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simpoziumi tardeba saqarTvelos prezidentis
giorgi margvelaSvilis patronaJiT

simpoziumis finansuri mxardamWeri: 
saqarTvelos ganaTlebis, mecnierebis, kulturisa da sportis saministro

simpoziumis organizatorebi:
Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
Tsk-is tradiciuli mravalxmianobis kvlevis saerTaSoriso centri
qarTuli xalxuri simReris saerTaSoriso centri
saqarTvelos folkloris saxelmwifo centri
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INTERNATIONAL RESEARCH CENTER FOR 
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simpoziumi eZRvneba saqarTvelos pirveli respublikis 100 wlisTavs 

saqarTvelos damfuZnebeli 
kreba, Tbilisi, 1918

Constituent Assembly of Georgia, 
Tbilisi, 1918

 
tHe sYMPosiUM is DeDicateD to tHe 

100th anniversarY oF tHe First rePUblic oF GeorGia
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The respect, safeguarding and transmission of old 
Georgian traditions to young generations is an 
honorable and valuable deed. 

I am delighted that this year the 9th International 
Symposium on Traditional Polyphony, held under 
the Georgian President’s patronage, is dedicated to 
the 100th anniversary of Georgian Republic and is 
being realized by a group of professionals. 

Georgian traditional music holds a distinguished 
place among world polyphonies. The intangible 
treasures of a nation need to be presented and pro-
moted. I would like to once again thank the Inter-
national Research Center for Traditional Polyphony 
of Tbilisi State Conservatoire, the International 
Centre for Georgian Folk Song, and the Folklore 
State Centre of Georgia, who have taken on the 
organization of this scientific forum. 

Zveli, qarTuli tradiciebis pativiscema, gafrTxileba da momavali 
TaobebisaTvis gadacema sapatio da dasafasebeli saqmea. 

moxaruli var, rom saqarTvelos prezidentis patronaJiT mimdinare 
tradiciuli mravalxmianobis IX saerTaSoriso simpoziumi wels saqa-
rTvelos respublikis damoukideblobis 100 wlisTavs eZRvneba da mas 
profesionalTa jgufi axorcielebs.

msoflio xalxebis mravalxmianobaSi qarTul tradiciul musikas 
gansakuTrebuli da gamorCeuli adgili uWiravs, eris aramaterialur 
saganZurs ki, warmoCena da popularizacia sWirdeba.

kidev erTxel minda madloba gadavuxado Tbilisis saxelmwifo konser-
vatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centrs, 
qarTuli xalxuri simReris saerTaSoriso centrs da saqarTvelos 
folkloris saxelmwifo centrs, romlebmac sakuTar Tavze aiRes am 
saerTaSoriso samecniero forumis organizeba. 

saqarTvelos prezidenti giorgi margvelaSvili

GiorGi 
MarGvelasHvili
PRESIDENT OF GEORGIA 

giorgi 
margvelaSvili

saqarTvelos 
prezidenti
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For the 9th time, Tbilisi is hosting the Interna-
tional Symposium on Traditional Polyphony, the 
main purpose of which is to research this unique 
phenomenon. Even though in Georgia the study of 
polyphony started in the 19th century, a scholarly 
conference dedicated to this theme was not held 
until the 1980s. 

It is noteworthy that in recent years Tbilisi has 
become the place where scholars interested in 
polyphony gather and share new findings. This 
place is also symbolic, as Georgian polyphony, 
which originated in times immemorial, fully 
reflects the history and originality of our nation. 

It should also be mentioned that after the sympo-
sium the organizers will publish the book of pro-
ceedings, including scholarly works. Expeditions 
seeking for samples of Georgian polyphony still 
present in the general population are organized 
all year round.

I wish success to the symposium’s participants 
and organizers.

