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ulrix morgenSterni
(avstria)

motivze orientirebuli formebi da binaruli harmonia. 
ori ZiriTadi principi evropul xalxur musikaSi da maTi 

mniSvnelobaavstriuli/alpuri tradiciisTvis

eTnomusikologiurma gamokvlevebma evropasa da mis farglebs gareT ga-
moavlina instrumentuli xalxuri musikis sintaqsuri da vertikaluri organi-
zaciis formirebis principebi. orive maTgani warmoadgens evropuli barokos 
musikaluri xelovnebisa da klasikuri musikisagan gansxvavebul musikalur az-
rovnebas. tradiciuli sacekvao musikis didi nawilis sintaqsisi ar efuZneba 
simetriul kupletur periodebs, rogorc, magaliTad, valsisa da polkis `sasim-
Rero~ melodiebis umravlesoba; da arc calkeul orfrazian struqturebs, ro-
goric axasiaTebs Suasaukuneebis evropul sacekvao musikas (Wiora and Salmen 1952) 
– aramed agebulia Zalian mokle struqturuli erTeulebis (motivebis) game-
orebasa da mikrovariaciebze. adreuli evropuli xalxuri (da adreuli saero 
instrumentuli) musikis vertikaluri organizacia zogjer efuZneba harmoniul 
koncefciebs, Tumca, gansxvavebiT tradiciuli evropuli funqcionaluri har-
moniisagan, mxolod ori ZiriTadi funqcia gaaCnia. musikologebi amas xan “double 
tonic” (`gaormagebul tonikas~) (Morgenstern, 2019: 447), xan ki “dual tonicity” (`ormag 
tonikurobas~) uwodeben (Manuel, 2002). yvelaze damajerebelia sali harperi-
seuli, binarulobis koncefcia: `binaruli nimuSebi emyareba ori kontrastuli 
harmoniuli elementis monacvleobas~ (Harper, 2017 [2007]: 150; aseve, Brown, 2014). 
amitom, me gadavwyvite, SemomeTavazebina termini binaruli harmonia.

orive gansaxilveli movlena iTxovs terminologiur, analitikur Tu is-
toriul ganmartebas. eTnomusikologebs Seswavlili aqvT tradiciuli inst-
rumentuli musikis `ganmeorebadi~ sintaqsisi sardiniaSi (Fridolin / Bentzon 1969), 
TurqeTis SavizRvispira sanapiroze (Ahrens, 1970), egeosis zRvis kunZulebze 
(karpatuli cekvis, Pano choros-is Sesaxeb Brandl, 1992: 134-138; Sarris/ Kolydas/Tzevele-
kos, 2010), norvegiaSi (Kvifte, 2007). Tumca, feliqs hoerburgeris fundamenturi 
kvlevebis (Hoerburger, 1966: 30-35) Semdgom, SedarebiTi kvlevebi am mimarTulebiT 
Zalian cota gvaqvs. binaruli harmoniis (an `ormag-tonikuri konstruqciis~ 
(Greenhill, 2017) koncefcia kargadaa damuSavebuli kelturi musikis istoriul 
gamokvlevebSi, maSin, roca evropaSi farTod gavrcelebuli es movlena Se-
darebiT mciremasStabiani kvlevis sagnia (Morgenstern, 2019). Cemi mizania, am ori 
fenomenis mokle daxasiaTeba, terminologiuri aspeqtebis ganxilva, maTi adgi-
lis Cveneba avstriul/alpur1 xalxur musikaSi sxvadasxva istoriul periodSi 
da maTi SedarebiTi Seswavlis perspeqtivebis moniSvna. 

