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SALOME ZURABISHVILI

PRESIDENT OF GEORGIA

Greetings,

It is great to see that the International Symposium
of the Traditional Polyphony has become a grow-
ing cultural tradition of our country. Despite the
various obstacles that our country and the world
have faced in the recent period, the symposium’s
initiators, organizers, and creative team still man-
aged to organize this scientific forum at a high
professional level, and we value that.

The word “traditional” in the title of the interna-
tional symposium is noteworthy as the Georgian
singing, and Georgian polyphony best describe
our character and reflect our history, traditions,
and customs. Therefore, each piece is not only a
unique work of art but also a deeply coded piece
of information, that best presents our nation to
the world.

This very year, a historic concert was held in the
Vatican and unique examples of Georgian folklore
were heard in the Sistine Chapel. I'm glad that
the decision to hold this concert was made during
my meeting with His Holiness the Pope during
my official visit to the Holy See. I think that such
events will generate even more interest in the
study of Georgian folklore, which will positively
contribute to the world’s leading scientific circles’
interest in Georgian polyphony.

I would like to congratulate you on your 20th
anniversary. | also want to thank you for the pro-
fessionalism, dedication, and great love for work
that you all, the initiators, organizers, and friends
of the symposium, have shown over the years.

I 'am convinced that this year’s symposium will
be even more impressive and unforgettable for
every participant and listener.
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THEA TSULUKIANI
MINISTER OF CULTURE,

SPORTS AND YOUTH OF GEORGIA,
VICE PRIME MINISTER OF THE
GEORGIAN GOVERNMENT

Congratulations on the opening of the 11" Inter-
national Symposium on Traditional Polyphony!
UNESCO proclamation of Georgian polyphony as
a Masterpiece of Intangible Cultural Heritage of
Humanity in 2001 gave impetus to the establishment
of the symposium at Tbilisi State Conservatoire.
20 years have passed. During this time, the Tbilisi
Scientific Forum significantly contributed to the in-
ternational recognition of Georgian polyphony and
aroused interest in the true treasure of our national
culture. This is confirmed by the papers presented
at the symposia by the world-renowned ethno-
musicologists and joint researches conducted by
Georgian and foreign scientists to study the unique
musical structure and roots of our folk songs and
church hymns. This is evidenced by the existence
of foreign ensembles of Georgian polyphony in
different countries, which often, including within
the framework of the symposium, visit our country
and gain experience from local performers.

Sadly, for the first time, this year the symposium will
open without great Georgian figure Anzor Erkomaish-
vili, who will remain in the history of Georgian culture
as an eternal symbol of the immortality of national
spirit, love for the motherland and devoted service.
He will also remain in the history of the country as the
Georgian man who, with great generosity, raised many
generations, which successfully continue his work.

1 think this year opening of the symposium takes
place in a special context, which would have
undoubtedly brought great joy to Anzor Erkom-
aishvili. It was preceded by a historic event — on
26 June, 2022 with the support of the Ministry of
Culture, the choir of the Holy Trinity Cathedral
held a concert in the Sistine Chapel, in Vatican,
and presented to the European audiences Georgian
polyphony and contemporary choral music based
on it, with all its spiritual depth and grandeur.
Let me congratulate the organizers and par-
ticipants of the 11" International Symposium on
Traditional Polyphony and wish success!
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NANA SHARIKADZE
RECTOR OF VANO SARAJISHVILI TBILISI
STATE CONSERVATOIRE

I am very pleased to welcome the participants,
guests and organizers of the 11th Symposium on
Traditional Polyphony on behalf of Vano Sarajish-
vili Tbilisi State Conservatoire. This year marks
the 20th anniversary of the first symposium at
the Conservatoire, which laid foundation to the
tradition that has become important not only for
Georgian musicology, but also for Georgian sci-
ence as a whole. The symposium presents modern
trends in the study of polyphony and contributes
to the integration of Georgian ethnomusicol-
ogy with Western science, arousing the interest of
foreign researchers in Georgian polyphony. The
symposium is the best means for research at the
highest scientific level, international scientific co-
operation, sharing novelties and popularization of
Georgian polyphony, recognized by UNESCO in
2001 as a Masterpiece of the Oral and Intangible
Heritage of Humanity. Tbilisi State Conservatoire
is proud of such interest and active participation in
the symposium of the leading scientific circles of
the world (Germany, Italy, USA, Japan, Canada,
France and many others). This year, the sympo-
sium will boast participation of 36 scholars from
15 countries. Especially important for us is that a
Ukrainian singer and researcher is participating in
the symposium; as well as the presence of Ukrai-
nian refugees at the opening concert.

Finally, I would like to express special gratitude to
the organizing committee and participants of the
symposium; and also to all its supporters for their
diligence, professionalism and enthusiasm.
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RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY

OF TBILISI STATE CONSERVATOIRE

This year marks 20 years since the first symposium was
held — the Thilisi International conferences, founded
at the Conservatoire in the 1980s have continued to
exist under the name of Symposia since 2002. The
reason for this was a great desire to breathe new life
into traditional scientific forums after the recogni-
tion of Georgian polyphony by UNESCO in 2001.
Of course, this was accompanied by the aspiration
to make them more representative and large-scale.
Fortunately, Tbilisi State Conservatoire has succeeded.
Thanks to the efforts of the Conservatoire’s Research
Center for Traditional Polyphony and the head of its
Australian Bureau — Joseph Jordania, an internation-
ally recognized ethnomusicologist, the international
symposia have attracted the attention of the world’s
ethnomusicological circles and renowned scientists
constantly collaborate with it; some of them are also
presented at today’s symposium. I would especially
like to single out Mr. Simha Arom, who has attended 9
out of the already held 10 symposia, he still continues
to study Georgian polyphony and gathers new research-
ers around him...... I would also like to note that it is
the first time that Soso Jordania is not attending the
Forum on polyphony, at the beginning of which he
has stood since the 1980s; and on behalf of Georgian
ethnomusicologists I would like to congratulate him
on his election as an academician of the Georgian
Academy of Sciences.

Past symposium was the 10th, anniversary, and this
year we are celebrating the 20 years from its first
holding. I hope, like the previous symposia, we will
be able to provide worthy hospitality to its participants.
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GIORGI DONADZE
EXECUTIVE DIRECTOR OF THE
FOLKLORE STATE CENTRE OF GEORGIA

It is gratifying, that for the eleventh time Tbilisi
is hosting the Tbilisi International Symposium.
I am sure that this time, too, the Forum will, as
usually, be of high rank, in terms of both science
and performance.

The Anzor Erkomaishvili Folklore State Center,
as one of the organizers and official partner of the
International Symposium, is honored to select and
conduct the concert program this year as well.
The concert will feature polyphonic music, both
individual performers and family ensembles will
perform for the audience.

I congratulate the Tbilisi State Conservatoire and
the International Center for Traditional Polyphony
for the worthily held past symposia, today I
welcome and wish success to the Georgian and
foreign participants of the 11 th Symposium —
scholars, performers, organizers.

As always, the Folklore State Center has prepared
the concert program for the 2022 symposium.
Its participants will be able to attend interesting
evenings — the symposium will open with a con-
cert of female performers, with the participation
of Ukrainian researcher and singer from Canada
Andrea Kuzmich along with Georgian performers;
together with ensemble Ialoni she will perform
several Ukrainian songs dedicated to the heroic
Ukrainian people fighting the Russian aggressor.
The Symposium will close with a festive concert
of Georgian polyphony.

I hope the evenings to be of great interest to the
audience.
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8530bGM0b baMnbbo. 3s5@d 3359mmnga30Mgdemns dnbsgsbo mygsbolb LobEgdolb BLogmomgms-
3oy dnamdsda. ol 3domdl sbomasbMegdolb xanygdmsb doma gdmzanmo Mgamma-
300b 3m839@)g6300L gomdxmdglgdal 3oBbom. Bobn 0bGgfgbal bgggHim ool gme3mmEda
3@MLgdgmo 5o 3mbzgbzo®o JuMmbgdol/mbobgdol doamadgdo.

306939560 MXILOL LOLGJIZNL MIAI3N R 3IEMEI3NL NO3606I3NL
06&JA392I3NL ©I3MIFINIdD
(606m 65690330056 56553@MGMd)

deemm Bengddo sgd@msmmgmno gobs Lozl s gamm 3mbiMgdnmen — bambyma dmbo-
30L @gFadamrr ©360d6mragdabs o9 Bobsbosmgdmgdby bamdstn s 33mggs. ©dzgegbo
oo L8 gNMbomm Mo ama s 3sbdn Jgdsgamon bodmgHs — ,dsGmMbgdal 0536565,
®930L 30Mz0bgm Bb](300@ MgMmadosl, s300dgmeal asbinMmbgdsl s ,05@mbydals
Lgemgdab® ©ss879dsL gmabbdmdms. gb GMan30s s 3sbmsb ©s3sgdnmgdamo MB3gbs-
bomB8meagbs, MmamM(3 dg3Ma Lbgs @Ms@n(30s, Bamgzamos, Bogmad Msdwgbndy csobadg-
Mmgg 398LbErmmgdgman, KxgM 3093 93Mdgmgdl sMLgdmdsob. Bom8mmagbamon 3gmaze
sbgor 9bogomm Jgdmbzgzal s 8gammma da@mbgdal 0536560L godmmRgme 6034l 00
35869gL", 3ol 3o330Mb 0839 796Gl Lbgs LEdrmgMgdmsb s 8ol Mogabgdnmgdgdl gbgds.

PAATA ALAVERDASHVILI
GEORGIA

Paata Alaverdashvili has a bachelor’s in psychology
and a master’s degree in psychotraumatology. He
has been working in various psychotherapeutic pro-
grammes with children as well as adolescents. Paata is
qualified in the Internal Family Systems psychotherapy
approach. He works with groups of youth on develop-
ing their competencies of emotional regulation. His
interests are related to unconventional healing practices
from folklore.

INTERNAL FAMILY SYSTEMS THERAPY
AND INTERVAL MAGIC OF BATONEBIS
TAVNANA

(Co-authored with NINO NANEISHVILI)

Inrecent years, it has become topical to discuss and
research on the therapeutic function and features of
music, specifically — folk music. Primary function of
the ancient Georgian ritual and the song included in
it — Batonebis lavnana, implied healing of the sick
and soothing the spirits of Batonebi. This tradition
and the associated beliefs, like many other tradi-
tions, is diminishing, however it still persists in
some modern performers. My research deals with
such a unique case and the distinctive example
of Megrelian batonebis iavnana, la Patnepi, its
peculiarities and connection with other songs of
the same genre and.
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Lm@dMboL bogg@LoGg@ol Emd@mMo, bsdgsbogMm 33magzol gBmgbymo (396@Mal
(CNRS) bads@om badgbog®m omgd@men, 88537 (396@M0b medm@agmmonl bgdntin
GMoEn0s — 96930 ©s (3030maba3090 (LACITO) 906m37bogmemmannl gsbymearmgdals
35939. (396@Momm sx3ngadn babamdmoaga dmdomdabsol dgadndags 0b@gsod@omma
50636(7[) dgomeEgdo, Hm3mgdo(s %33060 &Mo@0(300L bgdabdngMo dMagaembdosbo dvbogol
BB 3M0g300bs @ Sbsmobol Ladyamagdsb ndmggs. 3 65dMMBobomgal ngo sega-
@M3R> badg3bagHm g3engzalb ghmabaere (39b&M0b 39BEbrrab Jgremom. 3odmdsgybgdamo
5g3b Ms309608g Bogbn, 8Ggsma bsdg(3bagMm LGNS, M(3Esm3wy RsbsBgM0 > gaemBn.
5350356, 153> BoMR0ES3 dnogm Rommd 3Omb 530009d00b ©obggdols bogﬁmbamﬁmbm
aMsb 3.

30bo Bogbo sx3Mngnmo 3Mogombdnsbmds s dmmoma@dos, HmBgmos asdmbss 3gddcon-
%0b 0b0ggmboBg@nlb gs8m3(398mmdsd, 1992 Bgml smnbndbs 3Mgb@ogmmo gorm@moon
ASCAP Deems Taylor A bai. 2011 Bl 8bmggemom gobmdabogmmmaonsdn 3g@sbaemo
Bgmomobomgolb 3ngbags @8om 3momdal 36g30s. 560l mdormobol bsbgmdBogm 3mb-
LgPgo@MENnL Lads@om 3MmEgbmma (2006).

93MEAERIBNLY R d3MERITN 0196303RI3HM3I3NL 30&IBMEANBIBND
JO60N1IT 3AO3963NV6MBY3N (3TJ3dMB3NL 3GMBILO 3R dITRIBY)

(g;. 3 569, 3. 35LGgemgbamb, &. 3906ab, 5. mME3znmabs ©s . FgMdsdab
moBooS@mﬁmbom)

Jotormo 36sg5mbdnsbo doMomBaogdmmmn gammdobs s bambgmo LodmgMal byoa
bbgoabbgs Bysmmmsb 365 mmmsdgamol 8ngem MusicXML-do 3m3bagdam sbsdoy
(30836 306@0@‘@60%3 ©54MEbmdom, 3 606068(0?)360[) 33MmMEIOLs @S S MM
®5680809360md9830 LEONJE N0 6odndgdolb 0gbGoggszn0bs @S JoGgammnds0-
0bsmgob Aggb as8mgnygbgor 3m33ng@gHnma smammomdgdo. Lo ggmgbm seramnmdgdom
Bmbg@bos LBmma 308 gamngdol 0gbBogngsns 90%-%g 3g@0 LaodybEoom. gb dgogan
396Loggmmgdom 860d36gmmzgsbo badogos Rzgbl d(30gmmdadn godmgmo Joorgma dts-
3500b305bmdals 3sMBmbogemo mMgsbobydalb bgbgdo.

3mblLgbgdsda dmzmge oMb Bamdmmagbomo 83 Lsob@gMgbm mogasabagmal g3Mmabdn-
Jamo asbzomamgds.
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SIMHA AROM

FRANCE

Docteur d’Etat from the Sorbonne University (Paris) is
currently Emeritus Director of Research at the French
National Center for Scientific Research (C.N.R.S.)
and Head of the Department of Ethnomusicology of
the Laboratory Oral Tradition — Languages and Civi-
lizations (LACITO) of the C.N.R.S.; During his long
work in Central Africa, developed interactive record-
ing methods allowing the transcription and analysis
of any oral polyphonic music. For this achievement,
was awarded the Silver Medal of the C.N.R.S., has
published several books, numerous scientific papers,
and some thirty records and films. Three of his records
have won the Grand Prix International du Disque of
the Academie Charles Cros, and his book African
Polyphony and Polyrhythm, published by the Cam-
bridge University Press, was awarded the prestigious
ASCAP Deems Taylor Award in 1992. Was awarded
Fumio Koitsumi prize for the contribution to the world
ethnomusicology in 2011.Honorary Professor at Vano
Sarajishvili Tbilisi State Conservatoire (2006).

CATEGORIZATION OF CHORD INVENTORIES
AND CHORD PROGRESSIONS OF GEORGIAN
POLYPHONY (WORK IN PROGRESS)

(Co-authored with F. C. DARRAS, M. CASTEL-
LENGO, F. KANE, A. LOLASHVILI, F. SCHER-
BAUM)

Based on digital score models in MusicXML prepared
by Ana Lolashvili from about one hundred Georgian
polyphonic Orthodox chants and folk songs from five
different sources, we used machine learning algorithms
to identify and categorize structural patterns in chord
inventories and chord progressions of these pieces. The
best algorithms were able to identify the right catego-
ries with an accuracy of better than 90%. This result
constitutes a major step in our attempts to find the rules
for the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic development
of this exciting adventure.
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3Mmgzgbm@a, EMIG™E, gmbmdnbogmmman s bESBdMmal 0bmggMbodg@olb bobgea-
Boggm 3mbBLgMze@mEanl 3mbogolb Gogam@g@b Bggtn, gmbmdnbogmmmannl 3Mmamsds
(2019 Bmogsb), ICTM -0l 3393000 RamBolb Me3xrEMBsMy O nmgbmgsabo badystmb
Igbogol 33[)063?) (2021 SQOQoB). 2017 Bemosb ool JObaemol Musicolgist ®god@mo,
800 bagdLdgoagom badymdamgdo, 3Mdemngs30gd0, 33egg0mn 3Mmgd@gdo s 3Mgbgbde-
(30980 1353806gds nbogolb sdogomgdsl, orgmdgm-dsga Degal, dom 3sbgonl, gotndalbs
5 3339b00b Fgbogoma® JumEnegdl.

36030263006M3NALY RV 30Jd3NL VL 0NIM0130330640L
33R330 01IAIIR bORLIM IILN3O3N

8‘3%&%36 boﬁmbm"oaﬁn (1899-1963), oEdoﬂmb dmﬁboﬁao@)mﬁnob %mgdgmﬁ@@n oﬁd030b
OBOmbo, IMsgembdnsbmdals bs jombl Baabm 1940-056 5@3630 3385636@0060070 dobbomn
8oL 8mabommmdal 333 ao8mdsgybadme BsbsbgMgdls s asb3sMEgdgddn. abgma
Lo3M33980L 3MSZgomMbInsbmbab goM@s, MmamMa(sss pdgdgbhyg, oxmmdo, Bogmyg, gogsmo,
Bogmsds, ob badgaabdom LamdMmdrs EPPMEYMa bambama bodmyMmgdalb 3603369mmdals
gabobab, Amdmgda(s 5006360 @b gmo 39 g30L M0mbol bmggm wemy3nbsmal mmo
33bm3Mdmabash s 3mbamal Mombol bmggem s 3ndemsRdn, 83535 0bmmMy-
damo do3bmzMgdmagdobasb 1944 Bgmb.

1953 Bgemb 653Gm330 bobgmbmogdaom ,0bLEMM8g6Emmo 8MagerabBnsbo bambmma 8bngs
30ty >b0sdn” ergbl 30396ds (1909-2007) 3dmbagemgm 8030 %Qsob 930mbob 3L gols
8M535mb8nsbo LGENJE MG FogsBalb 3Mb393(300L aM3szdMs, LaMabmDbal gob3sm@g-
3930b 88mB3gdnom 3sbbsgmmMgdac 0bLbEMM3g6E Mmoo 3Mmsgambdnsbmdals dgbabgd.
808mabaty 33mg39d0 om@dnmoa bombama dnbogal Jgbsbgd, doMocmswmswm ggmdbgds
3gemmeon® bEMM@ Mol s aobabsdrmgmgds 8aysdal o6 dggmammogal 3mb3g3(znnm,
o830 883568 35bdn gmobrgds IMegemblnabmdals Bobabnsmgdmgda, gsbbsgnmmgdom
0bbEHNbG o 3nbogob mzembsbGHoboom.

8mblbgbgdsdn 33moeg agMdMmbogda o8 Logombl s dg39(3gd0 go8mgegmnbm oM
bomba® dnbogeda 8Mogembdosbmdabs s 8oysdol gFHmngmm sgdatn msbsdgnmmgy
®35mbsdMbgdmab. sbggg, ©eg0dmbIgd dgmmmool dmImgmboyman/3mmogmbanda
Bobsobnomgdmgdolb dgd(339m Me8rgbndg smmom Fogsmoml, Hm3mgdos Yyormndgdmms
859090l Ma8gbady bbgowsobbgs sgammdmng ©osmgd®da.

ABDULLAH AKAT
TURKEY

Prof. Dr., an ethnomusicologist, and faculty member
at Istanbul University State Conservatory, Depart-
ment of Musicology, Ethnomusicology Program
(2019 to date), Chair of the ICTM SG on Music of
the Turkic-speaking World (2021 to date), and the
Editor-in-Chief of the Musicologist journal since
2017. His fieldworks, publications, research projects
and presentations are related to music archiving, the
Turkey-Black Sea, Balkan, Crimean, and Caucasian
music cultures.

INVESTiGATION OF THE RELATiONSHiP
BETWEEN POLYPHONY AND MAKAM iN
TURKISH FOLK MUSIC

Muzaffer Sarisdzen (1899-1963), the Chief of the
Folklore Archive of the Ankara Conservatory, addres-
sed the issue of traditional polyphony in his published
notes and explanations as a result of his compilation
tours in the 1940s. In addition to the polyphony of
instruments such as the kemenge, tulum, ¢ifte, kaval,
baglama, he emphasized the importance of the duop-
honic folk songs recorded from two villagers from
Ulupinar in Tunceli Pertek district and Yalkizagag
villages of Hozat district, where people lived a very
isolated life in 1944.

Laurence Picken (1909-2007) correlated the polyp-
honic structure of the music of the Eastern Black Sea
Region with the concept of makam in his paper titled
“Instrumental Polyphonic Folk Music in Asia Minor”
in 1953, by referring to Sarisdzen’s determinations
especially on instrumental polyphony.

The ongoing studies about the Turkish folk music
have mostly been based on the melodic structure and
defined with the concept of makam or scale, although
it is obvious that it shows polyphonic characteristics,
especially in terms of instrumental music.

In this paper, I will reawake the topic and attempt to
reveal the correlations of polyphony and makam in
Turkish folk music with contemporary perspectives. [
will also give some audio examples on the homopho-
nic/polyphonic features of the melody which formed
in the makam in different local music dialects.
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gobm3nbogmmman, bgmm3zbgdsmd(3mmbymdol @md@m®a, 3oggaboolb 1boggMmbnd gl
3Mmxzgbmen, 899mddgmgdomn gog@mosbgds ,mmBabob” ag6gMoman ©afgd@mtin,
bagoBmggmmb bobgm8Bogm 36gdanlb mogmge@o. 1994 Bgmlb ©os8msgMs mdoeabols
babgm3bogm 3mbLbgMza@mmanl 34bogobdmEbgmdal BozmmEgG BmMEmmEobE ol
L3gnsmmdoo. 2005 Bgmb ©s0(330 @ALYMES(E0S 7gdsdy: LJsMommoa Bnbogseyo
gmmgmmmab gbog@ogab Lsmegggdmsb”. as8mgdzgybgdmmo odgb 20-8g Lo8gbogHm
d6mds. 39486oemo 543l Fgbogemmo gmegmmmol gbmg@ogolb Lssg@mem gambo.
Joormm 3Gog5mbdosbmdaby gobbm®(z0gmagdmma o3l basg@m®m 393g(36gd0ma Ggmyg-
MoEom 3Mmgd@gdo: ,JsMorgmo Lodmg®s, ,dgdmdabomoa®, ,A396 3dg0mds". Ra@stmg-
o 5d3b bagsmm mgd0gdab bgFos Jomormm dqbogomum gmmgmmmdg 3omgsMoal,
LEGIORMMEOLS s dyM ol ‘36033(’)[)0@)3@)3680 (539), Lodgmogbols QJOQSBOQEO (930630)0)
mbeamb 3mbLgMzs@MEG0sdn (BmEggans), dsm@ool bsgGomsdmmobm o 350980530 (mo@30s),
mbb LogBosdmmobem MbaggMbodg@dalmn@zs), dswmowal Lsdggm 3mbLyHgeGMENsTn
(gb3s6gon) s 5.3.