Tbilisi mecxred maspinZlobs tradiciuli mravalxmianobis kvlevis 
saerTaSoriso simpoziums, romlis umTavresi mizani am unikaluri feno-
menis Seswavla gaxlavT. miuxedavad imisa, rom saqarTveloSi polifo-
niis Seswavla jer kidev mecxramete saukuneSi daiwyes, gasuli saukunis 
80-ian wlebamde am Tematikisadmi miZRvnili samecniero konferencia ar 
Catarebula.

mniSvnelovania, rom bolo wlebis ganmavlobaSi Tbilisi gaxda adgili, 
sadac polifoniiT dainteresebuli mecnierebi ikribebian da erTmaneTs 
axal mignebebs uziareben. simboluria Catarebis adgilic, radgan qarTuli 
xalxuri musika saTaves uZvelesi droidan iRebs da is srulad ireklavs 
Cveni eris istoriasa da TviTmyofadobas.

sagulisxmoa, rom yoveli simpoziumis Semdeg organizatorebi gamoscemen 
krebuls, romelic Tavs uyris samecniero naSromebs. aseve mTeli wlis 
ganmavlobaSi xorcieldeba eqspediciebi, romlebic xalxSi gabneuli 
folkloruli nimuSebis moZiebas isaxavs miznad.

warmatebas vusurveb simpoziumis monawileebsa da organizatorebs.

MikHeil GiorGaDZe
FIRST DEPUTY MINISTER OF EDUCATION, 
SCIENCE, CULTURE AND SPORT OF GEORGIA

mixeil giorgaZe
saqarTvelos ganaTlebis, 

mecnierebis, kulturisa da 
sportis ministris 
pirveli moadgile
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I am pleased to welcome this great ethnomusico-
logical “feast”, the 9th International Symposium 
on Traditional Polyphony – which, still under 
the patronage of the President of Georgia, is 
dedicated to the 100th anniversary of the demo-
cratic Republic of Georgia; which, in its current 
representation, theme and format, further expands 
and deepens the remarkable forum established 
years ago: on the one hand, research of Georgian 
music is no longer the occupation only of Geor-
gian ethnomusicologists, and the understanding of 
its mechanisms has become the research subject 
of the global field of ethnomusicology. On the 
other hand, Georgian scholars have the unique 
opportunity to regard Georgian polyphony in 
the context of world music and musicology, and 
thus reconsider their research with regard to the 
general work biennially presented by world-
renowned musicologists at our symposia. I am 
proud that the Tbilisi State Conservatoire hosts 
the Forum, which, as usual, will be accompanied 
by daily concerts, and which legitimizes our 
country, geographically located at the crossroads 
of Europe and Asia, as a gravitational centre of 
traditional polyphony.

sixaruliT mivesalmebi am udidesi mniSvnelobis eTnomusikologiur 
“nadims”, tradiciuli mravalxmianobis me-9 saerTaSoriso simpoziums, 
romlis wlevandeli gamoSvebac, kvlav saqarTvelos prezidentis pa-
tronaJis qveS, saqarTvelos demokratiuli respublikis 100 wlisTavs 
eZRvneba da romlis wlevandeli warmomadgenlobiToba, Tematika da 
formati kidev ufro ganavrcobs da aRrmavebs ukve wlebis win damkvi-
drebul mTavar RirsSesaniSnaobas: erTis mxriv, qarTuli tradiciuli 
musikis kvleva raxania aRaraa mxolod qarTuli folkloristikis saqme 
da misi meqanizmebis wvdoma msoflio musikologiis interesis sagani 
gamxdara. meore mxriv ki _ TviT qarTvel mecnierebs eZlevaT unikal-
uri SesaZlebloba, msoflio musikalur da musikologiur konteqstSi 
dainaxon qarTuli mravalxmianoba da amiT uzrunvelhyon Tavisi kvle-
vis SeTanxmeba da Sejereba im zogadTan, romlis prezentaciac Cvens 
simpoziumze xdeba msoflios rCeul eTnomusikologTa regularuli 
bienaluri angariSis saxiT. 

vamayob, rom Tbilisis saxelmwifo konservatoria maspinZlobs am 
zeims, romelic, tradiciisamebr, yoveldRiuri koncertebiT iqneba 
gamSvenebuli da romelic ukve mecxred akanonebs Cvens qveyanas, geor-
gafiuladac da kulturuladac evropisa da aziis gasayarze mdebares, 
tradiciuli mrevalxmianobis gravitaciul centrad.