1 `avstriuli/alpuri~ xalxuri musikis kvleva ar Semoifargleba qveynis mTiani regionebiT; is, 
aseve, moicavs zemo da qvemo avstriis dablobebsac, garda burgerlendis regionisa aRmosavleT 
avstriaSi; nawilobriv, vrceldeba Sveicariasa da bavariazec. 
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motiv-centruli xalxur instrumentul musikaSi
xalxuri instrumentuli musika, pirvel rigSi ki – sacekvao Janrebi, ZiriTa-

dad, efuZneba mokle musikaluri frazebis gameorebas mcireodeni cvlilebebiT. 
igive sintaqsuri principi SeimCneva zogierT vokalur formaSic. bruno netli, 
Tavis adreul naSromSi `folkloruli da primitiuli musikis gamaerTianebeli 
faqtorebi~ moixseniebs `[tradiciul musikaSi] Warbad gamoyenebul ganmeorebad 
formebs~ (Nettl, 1958). maikl tenzerma, cota xnis win, uaryo gameorebis koncef-
cia, im mosazrebiT, rom `cikluri musika ar aris ganmeorebadi~ da Cven unda 
vfokusirdeT repeticiuli ciklebis farglebSi momxdar cvlilebebze~ (Stanyek. 
2014: 116). sinamdvileSi, es mosazreba eTanxmeba gameorebisa da mikrovariaciebis 
erTianobis netliseul gagebas, ramdenadac, `martivi da ganmeorebadi nimuSi 
yvela SemTxvevaSi midrekilia variaciulobisaken” (Nettl, 1959: 200).

evropuli xalxuri simRerebis sawesCveulebo Janrebisa da sabavSvo saTa-
maSo nimuSebisTvis damaxasiaTebelia `strofamdeli~ (“pre-strophic”) ganmeoreba-
di formebi. alisa elSekovam (Elshekova, 1973: 148-151) daadgina gansxvaveba mo-
tiv-gameorebis, motiv-sekvencirebisa da motiv-gaerTianebis formebs Soris, 
romlebSic ar xdeba damoukidebeli frazebis ganviTareba. 

hoerburgerma miuTiTa `melodiuri geStaltis pirvelxarisxovan mniSvne-
lobaze xalxur instrumentul musikaSi~, rasac uwoda Spielfiguren (lit.: figure-
bis TamaSi, Hoerburger, 1966: 30-35). man es termini isesxa heinc beselerisgan, ro-
melmac is motivisagan ganasxvava. Spielfigur – esaa `formaluri seqcia~ (iqve, 31)2, 
`melodiuri namsxvrevi~. motivebisagan gansxvavebiT, es erTeulebi ar warmoad-
genen `didi mTlianobis funqcionalur nawilebs~ (iqve: 34). hoerburgeri gamoy-
ofs Spielfiguren-is funqcionirebis xuT SesaZleblobas. esenia: gameoreba, varia-
cia, wyvilad gaerTianeba, Tanmimdevruloba da melodiuri modifikacia ucvlel 
ritmSi. xalxur musikaSi yvelaze tipuria `Spielfiguren-is wyvilad gaerTianeba da 
figuraTa axal-axali wyvilebis SeerTeba. sqematurad es ase gamoisaxeba: aa bb cc 
… magaliTebis moZieba SesaZlebelia iugoslaviasa da ungreTSi gudastvirze, 
fineTSi ki kantele-ze [Sesrulebisas]~ (iqve, 33). 

gudastvris melodiis centrSi, SesaZloa, gamoCndes mokle melodiuri se-
qciebi (saqarTveloSi, TurqeTis SavizRvispireTSi, egeosis zRvis kunZulebze, 
kalabriaSi, rumineTSi, latviaSi). sacekvao interludiebis saxiT maT, aseve, 
asruleben ungrul da slovakur simRerebSi gudastviris TanxlebiT. rogorc 
zoltan kodaim dagvanaxa, es, e.w. aprája (ungrulad `mcire~) motivebi SesaZle-
belia, gameordes orjer, samjer, zogjer rvajer da aTjerac ki mcire varia-
ciebiT (Kodály, 1956: 134).

slovakeTSi am motivebs cifry-s (sg.: cifra) uwodeben da megudastviris indi-
vidualobis gamomxatvelad miiCneven (Garaj, 1995: 265f.). bela bartokma mokled 
Seadara stravinskis `kurTxeuli gazaxulis~ motiv-centrizmi rusul, arabul 
da ungrul tradiciul musikasTan.

