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polifoniuri folkloris ganaxleba:
mogonebebis Zieba tarabis landSaftebSi

tarabis landSaftebis ZiebaSi 
monrealis quCebSi xetialisas eleqtronuli musikisa da wveulebebis axal 

samyaroSi aRmovCndi, rac ramdenime dRis ganmavlobaSi gagrZelda. me vuyurebdi 
kunTebze mobrWyviale oflis wveTebis vibracias, basis partiis gugunisas mTels 
sxeulze rom ritmulad xtodnen, trialebdnen da bzrialebdnen. me Sevabije 
gulTbili enTuziastebisa da saerTaSoriso artistebis qviar koleqtivSi, ro-
melsac Cemi Tanamosaubreebi – dijeebi, mocekvaveebi da prodiuserebi Tayvanis-
cemis taZrebsa Tu samlocveloebs uwodeben, sadac sacekvao moedanze erTgvar 
locvis rituals aRasrulebdnen. 

wuxel im jadosnur dilis eqvs saaTamde SemovrCi, rodesac dijeim jer te-
qnos Zlieri intensivoba ganaviTara da Semdeg moulodnelad Sewyvita ritmu-
li dartymebi, raTa Cveni yuradReba farTo JRerad sivrceze SeeCerebina – di-
jeim TiTqmis sxeuliT SegrZnobadi ritmuli tkacuniT eiforiaSi Cagdebuli 
msmeneli feiruzis xmis uecari SemoyvaniT sabolood moajadova. Cven, sacekvao 
moednis koleqtivma, Tvalebi davxuWeT da uecrad me vigrZeni, rom monrealis 
nacvlad, 1960-iani wlebis beiruTSi gamarTul romeliRac koncertze vimy-
ofebodi da motkbo kvamlis RrublebSi CaZiruli vcekvavdi... rac ufro Rrmad 
visunTqavdi haers, miT ufro garkveviT, TiTqmis gemos doneze, SevigrZnobdi 
garemos. am momentSi dijeim ritmi daabruna da mec, uneblied, xelebis aweviTa 
da aRfrTovanebis gamomxatveli SeZaxiliT vupasuxe, Semdeg Tvalebi gavaxile 
da gaRimebulma Cem garSemo sivrces gadavxede – sacekvao moedanma kvlav dai-
wyo mowodebul ritmze pulsireba, gabrwyinebuli saxeebiT, romlebic dijeis 
SemoTavazebuli musikaluri ganviTarebiT miRweuli eqstazis gancdas gamox-
atavda. es `eqstazi~ Tavad `tarabi~ iyo, Tumca sruliad gansxvavebuli formiT, 
vidre odesme SeiZleboda warmomedgina.