reZo kiknaDZe
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 

rezo kiknaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori

foto: l. xerxeuliZe / Photo: L. Kherkheulidze
cxeli Sokoladis arqividan / From the archive of Tskheli Shokoladi
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This year the Symposium on Traditional Po-
lyphony is distinguished – it is dedicated to the 
100th anniversary of the independence of the 
Republic of Georgia. Our country is celebrating 
this date while facing great challenges, but it 
should be noted that it can boast great achieve-
ments as well. Among these, noteworthy is the 
world-wide recognition of Georgian traditional 
music, to which our symposia have also made 
a modest contribution. Since 2002, over 100 
scholars from different countries have participated 
in them, some of them several times; more and 
more foreigners have started researching Georgian 
traditional music and presenting the first results of 
their studies, more and more ensembles are being 
created outside Georgia…

The 9th symposium in not an exception. This 
year, six foreign scholars will present papers on 
various aspects of Georgian traditional music, 
to say nothing of the newly-created ensembles 
of Georgian music in different countries – to-
gether with the Australian ensembles already 
well-known to the symposium listeners, this 
year we will host the ensembles Samshabati and 
Sachukari (France), Gabo’s Trio (Canada), and 
Haeri (Czech Republic).

As always, the symposium is not solely oriented 
toward Georgian themes. World polyphony will 
be presented – for instance, for the first time in 
our symposium’s history, we will hear polyphony 
of the French Alps, of the Bukovina people from 
Poland, of the Kurdish (Huraman) people of Iran 
and Iraq, and of the Mordovian, Swedish, and 
Carpathian Highlands polyphonic traditions. 

I wish long life to the Tbilisi symposium, along 
with successful endeavors and pleasant impres-
sions to the participants. 

wleuls tradiciuli mravalxmianobis simpoziumi gansakuTrebulia _ 
igi saqarTvelos respublikis damoukideblobs 100 wlisTavs eZRvneba. 
am TariRs Cveni qveyana didi gamowvevebis winaSe mdgomi aRniSnavs, 
magram, unda iTqvas, rom mas SeuZlia didi warmatebebiTac iamayos. 
am warmatebebs Soris uTuod aRniSvnis Rirsia qarTuli tradiciuli 
musikaluri kulturis didi msoflio aRiareba, raSic Tavisi mokrZa-
lebuli wvlili Cvenma simpoziumebmac Seitana. maTSi 2002 wlidan 
sxvadasxva qveynis 100-ze metma mecnierma miiRo monawileoba, amaTgan 
bevrma _ ramdenimejer, sul ufro meti ucxoeli mecnieri iwyebs qa-
rTuli tradiciuli musikis Seswavlas da warmoadgens axali kvlevis 
Sedegebs, sul ufro meti axali ansambli iqmneba sazRvargareT...

me-9 simpoziumic araa gamonaklisi _ welsac 6 ucxoeli mecnieri wars-
dgeba moxsenebiT qarTuli tradiciuli musikis sxvadasxva aspeqtis 
Sesaxeb, rom araferi vTqvaT sxvadasxva qveyanaSi axlad Seqmnil qar-
Tul ansamblebze _ qarTveli msmenelisaTvis ukve kargad nacnob avs-
traliur ansamblebTan erTad simpoziums wels stumroben samSabaTi 
da saCuqari, kanaduri gabos trio, Cexuri haeri.

cxadia, rogorc yovelTvis, simpoziumi mxolod qarTul Tematikaze 
araa orientirebuli. _ warmodgenili iqneba msoflio mravalxmianoba, 
maT Soris, pirvelad Cveni simpoziumiebis istoriaSi: safrangeTis 
alpebis, poloneTis bukovinas xalxis, iranisa da erayis qurTistanis 
xalxis huramanis, mordovelebis, Svedebis, karpatebis mTianeTis mra-
valxmian tradiciebs. 

vusurveb Tbilisis simpoziums dRegrZelobas, xolo mis monawileebs 
_ warmatebul muSaobasa da sasiamovno STabeWdilebebs. 

rUsUDan tsUrtsUMia
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE

rusudan wurwumia 
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli 

mravalxmianobis 
kvlevis saerTaSoriso 

centris direqtori
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Tbilisi has become a significant centre for re-
searching traditional polyphony. The International 
Symposium is already being held for the ninth 
time, and Tbilisi will host dozens of renowned 
scholars and outstanding academics from different 
countries of the world. This shows the particular 
interest of world ethnomusicologists in our poly-
phonic music. 