3693063096MBd RO JOGUNIR() NRIESMBD
0196939%cM3J LMGNORIM-IINGIA I 3MESGIILAN

3Mg5mb30sbmds Jomammo 0@gb@mdal ©360336gmmzgabgbo Jmm@mHnmo dsbabosmgdg-
mos. gemgbamo mz0m8ymxzsmdal dgbsmRnbgdobmgal dGdmmasdn, Jefmmggmgdabogals
080 J39@0m 00Momlb Bom3maaqbl. 0xmd(3s, 3Megsmbdnsbmdobmgol ©sdsbsbosmgdgmon
dobogobo LoBBYmMdMY o 3oMBmbos, LsdmasEmgdMaga (3bmzMgdolb bbgs Lmzoserm®
Soﬂoﬁm‘@@ababﬂn 30 5069 3mgds. 36y bobac’oao 9033560 56@0bmTos, GmImols sdmygs
®3658g00Mmgy bmgosm®m-3nm@a@am 3mb8gdb@do, 8Gsgembdosbmdalb gbmgdoszndo
396930L Hgnmgdbono oMol dgbadmgdgmo. o8 Mgamgdboob 894s60b80, msgalb dbmag,
Bqbogomam 3Magd@ngsda, bamgmbggdal 856daembg ao8mBmdaggdme Lob@gdymmdal, Bgb-
0g0bs ©d 08530MMYma, JofMorgmo dMsgambdnsbo 0%5)0')35360[)0)30[) o30bobosmgdgmo
0bngosmab3ab d0bsgsb gemnsbmdsl gindbgds.
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GIA BAGHASHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts, Professor at
the Caucasus University, Director General of the
Creative Union “Lomisi”, Georgian State Prize-
winner. In 1994 graduated from the Musicology
Department (in the specialty of folklorist) of
Thilisi State Conservatoire. In 2005 defended
dissertation work “At the Aesthetic Sources
of Georgian Folk Music”; author of about 20
scholarly publications; created the author’s
course in the aesthetics of folklore; has realized
author’s cognitive television-radio folk programs
on Georgian polyphony: Georgian Song, Shem-
odzakhili, Chven Mshvidoba; has delivered series of
lectures on Georgian folk music at the Universities
of Harvard, Stanford and Berkeley (USA), at the
Sibelius Academy (Finland), Oslo Conservatoire
(Norway), Baltic International Academy (Latvia),
LCC International University (Lithuania), Madrid
Royal Conservatoire (Spain) etc.

POLYPHONY AND GEORGIAN IDENTITY
IN THE MODERN SOCIO-CULTURAL
CONTEXT

Polyphony is one of the most important cultural fea-
tures of the Georgian identity. During the struggle
to preserve national identity, it proved to be an
efficacious weapon for Georgians. However, the
inner concord and harmony typically characteristic
of Georgian polyphony are not reflected in other
social aspects of public life. As a result, we are faced
with a kind of antinomy, which can be overcome
in the modern socio-cultural context by mirroring
the aesthetic nature of polyphony. The mechanism
of this reflection, in turn, is based on the internal
unity of the systematics, order, and individualism
characteristic of Georgian polyphonic thinking,
developed in music practice over the centuries.
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JoOmmsonb domgmo (ba@mgGaBomSGMQEUME‘mb 3og0bEM0, MmJbymMeo, Formbmgool
MJGMG0, gmbo) oMol dobBgbEgMol MBaggMbog gl 3Gmeggbmma. s3@mMos ™Mo
3mbmgMogganbs ,LbodmgMom gos@sbama: gm@mboggmo b3gdo Dgdafo GMoa(300056
Bbmggmom bzgbadg” (Scarecrow Press, 2007) s ,bbgs b3s, bbgs Lodmgs: Ladmgswmy-
b0l gosmsbemgds dbgdMago b3obs s dbmggemmom LndmgMal 83833(0?)007“ (mdbﬁm@@ob
60gg@boGgol asdmzgds, 2014); ool mdbgmool 3bogol smGdabgdal (36mdsnls
(The Oxford Handbook of Music Revival, 2014) orsbo6gsd@mn. 360@sbgonl o 3509800l
o Leverhulme Trust-ob 3bom@sgdgom, 58ys8sw dmdomdl Bogbdy Jomorgmo 8Mogeebao-
3b6mdol, JnmEnGamo 3933300Mgmdobs ©s 0b6@9M3nmE Mmoo 8‘3%08063?)(7[) aabobab.
3obo 3Gmggbommo Logddnsbmdal Bybbs Bmozagh dMn@sbgmal gombmadnbogmemmanals
Boedobs s 39bgdM0gz0 b3ab Jugmolb msegxrEmMIsMol 0ebsdrpgdmds.

066363IREIAIR0 3I3LAHIRIBRMB3Y 306HGIJIXI6H LOIIIMB():
JO601IRN LOIRLIAAL MERIN6 3ILEIGITILIBN 3M3NRNL KEML

3m300-19 356@gdnom g08mbggmmds bobgmdmoagds Bs3g@ze8 dgmdmgdgmo gobows
BmadogMmds o 3oMamo dgbggmgdo. omdse 856 asshabs sbamo gbadmgdemmdgda

333056g80bmgab, MHm3 dgbgbgb gomE s @ Lsdysmmdn s nbGgMbydl Ladmsmgdoo
090gfMmb g dme 3sbdombg®. JoMmggmds ImBmgMemgdds, HmImgddsy ggmem
dgdmgb Bob@gMgmabgdal Ro@oMgds LadmgsMasmgm ©s Fm3mgMomms KanBgdalb
30b30bdmmds bodoﬁ)m(ja@man, 8308‘38033[) 3Mg5@0gmo a%ai‘m sbomo odob 3obEgMs-
3bgdab ImBymdabogol bydabs s Lbgs dme@grmmdgddy. Imblgbgdadn asbbomemmos
(1) a99mygbgdammon LBsgmgdal bbgswsbbgs 3gmmmgde s Mgbn@bgda (2), mmmmobgmo
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399656Bnbgd0bsm ms30b0 bmgosmymn s 3qbogsma®a 39330Mgda bsgsGomggmmbosb
5 9h®3obgmmsb. sbggg, LodsMos 035Dy, oy AmamE sMsmibymow gsdmobzons
0Dms(3008 RM™ IMsgemngmmzabo ,omo@mmaab” sg@omn dmbsbaemgmds @ goshnbs
sbagmo IMogamgmmasbo sbbsddmygdo. dogomomar dmbdmdaemoas bobm 60630830@0[), odoM
Sm5dols, Bombad gfdgebadabs s s6Ls8dm ,Bgdgh” FobdgMgmmsbgdo.

CAROLINE BITHELL
UK

Caroline Bithell (MA Oxon, PhD Wales) is Profes-
sor of Ethnomusicology at the University of Man-
chester, UK. She is the author of two monographs,
Transported by Song: Corsican Voices from Oral
Tradition to World Stage (Scarecrow Press, 2007)
and A Different Voice, A Different Song: Reclaiming
Community through the Natural Voice and World
Song (Oxford University Press, 2014). She is also
co-editor of The Oxford Handbook of Music Revival
(2014). With support from the British Academy and
Leverhulme Trust, she is now researching a new
book about Georgian polyphony, cultural heritage
and intercultural music-making. Her professional
profile includes terms as Chair of the British Fo-
rum for Ethnomusicology and the Natural Voice
Network.

INTERCULTURAL MUSICKING IN THE VIR-
TUAL WORLD: ONLINE GEORGIAN SINGING
WORKSHOPS IN

TIMES OF COVID

The extended lockdown caused by the COVID-19
pandemic made travel and in-person meetings
impossible. Yet it also opened up new possibilities
for people to meet in the virtual world and even sing
‘together apart’ via the Internet. Georgian singers
who were no longer able to give workshops overseas
or welcome groups of visiting singers to Georgia
instead developed creative ways to deliver a new
kind of workshop on Zoom and other platforms.
In this paper I examine (i) the different teaching
methods and resources used, (ii) the unexpected
benefits for both teachers and students, and (iii)
how these meetings enabled members of the in-
ternational Georgian singing community to keep
alive their social as well as musical connections with
Georgia and with one another. I also reflect on how
isolation paradoxically led to greater participation
by a more diverse ‘audience’ and gave rise to new
multi-national ensembles. Examples will include
workshops led by Nino Naneishvili, Tamar Buadze,
Malkhaz Erkvanidze and the ensemble Zedashe.
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0©gbG™bob, Mgmogogmo 3Mod@ngolb, JmEagmo 3mbGsd@gdol, gmbogyo ¢d(so-
9bmdgd0b, (39330L8 @S 3qbogalb SBoBM3mmmanal bsgombgdo.

3MLOBMENIAO 3IT6RI30, HM3MEG LO3VEIVEINNTISM 36MBILOL
6560220: LOLSMXM 3IE6RIBN LIGS3IN3N

6536m30 gobbomgmos Lagbom dgbogal Hmmo byHdgmdn sbamasdMrgdol gobsomyg-
dobo s s dMEadn. bgMdgomab gobomegdol bobBgdal Mebsbdaw, Labymggmas, JogMed
36 bogemEydymm, Hmd QoG&'JZmO) ©> bba‘goqn’n L3MEgdL 3Ysgwgo avbrgdo. 6596330
359650 bgdmm0s dmenm smbmgmgddn dmabostin bmznsmn®o (33mmomgdgdol gogmgbs
bagmbom Mg3gMm@Eemdyg. 53nasw, 2000-0560 Brmgdasb gohbos gamm 3g@n bLodmgms
Mgmogogm @gdgddy, sbggg, GFsmaiogmo bambamo LodmgMgdolb sMebgomgdgdo.
53sb goMes, 6536M3dn 39bbomymos Labgmmm gboobogol 8mb603@33?)0b Bg@ﬁaanb
3gomEn, 53Mgm3g, bogsBm mmbobdngdgdol (Lobgmmm s 3msbasmgdy sd@ngmdgda,
3M639Mbgd0 s 5.3) Jgbodmgdmmdgda. 58 gmbrgddn 8mbBagmgms 8mbsBomgmds ool
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GORDANA BLAGOJEVIC
SERBIA

Graduated (1999) from the Department of Ethnology
and Anthropology of the Faculty of Philosophy in
Belgrade, where she also defended MA (2002) and Ph.
D. theses (2007). She obtained her second PhD theses
(2017) from the Music Studies Department of the
Faculty of Philosophy of National and Kapodistrian
University of Athens. She has been employed in the
Institute of Ethnography of the Serbian Academy of
Sciences and Arts. She published five monographic
books and many scientific papers in the publications
in Serbia and abroad. Her main interests are issues of
ethnic identity, religious practices, cultural contacts,
ethnic minorities, anthropology of dance and anthro-
pology of music.

POLYPHONIC CHOIRS AS PART OF THE
EDUCATIONAL PROCESS: SCHOOL
CHOIRS IN SERBIA

The focus of this research is the role of choral singing
in the education and upbringing of young people in
Serbia. In accordance with the Serbian education sys-
tem, it is desirable, but not obligatory, for primary and
secondary schools to have choirs. This paper analyzes
the impact that social changes of the last decades had
on choral repertoires. Thus, since the 2000s, more
songs with religious themes have appeared, as well
as arrangements of traditional folk songs. In addition,
the paper discusses the method of selecting students
for the school choir, as well as opportunities for public
performances (school and extracurricular activities,
competitions, etc.). The participation of students in
these choirs is a free, extracurricular activity that has
a positive effect on personal development, socializa-
tion and team work.
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03). odab 55 Lsdg(36096m B53GMBn. 5B dmbsBomamdl baggmg-8933Mgdmmdam
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Joforgmo gbogan@o GMaazab, asbbsgnomMmgdom — Bgdatab, ©MHsds@nMaomm
BMEHIgBL dmem s0bmmgnmgddo s@sbomabam badgEbogm yumamgds godmdms.
39 g 30 3(3R0mMdo JoMmormmon bambgmn LodmgMolb BmMIsw]dbowo 3Mnb303950l
sbmgdnmom Bsm3mBgbol s 3qbogemymn 3mbbEmndisaol 3Mmsgbdo smddsb, Gab
303033 2730680 39399290 (36930 »BBIBY".

3obs a39bdab, Mmam@z dqbogemumo Fobomoalb bogMHzmdMog — @EHMomn MMasbabs-
300b mFognbseyn gmEMds, Fqbogsmymn sbMb gmgdgb@n. 0go YBG™M 0bsdomHo
3M6(393800, 30Mg BB, sbomo ool Bosgamn 80856036gdgmns JoenmuHo (dsor Je-
ol — 80’7@3‘3@030‘360) 36 RGP (335mgdoEMds. 300300 ©d MbE0bsG Mo
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BoDg80b Bmbs(33mmgmds  Jomormma Lbndmgmgdab, asbbszmm®gdom 30, Lagsmmdmgdol
189@9gbmdadn agbggds. dsmash dmgn 3MBES80bs300lL Bggans (Bsgsmomaw — ,g3Msbsms
5306d35", 08039 (396@™baDa(300), Degnz — Bobs gabab bbgosbbzs 8gommam gossb-
90000 yomondogds.

B5Dg80b Mz30:m3gmeymdada sbgzg 360d365mmmgeb Mmel 18853mdgb gebMmmon ©g@gMdn-
656@ 980 s bbgs gmM8swddbswn 3Mnb(3n3gdo.

TAMAZ GABISONIA
GEORGIA

Doctor of Music, ethnomusicologist, Associate
Professor at Ilia State University, director of the
Ilia State University students’ folk choir, Dean at
Giorgi Mtatsmindeli Higher Educational Institution
of Ecclesiastical Chant. Graduated from the Depart-
ment of Musicology of Thilisi State Conservatoire
(1986), defended a doctoral thesis on the forms
of Georgian traditional polyphony (2009). His
research interests have been focused on the issues
of traditional polyphony, interrelation between
Georgian folk song and church hymns, and their
performance, music and semantics, religion and
music. He has participated in a number of national
and international conferences and field expeditions.

PHASES OF THE GEORGIAN
TRADITIONAL MUSICAL PROCESS

The dramatic forms of the Georgian musical
tradition, especially the oral one, have received
insufficient scientific attention in recent decades.
However, early experiments in this direction are
still relevant. This time we are trying to present the
principles of the formation of Georgian folk songs in
anew way and perceive it in the process of musical
construction, as a result of which we focus on the
concept of “phase”.

The phase is understood as the original form of the
spatio-temporal organization of musical material, an
element of musical thinking. It is a more dynamic
concept than a phrase. Main indicator of the new
phase is the modal (including modulation) or tex-
ture’s mobility. Variation and ostinato repetitions
are not perceived as phases in most cases.

Phase alternation is encountered in most Geor-
gian songs, especially in hymns. Some of them
result from contamination (for example, “phrase
binding”, i.e. centonization), some are formed by
different rethinking from the previous phase.
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303999, Hm3 dgMdbmmo s HmBagmo gbogs, HmBgmai a3b39s yzgms bmgnsma®
bLggMmBn 6g30L3ngMm EMMbLY s sEamdy 08 Ladystmb smsbmdac Gadon& Joemsdn,
0ym adbd@‘g%o‘gﬁog dmbmgmbogo b, 3oyl 838mb333080. 39@9Mmxmbogo.
$860036grmgob 3(imdmg8gdL oBywgdmms JMabBaabymo bgmabymgds goiggmmo
G030l 37bogol ©g360bs s 83@Mdamzgabsl s Lbgs &odal 8qbogolb gsbonwgdobsb. sm
8096 2036 (39mgdmo 3goamdmdamo dqbngs Jgoagdmms ,obsmoa bodmgab® (bymago
5350 gdol Bgoﬁ)m) 3mbmonbasb, asobbbgeggdom Boﬁ)aotﬂ/’)mgbnb Lo gobasb, Gmdgmo(s
a9b0boemgdmms, Mmam® g8mbyma 0bbEMMBg6En ©s gabMmEBal Bystm. dmblgbgdadn
B3g6 3ommdo gohzgbmm bmaogmmn dgnbedsdmds ©s/56 bbEGms, HmEgbss
3301935Dmdg6 3bogammmMa sDEHM3bgdal LBmmbobdmgsbo gsbgnmamgdal nwgsel, HmB8gmacs
RBrgds Lows LBmgMadn s Jmmdabsznsl omBygb FMsegarbdnsbmdadn, 35306, Gm(zs
bbgs, JMnbnsbmdsdmgma Bysmmgda dommomgdgh, Hm3 gb mbadmgds Mdsmmgdamms.
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SANZ PENELOPE GONZALEZ
SPAIN

Penelope Sanz Gonzalez is teacher of Music
Education, Master in Educational Technology and
knowledge management, Independent Researcher
and PhD student at the Lleida University. She has
participated in numerous publications related to
acquisition of musical skills, historical, biological
and evolutionary aspects of music.

THE DAMNATION OF POLYPHONY: THE
CLASSICAL WORLD AND
TRADITIONAL EUROPEAN POLYPHONY

(Co-author MANUEL LAFARGA
MARQUES)

It is assumed that the ancient peoples — including
the great civilizations that have preceded ours —
did not manage to consider the aesthetic subtlety
of the simultaneous combination of sounds orga-
nized in forms and structures in a polymelodic
and/or modal or tonal senses. The assertion that
Greek and Roman music, present in all social
spheres at any time and place of the thousands
of typical cities that populated their world, was
exclusively monophonic or at most heterophonic,
verges on the absurd. The problems faced by the
Christian authorities in persecuting and banning
a certain type of music while extolling the virtues
of another were considerable. The virtuous music
that they promulgated consisted of the monody
of the “new song” (source of spiritual elevation)
as opposed to that of the pagans, considered as a
demonic instrument and as a source of corruption.
In the present work we try to point out some of
the inconsistencies and/or discrepancies that arise
when proposing a linear development of musical
thought that emerges in plainsong and culminates
in polyphony, while other sources, prior to the
Christian ones, show the incongruity of this idea.
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ogbm semgm@omdgdoo Imbgmbos LBmMa 39@gammogdol ngbGogngsios 90%-bg
3980 LobdbGoo. gb Jggan gobbsgnmmgdom 860336gmmzsba badagns Rzqbl 8(30-
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FLORENT C. DARRAS
FRANCE

French music composer, teaching at Université
Catholique de I’Ouest in Angers. A Master’s degree
in musicology from the Paris-Sorbonne University
gave him the opportunity to research Japanese
contemporary music, whilst also pursuing studies
in Musical Analysis (First Class Honour Prize)
and Aesthetics (First Prize with Congratulations)
at the Conservatoire de Paris (CNSMDP), where
he received the Monique Rollin Prize from the
Fondation de France. of the French “Agrégation”
examination,he has been appointed professor of
musical acoustics and contemporary music history
and analysis at the Private University of Angers
(UCO). He is now doing research on Georgian chant
with ethnomusicologist Simha Arom.

His music has been played by ensembles such as
Ensemble Intercontemporain and Ensemble Mul-
tilatérale, and he joined the artistic direction of
Ensemble Regards in 2014. He is now following
the composition courses at IRCAM.

CATEGORIZATION OF CHORD
INVENTORIES AND CHORD
PROGRESSIONS OF GEORGIAN
POLYPHONY (WORK IN PROGRESS)

(Co-authored with S.AROM,
M. CASTELLENGO, F. KANE,
A.LOLASHVILI, F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred
Georgian polyphonic Orthodox chants and folk
songs from five different sources, we used machine
learning algorithms to identify and categorize
structural patterns in chord inventories and chord
progressions of these pieces. The best algorithms
were able to identify the right categories with an
accuracy of better than 90%. This result constitutes
a major step in our attempts to find the rules for
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure.
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MARINA DECRISTOFORO
USA

PhD in Anthropology (Columbia University). Her
dissertation, which is a result of several years of
dedicated fieldwork in Georgia, explores how
power, preservation, and death — both semiotic
and literal — coincide, intersect, and diverge in the
Georgian folk singing communities. Marina was the
recipient of the 2021 Fellowship from the American
Research Institute of the South Caucasus, and has
published academic articles, poetry, and essays in
a number of journals, such as Ulbandus, Catapult,
6x6, The St Ann’s Review, Tammy, Enizagam, La
Vague, and others.

In 2019-2020 she directed and produced her first
film, an award-winning documentary, Life in Three
Voices, and continues to work on documentary and
fictional film projects and music videos, in various
capacities.

“AND MAY YOUR MARSHRUTKA HAVE
GOOD PASSENGERS”: PRAYERS, SONGS,
AND RITUALS OF THE SVAN FEAST-DAY
OF GULA GABRIEL

(Co-authored with MADONA CHAMGELIANI)

This paper (and attached video) is dedicated to the
celebration of Gula Gabriel’s holiday in Svaneti,
Georgia, which is celebrated three times a year -
on the next three Tuesdays of Easter; Gula (place
name - Gul) Gabriel is a holiday of the 11th century
temple of the Archangel Gabriel in the Becho com-
munity, near Ushba, to which only men are allowed.
The paper is based on the materials of ethnographic
field work conducted in 2021. Along with the
description-analysis of the ritual, its purpose is
to study the current state of the practice and the
changes that have taken place in the ritual. Ques-
tions arise: how and why did the musical elements
move to the background? s it possible to arouse the
interest of the locals towards the musical elements
of'the rituals without turning it into a theatrical per-
formance? Could there be an alternative to a kind of
‘artificial ‘approach to the restoration of tradition?
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960b ©a8sbabnsmgdgem 3Mm(39Lbgddyg babamdmaga, MByzg@0 ©s3z0Mzgdabe ©s dbsemabals
398098, ymzggmmgol dobsbdgbmbomos gomsmasm ,g3Mbsdoggdn” sbommo mgsmbab-
©0bgdol obsd3300Mgdmaw ©s dndyzgo goMgggnmo 3o6adg@Mmgdobs s dqbogsrm®o
9 9896@930L 335emb, Moms MdMarme ©ss330Mmgo 3o J(3939L babBgdsdo. obogmne
3om3mbogen LobBgdobmeb JgmaMmgdsdoy ymzgmmgolb Abrgds 30b0dbgdgda, GmBmgdacs
359&0mMgdLb Rggblb sDMM3bgdol s a30035bMAL LabEgdnm 3Gnb(30353L. b6gdabBnge
dq80ibg93530, yzgmoggen 39gLsdadgds 808nbomy Ladymdsmb g@s3gdb.