`aRsaniSnavia isic, rom Tavis `rusul periodSi~ `kurTxeuli gazafxulidan~ 
dawyebuli igi iSviaTad iyenebs daxuruli formis melodias, romelic sami-oTxi 
striqonisagan Sedgeba, xolo or-sam taqtiani mokle motivebi mas imeoreben “à 
la ostinato”. es mokle ganmeorebadi pirvelyofili motivebi Zalian damaxasiaTebe-
lia garkveuli tipis rusuli musikisaTvis. am tipis nagebobebi gvxvdeba sasule 

2 yvela Targmani germanuli originalidan ekuTvnis avtors.
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sakravebisTvis gankuTvnil Cvens zogierT Zvel musikalur nawarmoebSi, aseve, 
arabul glexur cekvebSi. [. . .] pirvelyofili motivebis mudmivi ganmeoreba qm-
nis ucnauri aRgznebis atmosferos xalxur musikaSic ki, sadac isini gvxvdeba~ 
(Bartók, 1949: 22).

kristian arensma (Ahrens, 1970) SeimuSava asoiTi kodebis sistema SavizR-
vispireTis instrumentuli nimuSebis Spielformtyp3-is (mag. 2, sur. 1) motivuri 
struqturis aRsaRwerad. cota xnis win, haris sarisma da misma Tanaavtorebma 
(Sarris, Kolydas & Tzevelekos, 2010) SemogvTavazes kompiuteruli analizi, romelic 
moicavs egeosis zRvis kunZulebis instrumentuli melodiebis `musikaluri seg-
mentebis~ identifikaciis emikur saSualebebs. maT Semoitanes termini parataxis, 
melodiuri ganviTarebis sapirispirod. sarisis mier SemoTavazebuli kidev erTi 
sasargeblo terminia `motivuri repertuari~ (Sarris, 2007: 170-171). 

tradiciuli instrumentuli musikis ̀ arastrofuli~ sintaqsisis asaxsnelad 
erT-erTi yvelaze nayofieri Teoretikuli modeli ekuTvnis norvegiel mkvle-
vars telef kviftes (Kvifte, 1981, 2007). hardingfele melodiebis miseul analizSi 
motivi gagebulia, rogorc Tormet taqtamde sigrZis melodiuri fragmenti, 
romelic ori, SedarebiT mcire erTeulisagan Sedgeba (sur. 2). msgavsi fragmen-
tisTvis hoerburgeri gamoiyenebda termins `wyvili Spielfiguren” (Hoerburger, 1966), 
brendli `figuraTa wyvilebs~ (Brandl, 1992: 134, germ.: Figurenpaare), balint saroSi 
ki, kodais kvaldakval, `ortaqtian motivs~ (Sarosi, 2017: 89-99)4. 

gameorebisa da mikrovariaciis (iteraciis)5 koncefcia xalxur instrumen-
tul musikaSi gansakuTrebiT myarad damkvidrda italiur eTnomusikologiaSi. 
kristian ferlainom am kuTxiT msjeloba Seajama da ganaviTara statiaSi `sace-
kvao musikis generatiuli principebi centralur kalabriaSi~ (Ferlaino, 2019). 
ferlainom SeZlo, eCvenebina da dawvrilebiT aexsna, `rogor Cndeba sunata [in-
strumentuli sacekvao melodia] ZiriTadi melodiuri struqturebis mravalg-
vari aqtualizaciis Sedegad. struqturebisa, romlebic Sesrulebis momentSi 
erTmaneTs erwymian da erTiandebian~ (iqve, 14). misi analizi yvelaze damajer-
ebelia, ramdenadac misi kvleva, kviftesa da sarisis msgavsad, `bi-musikaluri~ 
Sesrulebis gamocdilebasa da adgilobrivi Semsruleblebis emikur mosazrebebs 
emyareba. gaurbis ra termins ̀ motivi~, ferlaino sabaziso ortaqtian erTeulebs 
`melodiur fragmentebs~ uwodebs.

jerjerobiT, sintaqsisis principebTan dakavSirebuli terminologia, rom-
liTac gatacebulia bevri eTnomusikologi, Sorsaa unifikaciisagan. Beseleris 
kvaldakval, hoerburgeri gaurbis termins motivi ganmeorebadi/mikrovariantu-
li formebisTvis, ramdenadac tradiciuli musikis TeoriaSi motivi ganixile-
ba, rogorc raRac arasruli. rojer skratonis mixedviT, klasikur musikaSi 
`motivTa organizacia TiTqmis yovelTvis Tematuri ganviTarebis konteqstSi 
ganixileba~ (Scruton, 1999: 296). 