In addition to presenting papers, the symposium’s 
participants will have the opportunity to listen to 
rare examples of Georgian polyphony. 

This year, the concert program will include Tbilisi 
folklore with the participation of ethnic minorities 
residing here, as well as the interpretation of folk-
lore in modern professional and popular music. 

Georgian singers will be joined by foreign per-
formers from Australia, Latvia, France, the Czech 
Republic, and Italy to perform Latvian and Italian 
polyphony for Tbilisi audiences. 

I believe that this symposium for polyphonic 
music will bring much joy to foreign guests.

Tbilisi iqca tradiciuli mravalxmianobis kvlevis mniSvnelovan 
centrad. 

wels, ukve mecxred imarTeba saerTaSoriso simpoziumi da Cveni 
dedaqalaqi aTeulobiT cnobil mkvlevarsa da gamoCenil mecniers 
umaspinZlebs msoflios sxvadasxva qveynidan. yovelive es mianiS-
nebs msoflios eTnomusikologebis gansakuTrebul interesze Cveni 
tradiciuli mravalxmiani musikisadmi. 

garda samecniero moxsenebebisa, simpoziumis monawileebs saSualeba 
eZlevaT qarTveli da ucxoeli ansamblebis cocxali SesrulebiT 
moisminon qarTuli mravalxmianobis iSviaTi nimuSebi. 

mimdinare wels sakoncerto programa daeTmoba Tbilisur folk-
lors aq mcxovrebi eTnikuri umciresobebis monawileobiT. agreTve 
folkloris interpretacias Tanamedrove profesiul da popularul 
musikaSi. 

rogorc yovelTvis, qarTvel Semsruleblebs ucxoelebic SemouerT-
debian avstraliidan, latviidan, safrangeTidan, CexeTidan, italiidan, 
romlebic qarTul mravalxmianobasTan erTad latviur da italiur 
mravalxmianobas warudgenen Tbilisur auditorias. 

vfiqrob, wlevandeli mravalxmianobis saerTaSoriso simpoziumi did 
siamovnebas mogvris ucxoel stumrebs.

anZor erkoMaisHvili
PRESIDENT OF THE 
INTERNATIONAL CENTRE FOR GEORGIAN 
FOLK SONG

anzor erqomaiSvili 
qarTuli xalxuri 

simReris saerTaSoriso 
centris prezidenti
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This year, the International Symposium on Tradi-
tional Polyphony will host scholars and perform-
ers from different parts of the world for the ninth 
time. I think the existence of such a large and 
important forum is a great success for Georgian 
traditional culture. 

Since 2014, the Folklore State Centre of Georgia 
has taken on the responsibility of organizing con-
certs of folk polyphonic music for the symposium 
at a high professional level. As a folk performer 
and director of ensemble Basiani, I think these 
concerts are very important. Here, less popular 
young groups perform alongside well-known 
ensembles, which allows them to present their 
performance art to an international arena; years 
ago, our collaboration with foreign researchers 
started at the symposium, and later resulted in a 
number of successful projects.

The Symposium on Traditional Polyphony sets 
great perspectives to the participant scholars, pro-
motes the establishment of contacts between them, 
and allows them to exchange existing knowledge 
and experience in this field. I hope that state sup-
port to the Symposium will continue to increase 
and reach a larger scale.

tradiciuli mravalxmianobis saerTaSoriso simpoziumi wels ukve 
mecxred umaspinZlebs mecnierebsa da Semsruleblebs msoflios sx-
vadasxva nawilidan. vfiqrob aseTi masStabisa da mniSvnelobis mqone 
samecniero forumis arseboba, qarTuli tradiciuli kulturis didi 
warmatebaa.