POLO VALLEJO

SPAIN

Doctor of Musical Sciences, Pedadogue & Com-
poser. Internationally renowned in the field of
practical pedagogy and experimental musicology,
he is Professor at the ESMRS (Escuela Superior de
Miusica Reina Soffa, Madrid) and guest teacher in
prestigious music centers and international music
training courses all over the world. He has been
developing several research works in Africa since
1988, and iand since 2006 about the harmonic syntax
and the multipart-singing transmission processes
in Georgia. Author of abundant didactic materials,
ethnomusicological works, book & CD editions, and
a documentary film “Africa The Beat’, selected and
awarded Internationally, he has recently published
an experimental work related to children repertoires
and teacher-researchers training in the region of
Kédougou, Senegal. Creator and presenter of didactic
concerts and responsible of music education projects
for youngs, he actually prepares the edition of all his
didactic materials created and applied during the past
30 years, as well as a DVD containing his percussion
works performed by the prestigious Drumming
Grupo de Percussao from Porto, Portugal. For Polo
Vallejo, research, education, creativity and praxis
occupies a common artistic place.

GEORGIA & WESTERN POLYPHONIES:
SEARCHING FOR COMMON POINTS

“Georgian & Western Polyphonies: searching for
common points’, speaks for itself and does not
need much explanation. After a long and continu-
ous period of observation and analysis of the pro-
cesses that characterize the harmonic language of
Georgian polyphonies, it is always advisable to take
steps ‘backwards’ in order to establish new points of
view and follow the traces of certain parameters and
musical elements to simply observe their behavior
within the system. And before the inevitable com-
parison with the Western harmonic system, clues
always arise that activate our thinking and invite us
to suggest systematic principles. Everything corre-
sponds, in any case, to phases of a work in progress.
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Ggdom” aoBmmdal gobMow Bo@mb Lobmgddn (casas de fado), sndyGm mge@Egdo,
oM s Ggmgzobos; go@semabs gMmgbama babdmgMgdo 8abo ygzgmady (36mdoema
398LbEmmgdemol s3smns BmEMNagLbol Bysmmdom. gdgasmgdgs, geom sl mabsdm-
Bob 0gbG™Bal Bog@mMo, Mo joMmasw Rsbl LodmgMgdol GgdbEgdnwsb, Hmdmgdda(s
33630935 m0obodmbmsb, 8ol Gm3maMaognsbs s 893330Mgmdabosb ©s3s3dnMgdmmn
DBzgnmmE 33360 Gm3mbada. sbgs @9 aby, 8080bsMgMAL 3 Fybogamama bBomoab
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9Jb3g0(30930b 8933gmdom, BMBrgdag Fobbow abobsgms Jomsddo ommb spanrgdols
0R)6GBOF(309b> ©> Ra©ag6sL, B3gb 3939009, 333953309, KM JorRY3 BdmbaGZL
o) 565 gb 3mbogomao gobMo 5309680396 dmogmbgdobs s 3m3gmomnm asb(3wsb,
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LUCA ZARRILLI
ITALY

Luca Zarrilli was born in Naples (Italy) on October
18th, 1962. He graduated in Economics at the Uni-
versity “Federico II” of Naples. He is Ph.D in Politi-
cal Geography (University of Trieste, Italy). Since
2001 he has been teaching geographical subjects at
the University “G. dAnnunzio” of Chieti-Pescara
(Italy). Current position: full professor of Tour-
ism Geography. His research interests range from
geopolitics and border issues to cultural geography,
tourism geography and “soundscapes” (the relations
between music and territory).

“TUDO ISTO E FADO” (ALL THIS IS FADO).
LISBON’S FADO, BETWEEN IDENTITY
AND TOURISM

The origins of fado are still debated, but it certainly
appeared in Lisbon during the XIX century in the
ruas (streets) and tascas (taverns) of popular dis-
tricts such as Alfama and Mouraria. Subsequently
fado turned into a “codified” genre of entertainment
in the casas de fado (fado houses), conquered the-
atres, radio and TV and crossed national borders
thanks to its most celebrated interpreter, Amalia Ro-
drigues. There is no doubt about fado as an identity
factor for the city of Lisbon, as is also evident from
the lyrics of the songs, which contain unusually
numerous toponyms related to Lisbon and to its
topography and heritage. However, a tourist exploi-
tation of this musical style is occurring, fueled by a
growing offer and amplified by the inclusion of fado
in the Unesco List of Intangible Cultural Heritage in
2011. Through field missions aimed at identifying
and locating the places of fado in the city, we tried
to understand if this musical genre still expresses
an authentic inspiration and a popular feeling, or
if it is rather turning into a representation aimed at
an audience of tourists, which inevitably involves
a process of “‘commodification” and trivialization.
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bagby@ama 8gbogob Bgbbagmal yzgmody bobom bodmsmgdsl sMgmma (1929 s 1948
Bemgdob) g3mbmBobsbg@gdn Bomdmsmaqbl. dsmo dgwstgds bobm@m Rsbobgmgdmsb swol-
GM9dL, ™A 33 93565L3bgmms baggndggmbdg asdmmddmon 8mbsbdMgds @s godm@sbaemo
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335330 89@-bogmgda gobbbgaggdom dgdm@Rs, 8mBImAL, Mm3 mmbdnsbmds bygbm@gmdas
3535@mbgdnmo ggm@m3s ngm 3mgMabs. 09y gomnstgdm, HmB 3 JMmbgdo mmb3nsbo 8mgHs
L3300 MObbrgdM8s bmmm 3mgMmsd dgzgoms, 35306 sbgmn gHMb3nsbo LodmgMgdol
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NATALIA ZUMBADZE
GEORGIA

Ethnomusicologist, Doctor of Arts, professor at
Thilisi State Conservatoire, Head of Ethnomusicol-
ogy Department, researcher at Folklore State Centre
of Georgia, co-founder and a member of female folk
ensemble “Mzetamze”, founder and director of the
Conservatoire students’ folk ensemble, laureate of
the National Folklore Award. She has led and par-
ticipated in about 70 field expeditions and recording
sessions, has taken part in many international con-
ferences and symposia in Georgia and elsewhere.
She is the author of about 60 scientific publications,
the initiator and organizer of ethnomusicological
conferences and concerts of traditional music; is
experienced in editorial-publishing activities and
teaching Georgian folk music to foreigners.

ON THE POLYPHONY ISSUE
OF KHEVSURETIAN SONG

Predominant role of monophony, several examples
of two-part singing and existence of the tradition
of unison singing make Khevsuretian song distin-
guished in Georgian polyphonic culture. Khev-
suretian two-part singing is considered to be early
stage of drone two-part singing in Georgian music.
The opposite view is also known — the simplicity of
this two-part singing resulted from the loss of more
complex forms of Georgian polyphony.

Early (1929 and 1948) audio recordings are the
most reliable means for studying Khevsuretian
music. Their comparison with the musical nota-
tions confirms that the opinion expressed and the
conclusion drawn on the basis of the latter are often
incorrect. Traditional songs, which have survived
with more or less differences in Khevsureti and
Pshavi, testify that two-part singing was a pre-
dominant form of singing in Khevsureti as well.
If we admit, that in this region two-part singing
was replaced by solo singing with instrumental
accompaniment, then the recent frequency of such
single-part songs should be regarded as the result
of forgetting two-part singing and not as ancient
reality of Khevsuretian singing tradition.
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MICHELE CASTELLENGO
FRANCE

State professor of music (1961), PhD in acoustics
(1976), CNRS researcher (1982), Professor at the
CNSMDP (1989) Director of LAM (1986-2001),
she is actually emeritus research director at National
Center for Scientific Research of France (UMR
7190). She authored several books including Ecoute
musicale et acoustique, Eyrolles ed. (2015) (English
translation in progress).

After studying the acoustic properties and sound
qualities of several musical instruments (flutes,
organ) as well as those of European vocal tech-
niques, Michele Castellengo focuses now on the
rich diversity of songs of other traditions. Subjects
under study are vocal technique, musical transcrip-
tion and above all consideration of our own listening
references, fundamentally different from those of
indigenous musicians .

https://www.researchgate.net/profile/Michele-

Castellengo

A NEW APPROACH TO ANALYZING
THE MUSICAL SCALES OF TRADITIONAL
VOCAL POLYPHONIES

The human voice, a living source, is by nature un-
stable. A sound sung without any vibrato, perfectly
straight to the ear of a listener, fluctuates erratically
by about 25 cents. This instability poses various
problems when measuring frequencies.
Traditional songs offer very singular characteristics
which led me to develop an original method for the
determination of musical intervals. These songs are
generally open-air songs that involve strong vocal
emission, without vibrato and rich in harmonics, up
to 12 kHertz and beyond. A 440 Hz tone has more
than 20 audible and visible harmonics on an analysis
spectrum. In duets or trios, singers develop a good
sensitivity to harmonic coincidences, which favors
their adjustment of well-known key intervals such
as the octave, fifth and fourth.

The research method that I present combines a
sonographic-type spectro-temporal analysis with
substantial listening work based on several types
of filtering and transformations of the sound to
overcome vocal instabilities. Presented are examples
from traditional music of Aka Pygmies, Indonesia
and Georgia.



PARTICIPANTS

V663 33060
LOBEIEI0NN

3aMBYBNIIBN

b3l 3gsgman. 033mgaL, 3mgMab s sbBogmal Jotamm bamba® Lodmgmsb 30 Brals
856doemdy, 99486s Joormma baebao gbogol sbbeddmgda 533-bs ©s LaggMabagmdo.
MmamO3 dbmEnsns 8oMsbal mogxomdsmy, bym8dmgsbgmmduos Lajstmggmmbmsb
353300 3MHmaMsdsal, Mm3molb @ofmamagddo 3Msgamon Jotmggmo 3qbogmmman s
bmggemol 8m3mgHaoma dmdomdos o6bs3dem ,35MbMb” s dGMgds bogsMmm mg-
J3093b Logg@abagmda. Bobo LBsgmgdol gmmedy asogmgbs ogmbos Jommggm bamba®
8m3mgmmgdmsb dmdsmdal gedmzamgdsd. Jodommo bodmgmol goMes, 8ol Bogm
93339090 §gdboge o 3mbmbgdom Lomggdmmdl Lbgsabbgs MgdgMEmsmol
8mBgMemgdl dmenb. ab sbbagmal gmgamam sbLaddrgdl s 5@oMgdL bagsmm Babidgm-
3abgdl dogmb obsgmgm 336(*)3030, 3Mab ¢9bg30L (333080600) gobm3ybogmemmaonals
bEneoob Gganmetgere 3gRoamao-

33MEAERIBNLY R d3MERIN 0106303RITAHM3I3NL 3d&IBMEHNBIBND
JOAOIIR 36O3063N96M333N (3T33MB3NL 3GMBILA 3EAIIRIBD)

(b. 563306, 93.3. E3GILMSE, 3. 35bGM96aMbLMSB, 5. MEsdzombs o
@ 39635998036 0156053@MBMd0)

Jotorgma 3Magambdosbo smomBsmngdr@a gammdabs s bambamo bodmgmol byomoa
bbgosbbgs Bys®mesb obs mmmsdgamal Bogm MusicXML-3o 8mdbswgdam sbsdwg
GOBOYm 36G0GNMedy ©YMEbMam, 38 6bsM8Mdgdal s3mMEydLs ©s d3MMEMe
206308736md53d0 bY@ nGmmo 6odndgdol ngb@oxngszoabs s goGgamtndssa-
absmgab Bggb as8mgaggbgor 3m330m@gfamo semamGnm8gda. Lamzgogbm semammnmdgdom
dmbgmbos LEmM 358 gammngdal 0gbGogogszns 90%-bg dg&o LobybEom. gb dgwgan
356bogmgmmgdom 3603d3bgemmzabo bsdagos Rzgbl d3mgmmdsda godmgmo oo
860350mb3006mdals 3oEBmbagymon mMgsbabgdol Bgbgdo.

8mblgbgdsdn dmzmge oMb BomB8mmagbamon 33 Lsob@gMgbm magasabsgmals gzmob-

G0gmo gobgnmamgds.

FRANK KANE
FRANCE

The voice teacher. Has been studying, singing and
teaching Georgian songs for the past thirty years.
Established Georgian vocal folk ensembles in the
USA and France. Leader of the Marani Association,
directed a cultural exchange program with Georgian
village singers and musicologists came to France to
work with the Marani Ensemble and to give work-
shops. His teaching is influenced by his experiences
of working with Georgian singers. Developed by
him techniques are appreciated by singers of many
different repertoires. He coaches vocal ensembles
and leads public workshops all over Western Eu-
rope, particularly as a regular teacher at the Ateliers
d’Ethnomusicologie of Geneva, Switzerland.

CATEGORIZATION OF CHORD
INVENTORIES AND CHORD
PROGRESSIONS OF GEORGIAN
POLYPHONY (WORK IN PROGRESS)

(Co-authored with S. AROM, F. C. DARRAS,
M. CASTELLENGO, A. LOLASHVILI,
F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred
Georgian polyphonic Orthodox chants and folk
songs from five different sources, we used machine
learning algorithms to identify and categorize
structural patterns in chord inventories and chord
progressions of these pieces. The best algorithms
were able to identify the right categories with an
accuracy of better than 90%. This result constitutes
a major step in our attempts to find the rules for
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure.
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GIORGI KRAVEISHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts (2018); director
and co-founder of NNLE Foundation Heiamo
(2015); Studies folk music of the Georgians living
outside Georgia. This is the topic of his Bachelor’s
(2011), Master’s (2013) and Doctoral (2018) papers
and first monograph (2020); as well as numerous
papers, articles and television speeches. He has
many expeditions to Georgians, who are living in
Turkey and Azerbaijan. His recordings have been
used in foreign publications “Georgia. History -
Culture — Ethnography vol. II-III” And “Discover
Georgia through traditional music”. In parallel, he
studies the musical culture of the North Caucasus.
In 2021, he took the film “Klarjuli Musical Culture”
with English and Turkish subtitles.

MUSICAL FOLKLORE OF NORTH
CAUCASIANS AND ABKHAZIANS AND
THEIR RELATION TO GEORGIAN

In the article are researched Chechen-Ingushian,
Dagestanian, Ossetian and Adigeian folk songs
and instrument and compared them with Georgian
folk music. In the same contest author speaks about
Abkhazians. Of course, Abkhazia is the historic
and administrative part of Georgia (despite of oc-
cupation), but some part of modern Abkhazians
are Apsua-Adygeian and most part of their musical
culture is also Adygeian. In the north Caucasian
exists two musical layers: Georgian and Adygeian.
Georgian musical layer include Chechen-Ingushet,
Dagestan and part of Ossetia. Adygeian musical
layer include — Kabardino, Balkaria, Chircassia,
Karachay, Nogaian, Abaz and Partly Abkhazia and
Ossetia. When there is spoken about the Adygheness
or Georgianness of this or that song and instrument,
meant is their melodies and polyphony (chords,
cadences) and not verbal texts that obviously sound
in their own languages.
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ANDREA KUZMICH
CANADA

PhD ABD; MFA; honours BFA and BA&S; An
award winning singer S singer, teacher, ethnomu-
sicologist and music facilitator. She has researched
and performed vocal music in its many forms, from
singing with a community immigrant Congolese
gospel choir to recording improvised contempo-
rary music for horror movie soundtracks. As one
of Canada’s foremost practitioners/academics of
Georgian polyphony, she has sung in the acclaimed
ensembles Darbazi and ZARI and performs with her
family’s ensemble Ori Shalva. Alongside her partner,
Shalva Makharashvili, she has been instrumental in
popularizing and teaching Georgian songs through
workshops and guest-artist appearances in Toronto
as well as online. Her research interests lie in how
ancestry is performed through traditional music.

POLITICAL KOLIADA OR GUERRILLA
CAROLLING, AND REFLECTIONS ON
IDENTITY, FREEDOM, TRADITIONAL MU-
SIC, AND THE WAR IN UKRAINE

Since the war broke out in Ukraine on February 24
2022, a community of singers and visual artists in
Toronto with varying degrees of interest in Eastern
European music, have been singing polyphonic
Ukrainian folk songs to channel the cathartic pow-
ers of these songs into education, raising awareness,
and fundraising for the war efforts in Ukraine. Po-
litical Koliada and guerrilla carolling were terms
used almost immediately by the singers to identify
their initial musical activism.

Most of the singers are professional musicians and
they aim to sing in a traditional Ukrainian style, some-
times described as the “ridnyj holos” style. Many of
the songs represent a complex polyphonic traditional
repertoire that is even hard to access in Ukraine.
This paper will document the activities of these
singers, reviewing the origins of their musical prac-
tice and analyzing not just how the polyphony has
impacted a cultural movement in Toronto but also
their musical product in context of the traditional
singing styles in Ukraine, as well as elsewhere in
Canada. Considering this particular transnational
practice in context of the circulation of traditional
Ukrainian polyphony since the downfall of the
Soviet State 30 years ago, I intend to highlight some
complex relationships between songs, identity, and
freedom.
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MERI-SOFIA LAKOS
FINLAND

Freelance musician and interpreter of the Greek and
Persian languages. Musicology Student; Helsinki
Open University. Helsinki, Finland.

POLYPHONY IN THE MUSIC OF
HAWRAMAN: A STUDY OF THE
UNCONSCIOUS POLYPHONY YIELDED IN
THE INTERACTION OF SHEMSHAL AND
SINGING IN HAWRAMAN’S
TRADITIONAL MUSIC

(Co-authored with MOHAMMAD ASHKAN
NAZARI)

Hawraman has its own folk music that differs from the
music of other regions in Kurdistan. One of the unique
features of it is the existence of only one musical instru-
ment called Shemshal. The evolutional paths of shemshal
and the music of the region have never met nor have
diverged one another. They have rather thrived in paral-
lels. In fact, this instrument has its own special repertoire,
which is different from the existing vocal repertoire of the
region. Shemshal, as a wind instrument, is used in cultural
ceremonies. The performers of Shemshal have been
trying to adapt into more rhythmic songs by repeating or
answering to the vocal melodies as well as accompanying
the singers. For reasons such as differences in tuning of
the instrument and the sound range of the singers, the
aesthetic features of the local people’s auditory taste as
well as cultural aspects, the accompaniment leads often
to heterophony and in performances with two singers, it
leads to polyphony. This polyphony is by no means con-
scious nor intentional and it may occur each time at dif-
ferent intervals. In fact, in most of the vocal performances
accompanied by Shemshal polyphony is occurred. The
main research question is how this polyphony is formed
and what are the characteristics related to it? Under what
conditions does this polyphony occur? What are the inter-
vals and the cultural aspects related to those? The results
indicate that the musicians of Hawraman do not notice
this polyphony. The “dissonant” intervals that occurred
were not considered as unpleasant by the listeners or the.
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ANA LOLASHVILI
GEORGIA

Bachelor (Condactor of the folk and chant choirs,
Giorgi Mtatsmindeli Higher Educational Institu-
tion of Eclestiastical Chant); student at the Thbilisi
State Conservtoire (Academic Coral condactining).
Member of the Ensemble /aloni.

The specialist of the International Research Center
for Traditional polyphony of Tbilisi State Con-
servatoire. Participats in the international project
carried out by the French and German scientists.

CATEGORIZATION OF CHORD
INVENTORIES AND CHORD
PROGRESSIONS OF GEORGIAN
POLYPHONY (WORK IN PROGRESS)

(Co-authored with S. AROM, F. C. DARRAS,
M. CASTELLENGO, F. KANE,
F. SCHERBAUM)

Based on digital score models in MusicXML pre-
pared by Ana Lolashvili from about one hundred
Georgian polyphonic Orthodox chants and folk
songs from five different sources, we used machine
learning algorithms to identify and categorize
structural patterns in chord inventories and chord
progressions of these pieces. The best algorithms
were able to identify the right categories with an
accuracy of better than 90%. This result constitutes
a major step in our attempts to find the rules for
the harmonic organization of Georgian polyphony.
The paper will briefly present the heuristic develop-
ment of this exciting adventure.
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MANUEL LAFARGA
MARQUES
SPAIN

Manuel Lafarga is PhD in Production and Research
in Arts, professor of Aesthetics and History of Mu-
sic at the Superior Conservatories of Alicante and
Valencia and, for two decades, professor of Music
History at the University of Valencia (UVEG). He
has numerous publications whose themes cover
wide fields related to Music: Language, neuro-
logical basis of music, evolution, development,
and historical and aesthetic aspects of the musical
phenomenon.

THE DAMNATION OF POLYPHONY: THE
CLASSICALWORLD AND TRADITIONAL
EUROPEAN POLYPHONY

(Co-author SANZ PENELOPE GONZALEZ)

It is assumed that the ancient peoples — including
the great civilizations that have preceded ours —
did not manage to consider the aesthetic subtlety
of the simultaneous combination of sounds orga-
nized in forms and structures in a polymelodic
and/or modal or tonal senses. The assertion that
Greek and Roman music, present in all social
spheres at any time and place of the thousands
of typical cities that populated their world, was
exclusively monophonic or at most heterophonic,
verges on the absurd. The problems faced by the
Christian authorities in persecuting and banning
a certain type of music while extolling the virtues
of another were considerable. The virtuous music
that they promulgated consisted of the monody
of the “new song” (source of spiritual elevation)
as opposed to that of the pagans, considered as a
demonic instrument and as a source of corruption.
In the present work we try to point out some of
the inconsistencies and/or discrepancies that arise
when proposing a linear development of musical
thought that emerges in plainsong and culminates
in polyphony, while other sources, prior to the
Christian ones, show the incongruity of this idea.
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MARIO MORELLO
CANADA

Musician, researcher, teacher, and ethnomusicologist
from Toronto, Canada. Is currently pursuing an MA in
Ethnomusicology at York University, focusing his stud-
ies on analysis and performance practices of traditional
vocal polyphonies, particularly from Italy, Ukraine,
Georgia, and the Balkans. Contributes to several local
ensembles in an eclectic variety of musical projects
that focus on traditional polyphonic singing. Current
research interests include the study of repertoires
of polyphonic song in Italy and their contemporary
transformations (particularly in the Salento region),
and the study of traditional polyphonic singing in
diaspora communities.

