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simpoziumi tardeba saqarTvelos prezidentis
salome zurabiSvilis patronaJiT

simpoziumis finansuri mxardamWeri: 
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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF 
SALOME ZURABISHVILI, PRESIDENT OF GEORGIA

BY THE FINANCIAL SUPPORT OF 
THE MINISTRY OF EDUCATION, SCIENCE, CULTURE AND SPORTS OF GEORGIA

ORGANIZERS OF THE SYMPOSIUM:
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INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE
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I welcome the initiators, organizers and each 
participant of the 10th anniversary International 
Symposium on Traditional Polyphony!
This symposium is already a cultural tradition in 
our country. It is delighting, that the symposium 
has already received international recognition in 
the world ethnomusicological scientific circles 
and played a significant role in recognizing the 
uniqueness of Georgian polyphony. With its deep 
content, scale and, most importantly, goal this 
symposium, serves the development and popu-
larization of Georgian music, Georgian culture, 
introduction of the world cultural achievements 
to Georgia and constant participation of differ-
ent generations of our country in international 
cultural processes.
I am sure such initiatives will allow us to move 
forward, be seen by the entire world, to deepen 
our knowledge and experience and to further en-
rich the centuries-old, original Georgian culture.
I believe that this year’s symposium will be 
another step towards strengthening and develop-
ing our community and expanding international 
cultural ties.
I would like to thank the organizers who, in the 
midst of a very difficult, global pandemic for the 
whole world, took upon themselves the respon-
sibility to organize the International Scientific 
Forum at a high professional level.
I wish success and unforgettable impressions to 
every participant and spectator of the symposium!

The President of Georgia
Salome Zurabishvili

mivesalmebi tradiciuli mravalxmianobis meaTe, saiubileo saerTaSoriso sim-
poziumis iniciatorebs, organizatorebs, TiToeul monawiles!
es simpoziumi Cvens qveyanaSi ukve kulturuli tradiciaa. sasixaruloa, rom man 
ukve moipova saerTaSoriso aRiareba msoflios eTnomusikologiur samecniero 
wreebSi, ramac didi roli Seasrula qarTuli polifoniis unikalobis aRiarebaSi. 
es simpoziumi, Tavisi Rrma SinaarsiT, masStaburobiT da, rac mTavaria, mizniT, em-
saxureba qarTuli musikis, qarTuli kulturis ganviTarebasa da popularizacias, 
msoflios kulturuli miRwevebis Semotanas saqarTveloSi da Cveni qveynis 
sxvadasxva Taobis mudmiv monawileobas saerTaSoriso kulturul procesebSi.
darwmunebuli var, rom swored aseTi iniciativebiT SevZlebT, viaroT win, dagvi-
naxos mTelma msofliom, gaviRrmaoT Cveni codna da gamocdileba da kidev ufro 
gavamdidroT mravalsaukunovani, TviTmyofadi qarTuli kultura. 
mjera, rom wlevandeli simpoziumi iqneba kidev erTi nabiji Cveni sazogadoebis 
gaZlierebisa da ganviTarebisTvis da saerTaSoriso kulturuli kavSirebis ga-
farToebisTvis.
minda madloba gadavuxado organizatorebs, romlebmac mTeli msofliosaTvis 
metad rTul, globaluri pandemiis pirobebSi, sakuTar Tavze aiRes saerTaSoriso 
samecniero forumis maRal profesiul doneze organizeba.

warmatebebs da dauviwyar STabeWdilebebs vusurveb simpoziumis TiToeul 
monawilesa da mayurebels!

saqarTvelos prezidenti
salome zurabiSvili

SALOME ZURABISHVILI 
PRESIDENT OF GEORGIA 

salome
zurabiSvili

saqarTvelos 
prezidenti
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I cordially welcome the participants of the 10th In-
ternational Symposium on Traditional Polyphony.
It is important that the symposium is being held 
at a time when the whole world, including Geor-
gia, is facing a serious problem. This is whyit is 
especially delighting that despite the difficulties, 
scholars from a number of countries accepted our 
invitation to come and participate in the Tbilisi 
Forum. By doing so, they not only expressed 
solidarity with their Georgian colleagues, but also 
expressed confidence in our country, declared 
safe, which will do everything to receive guests 
suitably.
The 21st century started with international rec-
ognition of Georgian polyphony, when in 2001 
UNESCO proclaimed Georgian polyphonic 
singing a masterpiece of the intangible cultural 
heritage of humanity. This recognition was re-
inforced by the Tbilisi Symposia, which greatly 
contributed to the dissemination of knowledge 
about it in the scientific circles worldwide. This 
is evidenced by the great interest of our foreign 
friends in the study of Georgian polyphony. 
The International Symposium on Traditional 
Polyphony serves further integration of Georgian 
science with the world scientific circles and deep-
ening of cultural relations between the countries. 
This is an honorable mission and I wish success to 
the organizers and participants of the symposium 
every success in its implementation.
Badri Maisuradze, 
Deputy Minister of  Eduction, Science, Culture 
and Sport.

mivesalmebi tradiciuli mravalxmianobis me-10 saerTaSoriso simpoziumis 
monawileebs
mniSvnelovania, rom es simpoziumi tardeba maSin, roca msoflio da, maT Soris, 
saqarTvelo, udidesi gamowvevis winaSe dgas. swored amitom, CvenTvis gansa-
kuTrebiT sasixaruloa, rom miuxedavad sirTuleeebisa, ara erTi qveynis mecnieri 
gamoexmaura Cvens mowvevas, rom Camosuliyo da uSualod mieRo monawileoba 
Tbilisur forumSi. amiT maT ara marto solidaroba gamoxates TavianTi qarTveli 
kolegebisadmi, aramed ndobac _ usafrTxod gamocxadebuli Cveni qveynis mimarT, 
romelic yvelafers gaaakeTebs stumrebis Rirseulad misaRebad. 
XXI saukune qarTuli polifoniis saerTaSoriso aRiarebiT daiwyo, roca 2001 wels 
iuneskom igi msoflios aramaterialuri kulturuli memkvidreobis Sedevrad gamo-
acxada. es aRiareba kidev ufro ganamtkices Tbilisurma simpoziumebma, romelTa 
didi damsaxurebaa mis Sesaxeb codnis gavrceleba msoflios samecniero wreebSi. 
amaze metyvelebs is didi interesic, romelsac Cveni ucxoeli megobrebi iCenen 
qarTuli mravalxmianobis kvlevisadmi.
tradiciuli mravalxmianobis saerTaSoriso simpoziumi emsaxureba qarTuli mec-
nierebis Semdgom integracias msoflio sameniero wreebTan da kulturuli urT-
ierTobebis gaRrmavebas qveynebs Soris. es sapatio misiaa da warmatebas vusurveb 
simpoziumis organizatorebsa da monawileebs mis ganxorcielebaSi.

ganaTlebis, mecnierebis, kulturisa da sportis ministris moadgile 
badri maisuraZe

BADRI MAISURADZE
FIRST DEPUTY MINISTER OF EDUCATION, 
SCIENCE, CULTURE AND SPORT

badri maisuraZe
saqarTvelos ganaTlebis, 

mecnierebis, kulturisa da 
sportis ministris 
pirveli moadgile
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Hello, 
I am honored to greet the participants, guests and 
organizers of the 10th Anniversary Symposium 
on Traditional Polyphony on behalf of Vano 
Sarajishvili Tbilisi State Conservatoire. 
The tradition of holding symposia on traditional 
polyphony dates back to 2002 and it is an impor-
tant achievement not only of Georgian musicol-
ogy, but also of Georgian scientific sphere as a 
whole. The symposium is an excellent example 
of international cooperation. It provides high 
level for research, exchange and popularization 
of Georgian polyphony, proclaimed by UNESCO 
a masterpiece of Intangible Cultural Heritage of 
Humanity in 2001. Tbilisi State Conservatoire 
is proud of such interest of the world’s leading 
scientific circles (Germany, USA, Japan, France, 
Spain and many others) to Georgian polyphony 
and their active participation in the symposium. 
Due to the pandemic in the world and in Georgia, 
unfortunately, it was not possible to celebrate this 
10th anniversary of symposium; however, the 
interest in it has not slowed down, for which I 
would like to convey special thanks to the organiz-
ing group of the symposium and the participants, 
as well as all its supporters for enthusiasm and 
professionalism.

mogesalmebiT,
CemTvis metad sasixarulo da sapatioa Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriis saxeliT mivesalmo tradiciuli mravalxmianobis 
me-10 saiubileo simpoziumis monawileebs, stumrebsa da organizatorebs. 
tradiciuli mravalxmianobis simpoziumis Catarebis tradicia 2002 wlidan iRebs 
saTaves da is ara mxolod qarTuli musikologiis, aramed, zogadad, qarTuli sa-
mecniero sferos mniSvnelovan monapovars warmoadgens. simpoziumi saerTaSor-
iso samecniero TanamSromlobis SesaniSnavi magaliTia. is warmoadgens iuneskos 
mier 2001 wels kacobriobis aramaterialuri kulturuli memkvidreobis Zeglad 
aRiarebuli qarTul polifoniis maRal mecnierul doneze kvlevis, siaxleTa 
gaziarebisa da popularizaciis saukeTeso saSualebas. Tbilisis saxelmwifo 
konservatoriisaTvis saamayoa msoflios wamyvani samecniero wreebis (germania, 
aSS, iaponia, safrangeTi, espaneTi da mravali sxva) aseTi daintereseba qarTuli 
mravalxmianobiT da maTi esoden aqtiuri CarTuloba simpoziumis muSaobaSi.
wlevandel wels, msofliosa da saqarTveloSi arsebul pandemiasTan dakavSire-
buli viTarebis gamo, saiubileo TariRis sazeimod aRniSvna, samwuxarod, ver 
moxerxda, Tumca, misdami interesi ar ganelebula, risTvisac msurs gansakuTreb-
uli madloba movaxseno simpoziumis saorganizacio jgufsa da monawileebs, 
aseve, mis yvela mxardamWers aseTi enTuzuazmisa da profesionalizmisaTvis.

NANA SHARIKADZE
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 

nana SariqaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori
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We have to hold this anniversary symposium in 
an unusual situation. We, the organizers, wanted 
to celebrate it on a large scale, however, because 
of these unusual circumstances it may turn to 
be more memorable for the participants. We are 
delighted that like the previous symposia, it will 
be representative – more than 40 scientists from 
more than 30 countries of the world will take part 
in it, including a number of loyal friends of our 
symposium. We will be happy to host them in 
Tbilisi, if possible. But, in any case, we will do 
our best to create a comfortable environment for 
fruitful work at the symposium.

We express our gratitude to the President of Geor-
gia Salome Zurabishvili and the Government of 
Georgia for the support. Despite the economic 
crisis caused by the pandemic, the Ministry of 
Education, Science, Culture and Sports of Georgia 
found the opportunity for funding the symposium 
and reaffirmed the importance, attached by the 
Government to the Scientific Forum on Georgian 
Polyphony, in the development of national culture 
and further integration of Georgian ethnomusicol-
ogy with modern Western science. 

wlevandeli saiubileo simpoziumis Catareba uCveulo viTarebaSi gvixdeba. 
organizatorebs Zalian gvindoda, igi masStaburad aRgveniSna, Tumca, swored 
am uCveulo viTarebis gamo, igi, SesaZloa, monawileTaTvis ufro dasamaxsovre-
belic aRmoCndes. Zalian gvixaria, rom wina simpoziumebis msgavsad, isic war-
momadgenlobiTi iqneba _ masSi monawileobas miiRebs 40-ze meti mecnieri, 30-ze 
meti _ msoflios sxvadasxva qveynidan da, maT Soris, Cveni simpoziumis ara 
erTi erTguli megobari. Cven bednieri viqnebiT, Tu mogvecema SesaZlebloba, 
vumaspinZloT maT TbilisSi, magram, yvela SemTxvevaSi, vecdebiT simpoziumze 
SevuqmnaT komfortuli garemo nayofieri muSaobisaTvis. 
did madlierebas gamovxatavT mxardaWerisaTvis saqarTvelos prezidentis, 
qalbaton salome zurabiSvilisa da saqarTvelos mTavrobis mimarT. pandemi-
iT gamowveuli ekonomikuri krizisis miuxedavad, ganaTlebis, mecnierebis, 
kulturisa da sportis saministrom gamonaxa SesaZlebloba daefinansebina 
simpoziumi da kidev erTxel daadastura, rogor did mniSvnelobas aniWebs 
mTavroba qarTuli polifoniisadmi miZRvnil samecniero forums erovnuli 
kulturis ganviTarebisa da qarTuli eTnomusikologiis Tanamedrove dasavlur 
mecnierebasTan Semdgomi integrirebisaTvis.     

RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE

rusudan wurwumia 
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli 

mravalxmianobis 
kvlevis saerTaSoriso 

centris direqtori
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International Symposium on Traditional Po-
lyphony is being held for the tenth time this year, 
The Tbilisi Forum has long been recognized 
in international ethnomusicological scientific 
circles; Tbilisi has become an important center 
for the study of traditional polyphony
Georgian folk song is a unique phenomenon in 
world musical folklore; Georgian polyphony has 
long attracted the attention of foreign scholars, 
the interest in our songs has increased since the 
UNESCO proclamation of Georgian polyphonic 
singing a masterpiece of the intangible cultural 
heritage of Humanity in 2001.
This year, we are holding the Tbilisi Symposium 
in particular conditions, therefore, we may not be 
able to fully present Georgian folklore, but it will 
still be of interest to foreign guests.
Since the last symposium, many works have been 
published that will attract special attention of our 
guests. As a representative of the International 
Center for Folk Song, I would like to tell you that, 
together with Kartu Foundation and the American 
Publishing “Nova Scientific”, our Center recently 
published a three-volume edition in English: 
“Georgia, History, Culture, Ethnography.” The 
book contains a lot of interesting material about 
Georgian culture, including 2491 folk songs, 
dances and instrumental music. 
I greet our dear guests and hope, that this sym-
posium will bring them many moments of great 
pleasure.

wels meaTed tardeba tradiciuli mravalxmianobis saerTaSoriso simpoziumi, 
Tbilisurma forumma didixania aRiareba moipova saerTaSoriso eTnomusikolo-
giur samecniero wreebSi, Tbilisi iqca tradiciuli mravalxmianobis kvlevis 
mniSvnelovan centrad.                                              
qarTuli xalxuri simRera msoflios musikalur folklorSi unikalur movle-
nas warmoadgens, qarTulma polifoniam didixania miipyro ucxoeli mecnierebis 
yuradReba, interesi Cveni simRerebis mimarT mas Semdeg gaizarda, roca 2001 
wels iuneskom qarTuli polifoniuri simRera kacobriobis aramaterialuri 
kulturuli memkvidreobis Sedevrad gamoacxada.
wels, Tbilisis simpoziumis Catareba gansakuTrebul viTarebaSi gvixdeba, 
amitom SeiZleba srulad ver warmovaCinoT qarTuli folklori, magram igi 
mainc saintereso iqneba ucxoeli stunrebisaTvis. 
wina simpoziumidan dRende bevri naSromi gamoica, romelic Cveni stumrebis 
gansakuTrebul interess gamoiwvevs. me, rogorc xalxuri simReris saerTa-
Soriso centris warmomadgeneli mogaxsenebT, rom axlaxan fond `qarTu“-s da 
amerikul gamomcemloba `Nova Scientific“-Tan erTad Cvenma centrma inglisur 
enaze gamosca samtomeuli: `saqarTvelo, istoria, kultura, eTnografia“. es 
wigni qarTuli kulturis Sesaxeb bevr saintereso masalas Seicavs, maT Soris 
aRsaniSnavia 2491 xalxuri simRera, cekva da instrumentuli musika.            
mivesalmebi Cvens Zvirfas stumrebs da vfiqrob, rom wlevandeli simpoziumi 
maT did siamovnebas mianiWebs.                

                                    

ANZOR ERKOMAISHVILI
PRESIDENT OF THE 
INTERNATIONAL CENTRE FOR GEORGIAN 
FOLK SONG

anzor erqomaiSvili 
qarTuli xalxuri 

simReris saerTaSoriso 
centris prezidenti
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This year, the International Symposium on Tradi-
tional Polyphony will host scholars and perform-
ers from different parts of the world for the ninth 
time. I think the existence of such a large and 
important forum is a great success for Georgian 
traditional culture. 

Since 2014, the Folklore State Centre of Georgia 
has taken on the responsibility of organizing con-
certs of folk polyphonic music for the symposium 
at a high professional level. As a folk performer 
and director of ensemble Basiani, I think these 
concerts are very important. Here, less popular 
young groups perform alongside well-known 
ensembles, which allows them to present their 
performance art to an international arena; years 
ago, our collaboration with foreign researchers 
started at the symposium, and later resulted in a 
number of successful projects.

The Symposium on Traditional Polyphony sets 
great perspectives to the participant scholars, pro-
motes the establishment of contacts between them, 
and allows them to exchange existing knowledge 
and experience in this field. I hope that state sup-
port to the Symposium will continue to increase 
and reach a larger scale.

sasixaruloa, rom, msoflio pandemiis pirobebSi tradicia ar dairRva da 
Tbilisi meaTed maspinZlobs tradiciuli mravalxmianobis saerTaSoriso 
simpoziums. simpoziumi saiubileoa. cxadia, wlevandeli simpoziumis formati 
Secvlilia, masStabebi SezRuduli, koncertebis, monawileebisa da sapatio 
stumarTa raodenoba Semcirebuli, magram, miuxedavad amisa, darwmunebuli var, 
es mainc maRali rangis forumi iqneba Tavisi samecniero Tu saSemsruleblo 
daniSnulebiT.
saqarTvelos folkloris saxelmwifo centrs, rogorc saerTaSoriso sim-
poziumis erT-erT organizatorsa da oficialur partniors, welsac meoTxed 
ergo pativi, SearCios da gauZRves sakoncerto programas. Semsruleblebi 
Tematikis mixedviT amjerad ar SeirCeva _ warmodgenili iqneba mxolod 
momReral-mgalobelTa mamakacTa, qalTa da saojaxo Tbilisuri ansamblebi. 
jerjerobiT arc is viciT. mogvcems Tu ara pandemia imis SesaZleblobas,rom 
qarTuli polifonia sakoncerto darbazSi warvudginoT sazogadoebas, magram 
misi naCanaweri aucileblad gaxdeba xelmisawvdomi yvela dainteresebuli 
pirisaTvis socialuri qselebiTa da mediasaSualebebiT. 
Tbilisis saxelmwifo konservatorias da tradiciuli mravalxmianobis saer-
TaSoriso centrs vulocav Rirseulad Catarebul 9 simpoziums da mivesalmebi 
da warmatebas vusurveb saiubileo me-10 simpoziumis qarTvel da ucxoel 
monawileebs _ mecnierebs, Semsruleblebs, organizatorebs.

 

GIORGI DONADZE
EXECUTIVE DIRECTOR OF THE 
FOLKLORE STATE CENTRE OF GEORGIA

giorgi donaZe
saqarTvelos folkloris 

saxelmwifo centris 
aRmasrulebeli direqtori
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simpoziumis saorganizacio komiteti

 
mixeil Cxenkeli, saqarTvelos ganaTlebis, mecnierebis, kulturisa da sportis ministri
badri maisuraZe, saqarTvelos ganaTlebis, mecnierebis, kulturisa da 
sportis ministris pirveli moadgile
nana SariqaZe, Tbilisis saxelmwifo konservatoriis reqtori
rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis 
saerTaSoriso centris direqtori
ioseb Jordania, tradiciuli mravalxmianobis kvlevis saerTaSoriso centris 
sazRvargareTuli biuros xelmZRvaneli (avstralia) 
anzor erqomaiSvili, qarTuli xalxuri simReris saerTaSoriso centris prezidenti
giorgi donaZe, saqarTvelos folkloris saxelmwifo centris direqtori

saorganizacio biuro: maia kaWkaWiSvili, maka xarZiani, nino razmaZe, Teona lomsaZe, baia JuJunaZe

pres-samsaxuri: sofio xaWapuriZe, Teona lomsaZe

samuSao jgufi:
nana valiSvili, nana goderiZe, giorgi doroyaSvili, marina kapanaZe

SYMPOSIUM ORGANIZING COMMITTEE

MIKHEIL CHKHENKELI, 
BADRI MAISURADZE, FIRST DEPUTY MINISTER OF EDUCATION, SCIENCE, CULTURE AND SPORTS OF GEORGIA

NANA SHARIKADZE, RECTOR OF TBILISI STATE CONSERVATOIRE
ANZOR ERKOMAISHVILI, PRESIDENT OF THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

GIORGI DONADZE, EXECUTIVE DIRECTOR OF THE STATE FOLKLORE CENTRE OF GEORGIA
RUSUDAN TSURTSUMIA, DIRECTOR OF THE INTERNATIONAL RESEARCH CENTER FOR 

TRADITIONAL POLYPHONY OF THE TBILISI STATE CONSERVATOIRE
JOSEPH JORDANIA, HEAD OF THE FOREIGN BUREAU OF THE INTERNATIONAL RESEARCH 

CENTER FOR TRADITIONAL POLYPHONY (AUSTRALIA)

ORGANIZING BUREAU: MAIA KACHKACHISHVILI, MAKA KHARDZIANI, NINO RAZMADZE, 
TEONA LOMSADZE, BAIA ZHUZHUNADZE

PRESS SERVICE: SOPIO KHACHAPURIDZE, TEONA LOMSADZE

WORK GROUP: NANA VALISHVILI, NANA GODERIDZE, 
GIORGI DOROKASHVILI, MARINA KAPANADZE
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20

21

22

23

24

19:00
konservatoriis sakonferencio darbazi

samecniero sesia

programa

oqtomberi, paraskevi

oqtomberi, SabaTi

oqtomberi, xuTSabaTi

oqtomberi, oTxSabaTi

oqtomberi, samSabaTi

10:30-18:15
konservatoriis sakonferencio darbazi

10:30-18:45
konservatoriis sakonferencio darbazi

08:00-19:00kulturuli programa 
ucxoeli mecnierebisaTvis

10:30-16:00
konservatoriis sakonferencio darbazi

samecniero sesia da 
mrgvali magida 

daskvniTi sesia

samecniero sesia

filmebis Cveneba

samecniero sesia

19:00simpoziumis gaxsna da 
folkloruli koncerti folkloris centris ezo

konservatoriis sakonferencio darbazi
10:15-16:30

16:00-17:00
videokonceti “gaumarjos”
ucxoeli Semsruleblebis 

monawileobiT
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20
OPENING OF THE SYMPOSIUM 

AND FOLK CONCERT

21

22

23 

SCIENTIFIC SESSION

PROGRAM

OCTOBER, FRIDAY

OCTOBER, THURSDAY

OCTOBER, WEDNESDAY

OCTOBER, TUESDAY

19:00
FOLK GARDEN

10:30-18:15
CONFERENCE HALL OF THE CONSERVATOIRE

DEMONSTRATION OF THE 
FILMS

19:00
CONFERENCE HALL OF THE CONSERVATOIRE

SCIENTIFIC SESSION
10:30-18:45
CONFERENCE HALL OF THE CONSERVATOIRE

CULTURAL PROGRAM FOR  
THE VISITING SCHOLARS  

08:00-19:00

24 OCTOBER, SATURDAY

SCIENTIFIC SESSION AND
ROUND TABLE

FINAL SESSION

10:30-16:00
CONFERENCE HALL OF THE CONSERVATOIRE

SCIENTIFIC SESSION 10:15-16:30
CONFERENCE HALL OF THE CONSERVATOIRE

ONLINE VIDEO CONCERT 
“GAUMARJOS” WITH 

INTERNATIONAL CHOIRS

16:00-17:00
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AUSTRALIA/GEORGIA

AUSTRIA

CANADA
 

CHINA

ESTONIA
GEORGIA

ITALY
IRAN
JAPAN
LITHUANIA

NETHERLANDS
SCHWEIZ 
SERBIA 
SPAIN

UKRAIN 
USA

USA/ITALY 
VENEZUELA/NETHERLANDS

 
 
 

monawileebi SCHOLARS

ioseb Jordania
nino ciciSvili
eva banholcer
ulrix morgenSterni
meTiu arndti
braian ferli
savana rivka faueli
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daamTavra vilniusis universitetis fizikis fakulteti da sadoqtori diserta-
cia daicva lietuvis musikisa da Teatris akademiaSi. misi samecniero kvlevis 
sferoebia: eTnomusikologia, musika, metyvelebis akustika da musikis Semecneba. 
misi kvlevis mniSvnelovani nawili eTmoba tradiciul simReras. aris 70-ze meti 
naSromisa da monografiis avtori da Tanaavtori, da 120-ze meti sakonferencio 
moxsenebis avtori lietuvasa da sxva qveynebSi (evropa, aSS, iaponia, samxreT korea). 
aris lietuvis erovnuli samecniero premiis laureati (2017), aqtiuri folk da 
folk-rok musikosi, folkloruli jgufebis xelmZRvaneli. atarebs tradiciuli 
musikis masterklasebs sxvadasxva seminarebze lietuvasa da mis farglebs gareT. 

musikaluri bgeraTrigebi lietuvur tradiciul 
vokalur homofoniaSi 

kvlevisaTvis SevarCieT lietuvuri tradiciuli vokaluri homofoniis sxvadasxva 
dialeqtis 15 a kapela nimuSi (audioCanaweri). musikaluri bgeraTrigebi ganvsaz-
RvreT akustikuri gazomvebis safuZvelze. kvlevis arsi mdgomareobs imaSi, rom 
smeniT aRqmuli musikaluri bgeraTrigebi ufro mravalferovania, vidre erTi 
SexedviT Cans. 
is magaliTebic ki, romlebic metnaklebad Seesabameba maJorul an minorul (da, 
zogadad, diatonur) bgeraTrigebs, gviCveneben mravalferovan tipebs: 1. intona-
ciis daSveba xmebis erT jgufSi (erTi xma) TiTqmis naxevartonamde meryeobs, 
xmisa da dialeqtis mixedviT. `farTo unisoni~ qmnis xmis `xaverdovan~ xarisxs; 
2. Sesrulebis dros, melostrofidan melostrofamde, bgeraTrigebi xSirad 
TandaTan gardaiqmnebian _ magaliTad, TandaTan viwrovdebian an farTovdebian, 
risi identificirebac Zalian Znelia smeniT, individualuri akordebis mosmenis 
gareSe; 3. adgilobrivi harmoniuli intonacia, anu harmoniul konteqstTan daka-
vSirebuli intonaciuri cvlilebebi, gamoxatulia sxvadasxva doneze  da, kvlav, 
damokidebulia dialeqtsa da musikalur masalaze. 
sainteresoa ̀ tkbili da mJave~ bgeraTrigebis SemTxveva, anu rodesac bgeraTrigis 
mesame safexuri aris sam da oTx naxevartonebs Soris. rodesac bgeris simaRlis 
kategoria farToa, SeiZleba Segveqmnas STabeWdileba, rom maJorsa da minors 
Soris qromatizmebi ismis. akustikuri analizi avlens aseT da msgavs `smeniT 
moCvenebebs~. 
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S paneli: avstriuli folkloruli musi-
kis interdisciplinaruli da Sedar-
ebiTi kvlevis perspeqtivebi 

avstriuli iodlis zogierTi akusti-
kuri Tavisebureba
(sapanelo moxseneba ulrix morgenSternsa 
da eva banholcerTan erTad)

gansxvavebebi mkerdismier/dabal/moda-
lur da Tavismier/maRal/falcetis xmebs 
Soris aisaxeba registrebis speqtrSi: 
dabali registrisTvis damaxasiaTebelia 
SedarebiT intensiuri obertonebi (gan-
sakuTrebiT mamakacTa xmebisTvis), ma-
Sin, roca fundamenturi, rogorc wesi, 
yvelaze intensiuria maRali registrisT-
vis. es gansxvavebebi aSkarad SeiniSneba 
iodlis Seswavlil magaliTebSi da, rac 
ufro sainteresoa. registris Tvisebebis 
diferenciacias xels uwyobs Sesabamisi 
xmebis damatebiT gaZliereba garkveuli 
xmovnebiT. anu, dabali registrisTvis, 
xmovnebi, romelTa formantis sixSireebi 
gamoiyeneba obertonebis Sesabamisad, 
maSin, roca maRali registrisTvis gamoiy-
eneba ZiriTadi tonis Sesabamisi xmovnebi. 
es niSnavs, rom gamoiyeneba formantis 
garkveuli teqnika. namReri bgerebis 
simaRlidan da registris diapazonidan 
gamomdinare, akordebi SeiZleba Seqmnan 
imave an sxvadasxva registris xmebma. xmebs 
Soris balansi miiRweva zemoT xsenebuli 
formantis teqnikiT. 
iodli aris sakmaod rTuli vokaluri 
teqnika da qmnis garkveul problemebs: 
1. rTulia zusti intonireba registrebs 
Soris xtunviT. es, gansakuTrebiT, exeba 
mamakacTa simReras mouxerxeblad maRali 
xmiT modaluri registris diapazonSi, 2. 
iodlSi iSviaTi ar aris vibrato, magram, 
mas TiTqmis iyeneben registris mouxerxeb-
el xmebSi, 3. mokle Sualeduri tonebi ara 
marto amSveneben melodias, aramed, aseve, 
emsaxurebian rTuli manevrisTvis momza-
debas. igive exeba damatebiT fonetikas, 
magaliTad, Camatebul /h/ nimuSSi /i(h)o/.
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Has graduated as physicist from Vilnius University and he received his PhD from the 
Lithuanian Academy of Music and Theatre. His research interests include ethnomusicol-
ogy, music and speech acoustics, and music cognition. A considerable part of his studies 
center at traditional singing. He has authored or co-authored more than 70 papers and five 
monographs, and more than 120 conference papers in Lithuania and abroad (Europe, USA, 
Japan, South Korea). Laureate of Lithuanian National Science Prize (2017). 
Rytis is also active as folk and folkrock musician, leader of folklore groups. He gives 
workshops on traditional singing at various seminars in Lithuania and abroad.

MUSICAL SCALES IN LITHUANIAN TRADITIONAL VOCAL HOMOPHONY

15 examples (sound recordings) of Lithuanian traditional vocal homophony a capella rep-
resenting different vocal dialects were selected for the study. Musical scales were assessed 
based on acoustic measurements. The main insight of the study is that the musical scales 
are much more diverse than it would seem at first glance, based on hearing. 
Even those examples that would more or less correspond to a nominal major or minor 
(and diatonic scales in general) showed some variety of types. First, intonation tolerance 
in one voice group (one part) ranges to almost semitone, depending on the part and vocal 
dialect. The “wide unison” creates a certain “velvet” sound quality. Second, in the course 
of performance, from melostrophe to melostrophe, the scales often undergo gradual trans-
formations such as gradual narrowing or widening hardly identified by relying on hearing 
unless individual chords are listened to. Third, local harmonic intonation, i.e. intonational 
changes related to harmonic context, is expressed at different levels, again dependent on the 
dialect and musical material. Interesting is the case of “sweet and sour” scales, i.e. when the 
third scale degree is between three and four semitones. When this pitch category is wide, 
one may get the impression of hearing chromaticisms or modulating between major and 
minor. The acoustic analysis reveals such and similar “aural ghosts.”

PANEL: INTERDISCIPLINARY AND 
COMPARATIVE PERSPECTIVES ON 
AUSTRIAN FOLK MUSIC 

SOME ACOUSTIC FEATURES OF 
AUSTRIAN YODELING
(Panel presentation with Ulrich Morgenstern and 
Eva C. Banholzer)

Differences of chest / low / modal and head / high / 
falsetto voices are reflected in spectra of the regis-
ters: the low register is characterized by relatively 
intense overtones (especially for male voices) while 
fundamental is typically the most intense partial 
for the high register. In the examined examples of 
yodeling, these differences are clearly observed 
and, what is more interesting, differentiation of 
the register qualities is enhanced by the additional 
intensification of the corresponding partials due to 
choice of certain vowels. That is, for the low regis-
ter, vowels whose formant frequencies match over-
tones are applied while, for the high register, vowels 
matching fundamentals are applied. It means that a 
certain formant technique is employed. Depending 
on the ranges of the registers and the pitches of 
the sung sounds, the chords can be formed by the 
voices of the same or different registers. Balance 
of parts is achieved using the above-mentioned 
formant technique.
Yodeling is quite complicated vocal technique, and 
this poses some challenges. First, accurate intona-
tion by jumping between registers is difficult, so 
there is some tolerance for deviations from precise 
intonation. This is especially true of male voices 
singing in the uncomfortable higher part of the 
modal register range. Second, vibrato is not uncom-
mon for yodeling. Yet again it can hardly be applied 
for the uncomfortable parts of registers. Third, short 
intermediate pitches not only grace the melodies, 
but also serve as preparations for complicated ma-
neuvers. The same is true of additional phonetics, 
for example, an embedded /h/ in a pattern /i(h)o/.
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aiovas universiteti musikis Teoriis asocirebuli profesori. sadoqtoro 
disertacia daicva viskonsin-medisonis universitetSi. muSaobs musikis Teo-
riis istoriis daskvnebis gamoyenebaze musikis Teoriis pedagogikaSi, analizsa 
da kritikaSi. aseve, ikvlevs qarTuli sasuliero musikis teqnikur aspeqtebs. 
aris avtori naSromisa `hainrix Senkerisa da Aarnold Sonbergis musikaluri 
azroneba da sulieri cxovreba~ (Routledge, 2018). misi statiebi ibeWdeba gamo-
cemebSi: `musikis Teoriis Jurnali~, `Senkeris kvlevebis Jurnali~, `musikis 
Teoria da analizi~, `Teoria da praqtika~. 