folkloris saxelmwifo centrs 2014 wlidan friad sapasuxismgeblo 
misia gvakisria _ simpoziumis farglebSi xalxuri mravalxmianobis 
koncertebis maRal profesiul doneze organizeba. es koncertebi, 
rogorc xalxuri musikis Semsrulebelsa da ansambl ̀ basianis~ xelmZ-
Rvanels, Zalian mniSvnelovnad mimaCnia. cnobil ansamblebTan erTad, 
aq xSirad scena eTmoba naklebad popularul, axalgazrdul jgufebs, 
romelTac SesaZlebloba eZlevaT saerTaSoriso sarbielze warmoaCi-
non TavianTi saSemsruleblo xelovneba; wlebis win swored simpozi-
umze daiwyo Cveni ansamblis TanamSromloba ucxoel mecnierebTan, rac 
SemdegSi araerTi warmatebuli proeqtis ganxorcielebis sawindari 
gaxda.

tradiciuli mravalxmianobis simpoziumi did perspeqtivebs usaxavs 
monawile mecnierebs, xels uwyobs maT Soris kontaqtebs, samecniero 
azrTa gacvlas, am sferoSi arsebuli codnisa da gamocdilebis gaR-
rmavebas. vimedovneb, saxelmwifos mxridan simpoziumis mxardaWera 
momavalSi kidev ufro gaZlierdeba da farTo masStabebs SeiZens.

GiorGi DonaDZe
ExECUTIVE DIRECTOR OF THE 
FOLKLORE STATE CENTRE OF GEORGIA

giorgi donaZe
saqarTvelos folkloris 

saxelmwifo centris 
aRmasrulebeli direqtori
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simpoziumis saorganizacio komiteti

 
mixeil batiaSvili, saqarTvelos ganaTlebis, mecnierebis, kulturisa da sportis ministri
mixeil giorgaZe, saqarTvelos ganaTlebis, mecnierebis, kulturisa da 
sportis ministris pirveli moadgile
rezo kiknaZe, Tbilisis saxelmwifo konservatoriis reqtori
rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis 
saerTaSoriso centris direqtori
ioseb Jordania, tradiciuli mravalxmianobis kvlevis saerTaSoriso centris 
sazRvargareTuli biuros xelmZRvaneli (avstralia) 
anzor erqomaiSvili, qarTuli xalxuri simReris saerTaSoriso centris prezidenti
giorgi donaZe, saqarTvelos folkloris saxelmwifo centris direqtori

saorganizacio biuro: maia kaWkaWiSvili, maka xarZiani, nino razmaZe, Teona lomsaZe, baia JuJunaZe

pres-samsaxuri: irakli evstafiSvili, Teona lomsaZe

samuSao jgufi:
irakli WeliZe, nana valiSvili, Teona ruxaZe, nana goderiZe, giorgi doroyaSvili, marina kapanaZe, 
giorgi royva, nino cacanaSvili, irina dumbaZe, marine WeiSvili, lika jgerenaia

sYMPosiUM orGaniZinG coMMittee

MikHeil batiasHvili, 
MikHeil GiorGaDZe, FIRST DEPUTY MINISTER OF EDUCATION, SCIENCE, CULTURE AND SPORTS OF GEORGIA

reso kiknaDZe, RECTOR OF TBILISI STATE CONSERVATOIRE
anZor erkoMaisHvili, PRESIDENT OF THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

GiorGi DonaDZe, ExECUTIVE DIRECTOR OF THE STATE FOLKLORE CENTRE OF GEORGIA
rUsUDan tsUrtsUMia, DIRECTOR OF THE INTERNATIONAL RESEARCH CENTER FOR 

TRADITIONAL POLYPHONY OF THE TBILISI STATE CONSERVATOIRE
JosePH JorDania, HEAD OF THE FOREIGN BUREAU OF THE INTERNATIONAL RESEARCH 

CENTER FOR TRADITIONAL POLYPHONY (AUSTRALIA)

orGaniZinG bUreaU: MAIA KACHKACHISHVILI, MAKA KHARDZIANI, NINO RAZMADZE, 
TEONA LOMSADZE, BAIA ZHUZHUNADZE

Press service: IRAKLI EVSTAPISHVILI, TEONA LOMSADZE

Work GroUP: IRAKLI CHELIDZE, NANA VALISHVILI, TEONA RUKHADZE, NANA GODERIDZE, 
GIORGI DOROQASHVILI, MARINA KAPANADZE, GIORGI ROQVA, NINO TSATSANASHVILI, 