tarabis, arabuli klasikuri musikis Sesaxeb Zieba torontosa da monrealSi 
2016 wels daviwye, maSin roca Cems sadisertacio klvleviT proeqts vayalibebdi 
da amitom qalaqis cnobil diasporul samezobloebSi gamarTul RonisZiebebs aq-
tiurad vstumrobdi, vecnobodi maT samzareulos, vesaubrebodi adgilobrivebs. 
yoveli msgavsi sadili da dialogi kidev ufro maaxlovebda im gemosa da Seg-
rZnebasTan, rasac veZebdi, magram tarabul kulturas, rasac veZebdi – axal-
gazrda musikosTa jgufebi, romlebic Zvel tarabul simRerebs mRerian – ver-
sad mivageni. Sedegad, Cemi kvlevis dawyebidan tarabis Sesaxeb Cemi Sexeduleba 
sagrZnoblad Seicvala, musikaluri eniT rom vTqvaT, is sxvadasxvagvar maqamaT-
Si (arabuli modaluri sistema, maqam, mRera) transponirda. tarabis Sesaxeb Cemi 
Sexeduleba formaluri saansamblo koncertidan Ramis klubis eqstazur gamoc-
dilebad gardaiqmna, rogorc zemoT mocemul mogonebaSia aRwerili. im diliT, 
Ramis klubis datovebisa da Cemi musikaluri Tavgadasavlis Semdgomi gaazrebis 
Semdeg, daviwye fiqri, eTnomusikologiaSi popularul sakiTxze, arabul da zo-
gadad, Sua aRmosavlur samyaroSi Zveli xalxuri musikis aRdgena-ganaxlebaze, 
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rodesac axalgazrdebi tarabsa da sxva Janrebs gardaqmnil-gadakeTebuli saxiT 
politikur protestebsa Tu sxva sivrceebSi asruleben im axali musikalur pro-
cesis farglebSi, rac eTnomusikologiaSi `folkloris ganaxlebad“ (folk revival) 
iwodeba (Lornell; Rasmussen, 2016). me vamtkiceb, rom tarab-landSaftebi, romel-
Ta Sesaxebac kosmopolitur klubebsa da diasporul sivrceebSi, iseve rogorc 
`Sin“, arabul teritoriaze msmenia (Alajaji, 2015) dRes wamyvania am folkloris 
ganaxlebis procesSi. aseve, vamtkiceb, rom am musikis siRrmiseuli analizisaT-
vis, aseve, gaTvaliswinebuli unda iyos gircis sqeltanian naSromSi (Geertz, 1973) 
aRwerili gamocdilebebi, romlebsac misi Semsruleblebi gadian. rogorc ze-
moT aRvwere, musikas unari aqvs msmenelebi da Semsruleblebi sxvadasxva sivr-
cul-droiT samyaroSi gadaiyvanos, swored mis mierve aRZruli mogonebebisa 
da koleqtiuri, individualuri, erovnuli Tu piradi mexsierebis saSualebiT. 
tarabis konceptualuri, monawileobiTi da kulturuli elementebis gavleniT, 
romlebsac qvemoT warmodgenil musikalur analizSi gagacnobT, mimaCnia, rom am 
musikalur Janrs gansakuTrebiT Zlieri unari aqvs msmeneli sxvadasxva drosa 
da sivrcesTan daakavSiros. miuxedavad imisa, rom eletronuli sacekvao musikis 
kulturasTan (SemdgomSi movixsenieb, rogorc EDMC) Serwyma am axal musikalur 
erTeuls tarabis Tavdapirveli formisgan radikalurad gansxvavebulad war-
moaCens, musikaluri struqturisa da misi Sesrulebis konteqstis Rrmad dak-
virvebisas aRmovaCenT, rom am ori musikaluri kulturis parametrebi arc ise 
gansxvavebulia; ufro sworad, es aris tarabis arsebobis axali era, romelsac 
Cems sadisertacio naSromSi „post-tarabs“ vuwodeb. rogorc me mivxvdi, tara-
bi aris arabuli samyaros politikuri regionis SigniT arsebuli musikaluri 
myofobis era, romelic erT dros panarabul sentimentebs atarebda, anu zogis 
gamaerTianebeli iyo, zogs ki sruliad arTmevda eTnikur identobas. mjera, rom 
post-tarabis epoqa virtuozuli musikisa da stilis pativiscemis paralelu-
rad, aRiarebs arabTa kolonizacias, diasporebsa da arabebad wodebul xalxTa 
kosmopolitur bunebas. amdenad, tarabi viTardeba da mec fexi unda avuwyo mis 
dinamikas, raTa am musikis sworad gaanalizeba SevZlo.

2020 wlis socialur-politikuri pandemiis landSaftma gvaiZula sxvag-
varad CavataroT kvleva, sxvagvarad davukraT musika da, aseve, gansxvavebulad 
gavaanalizoT is, rac am naSromis farglebSi kargadaa asaxuli. am Temis far-
glebSi yuradRebas aRar gavamaxvileb im SezRudvebsa da limitebze, romelTac, 
zemoaRniSnuli garemoebidan gamomdinare, kvlevis warmoebis procesSi SeveCexe 
da romelic detalurad maqvs aRwerili Cems sakvlev dRiurSi. es naSromi kargad 
aCvenebs, rom Cems kvlevaSi musikaluri analizi ar maqvs gaazrebuli, rogorc 
mxolod meTodi, romelic aRwers musikalur cvlilebas fizikurad partitu-
raze dafiqsirebuli Tu sonorulad JReradi magaliTebis saSualebiT, aramed 
musikaluri analizi aris, aseve, meTodologia: xelsawyoebis nakrebi, romelic 
icvleba da Sesabamis adaptacias ganicdis musikisa da misi socialuri garemodan 
gamomdinare. 