3 lit.: „TamaSis formis tipi~. arensi anacvlebs termins motivi ufro neitraluriT: „melodisches 
Glied“ („jaWvis melodiuri rgoli“, 1970: 51).
4 gaugebaria, saroSis yvelaze SemecnebiTi wignis ganxilvisas, ratom vtovebT yuradRebis miRma 
meore mkvlevris, luiza taris saxels, romelmac mTeli Tavisi samecniero moRvaweoba ungrul 
xalxur instrumentul musikas miuZRvna. 
5 italieli eTnomusikologebi, rogorc Cans, amjobineben defisis gamoyenebas sityvaSi mik-
ro-variacia (micro-variazione). me ar mimaCnia, rom am, ukve damkvidrebul terminSi, es aucilebe-
lia. 
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sainteresoa, rom skratoni, iseve, rogorc beseleri, erTmaneTisgan ga-
nasxvaveben motivsa da figuras. klasikur musikaSi es ukanaskneli SeiZleba 
dausruleblad meordebodes (Scruton, 1999: 61), magram msmenelma is musikaluri 
nawarmoebis fonad aRiqvas (iseve, rogors beseleris bevri Spielfiguren). amaSia 
fundamenturi gansxaveba ganmeorebadi/mikrovariaciuli xalxuri musikisagan, 
sadac aseve mravalgzis SeiZleba gameordes mokle melodiuri nawyvetebi, ro-
gorebicaa skratoniseuli figurebi, magram, ver vityviT, rom isini fons qmnis, 
radgan maT uzarmazari fsiqologiuri zemoqmedebis moxdena SeuZliaT, eqstati-
uri reaqciis CaTvliT (Hoerburger, 1966: 33). gansxvavebiT motivebis skratoniseu-
li gagebisagan, isini ar gvevlinebian ganviTarebis amosaval wertilad, Tumca, 
SeuZliaT, Sewyvildnen sxva, rogorc wesi, kontrastuli ritmuli da melodiuri 
konturebis mqone erTeulebTan.

saerTaSoriso eTnomusikologiaSi termini motivi xSirad gamoiyeneba ganme-
orebadi/mikrovariantuli formebis dasaxasiaTeblad. gavixseneb kodais (Kodály, 
1956), netls (Nettl, 1956), elSekovas (Elscheková, 1973), kviftes (Kvifte, [1988] 2007), 
garajs (Garaj, 1995: 265), sariss (Sarris, 2007) da saroSis (Sárosi, 2017); aseve, hoer-
burgeris udavo Rvawls musikologiis TeoriaSi. yovelive amis gaTvaliswinebiT, 
vfiqrob, sasurvelia, SevinarCunoT da ganvaviTaroT motivi, rogorc konkre-
tuli da kargad damkvidrebuli eTnomusikologiuri koncefcia. rCeba erTi sa-
kiTxi: rogor movepyroT xalxuri instrumentuli musikis ganxilul formebs? 
Tavdapirvelad vifiqre `motivebze damyarebul formebze~, magram, motivi xom 
centria da ara raRacis ̀ baza~! amgvarad, ganmeorebadi/mikrovariantuli forme-
bi SeiZleba davaxasiaToT, rogorc motivze orientirebuli formebi6. 

motiv-centruloba avstriul xalxur musikaSi
avstriuli da, mTlianad, alpuri instrumentuli xalxuri musika, umTav-

resad, sacekvao musikaa – solo da saansamblo SesulebiT. lendleris bolod-
roindeli repertuari ZiriTadad 8- da 16-taqtian formebs emyareba motivebisa 
da frazebis mkveTri da simetriuli segmentaciiTa da ganlagebiT. Tanmimde-
vruli da msgavsi ganviTareba sawyisi motivebisa, romlebic inarCuneben Ziri-
Tad ritmul konfiguraciebsa da melodiis mimarTulebas (beseleris mixedviT 
– Korrespondenzmelodik), rogorc wesi, emorCileba harmoniul formulas7 3/4 ǀ I ǀ V 
ǀ V ǀ I ǀ, rac advilad sacnobia daSlili akordebis xSiri gamoyenebis gamo. 