IRINA DUMBADZE, MARINE CHEISHVILI, LIKA JGERENAIA
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30 

31

1

2

3

13:00
konservatoriis mcire darbazi

19:00
konservatoriis didi darbazi

13:00
konservatoriis mcire darbazi

19:30
konservatoriis mcire darbazi

13:00
konservatoriis mcire darbazi

19:00
konservatoriis didi darbazi

samecniero sesia

programa

noemberi, paraskevi

seqtemberi, SabaTi

noemberi, xuTSabaTi

oqtomberi, oTxSabaTi

oqtomberi, samSabaTi 13:00

09:30-17:00
konservatoriis sakonferencio darbazi

09:30-17:35
konservatoriis sakonferencio darbazi

folkloruli 
koncertebi

folkloruli
koncerti

folkloruli koncerti

simpoziumis daxurva
gala koncerti

08:00_19:00kulturuli programa 
ucxoeli mecnierebisaTvis

10:00_16:30
konservatoriis sakonferencio darbazi

samecniero sesia da 
mrgvali magida 

daskvniTi sesia

samecniero sesia

filmebis Cveneba

samecniero sesia

19:00

konservatoriis mcire darbazi

konservatoriis didi darbazi

konservatoriis sakonferencio darbazi
10:15_17:00

folkloruli 
koncertebi
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30

31

1

2 

SCIENTIFIC SESSION

FOLK CONCERTS

ProGraM

NOVEMBER, FRIDAY

NOVEMBER, THURSDAY

OCTOBER, WEDNESDAY

OCTOBER, TUESDAY

19:00
 GRAND HALL OF THE CONSERVATOIRE

09:30–17:00
CONFERENCE HALL OF THE CONSERVATOIRE

13:00
RECITAL HALL OF THE CONSERVATOIRE

19:00
GRAND HALL OF THE CONSERVATOIRE

FOLK CONCERT

DEMONSTRATION OF THE FILMS

13:00
RECITAL HALL OF THE CONSERVATOIRE

19:30
RECITAL HALL OF THE CONSERVATOIRE

SCIENTIFIC SESSION
09:30–17:35
CONFERENCE HALL OF THE CONSERVATOIRE

CULTURAL PROGRAM FOR  
THE VISITING SCHOLARS  

08:00–19:00

3 NOVEMBER, SATURDAY
FOLK CONCERT

13:00
RECITAL HALL OF THE CONSERVATOIRE

19:00
GRAND HALL OF THE CONSERVATOIRE

CLOSING OF THE SYMPOSIUM
GALA CONCERT

SCIENTIFIC SESSION AND
ROUND TABLE

FINAL SESSION

10:00–16:30
CONFERENCE HALL OF THE CONSERVATOIRE

RECITAL HALL OF THE CONSERVATOIRE

SCIENTIFIC SESSION 10:15–17:00
CONFERENCE HALL OF THE CONSERVATOIRE

13:00

FOLK CONCERTS
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aUstralia/GeorGia
 
aUstria

canaDa

cHina
estonia

FinlanD

France

GeorGia

  
  

GerManY

Great britain
litHUania 
PolanD

serbia
sPain

tUrkeY
Usa

monawileebi scHolars

ioseb Jordania
nino ciciSvili
nona lomiZe
ulrix morgenSterni
ravzan roSu
piter goldi
jon a. gremi
izali zemcovski
kleiton pari
frank Serbaumi
suzan cigleri
dan Sati
manuel lafarga markesi
penelope sans gonsalesi 
ianika orasi
Jana partlasi
abdula akati
danika boise
andrea kuzmiCi
mario morelo
meTiu naiTi
daiva raCiunaite-viCiniene 
ana piotrovska
piotr podlipniaki 
simha aromi  
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asocirebuli profesori, doqtori, eTnomusikologi. daicva sadoqtoro dis-
ertacia musikologiasa da musikis TeoriaSi stambulis teqnikuri universitetis 
socialur mecnierebaTa institutSi (2010). iyo mkvlevari berlinis fonogram-
arqivSi (2013); 2011 wlidan aris qaradenizis teqnikuri universitetis (KTU) 
Savi zRvis musikaluri arqivis direqtori (KARMA) da amave universitetis 
saxelwifo konservatoriis direqtori 2016 wlidan. misi eqspediciebi, publika-
ciebi, kvleviTi proeqtebi da prezentaciebi eZRvneba TurqeTis aRmosavleT 
SavizRvispireTis, kavkasiur da yirimeli TaTrebis musikas. 