feminist musikis mkvlevarTa „axali musikologiis“ (McClary, 1991) gavleniT, 
1993 wels filip v. bolmanma dawera, rom musikologia aSkara krizisSi iyo da 
saWiro iyo, rom musikologebs gadaeazrebinaT socialuri Teoriebis musikalur 
analizSi CarTvis sakuTari strategiebi. miuxedavad imisa, rom mas Semdeg dis-
ciplina mniSvnelovnad ganviTarda, mjera, rom kovid-19-is periodSi gaCenil-
ma sazogadoebis „axalma normam“ musikis mkvlevarebSi axali pasuxismgebloba 
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gaaCina, rom sakuTar proeqtebSi samyaros axali JReradi garemos kvlevisas, 
musikaluri analizi Tanamosaubreebis cocxal gamocdilebasTan unda iyos 
kombinirebuli. es naSromi fokusirebulia tarabis gaCenaze kanadur EDMC-Si 
da r. miurei Seferis „xmovan landSaftTan“ kombinaciaSi (Schafer, 1993; Appadu-
rai, 1996) warmoadgens „tarab-landSafts“, rogorc garkveul xmovan sivrces, 
sadac msmenels SeuZlia sakuTar tradiciaSi individualuri da koleqtiuri 
mogonebebi eZios. EDMC-Si prodiuserebi (eleqtronuli musikis avtor-Sems-
ruleblebi) tarabis nimuSebs eleqtronuli dramebiT, efeqtebiTa da minimalis-
turi melodiur-harmoniuli frazebiT amdidreben da amiT, tarabiT gaJRenTil 
EDMC-s musikalurad da socialurad axal polifoniur mniSvnelobebs sZenen. 
tradiciuli arabuli musikisaTvis damaxasiaTebeli struqturebisa da koncef-
ciebis moxmobiT, vcdilob, gavaanalizo Tanamedrove EDMC-is gamocdileba da 
mimarTeba tarabisTvis damaxasiaTebeli leqsikisa da cnebebisa Tu arabuli 
maqam modaluri sistemis gamoyenebisadmi, raTa warmovaCino am EDMC-is musi-
kaluri paralelebi tarabis originalur formasTan. tarab-landSaftebisa da 
musikaluri analizis am axali meTodis saSualebiT, me mxars vuWer musikalur 
analizs, romelic konceptualurad nakleb SezRudulia da popularuli musikis 
Janrebis ganxilvisas, rogoricaa mag. EDMC, aqtiurad iyenebs rogorc arabu-
li, aseve dasavluri „maRali“ kulturisTvis damaxasiaTebel terminologias. 
am meTodologiis saSualebiT, me warmovaCen musikis qmnadobis arabul gamoc-
dilebas tradiciulidan diasporaze, migraciaze, qviarobaze, nacionalizmsa da 
eTnikurobaze mosaubre Tanamedrovemde. vimedovneb, rom am gziT warmovaCen, 
rom tarabi Tavadaa is sivrce, romelic am emociebsa da gamocdilebas atarebs 
da rom Cven gvWirdeba ara mxolod socialuri Teoriis gamoyeneba am musikis 
gasagebad, aramed musikaluri analizis moxmoba Tavad sazogadoebis gasagebadac.

polifoniuri struqturuli analizi
„polifonia“ dasavluri profesiuli musikis TeoriaSi ganmartebulia, ro-

gorc erTdroulad mJReri damoukidebeli melodiebi, romlebic mWidro harmo-
niul qsovils qmnian. ritmulad, is gansazRvravs ciklur ritmul formulebs, 
romlebic erTmaneTs faravs, radgan `pirveli Tvla“ am ciklur moZraobaSi sx-
vadasxva adgilas xvdeba, instrumentis formulidan da musikalur struqturaSi 
misi poziciidan gamomdinare. xolo literaturaSi „polifonia“ Cndeba, rodesac 
erTi teqsti sxvadasxva SesaZlo mniSvnelobis matarebelia da misi sxvadasxvag-
varad wakiTxvaa SesaZlebeli. Cems naSromSi, me vcdilob, es orive definicia 
gaviTvaliswino da polifonia warmovidgino, rogorc mWidro, msxvili musi-
kaluri teqsturebi, romlebic amavdroulad dakavSirebulia sakuTari mes msx-
vil, kompleqsur SesrulebasTan. es ukanaskneli ar iwyeba an mTavrdeba erT-
sa da imave adgilas da kulturuli teqstebis msgavsad, isic sxvadasxvagvarad 
wakiTxvadia (Geertz, 1972). tim mortonma, Tavis statiaSi „saganze orientirebu-
li ontologiis“ koncefciis Sesaxeb, aRniSna, rom „obieqtebi sivrcis an drois 
yuTSi ar sxedan, piriqiT, Tavad sivrce da dro momdinareobs obieqtebidan“ 
(Morton, 2011: 151). msjelobisas, rom „dro“ da „sivrce“ obieqtebidan „momdinare“ 
gardauvali zmnebia, igi magaliTad iSveliebs faqts, rom SeuZlebelia Tavad 
mocekvave momdinareobdes cekvidan (iqve). amrigad, xelovani da xelovneba ar 
SeiZleba ganixilebodes rogorc individuali an calkeuli obieqtebi – xelo-
vani xelovnebis gareSe aRar aris xelovani, Tavis mxriv, xelovneba xelovanis 
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gareSe kargavs Tavis mniSvnelobasa da daniSnulebas. Sesabamisad, 
musikis sworad gaanalizeba musikosis faqtoris gaTvaliswinebis gareSe 