Tumca, es ar aris avstriuli sacekvao musikis erTaderTi stiluri plas-
ti. saimon vaSeris varaudiT, romelic gvevlineba am sferos erT-erT yvela-
ze avtoritetul specialistad8, XVIII-XIX saukuneebis wyaroebidan (ZiriTadad 
alpuri da samxreT germanuli regionebidan) cnobil or Tu sam aTas sacekvao 
melodias Soris, daaxloebiT 50 procenti emyareba harmoniul formulas 3/4 ǀ I 

6 termini `pre-harmoniuli~ SeiZleba gavigoT, rogorc harmoniul kontrastebsa da moZrao-
baze dafuZnebuli, musikaluri azrovnebis xerxebis sawinaaRmdego da, amasTanave, istoriuli 
winamorbedi. zogjer, termini `monoharmoniuli~, albaT, ufro zustia, ramdenadac, ganxilul 
melodiebSi, SesaZloa, erTi harmonia moiazrebodes.
7 termini `harmoniuli formula~ SeimuSava da rusul eTnomusikologiaSi daamkvidra iuri e. 
boikom (1958-2015).
8 saimon vaSeri aris venaSi mcxovrebi musikosi da damoukidebeli mkvlevari: http://simonwascher.info. 
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ǀ V ǀ V ǀ I ǀ9. rogorc Cans, es formula, misTvis damaxasiaTebeli ganmeorebadobiT, 
uzrunvelyofs sasurvel bazas ganmeorebadi ortaqtiani motivebisTvis. msgav-
si situaciaa lendleris Zvelebur formebSi da, aseve, centraluri avstriis 
salzkamergutis regionSi gavrcelebul, e.w. Schleunige-Si. safiqrebelia, rom es 
dakavSirebulia evropuli jaWvuri cekvebis Zvel tradiciasTan, romelic win 
uswrebda wyvilTa cekvebs, magaliTad, cnobil lendlers.

motivis (an ormagi motivis) gameorebisa da mikrovariaciis principi alpur 
regionSi sxvagvarad `muSaobs~, vidre motivze orientirebul instrumentul 
musikaSi evropis centralur, samxreT-aRmosavleT da aRmosavleT regionebsa da 
norvegiaSi. mTavari gansxvaveba exeba melodikas da formas: motivebis ZiriTadi 
wyvili Sedgeba ara ori damoukidebeli motivisagan (rogorc es kodaisTanaa – 
mag.1. me-2-3 xazi), aramed damyarebuli iyo sekvenciur svlaze (Korrespondenzmelo-
dik), rogorc pirveli violinos partia Schleinige Tänze- Si Smalhaueris cnobili 
krebulidan (daaxloebiT 1820, mag. 3, 4). maSinac ki, roca ganmeoreba (mikrovari-
acia) qarbobs sekvencias (mag. 5, tt. 1-4), forma tipurad eqvemdebareba centra-
luri da dasavleT evropuli cekvebis gamokveTil 8-taqtian struqturas. 

hoerburgeris SeniSvniT, aseTi `Caketili forma, romelic Seicavs instru-
mentul Spielfigur-s~ (Hoerburger, 1966: 35), an `erTmaneTze gadanaskvuli Spielfig-
uren-is Tanmimdevroba kombinirebuli damamTavrebeli motiviT~ (iqve). cnobili 
Siebensprung-is (mag. 6). amas gviCvenebs Oori vestfaluri varianti. uolter salme-
nis (Salmen, 1963: 36) sityvebiT, orive miekuTvneba evropuli sasimRero da sacek-
vao tradiciis adreul stils~. Tumca es sasimRero melodiebi, savaraudod, is-
toriulad ufro gviani movlenaa, vidre motivebze orientirebuli asimetriuli 
isntrumentuli stili. 