“RAGAZZINE, VI PREGO ASCOLTARE..”
POLYPHONIC SONG AS AN INSTRUMENT
TO COLLECTIVELY SUMMON AN
ANTI-WAR SPACE, INVESTIGATED
THROUGH ITALIAN SONGS

OF WARTIME RESISTANCE

This paper will investigate the concept of an anti-
war collective space that can be invoked through the
instrument of polyphonic song, focusing primarily on
the repertoire of Italian women rice paddy workers (le
mondine), from the valley regions of northern Italy
(“Bella Ciao” being the most famous song of this
repertoire). These songs, responding to the wartime
Italy of the 20th century, often invoke a tone of social
and wartime resistance. This paper will investigate
how the songs’ tone of resistance can create a space,
which summons anti-war sentiment through the stories,
emotions, and memories that these songs capture.
The space of anti-war sentiment can be summoned
collectively through the assembly of singers joined in
polyphonic song, rendering the song an act of anti-war
resistance by both its text and collective performance.
In this investigation, this will also be analyzed as a
shared phenomenon of anti-war polyphonic songs in
other regional repertoires throughout Italy, including
the Salento region.
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Music Lecturer and Researcher; Kurdistan Univer-
sity, Sanandaj, Iran. Post-graduate Student of Art
Studies; University of Art, Tehran, Iran. Master’s
Degree in Ethnomusicology; University of Art,
Tehran, Iran.

POLYPHONY IN THE MUSIC OF
HAWRAMAN: A STUDY OF THE
UNCONSCIOUS POLYPHONY YIELDED
IN THE INTERACTION OF SHEMSHAL
AND SINGING IN HAWRAMAN’S
TRADITIONAL MUSIC

(Co-authored with MERI-SOFIA IAKOS)

Hawraman has its own folk music that differs from
the music of other regions in Kurdistan. One of the
unique features of it is the existence of only one
musical instrument called Shemshal. The evolu-
tional paths of shemshal and the music of the region
have never met nor have diverged one another.
They have rather thrived in parallels. In fact, this
instrument has its own special repertoire, which is
different from the existing vocal repertoire of the
region. Shemshal, as a wind instrument, is used in
cultural ceremonies. The performers of Shemshal
have been trying to adapt into more rhythmic songs
by repeating or answering to the vocal melodies
as well as accompanying the singers. For reasons
such as differences in tuning of the instrument
and the sound range of the singers, the aesthetic
features of the local people’s auditory taste as well
as cultural aspects, the accompaniment leads often
to heterophony and in performances with two sing-
ers, it leads to polyphony. This polyphony is by no
means conscious nor intentional and it may occur
each time at different intervals. In fact, in most of
the vocal performances accompanied by Shemshal
polyphony is occurred. The main research question
is how this polyphony is formed and what are the
characteristics related to it? Under what conditions
does this polyphony occur? What are the intervals
and the cultural aspects related to those? The results
indicate that the musicians of Hawraman do not
notice this polyphony. The “dissonant” intervals
that occurred were not considered as unpleasant by
the listeners or the.
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SANDRO NATADZE
GEORGIA

Bachelor of Philosophy, Ilia state University. A
member of Folk ensemble “Adilei”. Archivist and
coordinator of International relations at Anzor.
Erkomaishvili Folklore State Centre of Georgia.
Project Manager for a live record CD / DVD al-
bum “Songs for Mountain”. Expeditions to: Guria,
Svaneti, Imereti, Achara. Has held lecture courses
at: Brandeis University about “Georgian folk labor
songs”. Online courses about Georgian folk songs
for Italian audience.

TRADITION IN MODERNITY - THE RE-
SULTS OF THE 2021 FIELD RESEARCH IN
SVANETI

(Co-authored with Teona Rukhadze)

In 2021 Anzor Erkomaishvili Folklore State Centre
of Georgia conducted expeditions in Upper and
Lower Svaneti. Among the research topics set by
the expedition group, the priority was the issue of
the meaning and function of traditional music in
contemporary Svan society.

Field research in Svaneti has a long history. More
than a century has passed since the first attempts to
record songs and instruments in this region. During
this time, Svan traditional music became the field
of interest for many Georgian and foreign scholars.
Familiarization with old expedition experiences and
revision with new materials allows talking about
current processes in Svan music: to observe different
attitudes of different generations of performers to
this music, to explain the reasons for the surviving
tradition of musicking in specific moments con-
temporary life mode, to document the changes in
the structure and performance of Svan polyphonic
song, to discuss the challenges and future prospects
of this tradition.
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of the course “Modern Management Methods” of the
Academy of Management, 2019. Has directed female
ensemble of traditional music Ialoni since 2009. A
lecturer at Ilia State University since 2020. A lecturer
at Giorgi Mtatsmideli University of Chanting since
2010. Director of ensemble Alilo of Bolnisi Center of
Culture. Since 2018 she has collaborated with Rose
Brufford College of Drama, Theater and Performance
in London. Organizer and trainer of lectures-concerts
and workshops in different countries (Georgia, Poland,
Ukraine, Austria, Holland, Lithuania, England, Bel-
gium). Participant of several dozens of international
conferences and author of scientific articles (Georgia,
Turkey, England). Author of a series of radio programs
on the history of Georgian church and folk music.

INTERNAL FAMILY SYSTEMS THERAPY
AND INTERVAL MAGIC OF BATONEBIS
TAVNANA

(Co-authored with PAATA ALAVERDASHVILI)

In recent years, it has become topical to discuss and
research on the therapeutic function and features of
music, specifically — folk music. Primary function of
the ancient Georgian ritual and the song included in
it — Batonebis lavnana, implied healing of the sick and
soothing the spirits of Batonebi. This tradition and
the associated beliefs, like many other traditions, is
diminishing, however it still persists in some modern
performers. My research deals with such a unique case
and the distinctive example of Megrelian batonebis
iavnana, la Patnepi, its peculiarities and connection
with other songs of the same genre and.
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JANIKA ORAS
ESTONIA

Janika Oras is a senior researcher in the Estonian
Folklore Archives of the Estonian Literary Museum.
Her research focuses on Estonian traditional song
cultures, various traditional and contemporary prac-
tices of singing as well as poetic-musical features of
traditional song. She also teaches traditional music
and singing in Estonian universities.

SETO MULTIPART SINGING AND
OTHER MUSICS. CHANGING MEAN-
INGS AND FUNCTIONS OF MULTIPART
TRADITION OVER TIME THROUGH
THE EYES OF ELDERLY SINGERS

Seto multipart singing tradition (leelo) has always
coexisted with other styles of music. Next to the mul-
tipart leelo, solo vocal genres, traditional instrumen-
tal music, more modern end-rhymed singing, church
singing, classical music — especially a cappella choral
singing — and different popular music styles have
been listened to and practiced in the Seto community.
Today there are more collectives performing pop
music and classical choral singing (14) than leelo
groups (11) in Setomaa Rural Municipality, which
covers the historical territory of the Seto in Estonia.
The aim of my paper is to map the changes in the
meanings and functions of the Seto traditional
multi-part leelo-singing among different musical
styles throughout the 20th and 21st century, using the
biographical approach and considering also historical
and comparative cultural perspectives. The analysis is
based on the musical life stories of 10 elderly women
who have been active practitioners of different singing
styles. In qualitative in-depth semi-structured inter-
views, I tried to understand the relationship between
Seto leelo and the other musical styles in their life,
considering their perceptions and attitudes, as well as
their active and passive musical practices.

As the interviewees represent the elderly, this also pro-
vides an opportunity to use a gerontological perspective
in the analysis: what has motivated my interviewees to
sing, and how they experience and interpret the impact
of singing on their self-fulfillment, - empowerment and
physical wellbeing throughout their lives and in old age.
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and Theatre, Tallinn. She studied musicology at the
Rimski-Korsakov State Conservatory, St. Petersburg,
where she received her PhD in 1992. Her research
interests include Estonian and Mordovian folk songs
and analytical approaches to traditional multipart
singing. Since 1981 she has carried out field work
in the Russia, Belorussia, Estonia, and Mordovia.

RISING AND FALLING TONALITY IN
SETO MULTIPART SONGS (SOUTH-EAST
ESTONIA). THE KERGUTAMINE
TECHNIQUE AND ITS FUNCTIONS

Changing pitch level (tonality) in traditional
unaccompanied vocal music is a widespread but
little studied phenomenon (Alekseyev, 1986;
Ambrazevicius, 2014, 2015; Scherbaum & Mzha-
vanadze, 2020). There is a well-known tendency
towards gradual upward transposition, but the focus
of'this paper is the much rarer phenomenon of abrupt
downward modulation following a gradual rise in
pitch regularly practiced in the multipart songs of the
Seto (South-East Estonia) and known as kergiitimine
(‘relief”). This study is the first attempt to describe
this unusual technique by means of an acoustic
analysis of samples belonging to the “primary” tradi-
tion. The main research material is composed of nine
songs performed by the choirs of three prominent
Seto lead singers, Anne Vabarna (b. 1877), Kreepa
Pihlaste (b. 1892), and Veera Pahnapuu (b. 1916).
The results of the analysis not only allow a thorough
description of this technique, but also enable us to
test three main hypotheses regarding the functions of
kergtitdmine: (1) as a practical necessity to facilitate
singing; (2) as a semantic and compositional device
associated with the verbal text; (3) as an ancient
custom that should be maintained. As a result of the
study, one further explanation is proposed, namely
that a rapid pitch rise originally had an independent
aesthetic value and emotional and ritual functions in
the Seto tradition, and the role of kergiitimine was
not to restrain the rise but to promote it, giving the
choir “space” for more rapid ascent.
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JOSEPH JORDANIA
AUSTRALIA/GEORGIA

Honorary Fellow of the Conservatory of Music at
Melbourne University. Was educated as ethnomusi-
cologist in Georgia. Since 1993 is the Professor of
Thilisi State Conservatory. Citizen of Georgia and
Australia. Lives in Australia since 1995. Started or-
ganizing the series of conferences and symposia on
traditional polyphony since 1984. Founding member
of the International Research Centre for Traditional
polyphony at Tbilisi State Conservatory, and the head
of Foreign Bureau of the Polyphonic Centre. Author
of over 160 publications in English, France, Spanish,
Finnish, Portuguese, Italian, Arabian, Chinese, Japa-
nese, Bulgarian, Russian and Georgian languages,
including monographs on traditional polyphony
and human evolution in Georgian, Russian, English,
Chinese and Japanese languages. In 2009 received
Fumio Koizumi Prize in ethnomusicology in Japan.
In 2022 was elected a member of Georgian National
Academy of Science.

MANY FACES OF ETHNOMUSICOLOGY

Ethnomusicology has been under a constant transfor-
mation throughout its history. One of the reasons was
the changing political and ethical views. The initial
goal of ethnomusicology as a discipline to research
“non-European” cultures, by researching various
cultures primarily based on comparative methodol-
ogy became the thing of past. Apart from ideological
changes, the technical progress profoundly affected
shaping ethnomusicological goals and method-
ologies. The appearance of voice recording was the
first major technical revolution. For the first time
it became possible to hear the performers without
spatial and temporary constrains. This factor turned
many recorded artists into the legends of national art.
Because of this the first decades of the 20th century
are known in many cultures as the “golden age”
of traditional performers. Later the appearance of
ethnographic films brought another technical revo-
lution. Today the use of social media (like YouTube
videos) made the process of obtaining information
about various cultures much easier. Among the new
perspectives brought by the new technology is the
possible comeback of the comparative methodology,
that can help ethnomusicology to tackle bigger theo-
retical problems, the lack of which was mentioned
a few times by leading Western ethnomusicologists
(e.g., Bruno Nettl, Tim Rice).
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BAIA ZHUZHUNADZE
GEORGIA

Ph.D candidate in cultural studies at Tbilisi State Uni-
versity. Holds Master’s degree in musicology. Specialist
at the International Research Center for Traditional Po-
lyphony of Thbilisi State Conservatoire. PR manager at
Georgian Chanting Foundation. She is a participant of
15 international research projects, author of 5 scientific
articles, and compiler of Georgian folk music CDs. Her
scholarly interest is focused on the interrelation and
interaction of Georgian and adjacent musical cultures.

THE ROLE OF TRADITONAL MUSIC IN

THE PRESERVATION OF ETHNIC IDENTITY
AMONG THE SECOND GENERATION OF
GEORGIAN DIASPORAS (ON THE EXAM-
PLES OF GEORGIAN DIASPORAS IN EU,
UK AND USA)

The mobility of Georgian population has expanded
traditional frame of reference, which study indigenous
music in a specific cultural and geographic location. In
Georgian diasporas (mainly labour) established in the
last two decades in EU, UK and USA music is one the
main links which fills the spatial and cultural distance
between the new place of settlement and homeland.
Traditional music plays important role in transferring
particular identity from first-generation immigrants to
those in the second generation who do not have their
own experience of their parents’ homeland (Klein). For
most part of second generation bilingual immigrants
Georgian is a secondary language. Teaching of Geor-
gian traditional music to them has both musical and
linguistic functions.

Focusing on the role of traditional music in identity
preservation among Georgian diasporas poses the
following questions: In the processes of globalization,
deterritorialization and transnational migration what
value does ethnic music have for second generation
immigrants? What role does it play in transmission
of ethnic identity?

The answers to these questions are sought for in the
paper. The research will be based on the survey data
collected by the author from traditional music teachers
of Georgian Orthodox parishes abroad.
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DAIVA RACIUNAITE —
VYCINIENE

LITHUANIAN

Daiva Raciunaité-Vyc¢iniené (1962), PhD of Musicol-
ogy, Professor, the head of the department of Eth-
nomusicology at Lithuanian Academy of Music and
Theatre. The singer of sutartinés singers’ group “Trys
keturiose”, organizer of International Folklore Festival
“Skamba skamba kankliai”. Scientific interests: Lithu-
anian polyphonic songs sutartinés; European multipart
singing; comparative and interdisciplinary research on
ethnic music; meloarealogy; folklore and folklorism;
traditional singing in contemporary culture; ethno lin-
guistics, etc. Areas of activity: field research (folklore
expeditions) — since 1981); publications - scientific
monographs (3); scientific and applied articles (over
90); reviews of dissertations and scientific monographs;
preparation of CDs, DVDs, the local monographs, etc.

PROBLEMS OF AUDIOVISUAL DOCUMENTA-
TION AND COMMUNICATION FROM THE
PERSPECTIVE OF AN ETHNOMUSICOLO-
GIST: SOME CASES OF LITHUANIAN MUL-
TIPART SINGING

The relevant concept of “audiovisual ethnomusicol-
ogy” is associated with many things: field research,
archiving, digitization, audiovisual dissemination of
material, etc. I will focus on several cases of audiovi-
sual recording of multipart singing in some regions of
Lithuania. [ will pay attention to different filming meth-
ods and goals: visual documentation of music-making,
creation of ethnographic artistic documentaries, captur-
ing of different singing situations (staged and natural),
etc. Not only the process of audiovisual documentation
itself and its results, but also the comparison of differ-
ent methods of audiovisual recording could become
an important object of ethnomusicological research.
The report will be based on problems observed during
various filmings by ethnomusicologists in collabora-
tion with professional filmmakers. These are not only
problems of difference of approach (documenting an
authentic situation vs. creating an artistic form by de-
liberately using certain elements of space and image)
but also the communication challenges associated with
them during filming.
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TEONA RUKHADZE

GEORGIA

Teona Rukhadze — Ethnomusicologist, PhD in Arts.
She is an associate professor at Giorgi Mtatsmindeli
Higher Educational Institution of Ecclesiastical Chant,
chief coordinator of regional Service of the A. Erkom-
aishvili Folklore State Centre of Georgia, a lecturer
at the V. Sarajishvili Tbilisi State Conservatoire and
a specialist at Georgian Folk Music Laboratory. She
has participated in national and international scientific
conferences, participated in various field expeditions,
research and educational projects.

TRADITION IN MODERNITY - THE RESULTS
OF THE 2021 FIELD RESEARCH IN SVANETI

(Co-authored with SANDRO NATADZE)

In 2021 A. Erkomaishvili Folklore State Centre of
Georgia conducted expeditions in Upper and Lower
Svaneti. Among the research topics set by the expedi-
tion group, the priority was the issue of the meaning
and function of traditional music in contemporary
Svan society.

Field research in Svaneti has a long history. More than
a century has passed since the first attempts to record
songs and instruments in this region. During this time,
Svan traditional music became the field of interest for
many Georgian and foreign scholars.

Familiarization with old expedition experiences and
revision with new materials allows talking about
current processes in Svan music: to observe different
attitudes of different generations of performers to this
music, to explain the reasons for the surviving tradi-
tion of musicking in specific moments contemporary
life mode, to document the changes in the structure
and performance of Svan polyphonic song, to discuss
the challenges and future prospects of this tradition.
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EKATERINE YAZARASHVILI
GEORGIA

Doctoral student in ecclesiastical musicology at the
Department of Composition and Musicology of the
Thilisi State Conservatoire. Since 2012 she has been
a specialist in ecclesiastical music at Tbilisi State
Conservatoire. Has been a teacher of ecclesiastical
chanting at Giorgi Mtatsmindeli Higher Educa-
tional Institution of Ecclesiastical Chanting since
2018. Has participated in a number of national and
international conferences/symposia. Her scholarly
interests are related to Christmas holiday, is also
interested in the works of St. Karbelashvili brothers.
She is an organizer of a number of concerts/festivals
in Thilisi and Shida Kartli region.

ST. STEPHANE THE CONFESSOR (VASIL
KARBELASHVILI) ABOUT GEORGIAN
CHANTING (BASED ON

PERSONAL LETTERS)

Bishop Stephane (Karbelashvili) is a prominent
figure of the second half of the 19" century and the
first half of the 20th century. The spheres of his ac-
tivity include several fields of secular and religious
life. In personal correspondence and newspaper
publications, he intensively and boldly expressed
his opinion on the polyphonic nature of Georgian
chants, performance, teaching and dissemination of
hymns, their transfer to musical notation system and
contemporary state. Basing on his personal archive,
the paper discusses the problems of Georgian chant-
ing in the 19th-20th centuries.

Vasil Karbelashvili’s personal archive is preserved
at the Georgian National Center of Manuscripts.
Part of the personal archive (handwritten notations
of hymns and some letters) is known to a wide circle
of church music researchers. V. Karbelashvili’s
archive has been fully explored by us. The archival
materials create a clear picture of the grave state
of Georgian chanting during Exarchate and later
period in Georgia. In addition, the new materials en-
rich our knowledge on these issues and emphasize
the role of Vasil Karbelashvili as an active fighter
and creative figure in Georgia of his time.
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FRANK SCHERBAUM
GERMANY

Frank Scherbaum is Professor of Geophysics at
the University of Potsdam/Germany where he
created the SeismoSoundScape-Lab (https://
www.uni-potsdam.de/en/soundscapelab/about-
seismosoundscape-lab/concept.html), a virtual
lab space for transdisciplinary work in the fields of
seismology, acoustics, musicology, and computer
science. Since 2018 he leads the Potsdam part of
the GVM-project (Computational ethnomusicol-
ogy of traditional Georgian vocal music). Since
2015, his academic research focuses on the field of
computational ethnomusicology. In this context
he is working on the development of new field
recording techniques including the manufactur-
ing of sensors, the generation of new multi-media
datasets of traditional Georgian vocal music for
computational analysis, the development of new
visualisation techniques for non-western music,
and the acoustical analysis of audio data. He has also
done extensive field work in Georgia, primarily in
Svaneti and Adjara.

FIVE YEARS OF COMPUTATIONAL ANALY-
SIS OF TRADITIONAL GEORGIAN VOCAL
MUSIC: THE GVM PROJECT

In recent years, we have been seeing a revolution
in how computer technology changes the way we
live and interact with the world around us. These
changes have also started to influence ethnomusi-
cology and have let to the emergence of a new field
of science called ,Computational Ethnomusicology”.
Here we report on the research project “Computa-
tional Ethnomusicology of Traditional Georgian
Vocal Music”, which is currently being carried
by an interdisciplinary and international team of
scholars at the German universities of Erlangen and
Potsdam, under funding of the German Research
Foundation. The general goals of the project are to
advance ethnomusicological research with a focus
on traditional Georgian vocal music by employing
computational methods from audio signal process-
ing and music information retrieval (MIR). Drawing
upon five years of collaborative work in the field of
traditional Georgian music, we discuss the goals,
status and selected results of this novel undertaking.
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MADONA CHAMGELIANI
GEORGIA

MA of Ethnology (Tbilisi State University). Origi-
nally from Svaneti, she heads the Lidbash Union,
a non-governmental organization that works to
preserve, rediscover and develop local cultural
practices in the mountainous regions of Svaneti
and Racha. Is the author of several articles on Svan
songs, rituals and language. Works as a consultant
and Svan language expert for several local and
international projects, including research projects
of the Shota Rustaveli National Science Foundation
and the University of Potsdam (Germany). In addi-
tion to research and organizational work, Madonna
also sings, as a rule, with her sisters; Is a participant
of concert tours in different countries of the world
with both Georgian and foreign groups.