`kilo aris yvelaferi~: 
`gamSvenebis~ Sesaxeb qarTul sagalobelSi

amboben, rom polifoniur, samxmian qarTul sagalobelSi kilo _ anu diale-
qti `aris yvelaferi~ da sxvadasxva kilo met-naklebad `gamSvenebulia~. ra 
aris kilo, ras niSnavs `gamSvenebulia~ qarTul sagalobelSi da ra kavSirSi 
arian isini erTmaneTTan? maqvs hipoTeza, rom is, rasac wm. eqvTime uwodebs 
muxlebs, SeiZleba, erTi mxriv, gavaigivoT metrulad gansazRvrul melodiur 
figurebTan, xolo meore mxriv _ Tematur erTeulebTan. Music21-is gamoy-
enebiT vatareb metruli intensiurobis, Tematuri segmentebisa da dialeqtebis 
statistikur analizs erTmaneTTan da gelaTis skolis sagaloblebis xelnawersa 
da Semoqmedis skolis sagaloblebis krebulTan mimarTebaSi. am monacemebis 
safuZvelze vasabuTeb, rom qarTuli galoba SeiZleba daiSalos logikurad 
mowesrigebul, magram ara-ierarqiul fenebad da metrulad gansazRvrul ram-
denime Canacvlebad figurad. maTi yvelaze elementaruli, Semdeg Tematuri 
erTeulebi (muxlebi) TiTon arian figurebi (aseve muxlebi) da am `gamSvenebis~ 
xarisxma da meTodma SesaZloa mogvces minimum sami gansxvavebuli dialeqti. 
amgvari gageba, SesaZloa, dagvexmaros sagaloblis efeqtur redaqtirebaSi, 
Sesrulebasa da SeqmnaSi. 

MATTHEW ARNDT
USA

Associate Professor of Music Theory at the Univer-
sity of Iowa, holds a Ph.D. from the University of 
Wisconsin–Madison. Primarily studies the applica-
tion of insights from the history of music theory to 
music theory pedagogy, analysis, and criticism; also 
studies technical aspects of sacred music from the 
Republic of Georgia.  The author of The Musical 
Thought and Spiritual Lives of Heinrich Schenker 
and Arnold Schoenberg (Routledge, 2018). His 
articles appear in the Journal of Music Theory, the 
Journal of Schenkerian Studies, Music Theory and 
Analysis, Theoria, and Theory and Practice. 

“KILO IS EVERYTHING”: ON 
ELABORATION IN GEORGIAN CHANT

It has been said that in the distinctively polyphonic, 
three-voice chant from the Republic of Georgia, 
“k’ilo” – or dialect – “is everything,” and that dif-
ferent k’ilo are more or less elaborate. What is k’ilo, 
what is elaboration in Georgian chant, and how are 
they related? I hypothesize that what St. Ekvtime 
calls mukhlebi can be identified on the one hand 
with certain metrically defined melodic figures, and 
on the other with thematic units. Using music21, 
I conduct a statistical analysis of ascriptions of 
metric strength, thematic segments, and dialect 
with respect to each other and other features in a 
manuscript of Gelati-school chant and in a book of 
Shemokmedi-school chant. On the basis of these 
data, I argue that Georgian chant can be decom-
posed into logically ordered but non-hierarchical 
overlays and substitutions of several kinds of metri-
cally defined figures. At their most elemental, then, 
thematic units (mukhlebi) are themselves figures 
(also mukhlebi), and the degree and manner of this 
elaboration can give rise to at least three distinct 
dialects. This understanding may aid in effective 
editing, performance, and composition of chant.
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pianisti, venis musikaluri skolis pedagogi. iodlis Seswavlis mizniT Catare-
buli aqvs esqpedicia StiriaSi.

paneli: avstriuli folkloruli musikis interdisciplinuri da 
SedarebiTi Seswavlis perspeqtivebi

simRera zRvarze. mTielebi _ rogorc iodlis momRerlebi da 
iodlis momRerlebi _ rogorc mTielebi
(sapanelo moxseneba ulrix morgenSternsa da ritis ambrazeviCiusTan erTad)

aRmosavleT avstriis iodliT mRera, rogorc solistebis patara jgufis mier 
Sesrulebuli tradiciuli mravalxmiani vokaluri musika, garkveul unarebs 
moiTxovs masSi monawile pirebisgan.
gamocdileba da sazrianoba, saSemsruleblo unarebis floba da kulturuli 
CarCo, gambedaoba da Tavdajerebuloba, fizikuri da gonebrivi varjiSi, 
mimarTulebis grZnoba SesaZleblobebis gansazRvrul sivrceSi, momatebuli 
aRqma da reagireba, rogorc daZabulobis, ise silaRis grZnoba, calkeuli 
xmebis damatebiT funqciebTan (stabiluroba da cvalebadoba) gamklavebis 
unari, pasuxismgeblobis grZnoba sakuTari Tavisa da mewyvileebis mimarT, 
moulodnelobaze reagirebis unari _ zustad igive Tvisebebi aris aucile-
beli TanamSromlobisTvis mTaSi mogzaurobis dros. SemTxveviTi ar aris, rom 
bevri gamocdili mTamsvleli cnobili iodlis momReralia da piriqiT. TokiT 
gadabmuli gundis swor ganwyobilebaze dasayeneblad, emociebis gamosaxatavad 
mTis mwvervalze, akustikuri mesijebis gasagzavnad qveviT momlodine ojaxis 
wevrebisa da megobrebisTvis, mTamsvlelebi isev iyeneben iodls, rogorc sa-
komunikacio saSualebas sxvadasxva situaciaSi. 
iodlis Semsruleblobasa da mTamsvlelobas Soris urTierTkavSirs naTeli 
mohfina tradiciuli aRmosavleT-alpuri kulturis orive dargis speciali-
stebis mier gakeTebulma araerTma gancxadebam. rodesac musikologma ernst 
kurtma (1917) melodia gansazRvra, rogorc pirveladi `nakadis Zala~, musikis 
miseuli energiuli gageba arc Tu ise Sorsaa metaforebisa da teqnikuri ter-
minologiisgan, romlebiTac iodlerebi  Sesrulebis socialur process aR-
weren. interviuebsa da detalur musikalur analizze dayrdnobiT (Sesrulebis 
xangrZlivoba da mikro-intonacia) moxsenebaSi naCvenebia, rogor aris orga-
nizebuli prognozireba, daZabuloba da moulodneloba (devid huroni, 2006) 
iodlis qsovilSi da warmodgenili momRerlebis koncefciebsa da diskursebSi.
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Is a pianist and teacher at the Music school of 
Vienna. She did fieldwork on yodelling in the 
Styrian Ennstal.

PANEL: INTERDISCIPLINARY AND 
COMPARATIVE PERSPECTIVES ON 
AUSTRIAN FOLK MUSIC 

SINGING ON THE EDGE. 
MOUNTAINEERS AS YODELERS – 
YODELERS AS MOUNTAINEERS
(Panel presentation with Ulrich Morgenstern 
and Rytis Ambrazevičius) 

Eastern Alpine yodeling, as traditional multipart 
vocal music performed by a small group of solo-
ists, requires certain qualities from the individuals 
involved: experience and inventiveness, a knowl-
edge of performance skills and the cultural frame-
work, audacity and self-confidence, physical and 
mental training, a sense of direction in a defined 
space of possibilities, heightened perception and 
responsiveness, a sense both of tensile strength and 
playfulness, the ability to deal with complementary 
functions of the individual parts (stability and vari-
ability), a sense of responsibility for oneself and 
one’s fellows, the ability to react to the unexpected. 
Precisely the same qualities are essential for suc-
cessful cooperation during a mountain tour. It is 
not by chance that many experienced alpinists 
are celebrated yodelers and vice versa. To put the 
rope team in the right mood at the beginning of 
the tour, express emotions on the summit of the 
mountain, send acoustic messages to family and 
friends who are waiting at the bottom for the return 
of the climbers, mountaineers still use yodeling 
in various situations as a communication tool. 
The correlations between yodeling and mountain-
eering become obvious from numerous statements 
by specialists in both domains of traditional Eastern-
Alpine culture. When the musicologist Ernst Kurth 
(1917) defined the melody as a primary “streaming 
force”, his energetic understanding of music is 
not so far from the metaphors and the technical 
terminology used by yodelers describing the social 
process of performance.
Based on guided interviews as well as fine-grained 
musical analysis (expressive timing and micro-
intonation), the proposed paper shows how predict-
ability, tension and surprise (David Huron 2006) are 
organized in the texture of yodeling and represented 
in the singers’ concepts and discourses.
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filosofiis doqtori (2007). 2003 wlidan muSaobda belgradSi serbeTis mecnierebaTa 
akademiis eTnografiis institutSi, 2013 wlidan aris ufrosi mecnier-TanamSromeli. 
2003-2004 ww. iyo onasisis fondis stipendianti. daamTavra aTenis bizantiuri musikis 
zudohu pigis saepiskoposo skola (2006). muSaobs meore sadoqtoro disertaciaze 
aTenis erovnuli da kapo-distriis universitetSi. aris serbeTis eTnologiuri da 
anTropologiuri sazogadoebisa da serbeTis musikologiuri sazogadoebis wevri. 
monawileobs saerTaSoriso konferenciebSi. aris sami monografiisa da samecniero 
statiebis avtori. misi kvlevis sferoa multikulturalizmi, eTnikuri identoba, 
saweso da religiuri praqtikebi, kulturuli kontaqtebi, eTnikuri umciresobebi, 
cekvisa da musikis anTropologia. 
damatebiTi informaciisTvis ix.: http://www.etno-institut.co.rs/eng/team/_b.php

sainformacio teqnologiis roli polifoniuri simRerisa da 
dakvris praqtikaSi  kovid-19 virusis pandemiis dros: serbeTis magaliTze

kovid-19-is pandemiam sxvadasxvagvarad imoqmeda xalxis cxovrebaze mTels msofli-
oSi. fizikurma daSoriSorebam, rogorc erT-erTma mTavarma prevenciulma zomam, 
didad imoqmeda polifoniuri simRerisa da Semsruleblobis praqtikaze globaluri 
masStabiT. moxsenebaSi yuradReba gamaxvilebulia serbeTSi arsebul situaciaze. 
kvleva exeba profesionali musikosebis, studentebisa da moyvarulebis winaSe ar-
sebul gamowvevebs. musikaluri TanamSromlobis formebma (gundebi, repeticiebi, in-
strumentuli jgufebi, musikis gakveTilebi, da sxv.) gadainacvla internetsivrceSi, 
sxvadasxva platformebze (skaipi, zumi, da a.S). izolaciis mravali dRis ganmavlobaSi 
kavSirisa da erTad simReris saWiroeba, Tundac internetiT, mosaxleobis nawilisT-
vis iyo sulieri gankurnebisa da mentaluri stabilurobis SenarCunebis saSualeba. 
am krizisulma situaciam, Tanamedrove teqnologiebis daxmarebiT, ufro metad 
daakavSira mravalxmiani simReriT dainteresebuli adamianebi sxvadasxva qveynidan. 
virtualurma internacionalurma TanamSromlobam saintereso Sedegi gamoiRo 
mraval doneze. winamdebare naSromis erT-erTi mizania, aCvenos aseTi musikaluri 
urTierTobis dadebiTi da uaryofiTi mxareebi, Tu rogoria Tavad Semsruleblebis 
gancdebi da gagrZeldeba Tu ara es yvelaferi pandemiis dasrulebis Semdeg. 

GORDANA BLAGOJEVIĆ
SERBIA 

Defended MA (2002) and Ph. D. theses (2007) at 
the Department of Ethnology and Anthropology of 
the Faculty of Philosophy in Belgrade. Obtained her 
second PhD theses (2017) from the Music Studies 
Department of the Faculty of Philosophy of the 
National and Kapo- distrian University of Athens. 
Has been employed in the Institute of Ethnography 
of the Serbian Academy of Sciences and Arts (Bel-
grade, Serbia). Participated in several international 
conferences, mainly abroad. Published four mono-
graphs and many scholarly papers in publications in 
Serbia and abroad. Her main interests are issues of 
multiculturalism, ethnic identity, ceremonial and reli-
gious practices, cultural contacts, ethnic minori- ties, 
anthropology of dance and anthropology of music.

THE ROLE OF INFORMATION TECHNO-
LOGY IN THE PRACTICE OF POLYPHONIC 
SINGING AND PLAYING  AT THE TIME OF 
COVID-19 VIRUS PANDEMIC: THE CASE 
OF SERBIA

The COVID- 19 pandemic affected the lives of people 
across the globe in various ways. Physical distance 
as one of the main preventive measures has greatly 
influenced the practice of polyphonic singing and play-
ing globally. In this paper, the focus is on the situation 
in Serbia. The research covers the challenges faced 
by professional musicians, students and amateurs. 
Previous different forms of music cooperation (choir 
rehearsals, instrumental groups, music lessons, etc.) 
have been transferred to the internet sphere, to different 
platforms (Skype, Zoom, etc.). During many days of 
isolation, the need for connection and singing together, 
even over the internet, was a spiritual cure for a part of 
the population and a way to preserve mental stability. 
The crisis situation, with the help of modern technolo-
gies, has led to a greater connection of people who are 
engaged in polyphonic singing and playing in various 
countries. This virtual international collaboration has 
yielded interesting results at many levels. One of the 
goals of this research is to indicate the advantages and 
disadvantages of this way of musical communication, 
how the actors themselves experience it and whether it 
will continue after the end of the pandemic.
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musikologiis doqtori, eTnomusikologi, ilias saxelmwifo universitetis 
asocirebuli profesori da amave universitetis studenturi xalxuri gundis 
xelmZRvaneli. daamTavra Tbilisis saxelmwifo konservatoriis musikismcod-
neobis fakulteti 1986 wels. 
muSaoba daiwyo iqve, qarTuli xalxuri musikaluri Semoqmedebis kabinetSi 
laborantad (1986_1992), xolo Semdeg _ mecnier-TanamSromlad (1992_2004) da 
pedagogad (1998_2013). aseve, muSaobda konservatoriis tradiciuli mravalx-
mianobis kvlevis saerTaSoriso centrSi, rogorc specialisti da koordina-
tori sxvadasxva programisa (2002_2012). 2009 wlidan musikologiis doqtoria, 
specialobiT _ eTnomusikologi. sxvadasxva dros, aseve, aswavlida Tbilisis 
kulturis institutSi, baTumis saxelmwifo konservatoriaSi, giorgi mTawmind-
elis saxelobis saeklesio galobis umaRles saswavlebelSi (iyo dekanic). aqvs 47 
samecniero naSromi. aqtiurad monawileobs savele-SemkreblobiT eqspediciebSi, 
samecniero forumebSi, sxvadasxva proeqtSi.

saeklesio sagaloblis wvlilis Sesaxeb qarTuli xalxuri 
mravalxmianobis ganviTarebaSi

saeklesio sagaloblis wvlilis Sesaxeb qarTuli xalxuri mravalxmianobis 
ganviTarebaSi qarTuli xalxuri musikisa da saeklesio galobis urTierT-
mimarTebaze bevri Tqmula da dawerila, magram vfiqrob, ufro Tamamad SegviZlia 
visaubroT qarTuli xalxuri simReris sxvadasxva Janris nimuSebisa da stilur 
kanonzomierebebis galobiseuli warmomavlobis Sesaxeb. am mxriv gamovyofdiT 
Semdeg sakiTxebs:
• svanuri himnuri simRerebisa da „zaris“ struqturuli da dramaturgiuli 
siaxlove sagaloblTan
• RiRinis, salxino sagaloblebis da zogierTi salaRobo simReris, aseve 
„cocxali tyuilebis“ simRerebis msgavseba sagalobelTan
• aWaruli da guruli xalxuri sasimRero plastis urTierTSedareba qris-
tianuli saRvTismsaxuro praqtikis qona-arqonis rakursiT
• sagaloblisTvis Cveuli paralelizmis upiratesoba burdonze _ simRerebze 
zegavlenisas
• xalxuri simReris melodiis moculobis gazrdaSi sagaloblis SesaZlo roli.

TAMAZ GABISONIA
GEORGIA

PhD in Musicology, ethnomusicologist. Associate 
professor at Ilia State University  and director of the 
University student folk ensemble. Graduated from 
Musicology Department of Tbilisi State Conserva-
toire (1986), was an assistant (1986–1992), scientific 
worker (1992–2004) at the Georgian Folk Music 
Laboratory of Tbilisi State Conservatoire and a lec-
turer (1998–2013); was a specialist and coordinator 
of various projects (2002–2012) at the International 
Research Centre for Traditional Polyphony of Tbilisi 
State Conservatoire. Doctor of Musicology since 
2009 in ethnomusicology. At various times he taught 
at Tbilisi Institute of Culture, Batumi State Conserva-
toire, Giorgi Mtatsmindeli Higher School of Chanting 
(was also Dean). Is the author of 47 scientific works; 
actively participates in field expeditions, scientific 
forums and different projects. 

ON THE CONTRIBUTION OF CHURCH 
HYMN TO THE DEVELOPMENT OF 
GEORGIAN FOLK POLYPHONY

Much has been said and written about the interrela-
tion of Georgian folk music and church hymns, but I 
think we can talk more boldly about the chant origin 
of different genre examples of Georgian folk song 
and stylistic regularities. In this regard, we would 
highlight the following issues:
• Structural and dramaturgical proximity of Svan 
hymn-like songs and “Zari” to church hymns
• Similarity of ghighini, festive hymns and some 
merry songs, as well as “live lie” songs with church 
hymns. 
• Comparison of Acharan-Gurian folk song layer from 
the perspective of presence or absence of Christian 
liturgical practice
• The advantage of parallelism, usual for hymns,  over 
drone – while influencing songs
• Possible role of hymn in increasing the volume of 
a folk song melody
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qoreografi, qoreologi, xelovnebaTmcodneobis doqtori, saqarTvelos SoTa 
rusTavelis saxelobis Teatrisa da kinos saxelmwifo universitetis dimitri 
janeliZis saxelobis samecniero-kvleviTi institutis mecnier-TanamSromeli. 
ikvlevs qarTul xalxur sacekvao dialeqtebs da maTi urTierTmimarTebis 
eTnoqoreologiur sakiTxebs. monawileobs sauniversiteto da saerTaSoriso 
konferenciebSi, aqveynebs statiebs sxvadasxva samecniero krebulSi.

cekva „lekuri“
(nino maxaraZesTan TanaavtorobiT)

moxsenebaSi eTnoqoreologiuri da eTnomusikologiuri monacemebis Sejerebis 
safuZvelze iqneba ganxiluli cekva „lekuris“ genezisisa da saxismetyvelebis 
sakiTxebi.

KHATUNA DAMCHIDZE
GEORGIA

Choreographer, choreologist, Doctor of Arts, a 
scientific worker at Dimitri Janelidze scientific-
research Institute of Shota Rustaveli Theatre and 
Film Georgia State University. She studies Georgian 
folk dance dialects and choreological issues of 
their relationship; participates in University and 
international conferences, publishes articles in 
different scientific collections.

DANCE “LEKURI”
(Co-author Nino Makharadze) 

The paper discusses the issues of genesis and 
tropology of the dance “Lekuri” basing on the 
revision of ethno-choreological and ethnomusi-
cological data.
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daamTavra valensiis univeristeti (musikaluri ganaTlebis ganxriT), aris 
pedagogi da damoukidebeli mkvlevari. igi, rogorc mkvlevari, saqmianobis 20 
wlis ganmavlobaSi, prof. manuel lafarga markesTan erTad, monawileobs kon-
ferenciebSi, mihyavs kursebi da amzadebs publikaciebs. aris veb gverdis www.
musiclanguagefrontiers.com da musikologiis, neiromecnierebisa da adamianis evo-
luciis sakiTxebTan dakavSirebuliYYouTube-s Tanmxlebi arxis administratori.

samRerovani stviri nuragis kulturaSi: 4000 wlis polifonia 
barbajaSi (sardinia)
(manuel lafarga markesTan TanaavtorobiT)

sardiniaSi qristianobamde ori aTaswleulis ganmavlobaSi cxovrobdnen 
nuragebi, romlebic cxovrobdnen, ZiriTadad, wriul koSkebsa da patara 
gamagrebuli kedlebiT agebul 8 000 patara nagebobaSi. ar SemorCenila maTi 
arc damwerloba da arc werilobiTi wyaro, garda romaeli istorikosebis ram-
denime moxsenebisa maTi xangrZlivi arsebobis bolos. magram SemogvrCa patara 
brinjaos qandakebebis koleqcia (asze meti erTeuli), romelic asaxavs maT kos-
tiumebsa da mcireds maTi socialuri struqturis Sesaxeb. qandakebebs Sorisaa 
ori musikosi: erTi ukravs dasartyam sakravze, meore _ samRerovan stvirze 
(launedasi), mravalxmian sakravze, romelic dRemde aris sardiniuli kultu-
ris mTavar elementi da yvelaze damaxasiaTebeli, idiosinkretuli simbolo. 
orive qandakeba daTariRebulia Cv. w. aR-mde VIII saukuniT (romis daarsebis 
xana). amJamad sardiniuli mravalxmianoba, rogorc vokaluri, ise sakravieri, 
Cveni saerTo msoflio memkvidreobaa (iunesko), aRiarebuli samiaTaswlovani 
siZveliT. sardiniis monacemebi amyarebs mravalxmianobis siZvelis arguments 
da aZlierebs mosazrebas (Jordania, nikolaZe), rom praqtikulad SeuZlebelia 
sakravieri (gansakuTrebiT, Casaberi) mravalxmianobis mqone kulturas, aseve, 
ar hqondes vokaluri mravalxmianoba.

PENELOPE SANZ 
GONZALEZ
SPAIN

Graduated Valencia University (Music Education), 
she is a teacher and independent researcher who has 
collaborated in conferences, courses and publica-
tions with Prof. Manuel Lafarga Marqués through-
out his research activity during the past twenty 
years. She is an administrator both of the webpage 
www.musiclanguagefrontiers.com, and the associ-
ated YouTube channel devoted to scientific study 
in musicology, neuroscience and human evolution.

TRIPLE PIPES IN NURAGHE CULTURE: 
4000 YEARS OF POLYPHONY IN THE 
MEDITERRANIAN BARBAGIA (SAR-
DINIA)
(Co-author Manuel Lafarga Marques)

Nuraghic people inhabited Sardinia for two millen-
nia before the Christian Age, leaving behind more 
than 8.000 sites mainly constituted with small sets 
of circular towers and small fortified walls, no 
writing system and no written source has survived, 
except for a few mentions of Roman historians by 
the end of their long existence. Conversely, a col-
lection of small bronze statuettes (more than one 
hundred) survived, reflecting their costumes and 
something about their social structure. Statuetes 
include two musicians: one of them a percussionist, 
and the other one a triple pipe (launeddas) player, a 
polyphonic instrument which is the centerpiece of 
Sardinian culture to the present day, and its most 
characteristic and idiosyncratic symbol. Both statu-
ettes are dated around the 8th-century BC, in the 
times of Rome foundation. Sardinian polyphony, 
both in an instrumental and vocal style, is currently 
our common World Heritage (UNESCO) with a 
recognized antiquity of three millennia. The data 
from Sardinia strengthens the argument of the 
great antiquity of polyphony, and also strengthens 
the idea (Jordania, Nikoladze) that its virtually 
impossible for a culture that practices instrumental 
(particularly blown instrumental) polyphony, not to 
possess vocal polyphony. 
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lucernis mecnierebebisa da xelovnebis universitetis gamoyenebiTi musikal-
uri ganaTlebis kvlevis centris musikologi, Sveicaria. xelovnebis magistri 
klasikur sayvirze Semsruleblobis specialobiT (ciurixi, 2012). filosofiis 
doqtori musikologiaSi (insbruki/avstria, 2019); amJamad muSaobs proeqtebze 
musikaluri ganaTlebis sferoSi, Sveicaruli iodlisa da algoriTmuli musi-
kis Seqmnaze. ukravs alpuri regionis tradiciul Casaber sakravebze: alpur 
sayvirsa da biuxelze. 

biuxelze dakvra da `bunebrivi~ harmoniis idea alpur musikaSi

biuxeli aris alpuri sayviris formis mqone mokle sakravi, romelic ZiriTadad 
centraluri Sveicariis alpur regionsa da mis mezobel mxareebSi gvxvdeba. 
am xis sayvirs arc Tvlebi aqvs da arc sarqvelebi; masze notis aReba xdeba 
gadaberviT. 
biuxelis tonaluri bgeraTrigi Seesabameba harmoniul rigs, romelic ger-
manulSi cnobilia, rogorc ̀ bunebrivi tonebis rigi~, radialuri intervalebiT, 
romlebic zeviT viwrovdeba. amis Sedegad iqmneba SezRuduli SesaZleblobebis 
mqone mravalxmianoba, romelsac axasiaTebs burdonis msgavsi banis notebi, 
oqtavuri paralelebi da didi intervalebi qveda registrSi. ukanasknel xanebSi 
gaCnda mosazreba, rom xis sayvirebis am maxasiaTeblebTan dakavSirebuli al-
puri regionis xalxuri simRera kvlav eqceva mkvlevrebisa da kompozitorebis 
yuradRebis qveS. dRemde, zogierT damkvirebels sakravis musikaluri gamomxax-
veloba ereva mTiani regionebis, rogorc iseTi adgilebisa warmosaxvaSi, sadac 
adamianebi cxovroben mWidro kavSirSi bunebasTan. 
avtori naSromSi ikvlevs biuxelis melodiebSi mravalxmianobis organizaciis 
formebsa da maT urTierTkavSirs vokalur musikasa da praqtikosis perspeq-
tividan saeWvo Tavis amJamindel hopoTezebTan. mosazrebebi Seicavs istoriuli 
instrumentebis wyobiT gamowveul SezRudvebs, romlebic SeiZleba mkveTrad 
gansxvavdebodes harmoniuli rigis idealsa da mwir werilobiT wyaroebTan 
SedarebiT.
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SWITZERLAND

Is a musicologist at the Center for Music Educa-
tion Research at Lucerne University of Applied 
Sciences and Arts, Switzerland. Master of Arts in 
classical trumpet performance (Zurich 2012), PhD 
in musicology (Innsbruck/Austria 2019); currently 
working on projects on music education policy, 
Swiss yodeling, and algorithmic music creation. He 
plays the traditional wind instruments of the Alpine 
region: alphorn and büchel.

BÜCHEL PERFORMANCE AND 
THE IDEA OF A ‘NATURAL’ HARMONY 
IN ALPINE MUSIC

The büchel is a shorter, trumpet-shaped vari-
ant of the alphorn and exists primarily in the 
Alpine region of Central Switzerland and in 
neighboring areas. A wooden trumpet with-
out holes or valves, various notes on the 
büchel can only be produced by overblowing.  
Its tone scale corresponds to the harmonic series, 
known in German as the ‘natural tone series’, a 
radial scale with intervals narrowing upwards. 
This results in restricted polyphony with limited 
options, characterized by bourdon-like bass notes, 
octave parallels and large intervals in the low reg-
ister. Recently, the idea that folk song in the Alpine 
region relates to these characteristics of wooden 
horns again catches the attention of scholars and 
composers. To this day, some observers mix the 
instrument’s musical expression with an imagina-
tion of mountain regions as spaces where people 
live in close touch with nature.
I examine the forms of multipart organization in 
Büchel tunes, its relation to vocal music and ques-
tion the plausibility of several current hypotheses 
from my perspective as a practitioner. Consider-
ations include limitations posed by the instrument, 
actual tunings of historic instruments – which may 
strongly deviate from the ideal of the harmonic 
series – and comparisons with the (scarce) written 
source material.
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eTnomusikologi, xelovnebaTmcodneobis doqtori, profesori, Tbilisis 
saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoqmedebis 
mimarTulebis xelmZRvaneli, saqarTvelos folkloris saxelmwifo centris 
mecnierTanamSromeli; qalTa folklorul ansambl mzeTamzes Tanadamaarsebeli 
da wevri, konservatoriis studentTa folkloruli ansamblis damaarsebeli 
da xelmZRvaneli; folkloris erovnuli premiis laureati. 70-mde savele 
eqspediciis da Caweris xelmZRvaneli da monawile. saqarTveloSi da sazR-
vargareT mravali saerTaSoriso konferenciisa da simpoziumis  monawile. 
60-mde samecniero publikaciis avtori. eTnomusikologiuri konferenciebisa 
da tradiciuli musikis koncertebis avtori da xelmZRvaneli. gamocdilia 
saredaqtoro da sagamomcemlo saqmianobaSi, ucxoelTaTvis qarTuli xalxuri 
musikis swavlebaSi. 

mravalxmianobis kidev erTi argumentis Sesaxeb qarTul simReraSi

mravalxmianobis funqcionirebiT da xvedriTi wiliT saqarTvelos ramdenime 
kuTxe met-naklebad amovardnilia zogadi konteqstidan: xevsureTSi, TuSeTSi, 
mesxeTsa da lazeTSi xmebSi mReris tradicia erTeul nimuSebSi fiqsirdeba. 
Tumca xsenebul kuTxeTa simRerebi Seicavs argumentebs, romlebic mravalx-
mianobaze mianiSnebs. erT-erTi aseTi unda iyos musikaluri azris dasasruls 
kilos centraluri tonis mravaljer gameoreba. am saSualebiT erTxmian simRe-
raSi xazgasmulia kilos myari, damaboloebeli safexuri, romelsac melodiis 
harmoniuli sayrdenis funqcia aqvs da Semsrulebeli banad moiazrebs.
aRniSnuli movlena, xevsuruli, TuSuri, mesxuri da lazuri  sasimRero Semoq-
medebis sxva TaviseburebebTan erTad (erTxmiani mReris dominireba, mamakacTa 
repertuarSi unisonuri Sesrulebis arseboba, simRerebSi kilos dabali VII 
safexuris siWarbe), am kuTxeebSi mravalxmiani mReris tradiciis daknineba-
dakargvaze unda miuTiTebdes.

NATALIA ZUMBADZE
GEORGIA

Ethnomusicologist, Doctor of Arts, professor, Head 
of Georgian Folk Music Department of Tbilisi State 
Conservatoire, scientific worker at the Folklore 
State Centre of Georgia: co-founder and a member 
of the female folk ensemble Mzetamze, founder 
and director of the Conservatoire student folk en-
semble, laureate of National Folklore prize, Head 
and participant of over 70 field expeditions and re-
cording sessions; participated in many international 
conferences and symposia in both Georgia and 
elsewhere, author of more than 60 scientific pub-
lications; author and leader of ethnomusicological 
conferences and concerts of traditional music. She 
is experienced in editorial and publishing activities, 
teaching Georgian folk music to foreigners. 

ABOUT ANOTHER ARGUMENT OF 
POLYPHONY IN GEORGIAN SONG

Due to the functioning of polyphony and its share, 
several regions of Georgia are more or less out 
of the general context: the tradition of singing in 
voices is documented in some examples from Khev-
sureti, Tusheti, Meskheti and Lazeti. However, 
the songs, in the afore-mentioned regions contain 
arguments that indicate polyphony. One such could 
be multiple repetition of central tone of the mode 
at the end of the musical idea. In monophonic song 
this emphasizes solid, final step of the mode, which 
has the function of a harmonic support and regards 
the performer as bass. 
This could indicate the decay-loss of polyphonic 
singing in these provinces along with other features 
of Khevsuretian, Tushetian, Meskhetian and Laz 
art of singing (dominance of monophonic singing, 
presence of unison performance in male repertoire, 
abundance of low VII degree in songs). 
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eTnomusikologi, 1970-iani wlebis bolos amsterdamis universitetSi 
swavlobda dramas, eTnomusikologiasa da literaturas. Catarebuli aqvs 
enomusikologiuri eqspediciebi msoflios mraval qveyanaSi (ungreTSi, bul-
gareTSi, kviprosze, niderlandebSi, ruseTSi, azerbaijanSi, CineTSi, nepalSi, 
marokoSi, inglisSi, lietuvasa da siciliaze). 1997 w. daasrula musikis gamom-
cemlobis Seswavla, 2020 w. leidenis universitetSi miiRo magistris xarisxi 
aziur mecnierebebSi (tibetisa da budizmis specialobiT). misi samecniero 
interesis sferoebia: obertonebi adamianis xmasa da musikalur sakravebSi 
(piris arfa, piris mSvildi); tibetis kultura da musika, niderlandebis 
xalxuri musika, mravalxmiani simReris stilebi. 
mTavari figura niderlandebSi xalxuri musikis aRorZinebis saqmeSi 1970-iani 
wlebidan. aris biznesmeni, 16 wlis manZilze (1875_1990) wlebSi awyobda folk-
lorul festivals leidenSi. 1990-ian wlebSi iyo musikaluri festivalebis  
(`msoflios TiTberis sakravebi~ da `festmedi~) direqtori. 1980-ian wlebis 
Suaxanebidan aris ̀ pan rekordsis~ prezidenti/mflobeli, gamoSvebuli aqvs 350 
kompaqturi diski; 1978-dan 2003 wlamde xelmZRvanelobda eTnikuri musikis 
sakoncerto saagentos `paradoqs konsertsi, romelmac am periodSi 500-mde 
sakoncerto turi moewyo.  

debi biserovebi bulgareTidan da maTi orxmiani sasimRero stili

liubimka, neda da mitra biserovebi arian debi samxreT-dasavleT bulgareTis, 
pirinis mTebis sofel pirinidan. es regioni cnobilia qalTa orxmiani simReris 
gansakuTrebuli stiliT, saxelwodebiT diafonia, romelic absoluturad 
gansxvavdeba bulgareTis yvela sxva regionaluri stilisgan. erTi mReris 
melodias, sxvebi _ burdonis xazs, sekundis, terciis, kvartis an kvintis inter-
valiT. yvelaze metad gamorCeul simRerebSi burdoni ZiriTadi melodiisgan 
sekundiTaa daSorebuli, ris gamoc simRera gulis gamgmiravad JRers. swored 
es yurTasmenis wamRebi JReradoba aris pirinuli simRerebis maxasiaTebeli. 
debma simRera iswavles dedisa da misi sami disgan, romlebic 1940- 1960-ian 
wlebSi cnobili iyvnen rogorc debi popovebi, aseve pirinidan. es tradicia 
maT TavianT qaliSvillebs gadasces, romlebic cnobili gaxden rogorc debi 
biserovebis meore Taoba.  