motivze orientirebul sacekvao melodiebSi mkveTrad simetriuli struq-
turisaken mimarTuli tendenciis miuxedavad, periodis danawevreba ramdenadme 
gaurkvevelia, maSinac ki, roca am melodiebSi simetria daculia. sintaqsisis 
bundovanebis erT-erTi mizezi harmoniuli parametrebia. Schleuniger-is zogier-
Ti melodia ar gulisxmobs harmoniul progresias (mag. 7, tt. 1‒5). SesaZloa, 
isini alpuri sacekvao musikis `preharmoniul~ fenebs ganekuTvneba. avstrie-
li musikologi da mevioline herman frici midis daskvnamde, rom `Schleuniger-is 
melodiebi, savaraudod, Suasaukuneebis naxtomiseburi melodiebia, gardaqmnili 
lendleris stilSi~ Fritz, 1990: 77). monoharmoniuli frazebi gvxvdeba montafo-
nis xeobaSi (Sveicariis sazRvarTan axlos) gavrcelebul cekvebSi: Rongger-Si (mag. 
8), raimund zoderi (Zoder, 1928) xazs usvams gadidebul kvartas da taqtis meo-
re-meoTxe droebs, rogorc montafonuri cekvebis SedarebiT didi xnierebisa 
da unikalurobis indikatorebs. Tumca, saimon vaSerma CrdiloeT germaniaSic ki 
aRmoaCina XVIII saukunis sacekvao melodiebi, romlebic Zalian hgavs Rongger-is 
melodiebis aTi cnobili versiidan oTxs10. 

9 piradi komunikacia saimon vaSerTan (2020 wlis agvisto).
10 madlobas vuxdi saimon vaSers misi gamouqveynebeli teqstis CemTvis xelmisawvdomobis uz-
runvelyofisTvis.
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monoharmoniuli frazebi da formulebi
sanam avstriuli xalxuri musikis harmoniul aspeqtebs ganvixilavde, unda 

Sevexo musikalur praqtikas, romelic (yovel SemTxvevaSi, erTi SexedviT) upi-
ratesad monoharmoniulia. gabmuli burdonis mqone musikalur instrumenteb-
ze, rogorebicaa – gudastviri, arRani, vargani, alpur regionebSi ukravdnen 
saukuneebis manZilze, dawyebuli gviani Suasaukuneebidan adreul Tanamedro-
veobamde. maTi cxovrebiseulad mniSvnelovani roli, Zveli lendleris reper-
tuarSi, ganxiluli aqvT gerlinde haids (1976) da sxva avtorebs. ufro metic, 
istoriaSi kargad Caxedulma avstrielma musikosebma, rogorebic arian – ru-
dolf lughoferi, sep fiCleri, alvin paulusi, maikl vereno (gudastviri), 
aseve, zemoT xsenebuli saimon vaSeri (arRani) da herman frici (violino) – praq-
tikaSi daabrunes STambeWdavi raodenobis istoriuli sacekvao melodiebi, rasac 
auditoriis, gansakuTrebiT ki – mocekvaveebis dadebiTi gamoxmaureba mohyva. 
Zogierti am melodiebidan, magaliTad, maria taferlis (qvemo avstria)11 Län-
dlertänze екоторые из этих мелодий являются моногармоническими, например, Ländlertänze 
Марии Таферл (Нижняя Австрия), которые исторически связаны с репертуаром шарманки и 
волынки (Eibner, 1981: 97). Другие основаны на типичных образцах австрийско-альпийской 
бинарной системы, а иногда даже на триадной функциональной гармонии. es sulac ar 
niSnavs, rom aRniSnuli musikosebi mxolod pre-harmoniul an monoharmoniul 
musikas asruleben. maTi repertuaris udidesi nawili alpuri binaruli an, zog-
jer, triaduli funqcionaluri harmoniis tipur models emyareba. 

erTi SexedviT, urTierTsawinaaRmdego principebis (gamudmebuli burdoni-
sa da harmoniuli moZraobis) amgvari kombinacia, Tavdapirvelad, damabnevelia. 
hoerburgeric ki, bohemieli megudastvireebis mier Sesrulebul, lendleris 
msgavs melodiebs axasiaTebda, rogorc `ucnaurad hibriduls~ (Hoerburger, 1966: 
24)12. Tumca, harmoniul bazaze dafuZnebuli sacekvao melodiebis xangrZlivi 
Tanaarseboba gudastvirTan da arRanTan, rogorc sacekvao RonisZiebebis or 
wamyvan instrumentTan mTeli XVIII saukunis manZilze, gviCvenebs, rom burdonze 
agebuli sacekvao musikis aRdgenis msurvelebi musikis qmnadobis Soreul isto-
riul tradicias agrZeleben. 

