosaCenad. filmi warmogvidgens saerTaSoriso ufras maRalm-
Tiani svaneTis regionis sofel laxuSdSi, adileis megobrebTan, 
italiel momRerlebTan da or xandazmul mimReralTan erTad 
imereTis regionidan, romlebsac adilei Sexvda Tavisi eTno-
musikologiuri eqspediciis dros. qarTul enaze ̀ sufra~ niSnavs 
samxiarulo nadims, grZel saRamos delikatesebiT savse magidiTa 
da usasrulo sadRegrZeloebiT, romelsac warmoTqvams Tamada. 
premana, maRalmTiani sofeli valsasinaSi (leko, CrdiloeT 
italia), rkinisa da danebis xelobis garda, aseve cnobilia 
specifiuri mravalxmiani musikiT: tiir, maRali tesituris mqone 
yvirilis msgavsi Zlieri, magram neli simRera. laxuSdi idumali 
da izolirebuli sofeli maRalmTian svaneTSi (cnobilia Tavisi 
atqiteqturuli saganZuriTa da iuneskos mier msoflio memkvi-
dreobis siaSi Setanili me-9-12 saukuneebSi aRmarTuli koSkebiT). 
laxuSdSi debi Camgelianebi xSirad atareben qarTuli simReris 
saerTaSoriso masterklasebs. sufra gaimarTa Camgelianebis baRSi 
me-12 saukunis koSkis qveS. sufra, sadac yovel sadRegrZelos 
uwyvetad moyveba qarTuli simRera da premanuli tiiri. uecrad 
amovardnili Zlieri qariSxalic ki ver SeaCerebs am triumfalur 
simReras; eleqtronergia gaiTiSa, magram momRerlebi sibneleSi 
agrZeleben simReras. Rodesac Suqi brundeba yvela erTad spon-
tanurad iwyebs cnobil premanul satirul simReras La luce elettrica 
(eleqtruli sinaTle), romelic adileis wevrebmac ician.

nadimis xmebi: 
saerTaSoriso sufra svaneTSi (saqarTvelo)

VOICES OF CONVIVIALITY:
AN INTER-NATIONAL SUPRA EVENING IN SVANETI 
(GEORGIA)

Producer director: Renato Morelli 
Camera Sara Maino, Stefano Menin, Renato Morelli 
Editor: Renato Morelli 
Year: 2020
Length: 25’ 
Image format: 16:9
Video format PAL 
Screen format HDV 1080/50

Languages:  italian-georgian with english subtitles 

Thirty traditional singers from Premana (Italy) are arrived in Geor-
gia - invited by the young ensamble georgian Adilei – for a “singing” 
and cultural travel to discover the georgian multipart music. The film 
presents an inter-national evening Supra in Lakhushdi village, in the 
region of the high Svaneti, with Adilei friends, italian singers, and two 
elderly singers from the Imerti region, which the Adilei had met in the 
course of their ethnomusicological field research. Supra in the Georgian 
language means “convivial banquet”, a long evening with heaping tables 
of delicacies and infinite toasts in song (Mravalzhaimer) introduced by 
the toast-master (Tamada). Premana, the highest village of Valsassina 
(Lecco, Northern Italy), in addition of the craftsmanship of iron and 
knifes is also known for its peculiar multipart music: the Tìir, a way of 
singing verging on shouting. As such it is powerful though slow with a 
high-pichted texture. Lakhushdi is a small mysterious and isolated vil-
lage in the high Svaneti (known for their architectural treasures and the 
famous towers erected in the 9th-12th centuries, included in the list of 
UNESCO World Heritage Sites). In Lakhushdi the Chamgeliani sisters 
often organize international Georgian singing workshop. The evening 
of Supra taken place in the garden of the Chamgeliani sisters, under a 
medieval tower of the XII century. An evening where the georgian songs 
and the Tìir of Premana are sung continuously after each toats. Not even 
a sudden strong storm can interrutp this “tour de fource” singing; the 
electricity skip but the singers continue to sing in the dark. When the 
light comes back all singers spontaneously intone La luce elettrica (The 
elettric light) a well-known satirical song from Premana, also known by 
the young members of the Adilei group.
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podkasti

suzan Tomsoni, holi teilor-zanci (didi britaneTi)	             winaparTa xmebi: Cveni bebiebis xmebi
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PODCAST

SUSAN THOMSON, HOLLY TAYLOR-ZUNTZ (UK)          VOICES OF THE ANCESTORS  - PODCAST PRESENTATION
        						                 VOICES OF OUR GRANDMOTHERS
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holi  teilor-zanci
didi britaneTi 

Teatraluri moRvawe da momRerali oqsfordidan, romelic ukve ramdenime welia seriozulad aris CarTuli qarTul simReraSi 
da uyvars maTi sxvebisTvis gaziareba. daamTavra evropuli Teatraluri xelovnebis programa (bakalavri) londonis rouz 
brufordis kolejSi, cxovrobs da muSaobs oqsfordsa da TbilisSi, xelmZRvanelobs qarTul gunds oqsfordSi da simReris  
Ria saTemo seminarebs TbilisSi.
suzanTan erTad aris `winaparTa xmebis~ damfuZnebeli da samxatvro xelmZRvaneli, isini erTad qmnian podkastebis calkeul 
epizodebs, intervius iReben qarTuli simRerebis Semsrulebeli qalebisgan. isini, aseve, qmnian Teatralur speqtaklebs, 
mogviTxroben, Tu rogor gaCnda qarTuli simRerebi did britaneTSi. holi aris ansambl `stumrebis~ wevri da maTTan erTad 
gamodioda TeatrebSi uilou gloubi da qlefem omnibusi. is, aseve, aris londonSi arsebuli ansambl ̀ maspinZelis~ momRerali 
da komitetis wevri.
https://hollytaylor-zuntz.com

HOLLY TAYLOR-ZUNTZ
UK

Is a theatre maker and singing leader from Oxford, who has been deeply immersed in Georgian songs for several years and loves to share them with 
others.  She is a graduate of the European Theatre Arts (BA) Programme at Rose Bruford College, London. Living and working between Oxford 
and Tbilisi, she leads a Georgian choir in Oxford and open-access community singing workshops in Tbilisi.

Along with Susan, Holly is a founder, host and artistic director of Voices of the Ancestors. Together they craft bespoke podcast episodes, interview-
ing women who sing Georgian songs. They also create theatrical performances, telling the story of how Georgian songs came to be sung in the UK. 
Holly is a member of Ensemble Stumrebi and has performed with them at the Willow Globe and Clapham Omnibus theatres. She is also a singer 
and committee member of Maspindzeli choir, London. 
https://hollytaylor-zuntz.com
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suzan Tomsoni
didi britaneTi

mecnierebaTa bakalavri, aris fondebis mozidvis institutis wevri. aqvs garemosdacviTi da bavSvTa saqvelmoqmedo orga-
nizaciebis konsultirebis gamocdileba. cxovrobda saqarTveloSi kovidis karantinis dros, aris qarTuli xalxuri simReris 
moyvaruli da ansambl `maspinZelis~ yofili Tavjdomare. man axlaxans daasrula britanuli biznes centris alias kursi, raTa 
Seeqmna podkasti `winaparTa xmebi~, rogorc warmatebuli saxelovnebo proeqti.

suzanis werili `winaparTa xmebi _ inglisel qalTa mogzauroba qarTuli xalxuri simRerebisa da momRerlebis meSveobiT~ 
daibeWda Tbilisis saxelmwifo, konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris biuletenSi (#27). 
ansambl `stumrebTan~ erTad man daasrula rezidentura uelsis TeatrSi uilou gloub da Seqmna `qarTuli simRerebis mog-
zauroba~:
“es iyo lamazi, namdvilad kargad mofiqrebuli performansi. SesaniSnavi momRerlebi mSvenivrad gamoxatavdnen sakuTar 
kmayofilebasa da gamocdilebas.”

SUSAN THOMSON
UK

Has Bachelor of Science degree. Is a member of the Chartered Institute of Fundraising. Has a professional background in consultancy for environ-
mental and children’s charities. She lived in Georgia during Covid lockdown, is a Georgian folk song enthusiast and former Chair of Maspindzeli 
choir. She recently completed a course at ALIA Future Business centre UK, in order to establish the ‘Voices of the Ancestors’ podcast as a thriving 
artistic endeavour.
Susan features in Bulletin 27 of the International Research Centre for Traditional Polyphony of the V. Sarajishvili Tbilisi State Conservatoire: 
Voices of the Ancestors – An English Woman’s Journey through Georgian Folk Songs and Singers.
With ensemble Stumrebi, she completed a residency at the Willow Globe Theatre, Wales, creating ‘Journey of Georgian Songs’.
“It was a beautiful, really well designed and tight performance. The singers were lovely, expressing their own enjoyment and experience really well.”
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podkastis Sesaxeb 

podkastSi `winaparTa xmebi~ suzani da holi acocxleben istoriebsa da 

xalxur simRerebs saqarTvelodan (podkasti hgavs onlain radio Sous). 

Cven vicavT qalTa xmebs, radgan ucxoelebi Tvlian, rom mxolod qarTveli 

kacebi mRerian, qalebi ki _ ara. Cven ar gvinda, rom qarTvel momReral 

qalTa uzarmazari niWi SeumCneveli darCes. 

proeqti `winaparTa xmebi~ suzanma da holim TiTon daafinanses, Cveni 

erTguli mxardamWerebis mcire daxmarebiT. gTxovT gadaxedoT Cveni 

mfarvelebis daxmarebis SesaZleblobas da daxmareba gagviwioT Semdgomi 

epizodebis Seqmnis dafinansebaSi. Cven vcdilobT movizidoT saxsrebi 

epizodis `nino maxaraZe-kalandaZis gaxseneba~ dasrulebisa da TbilisSi 

moRvawe ukrainel fotografTan tatamelTan muSaobisTvis. 

mxari dauWireT proeqts `winaparTa xmebi~:

https://patreon.com/voicesoftheancestors
gamoiwereT biuleteni: http://eepurl.com/hhgoOf

`Cveni bibiebis xmebi~ aris interviu Cvens stumarTan, Tamar buaZesTan, 

Targmnis zoe pere. Tamari xelmZRvanelobs ansambl `TuTarCelas~ da 

waradgens saerTaSoriso sasimRero proeqts “ChorOnline”.
saubari gvsurda misi lazuri simRerebze muSaobis Sesaxeb. am simRerebidan 

bevri favoriti gaxda iseTi jgufebis repertuarSi, rogoricaa `kitka~ 

(aSS). ele meles berlinur Canawers YouTube-ze 14000-ze meti naxva da am 

simRerisadmi siyvarulis gamomxatveli mravali komentari aqvs. 

“gmadlobT ele mele kismeTis am lamazi versiis atvirTvisTvis! wlebia 

momwons es simRera da mainteresebs, romel enazea da simReris Sinaarsi”. 

viciT SesaniSnavi ambavi Tu rogor daiwyo Tamarma muSaoba lazur simRere-

bze rusTavSi (saqarTvelosa da TurqeTis lazuri regionebidan Zalian 

Sors). Cven vxvdebiT ̀ TuTarCelas~ wevrebs da veswrebiT maT repeticiebs. 

magram yvelaze kargad Tamari Tavisi megreli bebiis xmas gviziarebs. 

`winaparTa xmebi~:
podkastis prezentacia 

VOICES OF THE ANCESTORS :
PODCAST PRESENTATION

About the Podcast

In ‘Voices of the Ancestors’ Susan and Holly bring stories and folksongs from Georgia 
to life (a podcast is like an on-line radio show). We champion women’s voices because 
foreigners assume that only Georgian men sing, and women do not. We do not want the 
huge talent of Georgian women singers to be overlooked.

The project ‘Voices of the Ancestors’ has been self-funded by Holly and Susan with a 
little help from our dedicated supporters. Please consider joining our patrons and help 
fund the creation of future episodes. We are looking to raise funds to complete an episode 
‘Nino Makharadze-Kalandadze Remembered’ and to work with Ukrainian photographer 
TataMel, based in Tbilisi.
Support Voices of the Ancestors: https://patreon.com/voicesoftheancestors
Join the newsletter: http://eepurl.com/hhgoOf

Voices of Our Grandmothers with guest Tamar Buadze and interpreter Zoé Perret.
Tamar leads Tutarchela choir, and presents for the International Singing Project ‘Cho-
rOnline’. We wanted to chat with Tamar because of her work with Laz songs. Many of 
these songs have become favourites in the repertoire of groups outside of Georgia like 
Kitka (USA). On YouTube a recording of Ele Mele from Berlin has received over 14,000 
views and many comments expressing love for the song eg

“Thank you for uploading this beautiful version of Ele Mele Kismeti ! I’ve been interested 
in this song for years and I’m wondering what the language is, but also what meaning 
hides behind the song.”

We hear the surprising tale of how Tamar came to work with Laz songs, while living in 
Rustavi (far, far away from Laz regions in Georgia and Turkey). We meet with members 
of Turtachela and hear them in rehearsal. But best of all Tamar shares with us the voice 
of her Mingrelian grandmother.
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folkloruli ansamblebi FOLK ENSEMBLES

madara
andrea kuzmiCi
lamazika
adilei
amer-imeri
basiani
bolnela
didgori 
Teatraluri universiteti
ialoni
lalxori
lela TaTariZe
TinaTin (nargile) mehTieva
margaliti
mTiebi
mzeTamze 
nino nayeuri
nanina
ranina
rexeuli
rixi
saxioba 
saTanao
ferxisa
quTaisis ansambli
Savnabada 
debi Camgeliani
Ziriani
qarTuli ansambli

estoneTi
kanada
safrangeTi
saqarTvelo/Tbilisi

holandia

CANADA 
ESTONIA
FRANCE
GEORGIA/TBILISI

NETHERLANDS

ANDREA KUZMICH
MADARA
LAMAZIKA
ADILEI
AMER-IMERI
BASIANI
BOLNELA
DIDGORI
THEATER UNIVERSITY
IALONI
LALKHORI
LELA TATARADZE
TINATIN (NARGILE) MEHTIEVA 
MARGALITI
MTIEBI
MZETAMZE
NINO NAKEURI
NANINA
RANINA
REKHEULI
RIKHI
SAKHIOBA
SATHANAO
PERKHISA
KUTAISI ENSEMBLE
SHAVNABADA
CHAMGELIANI SISTERS
DZIRIANI
KARTULI ANSAMBLI
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vaJTa folkloruli ansambli adilei 2012 wels Seiqmna. guruli simRerebis 
moyvaruli megobrebi demetre qirias iniciativiTa da xelmZRvanelobiT 
Seikribnen; saxelic erTi guruli mgzavruli simRerisa dairqves, romelic, 
biWebis azriT, yvelaze kargad gamoxatavs maTs xasiaTsa da miswrafebebs. 
ansamblis mTavari SemoqmedebiTi principi xalxur momRerlebze, folkloris 
Semoqmed adamianebze sworebaa. maTi amocanaa xeli Seuwyon tradiciuli 
simRera-galobis yoveldRiurobaSi Semotanasa da gacocxlebas: lxinis 
sufrebze, saxalxo dResaswaulebze da sxva.
adileis repertuarSi, ZiriTadad, dasavleT saqarTvelos sxvadasxva kuTxis 
simRerebia. isini cdiloben ama Tu im simReris improvizaciuli, ̀ adileiseuli~ 
varianti SesTavazon msmenels, Seqmnan sakuTari xelwera da stili. Sesrulebis 
procesSi yuradRebas iqcevs mReris silaRe da Tavisufleba. 
ansambli aqtiurad monawileobs kulturul RonisZiebebsa da saqvelmoqmedo 
koncertebSi, festivalebSi, simpoziumebSi, tele da radioproeqtebSi. 
adilei 2015-16 wlebis folkloris erovnuli festivalis laureati da II 
adgilis prizioria nominaciaSi _ xalxuri simReris axalgazrduli ansambli. 
saaxalwlo musikaluri Sexvedrebis farglebSi adileim solo koncerti gamarTa 
Tbilisis saxelmwifo konservatoriis did darbazSi. ansambls Catarebuli 
aqvs koncertebi, uorkSopebi da seminarebi italiaSi, germaniaSi, safrangeTSi, 
aSS-sa da belgiaSi. gamocemuli aqvs erTi gramfirfita (gamoica aSS-Si), ori 
audioalbomi _ erTi solo da erTi italiis premanas mxaris momRerlebTan 
erToblivad, agreTve ori eleqtronuli albomi _ xalxuri simReris 
TviTmaswavlebeli (saqarTvelos sxvadasxva kuTxis 10-10 simRera).