BERNARD KLEIKAMP
NETHERLANDS

He has been a key person in the folk revival of The 
Netherlands since the mid-1970s. Is an ethnomusicol-
ogist and businessman, studied drama, ethnomusicol-
ogy, and literature at the University of Amsterdam in 
the late 1970s.  Has organized the Leiden Folkfestival 
for 16 years (1975-1990). Was director of music 
festivals ‘Brass Worldwide’ and ‘Festmed’ in the 
1990s. He is president/owner of Pan Records since 
the mid-1980s, with 350 CD-releases to his credit, 
and has run Paradox Concerts (a concert agency for 
ethnic music) from 1978 until 2003, thereby organis-
ing an estimated 500 concert tours in that period. In 
1997 graduated as a music publisher. in 2020 got his 
master degree in Asian Studies (with specialisations 
Tibet and Buddhism) at Leiden University. He did 
ethnomusicological fieldwork in Hungary, Bulgaria, 
Cyprus, Netherlands, Russia (Khakassia, Yeletz and 
Saratov regions), Azerbaijan, China (Tibet, Qinghai, 
Guizhou, Sichuan, and Yunnan Provinces), Nepal, 
Morocco, England, USA, Lithuania, and Sicily. 

THE BISSEROV SISTERS FROM BULGARIA 
AND THEIR TWO-PART STYLE OF SINGING

Bisserov Sisters Lyubimka, Neda, and Mitra are a 
trio of sisters from Pirin Village, in the Pirin Moun-
tains, southwest Bulgaria. The area is known for a 
particular style of female two-voiced singing, called 
diaphony, which is totally different from all other 
Bulgarian folkloric regional styles. One singer leads 
the melody; the others sing a bourdon line which 
can be an interval of a second, a third, a fourth or a 
fifth. The songs that stand out most have a bourdon 
line differing an interval of a second from the main 
melody line, causing the singing to sound shrill. This 
is what most listeners find most characteristic of the 
Pirin songs, those shrill-sounding melodies. They 
learned to sing in this style from their mother and her 
three sisters, known in the late 1940s and 1950s and 
1960s locally as the Popov Sisters, also from Pirin, 
and they passed on the tradition to Neda’s daughter 
Gergana and Mitra’s daughters Rositsa and Vera, who 
became known as Bisserov Sisters second generation. 
As their impresario with my concert agency Paradox, 
I have worked and travelled with the Bisserov Sisters 
between 1989 and 2010. For Pan Records I produced 
3 CDs with the Sisters between 1990 and 2000. And 
I was instrumental in bringing traditional music en-
sembles from The Netherlands to the music festivals 
that the Bisserov Sisters were organizing in the Pirin 
region between 2005 and 2015. 
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eTnomusikologi, xelovnebaTmcodneobis doqtori (2018); a(a)ip fond heiamos 
direqtori da TanadamfuZnebeli (2015); igi ikvlevs sazRvargareT mcxovrebi 
qarTvelebis xalxur musikas. am Temas eZRvneba misi sabakalavro (2011), sam-
agistro (2013) da sadoqtoro (2018) naSromebi da pirveli monografia (2020); 
aseve araerTi moxseneba, werili Tu satelevizio gamosvla. Catarebuli aqvs 
eqspediciebi saingiloSi (azerbaijanis teritoria 2011_13) da saqarTveloSi 
mcxovreb ingiloebTan (2011, 2013, 2017), lazeTSi rogorc saqarTvelos (2011-
12, 2014, 2016_19) ise TurqeTis teritoriaze (2012, 2014), taoSi (2014), SavSeTsa 
(2014) da klarjeTSi (2015-17). es samive kuTxe ki mTlianad TurqeTis farg-
lebSia moqceuli. misi Canawerebi gamoyenebulia ucxour gamocemebSi “Georgia. 
History – Culture – Ethnography; vol. II-III.” da “Discover Georgia through traditional music”.

lazuri musikis fesvebi 

lazuri musikis qarTul fesvebs avtori jer kidev meSvide simpoziumis mox-
senebaSi Seexo, Tumca calke Temad mxolod axla gamoitana. Tema gamiznulia 
im araqarTveli mkvlevrebisTvis romelic lazeTsa da lazur kulturas qar-
Tulisgan gancalkevebulad ganixilaven.
TemaSi mokled aris ganxiluli lazeTis istoria Tumca aqcenti sakuTriv musi-
kalur sakiTxebzea gadatanili. TemaSi Sedarebulia lazeTisa da saqarTvelos 
sxva kuTxeebis gudastvirebis harmoniuli ena, sakravis nawilebis saxelwodebebi 
da gudastviris orive salamurze arsebul TvalTa raodenoba. moxsenebaSi yu-
radReba, aseve, gamaxvilebulia farul mravalxmianobasa da lazuri simRerebis 
melodiur kavSirze saqarTvelos sxvadasxva kuTxeebTan, rac saerTo qarTul 
musikalur enaze metyvelebs. istoriuli da musikaluri faqtebis moSveliebiT 
vwer hemSinebis da pontos berZnebis lazur warmomavlobazec.

GIORGI KRAVEISHVILI
GEORGIA

Ethnomusicologist, Doctor of Arts (2018); direc-
tor and co-founder of NNLE Foundation Heiamo; 
Studies folk music of the Georgians living outside 
Georgia (2015). This is the topic of his  Bachelor’s 
(2011), Master’s (2013) and Doctoral (2018) 
papers and first monograph (2020); as well as 
numerous papers, articles and  television speeches. 
He has led expeditions to Saingilo (modern day 
Azerbaijan 2011-2013), the Ingiloians  living 
in Georgia (2011, 2013, 2017), Lazeti both in 
Georgia(2011-2012, 2014, 2016-2019)  and Tur-
key (2012, 2014), Tao (2014), Shavsheti (2014) 
and Klarjeti (2015-2017). These three regions 
are completely within Turkey. His recordings 
have been used in foreign publications “Georgia. 
History - Culture – Ethnography vol. II-III” And 
“Discover Georgia through traditional music”. 

THE ROOTS OF LAZ MUSIC
 
The author touched upon the Georgian roots 
of Laz music in his paper for the 7th Sympo-
sium. However, it will be presented as a sepa-
rate paper only now. The paper is intended for 
non-Georgian researchers who regard Lazeti 
and Laz culture separately from Georgian.  
The paper briefly discusses the history of Lazeti, 
mainly focusing on musical issues. The paper com-
pares harmonic language of bagpipe from Lazeti 
and other parts of Georgia, as well the names of 
instrument parts, the number of finger holes on both 
pipes of bagpipe. The paper also focuses on hidden 
polyphony and melodic connection of the songs 
from Lazeti and different parts of Georgia, which 
indicates to common Georgian musical language. 
Using historical and musical facts, the author also 
writes about the Laz origin of the Hemshines and 
Pontic Greeks. 
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filosofiis mecnierebaTa doqtori, saxviTi xelovnebis magistri, jildos 
mflobeli momRerali, pedagogi, eTnomusikologi da musikis meTodisti. iyo 
kongoel mgalobelTa gundis wevri, swavlobda samxreT indur simReras da 
dolze dakvras; ukravda Tanamedrove musikis bendebsa da ansamblebSi, iyo 
mTavari Semsrulebeli kanadaSi ridni holosis praqtikaSi, aris qarTuli 
xalxuri simReris erT-erTi mTavari praqtikosi/mkvlevari kanadaSi. ojaxTan 
erTad aris jildos mflobeli ansamblis `zari~ wevri. namReri aqvs pro-
eqtebSi “Make” (2017); “Retribution” (2016); “DoVira” (2016); filmSi `jadoqari~ 
(2015). atarebs sazafxulo musikalur banakebs bavSvebisTvis. 

rogor uwyobs xels qarTuli mravalxmianoba maradisobisa da 
memkvidreobiTobis grZnobas: droebiTi damaxinjebebis 
musikaluri analizi qarTul mravalxmianobaSi

malagasiuri ceremoniebis Sesaxeb Tavis kvlevasa da analizSi, ron emofma 
SemogvTavaza `maxsovrobis esTetika~ warsulis gaxsenebaSi ritualis aSkara 
Zalis asaxsnelad. emofi am esTetikas gansazRvravs, rogorc azrobrivi 
konstruirebis amaRlebul, kreatiul, interdisciplinur socialur aqts, 
romelic didwilad eyrdnoba gansakuTrebul musikalur Sesrulebas, romelic 
eTamaSeba Cven drois SegrZnebas da amaxijebs mas. vagrZeleb ra emofis ideebs 
Cems 2018 wlis statiaSi, Tu rogor gadmogvcems qarTuli mravalxmianoba 
maradiulobis grZnobas, me vwerdi, rom msgavsi droebiTi damaxinjebebi 
SeiZleba ganvicadoT qarTul mravalxmianobaSi Tu sxvagvarad aRviqvamT: 
improvizaciisa da variaciis mikroepoetikas, intonacias bgeraTrigis sis-
temebSi cvalebadobis gziT, tonalobas SeCerebuli modalobisa da mWidro 
harmoniebis gziT, romlebic gansazRvraven qarTul mravalxmianobas da mas 
intuiciur xelweras aniWeben. moxsenebaSi warmodgenilia am droebiTi damax-
injebebis ufro detaluri musikaluri magaliTebi, sxvadasxva regionaluri 
musikaluri stilebisa da Sesrulebis konteqstebis gamoyenebiT. vimedovnebT, 
rom am musikaluri analizis daxmarebiT SevZlebT ukeT SevigrZnoT es 
droebiTi damaxijebebi da gavigoT Tu rogor uwyoben isini xels qarTul 
mravalxmianobaSi memkvidreobiTobis grZnobis gadmocemas. 

ANDREA KUZMICH
CANADA

PhD ABD; MFA; honours BFA and BA&Sc; An award 
winning singer, a teacher, an ethnomusicologist and 
music facilitator. Has sung in a Congolese Gospel 
Choir; studied South Indian singing and drumming; 
performed in Big Bands and contemporary new music 
ensembles; taken a leading role in the practice of ridnyj 
holos in Canada; is one of Canada’s foremost practi-
tioners/academics of Georgian polyphony and sings in 
the award winning ensemble ZARI as well as with her 
family, which was most recently featured in Toronto’s 
Body Percussion Festival 2017 at Toronto’s Harbou-
front Centre Theatre. She can be heard on Veryan 
Weston’s “Make” (2017); Tanya Tagaq’s “Retribution” 
(2016); DoVira’s “DoVira” (2016); movie soundtrack 
“The Witch” (2015), among others. Andrea also runs 
MusiCamp, an ethnomusicologically-inspired summer 
music camp for kids.

MORE ON HOW GEORGIAN POLYPHONY 
CONVEYS A SENSE OF ETERNITY OR 
ANCESTRY: MUSICAL ANALYSIS OF 
TEMPORAL DISTORTIONS IN GEORGIAN 
POLYPHONY

In his research and analysis of Malagasy possession 
ceremonies, Ron Emoff proposed “the aesthetics of 
remembering” to explain the palpable power of ritual 
to recall the past. Emoff identifies this aesthetic as a 
heightened, creative, interdisciplinary social act of 
meaning construction that is in large part reliant on 
an exceptional musical performance, which plays with 
and distorts our sense of time. Furthering Emoff’s ideas 
in my 2018 paper on how Georgian polyphony conveys 
a sense of eternity, I suggested similar temporal dis-
tortions could be experienced in Georgian polyphony 
through shifting perceptions of: the micropoetics of im-
provisation and variation; intonation via the variability 
in scale systems; tonality via the suspended modality 
and close harmonies that are defining of Georgian po-
lyphony and give it its visceral signature. In this paper, 
I intend to provide more detailed musical examples of 
these temporal distortions, drawing from a variety of 
regional musical styles and performance contexts. It is 
hoped that this musical analysis will provide a clearer 
understanding of how such temporal distortions may 
be experienced, and how they contribute to the power 
of Georgian polyphony to convey a sense of ancestry. 
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Sanxais konservatoriis doqtoranti eTnomusikologiaSi. tradiciuli musikis 
saerTaSoriso sabWos (ICTM) musikaluri sakravebis jgufis wevri. gamoqveynebuli 
aqvs ramdenime naSromi organologiaSi, kerZod, Casaber sakravebze.

yazaxuri sibizgis bifonuri morfologia da meqanizmi
(San JangTan TanaavtorobiT)

sibizgi aris yazaxuri Casaberi sakravi; misi arsebiTi musikaluri morfologia 
aris xorxismieri simReriT, rogorc ZiriTadi xmiT, Seqmnili unikaluri bi-
foniuri (orxmianoba) efeqti. terminologiaSi, sityva sibizgis warmoeba hgavs 
mongolur termins _ cuur, Sida aziis stepebis momTabare xalxebSi gavrcele-
buri bifoniuri statusis aRmniSvneli sityva. amrigad, naSromSi gaanalizebulia 
sibizgis bifoniuri formirebis meqanizmi intensiuri savele saswavlo samuSaobis 
dros dinamikuri speqtrogramis gamoyenebiTa da masze dakvris gamocdilebiT. 
speqtrograma gviCvenebs, rogor astimulirebs xorxismieri mRera sakravis xmas, 
rogor qmnis orive erTad bifoniur efeqts da rogor cvlis etapobrivad tembrs 
dakvris sxvadasxva teqnika. amavdroulad, sibizgis dakvrisas harmonizebuli 
statusis optimizaciisTvis umTavresia piris Rrus kunTebis kargad marTva.  
amrigad, moxsenebaSi yuradReba gamaxvilebulia imaze, Tu ra aris bifoniuri 
harmonizaciis statusi da rogor SeiZleba misi miRweva piriT regulirebis sa-
SualebiT. xorxismieri simRera da piris RruTi dakvra sxvadasxvanair gavlenas 
axdens Caberil bgeraze da qmnis sxvadasxva kombinirebul tembrs. garkveuli 
upiratesobis miniWeba ama Tu im tembrisTvis kriteriumia ara mxolod kargi 
musikosisTvis, aramed saTemo identifikaciisTvisac: miuxedavad imisa, rom Sida 
aziis stepebSi farTod aris gavrcelebuli konstruqciiTa da dakvris teqnikiT 
msgavsi bifoniuri Casaberi sakravebi, maTi `tembruli identoba~ sakmaod mra-
valferovania. Sida aziis bifonuri musikis Janrebis gagebisaTvis gadamwyveti 
mniSvneloba eniWeba tembrze orientirebul midgomas. 

XIANGKUN LIU
CHINA

PhD Candidate in Ethnomusicology at Shanghai 
Conservatory of Music. Member of the Study Group 
on Musical Instruments of ICTM. Hhas published 
several papers on organology, especially that of wind 
instruments.

THE BIPHONIC MORPHOLOGY OF 
KAZAKH SIBIZĞI AND ITS
CONSTITUENT MECHANISM
(Co-authors Shan Zhang)

The Sıbızğı is an edge-blown aerophone of the Kazakh 
people, whose quintessential musical morphology is 
the unique biphonic (with two voices) effect with throat 
singing as its fundamental voice. In nomenclature, the 
word formation of “Sıbızğı” is similar to the Mongolian 
term Tsuur – the vocabulary for a biphonic status which 
is common among the nomadic peoples on the Inner 
Asian steppes. Thus, this paper will analyse the mecha-
nism of the biphonic formation on the Sıbızğı, based 
on learning and experiencing Sıbızğı playing during 
intensive fieldwork sessions, with the help of dynamic 
spectrogram that demonstrates how the throat singing 
excites the sound of the pipe, how the two elaborates 
the biphonic effect, and how various playing techniques 
modifies the timbre step by step. Meanwhile, the key 
point of Sıbızğı playing lies on the fine tuning of oral 
muscles to optimize the harmonizing status. Therefore, 
this paper also lays emphasis on what the biphonic 
harmonizing status is and how it can be achieved by 
oral fine tuning. The elaboration of throat singing and 
piping inside the oral cavity exerts various influence on 
the edge-blown sound and eventually forms different 
combined timbres. The Kazakh people’s preference 
for some certain timbre is not only the criteria for 
better musicians, but also for communal identifica-
tion: Although biphonic wind instruments similar in 
construction and playing techniques are widespread on 
the Inner Asian steppes, their “timbral identities” are 
rather diverse. This perceptive approach centered on 
timbre is crucial to understanding the biphonic music 
genres across the Inner Asian steppes.
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xelovnebaTmcodneobis doqtoris xarisxis kandidati eTnomusikologiaSi. misi 
disertaciis Temaa „xalxuri musikis funqcionirebis Tanamedrove formebi 
(folk-fiuJenis magaliTze)~. daamTavra Tbilisis saxelmwifo konservatoriis 
kompoziciisa da musikis Teoriis fakultetis magistratura da doqtorantura 
eTnomusikologiis specialobiT (2014, 2020). muSaobs Tbilisis saxelmwifo 
konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centrSi 
specialistad; aris saqarTvelos warmomadgeneli tradiciuli musikis saer-
TaSoriso sabWoSi (ICTM). sxvadasxva dros iyo gacvliTi studenti aveirus 
universitetsa (portugalia) da estoneTis musikisa da Teatris akademiaSi; 
vizitori mkvlevari manCesteris universitetsa da londonis kings kolejSi, 
niu-iorkis universitetsa (CUNY) da ilinoisis universitetSi. miRebuli aqvs 
monawileoba sxvadasxva konferenciaSi, rogorc saqarTveloSi, ise mis farglebs 
gareT. aris samecniero publikaciebis avtori, saerTaSoriso studenturi 
konferencia-konkursis samgzis gamarjvebuli. 

folk-fiuJenis mimarTuleba qarTul musikalur realobaSi

xalxuri musika Tanamedrove msoflioSi (maT Soris, saqarTveloSi) sxvadasxva 
formiT funqcionirebs. es formebi xalxuri musikis ganaxlebis procesis 
(music revival) Sedegad warmoiSva da misi Tanamedrove pirobebSi arsebobis 
ramdenime gansxvavebuli saxe Seqmna. 
qarTuli xalxuri musika ganaxlebis procesis Sedegad sami ZiriTadi saxiT 
warmogvidgeba. esenia: sasceno folklori, folkloruli elferis mqone 
Tanamedrove saavtoro nimuSebi, e.w. `fsevdo-folklori~, romelsac Cven 
`pop-folkis~ saxelwodebis qveS vaerTianebT da qarTuli folk-fiuJen musika, 
romelic tradiciuli musikisa da dasavluri popularuli musikis mimdinareo-
bebis (jazi, roki, popi, eleqtronuli musika da a.S.) sinTezis Sedegad Seqmnil 
musikalur erTeuls warmoadgens. SeiZleba iTqvas, rom es ukanaskneli yvelaze 
didi stiluri mravalferovnebiT xasiaTdeba. 
moxsenebis mizania, folk-fiuJenis musikaluri mimarTulebis gansazRvra da 
msoflioSi arsebuli msgavsi musikaluri erTeulebis ganxilva; qarTuli 
folk-fiuJenis Casaxvisa da ganviTarebis adreuli etapebis istoriul din-
amikaSi warmodgena. naSromi emyareba Cems mier sadoqtoro kvlevis farglebSi 
mopovebul masalas.

TEONA LOMSADZE
GEORGIA

PhD candidate of ethnomusicology at the Tbilisi 
State Conservatoire; Main topic of her dissertation 
is “Contemporary forms of Functioning Traditional 
music (on example of Georgian folk-fusion)”. She is 
a Master of Arts in ethnomusicology (graduated from 
the Tbilisi State Conservatoire in 2014, Bachelor - 
in 2012). Works as a specialist at the International 
Research Center for Traditional Polyphony of Tbilisi 
State Conservatoire; Liaison officer of Georgia 
at ICTM (International Council for Traditional 
Music). She was ERASMUS + exchange student 
at the University of Aveiro, Portugal (02.2019-
07.2019); Was DORA plus visiting doctoral student 
and ERASMUS+ exchange student at the Estonian 
Academy of Music and Theater (04.2017-07.2017; 
01.2016-06.2016); visiting scholar at the univer-
sity of Manchester and King’s college of London 
(UK, 02.2018-03.2018), City University of New 
York (CUNY) and University of Illinois (USA, 
04.2018-05.2018). She has participated in different 
international conferences in Georgia and abroad; is 
the author of scholarly articles; three-fold winner of 
Students’ international conference-contest.

FOLK-FUSION DIRECTION IN 
GEORGIAN MUSICAL REALITY

Traditional music functions in different forms in 
modern world (including Georgia). These forms 
emerged as a result of the folk music revival process 
and created various manifestations of folk music 
existence in contemporary circumstances.  
Music revival process revealed three main types of 
Georgian folk music existance: stage folklore, con-
temporary folk-flavored music, sometimes referred 
to as “pseudo-folklore” in every-day life, defined as 
“pop-folk” by us; and Georgian folk-fusion music, 
which consists of musical pieces resulting from the 
synthesis of traditional and Western popular music 
(Jazz, Rock, Pop, Electronic music and so on). We 
can say that the latter form is characterized in the 
biggest variety of manifestation.   
The paper aims to determine folk-fusion musical 
direction in Georgia and to discuss similar musical 
examples existing in the world; to present origines 
and early development of Georgian folk-fusion in 
historical perspective. The work is based on the 
materials and findings from my doctoral research. 
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kievis Caikovskis sax. erovnuli musikaluri akademiis doqtoranti, 2011 wli-
dan audioCanawerebis xmis inJineri. 11 samecniero statiis avtori ukrainuli 
tradiciuli vokaluri musikis kompiuteriuli kvlevis Sesaxeb. monawileoba 
aqvs miRebuli 22, maT Soris, cxra ucxour konferenciaSi, rogoricaa “Euro-
MAC-9” (strasburgi, 2017), “Modus - Modi-Modality” (niqozia, 2017), “Musica Analitica” 
(porto, 2019), tradiciuli musikis saerTaSoriso sabWos/ICTM simpoziumebi da 
sxv. aris amave sabWos slavuri musikisa da cekvis jgufis wevri. 

xmebis mikrointervaluri Sewyoba ukrainul 
tradiciul SemsruleblobaSi

tradiciuli mravalxmianoba aris ukrainuli eTnikuri sasimRero musikis erT-
erTi yvelaze gamorCeuli fenomeni. ukrainul tradiciul mravalxmianobaSi 
aris sami sxvadasxva tipi, romlebsac ikvleven ukrainuli eTnomusikologiis 
pirvelive nabijebidanve da dRes ukve SemuSavebulia midgomebi analizis mimar-
TulebiT. magram arsebobs garkveuli aspeqtebi, romlebic aqamde ar ganixile-
boda. ukrainuli eTnikuri vokaluri musikis akustikuri da fsiqoakustikuri 
maxasiaTeblebis kvleva gviCvenebs bgeris simaRlis mikrointervalur Sewyobas 
TiToeuli xmis calkeuli tonebSi. es keTdeba Sesarulebisas xmebis erTmaneTTan 
Sewyobis mizniT da TiTqmis SeumCnevelia yurisTvis. es garemoeba saSualebas 
gvaZlevs visaubroT polifoniur JReradobaSi akustikuri SerCevis gacnobiere-
buli procesisa da simReris dros jgufSi Semsruleblebis socialuri adapta-
ciis Sesaxeb. naSromi eZRvneba midgomebis SemuSavebas akustikuri analizisTvis 
da mikrointervalebis Sewyobis procesis kanonzomierebebis Ziebas.
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Ph.D. candidate of the Tchaikovsky National 
Music Academy (Kyiv, Ukraine), since 2011 
sound-engineer of post-production. The author 
of 11 scientific articles devoted to computational 
approaches for the study of Ukrainian traditional 
vocal music. The participant of 22 conferences, 
among which 9 foreign, such as “Euro-MAC – 9” 
(Strasbourg, 2017), “Modus – Modi – Modality” 
(Nicosia, 2017), “Musica Analitica” (Porto, 2019), 
ICTM Symposiums and other. A member of ICTM 
Group on Music and Dance of the Slavic World.

MICROINTERVAL TUNING OF PARTS 
IN UKRAINIAN TRADITIONAL POLY-
PHONIC PERFORMANCE

Traditional polyphony is one of the most distin-
guishing phenomenon of Ukrainian ethnic vocal 
music. There are different types of Ukrainian tra-
ditional polyphony, which have been studied since 
the very beginning of Ukrainian ethnomusicology 
and got developed approaches of analysis today. But 
there is some aspect, which has not been considered 
before. The research of acoustical and psychoacous-
tical features of Ukrainian ethnic vocal music shows 
the microinterval pitch tuning inside the sound of 
separate tones of each part. These movements are 
made towards adapting to each other during per-
formance and barely noticeable just by ear. Such 
circumstance allows saying about subconscious 
processes of acoustic electing in polyphonic sound, 
and social adapting of performers inside a group 
during singing. The study is devoted to development 
of approaches of acoustical analysis and search 
of regularities of microinterval tuning process. 
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istoriis mecnierebaTa doqtori, profesori, eTnologi, musikismcodne. iv. ja-
vaxiSvilis istoriisa da eTnologiis institutSi Camoayaliba eTnomusikologiis 
mimarTuleba. xelmZRvanelobda sainstituto saproblemo jgufs (ganyofileba) 
eTnomusikologiaSi. 1990-ian wlebSi _ Tsu-sa da sulxa-saba orbelianis sax. 
Tbilisis pedagogiur institutSi kiTxulobda speckurs eTnomusikologiaSi.
1980-1990-ian wlebSi _ istoriisa da eTnologiis kaTedris gamge universitet 
`georgiaSi~. aris evropis eTnomusikologTa saerTaSoriso seminaris (ESEM) da 
kavkasiis qveynebTan samecniero TanamSromlobis komisiis wevri; saqarTvelos 
mecnierebaTa erovnuli akademiis, saqarTvelos umaRlesi saganmanaTleblo da 
samecniero-kvleviTi dawesebulebebis samecniero saqmianobis eqsperti.
avtoria asze meti monografiisa da statiis. 

musikaluri azrovnebis ganviTarebis uZvelesi etapebi 
(metri da ritmi)

metyveleba da musika dakavSirebulia adamianis azrovnebasTan. es ori elementi 
bgeriT (`xmiT~) gamoixateba. metyvelebis (`sityvis~) bgeriTi gamovlineba 
aisaxeba bgeraTa ritmul-intonaciur wyobaSi, garkveuli intonaciuri ujredis 
(ujredebis) saxiT, romlebic adamianis azrovnebaSi qvecnobierad, myisierad 
iZens musikaluri intonaciis, kerZod, melodiuri mimoqcevebis Tu musikaluri 
frazebis mniSvnelobas. isini Sinagani kanonzomierebiT ukavSirdebian erTmaneTs 
da metris saSualebiT sistemaSia moyvanili (niSandoblivia, rom metris gareSe 
SeuZlebelia bgeraTa gaazrebuli monacvleoba). yovelive es adamianis Sinagani 
smeniTi monacemia, iseTive Tandayolili, bunebrivi Tvisebaa, rogoricaa musikis 
harmoniuli, `Sinagani smeniTi wyoba~. aRsaniSnavia magiuri qmedebis arsebiTi 
mniSvneloba ara mxolod simReris, aramed _ poeziis CamoyalibebaSi.
metyvelebis bgeraTa intonaciurma Taviseburebebma udidesi roli Seasrula 
musikalur _ intonaciuri azrobrivi erTeulis _ fuZe hangis, musikaluri 
fuZe enis CamoyalibebaSi, romelic SemdgomSi eTnosis erovnuli fsiqologiis 
struqturul elementad damkvidrda.

NINO (NANULI) 
MAISURADZE
GEORGIA

Doctor of Historical Sciences, Professor, eth-
nologist, musicologist. She created the Direction 
of Ethnomusicology at I. Javakhishvili Institute 
of History and Ethnology; headed the Institute 
problem group (division) in Ethnomusicology.  
In the 1990s - lead special course in Ethnomusi-
cology at Tbilisi State University and Sulkhan-
Saba Orbeliani Tbilisi Pedagogical Institute. 
In the 1980s-1990s was Head of History and Eth-
nology Department at the University “Georgia”. 
She is a member of ESEM and of Commission for 
Scientific Cooperation with the Caucasus countries; 
an expert in scientific activities of the Georgian 
National Academy of Sciences, Georgian Institu-
tions for Higher Education and Scientific Research. 
Is the author of over one hundred monographs 
and articles.

ANCIENT STAGES OF DEVELOPMENT 
IN MUSICAL THINKING 
(METER AND RHYTHM)

Speech and music are related to human thinking. These 
two elements are expressed by sound (voice). Pho-
netic manifestation of speech (“word”) is reflected in  
rhythm-intonation arrangement of sounds 
as certain cell (cells), which immediately 
acquire the meaning of musical intonation, 
more precisely of melodic or musical phrases.  
They are connected by internal regularities and 
are brought into the system by meter (it should 
be noted that the sensible alternation of sounds is 
impossible without meter). All these are internal 
auditory properties of a human, as innate, natural 
feature like harmonious, “inner hearing” of mu-
sic. Noteworthy is the essential importance of 
magical act in the formation of a song and poetry.  
The intonation features of speech sounds played a 
major role in the formation of the unit of musical-
intonation thinking – the base tone, the musical base 
language, which was subsequently formed as a struc-
tural element of the national psychology of an ethnos.  
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xelovnebaTmcodneobis doqtori: produqcia da kvleva (valensiis polite-
qnikuri unoversiteti), alikantesa da valensiis musikis konservatoriebis 
musikis istoriisa da esTetikis profesori. ori aTeuli wlis ganmavlobaSi 
iyo valensiis universitetis asocirebuli profesori (musikis istoria, vokali 
da smeniTi treningi). Catarebuli qvs ormocze meti kursi Temaze `musika da 
neiromecniereba“ (musikis nevrologia, amuzia, afazia, musika da ena; bavSvebis 
musikaluri ganviTareba). wlebis ganmavlobaSi ukravda espaneTis saukeTeso 
orkestrebSi (ORTVE, OSM da sxv.), magram 1995 wlidan dakavebulia eqskluzi-
urad swavlebiTa da kvleviT. aris mravali specializebuli publikaciis 
avtori, maT Soris Temebze `berZnul-romauli polifoniuri praqtika~ da 
`musika adamianis evoluciaSi~. Tavisi swavlebisaTvis man Seqmna multimediuri 
(gansakuTrebiT video) masalebi [Youtube: <https://www.youtube.com/user/pennysanz>] 
da (www.musiclanguagefrontiers.com). man axlaxans Caatara mTeli rigi istoriuli 
gamokvlevebi luvrSi paolo veronezes cnobili tilos Sesaxeb ̀ qorwili kanaSi~ 
(www.theweddingatcana.org).

samRerovani stviri nuragis kulturaSi: 4000 wlis polifonia 
barbajaSi (sardinia)
(penelope sans gonsalesTan TanaavtorobiT)

sardiniaSi qristianobamde ori aTaswleulis ganmavlobaSi cxovrobdnen 
nuragebi, romlebic cxovrobdnen, ZiriTadad, wriul koSkebsa da patara 
gamagrebuli kedlebiT agebul 8 000 patara nagebobaSi. ar SemorCenila maTi 
arc damwerloba da arc werilobiTi wyaro, garda romaeli istorikosebis ram-
denime moxsenebisa maTi xangrZlivi arsebobis bolos. magram SemogvrCa patara 
brinjaos qandakebebis koleqcia (asze meti erTeuli), romelic asaxavs maT kos-
tiumebsa da mcireds maTi socialuri struqturis Sesaxeb. qandakebebs Sorisaa 
ori musikosi: erTi ukravs dasartyam sakravze, meore _ samRerovan stvirze 
(launedasi), mravalxmian sakravze, romelic dRemde aris sardiniuli kultu-
ris mTavar elementi da yvelaze damaxasiaTebeli, idiosinkretuli simbolo. 
orive qandakeba daTariRebulia Cv. w. aR-mde VIII saukuniT (romis daarsebis 
xana). amJamad sardiniuli mravalxmianoba, rogorc vokaluri, ise sakravieri, 
Cveni saerTo msoflio memkvidreobaa (iunesko), aRiarebuli samiaTaswlovani 
siZveliT. sardiniis monacemebi amyarebs mravalxmianobis siZvelis arguments 
da aZlierebs mosazrebas (Jordania, nikolaZe), rom praqtikulad SeuZlebelia 
sakravieri (gansakuTrebiT, Casaberi) mravalxmianobis mqone kulturas, aseve, 
ar hqondes vokaluri mravalxmianoba.

MANUEL LAFARGA MARQUES
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Manuel is Phd in Art: Production and Research (Po-
litechnic University of Valencia), Professor of Music 
history and aesthetics at higher Conservatories of 
Music of Alicante and Valencia. He was Associate 
professor for two decades at the University of Valencia 
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and Neuroscience” (neurology of music; amusia; 
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orchestras in Spain (ORTVE, OSM among others), 
but since 1995 he has devoted himself exclusively to 
teaching and research. He is the author of multiple 
specialized publications, also in relation to “Greco-
Roman polyphonic practices” and “music in human 
evolution”. He is creator of multimedia materials (es-
pecially videos) as support for his teaching [Youtube: 
<https://www.youtube.com/user/pennysanz>] and 
<www.musiclanguagefrontiers.com>. He has recently 
carried out a series of historical investigations around 
Paolo Veronese’s famous canvas “The Wedding Feast 
of Cana” at the Louvre <www.theweddingatcana.org>.