“AND MAY YOUR MARSHRUTKA HAVE
GOOD PASSENGERS”: PRAYERS, SONGS,
AND RITUALS OF THE SVAN FEAST-DAY
OF GULA GABRIEL

(Co-authored with MARINA DECRISTOFORO)

This paper (and attached video) is dedicated to the
celebration of Gula Gabriel’s holiday in Svaneti,
Georgia, which is celebrated three times a year -
on the next three Tuesdays of Easter; Gula (place
name - Gul) Gabriel is a holiday of the 11th century
temple of the Archangel Gabriel in the Becho com-
munity, near Ushba, to which only men are allowed.
The paper is based on the materials of ethnographic
field work conducted in 2021. Along with the
description-analysis of the ritual, its purpose is
to study the current state of the practice and the
changes that have taken place in the ritual. Ques-
tions arise: how and why did the musical elements
move to the background? Is it possible to arouse the
interest of the locals towards the musical elements
of the rituals without turning it into a practice per-
formance? Could there be an alternative to a kind of
“artificial ‘approach to the restoration of tradition?
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TAMAR CHKHEIDZE
GEORGIA

Tamar Chkheidze — musicologist, Ph.D. in Art Stud-
ies, researcher of Church music and music theory,
Professor at Giorgi Mtatsmindeli Chanting University
and Dean of the Faculty, Head of the church music
department of TSC. She has researched the liturgical,
historical, and theoretical aspects of Georgian chanting,
unpitched notation, and musical-theoretical problems
for many years. Her scientific research was supported
by DAAD (2014). She leads musical-theoretical and
music-liturgical disciplines and is the supervisor of BA,
MA, and Doctoral thesis. She was an invited lecturer
at The Liibeck Musickhohschule (2018) and The Liszt
Academy of Music (2019)-lectures about the theory
of Georgian traditional music; regularly participates
at international scientific forums and spreads actively
Georgian scientific results among international society;
has published up to 40 scientific works, among them,
in international editions; is the author of the books:
The ornamented “Chreli” Chants of Georgian Chant-
ing” (SRNSFG grant #SP-21-447-2022); “Theoretical
Basis of Georgian Church Music” (Lectures, 2018);
E-Dictionary of Chanting Terms (co-author D. Shug-
liashvili, 2015); “Reader of Harmony” (co-authors 1.
Zghenti; M. Nadareishvili, 2022); is the participant
of many scientific projects, editor and compiler of the
collection. Among them are: bilingual (Georgian —
English) book: “Studies of Georgian Church Music”
2018. PWN. Warsaw, “Georgian Medieval Chanting.
Selected Chants”. 2018 PWN.Warsaw.

THE ESSENCE OF THE “FORMULAE” MODE
IN GEORGIAN CHANTING AND ITS REALIZA-
TION IN MULTIPART CONTEXT

The paper discusses the form of modal organiza-
tion and the type of melody of the main tune of the
Georgian chant. The essence of the “formulae” mode
is explained in various, including Georgian musical
traditions. Based on the analysis of the main tune of the
Georgian hymn and multiple forms of its polyphonic
realization, the peculiarities of the harmonic system of
the chants are revealed, and the relevant methodology
of the analysis of the musical regularities is proposed.
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390 85806, BmEgbs xanBgdL dneal 3mbin®abns N@®m 860d36gmmgsbos assem-
Bg6abomzgol go®y (39em3gnm 0bognarmgdl dmmol 3mbinmabos xamxab dogboo.
6536330 gobborammos 30dmmgbs, GmImab Bobgogomsz gmmMrabaMmgdmmo gmbogda
Rggmmgdmog a3b3wgds 08 babymdgddn, GmIrgdday IMsgam3st@bommasba by bmsmmyma
ME00gM0MS M3MmEnd300L @S bmnsma@mdal Bs8ygebo gm®8ss. sbgm bob@gdgdbs
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NINO TSITSISHVILI
AUSTRALIA/GEORGIA

An evolutionary musicologist, earned her Masters
and Doctorate degrees (Monash University, Austra-
lia). The author of two books (a monograph and
an edited collection), as well as numerous articles
and chapters in refereed journals, Encyclopedia,
and edited books. Tsitsishvili’s recent publications
take an evolutionary perspective on human social,
cultural, and sexual behaviour, including the com-
missioned chapter for “Music in Human Experi-
ence: Interdisciplinary Perspectives on a Musical
Species,” and the authored book “Origins of the
Love Song: Sexual Selection or Sexual Frustra-
tion?” (forthcoming).

COORDINATED CHORUSES AND
SOCIAL-REPRODUCTIVE SYSTEMS:
CROSS-SPECIES EXAMINATION

Many species in nature use vocal calls and singing
for communication. Some vocalisations are solo or
duets, involving one or two individuals and used as
mating calls, advertising oneself to a potential mate,
to show cohesion within a pair-bond, or claiming
a territory. In socially living groups vocalisations
often take a form of coordinated choruses, the
purpose of which seems to be the achievement of
group cohesion. The purpose of such coordinated
choruses could be explained in association with
territorial defence, territorial advertisement and
ultimately, for the survival of a group. As such,
they could be part of natural selection, but more
specifically of multi-level natural selection, which
combines both individual and group selection. Ac-
cording to the multi-level selection model, group
selection can occur when competition between
groups is more important for survival than competi-
tion between individuals within each group. In this
paper 1 examine a hypothesis according to which
coordinated choruses usually occur in those species
which practice multiple-partner sexual relations
rather than monogamy or polygyny. Correlation
between multiple-partner sexual systems and co-
ordinated choruses is observed in humans as well
as in many birds that are known as cooperatively
or plurally breeding bird species. Promiscuity, the
term that possesses negative undertones in human
perception and is often seen as extra-pair copula-
tions, characterizes these species. I examine the two
features—coordinated chorus singing and plural
breeding—as part of the same system of behaviours
utilised for group cohesion and survival.
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MAKA KHARDZIANI
GEORGIA

Ethnomusicologist, Doctor of Musicology, a spe-
cialist at the IRCTP of Tbilisi State Conservatoire,
associate professor at Giorgi Mtatsmindeli Higher
Educational Institution of Ecclesiastical Chant,
Director and manager of creative projects of the
Ethnomusicologists’ Creative Group Nanina.

The focus of her scientific interests is Svan folk
music. Has participated in various local and in-
ternational scientific forums; She is an author of
several scientific works and monographs. She is also
a compiler of scientific and self-study collections.

THE IMPACT OF MIGRATION PROCESS-
ES ON ETHNIC, RELIGIOUS, CULTURAL
IDENTITY AND TRADITIONS OF SVAN
ECO-MIGRANTS

Population migration implies any territorial move-
ment associated with a change of residence. People
migrate mainly for political, socio-economic, and
educational purposes, but natural disasters that oc-
cur almost every day around the world are becom-
ing a frequent cause of so-called “Eco-migration”.
This is a forced form of migration, which requires
leaving the place of residence forever. Accordingly,
ecomigrants are isolated from their roots and adapt
to a new environment, which naturally affects their
social life, psyche, traditions, etc.

The article discusses the problems of preserving
Svan traditions and musical folklore by Svan
eco-migrants who settled in lowland regions of
Georgia due to the natural disasters that occurred
in several villages of Svaneti in the late 80s of the
last century. This issue is particularly relevant in
relation to Svaneti, which is characterized by a clear
orientation towards the preservation of traditions
compared to other parts of Georgia.
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306G 0m Ras@ots Habgmnlb B39gMs30ab samgalb Mgbdndemogsda 2021 Bgrl. dmb-
Lgbgds Ml JoMorgmo s RyMdgdmmo GMswniammo 3gbogal bamogmamm LodmgHab,
LogMd3980bs s IMogembdnsbmdals dgamgdal d(3gmmds. Joforgm s RgMdgdmm
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35M33gemo dbgogbgds, sgamomag, 53080[) boggmgdgmo bodmgMgdo 63. 90l d0dsmo,
LoBegMgda abgomn esgsgdal Led FNMbarme, Mmammnzss Rm@yzagams ws B3. gom@anl
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LagFom gm™Igdo, dsgsmams daMmEmbamo ©s 3MbGmabBmma. 3mblbgbgdsdn 8nbrs
geomgds gogedsbgamm 3mb@mabEmmon dMagamblnabmdal gmg8gb@gddy wabagmgm
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KAE HISAOKA
JAPAN

Kae Hisaoka studied in the International Research
Center for Traditional Polyphony of the Tbilisi State
Conservatory in 2010-2011, where she learned about
the musical genres, instruments and polyphony of
Georgian traditional music from N. Zumbadze, R.
Tsurtsumia, and T. Gabisonia. After that the Kae
Hisaoka received her Ph.D in Letters from Osaka Uni-
versity in 2017. The title of her doctoral dissertation is
“Polyphony as Cultural Heritage in Georgia: focus on
20th century’s folk music studies and cultural policy”.
In 2017, she gave a presentation about the musical
culture of women in northeastern Georgia at the 20th
Quinquennial Congress of the International Musico-
logical Society in Tokyo. In 2020, she also published
an overview of the lyrics of numerous Georgian folk
songs, translated into Japanese. In 2021, she received
a research grant from the Kawai Foundation, Sound
Technology and Music, for a scholarly stay in the
Republic of Adygea in the Russian Federation.

PRELIMINARY STUDY ON THE TRADITION-
ALMUSIC AROUND THE BLACK SEA COAST:
FOCUSING ON GEORGIAN AND CIRCAS-
SIAN RITUAL SONGS, INSTRUMENTS, AND
POLYPHONY

The presentation is based on the results of oversea re-
search, conducted by Kae Hisaoka (Doctor of Letters,
Osaka University) in 2021 in the Republic of Adygea
in the Russian Federation, funded by a research grant
from the Kawai Foundation for Sound Technology
and Music. My presentation attempts to compare
ritual song, instruments, and polyphony of Georgian
and Circassian traditional music. There are similari-
ties between the traditional music of Georgians and
Circassians, both are speakers of Caucasian languages,
such as songs for praying for rain to worship St. Elia,
songs for curing diseases such as smallpox, and songs
inhonor of St. George. It can be said that there are also
common form of polyphonic singing, such as drones
and contrasts. In my presentation, I would like to point
out elements of contrast polyphony in the traditional
music of the west Circassians, which has often been
considered heterophony.
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ROUND TABLE: FOLK MUSICAL TOURISM

Speaker: CAROLINE BITHELL

Folk music, especially polyphony, as a product of cultural tourism is in great demand on the world market today — more and
more people are interested in folk music of other cultures, world music is actively included in the repertoire of professional
and amateur groups. In addition, recent increase in migration has led to the formation of new diaspora communities, thanks
to which traditional music has played an important role in the preservation of ethnic identity.

In recent years, the number of summer camps in the villages has also increased; here the guests are offered an environment as
close to folklore as possible. Indeed, transformation of folklore into a product of cultural tourism changes it, but at the same
time prolongs its life. This relatively new field of cultural tourism needs to be systematized and refined in terms of teaching
and management.

The subject of the Round Table discussion will be modern challenges and benefits brought by folk musical tourism, seen
from the perspective of tradition bearers, musicians, ethnomusicologists.
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THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D.
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians.
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RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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GAHIRNBNITN 3HI3ITBINOEMBNL 33IZNL LOIGAO3MHALM BIEGMN — ssbes NIBEILAM-b BbsMmogdgfno 2003 Bemab T ;gdgm-
3ol 3mbLgMga@menal Joforgmo bambymo 3qbogsmmo dgdmgdgmgdolb gomgemab, Fsbmeb smbgdmma 3odobgBabs ©s LagHm s
Labgmogmm 3qbogalb 3330l MsdmESGMENL dababdyg. (396@ML og3b FoMmm 3mBESJ@gdn, 3gogh LagMmmaedmEabm badgmgsmymmgm
badgm. (396@M8s asbsbmMngms sMsgMmn 3Gmgd@on, 30 dmenl, 0mbabymb Fomormemn Smenoggmbool wszgobs o g3sbzomsmydal
bLs3BE0sbo 3Hmamsds (2003-2006), HmBmob FoMargddn ssmbos (396@M0b 3gMamm@mmo MmMgbmgsaba domeg@gba, asdmazs Jotoggm
89(3609M08 gobm3bogmmmaonmn bot 3393900 0bamabn 9bsdg s JoMmmman bambm@a dmbogsmamo dgdmddgogdal bobgmaddmagsabgmm
o0 CD-0o Joforgm 960Dy, (396@M0 sbmM(309mgdlL 3Msgar LagMmsdmmabm 3Mmgd@Ls s gs8m(393sb Bmamms edmazngdmaw,
aby bbgomabbgs 0bbB @ (305L006 M36533MMBMMBam. G YMo nbgmmasznabsmgal ab.: www.polyphony.ge.

THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Thilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. Since the
day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian composers and
musicologists. The list of the Conservatoire’s students and graduates — prize-winners and laureates of the world’s most prestigious international competitions, is
quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences are organized at the Conservatoire.

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 February, 2003 by the support of UNESCO on the premises of Tbilisi
State Conservatoire Department of Georgian Folk Music, the Department’s and Secular and Sacred Music Research Laboratory. The Center was involved
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. The Center has
elected the International Steering Committee. As part of this program the Center established bilingual bulletin; published the book of essays by Georgian
ethnomusicologists in English, the textbook on Georgian folk music (in Georgian). The Center implements many international projects and publications
both independently and in cooperation with various institutions. For detailed information see: www.polyphony.ge
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LEPL A. ERKOMAISHVILI FOLKLORE STATE CENTRE

State Folklore Centre of Georgia (former House of Folk Art and Scientific — Methodological Centre of Folk Art) was founded in 1936 on the
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-
ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze.

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art;
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of
Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are:
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-
mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity...

State Folk Centre carries out fruitful publishing activity — during the last years about 20 audio and video albums, four monographs, 5 scores of
Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For
the better preservation of Georgian folklore the Centre has started creation of its regional network.
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“One derives a highly significant musical impression from

Arnold Schonberg’s “Jacobleiter” and the recordings of
Georgian polyphonic folk singing. This is a tradition of
active execution of music which has roots in the remote
past, it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions
of modern music... The yodle, known as “krimanchuli” in
Georgia, was the best I ever heard”.

Igor Stravinsky
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FILM

RENATO MORELLI (ITALY) VOICES OF CONVIVIALITY:
AN INTER-NATIONAL SUPRA EVENING IN SVANETI (GEORGIA)
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906m3gbogmenmao, d33mgzsmo.

bbgoabbgs 3m@ds@nb asdm398930l gotos (Boabgda, 3m33sgd@nmo s DVD wobigdn), Bodysgws Modwgbndy LosbdnMsbgm jMbo Bamsbobs s
&M96@mb 1bnggMmbodg@gdbs s GMgbGmMbs s dmbgbal/dmmbebmlb 3mbbyMmzs@mmngddn. MmMdgMmE™ mynabmsb gHmaw asdmb(zs RsbsByMgdals
3m33myd@o 506@0 oGMa030 3m3MmsMo 0@dmnsbo (0@)0@0‘360 3m3EoMNmo moGYMa03meo bnaqoﬁobn) (M1, Albatros, 1988), 39O
bLabybmsb gHmow — Musica a memoria- Repertori di tradicione orale da sardegan — Confraternite delle voci (UD, Nota).

560l Me8gb0dg mgo@MamnMo sadol Mggobm@o. bgm8dmgsbgmmdl s doMsmsm 8mbsbomgmdl Lsd dnbogsmmn® 3Mmgd@dn: Ziganoft
(Klezmer-jazz), T.T.T. (musika Trentino, Tirol, Transylvania-dan) cs Cantori di Verméil (§@o@o30mmo smdnn JoGomao 3abogs).

3m6&9d@0bs o @sb3Mamgdamon 0bgmmdsznobamgal ab.: www/renatomorelli.it

RENATO MORELLI
ITALY

Was born in Trento in 1950. After studying sociology (Trento University) and music (Bomporti Conservatory), he subsequently worked as a direc-
tor of ethnographic films for the Italian State TV (RAI). He directed some seventy ethnographic films on the Alpine Region, Sardinia, Georgia,
and Latin America — a production acknowledged by twentyfour international awards. As a scholar he is best known as an ethnomusicologist.
Besides publishing a number of contributions in different formats (books, CDs and DVDs) he has taught in a number of post-graduate courses
at the Universities of Milan, Trento, Como, and at the Conservatoires of Trento, Bolzano, Brescia. He has also produced a number of theatrical
productions. Last but not least he works on-, has inspired, directs and personally plays in four musical projects: Ziganoff (klezmer-jazz), Cantori di
Verméi (alpine polyphonies), TTT project (musik from Trentino, Tirol, Transilvanya), Mravalzhamier (international georgian choir). Filmography,
discography and bibliography: www.renatomorelli.it
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™3gMo@mMgdo: baMs 3s0bm, bEgnsbm 3960bo, Mgbs@m dmmgmo
6905J@mE0: Hgbs@m JmMgma

Bgemo: 2020

boba@demngmds: 25’

BmBMb gmE8s@n: 16:9

30009™M BmE3o@0: PAL

936960b gm@3s@o: HDV 1080/50

96930: 0@mon®-dotiorgmo, bgmobgmo bnd@n@Mgdom

M(35500 G300 8m3mgamo 36985650056 (0@smns) Rsdmgas
Lagsmnggmmda sbamasdmmma 56bsddemal ,o@amga® 8mbBgggams ws
FN@EENmo 8mgbon®mdabmgal Joforgma 3Magambdosbo bodmgmal
>3mbaRgba. ggaem8n BomBmagneagbl bagMmadmmnbm MMl domseend-
0560 1gsbgmal Hganmbol bmgggm mabndwan, samgol 3gamdMgdomasb,
0@dmogm ImBrgMmgdmsb s M babosbdmm 8n8mgMemmsb gHmaw
039Ggmab Mgaombomsb, MmBmgdbs sammgn dgbgms megabo gobm-
3nbogmemmaano 9db3geazonb EM™L. JoMarmem 96abg ,Lugs” 60dbogl
Ladbos@Emm Bo0db, gMdgm Lomsdmb gm0 3s@gbgdnm Laglbg dsgooms
o LabEYmm bamga®dgmmgdom, MmMgmbs(s Goﬁ)ammdSoab 535000,
36193565, domomImnsbo Lmeggmo gsmbsbnbsdn (mgzm, BMoommgo
0@om0s), M3060bs > 6430l bgmmdal gomws, sbggg (36mdomas
L3g30B0M0 3Mgzmbnsba 3L gno: GootM, dsmsmo &gbodnmob 3dmby
yzotoab 8bgogbo dmagfn, dsged bgmo Lodmgs. mobmdwn ogmBsemn
> 0dmEnEgdamo beggmo 8smemmnsk bgsbgmda ((36mdamos msgabo
38 Jo@ad@amamo Lagsbdgmoms ©s ombglzmb dog® dbmggemom dg9d g0~
Agmdob bosdn Jg@sboemn 39-9-12 Loy 3699680 sdstmemmo 3md3gd0m).
mobnddn ©gdo RsBagmosbgdn bAnMam 8@sMgdgb Jomorgmo Lodmg@al
LagFHMEdmEbm FobGgMemabgdl. byxms asodstms Rsdggmnsbgdal dsemdn
89-12 Loy gnbolb 3mB30b J3gd. LgyMes, Lows ymzggm Lsmgamdgemmb
1BY39@90 dmyzgds Joormma LadmyHs ©s 3Mydsbmmo Goofa. Mgi3sR
28mgaMbaema demagin Jotndboemacs 3o 396 dgohg@gdl 83 @Hamdgamam
LoBrgMal; gemgd@®mbgmans gonmnds, 3sgMsd dmBrmgMmgda bndbgmgdn
53Mdgemgdgb LoBrmgMal. mmEgbss 3mdo dGmbrgds yzgms ghms L3mb-
&obMam 0bygdl (36mdarn 3693t Ladommm bodmgmslb Laluce elettrica
(9emgd@®amo bobsomg), GmBgma(s swaegal BygMaddacs a(3nsb.

VOICES OF CONVIVIALITY:
AN INTER-NATIONAL SUPRA EVENING IN SVANETI
(GEORGIA)

Producer director: Renato Morelli

Camera Sara Maino, Stefano Menin, Renato Morelli
Editor: Renato Morelli

Year: 2020

Length: 25°

Image format: 16:9

Video format PAL

Screen format HDV 1080/50

Languages: italian-georgian with english subtitles

Thirty traditional singers from Premana (Italy) are arrived in Geor-
gia - invited by the young ensamble georgian Adilei — for a “singing”
and cultural travel to discover the georgian multipart music. The film
presents an inter-national evening Supra in Lakhushdi village, in the
region of the high Svaneti, with Adilei friends, italian singers, and two
elderly singers from the Imerti region, which the Adilei had met in the
course of their ethnomusicological field research. Supra in the Georgian
language means “convivial banquet”, a long evening with heaping tables
of delicacies and infinite toasts in song (Mravalzhaimer) introduced by
the toast-master (Tamada). Premana, the highest village of Valsassina
(Lecco, Northern Italy), in addition of the craftsmanship of iron and
knifes is also known for its peculiar multipart music: the Tiir, a way of
singing verging on shouting. As such it is powerful though slow with a
high-pichted texture. Lakhushdi is a small mysterious and isolated vil-
lage in the high Svaneti (known for their architectural treasures and the
famous towers erected in the 9th-12th centuries, included in the list of
UNESCO World Heritage Sites). In Lakhushdi the Chamgeliani sisters
often organize international Georgian singing workshop. The evening
of Supra taken place in the garden of the Chamgeliani sisters, under a
medieval tower of the XII century. An evening where the georgian songs
and the Tiir of Premana are sung continuously after each toats. Not even
a sudden strong storm can interrutp this “tour de fource” singing; the
electricity skip but the singers continue to sing in the dark. When the
light comes back all singers spontaneously intone La luce elettrica (The
elettric light) a well-known satirical song from Premana, also known by
the young members of the Adilei group.
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PODCAST

SUSAN THOMSON, HOLLY TAYLOR-ZUNTZ (UK) VOICES OF THE ANCESTORS - PODCAST PRESENTATION
VOICES OF OUR GRANDMOTHERS

63



3MR30LEN PODCAST

3M20 SINMGH-HO6GN
©NRN 3&NGSEI0N

Dgo¢EomMo 8mm3zabg s 8m3mgamn mibymGrowEsb, Hm3gmos 33y Medwgbndy Bgmas byMomdamaw oGl Rstomma Jomorge LodmyMeda
s 1y3omb dsmn Lbggdabogol aobostigds. ssBmsgms g3Mm3nmo mgs@Mama®a bgmmgbgdaol 3Mmamsds (6030@0360) mbmbol Hed
dOBMOEOL Jmmgxdo, (3bmM3OEMBL s IPdemdl mdbymmrbs s Mdamabdn, bymddmgsbgmmdl Jetmmm anbolb mdbym®odn s bodmgmal
005 Lamgdm bgdabatgdl mdaralbdo.

LY BBmSb gFMmsr 3Mab ,Bobads@mms b3gdab® ©sdgrmdbgdgmo s Ladba@gmm bgmddmgsbgma, obnbo gfmsw 86056 3mw3sb@gdal (3orggmem
930bmEgdL, 06&gMz0mL 0egdgb Jeormmo bLoBmgMgdab FgdbEmmadgmo Jomgdabash. obabo, sbggg, J860sb mgs@merm®m L3gd@sezmgdl,
8mag0mbmmdgb, o) Hmame ashbes JoGogmo bodmgMgdo Lo dM0@sbgmdn. d3mmo smab sbbsddem ,LENdMgdolb” BgzMo s smmsb gMmsw
358mEomEs mga¢Mgddo moemm armmdo s Jemg3gd mdbodaba. ab, sbygg, sMab mmbeMbdn sMbgdmmo sbLaddm ,85L306dgmal” 8mdmgsema
o 3m3a@g@ob Bggto.

https://hollytaylor-zuntz.com

HOLLY TAYLOR-ZUNTZ

UK

Is a theatre maker and singing leader from Oxford, who has been deeply immersed in Georgian songs for several years and loves to share them with
others. She is a graduate of the European Theatre Arts (BA) Programme at Rose Bruford College, London. Living and working between Oxford
and Thilisi, she leads a Georgian choir in Oxford and open-access community singing workshops in Tbilisi.