ADILEI
TBILISI, GEORGIA

Male folk ensemble Adilei was created in 2012. 
Friends who love Gurin songs gathered under the 
initiative and guidance of Demetre Kiria; as the 
name they took the title of a Gurian travelers’ song, 
which, according to the boys, best expresses their 
character and preferences.
Creative principle of the ensemble is focus on folk 
singers, creators of folklore. They aim at promoting 
the introduction and revival of traditional singing 
and chanting in everyday life: at festive tables, 
public celebrations, etc.
Adilei’s repertoire mainly includes the songs from 
different parts of West Georgia, They offer listeners 
their own improvisational variant of songs, try to 
create their own manner and style. The attention is 
attracted by their delightful and free performance 
of songs. 
The ensemble actively participates in cultural 
events and charity concerts, festivals, symposia, 
television and radio projects. Adilei is a laureate 
of the 2015-2016 National Folklore Festival and 
the second prize winner in the nomination – Youth 
Folk Song Ensemble. Adilei held solo concert at 
the Grand Hall of Tbilisi State Conservatoire as 
part of New Year Musical Evenings. The ensemble 
has performed concerts and held workshops and 
seminars in Italy, Germany, France, USA and 
Belgium. Has released one LP (in the USA), two 
audio albums – one solo and the other together with 
the singers from Premana region Italy; as well as 2 
electronic albums - Teach Yourself Folk Song (10 
songs from each different part of Georgia). 

adilei
Tbilisi, 

saqarTvelo 
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ediSer da gigi garayaniZeebis saxelobis bavSvTa folklorul-eTnografiuli 
studia amer-imeri 1991 wels daaarsa cnobilma eTnomusikologma, ansambl mTiebis 
xelmZRvanelma ediSer garayaniZem, meuRlesTan - enaTmecnier nino baRaTuriasTan 
erTad. mTiebi xalxuri Semsruleblobis avTentikuri mimarTulebis pioneradaa 
miCneuli saqarTveloSi, amer-imeri  ki mis axalgazrdul frTas warmoadgens. 
amer-imers 2001-2012 wlebSi saTaveSi edga gigi (giorgi) garayaniZe, dResdReobiT 
ki misi xelmZRvanelia magda kevliSvili. 
studiis mTavari SemoqmedebiTi principi folkloruli nimuSebis Seswavlis-
admi sinkretuli midgomaa: bavSvebi swavloben tradiciul qarTul sabavSvo 
TamaSobebs, simRerebsa da cekva-ferxulebs, ecnobian saqarTvelos istoriasa 
da eTnografias, miTologias, zepirsityvierebis nimuSebs; aseve, swavloben saek-
lesio sagaloblebs da RvTismsaxurebaSic monawileoben. studiis moswavleebi, 
maswavleblebTan erTad, xSirad folklorul eqspediciebiT dadian sxvadasxva 
kuTxeSi da uSualod eTnoforebisgan swavloben simRerebs, cekvebs, ferxulebsa 
Tu dasakravebs. 
amer-imeris aRsazrdelebi simRerebs asruleben Tavisuflad, damoukideblad, 
-  ufrosebis miTiTebis gareSe, - swored ise, rogorc maTi Tanatolebi mRerod-
nen soflad; qmnian sakuTar studiur folklors – simRerebis improvizaciul 
variantebs, Sairebs, TamaSobebs, enis gasatexebs, gamosajavreblebs da sxv. es 
yvelaferi amer-imers scenaze gadaaqvs, da ara mxolod: studiaSi miRebul codnas 
xSirad yofaSic acocxleben - TamaSobebs, alilosa da Wonas tradicias da sxva. 
1994 wels germaniis saerTaSoriso festivalze specialistebma amer-imeri evropis 
saukeTeso studiad aRiares. 2002 wels bi bi sis miwveviT studia imyofeboda 
did britaneTSi; maTi koncertebi da qarTuli simReris gakveTilebi gadaica bi 
bi sis  tele da radioarxebiT.
2014 da 2018 wlebSi studia miwveuli iyo poloneTSi, qalaq novi sonCSi, bavSvTa 
saerTaSoriso folklorul festivalze Święto Dzieci Gór (mTis bavSvTa zeimi) - 
Festival of the Children of the Mountains. Sesrulebis uSualobiTa da bunebriobiT, Ta-
vianTi asakisTvis Sesaferisi repertuariT, simRera-TamaSobebisa da ferxulebis 
gaTavisebuli warmodgeniT studiam festivalis organizatorebisa da Jiuris 
umaRlesi Sefaseba daimsaxura. 

AMER-IMERI
TBILISI, GEORGIA

Edisher and Gigi Garakanidze children’s folklore-
ethnographic studio Amer-Imeri was founded in 
1991 by Edisher Garakanidze renowned ethno-
musicologist, director of ensemble Mtiebi –and 
his wife Nino Baghaturia, a linguist. Mtiebi is 
considered the pioneer in authentic performance of 
folk music in Georgia, and Amer-Imer is its youth 
wing. In 2001-2012 Amer-Imer was directed by 
Gigi (Giorgi) Garakanidze, and today it is headed 
by Magda Kevlishvili.
Main creative principle of the studio is a syncretic 
approach to the study of folklore examples: children 
learn Georgian traditional children’s games, songs, 
dances and round dances, get familiarized with 
history and ethnography of Georgia, mythology, 
examples of oral folklore; they also learn church 
hymns and participate in divine service. The stu-
dents of the studio, together with their teachers, 
often go on folklore expeditions to different parts of 
Georgia and learn songs, dances, round dances, and 
instrumental pieces directly from tradition bearers. 
The students of Amer-Imeri perform songs freely, 
independently, - without the guidance of elders - just 
like their peers sang in the countryside; they create 
their own studio folklore - improvisational variants 
of songs, improvised verse, games, tongue twisters, 
mocking verses, etc. Amer-Imeri brings all this to 
the stage, and not only:  the knowledge gained in 
the studio is often revived in their lives – games, 
the traditions of Alilo and Chona, etc.
At the international festival in Germany (1994) 
specialists recognized Amer-Imeri as the best studio 
in Europe. In 2002, at the invitation of the BBC, 
the studio was in UK; their concerts and lessons 
of Georgian song were broadcast on BBC TV and 
radio channels.
In 2014 and 2018, the studio was invited to the Inter-
national Children’s Folklore Festival Święto Dzieci 
Gór (Festival of the Children of the Mountains )  in 
the city of Nowy Sączu, Poland. For frank and 
natural performance, the repertoire suitable for 
their age, masterful presentation of songs, plays and 
dances, the studio earned highest evaluation from 
the festival organizers and the jury.
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samxatvro xelmZRvaneli: giorgi donaZe
lotbari: zurab wkrialaSvili

qarTuli xalxuri simReris ansambli basiani 2000 wels saqarTvelos sapatriar-
qosTan  Camoyalibda, 2013 wels ki saxelmwifo ansamblis statusi mieniWa.
dRidan daarsebisa, basiani aqtiurad eweva qarTuli tradiciuli mravalxmianobis 
popularizacias: eqspediciebiTa da koncertebiT stumrobs saqarTvelos sxva-
dasxva regions, aRadgens da acocxlebs simRera-galobis miviwyebul nimuSebs, 
monawileobs saerTaSoriso festivalebSi, marTavs koncertebs msoflios pre-
stiJul sakoncerto darbazebsa da universitetebSi: Auditorio Nacional de Muzika 
(madridi), Concertgebouw (amsterdami), Gulbekian Great Hall (lisaboni), sankt peter-
burgis filarmoniis didi darbazi, frankfurtis radio hr2kultur, saSemsruleblo 
xelovnebaTa linkolnis centri, Stanford Live’s Bing Concert Hall, The Town Hall, Crannert 
Center For Performing Arts  da mravali sxva.
koncertebis kvaldakval ansamblma gamarTa vorkSofebi da masterklasebi 
msoflios sxvadasxva universitetSi - kaliforniis, teqsasis, prinstonis uni-
versitetebi, peterburgisa da beijinis//pekinis konservatoriebi da sxv., TanamS-
romlobs sxvadasxva qveyanaSi moRvawe qarTul da ucxour gundebTan.
tradiciuli mimarTulebis paralelurad, ansambli periodulad axorcielebs 
sxvadasxva avangardul, Tanamedrove proeqts, rac qarTuli folkloris erTg-
var Serwymas gulisxmobs Tanamedrove musikalur mimarTulebebTan: 2012-2018 
wlebSi amerikaSi moRvawe qarTvel pianist giorgi miqaZesTan erTad ganaxorciela 
proeqtebi „voisa“ da „qarTuli obertonebi“, 2020 wels germaniaSi moRvawe Turq 
musikos beste aidinTan erTad - proeqti „Cela“ (qarTuli tradiciuli mravalx-
mianobisa da Tanamedrove eleqtronuli musikis Serwyma)...
basians Cawerili da 10 sxvadasxva albomad gamocemuli aqvs tradiciuli simRera-
galobis 300-mde nimuSi. calke aRniSvnis Rirsia specialuri albomi,  romelic 
2018 wlis frankfurtis wignis bazrobisTvis momzadda.
2022 wlis ivnisSi basianma, samebis sapatriarqo taZris gundTan erTad, pirvelma 
waradgina qarTuli tradiciuli mravalxmianoba vatikanSi, siqstis kapelaSi.
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BASIANI
TBILISI, GEORGIA 

Artistic director Giorgi Donadze 
Choirmaster Zurab Tskrialashvili
Ensemble of Georgian Folk Song Basiani 
was created in 2000 under the Patriarchy of 
Georgia, in 2013 it was conferred the status of 
a state ensemble.

Since the day of its inception, Basiani has ac-
tively promoted Georgian traditional polyphony: 
visits different regions of Georgia with expedi-
tions and concerts, restores and revives forgotten 
samples of songs, participates in international 
festivals, holds concerts at prestigious concert 
halls and universities of the world: Auditorio 
Nacional de Muzika (Madrid), Concertgebouw 
(Amsterdam), Gulbekian Great Hall (Lisbon), St. 
Petersburg Philharmonic Hall, Frankfurt Radio 
hr2kultur, Lincoln Center for the Performing 
Arts, Stanford Live’s Bing Concert Hall, The 
Town Hall, Crannert Center For Performing Arts  
and many others. 
Along with concerts, Basiani has held work-
shops at the universities around the world - the 
Universities of California, Texas, Princeton, St. 
Petersburg and Beijing Conservatories, etc., 
collaborates with Georgian and foreign choirs 
in various countries.
In parallel with traditional direction, the ensem-
ble periodically implements various avant-garde, 
modern projects, which implies a kind of fusion 
of Georgian folklore with contemporary music 
directions: in 2012-2018 projects “Voice” and  
“Georgian Overtones” together with Georgian 
pianist Giorgi Mikadze, working in the United 
States, in 2020 project “Chela” (a combination 
of Georgian traditional polyphony and modern 
electronic music) together with Germany-based 
Turkish musician Beste Aydan……
Basiani has recorded and released up to 300 
examples of traditional songs and hymns in 
10 different albums. Of particular note is the 
album prepared specially for the 2018 Frankfurt 
Book Fair.
In June 2022, together with the Patriarchal Choir 
of the Holy Trinity Cathedral, Basiani was first 
to present Georgian traditional polyphony in the 
Sistine Chapel in Vatican.
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bolnisis municipalitetis kulturis centrTan arsebuli qalTa folkloruli 
ansambli bolnela dekanoz basil axvledianis xelmZRvanelobiT 2012 wels 
Camoyalibda. regionSi manamde qalTa ansambli ar arsebobda. ansamblis lotbaria 
eTnomusikologi nana valiSvili. xalasi, cocxali saSemsruleblo stiliTa da 
uSualobiT bolnelam msmenelTa simpaTia imTaviTve daimsaxura da sul male 
popularobac moipova.  ansamblis mizania eTnikuri umciresobebiT dasaxlebul 
qvemo qarTlSi qarTuli tradiciuli kulturis aRorZineba da popularizacia. 
bolnisSi eTnikur umcirosebobeTan erTad  cxovroben saqarTvelos sxvadasxva 
kuTxidan Camosaxlebulebi _ svanebi, raWvelebi, leCxumlebi, imerlebi, 
megrelebi... dialeqturi siWrele ansamblis Semadgenlobasac Seexo da 
repertuaris mravalferovnebac ganapiroba, Tumca mniSvnelovani adgili 
qarTlur simRerebs uWiravs. garkveuli aqcenti qalTa tradiciul simRerebzea 
gadatanili; garkveul adgils ikavebs qalaquri simRerac.   
bolnelas sakuTari saSemsruleblo stili da manera gaaCnia. ansambli  
tradiciuli Semsruleblobis principebis erTgulia: saferxulo simRerebs 
ferxuliT asruleben, sacekvaos _ cekviT da TanxlebisTvis mxolod tradiciul 
xalxur sakravebs iyeneben. 
ansambli aqtiuradaa CarTuli regionisa Tu qveynis kulturul cxovrebaSi, 
monawileobs adgilobriv da saerTaSoriso festialebsa da simpoziumebSi. 
aRsaniSnavia bolnelas warmatebuli monawileoba 2019 wels lietuvaSi gamarTul 
tradiciul saerTaSoriso folklorul festivalSi Skamba, Skamba, Kankliai. 
2013, 2016 da 2022 wels ansamblma bolnisis kulturis saxlSi solo koncertebi 
gaimarTa.  
gamocemuli aqvs erTi audioalbomi. 