SeuZlebelia. amaSi ar vgulisxmob ubralod kompozitors an originalur Sems-
rulebels, aramed maT, vinc dRes am musikis uSualo monawilea. EDMC-is SemTx-
vevaSi, musikaluri gamocdileba gansxvavebuli iqneboda, erTi mxriv, prodiuse-
ris perspeqtividan, romelic calkeul bgerebsa da JRerad formulebs trekis, 
eleqtronuli musikaluri kompoziciis konteqstSi uyris Tavs; meore mxriv ki, 
dijeis perspeqtividan, romelic ukve arsebul trekebs irCevs (winaswar, Ses-
rulebisas, an am oris kombinaciiT), raTa musikaluri nakrebi Seadginos da maT 
an sxvadasxva fenad warmoadgens, an mxolod erTidan meoreze msubuqad da os-
taturad gadadis. aseve gansxvavebuli musikaluri gamocdileba aqvs mocekvaves, 
romelic dijeis saSemsruleblo procesSi aseve Tanamonawileobs, radgan mis 
arCevanze xmamaRla reagirebs da Seqmnil atmosferos inarCunebs an afeqtis gan-
wyobamde aviTarebs am emociur ukukavSirs. amdenad, am musikis Cemeul poli-
foniur analizSi mravali sxvadasxva adamiani, istoria da gamocdileba iyris 
Tavs. yovelive es Tanabradaa CarTuli trekis mudmivad cvalebad socialur 
konteqstSi, romelic kidev ufro msxvili da kompleqsuri struqturis xdeba, 
rodesac musikalur formulebad tarab-landSaftebia gamoyenebuli.

qvemoT tarabisa da EDMC-is SedarebiT analizSi xazs vusvam am or musi-
kalur kulturas Soris arsebul msgavsebebs da vaSeneb im polifoniur struqtu-
ras, romelsac tarab-landSaftebi qmnian, rodesac es ori Janri erTobliobaSi 
JRers. pirvel rigSi, warmovadgen diagramas, rogorc Cemi analizisTvis vizual-
ur damxmare saSualebas, Semdeg ki detalurad aRvwer mas. 
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tarabi EDMC

saxlis baza: alepo, beruiTi, qairo

qasida, „grZeli simRera“ (30-60 wuTi)
poeturi teqsti 1940-1970-ianebis eg-
viptidan

ganmeorebiTi melodiebi

taxt ansamblis instrumentacia

taqsimi (improvizacia), sadac ritmuli 
seqcia droiT-ritmuli elementisgan 
Tavisufldeba da instrumentaliste-
bi ritmuli reJimis SeCerebiT solis-
ts drons – gabmul bans uqmnian, sanam 
Semsruleblisgan ritmis ganaxlebis 
signals ar miiReben.

sakoncerto darbazi an saxli radio 
mauwyeblobiT 

„atmosfero“, sadac erTianobaSia 
sakvebi, alkoholuri sasmeli da kvam-
li 

CarTuli auditoria: simReras yveba, 
tiris da aRfrTovanebuli gulSema-
tkivrobs

eqstazis Semcveli emociebi, mu-
sikaluri aRtaceba

saxlis baza: Cikago,Ddetroiti,Bber-
lini

dijeis „setebi“ erTidan ramdenime 
saaTamde xangrZlivobis

ganmeorebiTi melodiebi

CDJ (dijeis cifruli saSemsruleb-
lo instrumenti), DJ kontrolerebi, 
miqserebi, siTesaizerebi da EDMC 
musikisTvis saWiro sxva aRWurviloba