TRIPLE PIPES UB NURAGHE CULTURE: 
4000 YEARS OF POLYPHONY IN THE 
MEDITERRANIAN BARBAGIA (SARDINIA)
(Co-author Penelope Sanz Gonzalez) 

Nuraghic people inhabited Sardinia for two millen-
nia before the Christian Age, leaving behind more 
than 8.000 sites mainly constituted with small sets of 
circular towers and small fortified walls, no writing 
system and no written source has survived, except 
for a few mentions of Roman historians by the end of 
their long existence. Conversely, a collection of small 
bronze statuettes (more than one hundred) survived, 
reflecting their costumes and something about their 
social structure. Statuetes include two musicians: one 
of them a percussionist, and the other one a triple pipe 
(launeddas) player, a polyphonic instrument which is 
the centerpiece of Sardinian culture to the present day, 
and its most characteristic and idiosyncratic symbol. 
Both statuettes are dated around the 8th-century BC, 
in the times of Rome foundation. Sardinian polyphony, 
both in an instrumental and vocal style, is currently our 
common World Heritage (UNESCO) with a recognized 
antiquity of three millennia. The data from Sardinia 
strengthens the argument of the great antiquity of 
polyphony, and also strengthens the idea (Jordania, 
Nikoladze) that its virtually impossible for a culture 
that practices instrumental (particularly blown instru-
mental) polyphony, not to possess vocal polyphony. 
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eTnomusikologi, musikologiis doqtori, ilias saxelmwifo universitetis 
profesori. sxvadasxva dros iyo Tbilisis konservatoriisa da baTumis xe-
lovnebis universitetis mowveuli leqtori, folkloris saxelmwifo centris 
meTodisti, xalxuri simRerisa da sakravebis muzeumis mecnier-TanamSromeli, 
eqvTime TayaiSvilis saxelobis kulturisa da xelovnebis universitetis 
folkloris kompleqsuri kvlevis laboratoriis mecnier-TanamSromeli, saqa-
rTvelos ganaTlebisa da mecnierebis saministrosa da gamocdebis erovnuli 
centris musikis eqsperti, maswavlebelTa profesiuli ganviTarebis centris 
treneri.
sistematurad monawileobs respublikur Tu saerTaSoriso konferenciebsa da 
simpoziumebSi, CarTulia adgilobrivsa da saerTaSoriso proeqtebSi; xelmZ-
Rvanelobs sabakalavro, samagistro da sadoqtoro naSromebs eTnomusikolo-
giaSi. atarebs sajaro leqciebs, leqcia-koncertebs, Sexvedrebs folklorul 
ansamblebTan.
samecniero interesebi qarTuli tradiciuli musikis semantikis problemebs 
ukavSirdeba. ikvlevs qalTa folklors, sabavSvo da bavSvTa folklors, sakra-
vier musikas, qarTul-Crdilokavkasiur paralelebs, saeklesio galobas da a. S.

cekva „lekuri“
(xaTuna damCiZesTan TanaavtorobiT)

moxsenebaSi eTnoqoreologiuri da eTnomusikologiuri monacemebis Sejerebis 
safuZvelze iqneba ganxiluli cekva „lekuris“ genezisisa da saxismetyvelebis 
sakiTxebi.

NINO MAKHARADZE 
GEORGIA

Ethnomusicologist, Doctor of Musicology, Profes-
sor at Ilia State University; at various times was an 
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Batumi Art University, a consultant at the Folklore 
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of Georgian Folk Song and Musical Instruments, 
scholarly worker at the Complex Research Labora-
tory of Ekvtime Takaishvili University of Culture 
and Art, a music expert for the Georgian Ministry 
of Education and National Examination Centre, a 
trainer at the National Centre for Teacher Profes-
sional Development. 
Systematically participates in national and in-
ternational conferences and symposia, local and 
international projects; supervises Bachelor, Master 
and Doctoral works in ethnomusicology; delivers 
public lectures, lecture-concerts, and meetings with 
folk ensembles. 
The focus of her scholarly interest is the seman-
tic problems of Georgian traditional music. She 
researches women’s folklore, children’s folklore, 
instrumental music, Georgian-North Caucasian 
parallels, ecclesiastical music, etc.

DANCE “LEKURI”
(Co-author Khatuna Damchidze)

The paper discusses the issues of genesis and 
tropology of the dance “Lekuri” basing on the 
revision of ethno-choreological and ethnomusi-
cological data.
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venis musikisa da saSemsruleblo xelovnebis universitetis sruli profesori. 
frankfurtisa da kiolnis universitetebis miwveuli profesori. filosofiis 
doqtori sistemur musikologiaSi (2003), xelovnebis magistri sistemur musiko-
logiasa da aRmosavleT slavur kvlevebSi (1993), hamburgis universitetis 
habilitirebuli mkvlevari (2011, xalxuri musika/SedarebiTi musikologia) 

paneli: avstriuli folkloruli musikis interdisciplinuri da 
SedarebiTi Seswavlis perspeqtivebi 

,,ganmeorebadi formebi~ da binaruli harmonia. 
ori fundamenturi principi evropul xalxur musikaSi da 
maTi mniSvneloba avstriuli/alpuri tradiciisTvis
(sapanelo prezentacia eva banholcerTan da ritis ambrazeviCiusTan erTad)

evropis sxvadasxva regionis xalxuri (tradiciuli) musikis kvlevebma gamoavlina 
xalxuri (tradiciuli) instrumentuli musikis sintaqsuri da vertikaluri or-
ganizaciis msgavsi principebi. pirveli principia ganmeorebadi formebi, meore 
_ binaruli harmonia, romelic SesaZloa aRviqvaT, rogorc monofoniuri melo-
diis arapirdapiri (virtualuri) an realuri or- an samelementiani an sxvagvari 
qsovilis struqtura. avstriuli tradiciuli sacekvao musika dafuZnebulia 
frazebis SedarebiT martivi xangrZlivobis proporciebze. motivebis ganmeo-
rebebi moqceulia fiqsirebul CarCoSi, Cveulebriv rva- an Teqvsmet-taqtian 
SablonebSi. amdenad, SeuZlebelia maTi ise moqnilad gaerTianeba, rogorc 
Spielfigurenform (motivebi) (feliqs horburgeri) an parataqsia (ori winadadebis 
gaerTianeba damakavSirebeli sityvis gareSe) (haris sarisi), rac, savaraudod, 
damaxasiaTebeli iyo balkanuri, aRmosavleTevropuli da baltiis qveynebis 
sakravieri musikis adreuli formebisTvis. amis miuxedavad, ganmeorebadi 
formebi SeiZleba warmoadgendes im stilis Sres, romelic lendler cekvebis 
ufro uaxlesi repertuarisgan maTTvis damaxasiaTebeli Korrespondenzmelodik-iT 
(winadadebebiT) gansxvavdeba. 
avstriul/alpur sakravier musikaSi binaruli harmonia yovelTvis efuZneba 
tonikisa da dominantis funqciebis kombinacias, riTic avlens paralelebs 
samxreT da samxreT-aRmosavleT evropis sacekvao musikis formebTan. evro-
pis bevri sxva qveynis msgavsad, binarul harmoniaze dafuZnebuli sakravieri 
musika qmnis stabilur CarCos improvizebuli (an mza, magram Tavisuflad 
kombinirebuli) epigrafikuli mokle simRerebisTvis, romlebsac avstriaSi 
uwodeben Gstanzln-s moxsenebaSi mimoxilulia xalxuri sakravieri musikis ori 
struqturuli principi da misi funqciuri CarCo alpur regionSi evropis sxva 
regionebTan Sedarebis TvalsazrisiT. 
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PANEL: INTERDISCIPLINARY AND 
COMPARATIVE PERSPECTIVES ON 
AUSTRIAN FOLK MUSIC 

“REPETITIVE FORMS” AND BINARY 
HARMONY. TWO FUNDAMENTAL PRIN-
CIPLES IN EUROPEAN FOLK 
MUSIC AND THEIR SIGNIFICANCE FOR 
THE AUSTRIAN/ALPINE 
TRADITION 
(Panel presentation with Eva C. Banholzer and 
Rytis Ambrazevičius)

Studies on folk (traditional) music of different Euro-
pean regions have revealed similar principles of syn-
tactical and vertical organization of folk (traditional) 
instrumental music. The first principle concerns re-
petitive forms, the second - binary harmony which can 
appear as implicit (virtual) harmony of a monophonic 
melody or in real dyadic, triadic and other textures. 
Austrian traditional dance music, is based on 
comparatively simple durational proportions of 
the phrases. Motive repetitions are integrated in a 
fixed framework, usually of eight- or sixteen-bar 
patterns. Thus they cannot be combined in a flex-
ible way as in Spielfigurenform (Felix Hoerburger) 
or parataxis (Haris Sarris), typical to presumably 
early forms of instrumental music in the Balkans, 
Eastern Europe and the Baltic countries. Neverthe-
less repetitive forms may constitute a style layer 
opposed to more recent repertoire of the Ländler 
dances with their typical Korrespondenzmelodik. 
Binary harmony in Austrian/Alpine instrumental 
music is always based on a combination of tonic 
an dominant function which shows parallels to 
south and southeast european forms of dance 
music. As it is the case in many other parts of 
Europe folk instrumental music based on binary 
harmony gives a stable frame for improvized (or 
ready prepared but freely combined) epigram-
matic short songs, called in Austria.Gstanzln. 
The paper gives and overview on the two struc-
tural principles of instrumental folk music and its 
functional framework in the Alpine Region with a 
comparative perspective on other European regions. 
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musikosi, mkvlevari, xmis reJisori da eTnomusikologi torontodan. amJamad 
eTnomusikologiis magistranti iorkis universitetSi, aanalizebs da ikvlevs 
balkanuri, qarTuli, italiuri da ukrainuli tradiciuli vokaluri mravalx-
mianobis samSemsruleblo praqtikebs. xSirad monawileobs tradiciul mra-
valxmian simRerasTan dakavSirebul sxvadasxva proeqtSi. amJamindeli interesi 
mimarTulia italiuri mravalxmiani sasimRero repertuarisa da emigraciis 
Semdeg maTi transformaciis (gansakuTrebiT, salentos regionSi) kvlevasa da 
diasporis TemebSi mravalxmian simReraze urbanul konteqstSi.

salentos identoba, memkvidreoba da simRerebi, rogorc 
kulturuli artefaqtebi: memkvidreobiTobis kvleva salentos 
polifoniuri simRerebis transformirebul SesrulebaSi

ukanasknel wlebSi samxreT italiis salentos regionSi gaCnda adgilobrivi 
identobis axleburi aRqma, rac am regionis cekvebisa da simRerebis Sesrule-
baSia gamoixatuli. aRsaniSnavia, rom polifoniuri simRerebis Sesrulebis 
tradicia, romelsac adre gaqroba emuqreboda, salentoSi isev aqtiuri praq-
tika gaxda. identobis axleburi SegrZnebis gamo am simRerebma reanimaciis 
Sedegad axali musikaluri forma SeiZina. imis miuxedavad, rom es simRerebi 
axla axal konteqstebSi, sivrceebSi, jgufebSi, socio-musikalur dinamikasa 
da esTetikaSi Cndeba, salentoelebi maT mainc miiCneven Tavisi kulturuli 
memkvidreobiTobis sapatio artefaqtad. miuxedavad im obieqturi garemoe-
bebisa, rom es tradicia miSvnelovnad Seicvala, Tvalsazrisi, rom salentos 
polifoniuri simRera ZvelisZvelia da warsulis musikaluri sivrcidan modis, 
Cagonebulia kuturulad-motivirebuli, koleqtiuri SegrZnebiT. mas me warmo-
gidgenT eTnografiuli momentebiTa da Zveli da bolodrindeli saeqspedicio 
Canawerebis analiziT. 
moxsenebaSi vikvlev, rogor qmnis salento, rogorc Semsruleblobis kalatal-
izatori, axal sivrceebs, rac am tradicias axal cxovrebas da mniSvnelobas 
sZens. koplani varaudobs, rom ,,rogorc is materialuri da socialuri pirobebi 
icvleba, romlebSic warmoiSva da dakristalda tradiciuli musikis Janrebi, 
ra Tqma unda, iseTive, unda iyos misi SemqmnelebisTvis es musika da misi mniS-
vneloba~. es qmnis safuZvels salentos musikaluri warsulis Sesaswavlad, 
rac SeiZleba gamoviyenoT imis saCveneblad, rom salentos mravalxmianoba 
transformaciis miuxedavad, salentoelebisTvis mainc aris memkvidreobiTobis 
arsis matarebeli. 
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SALENTINE IDENTITY, LEGACY, AND 
SONGS AS CULTURAL ARTIFACTS: 
INVESTIGATING ANCESTRAL 
SENTIMENT IN THE 
TRANSFORMING PERFORMANCE OF 
POLYPHONIC SINGING IN SALENTO

In recent years, the Salento region of southern Italy 
witnessed a newfound sense of local identity that is 
expressed through the performance of its regional 
dances and songs. What is noteworthy is that the 
singing of Salentine polyphonic songs re-emerged 
as an active local practice, which had been a previ-
ously disappearing tradition. By reanimating these 
songs through a newfound cultivated sense of 
Salentine identity, the songs have taken on a new 
musical form. Despite the fact that these songs are 
now emerging in new contexts, spaces, groups, 
socio-musical dynamics and aesthetics, Salentine 
people still regard this singing as an esteemed arti-
fact of their cultural legacy. The notion of Salento’s 
polyphonic singing being immemorial is instilled 
by the culturally-motivated, collective sentiment 
that it descends from a musical space of the past. 
This sentiment instills it with artifactual value that 
bestows it with an ancient quality, despite the objec-
tive truth that the tradition changed considerably.
 I present this through ethnographic moments and 
analysis of early and recent field recordings. In 
this paper, I investigate the idea of what Coplan 
describes as “the meaning of tradition”, and how 
the singing of polyphonic songs in Salento acts as 
a catalyst for creating novel spaces for performance 
which impart new meaning and life to the singing 
tradition. Coplan suggests that “as the material and 
social conditions under which traditional music 
genres arose and crystalized change, so of course 
must this music and its meaning for its creators.” 
This provides a framework to study the field of 
Salento’s musical past, which can be utilized to 
demonstrate that despite the transformation of Sal-
entine polyphony, it continues to carry an essence 
of ancestry for Salentine people.
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Teiranis xelovnebis universitetis, musikis fakultetis eTnomusikologiis 
magistri (2016). saSemsruleblo xelovnebisa da musikis skola, Teiranis univer-
sitetis saxviTi xelovnebis fakulteti (2012). musikis pedagogi da mkvlevari 
qurTistanis universitetSi (sanandaji, irani).

polifoniisa da grZnobadis urTierTkavSiris semiotikuri gageba 
havramis musikaSi; erotikuli literaturis roli havramis 
xalxuri musikis SemsruleblobaSi 

ZiriTadad, vokaluri nimuSebiT warmodgenil havramis musikaSi, Zalian cota 
adgili rCeba akompanementisTvis, maSin, roca meti wili modis vokalze, ro-
gorc es aris simRerebSi verdabazmi da Capla; maTSi yvelaze mniSvnelovania 
sayvareli adamianis garegnobis, fizikuri kmayofilebisa da sasurveli miznis 
ganxorcielebis warmosaxva. havramis simRerebi, Cveulebiv, sruldeba uwyvetad 
ori an sami momRerlis mier. TiToeuli momRerlis partiis daboloeba srul-
deba orjer, partnioris dasawyisis gadafarvamde. koleqtiurad Sesrulebuli 
jvaredini teqstebi qmnian heterofonur moments, gamoirCeuls unisonisgan. amis 
gaTvaliswinebiT, winamdebare kvleva koncentrirebulia imaze, Tu ra gavlenas 
axdens erotiuli Temebis gamoxatva momRerlebis xmis simaRlis cvalebadobaze, 
rodesac maT moicavs am warmosaxviT gamowveuli fiziologiuri agzneba. aseve, 
ikvlevs urTierTkavSirs am zemoqmedebasa da heterofoniis Seqmnas Soris havra-
mis musikaSi. anTropologiuri da eTnomusikologiuri midgomebis prizmaSi, 
naSromSi ganxilulia havramis momRerlebisgan aRebuli interviuebi, gamokv-
leulia audio da literaturuli wyaroebidan aRebuli monacemebi.. kvlevam 
daadgina, rom momRerlebis xmebis sixSireze gavlenas axdens rogorc erotizmis 
gamoxatulebiT gamowveuli vnebebi, ise Tanmxlebi sakravis ararseboba. mona-
cemebis detalurma analizma gviCvena, rom xmis simaRle icvleba momRerlebis 
mier teqstSi grZnobadi momentebis miRwevis Sesabamisad. amrigad, momRerlebis 
gadafarva siamovnebis mwvervalze iwvevs gaucnobierebel polifonias. zedmeti 
aRgznebulobiT gamowveuli aseTi heterofonia Sesrulebis dros ukan tovebs 
usiamovno intervalebs. 
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A SEMIOTIC READING OF THE CORRELA-
TION BETWEEN POLYPHONY AND SENSU-
ALITY IN HAWRAMI MUSIC; HOW EROTIC 
LITERATURE TRIGGERS HETEROPHONIC 
FOLK HAWRAMI MUSIC PERFORMANCES
 
Performed mostly as vocal pieces, Hawrami music 
has left little room to accompaniment, while giving the 
larger share to romance, manifested in such song types 
as Werdabazm and Chapla, in which explicit sensual 
imagery is at its height with the portrayal of the beloved’s 
appearance, physical satisfaction and consummation. 
Hawrami songs are commonly performed consecutively 
by two or three signers. Each performer’s ending section 
is sung twice before overlapping with the partner’s piece. 
The collectively-sung intersecting lyrics, therefore, cre-
ate a heterophonic moment which stands out of unison. 
With that in mind, the present research concentrates 
on the extent to which an expression of erotic themes 
affects the pitch alteration in the singers’ voice as they 
go overwhelmed by physiological excitement aroused 
by such imagery. It further explores the correlation 
between that impact and the creation of heterophony in 
Hawrami music. Under a prism of anthropological and 
ethnomusicological approaches, the study examined 
data collected from audio and literary sources as well as 
field interviews with Hawrami singers within a lengthy 
research period. The frequency of the singers’ voice, 
the study concluded, is impacted by passions provoked 
by the expression of eroticism as well as the absence 
of an accompanying instrument. A detailed analysis of 
the data further proved that the pitches transform as the 
signers reach the explicit sensual points in the lyrics. 
Thus, the signers’ overlaps at that pinnacle of utmost 
pleasure lead to an unconscious polyphony. Triggered 
by overexcitement, such heterophony normally leaves 
behind unpleasant intervals during the performances. 
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doqtori eTnomusikologiaSi (ilinoisi, amerika, 2019). misi samagistro naSro-
mis (albertas universiteti, 2011) Tema iyo CrdiloeT amerikis Zveli wesrigis 
anabaptisturi jgufebis muzicireba. 2015-2016 wlebSi Caatara eqspediciebi 
saqarTveloSi, swavlobda xalxur musikas Tbilisi saxelmwifo konservatoriaSi 
da momRerlebTan da musikosebTan dasavleT saqarTveloSi, gansakuTrebiT 
svaneTSi. mravaljer monawileobda eTnomusikologiuri sazogadoebisa da sla-
vuri, evropuli da evraziuli kvlevebis asociaciisa da sxv. konferenciebSi. 

SenarCuneba, dacva, sicocxlisunarianoba: svaneTSi musikis
mdgradobisa da ekologiis konceptualizacia 

mas Semdeg, rac iuneskom aramaterialur kuturul memkvidreobaze daiwyo muS-
aoba, aramaterialuri kulturuli memkvidreobis dacva mudmiv evolucias gan-
icdis. gadarCenis modeli, romelic dafuZnebulia arqivebisTvis saeqspedicio 
Canawerebisa da teqstebis Segrovebaze, Caanacvla kulturis, rogorc procesis 
da ara produqtis xedvam. ukanasknel xans, eTnomusikologebma SemogvTavazes 
memkvidreobis ganxilva rogorc ekosistemisa _ raRacis, rac SeiZleba mox-
des urTieTdakavSirebul pirobebSi da rasac ganviTarebisTvis nayofieri 
sazogadoeba Wirdeba. titoni, musikaluri ekologiis iniciatori, musikalur 
aqtivobebsa da Temebs mdgradobisa da sicocxlisunarianobis TvalsazrisiT 
axasiaTebs. amave dros, eTnomusikologiis axali dargi akritikebs ,,musikal-
uri ekosistemis~ midgomas, vinaidan is ekologias iyenebs mxolod rogorc 
metaforas da ar axdens musikaluri aqtivobis, rogorc bunebrivi biosferos 
nawilis konceptualizacias. 
svaneTi yuradsaRebi SemTxvevaa gamokiTxvis sawarmoeblad musikaluri eko-
sistemis mdgradobis Teoriisa da ekomusikologiis Sesaxeb. ekonomikuri 
ganviTareba da kulturuli da bunebrivi mdgradoba erTmaneTze gadajaWvuli 
problemebia, romlebic SeiZleba Tavsebadi an konfliqturi iyos. garemos-
dacviTi problemebi da kulturuli memkvidreobis SenarCunebis aucilebloba 
upirispirdeboda nenskrasa da xudonis hidroeleqtrosadgurebis mSeneblobis 
proeqtebs, musikaluri turizmi gamoiyeneba kulturuli aRorZinebisTvis 
soflis doneze, bavSvebi swavloben xalxur musikas scenisTvis da turistuli/
megobruli formiT, folkloris centrmac mouwoda daicvan samgloviaro zari 
_ cocxal sazogadoebriv cxovrebaze damokidebuli ara-komerciuli tradicia.  
ekologebma da kulturis moRvaweebma erTad unda imuSavon svaneTis momavali 
keTildReobisTvis, amasTan unda gaacnobieron ukontrolo ekonomikuri zrdis 
riskebi.
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Ph.D. in ethnomusicology at the University of Il-
linois, Urbana-Champaign, in 2019. He conducted 
fieldwork in Georgia in 2015–2016, studying folk 
music at the Tbilisi State Conservatoire and with 
singers and musicians in west Georgia, especially in 
Svaneti. He has presented multiple times at confer-
ences of the Society for Ethnomusicology and the 
Association for Slavic, East European and Eurasian 
Studies, as well as others. MA research (University 
of Alberta, 2011) focused on music-making among 
North American Old Order Anabaptist groups.

P R E S E RVAT I O N, S A F E G U A R D I N G, 
RESILIENCE: CONCEPTUALIZING 
SUSTAINABILITY AND ECOLOGIES OF 
MUSIC IN SVANETI

Since UNESCO began working with Intangible 
Cultural Heritage, the safeguarding of ICH has 
continued to evolve. A salvage model based on 
collecting field recordings and texts for archives has 
been replaced by a view of culture more as a process 
than a set of products. Recently, ethnomusicolo-
gists have proposed treating heritage in terms of an 
ecosystem—something that can only occur within 
interlinked conditions, requiring a fertile commu-
nity to thrive. Titon, who pioneered music ecology, 
characterizes musical activities and communities in 
terms of sustainability and resilience. At the same 
time, the new field of ecomusicology has critiqued 
the “musical ecosystem” approach for simply us-
ing ecology as a metaphor and not conceptualizing 
musical activity as part of the natural biosphere. 
Svaneti is an instructive case to interrogate theories 
of musical ecosystem sustainability and ecomusi-
cology. Economic development and cultural and 
natural sustainability are intertwined concerns that 
may converge or conflict. Environmental concerns 
and the need to preserve cultural heritage have been 
invoked in opposition to hydroelectric dam projects 
in Nenskra and Khudoni, musical tourism has been 
used to promote village-level cultural revitalization, 
children are learning folk music in a stage-ready, 
tourist-friendly form, and the Folklore Centre has 
called for the safeguarding of the zari funeral la-
ment, a non-commodifiable tradition dependent 
on vibrant community life. Environmentalists and 
cultural stakeholders should work together toward a 
thriving Svanetian future while acknowledging the 
risks of unchecked economic growth. 
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eTnomusikologi, tokios xelovnebis universitetis musikologiis doqtori 
(2010). misi kvlevis Temaa musikaluri sakravebi da glokalizacia aziaSi. gamo-
cemuli aqvs ̀ klaviSiani sakravebi indoeTSi: glokaluri daxelovnebis procesi 
da harmonikasa da eleqtro klaviaturis gavrceleba~ (2016). 2012_2019 wlebSi 
muSaobda riukusis universitetSi (okinava). indoeTis eTnikuri umciresobis 
nagas tomebis sasimRero kulturis Seswavlis mizniT awyobs eqspediciebs na-
galandSi (Crdilo-aRmosavleT indoeTi).

tradiciuli polifoniuri sasimRero kultura da 
Crdilo-aRmosavleT indoeTis eTnikuri umciresobis, 
Caxesang nagas interpersonaluri  urTierToba

Caxesang naga aris Crdilo-aRmosavleT indoeTSi samxreT nagalandis mTian 
nawilSi, mianmaris sazRvarTan mcxovrebi indo-monRoloiduri warmoSobis eT-
nikuri umciresoba. isini ewevian sasoflo-sameurneo saqmianobas. maTi soflebi 
garSemortymulia terasovani mindvrebiT. aqvT tradiciuli simReris mdidari 
kultura saxelwodebiT li; es aris erTgvari saubari TanasoflelebTan. li 
imRereba polifoniuri faqturiT  mravali xmis mier da melodiis harmonizeba 
xSirad xdeba wminda kvartebiTa da kvintebiT. Coqris enaze dawerili simReris 
teqstebi sruldeba ori fiqsirebuli oTx- da xuT-marcvliani frazebis monacv-
lebiT, adamianebi grZnobebs gamoxataven ritmulad martivi sityvebiT. simRera 
aris sofelSi kargi urTierTobebis SenarCunebis saukeTeso saSualeba. rogor 
xdeba am tradiciis Taobidan Taobaze gadacema? moxsenebaSi ganxilulia li, am 
zepiri tradiciis stabiluri da ganviTarebadi elementebi dRes da misi roli 
Cexesang nagas sasoflo Temis interpersonalur urTierTobebSi. 

EMI OKADA
JAPAN

Ethnomusicologist, PhD in musicology from the 
Tokyo University of the Arts (2010). Her doctoral 
research focused on musical instruments and glocal-
ization in Asia and published Keyboard Instruments 
in India: The Process of the Glocal Improvement 
and Diffusion of Harmonium and Electric Keyboard 
(2016). After having worked at the University of 
the Ryukyus, Okinawa (2012-2019), she currently 
works as an associate professor of Department of 
Advanced Human Sciences at National Museum 
of Ethnology, Osaka and carries out fieldwork in 
Nagaland, Northeast India focusing on singing 
culture of Naga tribes of Indian minorities.

TRADITIONAL POLYPHONIC 
SINGING CULTURE AND 
INTERPERSONAL COOPERATIVENESS 
OF CHAKHESANG NAGA, AN ETHNIC 
MINORITY IN NORTHEAST INDIA.

The Chakhesang Naga is an ethnic minority of Indo-
mongoloid origin who live in the mountainous areas 
in the south part of Nagaland, a State of Northeast 
India near the Myanmar border. Most of them 
make a living from agriculture and their villages 
are surrounded by terrace fields of slash-and-burn 
cultivation. They have a rich traditional singing 
culture called Li, which is a kind of conversation 
with other members of their own village. Therefore, 
their Li is always sung with a polyphonic texture 
of many voices and the melody is simultaneously 
harmonized by the frequent use of perfect fourth and 
fifth intervals. The song lyrics in Chokri language 
are composed by a fixed verse of two alternating 
phrases of four and five syllables and people express 
internal feelings by vocalizing simple words in 
rhyme. As a means of maintaining good relations, 
singing together is an indispensable medium in the 
village. How do they continue to hand their Li down 
from generation to generation? The paper suggests 
the characteristics of Li songs, the current stable 
and evolving elements of oral transmission and the 
social role of Li as a form of interpersonal coop-
erativeness among the Chakhesang Naga villagers.
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eTnomusikologi, poeti da pedagogi. aqvs humanitaruli da filosofiis 
fakultetis xelovnebis magistris xarisxi da sasaris musikaluri skolis 
xarisxi eTnomusikologiaSi. igi dainteresebulia sardiniuli musikisa da 
flamenkos simReris SeswavliT. 2011 wlidan sistematurad atarebs savele kv-
levas ramdenime qalaqSi (kordova, granada, sevilia) `saetas~ da andalusiuri 
vnebis kviris sxva musikalurimovlenebis Seswavlis mizniT. monawileoba aqvs 
miRebuli ramdenime saerTaSoriso simpoziumSi. 2019 wels misi dokumenturi 
filmi espanur polifoniaze `mistikuri ska~ gaxda dokumenturi filmebis 
saerTaSoriso festivalis finalisti.

montoros (kordoba) polifonia

vnebis kviris dros montoroSi (kordoba) sruldeba mravalxmiani simRera, rac 
iSviaTi movlenaa iberiis naxevarkunZulis ritualebisTvis. axla mas asrulebs 
`mama iesos RvTismosavi da uZvelesi gundi~ 40 wevris SemadgenlobiT, romelTa 
xmebi ganawilebulia registrebis mixedviT (pirveli xma, meore xma, bani). gundis 
repertuari Sedgeba laTinurenovani sagaloblebisagan, romlebic gadaurCnen 
me-20 saukunis kataklizmebs (samoqalaqo omi, yvelaze gamocdili momRerlebis 
dakargva, emigracia) da Cvenamde zepiri tradiciiT moaRwies calkeuli enTu-
ziastebis ZalisxmeviT. momRerlebs acviaT mamebisgan gadmocemuli mewamuli 
formebi _ tunikebi grZeli gadajvaredinebuli zonarebiT, rogorc vnebis 
simboloebi. did paraskevs, RamiT, isini cxrasaaTiani procesiis dros, miyvebian 
iesos qandakebas da mRerian tradiciiT dadgenil sxvadasxva adgilas. simRera 
“Et erexit” (“Benedictus”-is meore kupleti), romelsac momRerlebica da sazogadoe-
bac aRiqvamen, rogorc montoros eqskluziur memkvidreobas, mogonebebisa da 
grZnobebis simbolos, romelic Tavisi ritmuli da melodiuri maxasiaTeblebiT 
gansxvavdeba sxva simRerebisgan (“Stabat mater” da “Miserere”). es aris polifonia, 
romelic emyareba sam seriozul xmas “falsebordone” stilSi, romlebic zogierT 
aspeqtSi gregoriseul sagalobels mogvagonebs; igi gadmocemulia intervale-
biT 3a, 5a da 8a da masSi xSiria ormagi paralelizmis epizodebi (tercia da oqtava). 

TIZIANA PALANDRANI
ITALY

An ethnomusicologist, poet and teacher. Holds a Mas-
ter’s Degree in Art from the Faculty of Humanities and 
Philosophy, and a Degree in Ethnomusicology from 
the School of Music in Sassari (both degrees awarded 
with Honours, magna cum Laude). She has been 
focusing her research on biographical materials about 
Fryderyk Chopin for many years; her analytical essay 
on the musician will be published in 2020 by Brepols 
in the series “Speculum musicae”). Her interest in oral 
music has been expressed by studying the traditional 
music of Sardinia, as well as the cante flamenco. 
Since 2011, she is carrying out a systematic field 
investigation in several Andalusia’s towns, in order 
to study the saetas and other musical evidences of the 
Andalusian Holy Week. She has presented the results 
and materials of her research in several international 
Symposiums. In 2019 her documentary about Spanish 
polyphony, ‘Colmena mística’ (Mystic hive), gained 
a finalist placement in the “Rassegna internazionale 
di documentari «Vittorio De Seta»”.

POLYPHONY IN MONTORO (CÓRDOBA)

During the Holy Week in Montoro (Córdoba) a 
polyvocal singing is performed, a rare phenomenon 
in the Easter rites of the Iberian Peninsula. 
It is today carried on by the “Piadoso y Antiquísimo 
Coro de Nuestro Padre Jesús Nazareno y María 
Santísima de los Dolores” made up of about 40 can-
tors divided into three registers (first voice, second 
voice, bass). The choir’s repertoire includes Holy 
songs in Latin, orally transmitted and survived to 
unfavorable circumstances of the twentieth century 
(civil war, loss of the most experienced singers, emi-
gration) thanks to the tenacity of some enthusiasts.
The song “Et erexit” (second couplet of the Benedic-
tus) is considered by the cantors and the community 
as an exclusive patrimony of Montoro, emblem of 
memories and feelings, and it is part of the repertoire 
together with other pieces, e.i. Stabat Mater and 
Miserere. It is a polyphony based on three serious 
voices in a “falsobordone” style, with some aspects 
that are reminiscent of Gregorian chant; it is expressed 
in intervals of 3ª, 5ª and 8ª and shows frequent epi-
sodes of double parallelism (third and octave).
The cantors wear a purple tunic handed down from 
father to son and crossed by long strings bearing the 
symbols of the Passion and, on Good Friday night, 
they accompany the statue of “Padre Jesús” during 
the 9-hour long procession, singing in various places 
codified by tradition.
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estoneTis musikisa da Teatris akademiis (talini) ufrosi mecnier muSaki. 
daamTavra peterburgis rimski-korsakovis sax. saxelmwifo konservatoria. 1992 
wels iqve daicva sadoqtoro disertacia. misi samecniero kvlevis sferoebia 
estonuri, mordovuli da rusuli xalxuri simReris tradiciebi, analitikuri 
midgomebi musikaSi da tradiciuli mravalxmiani simReris zogadi Teoriuli 
sakiTxebi. 1981 wlidan eweva saeqspedicio saqmianobas ruseT-belorusiis sa-
sazRvro regionebSi, estoneTsa da mordoviis respublikaSi. 

kontrolirebadi uwesrigoba polimusikaSi: setos saqorwilo 
musikis Janri kaasitamine

termini ̀ polimusika~, romelic eTnomusikologiaSi 1990-iani wlebidan gamoiy-
eneba aRniSnavs musikalur praqtikas sadac ori an meti avtonomiuri musikaluri 
subieqti ganzrax sruldeba erTsa da imave sivrceSi da droSi mTlianad an 
nawilobriv SeuTanxmeblad. polimusikalur SesrulebaSi momijnave erTnairi 
an gansxvavebuli musikaluri teqstebi SeiZleba aseve Sesruldes cal-calke; 
erTad Sesrulebis SemTxvevaSi isini qmnian axal rTul ̀ hiperteqsts“, romelsac 
aqvs axali mniSneloba da funqciebi, da SeiZleba garkveulwilad iyos musi-
kalurad SeTanxmebuli. amis miuxedavad, polimusikaluri Sesrulebis mTavari 
mizania iseTi musikaluri uwesrigobis Seqmna, romelic iqmneba ra gamiznulad 
SeiZleba Sefasdes rogorc kontrolirebadi uwesrigoba. aseTi uwesrigobis 
saSualebiT SeiZleba Sesruldes polimusikis JanrebTan dakavSirebuli ritual-
uri funqciebi da moxdes sivrciTa da droiT manipulirebasTan dakavSirebuli 
garkveuli fsiqologiuri efeqtebis stimulireba.
moxsenebaSi polimusikis Teoriuli, eTnografiuli da SemecnebiTi sakiTxebi 
ganxilulia samxreT-aRmosavleT estoneTis setos saqorwilo simReris Janris 
kaasitamines magaliTze. kvlevaSi naCvenebia kaasitamines Sesrulebis sxvadasxva 
tradiciul formebi, romlebic xasiaTdeba gansxvavebuli balansiT koordini-
rebul da arakoordinirebul komponentebs Soris, gaanalizebulia kontroli-
rebadi uwesrigobis Seqmnis ufro daxvewili meqanizmebi da Seswavlilia drois 
Secvlil aRqmasTan dakavSirebuli polimusikis fsiqologiuri efeqtebi. 