Along with Susan, Holly is a founder, host and artistic director of Voices of the Ancestors. Together they craft bespoke podcast episodes, interview-
ing women who sing Georgian songs. They also create theatrical performances, telling the story of how Georgian songs came to be sung in the UK.
Holly is a member of Ensemble Stumrebi and has performed with them at the Willow Globe and Clapham Omnibus theatres. She is also a singer
and committee member of Maspindzeli choir, London.

https://hollytaylor-zuntz.com
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89(3609Mgdsms dsgomagdo, ool gmbogdal 8mbawgal 0bbGoEMEEL Bgzmoa. o3l asmgdmboszgomn ©s 3s3d3ms bLagggmBmddgom mmas-
B0ba(30980L 3mbLymEnMgdolb aodmamgds. (3bmzHMds bsdsmggmmadn 3mzowal 3oM6ENBaL MM, sl Joforgmo basmbama bodmgmal
8mygommo s 56baddem ,85L306dgmab* ymgnmn msgxrEmMIsMg. 806 Sbmababl ssbmms 3Gn@sbama dabbgb (396@Mab smasl 3umba, Goms
833;{86& 3mE3obgo ,B0bsdstrmns bagbn", Begm®(3 60680@35‘3@0 Labgmmgbgdm 3Hmgdo.

LyBsbab BgMomo ,Bobadstms bdgdo — abgmabgm domoms dmabogmmds Jofommo bambamo LodmgMgdabs s dmdmgMemgdals 3gdzgmdoo
30339 mdomabal bobgmB8Bagm, 3mBLM3sEMENNb BFsw(30mMmn 8Mogarmbdnsbmdal 33mmggal bogGHomsdm@abm (396l dammg@g6da (Ne27).
5bbaddem ,,b@‘gaﬁabmoB“ 9foeE 356 @asbfyms 63%0@35@@60 29mbob mab@ﬁuan QoEnmY) ammNd ©S 835860 »Joforgeo Lodmg®gdol dma-
Bog@mmds™:

“9b 0gm msdsdo, bsdogomow jomgem dmagodmgdmmao 39mummdsblo. dybsbodbsgn dmdmgmmgdo ddz9603Mo gsdmbeBegwbgb bszmmam
gdogmanemgdobs o godmzonemgdob.”

SUSAN THOMSON
UK

Has Bachelor of Science degree. Is a member of the Chartered Institute of Fundraising. Has a professional background in consultancy for environ-
mental and children’s charities. She lived in Georgia during Covid lockdown, is a Georgian folk song enthusiast and former Chair of Maspindzeli
choir. She recently completed a course at ALIA Future Business centre UK, in order to establish the ‘Voices of the Ancestors’ podcast as a thriving
artistic endeavour.

Susan features in Bulletin 27 of the International Research Centre for Traditional Polyphony of the V. Sarajishvili Tbilisi State Conservatoire:
Voices of the Ancestors — An English Woman’s Journey through Georgian Folk Songs and Singers.

With ensemble Stumrebi, she completed a residency at the Willow Globe Theatre, Wales, creating ‘Journey of Georgian Songs’.

“It was a beautiful, really well designed and tight performance. The singers were lovely, expressing their own enjoyment and experience really well.”
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3mEgob@do ,60bs3sGms b3gdo” Linbsbo ©d dmmo s3mEbegdgb obBMMagdbs ©s
bormb® Loyl bogdoBmzggmmmsb (3mEgabo 3go3L Mbesnb Gawom Bmal).
R396 303530 Jomms b8gdb, Haash ¢Ebmgmgd cgmnsk, Gm8 dbmmmu JoGmggmo
353990 3gF0sb, domgdo go — oM. Bzgh o agobms, M3 Jemggem 8mBmgMsoen
Jomms DaBoban bogo JgdRbgggmo @aMRgl.

3Mmgd@o ,Bobsdamms b8gdn” Lybobds > dmm08 Mommb ©osxznbablgl, Rgzgbo
gfoagmo JbomsddgMgdol 3300 ©ibIsMgdom. gombmgm gs@sebgomo Rggbo
835639m930b obBaMYdal Bgbadmgdmmdsl s abdstgds goagznboma Jg8mamBa
930DmEgdol 894360L ag30BsbLgdsdn. Rggb g3ommdm dmgnbommor LabLEmgdo
930Dm@ab ,606m Bobamady-gamaboadal asbbgbgds” @obfmmgdobs @s mdomobdn
8megaby 9360006900 BMBMaMRcb Bo@e8gmmsb 8xgdsmdabogab.

8botio @ondoMgo 3Gmgd@L ,Bobsdsmms b8gdn“:
https://patreon.com/voicesoftheancestors

398m0bgMgm dommg@gbo: http://eepurl.com/hhgoOf

#P3960 30dagdob b3gda“ sl 0bGgHgoy Rggbl LEYIsMMSE, B dadgbmsb,
@63860b dmg 3gMy. @e8aMn bymBdmgabgmmdl sbbs8den ,omosmBgmab” s
BaMoag6L LagMmadm@abm Labadmgmm 3Gmgd@Lb “ChorOnline”.

Laggdamo agbg®s 8obo mebymo bodmyMgddy 3xdamdob 3gbabgd. 8 bndmyMgdowsb
39360 BogmBo@o gobos abgmn xan@gdol Ggd3gGHEmemda, GmamMoEss »30@ 3"
(538). grmg Bgmagb dgMenbe BoboBgmlb YouTube-bg 14000-Bg 8g@0 bobgs s >3
LodmgMobawdn boggamamal asdmdbs@zgmo IMsgsemo 3mBgbGoeto og3b.
“a8sooemmdon gemg Bgemg 3ob8gool 58 medsbo 39Gbool sGgomogobmgab! Bengdos
8m3bmbl gb bodmyFe s Jonb8gmybgdl, HmPgm 96595 s bodwmgmob dobss@lbo”.
30300 dgbob0dbago 583530 04y MMamME ©dBYM 385685 ddomds maby® LodmgMg-
3%y Bboogda (bagotoggmmbs s onfdgmal madama GHganmbydowsb damnsh
Jmb). B3gb gb3g00 ,omosmBgmsb” B3l s ggbBMgdam Bsm Mgdg@n(30gdb.
80gM58 g3gmady JoMasm madsmn msgabo dgamgmo dgdnol b3sb g30b0aMgdl.
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VOICES OF THE ANCESTORS :
PODCAST PRESENTATION

About the Podcast

In “Voices of the Ancestors’ Susan and Holly bring stories and folksongs from Georgia
to life (a podcast is like an on-line radio show). We champion women’s voices because
foreigners assume that only Georgian men sing, and women do not. We do not want the

huge talent of Georgian women singers to be overlooked.

The project “Voices of the Ancestors’ has been self-funded by Holly and Susan with a
little help from our dedicated supporters. Please consider joining our patrons and help
fund the creation of future episodes. We are looking to raise funds to complete an episode
‘Nino Makharadze-Kalandadze Remembered’ and to work with Ukrainian photographer
TataMel, based in Thbilisi.

Support Voices of the Ancestors: https://patreon.com/voicesoftheancestors

Join the newsletter: http://eepurl.com/hhgoOf

Voices of Our Grandmothers with guest Tamar Buadze and interpreter Zoé Perret.

Tamar leads Tutarchela choir, and presents for the International Singing Project ‘Cho-
rOnline’. We wanted to chat with Tamar because of her work with Laz songs. Many of
these songs have become favourites in the repertoire of groups outside of Georgia like
Kitka (USA). On YouTube a recording of Ele Mele from Berlin has received over 14,000

views and many comments expressing love for the song eg

“Thank you for uploading this beautiful version of Ele Mele Kismeti | I've been interested
in this song for years and I'm wondering what the language is, but also what meaning

hides behind the song.”

We hear the surprising tale of how Tamar came to work with Laz songs, while living in
Rustavi (far, far away from Laz regions in Georgia and Turkey). We meet with members
of Turtachela and hear them in rehearsal. But best of all Tamar shares with us the voice

of her Mingrelian grandmother.
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ADILEI

TBILISI, GEORGIA

Male folk ensemble Adilei was created in 2012.
Friends who love Gurin songs gathered under the
initiative and guidance of Demetre Kiria; as the
name they took the title of a Gurian travelers’ song,
which, according to the boys, best expresses their
character and preferences.

Creative principle of the ensemble is focus on folk
singers, creators of folklore. They aim at promoting
the introduction and revival of traditional singing
and chanting in everyday life: at festive tables,
public celebrations, etc.

Adilei’s repertoire mainly includes the songs from
different parts of West Georgia, They offer listeners
their own improvisational variant of songs, try to
create their own manner and style. The attention is
attracted by their delightful and free performance
of songs.

The ensemble actively participates in cultural
events and charity concerts, festivals, symposia,
television and radio projects. Adilei is a laureate
of the 2015-2016 National Folklore Festival and
the second prize winner in the nomination — Youth
Folk Song Ensemble. Adilei held solo concert at
the Grand Hall of Tbilisi State Conservatoire as
part of New Year Musical Evenings. The ensemble
has performed concerts and held workshops and
seminars in Italy, Germany, France, USA and
Belgium. Has released one LP (in the USA), two
audio albums — one solo and the other together with
the singers from Premana region Italy; as well as 2
electronic albums - Teach Yourself Folk Song (10
songs from each different part of Georgia).
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30 3abo bgmddmgebgmos Bsgms 3ggmndgama.

LEPOL Bomsgamo 3g8mgdgmgdomn 3Mab(znd0 FmmmmEmmon 60dxdgdolb Jgbbsgmal-
>80 LobgMgGmmo BogmBss: 85393930 LBsgmMMdgb GMswaniame Jotomm badsgdgm
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09) LS 3M398.

5896-08g960b smbobdHgmgda bo8mgMgdl sbfmmgdgb cmsgobyRmsE, ©sdmyz0Egdmsm,
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356006@g3L, 00693, ©3359mdgdl, gbab gobo@gbgdl, asdmboxsgmgdmgdl s Lbg. gb
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AMER-IMERI
TBILISI, GEORGIA

Edisher and Gigi Garakanidze children’s folklore-
ethnographic studio Amer-Imeri was founded in
1991 by Edisher Garakanidze renowned ethno-
musicologist, director of ensemble Mtiebi —and
his wife Nino Baghaturia, a linguist. Mtiebi is
considered the pioneer in authentic performance of
folk music in Georgia, and Amer-Imer is its youth
wing. In 2001-2012 Amer-Imer was directed by
Gigi (Giorgi) Garakanidze, and today it is headed
by Magda Kevlishvili.

Main creative principle of the studio is a syncretic
approach to the study of folklore examples: children
learn Georgian traditional children’s games, songs,
dances and round dances, get familiarized with
history and ethnography of Georgia, mythology,
examples of oral folklore; they also learn church
hymns and participate in divine service. The stu-
dents of the studio, together with their teachers,
often go on folklore expeditions to different parts of
Georgia and learn songs, dances, round dances, and
instrumental pieces directly from tradition bearers.
The students of Amer-Imeri perform songs freely,
independently, - without the guidance of elders - just
like their peers sang in the countryside; they create
their own studio folklore - improvisational variants
of songs, improvised verse, games, tongue twisters,
mocking verses, etc. Amer-Imeri brings all this to
the stage, and not only: the knowledge gained in
the studio is often revived in their lives — games,
the traditions of Alilo and Chona, etc.

At the international festival in Germany (1994)
specialists recognized Amer-Imeri as the best studio
in Europe. In 2002, at the invitation of the BBC,
the studio was in UK their concerts and lessons
of Georgian song were broadcast on BBC TV and
radio channels.

In 2014 and 2018, the studio was invited to the Inter-
national Children’s Folklore Festival Swieto Dzieci
Gor (Festival of the Children of the Mountains ) in
the city of Nowy Saczu, Poland. For frank and
natural performance, the repertoire suitable for
their age, masterful presentation of songs, plays and
dances, the studio earned highest evaluation from
the festival organizers and the jury.
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BASIANI

TBILISI, GEORGIA

Artistic director Giorgi Donadze

Choirmaster Zurab Tskrialashvili

Ensemble of Georgian Folk Song Basiani

was created in 2000 under the Patriarchy of
Georgia, in 2013 it was conferred the status of
a state ensemble.

Since the day of its inception, Basiani has ac-
tively promoted Georgian traditional polyphony:
visits different regions of Georgia with expedi-
tions and concerts, restores and revives forgotten
samples of songs, participates in international
festivals, holds concerts at prestigious concert
halls and universities of the world: Auditorio
Nacional de Muzika (Madrid), Concertgebouw
(Amsterdam), Gulbekian Great Hall (Lisbon), St.
Petersburg Philharmonic Hall, Frankfurt Radio
hr2kultur, Lincoln Center for the Performing
Arts, Stanford Live’s Bing Concert Hall, The
Town Hall, Crannert Center For Performing Arts
and many others.

Along with concerts, Basiani has held work-
shops at the universities around the world - the
Universities of California, Texas, Princeton, St.
Petersburg and Beijing Conservatories, etc.,
collaborates with Georgian and foreign choirs
in various countries.

In parallel with traditional direction, the ensem-
ble periodically implements various avant-garde,
modern projects, which implies a kind of fusion
of Georgian folklore with contemporary music
directions: in 2012-2018 projects “Voice” and
“Georgian Overtones” together with Georgian
pianist Giorgi Mikadze, working in the United
States, in 2020 project “Chela” (a combination
of Georgian traditional polyphony and modern
electronic music) together with Germany-based
Turkish musician Beste Aydan......

Basiani has recorded and released up to 300
examples of traditional songs and hymns in
10 different albums. Of particular note is the
album prepared specially for the 2018 Frankfurt
Book Fair.

In June 2022, together with the Patriarchal Choir
of the Holy Trinity Cathedral, Basiani was first
to present Georgian traditional polyphony in the
Sistine Chapel in Vatican.
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BOLNELA
TBILISI, GEORGIA

Female folk ensemble of Bolnisi Municipality
Centre of Culture was created under the leadership
of archpriest Basil Akhvlediani in 2012. There had
been no women’s ensemble in the region before.
The choirmaster of Bolnela is ethnomusicologist
Nana Valishvili. The group earned the sympathy
of listeners for its genuine, lively performance
style and frankness and soon gained popularity.
The ensemble aims at revival and popularization
of Georgian traditional culture in Kvemo Kartli,
inhabited by national minorities.

Ethnic minorities in Bolnisi live side by side with
the representatives from different parts of Geor-
gia — Svans, Rachans, Lechkhumians, Imeretians,
Megrelians... Variety of dialects is reflected on the
composition of the ensemble and determines the
diversity of the repertoire, however Kartlian songs
hold an important place. Some emphasis is placed
on women’s traditional songs; Urban songs also
occupy a certain place.

Bolnela has its own performance style and manner.
The ensemble holds to the principles of traditional
performance: round-dance songs are performed
with round dancing, dance songs — with dancing
and only traditional instruments are used for ac-
companiment.

The ensemble is actively involved in the cultural life
of the region and country; participates in local and
international festivals and symposia. Noteworthy
is Bolnela’s successful participation in traditional
international folklore festival Shkamba, Shkamba,
Kankliai in Lithuania in 2019. The ensemble held
solo concerts at Bolnisi House of Culture in 2013,
2016 and 2022.

Bolnela has released one audio album.
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CHAMGELIANISISTERS

TBILISI, GEORGIA

Anna, Eka and Madonna Chamgeliani are
from the village of Lakhushdi, Latali com-
munity of Mestia municipality. They grew
up in a traditional Svan family, where folk
songs, dances, instruments were an integral
part of everyday life. Their ancestors and
parents also sang; they made a great contri-
bution to the preservation of Svan folklore
and its transmission to future generations:
Grandfather — Sardion Chamgeliani was a
member of Ivane Margiani’s choir.
Grandmother — Kato Girgvliani and her
sisters were distinguished singers, and Kato
herself wonderfully played the chuniri;
renowned Svan choirmaster and choreogra-
pher Maharbi Gurguliani was her nephew.
Father — Taisav Chamgeliani and uncle
— Gigo Chamgeliani were soloists of en-
sembles Riho and Latali; mother — Sima
Tamliani was a dancer of these ensembles.
Anna and Eka have chosen the profession
of choirmaster. Anna wonderfully plays
the chuniri, she was taught by her father,
who had learned this style of playing from
his mother.

The repertoire of Chamgeliani sisters is
comprised of Svan songs. They try to
revive and preserve the variants specific
to Lakhushdi community.

The sisters are actively involved in the
folk-performance life of the country; they
often hold master classes of Svan songs
for foreigners. The Chamgelianis have
released one audio album — A singer from
the Village. The project “The Singing
Village of Lakhushdi”, authored by Ma-
donna Chamgeliani, has been successfully
implemented.
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DIDGORI

TBILISI, GEORGIA

Choir Didgori of singers-chanters was cre-
ated in 2004. It united young admirers and
performers of Georgian folk song and chant
under Levan Tsitaishvili’s direction. The name
for the group was selected by Archimandrite
Toane (Kikvadze). Didgori debuted in 2006.
Since October 2007, the ensemble has been
without a director.

Didgori’s performance-creative style and man-
ner is traditional. The ensemble is distinguished
in clearly manifested individuality and high
performance mastery. Its repertoire is nourished
from archival recordings — by the revival of old
masters’ variants.

Didgori actively participates in concerts and
festivals in both Georgia and elsewhere. The
group has held solo concerts at the Grand Gall of
Thilisi State Conservatoire. The ensemble trav-
els to different parts of Georgia and performs in
concerts together with local collectives. Didgori
members chant at Saint Ilia the Prophet Church.
Didgori has toured with concerts in Czech
Republic, Poland, Russia, Uzbekistan, Austria,
Germany, UK, Latvia, France, Switzerland,
Canada. In 2013-2014, together with Latvian
State Choir Latvia, Didgori successfully imple-
mented the project Georgian Motives, the rep-
ertoire of which comprised the works created by
Latvian composers on the motives of Georgian
traditional music, specially for this project.
Authentic Georgian songs and chants were
organically included in them. In 2022 Didgori
participated in the Festival of Traditional Culture
in Obwalden (Switzerland) presenting Georgian
polyphony together with singer Mari Khachidze.
In 2015, the Georgian Chanting Foundation
awarded Didgori with monetary prize and a cer-
tificate for its contribution to the popularization
of Georgian song. The ensemble is a laureate
and first-prize winner of the 2015-2016 Nation-
al Folklore Festival in the nomination — youth
ensemble of folk song. Didgori has released
three audio albums; they are currently working
on recording and releasing their fourth album.
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LELA TATARIDZE

TBILISI, GEORGIA

Lela Tataraidze finished school in the village of
Zemo Alvani, Akhmeta district; in 1967-1971
she studied choir-conducting at Sergo Zakari-
adze Thilisi School of Culture and Education.
For 2 years she worked in the department of
culture of Akhmeta district.

Since the 1970s, she has worked in the en-
sembles of the State Philharmonic in Tbilisi.
In the same years she was a soloist of the
ensembles at the State Television of Georgia,
and actively cooperated with the editorial staff
of folklore department. She created a mixed
female-male ensemble Tusheti in the village
of Kvemo Alvani. In the 1990s she was a
musical designer of performances at Kostava
State National Theatre. She created trio Hangi;
ensemble Kelaptari at Georgian Television;
quartet Kesane at the Philharmonic, which
is still active.

She learned playing the panduri and Tushetian
garmoni in her childhood years; has her own
individual style both as author and performer.
She is the author of about 50 songs and in-
strumental pieces, has revived and arranged a
large number of Tushetian and East-Georgian
mountain melodies. She is a full member of
the Authors’ Society of Georgia. Many of her
recordings are preserved in the Gold Fund of
the Georgian Television and Radio. She has
voiced feature and documentary films, TV
shows, performances. A number of famous
choreographic productions were set to her
music. She has held many solo concerts out-
side Georgia.

Awards: honorary citizen of the city of
Domrémy (France), 2002; Order of Honor of
the Georgian Government, 2007; “Georgian
Chanting Foundation” award in the nomina-
tion Beneficent of Tushetian song, 2014; her
star opened in front of Tbilisi Philharmonic
Hall, 2019.
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THEATER UNIVERSITY

TBILISI, GEORGIA

In the early 1990s, Temur Zghenti, Doctor of
Pedagogical Sciences, founded the Higher
School of Culture and Arts — University of
Culture, where the leading directions were
Georgian folk song, church chanting and
Georgian choreography. As teachers, he invited
experienced choirmasters, singers, ethnomu-
sicologists, choreographers-choreologists as
teachers. Thus, the direction of conducting
the choirs of Georgian folk songs and church
hymns was created at the university. Later, the
University of Culture was united with Shota
Rustaveli University of Theater and Cinema.
For more than three decades, the students of
Folk and Church Choirmaster Direction have
decorated successful choirs of Georgia and
made a valuable contribution to the develop-
ment of Georgian folk music.

Singer and choirmaster, Associate professor
Maya Mikaberidze has headed the Department
since 2017; the student choir is directed by
Tornike Mantsakava.

Currently the repertoire of the choir includes
the examples of Georgian secular and sacred
music from various parts of Georgia, and
of different genres and schools of chanting.
However, since the Choirmaster Direction
is focused on the professional education of
conductors, the choir performs classical music
samples as well. Thus, in the creative direction
of the student choir, the principles of folk and
professional performance organically coexist
and are equally important.