SeCerebuli basis partiebi, sxvadasx-
vagari droni da eiforiuli xmebi, 
rac JRers manam, sanam dijei ritms ar 
daabrunebs.

sakoncerto darbazi, Ramis klubi, min-
dori, didi sasawyobe Senoba an saxli

„vaibi“ (emociuri atmosfero), sadac 
erTianobaSia alkoholuri sasmeli da 
kvamli

CarTuli auditoria: cekvavs, tiris 
da aRfrTovanebuli gulSematkivrobs

eqstazis Semcveli emociebi, mu-
sikaluri aRtaceba, „eqstazi“ an 
MDMA sxva narkotikul saSualebebs 
Soris

tarabi, rogorc Janri, Tavdapirvelad aerTianebda maRalmxatvrul poe-
zias, qasidas taxtis ansamblTan, an tradiciul arabul orkestrTan, romel-
ic Semdegi instrumentebisgan Sedgeboda: qamanja, dRes violinod cnobili in-
strumenti; qanuni, gamokvriTi citra; udi, danayofebis armqone mrude-kisriani 
barbiTi; nai, lerwmis fleita; riqqi, CarCoiani dafdafi liTonis diskebiT da 
Tixis barabani darbuka. sabolood, instrumentacia ganviTarda mohamed abdel 
vahabis (1902_1991) mier eleqtro gitaris (da ara mxolod) damatebiT mis cnobil 
simReraSi enta omri, romelsacOum kalThumi (1898_1975) mReroda. tarab musika 
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aerTianebs simRerebs, romelTa xangrZlivoba ocdaaTidan samoc wuTamdea da 
maTSi gamoyenebulia improvizaciis, gameorebisa da detemporalizaciis (rit-
misgan daclis) meTodebi msmenelebsa da SemsruleblebSi afeqtis gancdis Ses-
aqmnelad. am ukanasknels, aseve, tarabs uwodeben, rac sityva-sityviT iTargmne-
ba, rogorc `eqstazi“ an `mojadoeba“ (Danielson, 1999; Frishkopf, 2001; Racy, 2003). 
tarabi iswavleboda da sruldeboda musikaluri notaciis an zepiri gadacemis 
gziT im musikosTagan, romlebic notacias ar flobdnen da maTi cocxlad nam-
Reri dafiqsirebulia 1900-iani wlebis Suidan bolo wlebamde ganxorcielebul 
CanawerebSi. es cocxali Canawerebi, studiurad Caweril simRerebTan erTad, ga-
moiyeneba rogorc semplebi (citirebuli musikaluri formulebi), an rogorc 
me vuwodeb, tarab-landSaftebi EDMC trekebSi (kompoziciebSi). amrigad, tar-
ab-landSaftebi Sedian EDMC-is trekze cifruli audio-sadguris (DAW) da 
eleqtronuli aparaturis, sxvadasxva instrumentisa da bgerebis Semcveli pro-
gramuli plaginebis meSveobiT. danarTSi demonstrirebuli DAW vizualurad 
aCvenebs prodiusers dasartyami da melodiuri instrumentebis fenebs ritmul 
badeSi. es ukanaskneli moqmedebs, rogorc musikaluri sazomi, raTa prodius-
erma SeZlos sxvadasxva JReradobis Seqmna, raTa melodiebiT, harmoniebiTa da 
semplebiT msxvili struqturebi miiRos (sur. 1).