ŽANNA PARTLAS
ESTONIA

Currently Senior Researcher at the Estonian Academy 
of Music and Theatre, Tallinn. She studied musicol-
ogy at the Rimski-Korsakov State Conservatory, 
St. Petersburg. In 1992 she received her PhD from 
the same institution. Her research interests include 
Estonian, Mordovian and Russian folk song tradi-
tions, analytical approaches to traditional music, and 
general theoretical questions of traditional multipart 
singing. Since 1981 she has carried out field work in 
the Russian-Belorussian borderland, Estonia, and the 
Republic of Mordovia.

CONTROLLED DISORDER IN 
POLYMUSIC: THE CASE OF THE SETO 
WEDDING SONG GENRE KAASITAMINE

The term “polymusic”, which has been in use in 
ethnomusicology since the 1990s, designates musical 
practices where two or more autonomous musical 
entities are deliberately performed in the same space 
and time in a completely or partly uncoordinated 
way. The musical texts – which may be the same 
or different – that are juxtaposed in a polymusical 
performance may also be performed separately; when 
performed together, however, they constitute a new 
complex “hypertext”, which has new meanings and 
functions and may to some extent be musically coor-
dinated. Nevertheless, the main goal of polymusical 
performance is the creation of musical disorder, which 
being deliberately produced can be characterized as a 
controlled disorder. Such a disorder is a means to ac-
complish the ritual functions to which the polymusical 
genres are usually related and to induce some specific 
psychological effects, which are often connected with 
the manipulation of space and time. 
In this paper the theoretical, ethnographic and 
cognitive questions of polymusic are discussed us-
ing the case of the kaasitamine, the Seto wedding 
song genre from South-East Estonia. This research 
demonstrates the different traditional forms of kaa-
sitamine performance characterised by the different 
balance between coordinated and uncoordinated 
components, analyses the more subtle mechanisms 
for the creation of controlled disorder, and investigate 
the psychological effects of polymusic related to the 
altered perception of time.
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Sanxais konservatoriis magistri eTnomusikologiaSi. misi kvlevis sferoa 
CrdiloeT CineTisa da Sida aziis momTabare xalxebis Casaberi sakravebi. 

yazaxuri sibizgis bifonuri morfologia da meqanizmi
(qsiangkun liusTan TanaavtorobiT)

sibizgi aris yazaxuri Casaberi sakravi; misi arsebiTi musikaluri morfologia 
aris xorxismieri simReriT, rogorc ZiriTadi xmiT, Seqmnili unikaluri bi-
foniuri (orxmianoba) efeqti. terminologiaSi, sityva sibizgis warmoeba hgavs 
mongolur termins _ cuur, Sida aziis stepebis momTabare xalxebSi gavrcele-
buri bifoniuri statusis aRmniSvneli sityva. amrigad, naSromSi gaanalizebulia 
sibizgis bifoniuri formirebis meqanizmi intensiuri savele saswavlo samuSaobis 
dros dinamikuri speqtrogramis gamoyenebiTa da masze dakvris gamocdilebiT. 
speqtrograma gviCvenebs, rogor astimulirebs xorxismieri mRera sakravis xmas, 
rogor qmnis orive erTad bifoniur efeqts da rogor cvlis etapobrivad tembrs 
dakvris sxvadasxva teqnika. amavdroulad, sibizgis dakvrisas harmonizebuli 
statusis optimizaciisTvis umTavresia piris Rrus kunTebis kargad marTva.  
amrigad, moxsenebaSi yuradReba gamaxvilebulia imaze, Tu ra aris bifoniuri 
harmonizaciis statusi da rogor SeiZleba misi miRweva piriT regulirebis sa-
SualebiT. xorxismieri simRera da piris RruTi dakvra sxvadasxvanair gavlenas 
axdens Caberil bgeraze da qmnis sxvadasxva kombinirebul tembrs. garkveuli 
upiratesobis miniWeba ama Tu im tembrisTvis  kriteriumia ara mxolod kargi 
musikosisTvis, aramed saTemo identifikaciisTvisac: miuxedavad imisa, rom Sida 
aziis stepebSi farTod aris gavrcelebuli konstruqciiTa da dakvris teqnikiT 
msgavsi bifoniuri Casaberi sakravebi, maTi `tembruli identoba~ sakmaod mra-
valferovania. Sida aziis bifonuri musikis Janrebis gagebisaTvis gadamwyveti 
mniSvneloba eniWeba tembrze orientirebul midgomas. 

SHAN ZHANG
CHINA

Master in Ethnomusicology at Shanghai Conservatory 
of Music. Focuses his fieldwork on the wind instruments 
of nomadic peoples of Northern China and Inner Asia.

THE BIPHONIC MORPHOLOGY OF 
KAZAKH SIBIZĞI AND ITS
CONSTITUENT MECHANISM
(Co-author Xiangkun Liu)

The Sıbızğı is an edge-blown aerophone of the Kazakh 
people, whose quintessential musical morphology is 
the unique biphonic (with two voices) effect with throat 
singing as its fundamental voice. In nomenclature, the 
word formation of “Sıbızğı” is similar to the Mongolian 
term Tsuur – the vocabulary for a biphonic status which 
is common among the nomadic peoples on the Inner 
Asian steppes. Thus, this paper will analyse the mecha-
nism of the biphonic formation on the Sıbızğı, based 
on learning and experiencing Sıbızğı playing during 
intensive fieldwork sessions, with the help of dynamic 
spectrogram that demonstrates how the throat singing 
excites the sound of the pipe, how the two elaborates 
the biphonic effect, and how various playing techniques 
modifies the timbre step by step. Meanwhile, the key 
point of Sıbızğı playing lies on the fine tuning of oral 
muscles to optimize the harmonizing status. Therefore, 
this paper also lays emphasis on what the biphonic 
harmonizing status is and how it can be achieved by 
oral fine tuning. The elaboration of throat singing and 
piping inside the oral cavity exerts various influence on 
the edge-blown sound and eventually forms different 
combined timbres. The Kazakh people’s preference 
for some certain timbre is not only the criteria for 
better musicians, but also for communal identifica-
tion: Although biphonic wind instruments similar in 
construction and playing techniques are widespread on 
the Inner Asian steppes, their “timbral identities” are 
rather diverse. This perceptive approach centered on 
timbre is crucial to understanding the biphonic music 
genres across the Inner Asian steppes.
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musikismcodneobis doqtori, melburnis universitetis melburnis musikis kon-
servatoriis, sapatio wevri. eTnomusikaluri ganaTleba miiRo saqarTveloSi. 
1993 wlidan. Tbilisi saxelmwifo konservtoriis profesori. aris avstraliisa 
da saqarTvelos moqalaqe, 1995 wlidan cxovrobs avstraliaSi. 
1984 wels daiwyo tradiciuli mravalxmianobis Sesaxeb konferenciebisa da 
simpoziumebis seriebis organizeba. aris Tbilisis saxelmwifo konservatoriis 
tradiciuli mravalxmianobis kvlevis centris damfuZnebeli wevri da sazR-
vargareTis biuros xelmZRvaneli. aris inglisur, frangul, espanur, finur, 
portugaliur, Cinur, iaponur, bulgarul, rusul da qarTul enebze 160-ze 
meti gamoqveynebuli naSromis avtori, maT Soris ramdenime monografiuli kv-
levis tradiciul mravalxmianobaze da adamianis evoluciaze qarTul, rusul, 
inglisur, iaponur da Cinur enebze. 2009 wels mieniWa fumio koicumis premia 
eTnomusikologiaSi. 

saestrado da pop musikis warmoSoba musikis pirvelyofili 
binaruli funqciis WrilSi

Tanamedrove popularuli musikis sxvadasxva formidan ori kontrastuli jgufi 
(pop musika da rok musika) gamoirCeva ramdenime damaxasiaTebeli niSnis mixed-
viT (melodiis stili, simReris stili, harmoniis tipi, sakravebi, xelovanebisa 
da maTi mimdevrebis zogadi gzavnili scenaze da scenis miRma). popularuli 
musikis am ori stilis warmoSoba ukavSirdeba adamianuri musikis sawyis binarul 
funqciebs: 1) moduneba da 2) Zalismieri dapirispirebisTvis momzadeba. pirvel 
funqcias asrulebda zuzuni, socialuri cxovelebis sakontaqto Zaxili. meore 
funqcia sruldeboda xmamaRali, ritmulad mkacrad organizebuli ritualuri 
moqmedebiT, sadac disonansuri intervalebiT mRera, fexis bakuni, taSi, qvis 
dartyma Serwymuli iyo sabrZolo transis gamomwvev tanis muqaris Semcvel 
moZraobebTan, sadac adamianebi kargaven fiqris unars da jgufis moqmedebas 
yvebian. xelovanebisa da maTi mimdevrebis qceva gaanalizebulia am uZvelesi 
evoluciuri funqciebis gaTvaliswinebiT.
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Doctor of Musicology, Honorary Fellow at the 
Melbourne Conservatorium of Music, University 
of Melbourne. Educated as an ethnomusicologist 
in Georgia. From 1993, Professor at Tbilisi State 
Conservatoire. Citizen of Australia and Georgia, 
has lived in Australia since 1995.
In 1984, started organizing an ongoing series of 
conferences and symposia on traditional polyphony 
at the Tbilisi State Conservatoire. He is the Found-
ing Member and the Head of the Foreign Bureau 
of the International Research Center for Traditional 
Polyphony at Tbilisi State Conservatoire. Author of 
more than 160 published works in English, French, 
Spanish, Finnish, Portuguese, Chinese, Japanese, 
Arabic, Bulgarian, Russian, Georgian, including 
several monograph studies on traditional polyphony 
and human evolution in Georgian, Russian, Engish, 
Japanese, and Chinese. In 2009, was awarded the 
Fumio Koizumi Prize in Ethnomusicology.
 
THE ORIGINS OF POP AND ROCK MUSIC 
IN THE LIGHT OF THE PRIMORDIAL 
BINARY FUNCTION OF MUSIC

From the various forms of contemporary popular 
music two contrasting groups (pop-music and rock-
music) are distinguished according to several char-
acteristic features (style of melody, singing style, 
type of harmony, instruments, general message 
behaviour of artists and their followers on stage and 
off stage). The origins of these two styles of popular 
music are traced back to initial binary function of 
human music: (1) relaxation, and (2) preparing for 
violent confrontation. The first function was per-
formed by humming, a human version of contacts 
calls of social animals. The second function was 
performed by loud, rhythmically strictly organized 
ritual action where singing in dissonatn intervals, 
stomping, clapping, stone hitting were  combined 
with threatening body movements, leading to the 
state of Battle Trance, where humans lose ability 
to think, and just follow the group behaviour. Be-
haviour of artists and their followers are analysed 
in the light of these ancient evolutionary functions.
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Tsu-s kulturis kvlevebis programis doqtoranti; musikologiis magistri. 
Tsk-s tradiciuli mravalxmianobis kvlevis saerTaSoriso centris special-
isti; fond „qarTuli galobis“ sazogadoebasTan urTierTobis menejeri. misi 
samecniero interesis sferoa qarTul da mezobel musikalur kulturebs Soris 
urTierTkavSirebisa da urTierTqmedebis sakiTxebi. 

stambolis notr dam de lurdesis qarTuli kaTolikuri 
samgaloblo tradicia (XIX-XX saukuneebi)

qarTuli kaTolikuri samgaloblo tradicia aris kulturuli memkvidreoba, 
romelic jer kidev ar aris gamokvleuli wyaroebis simwiris gamo. stambolis 
qarTuli kaTolikuri monastris sanoto da teqsturi masalebi erTaderTi da 
unikaluri wyaroa, romlebic asaxavs XIX-XX saukuneebis qarTul kaTolikuri 
samgaloblo tradicias.
1861 wels, saqarTvelos farglebs gareT, realurad ki, mTeli ruseTis imperiis 
farglebs gareT, qarTvelma kaTolike mRvdelma mama petre xarisWaraSvilma 
konstantinopolSi daarsa ori religiuri kongregacia (mamakacTa da qalTa). 
monasteri, romelic mdebareobs feriqois raionSi, iqca saganmanaTleblo da 
kulturul centrad osmaleTis imperiis imdroindel dedaqalaqSi mcxovrebi 
qarTvelebisTvis. monasterSi dafuZnda stamba da skola, sadac, religiis 
miuxedavad, yvela qarTvelis Svils SeeZlo qarTuli enis swavla. Tavad berebs 
ganaTleba eropaSi hqondaT miRebuli. maT Soris iyvnen mgaloblebi, romelTac 
evropuli musikaluri ganaTleba italiasa da safrangeTSi miiRes. monasters 
hyavda sakuTari gundi, romelic cvalebadi ritis (gangebis) gamo qarTul, 
berZnul, laTinur da frangul sagaloblebs asrulebda.
es kongregaciebi meoce saukunis meore naxevarSi wyveten arsebobas. eklesia 
amJamad moqmedia da italieli kaTolike mRvdlebis xelSia.
monastris mdidari memkvidreoba inaxeba stambolSi, qarTul kaTolikur fondis 
biblioTekaSi. 2019 wels saSualeba momeca gavcnobodi am unikalur saarqivo 
masalas. gamomdinare iqidan, rom qarTuli kaTolikuri samgaloblo tradicia 
arasodes gamokvleula, moxseneba sakiTxis dayenebis pirveli mcdelobaa.
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Ph.D candidate in cultural studies at Tbilisi State 
University. Holds master’s degree in musicology 
(Tbilisi State Conservatoire). Specialist at the Inter-
national Research Center for Traditional Polyphony. 
PR manager at Georgian Chanting Foundation. Her 
scholarly interest is focused on the interrelation 
and interaction between Georgian and adjacent 
musical cultures.
 
GEORGIAN CATHOLIC CHANTING TRADI-
TION OF THE NOTRE DAME DE LOURDES 
OF ISTANBUL  (19th-20th CENTURIES)

Georgian catholic chanting tradition is the cultural 
heritage that is not researched yet due to lack of 
sources. The musical and written material of the 
Notre Dame de Lourdes of Istanbul is only and 
unique sources which reflects Georgian catholic 
chanting tradition of 19th-20th centuries. 
In 1861, outside of Georgia, indeed outside of the 
whole of the Russian Empire, Georgian catholic 
priest Father Peter Karishiaranti founded in Con-
stantinople two religious congregations (male and 
female) of the Immaculate Conception. The male 
monastery located in Feriköy district became an 
educational and cultural center for Georgians liv-
ing in the then capital of the Ottoman Empire. The 
monastery established publishing house, school 
where all Georgian children no matter of their reli-
gious could get education in Georgian. The monks 
themselves were educated in Europe. Among them 
were chanters who studied European music in Italy 
and France. The monastery had own choir which 
was performing Georgian, Greek, Latin and French 
sacred music due to changing rite. 
These congregations are long extinct. The Notre-
Dame de Lourdes is still in service, although in the 
hands of Italian Catholic priests. 
Nowadays the reach heritage of the congregations 
is preserved in Istanbul at the library of Georgian 
catholic foundation. In 2019 I had an opportunity 
got familiar with this unique archival material. As 
Georgian catholic chanting tradition has never been 
researched this paper is the first attempt to address 
this issue. 
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doqtoranti eTnomusikologiaSi (2011); tradiciuli mravalxmianobis kvlevis 
saerTaSoriso centris direqtoris moadgile. misi kvlevis sferoa xalxuri 
sakravebi da sakravieri musika. samecniero interesebis sferoSi Sedis, agreTve, 
qarTuli xalxuri simReris, Zveli qarTuli profesiuli da kavkasiis xalxTa 
musikis sakiTxebi. gamoqveynebuli aqvs statiebi oqsfordis grouvis musikaluri 
sakravebis leqsikonSi (2014). atarebs samecniero-kvleviT eqspediciebs, aris 
mravali proeqtis avtori da xelmZRvaneli. aris SoTa rusTavelis samecniero  
fondis sadoqtoro stipendiis mflobeli (2015).

genderis sakiTxi qarTul instrumentul musikaSi

samecniero literaturaSi xSirad aRiniSneba, rom zogierT SemTxvevaSi musi-
kaluri sakravebi funqcionireben, rogorc sqesis gamomxatveli simboloebi, 
gansakuTrebiT, fleitis jgufis sakravebi, rogorc mdedrobiTi da dasartyami 
_ rogorc mamrobiTi sqesis sakravebi. kurt zaqsi simebian instrumentebs qal-
uri bunebis matareblad miiCnevs. zaqsis mixedviT zogierT kulturaSi sakra-
vis damzadebis procesSic ki, qalebisaTvis sakravTan mikareba dauSvebelia. 
magaliTad, laponebis  doli sruliad gamousadegaria, Tu qali dainaxavs mas, 
damzadebis procesSi qarTuli samusiko sakravebis damzadeba da maTze qalebis 
Semsrulebloba miRebulia, Tumca SezRudvebi SesaZlebelia arsebobdes Tavad 
ritualis wesidan gamomdinare. magaliTad, xatSi, qorbeRelas ferxulSi an 
soflis mamakacebis Tavyriloba-dReobaSi fandurze mxolod kacebi ukraven. 
meore mxriv, eTnografiul yofaSi mxolod qalebi ukraven `batonebisadmi~ 
miZRvnil wes-CveulebebSi, an qalTa koleqtiuri Sromis procesSi.
moxsenebaSi ganxiluli iqneba genderis roli qarTuli instrumentebis damza-
debisa da maTze Semsruleblobis procesSi.
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Doctoral student in ethnomusicology at Tbilisi State 
Conservatoire; deputy director at the International 
Research Centre for Traditional Polyphony. The main 
focus of her research is Georgian folk instruments and 
instrumental music. She has published articles in the 
Grove Dictionary of Musical Instruments (Oxford, 
2-nd edition, 2014). Carries out field-collecting activ-
ity; is the author and leader of various projects; is a 
doctoral grant winner of Shota Rustaveli National 
Science Foundation (2015).

THE ISSUE OF GENDER IN GEORGIAN 
INSTRUMENTAL MUSIC 

It is often noted in the scientific literature that in 
some cases musical instruments function as symbols 
of gender, especially, instruments of flute group as 
female and percussions as male. Kurt Sachs con-
siders string instruments to be of feminine nature. 
According to him in some cultures, women are 
prohibited from touching instruments when they are 
being made. For example, the drum of the Lapons 
(Lapland) is completely useless if a woman sees it in 
the process of making. It is allowed for a woman to 
make Georgian musical instruments and play them. 
However restrictions may exist depending on the 
rule of the ritual. For example only men play the 
panduri at the celebration of icon day, Korbeghela 
round dance or at the gathering of the village men. 
On the other hand, in ethnographic life only women 
play in the rituals dedicated to the “Batonebi” or in 
the process of female collective labor.
The paper discusses the role of gender in the 
process of making and playing Georgian musical 
instruments. 
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xelovnebaTmcodneobis doqtori, lietuvis musikaluri akademiis eTnomusi-
kologiis kaTedris gamge da docenti. daamTavra lietuvis musikaluri akademia 
(1985). gamoqveynebuli aqvs mravali samecniero statia. aris avtori wignisa: 
sutartinesis Sesrulebis tradicia (2000) da sutartinebi: lietuvuri polifon-
iuri simRerebi (2002). aqtiurad monawileobs lietuvasa da mis farglebs gareT 
mowyobil konferenciebSi. aris ESEM-is da lietuvis kompozitorTa kavSiris 
wevri, saerTaSoriso folkloruli festivalis organizatori. sutartinesis 
Semsrulebel gund tris keturiozes xelmZRvaneli. misi samecniero interesebis 
sferoa: sutartinesi da adreuli mravalxmianobis sxva formebi; tradiciuli 
simRera Tanamedrove kulturaSi; Sesrulebis Taviseburebebi, miTologia, 
xmovani Canawerebis (kompaqturi diskebis) gamocema.

polifoniuri simRera, rogorc musikaluri, socialuri da 
politikuri fenomeni: lietuvuri nimuSebis analizi

moxsenebaSi ̀ mravalxmianoba~, ioseb Jordanias Tanaxmad, gagebulia ara mxolod 
rogorc `musikaluri mravalxmianoba~. zogierTi gansaxilveli SemTxvevis gas-
agebad ufro Sesaferisi iqneba gamoviyenoT cneba `erTad simRera~/`simRera 
kampaniaSi~. moxsenebaSi ganxilulia lietuvuri mravalxmiani simRerebi _ 
sutartinebi, romlebic tradiciuli Sesrulebis (2_4 qali) nacvlad, bolo dros 
erToblivad sruldeba didi (Sereuli) koleqtivebis mier. Cndeba axali socio-
kulturuli fenomeni `sutartinebis wre~, sadac musikaluri mravalxmianoba 
adgils `socialur mravalxmianobas~ uTmobs. 
analizis kidev erT obieqts warmoadgens lietuvuri simRerebis jgufuri Ses-
ruleba vorkutis gulagSi (cimbirSi). kvleva eyrdnoba latvieli kompozito-
ris ianis licitisis mier 1951_1955 wlebSi Caweril simRerebs, gadasaxlebuli 
lietuvelebis SesrulebiT. simRerebidan Cans, rom namRerze ufro mniSvnelovani 
Tavad simReraa: xSir SemTxvevaSi simReraze miniSneba xdeba rogorc procesze, 
gadasaxlebulTaTvis erTad simRera sxva araferia, Tu ara sulieri siZlieris 
gamoxatva _ sxva sityvebiT rom vTqvaT, gamocdilebisa da adamianad darCe-
nis safuZveli. upirvelesad, mniSvnelovania Tavisuflebis gancda, romelic 
lietuvelebis azriT asocirdeba simRerasTan, rogorc TavisuflebasTan an 
gaTavisuflebis SesaZleblobasTan. amrigad, sasazRvro situaciebSi simRera unda 
CaiTvalos ara mxolod sulier nugeSad an Rirsebisa da Tavisuflebis gancdis 
SenarCunebis saSualebad, aramed is unda ganvixiloT, rogorc winaaRmdegobisa 
da brZolis forma. jgufurma simReram gadamwyveti roli iTamaSa sabWoTa reJi-
misgan lietuvis gaTavisuflebaSi, biZgi misca simRerebis revolucias (1988_1991), 
rac qveynis damoukideblobis aRdgeniT dasrulda. 
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Doctor of Arts, Associate Professor and Head of Acad-
emy of Music; Graduated from Lithuanian Academy of 
Music (1985). Is the author of many scientific articles 
and books including: Sutartines atlikimo tradicijos 
(The Traditions of Performing the Sutartines, 2000) 
and Sutartines: Lithuanian Polyphonic Songs (2002). 
Actively participates in conferences in Lithuania and 
abroad. Is a member of ESEM and the Lithuanian 
Composers’ Union and organizer of the International 
Folklore Festival Skamba skamba kankliai, directs 
Trys Keturiose – a sutartines performer group. Areas 
of scientific interest include: Sutartines and other forms 
of early polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publication of 
sound recordings; mythology.

POLYPHONIC SINGING AS A MUSICAL, 
SOCIAL, AND POLITICAL PHENOMENON: 
THE ANALYSIS OF LITHUANIAN CASES

In this presentation, “polyphonic singing” is understood 
not only as “musical polyphony” according to J. Jorda-
nia. The notion “singing in company” would be more 
suitable to define some cases under examination. The 
presentation embraces Lithuanian polyphonic songs 
sutartinės, which – instead of traditional singing in small 
groups (2-4 women) – have recently been sung by large 
companies jointly (by the members of both sexes). There 
emerges a new sociocultural phenomenon Sutartinių 
ratas ‘A circle of Sutartinės’ where musical polyphony 
yields to “social polyphony.”   
Another object of analysis deals with Lithuanian singing 
in company in the Vokruta Gulag of the Soviet Union 
(in Siberia). This research is predicated upon the exiled 
Lithuanians’ songs recorded by Latvian composer Janis 
Lycytis in 1951–1955. They demonstrate that what is 
being sung about is not as important as the singing itself: 
in many cases only singing as a process is mentioned. 
For the exiled, singing in company is nothing but an 
expression of spiritual strength – in other words, the 
foundations of experience and that of staying human. 
What is of paramount importance is the feeling of free-
dom which, according to Lithuanians, is associated with 
singing as a possibility to be/become free. Hence, not 
only must singing in borderline situations be regarded 
as spiritual consolation or a means of maintaining self-
esteem and the feeling of freedom, but it should also be 
treated as a form of resistance and struggle.  Singing in 
company played a crucial role in the process wherein 
Lithuania made itself free from the Soviet regime that 
lead to the singing revolution (1988–1991) and to the 
restoration of Lithuania’s independence.
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eTnomusikologi, profesori da kaliforniis universitetis (UCLA) msoflio 
musikis centris direqtori. misi kvlevis obieqtia samxreT-dasavleT CineTis 
tradiciuli musika.  

tibetur-birmuli jgufebis xalxuri simRera 
samxreT-dasavleT CineTSi

samxreT-dasavleT CineTis mTian provincia iunanSi, romelic Crdilo-dasav-
leTiT esazRvreba tibets, dasavleTiT _ birma/mianmas, samxreTiT _ laossa 
da vietnams, cxovrobs mravali tibetur-birmuli eTnikuri umciresoba. maTi 
enebi da kultura gansxvavdeba CineTis han eTnikuri umravlesobis enisa da 
kulturisgan. ramdenime tibetur-birmuli Temi Tavisi mravalxmiani xalxuri 
simRerebiT aris cnobili. vinaidan iunani, Raribi da izolirebuli iyo XX 
saukunis bolomde, eleqtroenergiam zogierT sofels mxolod 90-iani wlebis 
bolos miaRwia. zogierTi xalxuri simRera dRemde kargad axsovT, zogierTebi 
aRdgenis procesSia, radgan CineTSi mimdinareobs aramaterialuri kulturuli 
mekvidreobis dacvis samuSaoebi. moxsenebaSi avtorisa da iunaneli mkvlevrebis 
Jang qsingrongisa da li veieris mravalwlian saespedicio saqmianobaze dayrd-
nobiT warmodgenilia tibetur-birmuli jgufebis mravalxmiani xalxuri simRe-
ris SerCeuli nimuSebi, maT Soris, naqsebisa da lisus orxmiani simRerebi, ii-s 
samxmiani simRerebi da 8-mde xmiT samReri hanis nimuSebi; zogi nimuSi sruldeba 
mravalxmiani instrumentuli TanxlebiT. warmodgenilia iavnanebi, saqorwilo 
tirilebi, arSiyobisa da dasvenebis dros samReri nimuSebi, ritualuri Sinaar-
sisa da Sromis simRerebi, romlebic aregulireben fizikuri Sromis ritms. zog 
SemTxvevaSi simReris formasa da maxasiaTeblebs momRerlebi ukavSireben Tavisi 
mSobliuri Temis rwmenebsa da adaTebs. dRes am simRerebis nawili regionuli 
siamayis obieqts warmoadgens, radgan tradiciuli saSemsruleblo xelovneba 
ufro metad aris dafasebuli, miuxedavad imisa, rom yvelaze daSorebul 
adgilebSic ki, Tanamedrove mediis xelmisawvdomobis damsaxurebiT, mSobliur 
adgilebs tovebs bevri axalgazrda, romlebic, sxva SemTxvevaSi, Seiswavlidnen 
yoveldRiuri cxovrebis tradiciebs. 
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Professor of ethnomusicology and director of 
the World Music Center at UCLA. Her research 
specialty is traditional music of southwest China.

POLYPHONIC FOLK SINGING AMONG 
TIBETO-BURMAN GROUPS IN 
SOUTHWEST CHINA

China’s mountainous southwestern province of 
Yunnan, which borders Tibet to the northwest, 
Burma/Myanmar to the west, and Laos and Vietnam 
to the south, is home to numerous Tibeto-Burman 
ethnic groups. Their languages and cultures are 
distinct from those of China’s Han Chinese ethnic 
majority. Several of these Tibeto-Burman commu-
nities are known for their polyphonic folksongs. Be-
cause Yunnan remained impoverished and isolated 
until the late 20th century, with electricity reaching 
some villages only in the late 1990s, some of these 
folksongs are still well remembered today, with 
others experiencing revivals as China embraces 
intangible cultural heritage preservation. Based on 
many years’ fieldwork by the author and Yunnanese 
scholars Zhang Xingrong and Li Wei’er, this paper 
introduces selected examples of polyphonic folk-
songs from Tibeto-Burman groups, including two-
part songs of the Naxi and Lisu, three-part songs of 
the Yi, and songs in up to eight voices by the Hani; 
some also have polyphonic instrumental accom-
paniment. There are lullabies, marriage laments, 
songs sung for courtship or leisure, songs of ritual 
origin, and work songs that regulate the rhythm of 
physical labour. In some cases, singers specifically 
relate the form and characteristics of the songs to 
the customs and beliefs of their communities. To-
day some of these songs have become the focus of 
intense regional pride as traditional performing arts 
gain ever more official respect, although the arrival 
of modern media in even the remotest areas is draw-
ing away many young people who might otherwise 
have learned the traditions as part of daily life. 
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musikis magistris xarisxi miiRo roterdamis saxelovnebo universitetSi, nider-
landebi. venesuelaSi idiriJora ramdenime, im droisTvis yvelaze Tamam sagundo 
proeqtSi: eduardo plaza aurekoeCeas kameruli gunds, Ciles universitetis 
arqiteqturisa da qalaqgegmarebis fakultetis gunds (disenio), SIES SEIS jaz 
vokalisa da neojazis orkestrs. aris roterdamSi vokaluri jaz jgufis „kafeini~ 
damaarsebeli da diriJori. misi vrceli katalogis ramdenime namuSevari axla 
ukve xelmisawvdomia MasantaeMusic, Edition Ferrimontana (sagundo musika), Donemus 
(Tanamedrove jazi) da Cayambis Music Press (kameruli musika) saSualebiT. 
or kontinentze atarebs masterklasebsa da seminarebs vokalSi, sagundo musikasa 
da jazSi, maT Sorisaa 2017 wlis sagundo musikis msoflio simpoziumi. Cawerili 
aqvs nawarmoebebi cifruli gamocemebisTvis: Vocalia (2013), Sies Seis (2018) da kafei-
nisTvis (2016) da misi pirveli solo albomi „migeli~ gamoica 2020 wlis ivnisSi. 

warmosaxviTi RerZi CrdiloeTsa da samxreTs Sua: 
personaluri midgoma venesueluri xalxuri da 
popularuli musikis aranJirebisadmi

gagacnobT Sereuli a kapela gundebisTvis venesueluri folkloris aranJirebis 
Cemeul gamocdilebas, rac didi problema ar iqneboda Zlieri polifoniuri 
simReris tradiciis mqone qveyanaSi. magram venesuelaSi Cveulebrivi ram aris 
solo simRera simebiani da ritmuli sakravebis TanxlebiT, amitom gunduri 
simRera gulisxmobs kargad nacnobi JReradobis Seqmnas gundisTvis. 
1992 wels niu orleanSi sakoncerto turis Semdeg gadavwyvite tradiciuli, 
popularuli da xalxuri simRerebis Cemeuli aranJirebisaTvis Semeqmna poli-
foniuri birTvi modaluri jazuri midgomis gamoyenebiT. saTanado xazebis es 
racionaluri nazavi gamiznuli iyo advili SesrulebisTvis kuatros (Cveneburi 
gitaris-msgavsi simebiani sakravi, romelic aris Cveni samnawiliani musikis 
rogorc harmoniuli, ise ritmuli sayrdeni) gareSe, magram sakmarisi iyo daZ-
abuli, mTlianobaSi kompaqturi, rTuli da saintereso Sedegebis misaRebad. 
prezentaciis dros am polifoniuri midgomis sailustraciod me warmogidgenT 
venesueluri xalxuri melodiebis aranJirebul nimuSebs, sadac Cemi musi-
kaluri aranJirebis daxmarebiT SegiZliaT martivad gaavloT warmosaxviTi 
Crdilo-samxreTi RerZi zustad SuaSi jazis dabadebis adgilsa da venesuelis 
dablobebs Soris. 

MIGUEL ANGEL SANTAELLA
VENEZUELA/THE NETHERLANDS

He obtained his Master in Music at CODARTS, 
The Netherlands. He had conducted some of the 
most audacious choral projects of Venezuela at the 
time: Eduardo Plaza Aurrecoechea Chamber Choir, 
Diseño Vocal FAU UCV Choir, Sies Seis and Voca-
lia. Also founded and conducted Caffeine (the vocal 
jazz group) in Rotterdam. Some works of his exten-
sive catalogue is now available through Masantae-
Music, Edition Ferrimontana (Choral Music), Do-
nemus (Contemporary Jazz) and Cayambis Music 
Press (Chamber Music). He is giving workshops 
and seminars on voice, choir music and jazz in two 
continents, including the World Symposium on 
Choral Music 2017. His recorded works included 
digital releases for Vocalia (2013) Sies Seis (2018) 
and Caffeine (2016) and his first solo album, Mi-
guel, out on June 2020.