binaruli harmonia avstriul xalxur musikaSi
binaruli harmonia gulisxmobs imas, rom musikaluri nawarmoebi an misi 

mniSvnelovani nawili efuZneba mxolod or, ganuwyvetlad monacvle harmonias, 
romelic, SesaZloa, gamovlindes, rogorc monofonuri melodiis (daSlili 
akordebi) imanenturi harmonia13 an, realur diadur, triadul an sxva Sedgenil 
konfiguraciebSi. 

rogoraa dakavSirebuli binaruli harmonia avstriul xalxur musikasTan? 
rogorc vnaxeT, alpur xalxur musikas Rrmad damkvidrebuli harmoniuli sa-

11 ix. Mmiqael verenos Sesruleba gudastvirze https://www.youtube.com/watch?v=K392RqNYbFk 
12 hoerburgerma es dawera germaniaSi gudastviris aRorZinebis dawyebamde aTi wliT adre 
(Schmidt, 2014). wignis bolos igi dananebiT aRniSnavda, rom am sakravs germaniaSi `albaT aRar 
gaumarTlebda~ (Hoerburger, 1966: 104).
13 arensis mixedviT (1973), akorduli tonebis Tanmimdevruli JReradoba (lineare Harmonik) unda 
ganvasxvavoT Scheinpolyphonie-sgan (`fsevdo-polifonia~ an virtualuri mravalxmiani faqtura. 
ganzogadebuli msjeloba ix. Morgenstern, 2016: 102-103).
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zomi gaaCnia. barokos kameruli musikis tradiciebidan momdinare, ansamblebi, 
romlebic aerTianebs pirvel da meore violinoebs, naWed cimbalebs da/an ormag 
bans, gaCnda XVIII saukuneSi, mogvianebiT ki, ebraeli da boSa musikosebis gav-
leniT, gavrcelda centraluri da aRmosavleT evropis regionebSi da mis far-
glebs gareT (Gifford 2001). XIX saukunis Suaxanebidan popularuli gaxda sasule 
orkestrebi. Tumca, miuxedavad ansambluri Sesrulebis popularobisa (avstri-
ul dialeqtebze “di Musi” niSnavs ara, zogadad, musikas, aramed – instrumentul 
anambls an orkestrs), arsebobs mravali mtkicebuleba sakravebze solo Ses-
rulebisa soflis traqtirebsa da qorwilebSi XVIII saukuneSi. ganixilavs ra len-
dleris or-partiian faqturas (banis funqcias ar Tvlis), uolter doiCi yve-
la SemTxvevaSi, miiCnevs, rom `SesaZlebelia, daikras yoveli cekva mxolod erT 
musikalur instrumentze~ (Deutsch da Gschwantler 1990: 87, ix., aseve, Fritz 1990: 78). 
amgvarad, banis partia da harmoniul-ritmuli akompanementi, am tipis avstriul 
sacekvao musikaSi, damatebiTi elementebia, xolo harmonia niSnavs, pirvel rig-
Si, imanentur harmonias – yovel SemTxvevaSi, istoriul perspeqtivaSi.

zemoT ukve ganvixile harmoniuli formulebi, romlebsac emyareba len-
dleris 8- da 16-taqtiani formebis umravlesoba. doiCma araerTxel aRniSna, 
rom lendlerSi Halbschluss da Ganzschluss (romlebic, am SemTxvevaSi, martivad 
ver gadaiTargmneba, rogorc sruli kadansi da naxevarkadansi), aRniSnulia ara 
dominantiT, rogorc klasikur sakompozicio praqtikaSi, aramed dausrulebeli 
melodiuri moZraobiT tonikis midamoebSi, 8-taqtiani periodis mkacrad Caketili 
daboloebis sapirispirod (Deutsch da Gschwantler 1990: 49 f.). amgvari mravalsafex-
uriani sintaqsuri ierarqiis gamo, alpur sacekvao musikaSi binaruli harmonia 
ar `muSaobs~, iseve, rogorc kalabrieli megarmoneebisa da megudastvireebis 
modulur (ferlaino) an parataqtikur (sarisi) praqtikaSi. aq, rogorc wesi, ar 
iqmneba maRali donis perioduli struqtura, radgan ritmuli Caketva erTi ton-
ikuri taqtiT iseTive sruli an usrulia, rogorc warmodgenil nimuSebSi (ix. 
italiur gudastvis surdulina-ze Sesrulebuli melodia. Scaldaferri 2003, bilikebi 4, 
5). Tumca, aRsaniSnavia, rom tarantelas ori harmoniuli formula – 12/9 ǀ V V I 
I ǀ da 12/8 ǀ I I V V ǀ V V I I 14 – Zalian hgavs lendleris formulebs. 