Cikagos hausis, detroitis teqnos, berlinis teqnosa da sxva musikaluri 
habebis msgavsad, tarabs, rogorc Janrs, aseve, aqvs „saxlis bazis“ koncefcia 
– magaliTad, alepo, beiruTi, qairo da al-andalusi, sadac Janris farglebSi 
konkretuli elementebi gamorCeuli da xazgasmulia (Racy, 2000). am qalaqebSi 
tarab musika iseT sivrceSi JRerda, sadac musikis monawileebi aseve ganicdidnen 
tarabs sakvebis, sasmelis, mowevis, Tan mReris, tirilisa da mxiarulebis gziT. 
zogierTi es adgili sakoncerto sivrce iyo, sadac musika cocxlad srulde-
boda, magram tarabis danarCeni sivrceebi im adamianebis saxlebi iyo, romlebic 
ojaxis wevrebsa da megobrebTan erTad televiziasa da radioSi tarabis did 
varskvlavebs usmendnen. EDMC-Si monawileebs SeuZliaT wavidnen Ramis klubeb-
Si, did sasawyobe SenobebSi wveulebebsa Tu Ria cis qveS gamarTul festivalebze 
da, aseve, SeuZliaT mousminon eleqtronul setebs sakuTar saxlebsa da manqa-
nebSi iseTi vebsaitebis saSualebiT, rogoricaa Soundcloud, Youtube, Mixcloud da 
sxva. mkvlevarebma (Racy, 2003; Shannon, 2003) ganmartes, Tu rogor qmnis tradici-
uli tarab konteqsti mZafr emociur gamocdilebas msmenelebisTvisa da Sems-
ruleblebisTvis da imaze, rom Tavad tarab sivrceebia ganuyreli msgavsi emo-
ciebisagan. amdenad, sityva tarabi arabulSi SeiZleba aRniSnavdes musikalur 
Janrs, afeqtur gamocdilebas an am oris nazavs. Sesabamisad, tarabi da EDMC 
orive dabudebuli, im qalaqebSi, sakoncerto sivrceebSi, Cixebsa Tu saxlebis 
misaReb oTaxebSi, romelTac Tan axlavs sul sxva sensoruli elementebic, raTa 
JReradobasTan erTad gamoaRviZos gemo da sunic da Sedegad swored es tiri-
lis, mxiarulebis, simRerisa da cekvis eqstazuri reaqciebi miiRos.

ali jihad reisi vrclad aRwers tarabs, rogorc koncefcias, Janrsa da 
garemos (1991, 2000, 2003). sabah faxrisTan (daibada 1933 wels) Catarebuli inter-
vius citirebiT is gviCvenebs, rom tarabis atmosferos Sesaqmnelad, musikose-
bi Sesabamis gonebriv mdgomareobaSi unda iyvnen saltanis, eqstazuri mdgo-
mareobis misaRwevad. saltanis mdgomareoba mxolod Semsrulebels xelewifeba 
da auditoriasTan kavSiris saSualebiT is mas tarabad aqcevs, rom garkveuli 
eqstazi auditoriamac ganicados. musikosebma jer Tavad unda Seiqmnan salta-
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na, rasac scenaze gasvlamde sagangebo vokaluri gaxurebis, maqamaTis (arabuli 
modaluri sistema, mReradi maqami) gziT, an sajaro Sesrulebisas konkretuli 
maqamis Sesrulebis gaxangrZlivebiT. EDMC-is struqtura tarabis struqtur-
asTan paralelis gavlebis saSualebas iZleva, radgan dijeis musikaluri setic 
zemoT aRvwerili tarabis msgavsi teqnikebisgan Sedgeba. dijeis seti minimum 
erTi saaTi grZeldeba, romlis drosac basis yoveli SeCerebisas eiforiuli 
improvizaciuli xmebi imatebs da msmenelTa transuli gamocdileba icvleba, 
basis xelaxla SesvlisTanave msmenelma SeiZleba isev dakargos Tavi da aseTi 
momentebisgan Semdgar uwyvet ciklurobaSia Cakarguli igi mTeli Ramis gan-
mavlobaSi. dijeim winaswar unda SearCios set-listi (setze dasakravi treke-
bis sia), aseve daitovos improvizirebis sivrce, raTa auditoriis reaqciidan 
gamomdinare Semoiyvanos setSi esa Tu is treki. Dijei, aseve, unda „gaxurdes“ 
da Seemzados setis Sesasruleblad, es procesi ki SeiZleba saltanas msgavsad 
CaiTvalos. Iseve, rogorc saltanas tarabad gadaqcevisas, EDMC saRamo xSirad 
aRiqmeba, rogorc religiuri an sulieri gamocdileba, sadac dijei moqmedebs, 
rogorc tarab mutribi (wamyvani vokalisti), an xuTbas (qadagebas) kiTxulobs 
da am dros, mocekvaveebi monusxulni mTlianad misi kontrolis qveS arian. sab-
olood, me vamtkiceb, rom rodesac tarabi EDMC-s erwymis, tarab-landSafti 
droebiT warmoadgens im sensitiur sivrces, sadac musikis TanamonawileobiT 
ambebi da mogonebebi iwereboda da xelaxla iwereba. Cemi TanamosaubreebisTvis 
es istoriebi moicavs diasporis, migraciis, qviarobis, nacionalizmisa da eTni-
kurobis Temebs. Cems TiToeul Tanamosaubres aqvs ramdenimeSriani identoba, 
rac am sakiTxebis Sesaxeb sxvadasxvagvar damokidebulebas gansazRvravs, magram 
maT JReradoba aerTianebT da EDMC saRamos usafrTxo sivrceSi arian Tavmoy-
rili, romlebic Riaa yvelanairi identobis mqone adamianisTvis, raTa daukran an 
monawileoba miiRon am improvizebul procesSi. profesionali arabi musikosebi 
aRweren TiToeul maqams, rogorc individualur arsebebs, romlebsac sakuTari 
pirovnuli buneba da istoriebis gadmocemis unari aqvT. amdenad, improvizacia, 
an taqsimi SeiZleba CaiTvalos identobis Ziebad, romelic erTi maqamats Soris 
modulirebs da icvleba adamianidan adamianamde. taqsimi, iseve, rogorc EDMC 
cocxlad Sesrulebisas, sabolood aRwevs qaflat-s, anu kadencias, sadac monaw-
ileebs SeuZliaT airCion daasrulon Tu xelaxla Sevidnen da kidev meti aRmoaC-
inon. amrigad, es aris identobis, mikuTvnebulobis, sivrcisa da JReradobis er-
Toblioba, romelic sivrceSi myofi TiToeuli individis mier iqmneba da mZlavr 
Teoriul struqturas warmoadgens, romlis meSveobiTac SegviZlia gavigoT, Tu 
rogor iqmneba es identobebi Tanamedrove individebisa da jgufebis mier. 