A NORTH-SOUTH AXIS, RIGHT 
AT THE MIDDLE: A PERSONAL AP-
PROACH TO ARRANGING VENEZUE-
LAN FOLK AND POPULAR MUSIC FOR 
A CAPPELLA CHOIR

I will introduce you my experience arranging Ven-
ezuelan folklore for mixed choirs a cappella, which 
would not be a great issue in a country with strong 
polyphonic singing traditions, but down there sing-
ing solo accompanied by stringed and rhythmical 
instruments is the usual stuff, then singing in choirs 
meant to re-create well known sororities for a choir. 
After a concert tour to New Orleans in 1992, 
I’ve decided to follow a modal jazz approach to 
build a polyphonic core for my arrangements on 
traditional, popular and folk music. This was the 
result of a rational blend of suitable lines to be 
sung easily without the supportive cuatro (our 
own stringed, guitar-like instrument which pro-
vides both harmonic and rhythmical support to 
our ternary music) but tense enough to provide 
dense, complex and interesting results as a whole.  
I will present you during the presentation examples 
of Venezuelan folk tunes arranged to show you this 
polyphonic approach, in which you could easily 
draw an imaginary north-south axis between the 
birthplace of Jazz and the Venezuelan plains, with 
myself arranging music right at the middle of it. 
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ikvlevs XIX saukunis musikas; aris saerTaSoriso kvleviTi jgufebis wevri. 
kvlevebs warudgens gamorCeul samecniero sazogadoebebs (italiis musikaluri 
sazogadoeba, irlandiis musikologiuri sazogadoeba, amerikis musikologiuri 
sazogadoeba, Tbilisis tmksc). miRebuli aqvs jildoebi (didi britaneTi), 
hemsfonis premia simReris kvlevisTvis (antonio barili), iyo miwveuli sti-
pendianti (meqsika, espaneTi, italia). mis mier momzadebuli masala Sesulia 
sxvadasxva gamocemebSi: grouvis leqsikoni,  musikaluri literaturis saer-
TaSoriso cnobari, Jurnalebi  (perkonas monitoringi da marTva, XIX saukunis 
musikaluri mimoxilva, musikaluri Teatris kvlevebi), aqva gamouqveynebeli 
mimoxilvebi da statiebi. igi monawileobs koncertebSi, rogorc profesion-
ali tenori-solisti da kompozitori, aseve, asrulebs eTnikur simRerebs, 
ukravs akordeonsa da qarTul fandurze. amJamad aris rioias universitetis 
doqtoranti musikologiaSi.

adgilobrivi tradiciis gamogoneba? xalxuri elementebi naSromebSi XIX 
saukunis dasawyisis espanuri sasceno da salonuri ansamblis Sesaxeb

espaneTis is regionebi, saidanac lirikur-Teatraluri nawarmoebebis Semqm-
nelebi iRebdnen STagonebas, ar aris cnobili tradiciuli koleqtiuri vo-
kaluri harmonizaciiT. miuxedavad amisa, es xels ar uSlida kompozitorebs 
xalxuri elementebi SeetanaT mravalxmian ansamblebSi, magaliTad, XVIII saukunis 
bolodan tonadia escenika XIX saukunis dasawyisis simRerebsa da operebSi. 
saoperod damuSavebulma espanurma musikam kulminacias miaRwia saverio 
merkadantes operebSi „ori figaros~ (madridi, 1826) da „don kixotis~ (kadizi, 
1830) qoralebSi da ori aTeuli wliT gauswro zarzuelas gamoCenas. xolo 
struqturirebuli (gaitaliurebuli) ansamblebis Seqmnis modelebi mxolod 
asaxavs espanurobis xarisxs, isini gamoxataven (SesaZloa _ igoneben) espanuri 
vokaluri mravalxmianobis xalxur harmoniul ritmul tropebs. amgvari nawar-
moebebi, ZiriTadad, Cndeba cekvebTan erTad, magaliTad, seguidila-bolera, 
Tavisi Sesabamisi sasimRero firmiT, romelic mogvianebiT, zogjer, moixsenieba 
rogorc kante xondo (flamenko). zemoxsenebuli nawarmoebebis magaliTebis 
gamoyenebiT warmovadgenT Cvens hipoTezas espanur tradiciul musikalur 
komponentebTan xalxuri mravalxmiani vokaluri ansamblis nimuSebis „xelovnu-
rad~ Serwymis manamde Seuswavlel koncefciasa da praqtikasTan dakavSirebiT. 

RICCARDO LA SPINA
USA 

He researches nineteenth-century music, and enjoys 
membership in international study groups, present-
ing for distinguished scholarly societies (Società 
Italiana di Musicologia; Society for Musicol-
ogy in Ireland; American Musicological Society; 
IRCTP, Tbilisi; etc). He received research awards 
(UK), visiting scholarships (Mexico, Spain, Italy), 
and the AMS’ 2014 Hampson Fund Award for 
Research in Song (Antonio Barili). Published con-
tributions include Grove, RILM, journals (PMM, 
Nineteenth-Century Musical Review, Studies in 
Musical Theatre), reviews and articles pending. A 
concertizing tenor-soloist and composer, Riccardo 
also performs ethnic song, playing accordion and 
Georgian panduri. He is currently a doctoral candi-
date in Musicology at the Universidad de La Rioja.

INVENTING LOCAL TRADITION? 
VERNACULAR ELEMENTS IN 
EARLY NINETEENTH-CENTURY 
SPANISH STAGE AND SALON 
ENSEMBLE WRITING

The regions of Spain from which creators of lyric-
theatrical works drew inspiration are not known 
for traditional collective vocal harmonizing. 
Nevertheless, this did not prevent composers from 
incorporating vernacular elements into multipart 
ensembles, from late eighteenth-century tonadilla 
escenica, through early nineteenth-century songs 
and opera. Culminating in Saverio Mercadante’s 
choruses for I due Figaro (Madrid, 1826), and 
Don Chisciotte (Cádiz, 1830), operatic treatment 
of Spanish music precedes the advent of Zarzuela’s 
development by two decades. While structured Itali-
anate ensemble-writing models reflect only degrees 
of spanishness, they manifest vernacular harmonic 
and rhythmic tropes bespeaking (the invention of) 
Spanish ‘traditional’ vocal polyphony. Such pieces’ 
originate largely with dances, like the specialized 
seguidilla-bolera, with its corresponding song-
form (sometimes identified with later flamenco’s 
cante jondo).
Employing examples from the above-cited works, 
our query traces this previously unexamined 
concept and practice of ‘artificially’ infusing 
classical structures of vernacular multipart vocal 
ensemble pieces with traditional Spanish musical 
components.
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istoriis doqtori, eTnologi. saqarTvelos sapatriarqos wmida tbel abu-
serisZis saxelobis saswavlo universitetis profesori. aWaris kulturuli 
memkvidreobis dacvis saagentos TanamSromeli. samecniero interesis sfero: 
saqarTvelos eTnologiis sxvadasxva problematika _ materialuri da sulieri 
kulturis mimarTulebiT, kulturuli memkvidreoba da misi eTnoistoriuli 
aspeqtebi, muzeologia, eTnoarqeologia. revoluciamdeli (1917 w.) saqarTvelos 
ekonomikuri istoria.  

xalxuri TviTmoqmedi gundebi zemo aWaraSi
(XX saukunis 30-40-iani wlebi)

XX saukunis 30-40 -iani wlebi erT-erTi saintereso periodia saqarTvelos isto-
riaSi, periodi, roca TandaTanobiT mtkicdeba axali socialisturi ideologia, 
safuZveli eyreba sabWoTa moqalaqis ideas, ramac xalxur TviTmoqmedebazec 
iqonia gavlena, gansakuTrebiT sasceno xelovnebis ganviTarebis TvalsazrisiT. 
saqarTvelos pirveli damoukidebeli respublikis Semdgom, es iyo periodi, 
roca xalxuri sasceno gundebis axali koleqtivebis formirebis procesi 
geografiuladac gaiSala da mas masobrivi xasiaTi mieca. miuxedavad amgvari 
ideologiuri fonisa, am periodma mniSvnelovani roli Seasrula xalxuri 
simRerisa da cekvis araerTi saintereso variantis gadarCenis TvalsazrisiT.
naSromi istoriuli xasiaTisaa da mTlianad saarqivo masalebze dayrdnobiTaa 
Sesrulebuli. igi XX saukunis 30_40-ian wlebSi xalxuri TviTmoqmedi gundebis 
kompleqtaciisa da repertuaris sakiTxebs exeba da geografiulad zemo aWaras, 
anu imdroindeli administraciuli dayofiT, xulos raions moicavs.
  

TEMUR TUNADZE
GEORGIA

Doctor of History, Ethnologist. Professor of St. 
Tbeli Abuseridze University of the Georgian Pa-
triarchy. Employee of the Ajara Cultural Heritage 
Protection Agency. Fields of scientific interest: vari-
ous problems of Georgian ethnology - in the field of 
material and spiritual culture; cultural heritage and 
its historical aspects, museology, ethno archaeology. 
Economic history of pre-revolution Georgia (1917).

AMATEUR FOLK GROUPS IN 
UPPER ACHARA (THE 1930S-1940S)

The 1930s and 1940s are one of the most interesting 
periods in the history of Georgia, the period when 
the new socialist ideology is gradually being estab-
lished, the foundation is laid to the idea of a Soviet 
citizen, which was also reflected on folk amateur 
performances, especially on in the development of 
performing arts. After the first Independent Repub-
lic of Georgia, it was the period when the formation 
process of new folk and pop collectives extended 
geographically and acquired mass character. De-
spite such an ideological background, this period 
played significant role in the preservation of a 
number of interesting folk song and dance variants. 
The work is of historical nature and bases entirely 
on archival materials. It deals with the issues of 
staffing and repertoire of amateur folk choirs in 
the 1930s-1940s and geographically encompasses 
Upper Achara, i.e. Khulo district according to the 
administrative division of the time.
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tartus universitetis folkloristikisa da gamoyenebiTi memkvidreobis kv-
levebis magistri. misi naSromis Tema iyo genderisa  da identobis sakiTxebi 
folklorul ansamblebSi. sadoqtoro disertaciisTvis mzadebis periodSi 
atarebs ainebisa da setos musikaluri tradiciebis SedarebiT kvlevas.

transnacionaluri avtoqtonurobis gamoxatuleba 
iaponiis ainebis musikaSi

ainebi arian aborigeni mosaxleoba iaponiasa da ruseTSi, romlebic cxovrobdnen 
honsius, hokaidos, saxalinisa da kuriliis kunZulebze. maTi tradiciuli mi-
webis kolonizaciis Semdeg ainebis tradiciebze xorcieldeboda didi zewola, 
gabatonebul sazogadoebaSi maTi asimilaciis mizniT. amrigad, ainebis musikis 
dacva mravali gamowvevis winaSe aRmoCnda. iurika tamura (2013) saubrobda saer-
TaSoriso postkolonialur TanamSromlobaze, romelSic bevri ainu musikosi 
iyo CarTuli, rasac man „transnacionaluri avtoqtonuroba~ uwoda (40). trans-
nacionalurma urTierTobebma udidesi gavlena moaxdina ain musikosebze, rom-
lebmac Tavis nawarmoebebSi axladaRmoCenili elementebi Seitanes. musikaluri 
moZraobebisa da performansebis miRma ainebis sakravebi Tavad transnaciona-
luria, viTardebian ra savaWro da kulturuli gacvla-gamocvlis periodSi. 
moxsenebis Teoriuli nawili efuZneba tamurasa da en-elis levolenis (2016) 
naSromebs. gamoyenebulia ainebis musikaSi transnacionaluri avtoqtonurobis  
Sesaswavlad hokaidoze Catarebuli eqspediciis (2019) masalebis analizi. 
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MA in Folkloristics and Applied Heritage Studies 
from the University of Tartu. Her thesis addressed 
the expression of gender and the construction of 
identity in folk ensembles. In preparation for her 
PhD studies, she is conducting research for a com-
parative study of Ainu and Seto musical traditions.

EXPRESSIONS OF TRANSNATIONAL 
INDIGENEITY IN THE AINU MUSIC OF 
JAPAN

The Ainu are Indigenous people of Japan and Rus-
sia that inhabited Honshū, Hokkaidō, Sakhalin, 
and the Kurile Islands. Ainu traditions have been 
impacted by pressure to assimilate into mainstream 
society following colonization of their traditional 
lands. Thus, preservation of Ainu music has been 
fraught with many challenges. Yurika Tamura 
(2013) referred to a mode of international post-
colonial collaboration practiced by many Ainu 
musicians which she termed as “transnational 
Indigeneity” (40). Transnational encounters have 
been immensely impactful on Ainu musicians who 
then incorporated newfound elements into their 
works. Beyond musical movements and perfor-
mances, the instruments played by Ainu musicians 
are themselves transnational, developing over 
periods of trade and intercultural exchange. The 
theoretical framework will be based on the writ-
ings of Tamura and Ann-Elise Lewallen (2016). 
An analysis of fieldwork conducted in Hokkaidō 
in 2019 will be utilized to explore expressions 
of transnational Indigeneity in Ainu music. 
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ueslis universitetis eTnomusikologiis magistri. samagistro naSromi dawera 
gurul trio simRerebze. niu iorkis universitetis doqtoranti. sadisertacio 
naSromSi ikvlevs polifoniis koncefcias, rogorc xmisCamweri teqnologiis 
istoriaSi, ise saqarTvelos adgilobriv tradiciebSi. kiTxvis niSnis qveS ayenebs 
msoflio musikis klasifikaciasa da istorizacias am procesSi. 

`ar aris dogma, magram aris CarCo~: 
modelebiT improvizacia gurul trio simRerebSi

Sua saukuneebis sasuliero musikis mkvlevrebi didi xania aRiareben improviza-
ciis mniSvnelovan rols polifoniis warmoSobasa da ganviTarebaSi (Ferand, 
1961). marTalia, Tavis fundamentur statiaSi bruno netli polifoniuri 
improvizaciis cocxal praqtikebs ganixilavda, rogorc `SedarebiT iSviaTs~, 
Tumca saqarTvelos Savi zRvispireTSi guriis trio simRerebis repertu-
ari warmoadgens erTdrouli samxmiani improvizaciis tradicias, romelmac 
gauZlo sabWoTa saxelmwifo anasamblebis mier qarTul musikaze Tavsmoxveul 
Sablonurobas. saukuneze meti xania, musikis mkvlevrebi saqarTveloSi da mis 
farglebs gareT aRiareben guruli simReris improvizaciulobas, magram mainc 
ras warmoadgens es improvizacia an rogor muSaobs? _ es is kiTxvebia romlebic 
an ar dasmula, an pasuxgaucemelia. moxsenebaSi es Janri ganxilulia simReris 
didostat tristan sixaruliZesTan muSaobis daxmarebiT. tristan sixaru-
liZesTan individualuri gakveTilebisa da misi Canawerebis saukunovan xmovan 
CanawerebTan Sedarebis safuZvelze, me vaanalizeb simReras `me rusTveli~, 
rogorc am improvizaciuli praqtikis nimuSs. albert lordis (1960) Teoriis 
moSveliebiT, gTavazobT improvizaciis zepiri tradiciis analizis meTods, 
romelic aerTianebs individualuri arCevanis, interteqstualuri damowme-
bebisa  da stilisturi gramatikis faqtorebs (cf. Pressing 1988: Gjerdingen 2007). 
guruli trios simRera, romelsac gansakuTrebuli adgili uWiravs qarTuli 
xalxuri musikis kanonSi, gansakuTrebiT aRsaniSnavia, rogorc gadarCenili 
wina-bolSevikuri musikaluri praqtika, gansakuTrebiT sabWoTa ideologiis 
atmosferoSi, romelic improvizacias naklad miiCnevda civi omis dros. 

BRIAN FAIRLEY
USA

M.A. in ethnomusicology from Wesleyan University 
in 2017 with a thesis on the Gurian trio song.  PhD 
candidate in Ethnomusicology at New York University. 
The dissertation explores the concept of polyphony 
as it plays out both in the history of sound recording 
technology and in the local traditions of Georgia, in 
the process questioning the way world musics are 
classified and historicized.   

“THERE IS NO DOGMA, BUT THERE IS A 
FRAME”: FORMULAIC IMPROVISATION 
IN THE GURIAN TRIO SONG

Scholars of medieval sacred music have long rec-
ognized the important role of improvisation in the 
origin and development of polyphony (Ferand, 1961). 
Although Bruno Nettl, in a foundational article, con-
sidered living practices of polyphonic improvisation 
“relatively rare” (1974:12), the trio song repertoire 
of Guria, a region on the Black Sea coast of Georgia, 
represents a tradition of simultaneous three-part im-
provisation which has endured despite the standard-
ization imposed on much Georgian music by Soviet 
state ensembles. For over a century music scholars in 
Georgia and beyond have recognized Gurian singing 
as improvisatory, yet exactly what this improvisation 
is and how it operates have largely been questions 
unasked or unanswered. This paper examines the genre 
through the work of the master singer Tristan Sikha-
rulidze. Building upon individual study with Tristan 
and comparison of his recordings with over a century 
of sound documents, I analyze a single song, “Me 
Rustveli,” as a model of this improvisational practice. 
Bringing to bear concepts from Albert Lord’s (1960) 
oral formulaics theory, I propose a method of analyz-
ing oral traditions of improvisation that combines 
factors of individual choice, intertextual reference, 
and constraints of stylistic grammar (cf. Pressing 1988; 
Gjerdingen 2007). The Gurian trio song, which holds 
a special place in the canon of Georgian folk music, is 
all the more remarkable as a survival of pre-Bolshevik 
musical practice, especially in an atmosphere of Soviet 
ideology that placed improvisation as a fault line in 
Cold War musical debates.
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iorkis universitetis socialuri anTropologi, eTnomusikologiis, Semsrule-
blobisa da ganaTlebis sferoebSi muSaobis gamocdilebiT. misi amecniero 
interesis ZiriTadi sferoa kanadis arabuli diasporebi, ikvlevs sensorul 
anTropologias, eTnomusikologiasa da Semsruleblobas xmisa da sivrcis, 
nostalgiisa da mexsierebis Teoriebis saSualebiT. 

polifoniuri folkloris ganaxleba: 
mogonebebis Zieba tarabis landSaftebSi

cnobilia, rom  tarabi _ tradiciuli arabuli musikis Janri, romelic 1950-ian wlebSi 
ganviTarda egvipteSi, iwvevs nostalgiasa da emociur reaqcias. misi droisTvis 
damaxasiaTebeli harmoniuli da melodiuri elementebis gamo am Janrs Semsrule-
beli da msmeneli sxvadasxva drosa da adgilas. gadahyavs. moxsenebaSi yuradReba 
gamaxvilebulia tarabis gaCenaze kanadis eleqtronuli sacekvao musikis kulturaSi 
(kesmk) Saferis xmovan `landSaftTan~ kombinaciaSi, romelic warmoadgens tarabis 
`landSafts~, rogorc xmovan lokacias, sadac msmenelebs SeuZliaT eZebon maTi 
memkvidreobis individualuri an koleqtiuri mogonebebi. kanadis eleqtronul 
sacekvao musikis kulturaSi, prodiuserebi qmnian rogorc musikalurad, ise so-
cialurad, axal polifoniur mniSvnelobas, tarabis nimuSebis eleqtronuli dole-
biT, baliSebiTa da minimalisturi melodiuri da harmoniuli frazebis daSrevebiT. 
tarabisa da arabuli makamis modaluri sistemisTvis damaxasiaTebeli leqsikiT, 
tarabis originalur formasTan misi musikaluri da eqsperimentuli paralelebis 
saCveneblad, me vwer Tanamedrove keskm gamocdilebis Sesaxeb.arabuli tradiciuli 
musikaluri struqturebisa da koncefciebis mobilizaciiT. tarabis landSaftebisa 
da musikaluri analizis am axali formis saSualebiT, me gadmomaqvs musikis Seqmnis 
gamocdileba tradiciulidan TanamedroveSi da mivuTiTeb arabul diasporebze, 
migraciaze, ucnaurobebze, nacionalizmsa da erovnebaze, riTac vaCveneb, rom tarabi 
aris adgili, romelic maspinZlobs am emociebsa da gamocdilebebs. vamtkiceb, rom 
esmk-is Semsruleblisa da auditoriis erToblivi produqciis struqtura Cemi 
Tanamosaubreebis istoriebs wers tarabis maradiul mogonebebSi, iseve, rogorc 
tarabi materializda esmk-is JanrebSi. tarabis did istoriaSi am ambebis CaweriT, me 
naTels vfen arabuli folkloris ganaxlebas  axal konteqstSi, rogorc polifoniur 
narativs, romelsac musika da mogonebebi eZebda tarabis landSaftSi da metyvelebs 
kanadaSi arabi axalgazrdobis identobis politikaze dRes. 

JILLIAN FULTON-MELANSON
CANADA

Is a social anthropologist at York University with a 
background in ethnomusicology, performance and 
education. Her primary area of research, located 
within Arab diasporas in Canada, explores sensory 
anthropology, ethnomusicology, and performance 
studies through theories of sound and space, nostalgia 
and memory. 

POLYPHONIC FOLK REVIVALS: 
SEARCHING FOR MEMORIES IN TAR-
AB-SCAPES

Tarab is a genre of traditional Arabic music devel-
oped in 1950s Egypt known for evoking nostalgia and 
emotional responses. The genre takes performers and 
listeners to different temporal locations through its 
harmonic and melodic elements particular to its time. 
This paper focuses on tarab’s emergence into Cana-
dian Electronic Dance Music Culture (EDMC) in 
combination with Schafer’s ‘soundscape’, presenting 
the ‘tarab-scape’ as a sonic location where listeners 
can search for individual and collective memories of 
their heritage. In EDMC, producers are layering tarab 
samples with electronic drums, pads, and minimalist 
melodic and harmonic phrases, creating new poly-
phonic meanings – both musically and socially – for 
genres of EDMC and tarab. Mobilizing traditional 
Arabic music structures and concepts, I rewrite the 
modern EDMC experience through vocabulary par-
ticular to tarab and the Arabic maqam modal system 
to show its musical and experiential parallels with 
tarab’s original form. Through tarab-scapes and this 
new form of musical analysis, I transpose experiences 
of music making from traditional to contemporary 
that speak to Arab diasporas, migration, queerness, 
nationalism, and ethnicity, demonstrating that tarab 
is the field site that hosts these emotions and experi-
ences. I argue that EDMC’s co-productive structure 
between performer and audience writes the stories of 
my interlocutors into the eternal memories of tarab 
in the same way tarab has materialized into EDMC 
genres. By writing these stories into the greater narra-
tive of tarab, I illuminate the Arab folk revival in this 
new context as a polyphonic narrative where both the 
music and memories sought for in tarab-scapes speak 
to the identity politics of Arab youth in Canada today.
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xelovnebaTmcodneobis magistri saeklesio musikologiaSi (2013). aris Tbili-
sis saxelmwifo konservatoriis doqtoranti (samusikismcodneo kvlevebi _ 
saeklesio musikologia). 2012 wlidan muSaobs Tbilisis saxelmwifo konser-
vatoriaSi, saeklesio musikis mimarTulebaze _ specialistad. 2014 wlidan 
xelmZRvanelobs konservatoriis mgalobelTa studentur gunds. 2017 wlidan 
giorgi mTawmindelis saxelobis galobis universitetSi  saswavlo procesis 
marTvis samsaxuris ufrosi. monawileobs adgilobriv da saerTaSoriso kon-
ferenciebSi. samecniero da praqtikuli interesebi ukavSirdeba saeklesio 
musikis sferos. bolo wlebis samecniero kvlevebi ukavSirdeba qristeSobis 
msaxurebis sagaloblebs.

qristeSobis saciskro kanoni qarTuli galobis tradiciaSi 
(zogadmarTlmadidebluri liturgikuli praqtikis konteqstSi)

sauflo dResaswaulisadmi miZRvnili kanonebi qristianul RvTismsaxurebaSi 
VIII-IX  saukunidan gvxvdeba. mas Semdeg rac himnografiaSi  reforma ganxor-
cielda, udidesi bizantieli himnografebi _ kozma ierusalimeli da ioane 
damaskeli qmnian did sauflo dResaswaulebisadmi miZRvnil himnebs. maT So-
ris didi adgili daikava aRdgomisa da qristeSobis dResaswaulTa kanonebma. 
qarTuli liturgikuli Zeglebi am kanonebis kvlevisaTvis uaRresad mdidar 
masalas Seicaven.
moxsenebis mizania, liturgikul krebulebze da sanoto xelnawerebze dayrdno-
biT, aRniSnuli sadResaswaulo kanonebis qarTul samgaloblo praqtikaSi dam-
kvidrebisa da funqcionirebis istoriis mimoxilva, zogadmarTlmadidebluri 
tradiciis konteqstis gaTvaliswinebiT. agreTve, dRemde moZiebul  sanoto 
xelnawerTa SedarebiTi analizis safuZvelze kanonis gansxvavebul musikalur 
versiebSi sxvadasxva samgaloblo skolebis stiluri maxasiaTeblebisa da saSe-
msruleblo sirTuleebis gansazRvra. 

EKATERINE 
KAZARASHVILI
GEORGIA
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CANON OF CHRISTMAS MATINS IN 
GEORGIAN CHANTING TRADITION 
(IN THE CONTEXT OF GENERAL 
ORTHODOX LITURGICAL PRACTICE)

The canons dedicated to Great Feasts in Christian 
divine service are encountered since the 8th- 9th cen-
turies. Following the reforms in hymnography, great 
Byzantine hymnographers Cosmas of Jerusalem 
and John of Damascus created the hymns dedicated 
to Great Feasts; with Easter and Christmas canons 
occupying large place among them. Georgian litur-
gical monuments contain rich material for research. 
The paper aims to review the history of introduction 
and functioning of the 
afore-mentioned Feast canons into Georgian chant-
ing practice given the context of general Orthodox 
tradition; and to define stylistic characteristics 
and performance difficulties of different chanting 
Schools basing on the comparative analysis of the 
available notated manuscripts. 
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musikologiis doqtori, saeklesio musikis specialisti, eTnomusikologi. aso-
cirebuli profesori. ansambl ̀ anCisxatis~ xelmZRvaneli. muSaobs saqarTvelos 
erovnul biblioTekaSi musikaluri ganyofilebis ufrosis Tanamdebobaze; aswav-
lis Tbilisis saxelmwifo konservatoriasa da giorgi mTawmindelis saxelobis 
saeklesio galobis umaRles saswavlebelSi. avtoria ocdaaTamde samecniero 
Sromisa da statiisa, romelTa ZiriTadi Tema qarTuli  saeklesio galoba da 
xalxuri musikaluri Semoqmedebaa. xalxuri simRerisa da sagalobelTa ramdenime 
sanoto krebulis,  monografiis, katalogis, samgaloblo terminTa leqsikonis 
avtori. artem erqomaiSvilis saxelobis premiis laureati (2016).

siCumisa da pauzis efeqti qarTul tradiciul musikaSi

musikis aJRerebas, TiTqmis yovelTvis, winare siCume axlavs. es droiTi da 
sivrciTi substancia SegviZlia tilos, sufTa furcels SevadaroT, romelzec 
mxatvari grafikul Tu ferwerul kompozicias qmnis. TviT musikalur nawarmoe-
bSi siCumes (pauzas) mravalgvari mxatvruli Seferilobis mqone kompoziciuri 
funqcia SeiZleba gaaCndes. sxvadasxva droSi, epoqaSi siCumes gansxavebuli 
datvirTva, sixSire da intensivoba hqonda. siCume, rogorc kompoziciuri 
elementi musikis istoriaSi mudam arsebobda, magram rac aqeT movdivarT, miT 
matulobs am uxmo JReradobis mniSvneloba da intensivoba.
sainteresoa, ra saxiT, formiTa da datvirTviT gvxvdeba igi qarTul tradiciul 
(rogorc xalxur, ise sasuliero) musikaSi.
ansamblur an sagundo musikaSi, rogorc unisonur, ise mravalxmian faqturaSi 
siCume yvela xmaSi erTdroul (generalur) pauzas gulisxmobs. vokalur musi-
kaSi, maT Soris, qarTul tradiciul xmier musikaSi, romlis struqturuli 
erTeuli _ muxli _ e. w. damuxlebiT sruldeba,  siCume da pauza bunebrivi da 
Cveuli segmentia, magram sainteresoa, yovelTvis erTgvarovania igi? gaaCnia 
Tu ara mas nairsaxeobebi xangrZlivobiTa da Sinaarsobrivi datvrTviT? amave 
dros, gansakuTrebuli mniSvnelobisa da akustikuri efeqtis mqonea pauzis 
ara yvela, aramed erT an ramdenime xmaSi epizoduri gamoyeneba, sadac mas 
siCume ritmul funqciasac iZens xolme. qarTul tradiciul musikaSi msgavsi 
efeqtebis garkveuli Semofarglulobisa da arcTu xSiri gamoyenebis mouxe-
davad (da, albaT, swored amitomac) igi yuradRebis gamaxvilebas, dakvirvebasa 
da warmoCenas iiTxovs, rac Cemi moxsenebis mizans warmoadgens.
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THE EFFECT OF SILENCE AND PAUSE IN 
GEORGIAN TRADITIONAL MUSIC

Music sounding is almost always preceded by 
silence. This substance of time and space can be 
compared to a canvas, a blank sheet of paper, on 
which the artist creates a graphic or pictorial compo-
sition. In a piece of music, silence (pause) can have 
a compositional function with many artistic shades. 
At different times, in different epochs, silence had 
different functions, frequency and intensity. Silence, 
as a compositional element, has always existed in 
the history of music. But the more we move towards 
our times, the more the importance and intensity of 
this quiet sound increases.
It is interesting how, in what form and function it 
is encountered in Georgian traditional (both folk 
and sacred) music.
In ensemble or choral music, in both unison and 
polyphonic texture, silence in all voices implies a si-
multaneous (general) pause. In vocal music, includ-
ing the Georgian traditional, in which its structural 
unit – the stanza ends with a cadence; silence and 
pause make a natural and habitual segment, how-
ever it is interesting whether it is always uniform.  
Whether or not it has varieties with duration and 
content function. At the same time, episodic use of 
a pause not in all, but in one or several voices has a 
special meaning and acoustic effect, where silence 
acquires a rhythmic function. Despite some limita-
tions and infrequent use of such effects in traditional 
Georgian music (and, perhaps, for this very reason) 
it deserves attention, observation and presentation. 
This is the purpose of my paper.
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xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis sax. saxelmwifo 
konservatoriisa da giorgi mTawmindelis sax. galobis umaRlesi saswavleblis 
asocirebuli profesori, konservatoriis saeklesio musikis mimarTulebis 
xelmZRvaneli da galobis umaRlesi saswavleblis dekani. misi samecniero in-
teresebi dakavSirebulia Zveli qarTuli profesiuli musikis problemebis  kv-
levasTan. sistematiurad monawileobs adgilobriv da saerTaSoriso samecniero 
konferenciebSi (irlandia, didi britaneTi, CexeTi, belgia, TurqeTi, kviprosi, 
ukraina, Sveicaria, poloneTi, bulgareTi, Sotlandia); mihyavs saswavlo kursebi 
musikis Teoriisa da saeklesio musikis mimarTulebiT. DAAD-s stipendianti 
(2014), CarTulia sxvadasxva samecniero da instituciur proeqtebSi. 2014 wlidan 
aris konservatoriis xarisxis uzrunvelyofis samsaxuris ufrosi. 

evqaristiuli kanonis modaluri struqturebi qarTul galobaSi 
(aRmosavleTisa da dasavleTis saqristianos adgilobrivi samgaloblo 
tradiciebis konteqstSi)

saRvTo liturgiis centraluri momentis _ evqaristiis sagaloblebi in-
tonaciuri erTianobiT gamoirCevian. amavdroulad maTTvis damaxasiaTebelia 
melodiuri ganviTarebis saerTo formebi, rac martivi meloduri formulis 
gameoreba-varirebaSi gamoixateba da maT ganasxvavebs rvaxmis sitemiT orga-
nizebuli kombinatoruli teqnikiT akinZuli sagaloblebisagan. evqaristiis 
musikaluri erTianobis ganmapirobebeli kilouri modelebi, wirvis msaxurebis 
farglebSi, liturgikuli qmedebidan gamomdinare, evqaristiuli kanonis gare-
Tac gvxvdebian. bizantiuri da dasavleT evropuli werilobiTi wyaroebis Ses-
wavlis safuZvelze mecnierebi asabuTeben, rom bizantiuri ̀ wminda arsi“ Tavisi 
kilouri struqturebiT msgavsebas amJRavnebs dasavleTis eklesiis sxvadasxva 
adgilobriv samgaloblo tradicias kuTvnil analogiur sagaloblebTan. am 
kavSirebis mizezebs mecnierebi evqaristiis sagaloblebis warmomavlobis ar-
qaulobaSi xedaven. moxsenebaSi warmodgenilia paraleluri kvlevis Sedegebi, 
romlebic pasuxs gascemen kiTxvas, arsebobs Tu ara kavSirebi qarTul da sxva 
adgilobrivi eklesiebis (aRmosavleT da dasavleT saqristianoSi) evqaristiuli 
kanonis sagaloblebSi modaluri struqturebis da melosis doneze. 
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MODAL STRUCTURES OF THE EUCHA-
RISTIC CANON IN GEORGIAN CHANTS
(IN THE CONTEXT OF LOCAL CHANT-
ING TRADITIONS OF EASTERN AND 
WESTERN CHRISTIANITY)

The hymns of the Eucharist – the central moment 
of Divine Liturgy – are distinguished by intonation 
unity. At the same time, they are characterized by 
common forms of melodic development, which is 
manifested in the 
repetition-variation of a simple melodic formula 
and distinguishes them from the 
chants bound  by the combination technique or-
ganized by eight-tone  system. The modal models 
which determine musical unity of the Eucharist, 
as part of liturgy, are also encountered outside the 
Eucharistic canon due to liturgical actions.  Bas-
ing on the study of Byzantine and West European 
written sources, scholars prove that with its modal 
structures the Byzantine ‘sacred essence’ resembles 
similar hymns belonging to various local hymn 
traditions of the Western Church. Scholars see the 
reasons for these connections in the archaic origin 
of Eucharist hymns. The paper presents the results 
of a parallel study which answer the question: are 
there connections between the hymns of the Eu-
charist canon of Georgian and other local churches 
(Eastern and Western Christendom) on the level of 
modal structures and melos?
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nino ciciSvili, eTnomusikologiis doqtori, avtori statiebis da wignis rom-
lebic Seexeba musikas da genders Soris urTierTobass da musikis politikis 
sakiTxebs. misi bolo drois publikaciebi da kvleva adamianis socialurobis 
da seqsualobis warmoSobis sakiTxebs ukavSirdeba. aswavlis melburnis uni-
versitetSi.