BOLNELA
TBILISI, GEORGIA

Female folk ensemble of Bolnisi Municipality 
Centre of Culture was created under the leadership 
of archpriest Basil Akhvlediani in 2012. There had 
been no women’s ensemble in the region before. 
The choirmaster of Bolnela is ethnomusicologist 
Nana Valishvili. The group earned the sympathy 
of listeners for its genuine, lively performance 
style and frankness and soon gained popularity. 
The ensemble aims at revival and popularization 
of Georgian traditional culture in Kvemo Kartli, 
inhabited by national minorities.
Ethnic minorities in Bolnisi live side by side with 
the representatives from different parts of Geor-
gia – Svans, Rachans, Lechkhumians, Imeretians, 
Megrelians... Variety of dialects is reflected on the 
composition of the ensemble and determines the 
diversity of the repertoire, however Kartlian songs 
hold an important place. Some emphasis is placed 
on women’s traditional songs; Urban songs also 
occupy a certain place. 
Bolnela has its own performance style and manner. 
The ensemble holds to the principles of traditional 
performance: round-dance songs are performed 
with round dancing, dance songs – with dancing 
and only traditional instruments are used for ac-
companiment.
The ensemble is actively involved in the cultural life 
of the region and country; participates in local and 
international festivals and symposia. Noteworthy 
is Bolnela’s successful participation in traditional 
international folklore festival Shkamba, Shkamba, 
Kankliai in Lithuania in 2019. The ensemble held 
solo concerts at Bolnisi House of Culture in 2013, 
2016 and 2022.
Bolnela has released one audio album. 
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ana, eka da madona Camgelianebi mestiis municipalitetis latalis Temis sofel 
laxuSdidan arian. isini tradiciul svanur ojaxSi aRizardnen, sadac xalxuri simRera, 
cekva, sakravi yoveldRiuri yofis ganuyofeli nawili iyo. mRerodnen maTi winaprebi da 
mSoblebi, romelTac didi wvlili Seitanes svanuri folkloris Senaxvisa da momaval 
Taobebze gadacemis saqmeSi:
babua _ sardion Camgeliani _ ivane margianis gundis wevri iyo. 
bebia  _ kato girgvliani da misi debi _ gamorCeuli momRerlebi yofilan, xolo Tavad 
kato Wunirze saocrad ukravdao. misi disSvili yofila cnobili svani lotbari da 
qoreografi maharbi gurguliani.
mama _ Taisav Camgeliani da biZa _ gigo Camgeliani rihosa da latalis solistebi iyvnen, 
xolo deda _ sima Tamliani _ amave ansamblebis mocekvave.
anam da ekam profesiad lotbaroba airCies. ana SesaniSnavad ukravs Wunirze, _ mamas 
uswavlebia, romelsac dakvris stili dedisgan SeuTvisebia.
debi Camgelianebis repertuari svanuri simRerebisgan Sedgeba. isini cdiloben 
aRadginon da SeinarCunon laxuSdis TemisTvis damaxasiaTebeli variantebi. 
debi Camgelianebi aqtiurad arian CarTuli qveynis folklorul-saSemsruleblo 
cxovrebaSi, xSirad atareben masterklasebs ucxoel moyvarulTaTvis da aswavlian 
svanur simRerebs. Camgelianebma gamosces erTi audioalbomi _ momRerali soflidan. 
madona Camgelianis avtorobiT warmatebiT ganxorcielda proeqti -laxuSdi momRerali 
sofeli.

debi Camgeliani
Tbilisi, 

saqarTvelo

CHAMGELIANI SISTERS
TBILISI, GEORGIA

Anna, Eka and Madonna Chamgeliani are 
from the village of Lakhushdi, Latali com-
munity of Mestia municipality. They grew 
up in a traditional Svan family, where folk 
songs, dances, instruments were an integral 
part of everyday life. Their ancestors and 
parents also sang; they made a great contri-
bution to the preservation of Svan folklore 
and its transmission to future generations:
Grandfather – Sardion Chamgeliani was a 
member of Ivane Margiani’s choir. 
Grandmother – Kato Girgvliani and her 
sisters were distinguished singers, and Kato 
herself wonderfully played the chuniri; 
renowned Svan choirmaster and choreogra-
pher Maharbi Gurguliani was her nephew. 
Father – Taisav Chamgeliani and uncle 
– Gigo Chamgeliani were soloists of en-
sembles Riho and Latali; mother – Sima 
Tamliani was a dancer of these ensembles. 
Anna and Eka have chosen the profession 
of choirmaster. Anna wonderfully plays 
the chuniri, she was taught by her father, 
who had learned this style of playing from 
his mother.
The repertoire of Chamgeliani sisters is 
comprised of Svan songs. They try to 
revive and preserve the variants specific 
to Lakhushdi community.
The sisters are actively involved in the 
folk-performance life of the country; they 
often hold master classes of Svan songs 
for foreigners. The Chamgelianis have 
released one audio album – A singer from 
the Village. The project “The Singing 
Village of Lakhushdi”, authored by Ma-
donna Chamgeliani, has been successfully 
implemented.
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mgalobel-momReralTa gundi didgori 2004 wels Seiqmna. masSi qarTuli xalxuri 
simRera-galobis moyvaruli axalgazrda Semsruleblebi levan witaiSvilis 
xelmZRvanelobiT gaerTiandnen. ansambls saxeli arqimandritma ioanem (kikvaZe) 
SeurCia. didgorelTa debiuti 2006 wels Sedga. 2007 wlis oqtombridan ansambli 
xelmZRvanelis gareSe moRvaweobs. 
didgoris saSemsruleblo-SemoqmedebiTi stili da manera tradiciulia. ansambli 
gamoirCeva mkveTrad gamoxatuli individualobiTa da maRali saSemsruleblo 
ostatobiT. repertuarisaarqivo CanawerebiT sazrdoobs _ aRadgenen Zvel ostatTa 
namRer variantebs. 
didgori aqtiurad monawileobs koncertebsa da festivalebSi saqarTvelosa da mis 
farglebs gareT. ansamblma araerTi solo koncerti gamarTa Tbilisis saxelmwifo 
konservatoriis did darbazSi. ansambli aqtiurad mogzaurobs saqarTvelos 
kuTxeebSi da adgilobriv ansamblebTan erTad marTavs koncertebs. biWebi Tbilisis 
wminda ilia winaswarmetyvelis saxelobis taZarSi galoben.
ansamblma sakoncerto turneebiT moiara CexeTi, poloneTi, ruseTi, uzbekeTi, 
avstria, germania, didi britaneTi, latvia, safrangeTi, Sveicaria, kanada. 2013-
14 wlebSi didgorma, latviis saxelmwifo gund latviasTan erTad, rigasa da 
TbilisSi warmatebiT ganaxorciela proeqti qarTuli motivebi, romlis repertuari 
Sedgeboda qarTuli tradiciuli musikis motivebze latvieli kompozitorebis mier 
specialurad am proeqtisaTvis Seqmnili nawarmoebebisagan. maTSi organulad iyo 
CarTuli qarTuli avTentikuri simRera-galoba. 2022 wels ansambli monawileobda 
SveicariaSi, obvaldenis kantonSi gamarTul tradiciuli kulturis festivalSi, 
sadac qarTuli mravalxmianoba momReral mari xaCiZesTan erTad waradgina. 
2015 wels didgors qarTuli simReris popularizaciaSi Setanili wvlilisTvis 
gadaeca fond qarTuli galobis fuladi jildo da sigeli. ansambli 2015-16 wlebis 
folkloris erovnuli festivalis laureati da I adgilis prizioria nominaciaSi 
_ xalxuri simReris axalgazrduli ansambli. gamocemuli aqvs sami audioalbomi. 
amJamad muSaoben meoTxe albomis Cawerasa da gamocemaze.
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DIDGORI
TBILISI, GEORGIA

Choir Didgori of singers-chanters was cre-
ated in 2004. It united young admirers and 
performers of Georgian folk song and chant 
under Levan Tsitaishvili’s direction. The name 
for the group was selected by Archimandrite 
Ioane (Kikvadze). Didgori debuted in 2006. 
Since October 2007, the ensemble has been 
without a director.
Didgori’s performance-creative style and man-
ner is traditional. The ensemble is distinguished 
in clearly manifested individuality and high 
performance mastery. Its repertoire is nourished 
from archival recordings – by the revival of old 
masters’ variants. 
Didgori actively participates in concerts and 
festivals in both Georgia and elsewhere. The 
group has held solo concerts at the Grand Gall of 
Tbilisi State Conservatoire. The ensemble trav-
els to different parts of Georgia and performs in 
concerts together with local collectives. Didgori 
members chant at Saint Ilia the Prophet Church. 
Didgori has toured with concerts in Czech 
Republic, Poland, Russia, Uzbekistan, Austria, 
Germany, UK, Latvia, France, Switzerland, 
Canada. In 2013-2014, together with Latvian 
State Choir Latvia, Didgori successfully imple-
mented the project Georgian Motives, the rep-
ertoire of which comprised the works created by 
Latvian composers on the motives of Georgian 
traditional music, specially for this project. 
Authentic Georgian songs and chants were 
organically included in them. In 2022 Didgori 
participated in the Festival of Traditional Culture 
in Obwalden (Switzerland) presenting Georgian 
polyphony together with singer Mari Khachidze.
In 2015, the Georgian Chanting Foundation 
awarded Didgori with monetary prize and a cer-
tificate for its contribution to the popularization 
of Georgian song. The ensemble is a laureate 
and first-prize winner of the 2015-2016 Nation-
al Folklore Festival in the nomination – youth 
ensemble of folk song. Didgori has released 
three audio albums; they are currently working 
on recording and releasing their fourth album. 
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saSualo skola sofel zemo alvanSi (axmetis raioni) daamTavra. 1967 wels qalaq 
Tbilisis sergo zaqariaZis saxelobis kulturul saganmanaTleblo saswavlebel-
Si, sagundo-sadiriJoro faqultetze Caabara. swavla daasrula 1971 wels. 2 weli 
axmetis raionis kulturis gamyofilebaSi imuSava.
70-iani wlebidan TbilisSi moRvaweobs saxelmwifo filarmoniis ansamblebSi. amave 
wlebSi saqarTvelo saxelmwifo televiziis ansamblebis solistia, aqtiurad Ta-
namSromlobda xalxur redaqciasTan. sofo qvemo alvanSi Camoayaliba qal-vaJTa 
Sereuli ansambli „TuSeTi“. 90-ian wlebSi kostavas saxelobis saxelmwifo erovnuli 
TeatrSi iyo speqtaklebis musikaluri gamformebeli. Camoayaliba trio „qarTuli 
hangi“. televiziis ansambli „kelaptari“. filarmoniasTan arsebuli kvarteti „ke-
sane“, romelic dRemde funqcionirebs.
TuSur garmonsa da fandurze dakvras bavSvobaSi daeufla. aqvs saavtoro da sa-
Semsruleblo individualuri xelwera. avtoria 50-mde simRerisa da dasakravis. 
aRdgenili, damuSavebuli, aranJirebuli aqvs mravali TuSuri da aRmosvleT mTis 
melodia.
aris saqarTvelos avtorTa sazogadoebis sruluflebiani wevri. tele-radio oqros 
fondSi misi mravali Canaweri inaxeba. gaxmovanebuli aqvs mxatvruli da dokumenturi 
filmebi, tele-gadacemi, speqtaklebi. mis musikaze ara erTi cnobili qoregrafiuli 
dadgma arsebobs. gamarTuli aqvs mravali solo koncertis ucxoeTSi.
jildoebi: 2002 wels safrangeTSi, mieniWa qalaq domrebis sapatio moqalaqis wo-
deba; 2007 wels dajildovda saqarTvelos mTavrobis Rirsebis ordeniT; 2014 wels 
fondma „qarTuli galoba“ daajildova TuSuri simReris moamagis nominaciaSi; 2019 
wlis aprilSi filarmoniis win gaixsna misi varskvlavi.
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LELA TATARIDZE
TBILISI, GEORGIA

Lela Tataraidze finished school in the village of 
Zemo Alvani, Akhmeta district; in 1967-1971 
she studied choir-conducting at Sergo Zakari-
adze Tbilisi School of Culture and Education. 
For 2 years she worked in the department of 
culture of Akhmeta district.
Since the 1970s, she has worked in the en-
sembles of the State Philharmonic in Tbilisi. 
In the same years she was a soloist of the 
ensembles at the State Television of Georgia, 
and actively cooperated with the editorial staff 
of folklore department. She created a mixed 
female-male ensemble Tusheti in the village 
of Kvemo Alvani. In the 1990s she was a 
musical designer of performances at Kostava 
State National Theatre. She created trio Hangi; 
ensemble Kelaptari at Georgian Television; 
quartet Kesane at the Philharmonic, which 
is still active.
She learned playing the panduri and Tushetian 
garmoni in her childhood years; has her own 
individual style both as author and performer. 
She is the author of about 50 songs and in-
strumental pieces, has revived and arranged a 
large number of Tushetian and East-Georgian 
mountain melodies. She is a full member of 
the Authors’ Society of Georgia. Many of her 
recordings are preserved in the Gold Fund of 
the Georgian Television and Radio. She has 
voiced feature and documentary films, TV 
shows, performances. A number of famous 
choreographic productions were set to her 
music. She has held many solo concerts out-
side Georgia.
Awards: honorary citizen of the city of 
Domrémy (France), 2002; Order of Honor of 
the Georgian Government, 2007; “Georgian 
Chanting Foundation” award in the nomina-
tion Beneficent of Tushetian song, 2014; her 
star opened in front of Tbilisi Philharmonic 
Hall, 2019.
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meoce saukunis oTxmocdaaTiani wlebis dasawyisSi pedagogiur mecnierebaTa 
doqtorma Temur JRentma daafuZna kulturisa da xelovnebis umaRlesi saswavlebeli 
- kulturis universiteti, sadac wamyvani dargebi iyo qarTuli xalxuri simRera, 
saeklesio galoba da qarTuli qoreografia. pedagogebad miiwvia gamocdili 
lotbarebi, momRerlebi, eTnomusikologebi, qoreograf-qoreologebi. ase Seiqmna 
universitetSi qarTuli xalxuri simRerisa da saeklesio galobis gundis diriJoris 
mimarTuleba. mogvianebiT kulturis universiteti SoTa rusTavelis Teatrisa da 
kinos universitets SeuerTda. 
sam aTeul welze metia, salotbaro-saregento mimarTulebis aRzrdilebi 
saqarTvelos warmatebul gundebs amSveneben da Rirebuli wvlili SeaqvT qarTuli 
samusiko folkloris ganviTarebis saqmeSi.
2017 wlidan mimarTulebis xelmZRvanelia lotbari da momRerali, asocirebuli 
profesori maia miqaberiZe. studentTa gunds xelmZRvanelobs Tornike manwakava.
dResdReobiT gundis repertuarSia qarTuli folkloruli da sasuliero musikis 
sxvadasxva kuTxis, Janrisa Tu samgaloblo skolis nimuSebi. Tumca, ramdenadac 
salotbaro mimarTuleba diriJorebis profesiul aRzrdazea orientirebuli, gundi 
asrulebs klasikuri musikis nimuSebsac. amgvarad, studentTa  gundis SemoqmedebiT 
mimarTulebaSi xalxuri da profesiuli Semsruleblobis principebi organulad 
Tanaarsebobs da Tanabrad mniSvnelovania. 
studenturi gundi aqtiurad monawileobs qveynis kulturul cxovrebaSi.