tarab-landSaftebSi aRmoCenili mogonebebi
tarabis analizi misi monawileebis socialuri gamocdilebis konteqst-

Si aSkaras xdis mis droulobas, mobilurobasa da Tandayolil emociur dat-
virTvas. pirveladi saxiT, tarabi yvelafris refleqsias axdenda, dawyebuli 
pirvel msoflio omamdeli genderuli politikidan, sadac um kalTumi biWis 
saxiT gamowyobili asrulebda Tavis qalurobas, dasrulebuli taxtis ansam-
blSi eleqtro instrumentebis damatebiT, formaluri sakoncerto sivrceebidan 
xmamaRali aparaturiT, alkoholiT, haSiSiT da seqsmuSakebiT savse egviptur 
Ramis klubebze gadasvliTa Tu pan-arabuli identobidan erovnul da eTnikur 
ajanyebamde aRzevebiT. tarab-landSaftebi EDMC-Si mowmobs klasikuri tarabis 
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musikaluri formisa da masTan dakavSirebuli kulturis aRorZinebaze. aseve, 
saxlsa da diasporas Soris iseTi gaurkvevli mimarTebis periodSi, rogoric 
dResaa, rodesac Sin dasabruneblad mogzauroba SezRudulia maTTvisac ki, visi 
saxlic usafrTxo sivrceSia. beiruTis afeTqebis msgavsi movlenebi da sacx-
ovreblis mudmivi Secvlis mdgomareoba, roca beiruTeli xalxis saxlebi isev 
nadgurdeba da Tavidan Sendeba, am gaurkvevlobis mdgomareobaSi yofnis mTavari 
magaliTia. mogonebebma, romlebic Cemma Tanamosaubreebma gamiziares, mibiZga, 
ukeT gameazrebina, rom musika da gamocdilebebi politikur da geografiul 
sazRvrebs ar eqvemdebareba. „araboba“, „saxli“ da Tavad tarabi ama Tu im indi-
vidualis mier sxvadasxvagvarad SeigrZnoba da ganicdeba da TiToeulis gamoc-
dileba mniSvnelovania imis gasagebad, Tu rogor vaSenebT da aRvadgenT sakuTar 
Tavs Sinaganad da Cvens saxlebs fizikurad.