sinTezi da fiuJeni rogorc tradiciuli da Tanamedrove 
musikaluri stilebis Serwymis ori gza

tradicias da Tanamedroveobas Soris urTierToba kulturis da sazogadoebis 
ganviTarebis ganuyofeli nawilia. Cems moxsenebaSi gamovTqvam mosazrebas rom 
Tanamedrove da tradiciiuli musikaluri stilebis Serwymisas ori ZiriTadi 
principi arsebobs: (1) sinTezi da (2) fiuJeni.
amaTgan pirveli, sinTezi, gulisxmobs ramdenime kulturis musikaluri prin-
cipebis Serwymas qvecnobier, aragamiznul doneze. es aris gardauvali isto-
riuli procesis kulturuli produqti. aseTi sinTezuri kombinaciis Sedegad 
warmoiqmneba sruliad axali integrirebuli da bunebrivi naerTi romelic 
am stilis Semqmnelebs arc dausaxavT miznad. amerikuli jazi, iseve rogorc 
qarTl-kaxuri grZeli sufrulebi, aseTi Serwymis magaliTebi unda iyos.
tradiciuli da Tanamedrove musikaluri stilebis Serwymis meore principi, 
fiuJeni, eqsperimentuli xasiaTisa Cans. fiuJeni SesaZloa ganvixiloT ro-
gors profesiuli musikosebis Segnebuli da mizandasaxuli Zalisxmeva, sxva 
musikosebTan TanamSromloba da axali tendenciebis dasaxva musikis industri-
aSi. fiuJenis principi xSiria qarTul da balkanur folk-jazSi. mniSvnelovania 
rom miuxedavad am JanrSi miRebuli brwyinvale Sedegebisa, fiuJeni naklebad 
xasiaTdeba Rrma integraciiT, TiTqos misi Semadgeneli stilebi cal-calke 
arseboben da avtonomias inarCuneben, amitomac advilad SeiZleba SevamCnioT 
Serwymis pirveladi ingredientebi. tradiciuli musikaluri kulturebisaTvis 
fiuJeni misaRebi gamosavalia radgan is tradicias ver gadaaswrebs da saTa-
nadod, ufro SeinarCunebs.
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SYNTHESIS AND FUSION IN COMBINING 
TRADITIONAL MUSIC WITH MODERN 
STYLES

Interplay between tradition and modernity is part of 
development in every field of culture and society. In 
this paper I try to explore and propose two general 
principles of blend between traditional (village) 
and modern (urban, professional, foreign) musical 
styles: (1) synthesis and (2) fusion. 
In the first, synthesis, several culturally distinct 
musical styles/principles blend at a subliminal level, 
as a cultural outcome of an inevitable historical 
process. Such synthetic combination gives rise to 
a completely new integrated blend, perhaps never 
envisaged by its creators. Jazz born in America is a 
good example. East Georgian table song style could 
be another example. In these syntheses we cannot 
clearly distinguish the original ingredients. The sec-
ond principle of blend, fusion, is more experimental, 
a conscious effort on part of professional musicians 
exchanging ideas, starting new labels. We see such 
efforts often in Georgian or Balkan ethno-jazz. Most 
importantly, despite some ingenious examples of 
folk jazz fusion, there is no integration, and we can 
easily discern the original ingredients: as if they are 
not blended yet. For many traditional musical styles 
fusion might be more relevant because it leaves the 
tradition unbroken.traditions of the Western Church. 
Scholars see the reasons for these connections in the 
archaic origin of Eucharist hymns. The paper pres-
ents the results of a parallel study which answer the 
question: are there connections between the hymns 
of the Eucharist canon of Georgian and other local 
churches (Eastern and Western Christendom) on the 
level of modal structures and melos?

nino ciciSvili
avstralia/qarTvelomo

na
w

il
ee

b
i

PA
R

T
IC

IP
A

N
T

S



55

mrgvali magida: tradiciuli musika da Tanamedrove sazogadoeba 
ROUND TABLE: TRADITIONAL MUSIC AND CONTEMPORARY SOCIETY  

wamyvani: Teona lomsaZe

Speaker: TEONA LOMSADZE

globalizaciiT gamowveuli sacxovrebeli adgilisa da garemos mkveTrma cvlilebebma dRevandel 
sazogadoebaSi xeli Seuwyes tradiciuli musikis funqcionirebis axali formebis/xerxebis gaCenas. 
arsebobs axladSeqmnili musikaluri stilebi, romlebic Tanamedrove musikas Tanamedrove musi-
kalur gamoxatvasTan aerTianebs da, amgvarad, moargebs mas Tanamedrove sazogadoebis moTxovnebs. 
amave dros, tradiciuli musika ganagrZobs ganviTarebas soflad, Tumca misi gamoxatvis formebi 
mWidrod aris dakavSirebuli Tanamedrove msoflios mier SemoTavazebul tendenciebTan. amgvarad, 
soflad SeaRwia axalma movlenam, rogoricaa folk-turizmi. mrgvali magidis ganxilvis sagani iqneba 
tradiciis matareblebis, musikosebis, eTnomusikologebis perspeqtividan danaxuli Tanamedrove 
gamowvevebi Tu sargebloba, rac tradiciul musikas moaqvs, Sesabamisad, Cven vecdebiT, diskusia 
Sedges im adamianebs Soris, vinc sxvadasxva rols asruleben tradiciuli musikis funqcionirebis 
procesSi da ase SevuwyoT xeli momaval dialogs maT Soris.

mrgvali magidis Tema uSualod ukavSirdeba Tanamedrove sazogadoebaSi tradiciuli musikis funq-
cionirebis problematikas COVID-19-is gamoCenis pirobebSi, Sesabamisad es ukanaskneli sakiTxi aseve 
iqneba mrgvali magidis msjelobis erT-erTi sagani.

The dramatic changes in the habitat and environment caused by globalization have given rise to new forms/ways of function-
ing to traditional music in present day society. There are newly emerged musical styles combining traditional music with 
contemporary musical expressions and thus adapting it to the needs of modern society. At the same time, traditional music 
continues to develop in rural areas, although forms of its representation are tightly connected with trends offered by modern 
world. Thus, a new phenomenon, such as folk tourism has penetrated rural areas. The discussion of the round table will focus 
on the challenges or benefits that contemporary environment brings to traditional music, from the perspective of tradition 
bearers, musicians, ethnomusicologists. Accordingly, we will try to initiate discussion between the representatives of all dif-
ferent roles within traditional music and thus, encourage their future dialogues.

The topic of the Round Table is directly related to the functioning problems of traditional music in modern society under the 
conditions of COVID-19, accordingly, the latter issue will also be a topic of discussion at the Round Table.
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konservatoriis didi darbazi 

agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa 
siaSi. darbazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi 
akustikuri TvisebebiT. gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alex-
sander Schuke Potsdam-is firmis 3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, 
gaaCnia cifruli xmis Camweri studia, moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs 
Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva wlebSi darbazSi koncertebs marTavdnen 
msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, maT Soris: a. gorovici, e. petri, d. Stidri, o, ridi, 
s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba 
saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine 
alixanovma da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi 
TbilisSi artmodernma SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darba-
zis Sida kedlebi da Weri modernis stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis, beThovenis, 
glinkas, rubinSteinis biustebia ganlagebuli; darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis 
firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi 
gamoirCeva SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sa-
koncerto roialebiT.

RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da samusikismcodneo 
kvlevis centria saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis 
konservatoriam aRzarda mravali gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da 
musikismcodneTa mTeli Taoba. Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul 
studentTa Tu kursdamTavrebulTa sia.
konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso 
konkursebi, samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri _ daarsda iunesko-s mxardaWeriT 
2003 wlis 1 Tebervals konservatoriis qarTuli xalxuri musikaluri Semoqmedebis kaTedris, mas-
Tan arsebuli kabinetisa da saero da sasuliero musikis kvlevis laboratoriis bazaze. centrs 
aqvs farTo kontaqtebi, hyavs saerTaSoriso sameTvalyureo sabWo. centrma ganaxorciela araerTi 
proeqti, maT Soris, iuneskos qarTuli polifoniis dacvisa da ganviTarebis samwliani programa 
(2003-2006), romlis farglebSi daarsda centris perioduli orenovani biuleteni, gamoica qarT-
vel mecnierTa eTnomusikologiuri narkvevebi inglisur enaze da qarTuli xalxuri musikaluri 
Semoqmedebis saxelmZRvanelo ori CD-iT qarTul enaze. centri axorcielebs mraval saerTaSoriso 
proeqtsa da gamocemas rogorc damoukideblad, ise sxvadasxva instituciasTan TanamSromlobiT. 
detaluri inforiaciisaTvis ix.: www.polyphony.ge.

THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Tbilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. Since the 
day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian composers and 
musicologists. The list of the Conservatoire’s students and graduates – prize-winners and laureates of the world’s most prestigious international competitions, is 
quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences are organized at the Conservatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 February, 2003 by the support of UNESCO on the premises of Tbilisi 
State Conservatoire Department of Georgian Folk Music, the Department’s and Secular and Sacred Music Research Laboratory. The Center was involved 
in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. The Center has 
elected the International Steering Committee. As part of this program the Center established bilingual bulletin; published the book of essays by Georgian 
ethnomusicologists in English, the textbook on Georgian folk music (in Georgian). The Center implements many international projects and publications 
both independently and in cooperation with various institutions. For detailed information see: www.polyphony.ge
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qarTuli xalxuri simReris saerTaSoriso centri Seiqmna 2001 wels. misi Seqmnis iniciatoria b-ni anzor 
erqomaiSvili.
centri eweva mravalmxriv praqtikul saqmianobas da ukve bevri sasargeblo saqmis gakeTebac moaswro: safuZveli 
Cauyara saqarTvelos da ucxour arqivebSi daculi qarTuli xalxuri simRerebis fonoCanawerebis, kino, foto, 
video da sxv. masalebis arqivs.
saqarTvelos aTamde raionSi xalxuri simRerebis xandazmuli ostatebis xelmZRvanelobiT Seqmna axalgazrda 
lotbarTa skolebi. Tanamedrove universaluri teqnikis gamoyenebiT afiqsirebs Zvel saSemsruleblo tradiciebs.
saqmianobis erT-erTi umniSvnelovanesi sferoa Zveli fonoCanawerebis gaSifvra, sanoto krebulebis Sedgena da 
gamocema lazeruli diskebis saxiT. dawyebulia seriis saukunis anTologia gamocema (1901_2001 w.w.).
aqvs farTo saerTaSoriso urTierTobebi sazRvargareT arsebul qarTuli xalxuri simReris ansamblebTan da 
asociaciebTan, fonoarqivebTan, samecniero da sabiblioTeko centrebTan.
atarebs folklorul saRamoebs, festivalebs, konkursebs avTentikuri jgufebis, saojaxo ansamblebisa da indi-
vidualuri Semsruleblebis monawileobiT. centrma ganaxorciela iuneskos qarTuli polifoniis dacvisa da 
ganviTarebis samwliani programa (2003_2006).
xels uwyobs qarTuli xalxuri simReris umniSvnelovanes problemebze samecniero konferenciebisa da simpoziu-
mebis Catarebas.
centrma 2003 wlidan dRemde gamosca 30-mde sanoto krebuli, audiomasala (maT Soris _ cnobili qarTuli 
xalxuri simRerebis calkeuli xmebi), samecniero da sacnobaro xasiaTis wignebi.   aRsaniSnavia: qarTuli xalxuri 
simRerebis I fonoCanawerebi (1901_1914), qarTuli fonoCanawerebi ucxoeTSi (katalogi), seria qarTuli xalxuri 
simReris ostatebi _ samegrelo (5 wigni) da guria (4 wigni), tradiciuli musika qarTul-afxazur dialogSi da 
sxv. ukanaskneli masStaburi namuSevaria qarTuli xalxuri musikis anTologia, romelic momzadda amerikuli 
gamomcemloba nova saiens pabliSersisaTvis.

THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 on the initiative of Mr. Anzor Erkomaishvili.
It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation 
of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, wherever they exist in 

the archives in Georgia or abroad.
It created suitable conditions for masters of Georgian folk song in ten regions of Georgia to pursue their art, and to instruct students through special schools 

to become masters for future generations; to record and document old performing traditions by using new audio and video equipment.
One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies 

and issue of compact discs. Publication of the series of Centenary Anthology /1901-2001/ has already started.
The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds 
folk concerts, festivals and contests with the participation of authentic groups, family ensembles and individual performers. The Center was involved in the 

realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 
It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian 
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian 

Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books), 
Traditional Music in Georgian-Abkhazian Dialogue and others. 
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saqarTvelos folkloris saxelmwifo centri 

saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli da xalxuri Semoqmedebis sa-
mecniero-meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kotetiSvilis, dimitri arayiSvilis, 
varlam Tofurias, grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva dros centrs xelmZRvanelobdnen 
mixeil mgalobliSvili, grigol kokelaZe, valerian cagareiSvili, mixeil CirinaSvili, revaz kereseliZe, cisana 
qoCeCaSvili, giorgi uSikiSvili; amJamad, misi aRmasrulebeli direqtoria giorgi donaZe.
daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, 
kvleva da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali 
folkloruli Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio 
kulturul procesebSi CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri ar-
qivi, romelSic daculia: qarTuli xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari 
xelnaweri, foto da dokumenturi masala; saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad 
Zveli saarqivo eqsponatebi ganTavsebulia folkloris centris eleqtronul sainformacio bazaSi. bolo aT-
wleulSi amas daemata mdidari saeqspedicio audio-foto-video da dokumenturi masala, Seiqmna centris saqmi-
anobis amsaxveli foto-video matiane... 
folkloris centrma bolo wlebSi gamosca: 20-mde audio da erTi videoalbomi, oTxi monografia, xalxuri sim-
Rerebisa da sagalobelTa 5 sanoto krebuli, qoreologiur naSromTa anTologiebi, moxeuri zepirsityvierebis 
krebuli, mcire folkloruli leqsikoni; gadaiRo sami moklemetraJiani dokumenturi filmi. mimdinare wlidan 
folkloris saxelmwifo centrma, saqarTvelos xelisuflebis iniciativiT, qarTuli folkloris ukeT movla-
dacvis mizniT, daiwyo centris regionuli warmomadgenlobebis qselis Seqmna.

STATE FOLKLORE CENTRE OF GEORGIA

State Folklore Centre of Georgia (former House of Folk Art and Scientific – Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-

ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 

Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-

mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity…
State Folk Centre carries out fruitful publishing activity – during the last years about 20 audio and video albums, four monographs, 5 scores of 

Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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gaerTianebuli

erebis

ganaTlebis,

mecnierebisa

da kulturis

organizacia

acxadebs

qarTul mravalxmian 
simReras

- saqarTvelo -

kacobriobis zepiri da 
xelTuqmneli 

memkvidreobis Sedevrad

koiSiro macuura 
generaluri direqtori 

(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikal-
uri STabeWdileba Sonbergis `iakobis kibe~ da qa-
rTuli xalxuri polifoniuri simReris Canawere-
bia... musikis aqtiuri Sesrulebis es tradicia, 
saTaves uZvelesi droidan rom iRebs, SesaniSnavi 
mignebaa, romelic Sesru-lebisaTvis gacilebiT 
ufro mets iZleva, vidre Tanamedrove musikis 
yvela monapovari... iodli, romelsac saqarT-
veloSi `krimanWuls~ eZaxian, saukeTesoa maT So-

ris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”.

Igor Stravinsky
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filmebi

marina kaganova (aSS)                        cxovreba sam xmaSi
leo dekristoforo (avstria)

maria do rosario pestana (portugalia)        polifoniuri simReris poetika
Joao valentimi (portugalia)

antonio ventura (portugalia)                    iq myofTaTvis
Joao valentimi (portugalia)
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FILMS

MARINA KAGANOVA (USA)                LIFE IN THREE VOICES
LEO DECRISTOFORO (AUSTRIA)

MARIA DO ROSÁRIO PESTANA (PORTUGAL)          POETICS OF POLYPHONIC SINGING
JOÃO VALENTIM (PORTUGAL)

ANTÓNIO VENTURA (PORTUGAL)                               FOR WHOM YOU HAVE THERE
JOÃO VALENTIM (PORTUGAL)  
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marina kaganova
aSS
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marina aris anTropologi da mwerali bruklini-
dan (niu iorki). mas damTavrebuli aqvs kolumbiis 
universiteti, amJamad aswavlis iorkis kolejSi. 
misi SemoqmedebiTi da samecniero naSromebi gamo-
qveynebulia iseT gamocemebSi rogoricaa Catapult, 
Ulbandus, Failbetter, Caucasus All Frequency, Paperbag, The St. 
Ann’s Review da sxv. mReris ramdenime folklorul 
jgufSi. misi sadoqtoro disertaciis Tema aris qa-
rTuli polifoniuri praqtika. savele samuSaoebis 
Catarebis dros ori wlis ganmavlobaSi cxovrobda 
saqarTveloSi. 

MARINA KAGANOVA
USA

Marina is an anthropologist and writer from Brooklyn, NY. 
She holds graduate degrees in both from Columbia Uni-
versity, and currently teaches at CUNY York College. Her 
creative and scholarly work has been published in Catapult, 
Ulbandus, Failbetter, Caucasus All Frequency, Paperbag, and 
The St. Ann’s Review, among others. She occasionally sings 
in several folk groups, and wrote her Doctoral Dissertation 
on Georgian polyphonic practices, having lived in Georgia 
for two years while doing her fieldwork. 

leo deqristoforo
avstria

daibada venaSi, gaizarda bratislavasa (slovakeTi) da tirolSi (avs-
tria). man kinematografia Seiswavla kiolnis kinematografiis saeTa-
Soriso skolaSi profesor devid slamas xelmZRvanelobiT da aseve 
praRis kinoakademiaSi. 
misi filmografia moicavs ramdenime dokumentur films praRis ebraul 
Temze (2013-2014), or dokumentur films musikaze: `mocinare fexsac-
melebi“ (2014) da `me momismine“ (2016), da mTel rig TxrobiTi saxis 
filmebs. kinematografSi Tavisi eqvwliani moRvaweobis periodSi is 
iRebda pakistanSi, amerikaSi da evropis ramdenime qveyanaSi. mis filmebs 
gamoxmaureba mohyva avstriaSi, germaniaSi, Sveicariasa da CexeTSi. 
naCvenebi iyo mraval saerTaSoriso festivalze. 

LEO DEKRISTOFORO
AUSTRIA

Born in Vienna and raised in Bratislava (Slovakia) and Tyrol (Austria), Leo De-
cristoforo studied cinematography at the International Film School Cologne under 
Prof. David Slama, as well as at the filmacademy in Prague (FAMU).
Leo’s filmography includes several documentaries at the Jewish Community in 
Prague (2013-2014), two music-based documentaries: The Laughing Shoes (2014) 
and Listen To Me (2016), and a number of narrative films. In his six years of 
cinematography work, he has shot in Pakistan, America, and in several European 
countries. His work has had theatrical releases in Austria, Germany, Switzerland, 
and the Czech Republic, and has been screened at multiple international festivals.
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reJisori: marina kaganova; operatori: marina kaganova; redaqtori: 
leo deqristoforo; mwarmoebeli: marina kaganova; xmis reJisori: 
laurel makdonaldi da filip strongi; feris koreqcia: leo 
deqristoforo; weli: 2020; xangrZlivoba: 38’.

`cxovreba sam xmaSi“ aris dokumenturi filmi, romelic asaxavs 
ansambl `adileisa“ da debi Camgelianebis gastrolebs aSS-sa da 
maT mSobliur saqarTveloSi. orive qveyanaSi mraval lokaciaze 
gadaRebuli es filmi mogviTxrobs aRmoCenebze, sazogadoebaze, 
megobrobaze da upirveles yovlisa warmoudgenel mravalxmian 
vokalur tradiciaze, romelic aerTianebs adamianebis yvelaze 
naklebad savaraudo kombinaciebs mTels msoflioSi.

cxovreba sam xmaSi LIFE IN THREE VOICES

Director: Marina Kaganova; Camera: Leo Decristoforo; Editing: Leo 
Decristoforo; Production: Marina Kaganova; Sound Design: Laurel 
MacDonald & Phil Strong; Color Correction: Leo Decristoforo; Year: 
2020; Duration: 38’.

Life in Three Voices is a documentary film that follows Ensemble 
Adilei and the Chamgeliani sisters, both on tour in the US, and in their 
native Georgia.
Shot in multiple locations in both countries, this film is about discovery, 
community, friendship, and above all else, an incredible vocal poly-
phonic tradition that brings together the most unlikely combinations 
of people from all around the world. 

maria do 
rosario pestana

portugalia
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aveiros universitetis asistent profesori. mecnierebaTa 
doqtoris xarisxi eTnomusikologiaSi mieniWa universidade 
nova de lisboaSi. is ZiriTadad muSaobs arqivSi, swavlobs 
dokumentaciis procesebs, folklorsa da folklorizacias, 
musikalur industrias, musikas da migracias, adgilobriv 
musikas. amJamad koordinacias uwevs portugaliis mecnierebisa 
da teqnologiis fondis mier mxardaWeril or samecniero pro-
eqts saxelwodebiT: `Cveni musika, Cveni samyaro: musikaluri 
organizaciebi, sasule orkestrebi da dgilobrivi Temebi (1880-
2018)~ da ̀ mdgradi praqtikebi: post-folklorizmis kvleva 21 
saukunis portugaliaSi~.

MARIA DO ROSÁRIO PESTANA
PORTUGAL

An Assistant Professor at the University of Aveiro. She received her 
PhD in Ethnomusicology from the Universidade Nova de Lisboa. Her 
main research is on archives, documentation processes, folklore and 
folklorization, music industries, music and migration and local music. At 
the present, Maria do Rosário is coordinating two research projects, both 
with the support of the Portuguese Foundation for Science and Technol-
ogy, and the POCI and FEDER program, titled: “Our music, our world: 
Musical associations, wind bands, and local communities (1880-2018)” 
(PTDC/CPC-MMU/5720/2014) and “Sustainable practices: a study of the 
post-folklorism in Portugal in the 21st century” (31782/02/SAICT/2017).

maria do 
rosario pestana

portugalia

video da dokumenturi kinos licenziis mqone axalgazrda re-
Jisori 27 wliani saintereso gamocdilebiT. adreuli asakidan 
hqonda gansakuTrebuli interesi saSemsruleblo xelovnebis 
mimarT, da TeatrTan pirvelive kontaqtisTanave ganicada 
swrafi evolucia azrovnebasa da mxatvrul SemoqmedebaSi. 
bolo proeqtis Sedegad man gadaiRo moklemetraJiani doku-
menturi filmi `wmindanebi karTan rCebian~ sofel kovilias 
2 tradiciis Sesaxeb da moklemetraJini dokumenturi filmi 
`sulebis gaSveba“ idania-a-novaSi, portugalia. 2018 wlidan 
TanamSromlobs eTnomusikologiis institutTan (Inet-MD) 
rogorc mkvlevari teqnikosi, kerZod, sxvadasxva proeqtebSi 
videos gadaRebasa da redaqtirebaSi. 

JOÃO VALENTIM
PORTUGAL

With 27 years old and moving image as a passion, João Valentim is a young 
director licensed in Video and Documentary Cinema. From an early age 
he felt a special taste for performing arts, and from the first contact he had 
with the theater he noticed a rapid evolution in the way of thinking and 
building artistically. He made “The Saints stay at the door” as a result of 
his final project, a short documentary film about 2 traditions of a village 
in Covilhã, Paul, and also filmed a short documentary about commission-
ing souls in Idanha-a-Nova, Portugal. Since 2018, he collaborates with 
Inet-MD, as Research Technician, namely in the production, capture and 
editing of video in various projects. 

Joao valentimi
portugalia
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aveiros universitetis asistent profesori. mecnierebaTa doqtoris xarisxi eTnomusikologiaSi mieniWa universidade nova 
de lisboaSi. is ZiriTadad muSaobs arqivSi, swavlobs dokumentaciis procesebs, folklorsa da folklorizacias, musikalur 
industrias, musikas da migracias, adgilobriv musikas. amJamad koordinacias uwevs portugaliis mecnierebisa da teqnologiis 
fondis mier mxardaWeril or samecniero proeqts saxelwodebiT: ̀ Cveni musika, Cveni samyaro: musikaluri organizaciebi, sasule 
orkestrebi da dgilobrivi Temebi (1880-2018)~ da ̀ mdgradi praqtikebi: post-folklorizmis kvleva 21 saukunis portugaliaSi~.

ANTÓNIO VENTURA 
PORTUGAL

António Ventura was born in Aveiro, Portugal in 1992. He completed a degree in Artistic Studies at the Faculty of Arts of the University of Coimbra in 
2014 and a Masters in Music in Ethnomusicology in 2016, at the University of Aveiro. He is currently a doctoral student in Ethnomusicology and is part 
of the research team of the project “EcoMusic - Sustainable Practices: a study of post-folklore in Portugal in the 21st century” underway
at the University of Aveiro. Presented communications at national and international scientific events. He performs as a guitarist and composer in several 
musical projects in the area commonly known as rock. Since 2014 he has been interested in visual ethnography and documentary film as a tool for 
scientific investigation and as a means of preserving practices, protagonists and cultural contexts. Its scientific areas of interest are the processes of 
traditionalization, heritage and documentation of rural music.

antonio ventura
portugalia
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reJisori: mario do rosario pestana da Joao valentimi; op-
eratori: mario do rosario pestana da Joao valentimi; xmis 
reJisorebi: mario do rosario pestana, Joao valentimi, ioakim 
branko da antonio ventura; interviueri: mario do rosario 
pestana; redaqtori: Joao valentimi, Targmani: aoife hinei weli: 
2019; xangrZlivoba: 29’.

oficialurad Seqmnili jgufebi ZiriTadad icaven or an sam 
xmaSi, terciaSi, an paralelur terciasa da kvintaSi mReris 
pirobiT polifoniur repertuars. am qalebma ician repertu-
ari, aqvT musikaluri unarebi, ician xmis partiebi da undaT 
maTi daacva da aRiareba. maT surT rom gauziaron da Semdeg 
Taobebs gadascen intersubieqturi da xmebSi mReris gamoc-
dileba. maT gvTxoves TanamSromloba am codnis dasafiqsire-
blad erovnul aramaterialur kulturul memkvidreobaSi, im 
imediT rom mogvianebiT is Seyvanili iqneboda iuneskos siaSi. 
Cven SevqmeniT jgufi, vestumreT gadaRebis adgils da vesau-
breT aTobiT momRerals, wavaxaliseT isini rom gaaaqtiuron 
da daafason `qalTa simRera“, rogorc zogierTi mas eZaxis.  
es dokumenturi filmi am Sexvedrisa da swavlebis erT-erTi 
monawilea. 

POETICS OF POLYPHONIC SINGING

Direction: Maria do Rosário Pestana and João Valentim; Camera Opera-
tors: Maria do Rosário Pestana, João Valentim, Lea Managil and Rui 
Madeira; Sound: Maria do Rosário Pestana, João Valentim, Joaquim 
Branco and António Ventura; Interviews: Maria do Rosário Pestana; Edi-
tion: João Valentim; Translation: Aoife Hiney; Year: 2019 Duration: 29ʼ.

Formally established groups safeguard a predominantly modal poly-
phonic repertoire, in two or three voices, in third or third and parallel 
fifths. These women have the knowledge of a repertoire, musical skills 
and vocals that they want to be safeguarded and recognized. They want 
to share and transmit to the next generations the intersubjective and pre-
liminary experience of singing to voices that reverberate in their bodies. 
They requested our collaboration for the registration of this sensitive 
knowledge in the National Inventory of Intangible Cultural Heritage, 
with the expectation of a later registration in the UNESCO List. We 
created a team, set out on the ground, and talked to dozens of singers,
encouraging them to activate and value the ‘women’s song’, as some like 
to call it. This documentary is one of the faces of this meeting and study.

polifoniuri simReris poetika

reJisori: antonio ventura; operatori: Joao valentimi; xmis 
reJisori: bernardo limasi da ; feris koreqcia: leo deqristo-
foro; weli: 2017; xangrZlivoba: 10’.

“Encomendação das Almas”, anu ̀ sulebis gaSveba“ aris yovelwliuri 
musikaluri performansi, romelic tardeba didi marxvis dros, 
SuaRamisas, idania-a-novas municipalitetis ramdenime sofelSi. 
eTnografebma da folkloristebma misi dafiqsireba daiwyes 
1950-iani wlebidan da 2018 wlidan ki daiwyo misi kulturuli 
memkvidreobis Zeglad aRiarebis procesi adgilobrivi xelisu-
flebis, mecnierebisa da mosaxleobis mniSvnelovani jgufis 
monawileobiT. sofelSi penia garsia, qalebis jgufi Cerdeba sam 
amaRlebul adgilze ise, rom maTi xma mTel sofelSi ismodes. 
am qalebs swamT, rom maTi simRera da locva maT gardacvlil 
axloblebs gauZRveba samoTxisken, sadac maradiul simSvides 
ipovian. es vizualuri eTnografia aris 2014 wels dawyebuli 
kvlevis Sedegi romelic emsaxureba am da sxva gamovlinebebis,  
misi monawileebisa da konteqstebis  mniSvnelobisa Seswavlasa da 
gavlenis gaazrebas 21 saukunis penia garsiaSi. 

iq myofTaTvis FOR WHOM YOU HAVE THERE 

Direction: António Ventura; DoP: João Valentim; Sound: António 
Ventura; Edition: Bernardo Limas and João Valentim; Year: 2017; 
Duration: 10ʼ.

The “Encomendação das Almas”, literally “Comissioning of Souls”, 
is an annual musical performance that takes place during Lent, at 
midnight, in the streets of several villages of the municipality of 
Idanha-a-Nova. It began to be documented since the 1950s by various
ethnographers and folklorists and in 2018 it justified a process of 
patrimonialization, in which the local authorities, local scholars and a 
significant group of locals participate. In the village of Penha Garcia, a 
female group stops at three high places so that their voices can be heard 
throughout the village. These women believe that singing and pray-
ing, they are guiding their loved ones who are no longer here, towards 
heaven, where they can find eternal peace. This visual ethnography is 
the result of an investigation taking place since 2014 that aims to un-
derstand the importance and impact that this and other manifestations, 
its protagonists and contexts have in the 21st century in Penha Garcia.
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vaJTa folkloruli ansambli adilei 2012 wels Seiqmna. guruli simRerebis 
moyvaruli megobrebi demetre qirias iniciativiTa da xelmZRvanelobiT 
Seikribnen; saxelic erTi guruli mgzavruli simRerisa dairqves, romelic, 
biWebis azriT, yvelaze kargad gamoxatavs maTs xasiaTsa da miswrafebebs. 
ansamblis mTavari SemoqmedebiTi principi sofelsa da xalxur momRerlebze 
sworebaa. maTi amocanaa xeli Seuwyon tradiciuli simRera-galobis 
yoveldRiurobaSi Semotanasa da gacocxlebas: lxinis sufrebze, saxalxo 
dResaswaulebze da sxva. Sesrulebis procesSi yuradRebas iqcevs mReris 
silaRe da Tavisufleba. 
adileis repertuarSi, ZiriTadad, dasavleT saqarTvelos sxvadasxva kuTxis 
simRerebia. isini cdiloben ama Tu im simReris improvizaciuli, ̀ adileiseuli~ 
varianti SesTavazon msmenels, Seqmnan sakuTari xelwera da stili.
ansambli aqtiurad monawileobs kulturul RonisZiebebsa da saqvelmoqmedo 
koncertebSi, festivalebSi, simpoziumebSi, tele da radioproeqtebSi.
adilei 2015-16 wlebis folkloris erovnuli festivalis laureati da II 
adgilis prizioria nominaciaSi _ xalxuri simReris axalgazrduli ansambli. 
saaxalwlo musikaluri Sexvedrebis farglebSi adileim solo koncerti gamarTa 
Tbilisis saxelmwifo konservatoriis did darbazSi. ansambls Catarebuli 
aqvs koncertebi, vorkSopebi da seminarebi italiaSi, germaniaSi, safrangeTSi, 
aSS-sa da belgiaSi. gamocemuli aqvs erTi gramfirfita (gamoica aSS-Si), ori 
audioalbomi _ erTi solo da erTi italiis premanas mxaris momRerlebTan 
erToblivad, agreTve ori eleqtronuli albomi _ xalxuri simReris 
TviTmaswavlebeli (saqarTvelos sxvadasxva kuTxis 10-10 simRera). 

ADILEI
TBILISI, GEORGIA

Male folk ensemble Adilei was created in 2012 by 
the Gurian song-lovers on the initiative of Demetre 
Kiria, and called themselves after a Gurian travel-
ers’ song, which in their opinion expresses their 
characters and aims best. The creative principles of 
Adilei is to be orientated on village and folk singers. 
The group strives to revive traditional songs and 
chants and bring them back to everyday life: at 
feast, folk celebrations, etc. Noteworthy is the 
free performance manner of the collective. The 
repertoire of Adilei basicly includes the songs 
from different parts of Western Georgia. The group 
strives to offer the listeners different _ their own 
improvisational varaints of songs, create their own 
manner and style, the signs of which have been 
marked out at their public performances.
The ensemble actively participates in cultural 
events and charity concerts; festivals, symposia, 
television and radio projects. Adilei is a laureate 
and II place winner in the nomination – youth 
folk ensemble at the 2015-2016 National Folklore 
Festival. Within the framework of  New Year music 
meetings, Adilei  held a solo concert at the Grand 
Hall of Tbilisi State Conservatoire. The ensemble 
has held concerts, led workshops and seminars in 
Italy, Germany, France, USA and Belgium. Has 
released an LP (in the USA), two audio albums 
– one solo and the other together with the singers 
from Premana (Italy), and two electronic albums 
– Teach yourself folk song (10 songs from each 
region of Georgia).

adilei
Tbilisi, 
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1988 wels Seqmnili legendaruli anCisxatis taZris mgalobelTa gundis SemoqmedebiTi 
birTvisgan Camoyalibebuli cxrakaciani jgufi _ ansambli anCisxati _ sami welia aqtiurad 
moRvaweobs. ucvleli darCa SemoqmedebiTi principebi _ qarTuli xalxuri simRerisa da tra-
diciuli galobis margalitebis maRalsaSemsruleblo doniT gadmocema da popularizacia.
ansambli anCisxati koncertebs marTavs rogorc saqarTvelos sxvadasxva kuTxeSi, ise qveynis 
farglebs gareT. am xnis ganmavlobaSi ansambli monawileobda sxvadasxva musikalur festi-
valSi; Caatara solo koncertebi germaniis sxvadasxva qalaqSi: hamburgis erT-erT mTavar 
sakoncerto darbazSi _ elbfilarmoniaSi, agreTve Stutgardtsa da basSi. 
2018 wels Tbilisis saxelmwifo konservatoriaSi gaimarTa ansambl anCisxatis saiubileo solo 
koncerti, sruliad ganaxlebuli, farTo sazogadoebisTvis ucxo da miviwyebuli simRerebis-
gan Semdgari repertuariT. maleve gamoica am koncertis audioCanaweri _ „simReras vbedav“. 
ansambl anCisxatis Semoqmedebas da ganumeorebel JReradobas gansakuTrebul el-fers sZens 
am ansamblSi sxvadasxva Taobis momRerlTa Tavmoyra. ansamblis Zveli wevrebis _ daviT SuR-
liaSvilis, daviT zaTiaSvilis, levan veSapiZis, mamuka kiknaZis, daviT megreliZis da goCa 
balavaZis mravalwlian saSemsruleblo gamocdilebas dRes gverds umSvenebs da axal ener-
gias sZens maTTan niWieri axalgazrdebis _ daviT koleliSvilis, giga Cxapeliasa da daviT 
cercvaZis SemoqmedebiTi gaerTianeba da megobroba.