Tulumis polifoniuri maxasiaTeblebis SedarebiTi kvleva 
TurqeTis aRmosavleT SavizRvispireTSi

Tulumze _ xalxur musikalur sakravze, ZiriTadad, ukraven hemSinisa da jam-
lihemSinis velze, aq mcxovrebi hemSinebi da lazebi. masze, aseve, ukraven, Tumca 
naklebad, regionis ukana ferdobebze mdebare gumuSanes, erzerum-ispiris da 
yarsis SemogarenSi; gansakuTrebiT, gavrcelebulia qarTul dasaxlebaSi arT-
vinis garSemo. Tulumi farTod iyo gavrcelebuli trabzonSi, Tumca dRes is 
aq aRar gvxvdeba, mxolod moxucebs axsovT, rom warsulSi Tulumze ukravdnen. 
masze dResac ukraven saberZneTis im nawilSi, sadac mosaxleobis nawili 1924 
wlis Semdeg aRmoCnda. 
saWiroa Tulumis fizikuri struqturis, teqnikis, saSemsruleblo tradiciebisa 
da repertuaris, ufro metad ki, misi polifoniuri maxasiaTeblebis Seswavla. 
moxsenebaSi, SedarebiTi meTodiT, aRwerilia Tulumis polifoniuri maxasiaTe-
blebis msgavsebebi, gansxvavebebi da identuroba warsulidan dRemde. 
kvlevis procesSi, gamoyenebulia avtoris mier Segrovili beWduri wyaroebi, 
musikaluri arqivebidan da sakravebis muzeumebidan mopovebuli audiovizualuri 
monacemebi, piradi dakvirvebebi da regionSi xangrZlivi eqspediciebis dros 
Sekrebili interviuebi. moxseneba ilustrirebulia audiovizualuri masaliT. 

abDUllaH akat 
TURKEY

Associate Professor, Doctor, ethnomusicologist; 
received his PhD in Musicology and Music Theory 
at the ITU Social Sciences Institute in 2010. Worked 
as Post-Doc Researcher in Berlin Phonogramm-
Archiv in 2013. Has been working as the Director 
of the Karadeniz Technical University (KTU) Black 
Sea Music Archive (KARMA) since 2011, and the 
Director of the State Conservatory in Trabzon, 
Turkey, since 2016. His fieldwork, publications, 
research projects and presentations are related to 
the Turkish Black Sea, Caucasian music culture 
and Crimean Tatars’ music.