arabuli folkloris ganaxleba polifoniuri narativia, sadac tarab-land-
Saftebi mogonebebis mTel ganzomilebas aRZravs. miuxedavad imisa, rom pirve-
ladi formiT, tarabi, rogorc musikaluri Janri heterofonulia, masSi mravali 
instrumenti erTsa da imave melodias ukravs Tavisi specifikuri instrumentu-
li pasaJebiTa da variaciebiT da msxvil musikalur struqturas qmnis, Tumca 
es jer kidev erTi musikaluri partiaa. EDMC-Si ki, rodesac damoukidebeli 
ritmebis, melodiebisa da harmoniebis polifoniur fenas tarab-landSaftebi 
emateba, Tavad tarabi xdeba polifoniuri am axal konteqstSi, sadac mravali 
xma da struqturaa gansacdeli da sadac prodiusers SeuZlia auditoriisaTvis 
pirveladi JReradoba sruliad Secvalos an misi remiqsi gaakeTos. am ciklu-
ri, mudmiv-qmnadobaze agebuli koncefciis gaTvaliswinebiT, sadac EDMC asaxavs 
tarabs, romelsac Semdgom EDMC polifoniur landSaftSi gadatanili unikalu-
ri mexsiereba aqvs, me vamtkiceb, rom tarab-landSafti da sxva JReradi land-
Saftebi is aramaterialuri, bgeriTi sivrceebia, ris sakvlevadac kidev didi 
samecniero muSaobaa Casatarebeli. miuxedavad imisa, rom amJamad ar SemiZlia 
ganvicado cocxlad Sesrulebuli EDMC Cems TanamosaubreebTan erTad toron-
tos, monrealisa da marokos im sivrceebSi, sadac zogadad savele samuSaoebs 
vatareb, SemiZlia vTqva, rom globalurma EDMC Temi emociurad gaumklavda 
pandemias dijeebis mier sxvadasxva platformebze (Youtube, Soundcloud, Mixcloud 
da sxva) atvirTuli „saxlis wveulebebis“ setebisa da Zoom-is RonisZiebebze 
cocxali Sesrulebebis yurebiT. SezRudvebis TandaTanobiT moxsnis sapasuxod, 
msoflios sxvadasxva qalaqis restornebi da barebi dijeebis specialuri setebs 
nergaven da guluxv momxmareblebs axal gamocdilebas sTavazoben, rodesac isi-
ni socialuri distanciis dacviT SemosazRvrul wreebSi sxedan da musikas am Ta-
vianT patara sivrceebSi cocxlad usmenen. es Tavisebureba aiZulebs musikosebs 
sakuTari Semoqmedebis msmenelamde mitanisas garkveulad unikalurebi iyvnen 
da yvelasTvis sagrZnoblad cvlis musikis aRqmas. eTnomusikologiur konfer-
enciebSi monawileobis gamocdilebam kargad damanaxa, rom zogi mkvlevis mier 
musikaluri analizi mecnierebis moZvelebul meTodadaa miCneuli. me ki mjera, 
rom Tu musikaluri analizi ganixileba, rogorc meTodologia, an mudmivad 
adaptirebadi da interdisciplinuri samecniero xelsawyoebis nakrebi, Segvi-
Zlia vTqvaT, rom musikaluri analizi disciplinis ganviTarebis dinebaSi mu-
dam mniSvnelovani iqneba, iseve, rogorc Cveni Tanamosaubreebis/eTnoforebis 
CvenTan ama Tu im saxiT TanamSromlobis mniSvnelobaa ucvlelad aqtualuri 
(Kazubowski-Houston, 2018). radgan SesaZlebelia notireba sxvadasxvagvarad ganx-
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orcieldes, dawyebuli Tavisufali forma-simboloebidan, dasavluri notaciiT 
damTavrebuli, mjera, rom musikologebi da eTnomusikologebi gamoiyeneben am 
adaptirebul meTodologias da rom is sargebels moutans dargis samomavlo 
ganviTarebas. Tu musikalur analizs gadaviazrebT, rogorc xelsawyoTa nakrebs 
socialuri elementis gasagebad, Cven kars gavuRebT socialur-politikuri ga-
mocdilebis axali sferos, sadac musikaluri analizi gacilebiT farTo di-
skusiebis nawili gaxdeba, maT Soris diskusiisa imaze, Tu ras niSnavs dRes msof-
lioSi navigacia.

Targmna Teona lomsaZem