Teatraluri 
universiteti
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THEATER UNIVERSITY
TBILISI, GEORGIA

In the early 1990s, Temur Zghenti, Doctor of 
Pedagogical Sciences, founded the Higher 
School of Culture and Arts – University of 
Culture, where the leading directions were 
Georgian folk song, church chanting and 
Georgian choreography. As teachers, he invited 
experienced choirmasters, singers, ethnomu-
sicologists, choreographers-choreologists as 
teachers. Thus, the direction of conducting 
the choirs of Georgian folk songs and church 
hymns was created at the university. Later, the 
University of Culture was united with Shota 
Rustaveli University of Theater and Cinema.
For more than three decades, the students of 
Folk and Church Choirmaster Direction have 
decorated successful choirs of Georgia and 
made a valuable contribution to the develop-
ment of Georgian folk music. 
Singer and choirmaster, Associate professor 
Maya Mikaberidze has headed the Department 
since 2017; the student choir is directed by 
Tornike Mantsakava.
Currently the repertoire of the choir includes 
the examples of Georgian secular and sacred 
music from various parts of Georgia, and 
of different genres and schools of chanting. 
However, since the Choirmaster Direction 
is focused on the professional education of 
conductors, the choir performs classical music 
samples as well. Thus, in the creative direction 
of the student choir, the principles of folk and 
professional performance organically coexist 
and are equally important.
The student choir actively participates in the 
country’s cultural life.
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qarTuli tradiciuli musikis qalTa ansambli ialoni 2009 wels Seiqmna. misi 
damaarsebeli da xelmZRvanelia eTnomusikologi nino naneiSvili. 
mizani: qarTuli tradiciuli da Tanamedrove musikis sxvadasxva ganStoebebis 
Seswavla da popularizacia (xalxuri, saeklesio da qalaquri musika). 
ialoni aqtiurad axorcielebs adgilobrivi da saerTaSoriso mniSvnelobis 
proeqtebs: tradiciuli musikis SemoqmedebiT-saganmanaTleblo turebi 
saqarTelos regionebSi, romlis Sedegad momzadda moklemetraJiani dokumenturi 
filmi folkloruli Canaxatebi (avtori levan maxaraZe-vaznareli, 2017); 
koncertebisa da masterklasebis cikli holandiaSi (festivali: From Georgia 
with love. 2017); SemoqmedebiTi turebi did britaneTSi, poloneTSi, ukrainasa 
da latviaSi... 2018 wlidan ialoni TanamSromlobs amerikis kongresis 
biblioTekasTan, oqsfordis Tanamedrove musikis departamentTan (OCM), 
manCesteris universitetTan... londonis Rose Bruford-is dramisa da Teatris 
kolejTan (bakalavriatis da magistraturis safexuris studentebisTvis qarTuli 
folkloruli simRerebisa da cekvebis swavleba) TanamSromlobis Sedegia 
qarTuli simRerebiT gaformebuli speqtakli medea (reJisori gabriel gavini). 
ansambls mopovebuli aqvs araerTi gamorCeuli jildo saqarTvelosa 
sazRvargareT (poloneTi, latvia, lietuva, holandia, didi britaneTi, aSS, 
belgia, germania, ukraina) Catarebul konkursebsa da festivalebSi. ialoni 
saqarTvelos folkloris 2015-2016 wlebis folkloris erovnuli festivalis 
gamarjvebulia nominaciaSi - saukeTeso qalTa folkloruli ansambli. 2017 
wels sagundo musikis erovnul konkursze ansambls mieniWa gran pri qarTuli 
tradiciuli galobis nominaciaSi, xolo pirveli adgili da oqros medali - 
qarTul xalxur simReraSi. 2019 wels ialoni artem erqomaiSvilis saxelobis 
premiis mflobeli gaxda. ialoni aqtiurad monawileobs sazogadoebrivi 
mauwyeblis musikaluri programis akustikis eqsperimentul kolaboraciebSi, 
sxvadasxva JanrSi moRvawe musikosebTan erTad. 
ansambls gamocemuli aqvs 6 audio da 1 DVD albomi, maT Soris - qarTuli iavnanebi 
da nanebi (2020), revaz laRiZis 100 wlisTavisadmi miZRvnili qalaquri simRerebis 
audio albomi, ori kompaqtdiskisgan Semdgari audio albomi 50 qarTuli simRera 
- sxvadasxva kuTxis qarTuli xalxuri simRerebiT, saeklesio sagaloblebiT, 
qalaquri folklorisa da sakompozitoro qalaquri musikis nimuSebiT.
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IALONI
TBILISI, GEORGIA

Female ensemble of Georgian traditional music 
Ialoni was created in 2009. It was created and is 
directed by ethnomusicologist Nino Naneishvili. 
The group aims at learning and popularization of 
various branches of Georgian traditional and con-
temporary music (folk, church and urban music). 
Ialoni actively implements local and international 
projects: creative-educational tours of traditional 
music in various regions of Georgia, which resulted 
in a short documentary film “Folklore sketches” (au-
thor Levan Makharadze- Vaznareli, 2017); concerts 
and workshops in Holland (Festival From Georgia 
with love. 2017); creative tours in the UK, Poland, 
Ukraine, Latvia... Since 2018, Ialoni has collaborated 
with the Library of Congress, Oxford Department of 
Contemporary Music (OCM); University of Man-
chester... Rose Bruford College of Theater an Per-
formance, London (teaching Georgian folk songs and 
dances to undergraduate and graduate students); the 
collaboration resulted in the play “Medea” (directed 
by Gabriel Gavin) with Georgian songs. 
The ensemble has won numerous awards in com-
petitions and festivals both in Georgia and abroad 
(Poland, Latvia, Lithuania, the Netherlands, Great 
Britain, USA, Belgium, Germany, Ukraine). Ialoni 
is the winner of the 2015-2016 Georgian Folklore 
Festival in the nomination - the best female folk 
ensemble. In 2017, at the National Choir Music Com-
petition, the ensemble was awarded the Grand Prix 
in the Georgian traditional chant nomination, and 
the first place and gold medal in Georgian folk song.
In 2017, at the National Competition of Choral 
Music, the ensemble received the Grand Prix in 
the nomination “Georgian Traditional Chanting”, 
and first place and a gold medal in the nomination 
“Georgian Folk Song”. In 2019, Ialoni was the 
winner of Artem Erkomaishvili Prize. The ensemble 
is actively involved in experimental collaborations 
in acoustic music on the Public Broadcaster music 
program with musicians of various genres.
Ialoni has released 6 audio and 1 DVD albums, 
including Georgian Lullabies and Nanas (2020), 
audio album of urban songs dedicated to Revaz 
Laghidze’s 100th anniversary, a 2 CD audio album 
of 50 Georgian songs with folk songs from different 
parts of Georgia, church hymns, examples of urban 
folklore and composer’s songs. 
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folkloruli ansambli lalxori Seiqmna 2021 wels. masSi gaerTiandnen svaneTidan 
droebiT TbilisSi Camosaxlebuli axalgazrdebi da studentebi. mizani: svanuri 
folkloruli nimuSebis moZieba, Seswavla da popularizacia. ansamblis damaarsebeli 
da xelmZRvanelia giorgi mTawmindelis saxelobis saeklesio galobis umaRlesi 
saswavleblis mesame kursis studenti lika liparteliani.
lalxori monawileobda eTnomusikologTa SemoqmedebiTi kavSris naninas mier 
inicirebul proeqtSi _ qarTvel qalTa musikaluri tradiciebi, romelSic eT-
nografiuli scenebiT gaformebuli 14 svanuri nana waradgina. mniSvnelovania 
ansamblis monawileoba axalgazrda eTnomusikologTa respublikuri samecniero 
konferenciis tradiciuli musikis saRamosa da 2022 wlis saqarTvelos folkloris 
erovnul festivalSi.
lalxoris repertuarSia svanuri simRera-ferxulebi _ svaneTis yvela kilokavis 
sxvadasxva nimuSi Tu varianti. ansambli tradiciuli Semsruleblobis gzas misdevs: 
folklorul nimuSebs asrulebs sakravebiT, ferxulebiTa da cekvebiT. simRerebs 
swavloben rogorc cocxali eTnoforebisagan, aseve safondo Canawerebidan. 
lalxorelebi awyoben eqspediciebs, interesiT ecnobian svanur miTologias, yofa-
cxovrebasa da ritualebs da cdiloben, simRerebis Sesrulebisas eTnografiuli 
scenebic aRadginon.
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LALKHORI
TBILISI, GEORGIA

Folk ensemble Lalkhori was created in 2021. 
Its members are young people and students 
temporarily resettled in Tbilisi from Svaneti. 
They aim at finding, learning and popularizing 
Svan folklore. The ensemble was created and 
is directed by Lika Liparteliani – a third year 
student at Giorgi Mtatsmindeli High School 
of Chanting.
Lalkhori participated in the project – Musical 
traditions of Georgian women – initiated by 
the creative union of ethnomusicologists Na-
nina, where it presented 14 Svan lullabies in 
the form of ethnographic scenes. Noteworthy 
is the ensemble’s participation in the evening 
of traditional music as part of the Republican 
Scientific Conference of Young Ethnomusi-
cologists and at the 2022 Georgian National 
Folklore Festival.
Lalkhori’s repertoire comprises Svan songs 
and round dances – different examples and 
variants of all Svan dialects. The ensemble 
follows traditional performance manner: folk 
examples are accompanied with instruments, 
round dances and dances. They learn folk 
examples from both live tradition bearers and 
archival recordings; they organize expedi-
tions, are interested in Svan mythology, life 
and rituals, try to recreate ethnographic scenes 
while performing songs. 
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qarTuli tradiciuli mravalxmianobis  ansambli margaliti  2020 wels Seiqmna. 
margalitis wevrebs erTad mReris aTwliani istoria akavSirebT - isini ansambl 
ialonSi mRerodnen, sadac mravali mniSvnelovani proeqti ganaxorcieles.
pandemiisa da sayovelTao cvlilebebis fonze, 2020 weli SemoqmedebiTi Tvalsazri-
siTac gardamtexi aRmoCnda: ansamblis Tormetma wevrma gadawyvita axali saxeliT, 
marTvis gansxvavebuli stiliTa da SemoqmedebiTi miznebiT gaegrZelebina imis 
keTeba, rac maTi cxovrebis ganuyofeli nawili iyo. 
dRes margaliti 14 wevrisgan Sedgeba. ansamblis repertuari qarTuli tradiciuli 
musikis samive mimarTulebas - xalxuri da qalaquri simRerebis nimuSebsa da tra-
diciul saeklesio galobas moicavs. amas garda, repertuarSi garkveul adgils 
qarTvel kompozitorTa simRerebisa da sxvadasxva qveynis tradiciuli musikis 
nimuSTa aranJirebebic ikavebs.
margalits gamocemuli aqvs erTi audioalbomi - yuri daugde Cemsa simReras, romel-
Sic qalaquri musikis sxvadasxva mimarTulebis nimuSebia gaerTianebuli. ansamblis 
pirveli solo koncerti da audioalbomis prezentacia 2021 wlis noemberSi gai-
marTa. gamorCeulad unda aRiniSnos solo koncerti, romelic werovanis devnilTa 
dasaxlebaSi, kulturis, sportisa da axalgazrdobis saministros mxardaWeriT 2021 
wlis oqtomberSi Catarda.
margaliti regularulad axorcielebs araerT mniSvnelovan proeqts, rac ansamblis 
aqtiur SemoqmedebiT cxovrebasa da zrdas ganapirobebs.
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MARGALITI
TBILISI, GEORGIA

Ensemble Margaliti of Georgian traditional 
polyphony was created in 2020. The members 
of Margalit have a ten-year history of singing 
together – they sang in ensemble Ialoni, where 
they implemented many important projects.
Against the background of the pandemic and 
general changes, the 2020 was also a turn-
ing point from a creative standpoint: twelve 
members of the ensemble decided to continue 
doing what was an integral part of their lives 
under a new name, different management style 
and creative goals.
Today Margaliti counts 14 members. Its reper-
toire includes all three directions of Georgian 
traditional music – examples of folk and 
urban songs and traditional church hymns. In 
addition, arrangements of songs by Georgian 
composers and examples of traditional music 
from different countries occupy a certain place 
in the repertoire.
Margaliti has released one audio album – Lis-
ten to my Song, which comprises the examples 
of different directions of urban music. The en-
semble’s first solo concert and presentation of 
the audio album took place in November 2021. 
Special mention should be made of the solo 
concert, held in the Tserovani IDP settlement, 
with the support of the Ministry of Culture, 
Sports and Youth in October 2021. Margaliti 
regularly implements various important proj-
ects, which contributes to the active creative 
life and growth of the ensemble.
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TinaTin mehTieva erTaderTi aSuRi qalia saqarTveloSi. mcxeTis municipalitetis sofel 
qsanSi daibada da aRizarda, Tumca garkveuli drois manZilze cxovrobda baqoSi da aqve 
swavlobda musikalur kolejSi. saqarTveloSi dabrunebulma aqtiurad ganagrZo moRvaweoba 
rogorc aSuRma Semsrulebelma. 
TinaTini 2007 wlidan dRemde muSaobs Tbilisis mirza faTali axundovis saxelobis azer-
baijanuli kulturis muzeumSi, azerbaijanuli xalxuri sakravi sazis maswavleblad - azer-
baijanel bavSvebs aziarebs tradiciul samusiko xelovnebas. rogorc Semsrulebeli, igi 
aqtiurad monawileobs adgilobriv da saerTaSoriso festivalebSi britaneTSi (londoni, 
Turkish Festival, 2014 da Womad, 2016; qalaqebSi: Glasgow, Bradford, Newcastle, Liverpool, Leeds, Man-
chester, Oxford;), CineTSi (2019 - Tomorrow Festival), TurqeTsa da skandinaviis qveynebSi. 2022 wels 
azerbaijanSi Catarebul festivalze dastanis Rameebi TinaTini dajildovda aSuR aleskeris 
saiubileo oqros medliT.
londonSi gamoica TinaTin meiTovas ori audioalbomi: ucnauri cxovreba (2017) da Sori 
gza (2022). 
TinaTini aqtiur sazogadoebriv cxovrebasac eweva - aris wevri organizaciebisa: azerbaijanis 
aSuRTa kavSiri, azerbaijanis qalTa kavSiri da saqarTvelos qalTa sabWo.