aranakleb sainteresoa am ori Janris funqcionaluri ganzomileba – epigram-
uli, `monostrofuli~, mokle simRerebis socialurad datvirTuli Sesrulebis 
instrumentuli mxare (avstriaSi: Gstanzln). binaruli harmoniis erT-erTi mniS-
vnelovani funqciaa prognozirebadi CarCos SemoTavazeba improvizirebuli (an 
Tavisuflad kombinirebuli) kupletebisTvis, rogorc es xdeba samxreTslavur 
bejarakSi, aWarul gandaganaSi da mraval sxva regionul JanrSi. 

daskvnebi da Semdgomi kvlevis perspeqtivebi
`Cven isev SedarebiTebi vxdebiT~. bruno netlis mier sul cota naxevari 

saukunis win gamoTqmuli es mosazreba (Nettl, 1975: 71) bevr eTnomusikologs gaak-
virvebda. mas Semdeg, rac netlma gamoxata garkveuli skepticizmi lomaqsis kan-

14 rogorc Cans, ganxiluli repertuaris metro-ritmuli struqtura gaurkvevelia. tarantelas 
skaldaferiseuli transkripcia (2003: 44, taqtebi 8-9, 17-40) iwyeba tonikiT: 12/8 ǀ I I V V ǀ, maSin, 
roca ferlaino msgavsi melodiis, Fina-sTvis iyenebs or taqts 6/8 metrSi, romelic dominantiT 
iwyeba: 6 / 8 ǀ I I ǀ V V ǀ. jer-jerobiT ar viciT, rogor ganixilavdnen italieli eTnomusikologe-
bi am sakiTxebs. yvela SemTxvevaSi, cxadia, rom Sablonur musikas SeuZlia, Tavsatexi (kviftes 
mixedviT, orazrovneba) gauCinos mkvlevrebs.
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tometrikis mimarT, man mtkiced ganacxada `im ideis Sesaxeb, rom musika SeiZleba 
SevadaroT~ (iqve). eTnomusikologiasa da musikis TeoriaSi kros-kulturuli 
analizis STambeWdavi dabrunebis Semdeg (Tenzer, 2006; Tenzer & Roeder, 2011; Savage 
et al., 2015) motivze orientirebuloba da binaruli harmonia did perspeqtivebs 
qmnian. ori fundamenturi principi ar aris abstraqtuli analizis Sedegi, Tum-
ca, rogorc Cans, evropis mravali regionis xalxuri musikis Rrmad damkvidre-
bul struqturebs warmoadgens. samomavlo kvlevisTvis gTavazobT Semdeg mimar-
Tulebebs:

istoriul-SedarebiTi da eTnografiuli perspeqtivebi: romel regionSi, 
drois ra monakveTebSi da rogor funqcuinalur konteqstSia es principebi vir-
ulenturi da ra xarisxiT? 

perspeqtivebi musikaluri Semecnebis kuTxiT: rogoraa es ori principi war-
modgenili musikalur azrovnebaSi da rogor konceptualizdebian isini tradi-
ciul terminologiaSi?

perspeqtivebi tradiciuli didaqtikis kuTxiT: rogor iyeneben swavlebis/ga-
dacemis tradiciul procesSi am or princips da rogor xsnian maT swavlebis 
emikuri meTodebi?

motiv-centruloba da mwyemsebis musika: bevr evropul tradiciaSi gudast-
viri mwyemsebis sakravia (Tumca masze ukraven ara saqonlis Zovebisas, aramed 
mocekvave adamianebisTvis). mwyemsebis musikaSi motiv- centruloba Zalian gav-
rcelebulia da ar aris gamoricxuli, rom es aris instrumentul sacekvao musi-
kaSi motiv-centrulobis adreuli istoriuli wyaro.