The student choir actively participates in the
country’s cultural life.
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TALONI

TBILISI, GEORGIA

Female ensemble of Georgian traditional music
laloni was created in 2009. It was created and is
directed by ethnomusicologist Nino Naneishvili.
The group aims at learning and popularization of
various branches of Georgian traditional and con-
temporary music (folk, church and urban music).
Ialoni actively implements local and international
projects: creative-educational tours of traditional
music in various regions of Georgia, which resulted
in a short documentary film “Folklore sketches” (au-
thor Levan Makharadze- Vaznareli, 2017); concerts
and workshops in Holland (Festival From Georgia
with love. 2017); creative tours in the UK, Poland,
Ukraine, Latvia... Since 2018, Ialoni has collaborated
with the Library of Congress, Oxford Department of
Contemporary Music (OCM); University of Man-
chester... Rose Bruford College of Theater an Per-
formance, London (teaching Georgian folk songs and
dances to undergraduate and graduate students); the
collaboration resulted in the play “Medea” (directed
by Gabriel Gavin) with Georgian songs.

The ensemble has won numerous awards in com-
petitions and festivals both in Georgia and abroad
(Poland, Latvia, Lithuania, the Netherlands, Great
Britain, USA, Belgium, Germany, Ukraine). Ialoni
is the winner of the 2015-2016 Georgian Folklore
Festival in the nomination - the best female folk
ensemble. In 2017, at the National Choir Music Com-
petition, the ensemble was awarded the Grand Prix
in the Georgian traditional chant nomination, and
the first place and gold medal in Georgian folk song.
In 2017, at the National Competition of Choral
Music, the ensemble received the Grand Prix in
the nomination “Georgian Traditional Chanting”,
and first place and a gold medal in the nomination
“Georgian Folk Song”. In 2019, laloni was the
winner of Artem Erkomaishvili Prize. The ensemble
is actively involved in experimental collaborations
in acoustic music on the Public Broadcaster music
program with musicians of various genres.

Taloni has released 6 audio and 1 DVD albums,
including Georgian Lullabies and Nanas (2020),
audio album of urban songs dedicated to Revaz
Laghidze’s 100" anniversary, a 2 CD audio album
of 50 Georgian songs with folk songs from different
parts of Georgia, church hymns, examples of urban
folklore and composer’s songs.
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LALKHORI

TBILISI, GEORGIA

Folk ensemble Lalkhori was created in 2021.
Its members are young people and students
temporarily resettled in Tbilisi from Svaneti.
They aim at finding, learning and popularizing
Svan folklore. The ensemble was created and
is directed by Lika Liparteliani — a third year
student at Giorgi Mtatsmindeli High School
of Chanting.

Lalkhori participated in the project — Musical
traditions of Georgian women — initiated by
the creative union of ethnomusicologists Na-
nina, where it presented 14 Svan lullabies in
the form of ethnographic scenes. Noteworthy
is the ensemble’s participation in the evening
of traditional music as part of the Republican
Scientific Conference of Young Ethnomusi-
cologists and at the 2022 Georgian National
Folklore Festival.

Lalkhori’s repertoire comprises Svan songs
and round dances — different examples and
variants of all Svan dialects. The ensemble
follows traditional performance manner: folk
examples are accompanied with instruments,
round dances and dances. They learn folk
examples from both live tradition bearers and
archival recordings; they organize expedi-
tions, are interested in Svan mythology, life
and rituals, try to recreate ethnographic scenes
while performing songs.
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MARGALITI

TBILISI, GEORGIA

Ensemble Margaliti of Georgian traditional
polyphony was created in 2020. The members
of Margalit have a ten-year history of singing
together — they sang in ensemble Ialoni, where
they implemented many important projects.
Against the background of the pandemic and
general changes, the 2020 was also a turn-
ing point from a creative standpoint: twelve
members of the ensemble decided to continue
doing what was an integral part of their lives
under a new name, different management style
and creative goals.

Today Margaliti counts 14 members. Its reper-
toire includes all three directions of Georgian
traditional music — examples of folk and
urban songs and traditional church hymns. In
addition, arrangements of songs by Georgian
composers and examples of traditional music
from different countries occupy a certain place
in the repertoire.

Margaliti has released one audio album — Lis-
ten to my Song, which comprises the examples
of different directions of urban music. The en-
semble’s first solo concert and presentation of
the audio album took place in November 2021.
Special mention should be made of the solo
concert, held in the Tserovani IDP settlement,
with the support of the Ministry of Culture,
Sports and Youth in October 2021. Margaliti
regularly implements various important proj-
ects, which contributes to the active creative
life and growth of the ensemble.
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TINATIN QIVARGILE)
MEHTIEVA
TBILISI, GEORGIA

Tinatin Mehtieva is the only
ashugh woman in Georgia She was
born and grew up in the village of
Ksani, Mtskheta district of Geor-
gia, however, she lived in Baku for
some time and studied at the music
college there. Returning to Geor-
gia, she actively continued her
activities as an ashugh performer.
Since 2007, Tinatin has taught
the saz, an Azerbaijani folk in-
strument, at the Mirza Fatali
Akhundov Museum of Azerbai-
jani Culture in Tbilisi, teaching
traditional music to Azerbaijani
children. As a performer, she
actively participates in local and
international festivals in Great
Britain (London, Turkish Festi-
val, 2014 and Womad, 2016; in:
Glasgow, Bradford, Newcastle,
Liverpool, Leeds, Manchester,
Oxford;), China (2019 - Tomorrow
Festival), Turkey and Scandina-
vian countries. In 2022 at the fes-
tival Dastan Nights (Azerbaijan),
Tinatin was awarded the Ashugh
Alesker anniversary Gold Medal.
Tinatin Meitova’s two audio al-
bums: Strange Life (2017) and A
Long Road (2022) were published
in London.

Tinatini is also active in public
life - she is a member of the fol-
lowing organizations: Union of
the Ashugs of Azerbaijan, Union
of the Women of Azerbaijan and
Women’s Council of Georgia.
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MZETAMZE
TBILISI, GEORGIA

Female folk ensemble Mzetamze was created
in 1986. All seven members of the group are
ethnomusicologists, graduates of Tbilisi State
Conservatoire.

In the history of Georgian folk song perfor-
mance Mzetamze is the first group, who star-
ted searching for and performing traditional
women’s repertoire.

The ensemble’s creative credo is maximum
proximity to traditional performance.
Mzetamze’s repertoire comprises all genres
of women’s folklore: lullabies, healing, we-
ather monitoring, glorifying, work, wedding,
mourning, ritual
round- dance and dance songs. Most of them
became known to wider audience thanks to
the ensemble.

Mzetamze’s activity is diverse: expeditions,
scientific-reserach and pedagogical woek,
public and charity lectures-concerts; interna-
tional conferences, symposia, festivals televi-
sion-radio programs; concert tours; wortshop
in various European coutries (Switzerlans,
Germany, Austria, Belgium, Slovenia, Italy,
France, UK, Russia, Ikraine, Lietuva, Latvia).
The ensemble has been shot in Documentary
and feature films (Iavnana, Georgian Univer-
sity, Pebomenon), author’s ptoject Etnopori
of Achara Television.

For its contribution to the revival and popu-
larization of folk traditions in 2016 Georgian
Chanting Foundation awarded Mzetamze
in the nomination Beneficents of Georgian
folklore.

On the invitation of Potentino Societa Agricola
SRL together with ensemble Shilda, Mzetamze
held concerts at the Festival of polyphonic
music in Toscana, Italy, in 2018.

Mzetamze has released three personal audio al-
bums in Switzerland, USA and Georgia. With
the ensemble’s participation, audio albums of
Caucasian and Georgian folk songs have been
released in Germany and UK.
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EDISHER AND GIGI
GARAQANIDZE
ETHNOMUSIC

THEATRE MTIEBI
TBILISI, GEORGIA

Renowned ethnomusicologist Edisher Garaqanidze
founded the male folk ensemble Mtiebi in 1980;
Edisher’s creative principles, based on primary
performance, soon distinguished Mtiebi from other
ensembles and made it a pioneer of authentic per-
formance in Georgia. In the songs performed
by Mtiebi the group maintained characteristics
particular to various provinces. Years ago rituals
of Kirialesa and khatoba were added to Alilo and
Chona revived by Mtiebi, thus forgotten ancient
tradtions of performance were revived in Georgia.
Noteworthy is Mtiebi’s educational and charity
activity in Georgia and abroad.

Mtiebi is a leaureate of a number of international
festivals (Lithuania, Denmark, Russia, Spain/
Basque country, Ukraine, Poland, Germany, etc).
Representatives of Mtiebi’s first generation are
honorary citizens of Lowell (Massachussets, USA),
the ensemble has featured in a documentary film,
and many television and radio programs. Mtiebi
has been featured in documentary films: Penomeni
by Merab Kokochashvili, Seule Georgie by Otar
Toseliani, and others. A new generation of alumni of
folk- ethnographic studio Amer-Imeri joined Mtiebi
in 2003. Gigi Garaqanidze became the director of
the ensemble.

According to the definition introduced by Gigi
and his scholarly observations the ensemble was
named Ethnomusic theatre. Thus Georgian wed-
ding, Svan festival Lipanali, mourning ritual Zari
were revived on the stage. Thus Gigi perfected his
father’s work and uttered a new word in Georgian
folk performance. In 2012 unexpected decease of
the ensemble’s young director was another test for
Mtiebi, but the collective managed to overcome the
crisis and in 2014 ensemble performed another the-
atralized evening — Zari, dedicated to the memory
of Gigi Garaqanidze and Giga Khaindrava. Mtiebi
has released about 15 CDs and DVD albums. In
2012 Mtiebi was named after Edisher and Gigi
Garaqganidze. Since 2012 the leader of the ensemble
is Magda Kevlishvili The same year Mtiebi was a
National Folklore Prize-winner. For its contribution
to the revival and popularization of folk traditions
the Georgian Chanting Foundation rewarded Mtiebi
in the category of beneficent of Georgian folklore
in 2016.
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NANINA
TBILISI, GEORGIA

Creative group of female ethnomusicologists
Nanina was created on the basis of folk en-
semble Nanina and consists of professional
ethnomusicologists. During 18 years of activ-
ity, Nanina’s main priority was to find, restore,
learn, research, perform and popularize folk
examples which accompany the traditional
life of women. Nanina attracted the attention
of the audience with its distinctive repertoire,
original style and manner of performance. Cre-
ative direction of the ensemble is to maintain
traditional manner and sub-dialect character-
istic of Georgian folk song, preservation of
performance forms and use of traditional folk
instruments.

Nanina is a participant of a number of inter-
national festivals and charity events in both
Georgia and elsewhere. It has released two
audio albums.

Since 2021 the ensemble members have
shifted the focus from performance to ethno-
musicological activities, as the accumulated
experience has led to the need to express
ethnomusicological attitude and interdisciplin-
ary approach to Georgian folklore in general,
which, along with music, includes choreog-
raphy, oral folklore, folk crafts, cuisine, folk
humor, medicine and other fields reflecting
folk traditions.

Creative group of ethnomusicologists Nanina
will continue the uninterrupted chain of folk-
lore transmission.
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NAKEURI
TBILISI, GEORGIA

Nino Nakeuri comes from Pshavi, she was
born in the village of Kalilo and grew up in
a folk environment from early age: singing
and playing the panduri was an organic part
of everyday life in their family. Later, Nino
together with her sisters formed the family
ensemble the Nakeuri sisters, although initially
their repertoire consisted of modern original,
pseudo-folkloric samples.

Singing, chanting, instruments proved to be so
close and inseparable for Nino that she chose
to be a choir master as a profession and entered
the Giorgi Mtatsmindeli University of Chant-
ing. At this stage of her professional career,
the goal is to study, restore and popularize
the folklore and traditions of East Georgian
mountains: “Sadly, today performers of
traditional music are lesser interested in the
musical folklore of East Georgian mountains
—the songs or instrumental pieces are rarely
heard from the stage. On the one hand, this

fact breaks my heart, on the other hand, it

strengthens my desire to explore and represent
this tradition,” Nino says.

In addition to stage performances, Nino
Nakeuri is interested in organizing folklore
expeditions: she travels much to her native
Pshavi - the results of her 15 expeditions have
recently been released in the form of a film and
audio recordings. Nino dedicated special ex-
peditions to finding and researching materials
about Pshavian gudastviri. Her student paper
was the winner of the Manana Andriadze Stu-
dent Conference, and the author became holder
Edisher and Gigi Garakanidze scholarship.
The expeditions in Pshavi and Arkhoti Gorge
were reflected in the video film Folklore Trip
to Pshavi, shot and edited by Nino herself. It
should be noted, that choirmaster and singer
Nino Nakeuri revived the material obtained
by the expeditions in the student choir of the
University of Chanting and recorded ten folk
samples in the studio.
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RANINA

TBILISI, GEORGIA

Quartet Ranina was created in the beginning
of 2018. The reason for the formation of the
ensemble was the love to Georgian traditional
music and pop music in general and the desire
for its popularization.

An easy-to-pronounce Georgian glossolalia ra-
nina, which suited the character and repertoire of
the ensemble, was chosen as the name.

The quartet members have been in love with
Georgian traditional music since childhood, they
sang in different ensembles. First Voice — Tornike
Kandelaki is Bachelor of Church Music; second
voice — Soso Kopaleishvili — artistic director of
the quartet, — a theologian, Bachelor of church
music, choirmaster of the folk choir and director
of church choir; an extraordinary baritone — Saba
Peikrishvili — choirmaster and conductor of the
Georgian folk song and church choir, plays
various instruments well; the velvety bass of the
quartet — Saba Kemularia — culture manager and
director of the quartet. At the same time, the guys
are chanters at different churches and also chant
together when necessary.

Ranina’s repertoire and performance style are
varied: Georgian folk songs and church hymns,
old urban music, masterpieces of Georgian quar-
tets of the 1950s and 1960s and songs in the style
of American barbershop quartets.

Ranina actively participates in various concerts,
including charity ones, television and radio
programs, which have already brought fame to
the young quartet. The ensemble goes on concert
tours, holds online concerts and master classes
for European and American listeners, teaches
examples of Georgian folk music to foreigners...
Ranina has released one audio album, shot several
video clips; the last one is dedicated to solidarity
with Ukraine.
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REKHEULI

TBILISI, GEORGIA

Ensemble of female singer-chanters Rekheuli
was Created in the village of Likhauri in
2008. It was created and is headed by Potine
Gordeladze.

The name Rekheuli comes from the old name
of the village of Likhauri , which is confirmed
by the inscription on the bell tower of the
medieval church in Likhauri.

Initially, Rekheuli was only a choir of chant-
ers and participated in the divine services at
the church of the Virgin Mary’s Nativity in
Likhauri and St. George Church in the village
of Achi. At the same time, the ensemble was
actively involved in municipal and public
events. In 2014, the ensemble was joined by
the girls with extraordinary musical abilities,
who began active work on learning Gurian
traditional songs.

Currently there are 14 members in the en-
semble. Their repertoire comprises Georgian
church hymns, folk and urban songs.
Rekheuli is a laureate of the 2015-16 Georgian
National Folklore Festival, the third place win-
ner in the nomination “Women’s Ensembles”
and the second prize winner at the Artem
Erkomaishvili Festival of Chanting, organized
by the Georgian Chanting Foundation.

85



72}
&
=
=
(-4
=]
=
-4
=
=%
c
3
g
3
i 060
% 01302000,
8 LOOIHOIBI

8gommdgm-Im3mgMaen gogms sbbaddmon Mobo 2019 Bgmb dg0ddbs, gm®dn. sbLsddmol
bgmddmgebgmoas gom@an 3msb8nbogmob babgmmdal gammdal g8scmmgbo babbsgmgdmoal
30bEIMsgMgdnmn byMed 63Mnsmsdgaemo.

96b53dm0ls BoDabos Fngnbygdmmo JoMmmmn bodmgMgdal dmdagds, smoagbs, asEmsb-
mgds @5 ygmgabs oy bodgdbHnmgdrm 3Mag@nzedn a8 330Mgds.

0bLoddmal dgg36nsb Bommgzg 306mgdns aodmsbops, omdze dgwsmgdom dbyda
39M0mgddn abobo 35063 SbgMbgdobgb dg3gdsl, Lagemmdmgdmsb gfmse Lbsgmmbobgb
Jotorma® LodmgMgdL s, 33a35M0E, 196G YobrmmMzgdm©bgs Labm et dnbdsbl.
d0ggdal 3mbomdgdsd, Lagdalb LoygsGmmds s bgmddmgsbgmoal 3Gmeggbombamnbdds
dggan doemg gsdmamm ©s Mobo gfo-g6o bagzgogbm sbomasdmmm gmen jenmmamm
06LBdmaE Rsdmysmadms. dambgosgsm 33067 EMmabs ©s bymdgddmgmo dafimdgdabs,
3o 3Mogomm gmegmmEnm @mbabdogdsbs oy Ggmg-Moom gsws(393530 3oomgl
8mbsboemgmds. Mobo ghm-g@mos 03 5bbsddmgdawsb, HmMImgdoz Fmm gemmEol Lobgma-
Bogzm (3960l 36mgd@do — gfma Loygmbol Bob gomega Lgsbadol Bog® JgzGgdocma
Jotormao LodmgMgdobs @S BomMb s3a3d0Mgdnma 0fdnmgdadal sbomemgaymo
359m(39800L snomEsbsmmnl 39436sd0 — 3mbsboemgmdgb.

356Lo3n0Mgdom ombsbndbogns 96LsFdmOL LsdgdLEHmmgdmm bLGomo ©s d¢bgdnga,
GMo030qmo 35bgMs — badgabdnma Jotmeyo.

06bs3dem Mnbob Bg3mgdo amtnb g3 gnol daammdemgdn sMnsb s mgmnbdbabamgdsda s

Jotormal GFsogonm, 9. B. 3oMdgmasbo jommb Logsmmdmgdl 88330060 98496.

86

RIKHI

TBILISI, GEORGIA

Male singer-chanters ensemble Rickhi was cre-
ated in Gori in 2019. The ensemble is directed
by Zurab Tskrialashvili — a graduate of Giorgi
Mtatsmindeli High School for Chanting.

The ensemble aims at seeking for, restoration,
revival of forgotten Kartlian songs and their
introduction in the performance practice.

Soon after the ensemble’s creation, the pandemic
was declared; however, in relatively mild peri-
ods, the group still managed to gather, learning
Kartlian songs along with hymns and, in this
way, gradually approaching the cherished goal.
The determination of the guys, their love for
work and the director’s professionalism soon
bore fruit and Rikhi became one of the best
youth folk ensembles. Despite the short time
and hindering conditions, they took part in many
folklore events, television and radio programs.
Rikhi is among the collectives participating in
the project of the Folklore State Center — cre-
ation of the audio supplement for the anthology
edition of Kartlian songs and related stories
collected by Giorgi Svanidze a century ago. The
ensemble’s style and natural, traditional manner
of performance — emphatically Kartlian, deserve
special attention.

The members of Rikhi are chanters of the Gori
Diocese and they introduce traditional Kartlian
hymns of the so-called Karbelashvili mode into
divine service.
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9390500 LasMgogm GmbmMALIBgMgdoms s 56L3dmal BgzMoms dogH Im3mggdmmo bag-
Jb3go30m somdsbamoo LabBOHEMMBL; 8sc M0l Mbgsss B IO 608390l
Labmaemgdobmgol ©mydry Ebmda o Losmsbsmgmams 8agH dgddbam-asmasdMgdmmon
356006@gd0. amambgdo 0ygbgdgb GMsmaiagm bambam bogMaggdl - Rmbamma, sbommo,
Fbotio, Rsbao...

Lomsbom sg@ama 8mbsbarmgmdl dggybol ggmmmmEge (3bmzMgdsedn, sgommdMog oy
LagFSmMEabm 8608369mmdnl Lod83mbM8gdbs s BgbENgsmydda, 330 dmaban@mMAL byb-
0356M35Mgm Jmb(39MEgdoms o ﬂm@JBMBQBOm (63680500, 53L@M0s, 0bgmobo, I msboos,
ob®sgemo, 30’)@05@00), amﬁognqrambb &g ©s Maom 60@06383680 bogdomggmmbs ©s dob
LoDP3MHIL gogo (BBC, gommbabas mgm-s3030b Gawam,...). 2017-18 Brmgddn asbbme-
(309 56b3dmal 3HmgdGo — ,bsbodYdm LabyMgdabs s myd0gdal Ro@omgds Lodoto-
39mmb Lbgomabbgs g3s6dnsdn”.

Lomabom goomgdamos ogmdam boggmgzabom gomdda ,30335b00b Joma®. sbLs3dmL
359m(393gmo ogglb Lodo s@omadmdo: JoMagmo bLagimgbom o LogHm dgbogs (2008),
3g5mmdgm-dmImgMomms abo Lomsbom (2011) ©5 3ofMogmobo — gommds bsggoMgdgmo
mgabs Bzgbobs ogbyy @3doemabs (2015).

SATHANAO
TBILISL, GEORGIA

Ensemble Satanao of female singer-chanters
was created in 2005, on the basis of the female
chanters’ choirs at Tbilisi Jvaris mama church.
Sathanao is the first professional choir of
female chanters, whose first generation rep-
resentatives, together with Anchiskhati choir
and with their support, introduced Georgian
traditional church chanting in liturgical prac-
tice in the late 1980s. One of the priorities
of the female chanters choir was to find and
introduce correct manner of chanting.

In folklore performance the ensemble gives
priority to traditional women’s songs — lulla-
bies, batonebi lavnana songs, labor and lyrical
examples..... Satanao’s repertoire is nourished
by archival audio recordings and expedition
material obtained by the ensemble members;
they include many variants of folk examples
unknown to the public or created by Sathanao
members. They use traditional folk instru-
ments - chonguri, panduri, chuniri, changi...
Sathanao actively participates in the folklore
life of the country, in symposia and festivals of
local and international importance; travels a lot
with concerts and workshops to other countries
abroad (Germany, Austria, England, Scotland,
Israel, Holland), features in television and
radio programs in Georgia and elsewhere
(BBC, Radio of Cologne and Tel-Aviv....).
In 2017-18, the ensemble implemented the
project — “Conducting exemplary services
and lectures in different dioceses of Georgia”.
Sathanao was filmed in the Turkish TV movie
“Wind of the Caucasus”. The ensemble has
released three audio albums: Georgian Sacred
and Secular Music (2008), Sathanao Choir of
Chanter-singers (2011) and Paraklesis — Prayer
of Our Lord Jesus the Sweet (2015).
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©5 bgm8dmgebgmo 15 Bemol 856dombdy aym gobmdgbogmmman, bmosma 8g36ngmgdsms
©mg@men dombad gMdgebadg, MmBgmasz oo Mmoo gabfmms s6Lsddmal dgddbabs s
399md8ggdamo dndstorgmgdal Redmysmadgdal bag8gdn. 33580 babomdal bgmddmgsbgmmal
m@dsM0 ©sgom sdMadadgaemo.