TINATIN (NARGILE) 
MEHTIEVA
TBILISI, GEORGIA

Tinatin Mehtieva is the only 
ashugh woman in Georgia She was 
born and grew up in the village of 
Ksani, Mtskheta district of Geor-
gia, however, she lived in Baku for 
some time and studied at the music 
college there. Returning to Geor-
gia, she actively continued her 
activities as an ashugh performer.
Since 2007, Tinatin has taught 
the saz, an Azerbaijani folk in-
strument, at the Mirza Fatali 
Akhundov Museum of Azerbai-
jani Culture in Tbilisi, teaching 
traditional music to Azerbaijani 
children. As a performer, she 
actively participates in local and 
international festivals in Great 
Britain (London, Turkish Festi-
val, 2014 and Womad, 2016; in: 
Glasgow, Bradford, Newcastle, 
Liverpool, Leeds, Manchester, 
Oxford;), China (2019 - Tomorrow 
Festival), Turkey and Scandina-
vian countries. In 2022 at the fes-
tival Dastan Nights (Azerbaijan), 
Tinatin was awarded the Ashugh 
Alesker anniversary Gold Medal.
Tinatin Meitova’s two audio al-
bums:  Strange Life (2017) and A 
Long Road (2022) were published 
in London.
Tinatini is also active in public 
life - she is a member of the fol-
lowing organizations: Union of 
the Ashugs of Azerbaijan, Union 
of the Women of Azerbaijan and 
Women’s Council of Georgia.
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qalTa folkloruli ansambli mzeTamze 1986 wels Seiqmna. misi Svidive wevri Tbili-
sis saxelmwifo konservatoriis kursdamTavrebuli eTnomusikologia.
qarTuli xalxuri simReris Semsruleblobis istoriaSi mzeTamze pirveli jgufia, 
romelmac qalTa tradiciuli repertuaris moZieba, Seswavla da gamomzeureba 
daiwyo.
ansamblis SemoqmedebiTi mrwamsi tradiciul SemsruleblobasTan maqsimaluri sia-
xlovea. mzeTamzis repertuari moicavs qalTa folkloris yvela Janrs:
saakvno, samkurnalo, amindis savedrebel, RvTis sadidebel, Sromis, saqorwilo, 
samgloviaro nimuSebs, ritualur ferxulebsa da sacekvao simRera-dasakravebs. 
maTi umravlesoba sazogadoebis farTo wreebisTvis swored am ansamblis wyalobiT 
gaxda cnobili.
mzeTamzis moRvaweoba mravalferovania: eqspediciebi, samecnierokvleviTi da peda-
gogiuri saqmianoba, sajaro da saqvelmoqmedo leqcia-koncertebi; saerTaSoriso 
konferenciebi Tu simpoziumebi, festivalebi, tele da radiogadacemebi; sakoncerto 
turneebi da uorkSopebi evropis
qveynebSi (Sveicaria, germania, avstria, belgia, slovenia, italia, safrangeTi, bri-
taneTi, ruseTi, ukraina, lietuva, latvia). ansambli gadaRebulia dokumentur da 
mxatvrul filmebSi (iavnana, qarTuli universiteti, fenomeni), aWris televiziis 
saavtoro proeqtSi eTnofori. 
2016 wels folkloruli tradiciebis aRdgena-popularizebaSi Setanili  
wvlilisaTvis mzeTamze dajildovda fond qarTuli galobis mier dawesebul 
nominaciaSi qarTuli folkloris moamageni.
2018 wels Potentino Societa Agricola SRL-is miwveviT, mzeTamzem, ansambl SildasTan 
erTad, koncertebi gamarTa toskanis mxareSi (italia) organizebul polifoniuri 
musikis festivalze.
mzeTamzes gamocemuli aqvs sami personaluri audioalbomi – SveicariaSi, aSS-sa 
da saqarTveloSi. ansamblis monawileobiT gamoica kavkasiuri da qarTuli xalxuri 
simRerebis audioalbomebi germaniasa da did britaneTSi. 

mzeTamze
Tbilisi,

saqarTvelo

MZETAMZE
TBILISI, GEORGIA

Female folk ensemble Mzetamze was created 
in 1986. All seven members of the group are 
ethnomusicologists, graduates of Tbilisi State 
Conservatoire.  
In the history of Georgian folk song perfor-
mance Mzetamze is the first  group, who star-
ted searching for and performing   traditional 
women’s repertoire. 
 The ensemble’s creative credo is maximum 
proximity to traditional performance. 
Mzetamze’s repertoire comprises all genres 
of women’s folklore: lullabies, healing, we-
ather monitoring, glorifying, work, wedding, 
mourning, ritual 
round- dance and dance songs. Most of them 
became known to wider audience thanks to 
the ensemble. 
Mzetamze’s activity is diverse: expeditions, 
scientific-reserach and pedagogical woek, 
public and charity lectures-concerts; interna-
tional conferences, symposia, festivals televi-
sion-radio programs; concert tours; wortshop 
in various European coutries (Switzerlans, 
Germany, Austria, Belgium, Slovenia, Italy, 
France, UK, Russia, Ikraine, Lietuva, Latvia). 
The ensemble has been shot in Documentary 
and feature films (Iavnana, Georgian Univer-
sity, Pebomenon), author’s ptoject Etnopori 
of Achara Television. 
For its contribution to the revival and popu-
larization of folk traditions in 2016 Georgian 
Chanting Foundation awarded Mzetamze 
in the nomination Beneficents of Georgian 
folklore.
On the invitation of Potentino Societa Agricola 
SRL together with ensemble Shilda, Mzetamze 
held concerts at the Festival of polyphonic 
music in Toscana, Italy, in 2018.
Mzetamze has released three personal audio al-
bums in Switzerland, USA and Georgia. With 
the ensemble’s participation, audio albums of 
Caucasian and Georgian folk songs  have been 
released in Germany and UK.
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1980 wels axalgazrda eTnomusikologma ediSer garayaniZem Tanatolebisagan 
Seqmna ansambli mTiebi da radikalurad Semoabruna sasceno folkloruli 
Semsrulebloba avTentikuri stilisken. ansamblis popularoba male gascda 
saqarTvelos farglebs _ evropis qveynebsa Tu amerikaSi mTiebis koncertebs 
arasdros dahklebia ovaciebi, bevrma ucxoelma maTgan Seiyvara da Seiswavla 
qarTuli xalxuri simRera.
ansamblis damaarseblis tragikuli gardacvalebis Semdeg, 2001 wlidan, mTiebs 
ediSeris vaJi, eTnolog-eTnomusikologi gigi garayaniZe Caudga saTaveSi 
da warmatebiT ganagrZo mamis saqme. amieridan mTiebi qal-vaJTa ansamblad 
Camoyalibda, romelSic bavSvTa folklorul-eTnografiul studia amer-imerSi 
aRzrdili gogo-biWebi gaerTiandnen. dRes ansambli ediSer da gigi garayaniZeebis 
saxelobis eTnomusikis Teatr mTiebis saxeliT moRvaweobs, erTgulebs imTaviTve 
arCeul kurss da msmenel-mayurebels yovel jerze xalas xalxur SemoqmedebasTan 
Sexvedris sixaruls aniWebs.
zogadad unda iTqvas, rom qarTul yofaSi arsebuli eTnomusikis Teatris 
scenebisa da elementebis Tu konkretuli ritualebis scenaze gacocxleba-
gaTamaSeba mTiebis  erT-erTi umTavresi SemoqmedebiTi amocanaa: aRsaniSnavia 
ukanasknel wlebSi gamarTuli Tematuri folkloruli saRamoebi _ zari, xatoba, 
qarTuli qorwili da lifanali. 
mTiebs  2012 wlidan magda kevliSvili xelmZRvanelobs. ansambli marTavs 
koncertebs dedaqalaqsa da regionebSi, mogzaurobs sakoncerto turneebiT 
evropis qveynebSi; gamocemuli aqvs 15-mde CD da DVD albomi.
mTiebi 2012 wlis folkloris erovnuli premiis laureatia. 
2016 wels eTnomusikis Teatr mTiebs, folkloruli tradiciebis aRdgena-
popularizaciaSi Setanili gansakuTrebuli wvlilisaTvis, gadaeca fond 
qarTuli galobis fuladi jildo da sigeli nominaciaSi _ qarTuli folkloris 
moamageni.
 

EDISHER AND GIGI 
GARAQANIDZE 
ETHNOMUSIC 
THEATRE MTIEBI
TBILISI, GEORGIA

Renowned ethnomusicologist Edisher Garaqanidze 
founded the male folk ensemble Mtiebi in 1980; 
Edisher’s creative principles, based on primary 
performance, soon distinguished Mtiebi from other 
ensembles and made it a pioneer of authentic per-
formance in Georgia. In the songs performed 
by Mtiebi the group maintained characteristics 
particular to various provinces. Years ago rituals 
of Kirialesa and khatoba were added to Alilo and 
Chona revived by Mtiebi, thus forgotten ancient 
tradtions of performance were revived in Georgia. 
Noteworthy is Mtiebi’s educational and charity 
activity in Georgia and abroad.
Mtiebi is a leaureate of a number of international 
festivals (Lithuania, Denmark, Russia, Spain/
Basque country, Ukraine, Poland, Germany, etc). 
Representatives of Mtiebi’s first generation are 
honorary citizens of Lowell (Massachussets, USA), 
the ensemble has featured in a documentary film, 
and many television and radio programs. Mtiebi 
has been featured in documentary films: Penomeni 
by Merab Kokochashvili, Seule Georgie by Otar 
Ioseliani, and others. A new generation of alumni of 
folk- ethnographic studio Amer-Imeri joined Mtiebi 
in 2003. Gigi Garaqanidze became the director of 
the ensemble.
According to the definition introduced by Gigi 
and his scholarly observations the ensemble was 
named Ethnomusic theatre. Thus Georgian wed-
ding, Svan festival Lipanali, mourning ritual Zari 
were revived on the stage. Thus Gigi perfected his 
father’s work and uttered a new word in Georgian 
folk performance. In 2012 unexpected decease of 
the ensemble’s young director was another test for 
Mtiebi, but the collective managed to overcome the 
crisis and in 2014 ensemble performed another the-
atralized evening – Zari, dedicated to the memory 
of Gigi Garaqanidze and Giga Khaindrava. Mtiebi 
has released about 15 CDs and DVD albums. In 
2012 Mtiebi was named after Edisher and Gigi 
Garaqanidze. Since 2012 the leader of the ensemble 
is Magda Kevlishvili The same year Mtiebi was a 
National Folklore Prize-winner. For its contribution 
to the revival and popularization of folk traditions 
the Georgian Chanting Foundation rewarded Mtiebi 
in the category of beneficent of Georgian folklore 
in 2016.
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eTnomusikolog qalTa SemoqmedebiTi jgufi nanina folklorul ansambl naninas  
bazaze Camoyalibda da profesionali eTnomusikologebisgan Sedgeba. moRvaweobis 
18 wlis manZilze naninas ZiriTadi prioriteti qarTvel qalTa tradiciuli yofis 
Tanmdevi folkloruli nimuSebis moZieba, aRdgena, Seswavla, kvleva, Sesruleba da 
popularizeba gaxldaT. naninam auditoriis yuradReba gamorCeuli repertuariT, 
originaluri saSemsruleblo stiliTa da maneriT imTaviTve miipyro. ansamblis Semo-
qmedebiTi mimarTuleba qarTuli xalxuri simRerisTvis damaxasiaTebeli tradiciuli 
manerisa da kilokavis SenarCuneba, saSemsruleblo formebis dacva da tradiciuli 
xalxuri sakravebis gamoyenebaa.
nanina araerTi saerTaSoriso festivalisa Tu saqvelmoqmedo RonisZiebis monawilea 
saqarTvelosa Tu sazRvargareT. gamocemulia ansamblis ori audioalbomi. 
2021 wlidan ansamblis wevrebma aqcenti Semsruleblobidan eTnomusikologiur 
saqmianobaze gadaitanes, radgan dagrovilma gamocdilebam moitana moTxovnileba 
eTnomusikologiuri damokidebulebebis gamoxatvisa da interdisciplinuri mid-
gomisa zogadad qarTuli folklorisadmi, romelic, musikasTan erTad, qoreogra-
fias, zepirsityvierebas, xalxur rewvas, samzareulos, xalxur iumors, medicinasa 
da xalxuri tradiciebis amsaxvel sxva dargebs moicavs.
eTnomusikologTa SemoqmedebiTi jgufi nanina gaagrZelebs folkloris gadacemis 
uwyvet jaWvs.

nanina
Tbilisi,
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NANINA
TBILISI, GEORGIA

Creative group of female ethnomusicologists 
Nanina was created on the basis of folk en-
semble Nanina and consists of professional 
ethnomusicologists. During 18 years of activ-
ity, Nanina’s main priority was to find, restore, 
learn, research, perform and popularize folk 
examples which accompany the traditional 
life of women. Nanina attracted the attention 
of the audience with its distinctive repertoire, 
original style and manner of performance. Cre-
ative direction of the ensemble is to maintain 
traditional manner and sub-dialect character-
istic of Georgian folk song, preservation of 
performance forms and use of traditional folk 
instruments. 
Nanina is a participant of a number of inter-
national festivals and charity events in both 
Georgia and elsewhere. It has released two 
audio albums.
Since 2021 the ensemble members have 
shifted the focus from performance to ethno-
musicological activities, as the accumulated 
experience has led to the need to express 
ethnomusicological attitude and interdisciplin-
ary approach to Georgian folklore in general, 
which, along with music, includes choreog-
raphy, oral folklore, folk crafts, cuisine, folk 
humor, medicine and other fields reflecting 
folk traditions.
Creative group of ethnomusicologists Nanina 
will continue the uninterrupted chain of folk-
lore transmission. 
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nino nayeuri fSvidanaa, sofel qaliloSi daibada da bavSvobidan folklorul 
garemoSi aRizrdeboda: maTs ojaxSi simRera da fandurze dakvra yoveldRiuri 
yofis organuli nawili iyo. mogvianebiT ninom debTan erTad  saojaxo ansambli 
debi nayeurebi Camoayaliba, Tumca Tavdapirvelad maTi repertuari Tanamedrove 
saavtoro, fsevdofolkloruli nimuSebisagan Sedgeboda. 
simRera, galoba, sakravi ninosTvis imdenad axlobeli da ganuyreli aRmoCnda, rom 
profesiadac lotbar-regentoba airCia da giorgi mTawmindelis saxelobis galobis 
universitetSi Caabara. profesiuli karieris am etapze miznad aRmosavleT saqa-
rTvelos mTis folklorisa da tradiciebis Seswavla, aRdgena da popularizacia.
sasceno Semsruleblobis garda, nino nayeuri dainteresebulia folkloruli eqs-
pediciebiT bevrs mogzaurobs mSobliur fSavSi -  mis mier Catarebuli 15 eqspediciis 
Sedegi sul cota xnis win gamoqveynda filmisa da audioCanawerebis saxiT. ninom 
specialuri eqspediciebi miuZRvna  masalebis moZiebasa da kvlevas fSuri gudast-
viris Sesaxeb. misi studenturi naSromi manana andriaZis saxelobis studenturi kon-
ferenciis gamarjvebuli gaxda, avtori ki - ediSer da gigi garayaniZeebis saxelobis 
stipendiati. fSavsa da arxotis xeobaSi Catarebuli eqspediciebi aisaxa mis mier 
gadaRebul videofilmSi folkloruli mogzauroba fSavSi. eqspediciebis Sedegad 
mopovebuli masala lotbarma da momReralma nino nayeurma galobis universitetis 
studentur gundSi aRadgina da aTi folkloruli nimuSi studiuradac Cawera.  