ENSEMBLE 
ANCHISKHATI 
TBILISI, GEORGIA

Ensemble Anchiskhati – a nine-
member group formed from the 
creative core of the legendary 
Anchiskhati choir, founded in 1988, 
has been active for three years. The 
creative principles have remained 
unchanged – high performance 
mastery and popularization of the 
pearls of Georgian folk songs and 
traditional hymns. 
Ensemble Anchiskhati holds con-
certs in various parts of Georgia 
and elsewhere. During this time 
the ensemble participated in various 
music festivals; held solo concerts 
in different cities of Germany: at 
Elbphilharmonie – one of the lead-
ing concert venues in Hamburg, 
also in Stuttgart and Bass. 
In 2018 Tbilisi State Conservatoire 
hosted Ensemble Anchiskhati’s 
solo concert, with a completely 
different repertoire comprised of 
the songs unknown and forgotten 
to the general public. This was soon 
followed by the audio recording of 
the concert – “I dare to sing”.
A gathering of different genera-
tion singers in this ensemble adds 
special hue to the creativity and 
the unique sound of Ensemble 
Anchiskhati. Long-standing perfor-
mance experience of the ensemble’s 
old members – Davit Shughliash-
vili, Davit Zatiashvili, Levan Ve-
shapidze, Mamuka Kiknadze, Davit 
Megrelidze and Gocha Balavadze is 
adorned and filled with new energy 
thanks to close creative  unity and 
friendship with the talented young 
singers – Davit Kolelishvili, Giga 
Chkhapelia and Davit Tsertsvadze. 

ansambli anCisxati
Tbilisi, saqarTvelo

S
em

sr
u

l
eb

l
eb

i
PE

R
FO

R
M

E
R

S



73

qarTuli xalxuri simReris ansambli basiani 2000 wels saqarTvelos sapatriarqoSi 
Camoyalibda. 2013 wels ki mas saqarTvelos xalxuri simReris saxelmwifo ansamblis 
statusi mieniWa. 
basiani eqspediciebiTa da koncertebiT stumrobs saqarTvelos sxvadasxva regions, 
aRadgens simRera-galobis miviwyebul nimuSebs, monawileobs prestiJul festivalebsa 
da koncertebSi, marTavs masterklasebs msoflios cnobil darbazebsa da universite-
tebSi, gamoscems kompaqtdiskebs (ansambls Cawerili da gamocemuli aqvs tradiciuli 
simRera-galobis 300-ze meti nimuSi, romlebic mTel msoflioSi vrceldeba). 
basianis warmatebuli gamosvlebis Sesaxeb araerTgzis aRiniSna saerTaSoriso media-
sivrceSi. statiis avtorebi qarTul tradiciul polifonias zeciur xmebs adareben 
da ansamblis koncertebs araamqveyniurs, momajadoebels uwodeben.

basiani
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BASIANI
TBILISI, GEORGIA 
 
Georgian Folk Song Ensemble 
Basiani was founded in 2000 at the 
Georgian Patriarchy. Later, in 2013, 
Basiani was coffered the status of 
State Ensemble of Georgia.
Basiani actively popularizes Geor-
gian traditional polyphony – re-
vives a large number of traditional 
music samples, holds concerts and 
organizes expeditions to different 
regions of Georgia, participates 
in many international prestigious 
festivals and events, leads master-
classes and workshops in world-
known concert halls and universi-
ties, releases CDs (this till day 
Basiani has released up to 300 folk 
songs and chants, which are spread 
worldwide). 
The Ensemble’s successful per-
formances have repeatedly been 
mentioned in various international 
media, where Georgian Polyphony 
is considered as the sound from 
Heaven and performances of Ba-
siani – as an otherworldly mesmer-
izing performance.
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mgalobel-momReralTa gundi didgori 2004 wels Seiqmna. masSi qarTuli xalxuri 
simRera-galobis moyvaruli axalgazrda Semsruleblebi levan witaiSvilis 
xelmZRvanelobiT gaerTiandnen. ansambls saxeli arqimandritma ioanem (kikvaZe) SeurCia. 
didgorelTa debiuti 2006 wels Sedga. 2007 wlis oqtombridan ansambli xelmZRvanelis 
gareSe moRvaweobs. 
didgoris saSemsruleblo-SemoqmedebiTi stili da manera tradiciulia. ansambli 
gamoirCeva mkveTrad gamoxatuli individualobiTa da maRali saSemsruleblo 
ostatobiT. 
didgori aqtiurad monawileobs koncertebsa da festivalebSi saqarTvelosa da 
mis farglebs gareT. ansamblma sami solo koncerti gamarTa Tbilisis saxelmwifo 
konservatoriis did darbazSi. 
2012 wels didgorelebma ganaxorcieles proeqti Cemo kargo qveyanav, romlis 
farglebSic imogzaures saqarTvelos kuTxeebSi da adgilobriv ansamblebTan erTad 
gamarTes koncertebi. ansamblma sakoncerto turneebiT moiara CexeTi, poloneTi, 
ruseTi, uzbekeTi, avstria, germania,  didi britaneTi, safrangeTi, Sveicaria, kanada. 
2013-14 wlebSi didgorma, latviis saxelmwifo gund latviasTan erTad, rigasa da 
TbilisSi warmatebiT ganaxorciela proeqti qarTuli motivebi, romlis repertuari 
Sedgeboda qarTuli tradiciuli musikis motivebze latvieli kompozitorebis mier 
specialurad am proeqtisaTvis Seqmnili nawarmoebebisagan. maTSi organulad iyo 
CarTuli qarTuli avTentikuri simRera-galoba. 
2015 wels ansambl didgors qarTuli simReris popularizaciaSi Setanili wvlilisTvis 
gadaeca fond qarTuli galobis fuladi jildo da sigeli. ansambli 2015-16 wlebis 
folkloris erovnuli festivalis laureati da I adgilis prizioria nominaciaSi _ 
xalxuri simReris axalgazrduli ansambli. 
gamocemuli aqvs ori audioalbomi. amJamad muSaoben megruli da afxazuri simRerebis 
albomis Cawerasa da gamocemaze.

didgori
Tbilisi, 

saqarTvelo

DIDGORI
TBILISI, GEORGIA

Choir of singer-chanters Didgori was cre-
ated in 2004 from the young lovers of folk 
song with Levan Tsitaishvili’s direction. 
They debuted in 2006 at Tbilisi House of 
Film. The name of the group was selected 
by archimandrite Ioane (Kikvadze). 
Since 2007 Didgori carries out its activity 
without a leader. 
Didgori holds to traditional performance 
style and manner. The group seeks for 
and revives the old masters’ variants from 
archival recordings. 
Didgori takes active part in concerts and 
festivals both in and outside Georgia. In 
2012 the Ensemble initiated the project My 
beloved country, as part of which it travels 
to various regions of Georgia, meets local 
singers and participates in joint concerts. 
The ensemble has toured with concerts 
to Chzech Republic, Poland, Russia, Uz-
bekistan, Austria, Germany, Great Britain, 
France, Switzerland, Canada.
In September, 2013 Didgori and Latvian 
State Choir performed in the concert with 
joint repertoire, created especially for this 
project, consisting of the pieces by Latvian 
authors composed on the motifs of Geor-
gian traditional music organically includ-
ing Georgian authentic songs and chants.  
In 2015 Georgian Chanting Foundation 
awarded a cash prize and a diploma to 
ensemble Didgori for its contribution 
to the popularization of Georgian song. 
Didgori is a laureate and I prize winner in 
the nomination – youth folk ensemble at 
the 2015-2016 National Folklore Festival.
Didgori members are chanters at Ilia the 
Prophet Church in Tbilisi. The ensemble 
has released two audio albums. Currently 
they are working on the album of Megre-
lian and Abkhazian songs.
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mgalobel-momReral qalTa gundi ialoni Seiqmna 2009 wels, Tbilisis ioane RvTis-
metyvelis saxelobis taZris mgalobelTa gundis bazaze, nino naneiSvilis xelmZ-
RvanelobiT. maTi amocanaa tradiciuli saeklesio galobis, xalxuri da qalaquri 
simReris nimuSebis popularizacia.
ialonis repertuari saarqivo Canawerebisa da sanoto xelnawerebis, saeqspedicio 
koleqciebisa da gamocemuli krebulebis safuZvelze SeirCeva. gansakuTrebuli 
yuradReba SedarebiT ucnobi nimuSebis gacocxlebas eTmoba.
saqarTvelos kulturisa da ZeglTa dacvis saministros dafinansebiT, 2016 wels 
ialonma saqarTvelos regionebSi koncertebiTa da masterklasebiT imogzaura. 
proeqtis Sedegad momzadda doklemetraJiani dokumenturi filmi folkloruli 
Canaxatebi da fotoxelovan levan vaznarelis eqspozicia.   
ansambli aqtiurad monawileobs saqarTvelosa Tu sazRvargareT gamarTul tradici-
uli musikis saRamoebsa da koncertebSi, festivalebSi, simpoziumebSi, konkursebSi. 
ialoni 2015-16 wlebis saqarTvelos folkloris erovnuli festivalis laureati da 
pirveli adgilis prizioria nominaciaSi _ xalxuri simReris qalTa ansambli. 2017 
wels ki, saqarTvelos bavSvTa da axalgazrduli sagundo koleqtivebis erovnul 
konkursSi, ansamblma gran pri moipova galobis mimarTulebiT da pirveli adgili 
da oqros medali _ qarTuli xalxuri simReris mimarTulebiT.
bolo wlebSi ialonma gamarTa koncertebisa da masterklasebis cikli holandiis 
oTx qalaqSi, gund oqtoixis mier organizebul festivalze. 2018 wlidan ansam-
bli SemoqmedebiTad TanamSromlobs londonis Rose Bruford-is dramisa da Teatris 
kolejTan, qarTuli simRerebis Semsrulebel ansambl maspinZelTan  da kembrijis 
gund CelasTan.  
ialons gamocemuli aqvs qarTuli xalxuri da qalaquri simRerebisa da tradici-
uli sagaloblebis oTxi audio da erTi videodiski; maT Sorisaa rva xma RmerTi 
ufalisa da aRdgomis troprebis saswavlo audiodiski. 2011 wels gamoica ialonisa 
da gund isonis  mier Sesrulebuli polonuri saSobao simRerebis albomi, xolo 
hainovkis marTlmadidebluri musikis festival-konkursis rCeul CanawerebSi Se-
vida ansamblis mier Sesrulebuli sami qarTuli sagalobeli. 2016 wels gamoica 
ialonis saavtoro proeqtis _ mzis amosvlidan Casvlamde _ sakoncerto Canaweris 
audio da DVD albomebi.

ialoni
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IALONI
TBILISI, GEORGIA

Female chanters’ group Ialoni was created in 
2009 under Nino Naneishvili’s direction on the 
basis of Ioane Ghvtismetqveli church choir. 
Their aim is popularization of traditional church 
hymns, folk and urban songs. 
Ialoni selects its repertoire from archival 
recordings and music collections, expedition 
recordings and published collections. Particu-
lar attention is paid to the revival of relatively 
unknown examples. 
With the financial support of the Ministry of 
Culture and Monument Protection of Georgia, 
in 2016 Ialoni held concerts and workshops in 
the regions of Georgia.
The project resulted in the preparation of a 
short documentary film Folklore Sketches and 
an exposition of photographer Levan Vaznareli. 
The ensemble actively participates in the 
evenings and concerts, festivals, symposia, 
competitions of traditional music in and outside 
Georgia. Ialoni is a laureate and I prize winner 
of the 2015-2016 National Folklore Festival in 
the nomination – female folk ensemble.  In 2017 
at the National Competition of Children’s and 
Juvenile Choirs of Georgia Ialoni was a Grand 
Prix winner in chanting and won first place and 
a gold medal in Georgian folk song. 
In recent years Ialoni held a series of concerts 
and workshops in 4 cities of the Netherlands, 
at the festival organized by the choir Ostoich. 
Since 2018 the ensemble has had creative 
collaboration with Rose Bruford College of 
Theatre, ensemble of Georgian folk song 
Maspindzeli and Chela choir from Cambridge. 
Ialoni has released four audio and one video 
disk of Georgian folk and urban songs and 
traditional hymns, these include a teaching au-
dio disk “Ghmerti Upali and Sunday Hymns”, 
in 2011 the album of Polish Christmas Songs 
together with choir Ison, Selected recordings 
of the International Church Music Festival in 
Haunowka includes three Georgian hymns as 
performed by Ialoni. Audio and video albums 
of the concert recording of Ialoni’s project 
“From the Sunrise to the Sunset” were released 
in 2016.  
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kimilia 2018 wels Seiqmna. axalgazrda frang qalbatons zoe peres ansamblis Se-
qmnis survili qarTul polifoniasTan ziarebisa da saqarTveloSi mravalwliani 
cxovrebis Semdeg gauCnda. 
sulxan-sabas mixedviT, kimili aris samkauli, Zvirfaseuloba; mravalxmiani 
simRera-galoba ki Tavadaa auwonavi saganZuri, romelsac uTvalavi samkauli da 
Tval-margalitic ver gadaswonis, _ amitom moergo ansambls ase kargad es saxeli. 
kimilias xelmZRvanelis ganmartebiT, isini, pirvel rigSi, cdiloben Taviseburad 
aaRorZinon da gaacocxlon qarTuli da franguli polifoniis uZvelesi margali-
tebi; Tavisebureba ki am nimuSebis gaTavisebasa da axali sicocxlis miniWebaSia. 
sakuTari interpretaciis Ziebisas iyeneben saSemsruleblo xerxs, romelic dafuZ-
nebulia bunebrivi xmis gaTavisuflebasa da sxeulTan Serwymis principze. 
ansambli did mniSvnelobas aniWebs sxvadasxva qveynisa da gansxvavebuli mimarTu-
lebis musikosebTan TanamSromlobas. pirveli eqsperimenti Sedga udis damkvrel 
ibanTuTasTan. safrangeTis turis dros ki, 2019 wels, qalaq baionaSi festival les 
eTiopikis (Les Ethiopique) farglebSi erToblivi proeqti ganaxorcieles cnobil bask 
momRerlebTan _ madi oienartsa da diulen aSiarisTan erTad. msgavsi erToblivi 
proeqtebi sxva musikosebTan momavalSic igegmeba. 
kimilia xSirad monawileobs festivalebsa da satelevizio gadacemebSi. am wlis 
bolos gamoqveyndeba frangma reJisorma vinsent munim kimiliaze dokumenturi 
filmi gadaiRo, romlis prezentaciac 2020 wlis bolos Sedgeba.  
kimilias 2019 wels gamocemul pirvel audioalbomSi, qarTuli polifoniis gver-
diT, ramdenime adreuli franguli musikis nimuSicaa Sesuli. amJamad ansambli 
meore albomze muSaobs.

KIMILIA
TBILISI

Kimilia was created in 2018. After having got to 
know Georgian polyphony and having lived in 
Georgia for many years, a young Frenchwoman 
Zoe Perret decided to create an ensemble.
According to Sulkhan-Saba, kimili is a jewel: 
a polyphonic song is a invaluable treasure that 
cannot be overweighed by gems and pearls - so 
this face fits the ensemble well.
As the director of the ensemble notes they try to 
revive ancient examples of Georgian and French 
polyphony in their own way; internalize them 
and breathe new life into them.
In the search for their own interpretation, they 
use a performance technique based on the prin-
ciple of releasing natural sound and merging it 
with the body.
The ensemble attaches great importance to 
cooperation with musicians from different 
countries and different directions. The first 
experiment took place with oud player Ibantuta. 
During the tour in France in 2019, within the 
framework of the festival Les Ethiopique in the 
city of Bayonne they realized a joint project 
with famous Basque singers Maddi Oyhenart 
and Julen Achiary. Similar projects are planned 
with other musicians in the future. 
Kimilia often participates in festival and tele-
vision programs. French filmmaker Vincent  
Moon made a film about Kimilia; its presenta-
tion will be held at the end of 2020. 
Along with Georgian polyphony Kimila’s first 
audio album released in 2019 comprises several 
early examples of French music. Currently the 
group is working on the second album.
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1980 wels axalgazrda eTnomusikologma ediSer garayaniZem Tanatolebisagan 
Seqmna ansambli mTiebi, romelmac radikalurad Semoabruna sasceno folkloruli 
Semsrulebloba avTentikuri stilisken. ansamblis popularoba male gascda 
saqarTvelos farglebs _ evropis qveynebsa Tu amerikaSi mTiebis koncertebs 
arasdros dahklebia ovaciebi, bevrma ucxoelma maTgan Seiyvara da Seiswavla 
qarTuli xalxuri simRera.
1991 wlidan meore Taobis mTiebi qal-vaJTa ansamblad Camoyalibda, romelSic 
bavSvTa folklorul-eTnografiuli studia amer-imerSi aRzrdili gogo-
biWebi gaerTiandnen. ansamblis damaarseblis tragikuli gardacvalebis Semdeg, 
2001 wlidan, mTiebs ediSeris vaJi, eTnologi gigi garayaniZe Caudga saTaveSi, 
warmatebiT ganagrZo misi saqme da dRes ansambli ediSer da gigi garayaniZeebis 
saxelobis eTnomusikis Teatri mTiebis saxeliT moRvaweobs. 2012 wels ansamblis 
axalgazrda xelmZRvanelis moulodneli gardacvaleba kidev erTi gamocda iyo 
ansamblisaTvis, magram eTnomusikis Teatrma daZlia krizisi da 2014 wels gamarTa 
Teatralizebuli saRamo _ zari, romelic gigi garayaniZisa da ansamblis aseve 
udrood daRupuli wevris, giga xaindravas xsovnas mieZRvna. 
zogadad unda iTqvas, rom qarTul yofaSi arsebuli eTnomusikis Teatris scenebisa 
da elementebis Tu konkretuli ritualebis scenaze gacocxleba-gaTamaSeba 
mTiebis erT-erTi umTavresi SemoqmedebiTi amocanaa: garda zemoxsenebulisa, 
aRsaniSnavia ukanasknel wlebSi gamarTuli Tematuri folkloruli saRamoebi _ 
xatoba, qarTuli qorwili da lifanali.
mTiebs 2012 wlidan magda kevliSvili xelmZRvanelobs. ansambli TiTqmis yovel 
wels TbilisSi marTavs SemoqmedebiT koncerts, bevrs mogzaurobs sakoncerto 
turneebiT evropis qveynebSi; gamocemuli aqvs 15-mde CD da DVD albomi.
mTiebi 2012 wlis folkloris erovnuli premiis laureatia. 
2016 wels eTnomusikis Teatr mTiebs nominaciaSi qarTuli folkloris moamageni 
folkloruli tradiciebis aRdgena-popularizaciaSi Setanili gansakuTrebuli 
wvlilisTvis gadaeca fond qarTuli galobis fuladi jildo da sigeli.
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Young ethnomusicologist Edisher Garaqanidze cre-
ated folk ensemble Mtiebi together with his peers 
in 1980. The creative principle of the Ensemble 
was strictly determined from the start: to perform 
true, unsullied, unprettified folk examples on the 
stage, exactly the way they had been performed in 
everyday life – with dances, round dances, instru-
mental accompaniment, improvised comic verses, 
etc. Mtiebi made a radical turn in folk music per-
formance. The Ensemble’s popularity exceeded the 
borders of Georgia, their performance was always 
met with burst of applause in Europe and America. 
Thanks to Mtiebi many foreigners fell in love with 
Georgian folk music and studied. 
In 1991 second generation of Mtiebi took over. 
It was a mixed female-male ensemble, with the 
membership of the alumni of Amer-Imeri Children’s 
folk-ethnohraphic studio. After Edisher’s tragic 
death in 2001, his son ethnologist Gigi Garaqanidze 
directed the Ensemble until his decease. Thus Gigi 
perfected his father’s work and uttered a new word 
in Georgian folk performance. In 2012 unexpected 
decease of the ensemble’s young director was 
another test for Mtiebi, but the collective man-
aged to overcome the crisis and in 2014 ensemble 
performed another theatralized evening – Zari, 
dedicated to the memory of Gigi Garaqanidze and 
Giga Khaindrava.
One of the main creative tasks of Mtiebi is to per-
form the elements and scenes or specific rituals from 
the ethnomusical theater of Georgian life mode on 
the stage: in addition to the afore-mentioned, note-
worthy are thematic evenings of folklore – khatoba, 
Georgian wedding and Lipanali held in recent years. 
Since 2012 Mtiebi has been directed by Magda 
Kevlishvili. Almost every year the ensemble holds 
creative concerts in Tbilisi, with concert tours trav-
els a lot to European countries; has released about 
15 audio and video albums. 
For its particular contribution to the revival and 
popularization of folk traditions in 2012 Georgian 
Chanting Foundation awarded a cash prize and a 
deed to Ethnomusic Theatre Mtiebi in the nomina-
tion Beneficents of Georgian Folklore.
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saqarTvelos saxelmwifo akademiuri ansambli rusTavi 1968 wels Seiqmna. misi 
damaarsebeli da samxatvro xelmZRvanelia saqarTvelos saxalxo artisti, SoTa 
rusTavelis saxelobis saxelmwifo premiis laureati anzor erqomaiSvili _ 
erqomaiSvilebis musikaluri dinastiis meSvide Taobis warmomadgeneli. 
rusTavi aTeuli wlebia nayofierad moRvaweobs: aRadgens miviwyebul Zvel xalxur 
simRerebs, gamoscems audioalbomebs, marTavs koncertebs, monawileobs festivalebSi, 
radio da satelevizio gadacemebSi, iRebs da axmovanebs kinofilmebs, mogzaurobs 
ucxoeTSi da qarTul folklors acnobs msoflios. rusTavma warmatebiT moiara 
msoflios 70-mde qveyana (bevri maTgani ramdenjerme), Caatara 4000-mde koncerti, 
maT Soris _ iseT prestiJul darbazebSi, rogoricaa parizis olimpia, mogadori da 
fleieris Teatri, londonis albert holi, moskovis didi Teatri, sankt-peterburgis, 
venis, amsterdamis, niu-iorkis, tokios, qairos, romis, Sanxais, berlinis da msoflios 
sxva qalaqebis didi sakoncerto darbazebi.
sxvadasxva dros gramfirfitebsa da kompaqtur diskebze Cawerili da gamocemuli 
aqvs 700-mde qarTuli xalxuri simRera-sagalobeli da maTi variantebi. maTgan 318 
simRera Caiwera iaponurma firmam “SONY”. 
qarTuli xalxuri simReris popularizaciis saqmeSi Setanili gansakuTrebuli 
wvlilisaTvis ansambli rusTavi dajildoebulia zaqaria faliaSvilis (1981), albert 
Svaiceris (1986) da saqarTvelos saxelmwifo (2002) premiebiT. 
2009 wels, ansamblis daarsebidan 40 wlisTavis aRsaniSnavad, gaimarTa grandiozuli 
saiubileo koncerti da filarmoniis didi sakoncerto darbazis win misi varskvlavi 
gaixsna. am TariRTan dakavSirebiT gamoica anzor erqomaiSvilis wigni _ qarTuli 
xalxuri simRera. ansambli rusTavi _ TandarTuli 8 kompaqtdiskiT, ansamblis yvela 
Taobis monawileobiT.  
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Georgian State academic ensemble Rustavi was 
created in 1968. Its founder and artistic direc-
tor is Anzor Erkomaishvili – People’s Artist 
of Georgia, a laureate of Shota Rustaveli Prize 
– a representative of the seventh generation of 
Erkomaishvili musical dynasty. 
Rustavi has been productive for decades: revives 
forgotten folk songs, releases audio albums, 
holds concerts, participates in festivals, radio 
and television programs, shoots and dubs films, 
travels abroad and presents Georgian folklore to 
the world. Rustavi has successfully toured about 
70 countries of the world (many of them several 
times), has performed in about 4000 concerts, 
including at the most prestigious concert ven-
ues such as Olympia, Mogador theater, Pleyel  
Salle Paris, Albert Hall London, Bolshoi Theatre 
Moscow, grand concert halls of Sankt Petersburg, 
Vienna, Amsterdam, New York, Tokyo, Cairo, 
Rome, Shanghai, Berlin, and others.
At various times Rustavi recorded and published 
about 700 Georgian folk songs, church hymns 
and their variants on LPs and CDs. 318 of them 
were recorded by a Japanese company “SONY”.
For its outstanding contribution to the develop-
ment of Georgian culture, ensemble Rustavi 
was awarded the Zakaria Paliashvili (1981), 
Albert Schweitzer (1986) and the Georgian State 
(2002) Prizes.
The 40th anniversary of the ensemble was cel-
ebrated by a grand jubilee concert and opening 
of its star in front of the Philharmonic Hall in 
2009. In connection with this date published 
was Anzor Erkomaishvili’s book “Georgian 
Folk Song. Ensemble Rustavi” enclosed with 
8 CDs was published, with the participation of 
ensemble’s all generations. 
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ansambli saxioba Camoyalibda 2006 wels. misi damaarsebeli da xelmZRvanelia eTnomu-
sikologi, socialur mecnierebaTa doqtori, Tbilisis saxelmwifo konservatoriis 
qarTuli xalxuri musikaluri Semoqmedebis specialisti, giorgi mTawmindelis saxe-
lobis galobis universitetis SemoqmedebiTi saxelosnos xelmZRvaneli, anCisxatis 
taZris gundis regenti malxaz erqvaniZe.
ansambli ̀ anCisxatelTa~ gamocdilebas eyrdnoba da cdilobs, Tavisi wvlili Seita-
nos tradiciuli simRera-sagaloblebis Zveli qarTuli bgeraTawyobis aRdgenaSi. 
misi mizania Suasaukuneebis qarTuli galobis aRdgena-popularizacia, qarTuli 
sagaloblebis xelnawerTa redaqtireba da sanoto krebulebis gamocema TandarTuli 
audiodiskebiT, eqspediciebi saqarTvelos sxvadasxva kuTxeSi, momReral-lotba-
rebTan Sexvedrebi da erToblivi koncertebi... repertuaris ZiriTadi wyaroa Zveli 
saarqivo da saeqspedicio Canawerebi, maT Soris _ Tavad ansamblis xelmZRvanelis 
mier mopovebuli.
saxioba regularulad monawileobs folklorisa da tradiciuli galobis saer-
TaSoriso festivalebSi, Catarebuli aqvs mravali solo koncerti sazRvargareT 
(xorvatia, ukraina, didi britaneTi, amerikis SeerTebuli Statebi, poloneTi, lie-
tuva, italia). 2011 wels ansamblma did britaneTSi 14 koncerti gamarTa, 2012 wels 
ki _ amerikis SeerTebul StatebSi 26 koncerti da masterklasi Caatara.   
TiTqmis yovel wels ansambli, ganaxlebuli repertuariT, saangariSo koncerts 
marTavs TbilisSi. 2016 wels Tbilisis konservatoriis did darbazSi gaimarTa 
saxiobas 10 wlisTavisadmi miZRvnili koncerti da gamoica saiubileo audio-video 
albomi ansamblis mokle istoriiT.
2018 wels saxiobam gamarTa me-9 solo koncerti, romelic gansakuTrebuli iyo 
imiT, rom qarTul xalxur simRerebTan erTad, meore ganyofilebaSi warmoadgina 
msoflios xalxTa tradiciuli sasimRero nimuSebi (samxreT afrika, irlandia, sar-
dinia, inglisi, amerikuli qanTri...). koncertma ansamblis wevrTa saSemsruleblo 
SesaZleblobebi sruliad axali kuTxiT warmoaCina. mogvianebiT am koncertis au-
diodiskic gamoica. saxiobas gamocemuli aqvs xalxuri simRerisa da galobis rva 
audiodiski. 
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Ensemble Sakhioba was created in 2006. 
It is directed by Malkhaz Erkvanidze – 
ethnomusicologist, Doctor of Social Sciences, 
specialist of the Georgian Folk Music 
Department, one of the founder of Anchiskhati 
Church Choir, di-rector of the Mama Davit 
Garejeli Church choir. 

Sakhioba holds to the experience of Anchiskhati 
and strives to contribute to the revival of old 
Georgian scale. The group aims to revive and 
popularize medieval Georgian chant, edit the 
manuscripts of Georgian chants and publish 
them as collections supplied with audio CDs, 
organize field expeditions to various parts of 
Georgia, meet local song-masters and perform 
in joint concerts with them. Main source for its 
repertoire are old archival and field expedition 
recordings, including those obtained by 
Malkhaz Erkvanidze himself. 
Sakhioba regularly participates in the 
international festivals of folklore  and traditional 
chanting, has held many solo concerts abroad 
(Croatia, Ukraine, Great Britain, USA, Poland, 
Lietuva, Italy). In 2011 the ensemble held 14 
concerts in Great Britain, 26 concerts and 
workshops in the USA in 2012. 
Almost every year Sakhioba holds reporting 
concert with updated repertoire in Tbilisi. In 
2016 Grand Hall of Tbilisi State Conservatoire 
hosted the concert dedicated to Sakhioba’s 
10th anniversary and a jubilee audio-video 
album with a short history of the ensemble 
was released. In 2018 Sakhioba performed its 
9th solo concert, distinguished by the fact that 
along with Georgian folk songs, examples of 
traditional songs of the world peoples (South 
Africa, Ireland, Sardinia, England, American 
country music) of the world were performed in 
the second section. The concert presented the 
ensemble members’ performing abilities from 
a completely new side. An audio CD of this 
concert was released later. In total, Sakhioba 
has released 8 audio CDs of folk songs and 
church hymns. 



80

vaJTa folkloruli ansambli Savnabada 2005 wels Camoyalibda, axalgazrda lotbarma daviT 
cincaZem Tavi mouyara biWunaTa ansamblebis _ marTvesa da biWebis aRzrdilebs. 
Savnabadas repertuarSi saqarTvelos TiTqmis yvela kuTxis xalxuri simRera da tradiciuli 
sagaloblebia. ansambli xalxuri saSemsruleblo tradiciebis erTgulia da cdilobs, simRe-
rebi saarqivo Canawerebidan an uSualod xalxuri Semsruleblebisgan Seiswavls.
Savnabadam araerTi solo koncerti gamarTa saqarTveloSi. ansambli xSirad mogzaurobs 
sazRvargareT (TurqeTi, safrangeTi _ korsika, Sotlandia, Sveicaria, holandia, didi bri-
taneTi da sxv.), marTavs koncertebsa da vorqSopebs, monawileobs saerTaSoriso festiva-
lebSi. Savnabadas gamocemuli aqvs xalxuri simRerebis 4 CD da erTi DVD albomi, agreTve 
wirvisa da locvis sagaloblebis saswavlo mravaldiskiani 2 audioalbomi, romelic sruliad 
saqarTvelos kaTalikos-patriarqis ilia II-is locva-kurTxeviT momzadda da usasyidlod 
vrceldeba galobis Seswavlis msurvelTaTvis.
2016 wels Savnabadas afxazeTis simReris saxelmwifo ansamblis statusi mieniWa.

SHAVNABADA
TBILISI, GEORGIA

Male folk ensemble Shavnabada 
was created in 2005, young song-
master Davit Tsintsadze collected 
the former memebers of the boys’ 
ensembles Martve and Bichebi.
The Ensemble’s repertoire includes 
folk songs and traditional hymns 
from all over Georgia. Shavnabada 
keeps to folk performance tradi-
tions and strives to study songs 
from archival recordings and di-
rectly from folk performers. 
Shavnabada has held a number 
of solo concerts in Georgia, often 
performs in concerts and holds 
work-shops outside Georgia (Tur-
key, France/Corsica, Scotland, 
Switzerland, Holland, UK, etc), 
participates in international festi-
vals. Shavnabada has released 4 
CDs of folk songs, one DVD al-
bum, and a 2 multi-disk educational 
audio album of liturgy and prayers, 
prepared with the blessing of Ilia 
II, the Catholicos-Patriarch of all 
Georgia, and is disseminated free 
of charge to all, willing to study 
chants. 
In 2016 Shavnabada was con-
ferred the status State Ensemble of 
Abkhazia.
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GGEGE GEORGIAN PUBLIC BROAD CASTER
TV IMEDI

PATRIARCHY TELEVISION ERTSULOVNEBA
JOURNAL MUSIKA

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

saqarTvelos prezidents
saqarTvelos ganaTlebis, mecnierebis, kulturisa da ZeglTa dacvis saministros
sazogadoebriv mauwyebels
telekompania imeds
sapatriarqos televizia erTsulovnebas
Jurnal musikas
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge; www.symposium.polyphony.ge
el-fosta: polyphony@tsc.edu.ge 
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