80bsbo: babomds (300mmdl msgabo Bzmoma dgo@sbmb 80gnbygdmmo bambama bndmgMgdabs s
Fm0 Logbggdal Jomormmo bagammdmagdol d3m3nmamabs3nadn, bambama Ladgdbemmmagdemm
BmM©Ig8ab, LGamabs s s6gMal ©s8330Mgdsdn, dggma JoMammo dagmomsebymdal scaqbs3o.
©9390@mo60b dofomamn Bys@ms dggmn bsstgogm s Lyggmseto Lagdbdgmaigom Rsbabymgdo.
Labomds Mgammstinmam 3mbabarmgmdl gmm 3mmEnbs @s GMawn0mmo asmmmdal bagMomsdmmobm
B9LENZomg330, Bo@otgdmmn ol dMogamo bmem 3mB3gMEn Lodmgstastigo (beMmgs@os,
360065, @00 360@o6gon, s8gMngol BggFmgdamo @@ gda, dmmmbgmn, mog@as, 0@smos).
3bboddmo Mganmotgmoe, momgdolb ymggm 53@060@[), 39bobemgdgmo M939MHE@oMom
Losbasmndm 3mb(39MEgdL datmogh mdamabgma 8L3gbgmabogol. Lobomded wssd330Ms
39630 GM30(300 - 96LBdEl beem 3mb(39ME9d by Mg396gm bodsmggmman dzbmgmgd
©0mLESE) dmImgMar-mmEdstms Imbggzs, Bsmn dg8mddgmgdamn gsdmEmamgdol gobostgds
©5 gomomm 3bdgbgmobomgal gosbmds.

2016 Bgmb odomobol 3mbLgGge@mEool o ©sMdsD30 gsndsGms bLobomdsl 10
Brobmagobsdn dodmgbomo 3mbigM@o s gsdmos Lsogdomgm sEomgagmamdmao.
a33mERgmmo gm@ds@oom gondstios 56bsddmal bmeam 3mbzgMEo 2018 Bgeb, GHm8gmdscs
56b533mob Bgz@ms Ladgdbemmgdmm dgbadmgdemmdgdn bEmmosw sboma ghoboo BamB8maRnbs:
Joogmal goMms, dgbEmmes Bbmgmomb bamboms GMswaiomma babodmgmm 6odndgda
(boBbG g 536 gs, nEmMsbENs, LaMEnbas, 0bgmabn, s3gGngmma Joboen...). dmagnsbgdom 53
3mb396@0b smoom©abgng godmass. bgm Labomdsol asdm3gdpmo 5ggb boembamo LodmgMabs
©5 gommdol Mgs ogoomenbo.

L8y3bEMEMgdenm BmEgsbgmdol 3sMamgmn@ma, sbbsddmol Bgzmgdn 3mdsmdgb JsGormma
Logammdmadolb bgmbabymgdal Mgosd@nmgdsbs ©s, smwomeabigdol msbbmgdom, babm@m
3693mmgdal a08m(3985Dy.
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SAKHIOBA

TBILISI, GEORGIA

Folk ensemble Sakhioba was created on 17
January, 2006. It was created by ethnomusi-
cologist, Doctor of Social Sciences, Malkhaz
Erkvanidze, who directed the group during 15
years, and played a major role in shaping of
the ensemble’s creative direction. Currently
Sakhioba is directed by choirmaster Davit
Abramishvili.

Sakhioba aims at popularization of forgotten
folk songs and Medieval Georgian hymns,
introduction of forms, style and manner of folk
performance, restoration of ancient Georgian
sound scale.

Main source of the repertoire is old archival
and own expedition recordings. Sakhioba
regularly participates in international festivals
of folk music and traditional chanting, has
held a large number of solo concerts in dif-
ferent countries (Croatia, Ukraine, UK, USA,
Poland, Lithuania, Italy).

Regularly, almost every year, the ensemble
holds concerts with updated repertoire for
Thilisi listeners. Sakhioba has established a
good tradition — inviting today’s Georgian
choirmasters and grandmaster of singing to
the ensemble’s solo concerts, sharing their
creative experience and introducing them to
a wide audience.

In 2016 Sakhioba held the concert dedicated to
its 10" anniversary and released an anniversary
audio-video album. The ensemble’s solo con-
cert held in a unique format in 2018, showed
the performance capabilities of its members in
a completely new light: along with Georgian,
they performed traditional song examples of
the World peoples (South Africa, Ireland, Sar-
dinia, England, American country music...).
Later, the audio disc of this concert was also
released. Sakhioba has published eight audio
CDs of folk songs and hymns.

In parallel with performing activities, the
ensemble members work on editing the manu-
scripts of Georgian hymns and the publication
of sheet music collections accompanied by
audio CDs.
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bo3d3m0 Bomgemmergmo 56bsddmo ggMbobs 3704365 2008 Bgml, sbomasbms mm@datinol
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36b53dmal 359mddggdoma dndsmmmagds GMsoomo dg3LEmmgdrmmdab, dobo bLGomobs
> gmMdgdolb gRomgmmgdss. sbamasdMmgdo GMowaagm bamba® LogMeggddy 3Mseggb.
mgbomgmdomn ggbabymms gammbas Mmomdsd sbsmasbmonm sbbsddmms Mogdn assnb-
33305 5 83MY) 300 dmsE SMbLYdMAL MmamE(3 dgsmmmdgm-dmamgMamms sbbsddmo.
BgMbobalb Mg39HEmsmda bogdemmggmmb bbgamabbgs ggmbol gmezmm@mma 60393980 s
G030 bogsmmmdemagdns. bodmg®gdl doMomss bssMdogm RsbsbgMmgdnsb dgobbagmnsb,
Logammdmgdl - Ladgsmmmdmm 3Mgdamgdorsb. My3gMEMsml Lognmamo Logdbdgmozom ds-
bamgdama(z 38nEMgdgb: bodmgMgdal dgbabbsgmanm Ggmbabgmgda bbgamabbzs MmL Jzgdm
3mgdbl, bgdm LgsbgmMbs s 8mal Mogalb gbEmdmbgb.

Bgebobs ©osMbgdol EEoEsb sg@nmmsew 3mbsbomgmdl Jggybol gam@nem (3bmgmgdsdo,
5030mmdMng s bogMmadmmabm ggb@ngsmgddn, 3mbggmgb30g8bs s bLod3mbomdgddo,
bbgomabbgs Mgmogon mgbsbBomman, Ladggm8mgdgom 3mbgMm@E3dn. smbsbndbsgas, Hm3
39360 Logdzgmdmddgom mmbalbdngds Bsmagg nbagns@ngom gsndstos.

}gMbobs sogimn 3mbgnmbabs o9 ggb@ngamolb BamBs@gdmmo 8mbabory s 3M0bomas.
5bo603bsg0s 56bs3demol FmBsBammgmds 2010 Bgmb GMswnsammo 3Gogembdnsbmdol dgbmomy
LagFmadmMobm Lnd3mbadal asblbolb 3MBgMEdn s LaRbgMmalb LEmsw LbsdsBomggmmb
39bGgsmdn Joorgma bogsmmdemgda. 56bs8dmon 2015-2017 Bemgdob bagsGBmggemmb ds333ms
5 sbamasdMmmn bagmbom gmmgd@nggdob gMmzbyma 3mb3nMmbgdal doMggmo sgnmol
3gmmdgmo s mdfmb dgammbabos.

2008-2022 Bemgddo ggmbabsl godstorgro 5gd3b 13 bosbgomndm 3mbgm@n bbgsmabbgs
LagMB3gME™ oMdsDn. 2014 Brmnwsb gmbon Maammsmnmoswn 3bsbnMmdl mdarmabolb 0gddal
B30bs gomgal bobgmmadal gimagbosda (B0bsddmgsto - ©g306mba dmms Bogodsady).
R9babad BaMBs@gdmmo Gumbggdo goBsMms 3mmmbgmbs (2016, 2019) s 3963360530 (2019),
3mboBomgmds 3mmmbam 36mgd@do BraveKids (2019, 2021).

PERKHISA

TBILISI, GEORGIA

Children’s folk ensemble of Perkhisa was created
in 2008 under the direction of choirmaster Natia
Datuashvili. Several generations have already
been raised in the ensemble. Creative direction
of the ensemble is adherence to traditional per-
formance, its style and forms. The young people
play traditional folk instruments. Older genera-
tion of Perkhisa has moved into the rank of youth
ensembles and currently exists independently as
an ensemble of chanters-singers.

Perkhisa’s repertoire includes the examples of
folk songs and traditional hymns from different
parts of Georgia. They learn songs mainly from
archival recordings, and hymns — from hymn
collections. They also enrich the repertoire with
their own expedition materials: to learn songs,
Perkhsa visited Kvemo Alvani, Upper Svaneti
and mountainous Racha at different times.
Since the day of its inception the ensemble has
actively participated in the cultural life of the
country, in local and international festivals,
conferences and symposia, various religious
holidays, and charity concerts. It is noteworthy
that many charity events were held on their own
initiative.

Perkhsa is a successful participant and prize
winner of many competitions and festivals. Par-
ticipation of the ensemble in the opening concert
of the 5" International Symposium of Traditional
Polyphony in 2010 and in All-Georgian Festival
Georgian Hymns in Sachkhere is worth mention-
ing. The ensemble is the winner and gold medalist
of the 2015-2017 national competitions of chil-
dren’s and youth choirs of Georgia.

In 2008-2022 the ensemble held 13 concerts
in various concert halls. Since 2014, the choir
has regularly served at the St. George church in
Temka, Thbilisi (rector of the church - archpriest
Shota Nikabadze).

Perkhisa held successful tours in Poland (2016,
2019) and Germany (2019); participated in the
Polish project BraveKids (2019, 2021).
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36bo3dm0 3gngdbs 2010 Bgemb o Mag0063g Bgdemm Lo gmmatn sanro 93330069800y
Joogmo bamba@o bodmgmobs ©s (39330L dg3LHNYMgdmmdsadn. Mg3gHEmamdos
bagomggmmb yggmes 3gombolb Lodmgs s (39330 ©d396@&0 godm@Rggom 3gmmgds
03germen babdemgMm @osmgd@Ls s JmMgmamegasdy, oxmdzs oMz Jnmeoby Jomodn®
38mb 030by9d4b.

06bs33mBs OMLBnEs6 ©M8Y as8sMms smmdom bmmm 3mbgM@o Juoealido
(ymzgmbmonmom), bodsGoggmmb Mgaombgdlbs o gmodsmoddn, Mmame gMmoasbo
9785039bmmdom, sbggy Boe-3oegy — bedmgMobs @ (39330L KXaIBIOIR

39909 3bn 3803 398mdJ8gmgdom dagdsedas. bndmgMgdl gobmagmmims RsbsbgMgdowsb
96 93mammE 30MggmbBysmmsb dgabbogmnsb, gemammgdgb bambamn dgdbermemgdmmdal
GMoEn30mm 360630393, 033GMgndaMgdgb s 835 o9y 08 LodmgMal bs Fnmsm 39MLogdL
Lonogadmdgh 3b3gbgemb. smbsbndbagns Bsmn godmERgMmo eIM3z0EgdNmyds ©
30608 mdnmo dgbEmmagds bamba® 0bbEMN89689dDg. 56LEBdMMb Lbgsabbgs ML
oL@ M gemabgdn Rss@omagl (36mdomds ImBrmgMmgdds s mmEdsMgdds.

56L83mn bdoMow dma an@mmMAL LabmgaMastgm — 33ga(39M0530, 0@sasdn, o dgmdo,
baFgmdn, dgmastgmdn, 3mmmbgmdn, 93606530, mng@3zedn... dmbabomgmdl
25@a0mMmMdM03 s LagMmedmmabm BgbEgsmgddn, 3mmm3sGonm ©s LagHmsdmmabm
8609369mm3ab 3@ aae mmbobdagdgdda, 2015-2016 Brmgdab gme jram@ab gHmgbae
BLENZgm3n 96LEAdL MomMgaBalb Bmwgds (3omm-(30mmgg — bamba® LodmgMsbs ©s
(3933580 dngbogo.

bagoBmzgmmb Gmezemmal babgmBbogm (396@Mab mebsamdnc 2013 Bymlb Jnmsenbob
LobgmBboggm s6Lsddmal gogms gmbods dnfMggmo smwomsemdmdn godmby(ss.
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STATE SONG AND DANCE
ENSEMBLE OF THE
KUTAISI MUNICIPALITY
CENTER OF FOLKLORE

KUTAISI, GEORGIA

Director: Zeinab Burjanadze;

Choirmaster: Ketevan Bantsadze

Chief choreographer Shota Jishkariani, cho-
reographer la Esvanjia

The ensemble was created in 2010 and from
the very beginning succeeded to hold suit-
able place in the performance of Georgian
folk songs and dances. The repertoire of the
ensemble includes songs and dances from
all parts of Georgia. The emphasis is placed
on Imeretian song dialect and choreography,
although the Kutaisi urban branch is not for-
gotten either.

Since the day of its inception, the ensemble
has held dozens of solo concerts in Kutaisi
(annually), in the regions and capital city of
Georgia, in both single membership and as
separate song and dance groups.

The male choir is in constant creative search.
They learn songs from the recordings of
tradition bearers or directly from the first
source, follow traditional principles of folk
performance, improvise and offer their own
variants of songs to the listeners. Noteworthy
is their distinguished attitude to and virtuoso
performance on folk instruments. Renowned
singers and choirmasters conducted master-
classes with the ensemble at different times.
The ensemble often travels to — Switzerland,
Italy, Turkey, Hungary, Bulgaria, Poland,
Ukraine, Lithuania... Participates in local
and international festivals, diplomatic and
cultural events of international importance.
At the 2015-2016 National Folklore Festival,
the ensemble was awarded the title of laureate
separately in folk song and dance. At the 2015-
2016 National Folklore Festival, the ensemble
was the laureate in two separate nominations:
folk song and dance.

With the support of the Folklore State Center
of Georgia, male choir of the Kutaisi State En-
semble released their first audio album in 2013.
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safgogg 1 DVD semdmdo. aadaﬁo@n 5d3b 50630[), mm(330L, dmgemon Jymobyzol, Jmé-
B06g30L, Bosommdabs ©s seEamBal Logsmmdmagdol Labbagmm dMsgsmmabgnsbo smoomsam-
dm3gdo, GHmBmgdoz bEmmose bogoMmggmmb gsmamoimb-3s@mosmdal omas lI-ob mmsge-
FaOobgzom 8m3bsrms s babynmme 36 (39megds garmdal dgbbagmal Bbymggmmamgal.
2016 Bgemb dogbsdomob s3bsbgomnl LodrmgMab LabgmBbogm s6Ls3dmal LGsGmbo dogbags.

SHAVNABADA

TBILISI, GEORGIA

Male folk ensemble Shavnabada was formed
in 2005. Young choirmaster Davit Tsintsadze
collected the former members of boys’ en-
sembles Martve and Bichibi.

Shavnabada aims at preserving style and
forms of traditional performance, revival of
church chanting, popularization of Georgian
traditional music.

Shavnabada’s repertoire comprises folk songs
and traditional hymns from almost all parts
of Georgia. The ensemble tries to learn songs
from archival recordings or from folk perform-
ers directly.

Shavnabada has held a number of solo concerts
in Georgia. The group often tours to various
countries (Turkey, France- Corsica, Scotland,
Switzerland, Holland, UK, etc) holds concerts
and workshops, participates in international
festivals.

Shavnabada has released 4 audio albums of
about 300 folk songs and one DVD album. Has
released instructional multi-disc audio albums
of liturgy, prayer, consecration, baptism and
Easter hymns, which have been prepared with
the blessing of Ilia II

Catholicos-Patriarch of All Georgia and are
distributed free of charge to those who want
to learn chanting.

In 2016 Shavnabada was conferred the status
State Song Ensemble of Abkhazia.
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3oMggmo dmbabamgmds 3 g3gb@ngsmdo.

2021 Bgemb go8mozs domnsbol sm@omamdmBa — senmmdo.
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DZIRIANI
TBILISL, GEORGA

Folk ensemble Dziriani was created on the ini-
tiative and under direction of young choirmas-
ter Tornike Skhiereli in 2011. The ensemble
members were Tbilisi-based 16 young women
and men, originally from Racha. From the day
of its inception Dziriani aimed at perform-
ing Rachan songs, round dances and dances
with the form and manner approximated at
authentic source.

The ensemble’s repertoire is mainly nourished
by the expedition recordings in

Racha — old, archival recordings, as well as
the examples recorded by Tornike

Skhiereli. They have already revived tens of
forgotten Rachan songs and round

Dances.

Traditional instruments and instrumental
music hold particular place in Dziriani’s rep-
ertoire: the ensemble has revived Rachan chi-
anuri, daira, they also play garmoni, buzika (a
small accordion). The singers — especially the
director of the group are distinguished in rare
talent of improvisation, which imprints their
performance with frankness and distinguishes
it from most city ensembles.

Dziriani actively participates in folk concerts
and festivals, and charity events.

On 23-26 June, 2016, Dziriani participated
in the International Festival Tek sauluzé ant
maraciy (Klaipeda, Luetuva), held concerts
and master classes in Klaipeda and Nida. It is
noteworthy that this was the first participation
of Georgian representatives at this festival.
Dziriani’s first audio album “Alooba” was
released in 2021.
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KARTULI ANSAMBLI

NETHERLANDS

“Kartuli ansambli” was formed by Ketevan
Tsiklauri a Georgian conductor and folklorist
in the city of Amersfoort (the Kingdom of the
Netherlands) in September 2021. Three mem-
bers of the quartet, Nienke Van Kerkhof, Hans
Baken and Ruud Harmsen, are distinguished
by their high performance manner, although
they are not professional singers. They have
been brought together by the love to Georgian
folklore. The repertoire of the group is diverse
and encompasses almost all regions of Geor-
gia; however, since they have been together for
only a year, in June they held the presentation
concert with great success.

Ketevan Tsiklauri, director of the ensemble,
graduated from Choir-Conducting Faculty of
Vano Sarajishvili Tbilisi State Conservatoire,
under the supervision of maestro A. Revishvili.
Ketevan was active as a conductor during
all these years, she directed student folk en-
sembles “Sno” (at Sokhumi State University)
and “Tvaltai” (at Agrarian/Free Universities);
at the same time, she collaborated with various
Dutch folk ensembles in the Kingdom of the
Netherlands and taught many Georgian folk
songs to them. In Amsterdam together with her
Dutch colleague Ivo Boswijk, Ketevan created
ensemble “Merani” (with Dutch members)
in 2017-2022. Currently, she directs another
ensemble “Sakartvelo”, which unites repre-
sentatives of different nationalities (German,
Belgian, Dutch, Turkish, etc.) in the city of
Amersfoort. In future, ensemble “Sakartvelo”
plans to visit Georgia and take part in the
symposium of polyphony.
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LAMAZIKA
FRANCE

Trio Lamazika is born in 2017 in Brittany
(France) from the common and deep pas-
sion of three singers for Georgian and Cor-
sican polyphonic repertoires. After singing
in larger groups for years, we embarked
on the more intimate and very demanding
adventure of the Trio. We perform secular
or sacred songs from different regions.
Our ears are particularly attracted by the
harmonic richness of mostly untempered
songs. It is the search for sound quality
in its most visceral aspect that drives us.
Lamazika’s interpretation aims for the
authenticity of specific vocal registers, as
far as possible! The encounters with the
two musical traditions with strong char-
acters are above all human encounters.
In Georgia, we had the honor of working
with the Chamgeliani and Turmanidze
families, Malhaz Erkvanidze, Polikarpe
Khubulava, Soso Kopaleishvili, Carl Lin-
ich, Nana Mzhvanadze, Zoé Perret, Tornike
Skhiereli. In Corsica, Jackie Micaelli and
Jean-Etienne Langianni taught us their
tradition. In France we worked with the
Mze Shina Trio, and more specifically with
Laurent Stephan.

We get together to share these songs and
rehearse. The last few years have been
complicated for us as for many people.
Participating in the 2022 edition of the
Symposium in Tbilisi would be like the
realization of a dream, a life impulse
despite the context. It will also give us the
opportunity to review and share highlights
with our dear Georgian friends and new
discoveries, as well as meet other interna-
tional fans of Georgian singing.

Lamazika is composed of Mireille Du-
cass¢, Romain Sagnimorte and Claire
Vuillermoz, and occasionally, Yves Dubois.
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ENSEMBLE MADARA

ESTONIA

Folk ensemble Madara from Estonia, Pdlva,
was founded in 2014 during one birthday party
when quests spontaneously started to sing
seto folk songs. The name Madara means a
plant, which root was used to make red dye
for coloring yarn, from which seto traditional
clothes are weaved.

Madara’s repertoire consists of seto polyphon-
ic songs learned from folk archive recordings
and seto leelo CD-s, as well as new songs made
by group members. Madara ensemble operates
under Polva Seto Association and connects
five women — Ingrid Ristimée, Anne Prangel,
Merle Polluveer, Kati Taal and Svetlana Roht
(an artistic director of the group).

Despite the fact that the members are not every
day surrounded by traditional seto community,
they are all dedicated to safeguard and promote
seto traditional culture and customs as well the
unique and rare harmonical language of leelo.
Madara folk ensemble was honored with the
title of Seto King’s Official Choir in 2018.
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA
THE MINISTRY OF CULTURE, SPORTS AND YOUTH OF GEORGIA

GGEGE GEORGIAN PUBLIC BROAD CASTER
TV IMEDI
PATRIARCHY TELEVISION ERTSULOVNEBA



L033MDBNIAN GOIMRIB 013NALOL 396M LOAIXNIINOL LOLITMB3OL
LOLITIBNBM 3MBLIM3IGMEND3N

3603MIRM3NL 8/10, M3OLOLN, 0108, LOIIGOIZIM

G@IRNGNITN 3MI3OLINVE6MBNOL 33RIZNL LOYIGA3MEHNLM BIEGMN

&ge.: (+995 322) 299 89 53
gogbo: (+995 322) 298 71 87
39%-3396©0: www.polyphony.ge; www.symposium.polyphony.ge

qgm-gmb@e: polyphony@tsc.edu.ge

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY

TELEPHONE (+995 322) 2 99 89 53
FAX: (+995 322) 2 98 71 87

VEB-SITE: www.polyphony.ge; www.symposium.polyphony.ge

E-MAIL: polyphony@tsc.edu.ge
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