nino nayeuri
Tbilisi,

saqarTvelo

NAKEURI
TBILISI, GEORGIA

Nino Nakeuri comes from Pshavi, she was 
born in the village of Kalilo and grew up in 
a folk environment from early age: singing 
and playing the panduri was an organic part 
of everyday life in their family. Later, Nino 
together with her sisters formed the family 
ensemble the Nakeuri sisters, although initially 
their repertoire consisted of modern original, 
pseudo-folkloric samples.
Singing, chanting, instruments proved to be so 
close and inseparable for Nino that she chose 
to be a choir master as a profession and entered 
the Giorgi Mtatsmindeli University of Chant-
ing. At this stage of her professional career, 
the goal is to study, restore and popularize 
the folklore and traditions of East Georgian 
mountains: “Sadly, today performers of 
traditional music are lesser interested in the 
musical folklore of East Georgian mountains 
–the songs or instrumental pieces are rarely 
heard from the stage. On the one hand, this 
fact breaks my heart, on the other hand, it 
strengthens my desire to explore and represent 
this tradition,” Nino says.
In addition to stage performances, Nino 
Nakeuri is interested in organizing folklore 
expeditions: she travels much to her native 
Pshavi - the results of her 15 expeditions have 
recently been released in the form of a film and 
audio recordings. Nino dedicated special ex-
peditions to finding and researching materials 
about Pshavian  gudastviri. Her student paper 
was the winner of the Manana Andriadze Stu-
dent Conference, and the author became holder 
Edisher and Gigi Garakanidze scholarship. 
The expeditions in Pshavi and Arkhoti Gorge 
were reflected in the video film Folklore Trip 
to Pshavi, shot and edited by Nino herself. It 
should be noted, that choirmaster and singer 
Nino Nakeuri revived the material obtained 
by the expeditions in the student choir of the 
University of Chanting and recorded ten folk 
samples in the studio.
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kvarteti ranina 2018 wlis dasawyisSi Seiqmna. ansamblis Camoyalibebis mizezi 
qarTuli tradiciuli musikis da, zogadad, saestrado musikis siyvaruli da popu-
larizaciis survili iyo. 
saxelwodebad SearCies martivad gamosaTqmeli qarTuli samRerisi ranina, romelic 
ansamblis xasiaTsa da repertuars miesadageboda. 
kvartetis wevrebs qarTuli tradiciuli musikis siyvaruli bavSvobidan mohyvebaT, 
mRerodnen sxvadasxva ansamblSi. pirveli xma _ Tornike kandelaki saeklesio musikis 
bakalavria; meore xma _ soso kopaleiSvili _ kvartetis samxatvro xelmZRvaneli 
_ Teologi, saeklesio musikis bakalavri, xalxuri gundis lotbari da saeklesio 
gundis regentia; araCveulebrivi baritoni _ saba feiqriSvili _ qarTuli xalxuri 
simRerisa da saeklesio gundis lotbari da diriJoria, kargad ukravs sxvadasxva 
sakravze; ansamblis xaverdovani bani _ beqa kemularia _ kulturis menejeri da 
kvartetis direqtoria. biWebi amavdroulad sxvdasxva taZris mgaloblebi arian 
da saWiroebis SemTxvevaSi erTadac galoben.
raninas repertuari da saSemsruleblo stili mravalferovania: qarTuli xalxuri 
simRera da saeklesio galoba, Zveleburi qalaquri musika, 50-60-iani wlebis qarTuli 
kvartetebis Sedevrebi da amerikuli barbershop quartet-is stilis simRerebi.
ranina aqtiurad monawileobs sxvadasxva, maT Soris, saqvelmoqmedo koncertSi, 
satelevizio da radiogadacemebSi, ramac axalgazrda kvartets ukve moutana 
aRiareba. ansambli mogzaurobs gastrolebiT, marTavs onlain koncertebsa da mas-
terklasebs evropeli da amerikeli msmenelisaTvis, Seaswavlis ucxoelebsqarTuli 
samusiko folkloris nimuSebs... 
 gamocemuli aqvs erTi audioalbomi, gadaRebuli aqvs ramdenime klipi; maTgan bolo 
eZRvneba ukrainisadmi solidarobas. 

ranina
Tbilisi,

saqarTvelo

RANINA
TBILISI, GEORGIA

Quartet Ranina was created in the beginning 
of 2018. The reason for the formation of the 
ensemble was the love to Georgian traditional 
music and pop music in general and the desire 
for its popularization.
An easy-to-pronounce Georgian glossolalia ra-
nina, which suited the character and repertoire of 
the ensemble, was chosen as the name. 
The quartet members have been in love with 
Georgian traditional music since childhood, they 
sang in different ensembles. First Voice – Tornike 
Kandelaki is Bachelor of Church Music; second 
voice – Soso Kopaleishvili – artistic director of 
the quartet, – a theologian, Bachelor of church 
music, choirmaster of the folk choir and director 
of church choir; an extraordinary baritone – Saba 
Peikrishvili – choirmaster and conductor of the 
Georgian folk song and church choir, plays 
various instruments well; the velvety bass of the 
quartet – Saba Kemularia – culture manager and 
director of the quartet. At the same time, the guys 
are chanters at different churches and also chant 
together when necessary.
Ranina’s repertoire and performance style are 
varied: Georgian folk songs and church hymns, 
old urban music, masterpieces of Georgian quar-
tets of the 1950s and 1960s and songs in the style 
of American barbershop quartets.
Ranina actively participates in various concerts, 
including charity ones, television and radio 
programs, which have already brought fame to 
the young quartet. The ensemble goes on concert 
tours, holds online concerts and master classes 
for European and American listeners, teaches 
examples of Georgian folk music to foreigners...
Ranina has released one audio album, shot several 
video clips; the last one is dedicated to solidarity 
with Ukraine.
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mgalobel-momReral gogonaTa ansambli rexeuli  Seiqmna 2008 wels, sofel lixaurSi. 
misi damaarsebeli da xelmZRvanelia fotine gordelaZe.
ansamblis saxeli momdinareobs sofel lixauris Zveli saxelwodebidan -rexeuli, 
rac dasturdeba lixauris eklesiis Sua saukuneebis samreklos xucuri warweriT. 
Tavdapirvelad rexeuli  mxolod mgalobelTa ansambli iyo da lixauris RvTismSob-
lis Sobisa da aWis wminda giorgis taZrebSi RvTismsaxurebebSi monawileobda. 
amavdroulad, ansambli municipalur Tu saqveyno RonisZiebebSic aqtiurad iyo 
CarTuli. 2014 wels ansambls Seemata gamorCeuli musikaluri niWis mqone gogonebi 
da daiwyes aqtiuri muSaoba guruli tradiciuli simRerebis Sesaswavlad. 
dResdReobiT ansamblSi 14 wevria. repertuarSi aqvT qarTuli saeklesio saga-
loblebi, xalxuri da qalaquri simRerebi. 
rexeuli 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis laureati 
da mesame adgilis prizioria nominaciaSi «qalTa ansamblebi» da meore adgilis 
priziori fond qarTuli galobis mier organizebul artem erqomaiSvilis saxelobis 
galobis festivalze.

rexeuli
Tbilisi,

saqarTvelo

REKHEULI
TBILISI, GEORGIA

Ensemble of female singer-chanters Rekheuli 
was Created in the village of Likhauri in 
2008. It was created and is headed by Potine 
Gordeladze. 
The name Rekheuli comes from the old name 
of the village of Likhauri , which is confirmed 
by the inscription on the bell tower of the 
medieval church in Likhauri.
Initially, Rekheuli was only a choir of chant-
ers and participated in the divine services at 
the church of the Virgin Mary’s Nativity in 
Likhauri and St. George Church in the village 
of Achi. At the same time, the ensemble was 
actively involved in municipal and public 
events. In 2014, the ensemble was joined by 
the girls with extraordinary musical abilities, 
who began active work on learning Gurian 
traditional songs.
Currently there are 14 members in the en-
semble. Their repertoire comprises Georgian 
church hymns, folk and urban songs.
Rekheuli is a laureate of the 2015-16 Georgian 
National Folklore Festival, the third place win-
ner in the nomination “Women’s Ensembles” 
and the second prize winner at the Artem 
Erkomaishvili Festival of Chanting, organized 
by the Georgian Chanting Foundation.



86

S
em

sr
u

l
eb

l
eb

i
PE

R
FO

R
M

E
R

S

mgalobel-momReral vaJTa ansambli rixi 2019 wels Seiqmna, gorSi. ansamblis 
xelmZRvanelia giorgi mTawmindelis saxelobis galobis umaRlesi saswavleblis 
kursdamTavrebuli zurab wkrialaSvili.
ansamblis mizania miviwyebuli qarTluri simRerebis moZieba, aRdgena, gacocx-
leba da yofasa Tu saSemsruleblo praqtikaSi damkvidreba. 
ansamblis Seqmnidan maleve pandemia gamocxadda, Tumca SedarebiT msubuq 
periodebSi isini mainc axerxebdnen Sekrebas, sagaloblebTan erTad swavlobdnen 
qarTlur simRerebs da, amgvarad, TandaTan uaxlovdebodnen sanukvar mizans. 
biWebis mondomebam, saqmis siyvarulma da xelmZRvanelis profesionalizmma 
Sedegi male gamoiRo da rixi erT-erT saukeTeso axalgazrdul folklorul 
ansamblad Camoyalibda. miuxedavad mcire droisa da xelSemSleli pirobebisa, 
maT mraval folklorul RonisZiebasa Tu tele-radio gadacemaSi miiRes 
monawileoba. rixi erT-erTia im ansamblebidan, romlebic folkloris saxelm-
wifo centris proeqtSi _ erTi saukunis win giorgi svaniZis mier Sekrebili 
qarTluri simRerebisa da maTTan dakavSirebuli Tqmulebebis anTologiuri 
gamocemis audiodanarTis SeqmnaSi _ monawileoben. 
gansakuTrebiT aRsaniSnavia ansamblis saSemsruleblo stili da bunebrivi, 
tradiciuli manera _ xazgasmulad qarTluri.
ansambl rixis wevrebi goris eparqiis mgaloblebi arian da RvTismsaxurebaSic 
qarTlis tradiciul, e. w. karbelaanT kilos sagaloblebs amkvidreben. 

rixi
Tbilisi,

saqarTvelo

RIKHI
TBILISI, GEORGIA

Male singer-chanters ensemble Rickhi was cre-
ated in Gori in 2019. The ensemble is directed 
by Zurab Tskrialashvili – a graduate of Giorgi 
Mtatsmindeli High School for Chanting. 
The ensemble aims at seeking for, restoration, 
revival of forgotten Kartlian songs and their 
introduction in the performance practice.
Soon after the ensemble’s creation, the pandemic 
was declared; however, in relatively mild peri-
ods, the group still managed to gather, learning 
Kartlian songs along with hymns and, in this 
way, gradually approaching the cherished goal. 
The determination of the guys, their love for 
work and the director’s professionalism soon 
bore fruit and Rikhi became one of the best 
youth folk ensembles. Despite the short time 
and hindering conditions, they took part in many 
folklore events, television and radio programs. 
Rikhi is among the collectives participating in 
the project of the Folklore State Center –  cre-
ation of the audio supplement for the anthology 
edition of Kartlian songs and related stories 
collected by Giorgi Svanidze a century ago. The 
ensemble’s style and natural, traditional manner 
of performance – emphatically Kartlian, deserve 
special attention.
The members of Rikhi are chanters of the Gori 
Diocese and they introduce traditional Kartlian 
hymns of the so-called Karbelashvili mode into 
divine service.
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mgalobel-momReral qalTa ansambli saTanao 2005 wels Seiqmna, Tbilisis jvaris 
mamis taZris mgalobel gogonaTa gundis bazaze. saTanao mgalobel qalTa pirveli 
profesiuli gundia, romlis pirveli Taobis warmomadgenlebma qarTuli tradici-
uli saeklesio galoba liturgikul praqtikaSi 1980-iani wlebis bolos anCisxatis 
gundTan erTad da maT mxardamxar daamkvidres. mgalobel qalTa gundis erT-erTi 
prioriteti imTaviTve swori samgaloblo maneris migneba da damkvidreba gaxldaT. 
ansamblis folklorul-saSemsruleblo prioriteti ki qalTa tradiciuli simRere-
bia _ akvnis nanebi, batonebis iavnanebi, Sromis da lirikuli simRerebi... saTanaos 
repertuari saarqivo fonoCanawerebiTa da ansamblis wevrTa mier mopovebuli sae-
qspedicio audiomasaliT sazrdoobs; maT Soris uxvadaa folkloruli nimuSebis 
sazogadoebisTvis dRemde ucnobi Tu saTanaoelTa mier Seqmnil-gadaazrebuli 
variantebi. gogonebi iyeneben tradiciul xalxur sakravebs - Conguri, fanduri, 
Wuniri, Cangi... 
saTanao aqtiurad monawileobs qveynis folklorul cxovrebaSi, adgilobriv Tu 
saerTaSoriso mniSvnelobis simpoziumebsa da festivalebSi, bevrs mogzaurobs saz-
RvargareT koncertebiTa da uorkSopebiT (germania, avstria, inglisi, Sotlandia, 
israeli, holandia), monawileobs tele da radio gadacemebSi saqarTvelosa da mis 
sazRvrebs gareT (BBC, kiolnisada Tel-avivis radio,...). 2017-18 wlebSi ganxor-
cielda ansamblis proeqti _ „sanimuSo msaxurebisa da leqciebis Catareba saqarT-
velos sxvadasxva eparqiaSi“. 
saTanao gadaRebulia Turqul satelevizio filmSi „kavkasiis qari“. ansambls 
gamocemuli aqvs sami audioalbomi: qarTuli saeklesio da saero musika (2008), 
mgalobel-momReralTa gundi saTanao (2011) da paraklisi _ galoba savedrebeli 
uflisa Cvenisa iesu tkbilisa (2015).

saTanao
Tbilisi,

saqarTvelo

SATHANAO
TBILISI, GEORGIA

Ensemble Satanao of female singer-chanters 
was created in 2005, on the basis of the female 
chanters’ choirs at Tbilisi Jvaris mama church. 
Sathanao is the first professional choir of 
female chanters, whose first generation rep-
resentatives, together with Anchiskhati choir 
and with their support, introduced Georgian 
traditional church chanting in liturgical prac-
tice in the late 1980s. One of the priorities 
of the female chanters choir was to find and 
introduce correct manner of chanting.
In folklore performance the ensemble gives 
priority to traditional women’s songs – lulla-
bies, batonebi Iavnana songs, labor and lyrical 
examples….. Satanao’s repertoire is nourished 
by archival audio recordings and expedition 
material obtained by the ensemble members; 
they include many variants of folk examples 
unknown to the public or created by Sathanao 
members. They use traditional folk instru-
ments - chonguri, panduri, chuniri, changi...
Sathanao actively participates in the folklore 
life of the country, in symposia and festivals of 
local and international importance; travels a lot 
with concerts and workshops to other countries 
abroad (Germany, Austria, England, Scotland, 
Israel, Holland), features in television and 
radio programs in Georgia and elsewhere 
(BBC, Radio of Cologne and Tel-Aviv….). 
In 2017-18, the ensemble implemented the 
project – “Conducting exemplary services 
and lectures in different dioceses of Georgia”.
Sathanao was filmed in the Turkish TV movie 
“Wind of the Caucasus”. The ensemble has 
released three audio albums: Georgian Sacred 
and Secular Music (2008), Sathanao Choir of 
Chanter-singers (2011) and Paraklesis – Prayer 
of Our Lord Jesus the Sweet (2015).
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folkloruli ansambli saxioba Camoyalibda 2006 wlis 17 ianvars. misi damaarsebeli 
da xelmZRvaneli 15 wlis manZilze iyo eTnomusikologi, socialur mecnierebaTa 
doqtori malxaz erqvaniZe, romelmac didi roli Seasrula ansamblis Seqmnisa da 
SemoqmedebiTi mimarTulebis Camoyalibebis saqmeSi. amJamad saxiobas xelmZRvanelobs 
lotbari daviT abramiSvili.  
mizani: saxioba cdilobs Tavisi wvlili Seitanos miviwyebuli xalxuri simRerebisa da 
Sua saukuneebis qarTuli sagaloblebis popularizaciaSi, xalxuri saSemsruleblo 
formebis, stilisa da maneris damkvidrebaSi, Zveli qarTuli bgeraTawyobis aRdgenaSi. 
repertuaris ZiriTadi wyaroa Zveli saarqivo da sakuTari saeqspedicio Canawerebi. 
saxioba regularulad monawileobs folklorisa da tradiciuli galobis saerTaSoriso 
festivalebSi, Catarebuli aqvs mravali solo koncerti sazRvargareT (xorvatia, 
ukraina, didi britaneTi, amerikis SeerTebuli Statebi, poloneTi, lietuva, italia). 
ansambli regularulad, TiTqmis yovel weliwads, ganaxlebuli repertuariT 
saangariSo koncertebs marTavs Tbiliseli msmenelisTvis. saxiobam daamkvidra 
kargi tradicia - ansamblis solo koncertebze dRevandel saqarTveloSi mcxovreb 
didostat momReral-lotbarTa mowveva, maTi SemoqmedebiTi gamocdilebis gaziareba 
da farTo msmenelisaTvis gacnoba. 
2016 wels Tbilisis konservatoriis did darbazSi gaimarTa saxiobas 10 
wlisTavisadmi miZRvnili koncerti da gamoica saiubileo audiovideoalbomi. 
gamorCeuli formatiT gaimarTa ansamblis solo koncerti 2018 wels, romelmac 
ansamblis wevrTa saSemsruleblo SesaZleblobebi sruliad axali kuTxiT warmoaCina: 
qarTulis garda, Sesrulda msoflios xalxTa tradiciuli sasimRero nimuSebi 
(samxreT afrika, irlandia, sardinia, inglisi, amerikuli qanTri...). mogvianebiT am 
koncertis audiodiskic gamoica. sul saxiobas gamocemuli aqvs xalxuri simRerisa 
da galobis rva audiodiski.
saSemsruleblo moRvaweobis paralelurad, ansamblis wevrebi muSaoben qarTuli 
sagaloblebis xelnawerebis redaqtirebasa da, audiodiskebis TanxlebiT, sanoto 
krebulebis gamocemaze.

saxioba
Tbilisi,

saqarTvelo

SAKHIOBA
TBILISI, GEORGIA

Folk ensemble Sakhioba was created on 17 
January, 2006. It was created by ethnomusi-
cologist, Doctor of Social Sciences, Malkhaz 
Erkvanidze, who directed the group during 15 
years, and played a major role in shaping of 
the ensemble’s creative direction. Currently 
Sakhioba is directed by choirmaster Davit 
Abramishvili. 
Sakhioba aims at popularization of forgotten 
folk songs and Medieval Georgian hymns, 
introduction of forms, style and manner of folk 
performance, restoration of ancient Georgian 
sound scale. 
Main source of the repertoire is old archival 
and own expedition recordings. Sakhioba 
regularly participates in international festivals 
of folk music and traditional chanting, has 
held a large number of solo concerts in dif-
ferent countries (Croatia, Ukraine, UK, USA, 
Poland, Lithuania, Italy). 
Regularly, almost every year, the ensemble 
holds concerts with updated repertoire for 
Tbilisi listeners. Sakhioba has established a 
good tradition – inviting today’s Georgian 
choirmasters and grandmaster of singing to 
the ensemble’s solo concerts, sharing their 
creative experience and introducing them to 
a wide audience.
In 2016 Sakhioba held the concert dedicated to 
its 10th anniversary and released an anniversary 
audio-video album. The ensemble’s solo con-
cert held in a unique format in 2018, showed 
the performance capabilities of its members in 
a completely new light: along with Georgian, 
they performed traditional song examples of 
the World peoples (South Africa, Ireland, Sar-
dinia, England, American country music...). 
Later, the audio disc of this concert was also 
released. Sakhioba has published eight audio 
CDs of folk songs and hymns. 
In parallel with performing activities, the 
ensemble members work on editing the manu-
scripts of Georgian hymns and the publication 
of sheet music collections accompanied by 
audio CDs. 
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bavSvTa folkloruli ansambli ferxisa Seiqmna 2008 wels, axalgazrda lotbaris 
naTia daTuaSvilis xelmZRvanelobiT. ansamblSi ukve ramdenime Taoba aRizarda. 
ansamblis SemoqmedebiTi mimarTuleba tradiciuli Semsruleblobis, misi stilisa 
da formebis erTgulebaa. axalgazrdebi tradiciul xalxur sakravebze ukraven. 
dResdReobiT ferxiselTa ufrosma Taobam axalgazrdul ansamblTa rigSi gadain-
acvla da damoukideblad arsebobs rogorc mgalobel-momReralTa ansambli. 
ferxisas repertuarSi saqarTvelos sxvadasxva kuTxis folkloruli nimuSebi da 
tradiciuli sagaloblebia. simRerebs ZiriTadad saarqivo Canawerebidan Seiswavlian, 
sagaloblebs - samgaloblo krebulebidan. repertuars sakuTari saeqspedicio ma-
salebiTac amdidreben: simRerebis Sesaswavlad ferxiselebi sxvadasxva dros qvemo 
alvans, zemo svaneTsa da mTis raWas estumrnen.
ferxisa daarsebis dRidan aqtiurad monawileobs qveynis kulturul cxovrebaSi, 
adgilobriv da saerTaSoriso festivalebSi, konferenciebsa da simpoziumebSi, 
sxvadasxva religiur dResaswaulSi, saqvelmoqmedo koncertSi. aRsaniSnavia, rom 
bevri saqvelmoqmedo RonisZieba maTive iniciativiT gaimarTa. 
ferxisa araerTi konkursisa Tu festivalis warmatebuli monawile da prizioria. 
aRsaniSnavia ansamblis monawileoba 2010 wels tradiciuli mravalxmianobis mexuTe 
saerTaSoriso simpoziumis gaxsnis koncertSi da saCxeris sruliad saqarTvelos 
festivalSi qarTuli sagaloblebi. ansambli 2015-2017 wlebis saqarTvelos bavSvTa 
da axalgazrduli sagundo koleqtivebis erovnuli konkursebis pirveli adgilis 
mflobeli da oqros medalosania. 
2008-2022 wlebSi ferxisas gamarTuli aqvs 13 saangariSo koncerti sxvadasxva
sakoncerto darbazSi. 2014 wlidan gundi regularulad msaxurobs Tbilisis Temqis 
wminda giorgis saxelobis eklesiaSi (winamZRvari - dekanozi SoTa niqabaZe). 
ferxisam warmatebuli turneebi gamarTa poloneTsa (2016, 2019) da germaniaSi (2019), 
monawileobda polonur proeqtSi BraveKids (2019, 2021).
 

ferxisa
Tbilisi,

saqarTvelo

PERKHISA
TBILISI, GEORGIA

Children’s folk ensemble of Perkhisa was created 
in 2008 under the direction of choirmaster Natia 
Datuashvili. Several generations have already 
been raised in the ensemble. Creative direction 
of the ensemble is adherence to traditional per-
formance, its style and forms. The young people 
play traditional folk instruments. Older genera-
tion of Perkhisa has moved into the rank of youth 
ensembles and currently exists independently as 
an ensemble of chanters-singers.
Perkhisa’s repertoire includes the examples of 
folk songs and traditional hymns from different 
parts of Georgia. They learn songs mainly from 
archival recordings, and hymns – from hymn 
collections. They also enrich the repertoire with 
their own expedition materials: to learn songs, 
Perkhsa visited Kvemo Alvani, Upper Svaneti 
and mountainous Racha at different times.
Since the day of its inception the ensemble has 
actively participated in the cultural life of the 
country, in local and international festivals, 
conferences and symposia, various religious 
holidays, and charity concerts. It is noteworthy 
that many charity events were held on their own 
initiative. 
Perkhsa is a successful participant and prize 
winner of many competitions and festivals. Par-
ticipation of the ensemble in the opening concert 
of the 5th International Symposium of Traditional 
Polyphony in 2010 and in All-Georgian Festival 
Georgian Hymns in Sachkhere is worth mention-
ing. The ensemble is the winner and gold medalist 
of the 2015-2017 national competitions of chil-
dren’s and youth choirs of Georgia.
In 2008-2022 the ensemble held 13 concerts 
in various concert halls. Since 2014, the choir 
has regularly served at the St. George church in 
Temka, Tbilisi (rector of the church - archpriest 
Shota Nikabadze).
Perkhisa held successful tours in Poland (2016, 
2019) and Germany (2019); participated in the 
Polish project BraveKids (2019, 2021).



90

S
em

sr
u

l
eb

l
eb

i
PE

R
FO

R
M

E
R

S

direqtori: zeinab burjanaZe 
lotbari: qeTevan bancaZe.
mTavari qoreografi: SoTa jiSkariani; qoreografi: ia esvanjia.

ansambli Seiqmna 2010 wels da Tavidanve SeZlo sakuTari adgili daemkvidrebina 
qarTuli xalxuri simRerisa da cekvis SemsruleblobaSi. repertuarSia 
saqarTvelos yvela kuTxis simRera da cekva. aqcenti gamorCeviT keTdeba 
imerul sasimRero dialeqtsa da qoreografiaze, Tumca arc quTaisur qalaqur 
Stos iviwyeben. 
ansamblma daarsebidan dRemde gamarTa aTobiT solo koncerti quTaisSi 
(yovelwliurad), saqarTvelos regionebsa da dedaqalaqSi, rogorc erTiani 
SemadgenlobiT, aseve cal-calke _ simRerisa da cekvis jgufebad. 
vaJTa gundi mudmiv SemoqmedebiT ZiebaSia. simRerebs eTnoforTa Canawerebidan 
an uSualod pirvelwyarodan Seiswavlian, erTguleben xalxuri Semsruleblobis 
tradiciul principebs, improvizireben da ama Tu im simReris sakuTar versiebs 
sTavazoben msmenels. aRsaniSnavia maTi gamorCeuli damokidebuleba da 
virtuozuli Sesruleba xalxur instrumentebze. ansamblTan sxvadasxva dros 
masterklasebi Caatares cnobilma momRerlebma da lotbarebma. 
ansambli xSirad mogzaurobs sazRvargareT _ SveicariaSi, italiaSi, TurqeTSi, 
ungreTSi, bulgareTSi, poloneTSi, ukrainaSi, lietuvaSi... monawileobs 
adgilobriv da saerTaSoriso festivalebSi, diplomatiur da saerTaSoriso 
mniSvnelobis kulturul RonisZiebebSi, 2015-2016 wlebis folkloris erovnul 
festivalSi ansambls laureatis wodeba cal-calke _ xalxur simRerasa da 
cekvaSi mieniWa. 
 saqarTvelos folkloris saxelmwifo centris TanadgomiT 2013 wels quTaisis 
saxelmwifo ansamblis vaJTa gundma pirveli audioalbomi gamosca.

quTaisis 
simRerisa da 

cekvis 
ansambli

Tbilisi,
saqarTvelo

STATE SONG AND DANCE 
ENSEMBLE OF THE 
KUTAISI MUNICIPALITY 
CENTER OF FOLKLORE
KUTAISI, GEORGIA

Director: Zeinab Burjanadze; 
Choirmaster: Ketevan Bantsadze
Chief choreographer Shota Jishkariani, cho-
reographer Ia Esvanjia
The ensemble was created in 2010 and from 
the very beginning succeeded to hold suit-
able place in the performance of Georgian 
folk songs and dances. The repertoire of the 
ensemble includes songs and dances from 
all parts of Georgia. The emphasis is placed 
on Imeretian song dialect and choreography, 
although the Kutaisi urban branch is not for-
gotten either.
Since the day of its inception, the ensemble 
has held dozens of solo concerts in Kutaisi 
(annually), in the regions and capital city of 
Georgia, in both single membership and as 
separate song and dance groups.
The male choir is in constant creative search. 
They learn songs from the recordings of 
tradition bearers or directly from the first 
source, follow traditional principles of folk 
performance, improvise and offer their own 
variants of songs to the listeners. Noteworthy 
is their distinguished attitude to and virtuoso 
performance on folk instruments. Renowned 
singers and choirmasters conducted master-
classes with the ensemble at different times. 
The ensemble often travels to – Switzerland, 
Italy, Turkey, Hungary, Bulgaria, Poland, 
Ukraine, Lithuania... Participates in local 
and international festivals, diplomatic and 
cultural events of international importance. 
At the 2015-2016 National Folklore Festival, 
the ensemble was awarded the title of laureate 
separately in folk song and dance. At the 2015-
2016 National Folklore Festival, the ensemble 
was the laureate in two separate nominations: 
folk song and dance.
With the support of the Folklore State Center 
of Georgia, male choir of the Kutaisi State En-
semble released their first audio album in 2013.
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vaJTa folkloruli ansambli Savnabada 2005 wels Camoyalibda. axalgazrda lot-
barma daviT cincaZem Tavi mouyara biWunaTa ansamblebis _ marTvesa da biWebis 
aRzrdilebs. 
mizani: qarTuli xalxuri simReris tradiciuli saSemsruleblo stilisa da formebis 
dacva, saeklesio galobis aRorZineba, qarTuli tradiciuli musikis popularizacia.
Savnabadas repertuarSi saqarTvelos TiTqmis yvela kuTxis xalxuri simRera da 
tradiciuli sagalobelia. ansambli cdilobs, simRerebi saarqivo Canawerebidan an 
uSualod xalxuri Semsruleblebisgan Seiswavlis. 
Savnabadam araerTi solo koncerti gamarTa saqarTveloSi. ansambli xSirad mog-
zaurobs sazRvargareT (TurqeTi, safrangeTi _ korsika, Sotlandia, Sveicaria, 
holandia, didi britaneTi da sxv.),   marTavs koncertebsa da uorkSopebs, monaw-
ileobs saerTaSoriso festivalebSi. 
Savnabadas gamocemuli aqvs xalxuri simRerebis 4 audioalbomi 300-mde simReriT, 
agreTve 1 DVD albomi. Seqmnili aqvs wirvis, locvis, mRvdlad kurTxevis, qor-
winebis, naTlobisa da aRdgomis sagaloblebis saswavlo mravaldiskiani audioal-
bomebi, romlebic sruliad saqarTvelos kaTalikos-patriarqis ilia II-is locva-
kurTxeviT momzadda da usasyidlod vrceldeba galobis Seswavlis msurvelTaTvis. 
2016 wels Savnabadas afxazeTis simReris saxelmwifo ansamblis statusi mieniWa.

Savnabada
Tbilisi,

saqarTvelo

SHAVNABADA
TBILISI, GEORGIA

Male folk ensemble Shavnabada was formed 
in 2005. Young choirmaster Davit Tsintsadze 
collected the former members of boys’ en-
sembles Martve and Bichibi.
Shavnabada aims at preserving style and 
forms of traditional performance, revival of 
church chanting, popularization of Georgian 
traditional music.
Shavnabada’s repertoire comprises folk songs 
and traditional hymns from almost all parts 
of Georgia. The ensemble tries to learn songs 
from archival recordings or from folk perform-
ers directly. 
Shavnabada has held a number of solo concerts 
in Georgia. The group often tours to various 
countries (Turkey, France- Corsica, Scotland, 
Switzerland, Holland, UK, etc) holds concerts 
and workshops, participates in international 
festivals. 
Shavnabada has released 4 audio albums of 
about 300 folk songs and one DVD album. Has 
released instructional multi-disc audio albums 
of liturgy, prayer, consecration, baptism and 
Easter hymns, which have been prepared with 
the blessing of Ilia II 
Catholicos-Patriarch of All Georgia and are 
distributed free of charge to those who want 
to learn chanting.
In 2016 Shavnabada was conferred the status 
State Song Ensemble of Abkhazia. 
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folkloruli ansambli Ziriani 2011 wels Seiqmna, axalgazrda lotbaris Tornike 
sxierelis iniciativiTa da xelmZRvanelobiT. ansamblSi gaerTianda TbilisSi 
mcxovrebi, warmoSobiT raWveli 16 qal-vaJi. Zirianma imTaviTve miznad daisaxa 
tradiciuli raWuli simRerebis, simRera-ferxulebisa da sacekvao simRera-
dasakravebis Sesruleba avTentikur pirvelwyarosTan miaxloebuli formiTa da 
maneriT.
ansamblis repertuaris ZiriTadi masazrdoebeli raWis saeqspedicio Canawerebia 
_ rogorc Zveli, saarqivo, aseve, Tavad Tornike sxierelis mier mopovebuli. maT 
ukve aTobiT miviwyebuli raWuli simRera da ferxuli aRadgines.
gansakuTrebulia tradiciuli sakravebisa da sakravieri musikis adgili ansamblis 
repertuarSi: Zirianma gaacocxla raWuli Wianuri, daira, ukraven garmonsa da 
buzikazec (patara garmoni). momRerlebi, gansakuTrebiT _ ansamblis xelmZRvaneli 
improvizaciis iSviaTi unariT gamoirCevian, rac maTs Sesrulebas uSualobiT 
aRbeWdavs da ganasxvavebs sxva qalaquri ansamblebis umravlesobisagan.
Ziriani aqtiurad monawileobs sxvadasxva folklorul koncertsa da festivalSi, 
agreTve _ saqvelmoqmedo RonisZiebebSi.
2016 wlis 23_26 ivniss Ziriani monawileobda lietuvaSi (klaipeda) gamarTul 
saerTaSoriso festivalSi Tek saulužė ant maračių _ koncertebi da masterklasebi 
gamarTa klaipedasa da nidaSi. aRsaniSnavia, rom es iyo saqarTvelos warmomadgenelTa 
pirveli monawileoba am festivalSi. 
2021 wels gamoica Zirianis audioalbomi _ alooba.

DZIRIANI
TBILISI, GEORGA

Folk ensemble Dziriani was created on the ini-
tiative and under direction of young choirmas-
ter Tornike Skhiereli in 2011. The ensemble 
members were Tbilisi-based 16 young women 
and men, originally from Racha. From the day 
of its inception Dziriani aimed at perform-
ing Rachan songs, round dances and dances 
with the form and manner approximated at 
authentic source. 
The ensemble’s repertoire is mainly nourished 
by the expedition recordings in
Racha – old, archival recordings, as well as 
the examples recorded by Tornike
Skhiereli. They have already revived tens of 
forgotten Rachan songs and round
Dances. 
Traditional instruments and instrumental 
music hold particular place in Dziriani’s rep-
ertoire: the ensemble has revived Rachan chi-
anuri, daira, they also play garmoni, buzika (a 
small accordion). The singers – especially the 
director of the group are distinguished in rare 
talent of improvisation, which imprints their 
performance with frankness and distinguishes 
it from most city ensembles. 
Dziriani actively participates in folk concerts 
and festivals, and charity events. 
On 23-26 June, 2016, Dziriani participated 
in the International Festival Tek saulužė ant 
maračių (Klaipeda, Luetuva), held concerts 
and master classes in Klaipeda and Nida. It is 
noteworthy that this was the first participation 
of Georgian representatives at this festival. 
Dziriani’s first audio album “Alooba” was 
released in 2021.

Ziriani
Tbilisi,

saqarTvelo
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`qarTuli ansambli~ Camoyalibda 2021 wlis seqtemberSi niderlandebis samefoSi, 
qalaq amersfortSi (Amersfoort) qarTveli diJorisa da folkloristis qeTevan 
wiklauri mier. kvartetis sami wevri ninke fan kerkhofi, hans bakeni da rud harmseni 
gamoirCevian maRali sasimReo saSemsruleblo maneriT, Tumca ar arian profesion-
ali momRerlebi. maT aerTianebT siyvaruli qarTuli folklorisadmi. kvartetis 
repetuari mravalferovania da moicavs saqarTvelos kuTxeebis TiTqmis yvela 
regions, magram gamomdinare iqidan rom sul raRac erTi welia rac erToblivad 
arseboben, saprezentacio koncerti ivnisSi Caatares, didi warmatebiT. 
kvartet `qarTuli ansamblis~ xelmZRvanelma qeTevan wiklaurma (3 ianvars 1983 
Tbilisi) daamTavra vano sarajiSvilis sax. Tbilisis saxelmwifo konservatoria 
sagundo-sadiriJoro fakulteti, maestro a. reviSvilis xemZRvanelobiT. qeTevani 
aqtiur sadirijoro moRvaweobas eweoda mTeli am wlebis ganmavlobaSi, mas hyavda 
studenturi folkloruli ansamblebi `sno~ (soxumis saxelmwifo universitetSi) 
da `TvalTai~ (agrarul/Tavisufal universitetebSi), paralelurad TanamSrom-
lobda sxvadasxva holandiur folklorul ansamblebTan niderlandebis samefoSi 
da maT uamravi qarTuli xalxuri simRerebi Seaswavla. 2017-2022 w.w. amsterdamSi 
qeTevanma Camoayaliba mis holandiel kolegas ivo bosvaikTan erTad ansambli 
`merani~ (holandielebisgan Semdgari). amJamad man kidev erTi ansambli ̀ saqarTvelo~ 
Camoayaliba, romelic aerTianebs sxvadasxva qveynis warmomadgenlebs (germaneli, 
belgieli, holandieli, Turqi, a.S.) qalaq amersfortSi. samomavlod swored es 
ansambli `saqarTvelo~ estumreba saqarTvelos da miiRebs monawileobas mravalx-
mianobis simpoziumze.

KARTULI ANSAMBLI
NETHERLANDS

“Kartuli ansambli” was formed by Ketevan 
Tsiklauri a Georgian conductor and folklorist 
in the city of Amersfoort (the Kingdom of the 
Netherlands) in September 2021. Three mem-
bers of the quartet, Nienke Van Kerkhof, Hans 
Baken and Ruud Harmsen, are distinguished 
by their high performance manner, although 
they are not professional singers. They have 
been brought together by the love to Georgian 
folklore. The repertoire of the group is diverse 
and encompasses almost all regions of Geor-
gia; however, since they have been together for 
only a year, in June they held the presentation 
concert with great success.

Ketevan Tsiklauri, director of the ensemble, 
graduated from Choir-Conducting Faculty of 
Vano Sarajishvili Tbilisi State Conservatoire, 
under the supervision of maestro A. Revishvili. 
Ketevan was active as a conductor during 
all these years, she directed student folk en-
sembles “Sno” (at Sokhumi State University) 
and “Tvaltai” (at Agrarian/Free Universities); 
at the same time, she collaborated with various 
Dutch folk ensembles in the Kingdom of the 
Netherlands and taught many Georgian folk 
songs to them. In Amsterdam together with her 
Dutch colleague Ivo Boswijk, Ketevan created 
ensemble “Merani” (with Dutch members) 
in 2017-2022. Currently, she directs another 
ensemble “Sakartvelo”, which unites repre-
sentatives of different nationalities (German, 
Belgian, Dutch, Turkish, etc.) in the city of 
Amersfoort. In future, ensemble “Sakartvelo” 
plans to visit Georgia and take part in the 
symposium of polyphony.

qarTuli 
ansambli
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trio `lamazika~ daibada 2017 wels bretanSi (safrangeTi) qarTuli da korsikuli 
mravalxmiani repertuaris mimarT sami moRerlis saerTo da Rrma siyvarulis Sedegad. 
wlebis ganmavlobaSi ufro did koleqtivebSi simReris Semdeg, trio Seudga ufro 
piradul da sakmaod rTul Tavgadasavals. isini asruleben sxvadasxva regionis saero 
da sasuliero simRerebs. maT yurs gansakuTrebiT xiblavs, umetesad, aratemperirebuli 
simRerebis harmoniuli simdidre, eZieben bgeris xarisxs misi yvelaze ufro Sinagani 
aspeqtiT. „lamazikas“ interpretacia mimarTulia konkretuli vokaluri registrebis 
SeZlebisdagvarad maqsimaluri avTentiurobisken. Zlieri xasiaTis mqone or musikalur 
tradiciasTan Sexvedra, yvela adamianur Sexvedraze maRla dgas. saqarTveloSi trios 
hqonda pativi emuSava Camgelianebis da TurmaniZeebis ojaxebTan, malxaz erqvaniZesTan, 
polikarpe xubulavasTan, soso kopaleiSvilTan, karl liniqTan, nana mJavanaZesTan, zoe 
peresTan, Tornike sxierelTan; korsikaSi jeki mikaelim da Jan-etien lanjanim Seaswavles 
Tavisi tradicia. safrangeTSi umuSavia triosTan `mze Sina~, ufro konkretulad, 
loran stefanTan. 
trio ̀ lamazikas~ SemadgenlobaSi arian mirei dukasi, romen sanimorti da kler vilermo, 
agreTve, drodadro _ iv dubua. 

lamazika
safrangeTi

LAMAZIKA
FRANCE

Trio Lamazika is born in 2017 in Brittany 
(France) from the common and deep pas-
sion of three singers for Georgian and Cor-
sican polyphonic repertoires. After singing 
in larger groups for years, we embarked 
on the more intimate and very demanding 
adventure of the Trio. We perform secular 
or sacred songs from different regions. 
Our ears are particularly attracted by the 
harmonic richness of mostly untempered 
songs. It is the search for sound quality 
in its most visceral aspect that drives us. 
Lamazika’s interpretation aims for the 
authenticity of specific vocal registers, as 
far as possible! The encounters with the 
two musical traditions with strong char-
acters are above all human encounters. 
In Georgia, we had the honor of working 
with the Chamgeliani and Turmanidze 
families, Malhaz Erkvanidze, Polikarpe 
Khubulava, Soso Kopaleishvili, Carl Lin-
ich, Nana Mzhvanadze, Zoé Perret, Tornike 
Skhiereli. In Corsica, Jackie Micaelli and 
Jean-Etienne Langianni taught us their 
tradition. In France we worked with the 
Mze Shina Trio, and more specifically with 
Laurent Stephan.
 
We get together to share these songs and 
rehearse. The last few years have been 
complicated for us as for many people. 
Participating in the 2022 edition of the 
Symposium in Tbilisi would be like the 
realization of a dream, a life impulse 
despite the context. It will also give us the 
opportunity to review and share highlights 
with our dear Georgian friends and new 
discoveries, as well as meet other interna-
tional fans of Georgian singing.
 
Lamazika is composed of Mireille Du-
cassé, Romain Sagnimorte and  Claire 
Vuillermoz, and occasionally, Yves Dubois.
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folkloruli ansambli madara estoneTis qalaq pilvadan Seiqmna 2014 wels erTi 
dabadebis dRis wveulebaze, rodesac stumrebma spontanurad daiwyes setus xalxuri 
simRerebis Sesruleba. saxeli madara aRniSnavs mcenares, romlis fesvebiT wiTlad 
Rebavdnen setus tradiciuli samosis mosaqsov Zafs.
jgufis repertuari moicavs rogorc saarqivo Canawerebidan da leelo diskebidan 
Seswavlil setus mravalxmiani simRerebis nimuSebs, ise jgufis wevrebis mier Seqmnil 
simRerebs. ansambli madara saqmianobs asociaciaciasTan “Põlva Seto” da aerTianebs 
xuT qalbatons: ingrid ristimae, ane prangeli, merle piluveeri, kati taali da 
svetlana rohti (jgufis xelmZRvaneli).
miuxedavad imisa, rom jgufis wevrebi yoveldRiurad ar imyofebian setus Temis 
tradiciis garemocvaSi, maTi yvelas mizania rogorc setus kulturis tradiciis, ise 
leelos unikaluri hatmoniuli enis dacva da popularizacia. folklur ansambls 
madara 2018 wels mieniWa setus mefis oficialuri gundis saxeli.

ENSEMBLE MADARA
ESTONIA 

Folk ensemble Madara from Estonia, Põlva, 
was founded in 2014 during one birthday party 
when quests spontaneously started to sing 
seto folk songs. The name Madara means a 
plant, which root was used to make red dye 
for coloring yarn, from which seto traditional 
clothes are weaved. 
Madara’s repertoire consists of seto polyphon-
ic songs learned from folk archive recordings 
and seto leelo CD-s, as well as new songs made 
by group members. Madara ensemble operates 
under Põlva Seto Association and connects 
five women – Ingrid Ristimäe, Anne Prangel, 
Merle Põlluveer, Kati Taal and Svetlana Roht 
(an artistic director of the group). 
Despite the fact that the members are not every 
day surrounded by traditional seto community, 
they are all dedicated to safeguard and promote 
seto traditional culture and customs as well the 
unique and rare harmonical language of leelo. 
Madara folk ensemble was honored with the 
title of Seto King’s Official Choir in 2018. 

madara
estoneTi
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA
THE MINISTRY OF CULTURE, SPORTS AND YOUTH OF GEORGIA

GGEGE GEORGIAN PUBLIC BROAD CASTER
TV IMEDI

PATRIARCHY TELEVISION ERTSULOVNEBA

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

saqarTvelos prezidents
saqarTvelos kulturis, sportisa da axalgazrdobis saministros
fonds `qarTuli galoba~
sazogadoebriv mauwyebels
telekompania imeds
sapatriarqos televizia erTsulovnebas
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge; www.symposium.polyphony.ge
el-fosta: polyphony@tsc.edu.ge 

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI 
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY
TELEPHONE (+995 322) 2 99 89 53

FAX: (+995 322) 2 98 71 87
VEB-SITE: www.polyphony.ge; www.symposium.polyphony.ge

E-MAIL: polyphony@tsc.edu.ge 



98

	 redaqtori	 rusudan wurwumia

	 Semdgeneli	 rusudan wurwumia, baia JuJunaZe

	 mTargmneli	 maia kaWkaWiSvili

	 mxatvari	 nika sebiskveraZe

	 kompiuteruli uzrunvelyofa	 nino razmaZe, mariam poltaxienti

	 Editor	 RUSUDAN TSURTSUMIA	
	 Compiler	 RUSUDAN TSURTSUMIA 
	 Translator	 MAIA KACHKACHISHVILI
	 Design	 NIKA SEBISKVERADZE
	 Computer Service	 NINO RAZMADZE, MARIAM POLTAKHIENTI