A COMPARATIVE STUDY OF THE POLY-
PHONIC FEATURES OF THE TULUM IN THE 
EASTERN BLACK SEA REGION OF TURKEY

The tulum is a folk musical instrument which is 
generally played by the Hemshin and the Laz, 
who live in the Hemşin and Çamlıhemşin valleys 
and the coastal parts of these settlements. While it 
is known to be played (though not much) around 
Gümüşhane, Erzurum-İspir and Kars, which are 
on the back slopes of the region, it is particularly 
played in the Georgian settlement around Artvin. 
Moreover, the instrument tulum is still alive among 
people in Greece who were a part of the exchange 
of population after 1924.
In my opinion, it is necessary to examine the 
physical structure, using technique, performance 
traditions, and repertoires of the tulum, in the 
mentioned settlements and communities, but more 
particularly the polyphonic features. In this paper, I 
will describe the similarities, differences and identi-
ties of the polyphonic features of the tulum in its 
development from the past to the present through 
this comparison.
During the process of research, I collected printed 
resources through literature review, obtained au-
diovisual data from music archives and instrument 
museums, and used participant observation and 
interviewing methods by doing long-term field work 
in the region. I will present this paper with the help 
of audiovisual materials.
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sorbonis universitetis doqtori, samecniero kvlevis erovnuli cen-
tris (CNRS) sapatio samecniero direqtori, amave centris laborato-
riis zepiri tradicia _ enebi da civilizaciebi (LACITO) eTnomusikolo-
giis ganyofilebis gamge. centralur afrikaSi xangrZlivi muSaobisas 
SeimuSava interaqtiuli Caweris meTodebi, romlebic zepiri tradiciis 
nebismieri mravalxmiani musikis transkrifciisa da analizis saSualebas 
iZleva. am naSromisaTvis igi dajildovda samecniero kvlevis erovnuli 
centris vercxlis medliT. gamoqveynebuli aqvs ramdenime wigni, mra-
vali samecniero statia, ocdaaTamde Canaweri da filmi. amaTgan, samma 
firfitam miiRo Carlz kros akademiis diskebis saerTaSoriso gran pri. 
misi wigni afrikuli mravalxmianoba da poliritmia, romelic gamosca 
kembrijis universitetis gamomcemlobam, 1992 wels aRiniSna prestiJuli 
jildoTi ASCAP Deems Taylor Award. 2011 wels msoflio eTnomusiko-
logiaSi Setanili wvlilisTvis mieniWa fumio koicumis premia. aris 
Tbilisis saxelmwifo konservatoriis sapatio profesori (2006). 

qarTuli da Sua saukuneebis mravalxmianobis analizi da modelireba
(frank Serbaumsa da floran k. derasTan TanaavtorobiT)

tradiciul qarTul simRerasa da gviani Sua saukuneebis dasavleT-
evropul musikas Soris msgavseba msjelobis sababi gaxda maT Soris 
SesaZlo xangrZlivi urTierTobebis Sesaxeb. moxsenebaSi Cven kidev 
erTxel vubrundebiT samxmiani qarTuli da Sua saukuneebis simRerebis 
mcire korpuss. simRerebis harmoniul struqturaSi `RerZisa~ da `gamS-
venebis~ gasamijnad Cveni analizis pirvel nawilSi gamoviyeneT klasi-
kuri musikologiuri meTodebi da SeviswavleT maTi droebiTi ganviTa-
reba. meore midgoma iyenebs gamoTvliT meTods. kilosa da akordikis, 
akordebis moZraobis aRwerebis Sedareba gviCvenebs msgavseba-gansxvavebas 
ganxilul nimuSebs Soris da wina planze wamoswevs am ori meTodolo-
giuri midgomis dadebiT da uaryofiT mxareebs. 

siMHa aroM
FRANCE

Docteur d’Etat from the Sorbonne University (Paris) 
is currently Emeritus Director of Research at the 
French National Center for Scientific Research 
(C.N.R.S.) and Head of the Department of Ethno-
musicology of the Laboratory Oral Tradition – Lan-
guages and Civilizations (LACITO) of the C.N.R.S.; 
During his long work in Central Africa, developed 
interactive recording methods allowing the transcrip-
tion and analysis of any oral polyphonic music. For 
this achievement, was awarded the Silver Medal of 
the C.N.R.S., has published several books, numerous 
scientific papers, and some thirty records and films. 
Three of his records have won the Grand Prix Inter-
national du Disque of the Academie Charles Cros, 
and his book African Polyphony and Polyrhythm, 
published by the Cambridge University Press, was 
awarded the prestigious ASCAP Deems Taylor Award 
in 1992. Was awarded Fumio Koitsumi prize for the 
contribution to the world ethnomusicology in 2011. 
Honorary Professor at Vano Sara¬jishvili Tbilisi State 
Conservatoire (2006). 

strUctUral analYsis anD MoDelinG oF 
GeorGian anD MeDieval PolYPHonies
(Co-authors Frank scherbaum and Florent c. 
Darras)

The similarity of traditional Georgian singing with 
late-medieval Western European music has triggered 
speculations about possible relationships between 
them for a long time. Here we revisit this issue for a 
small corpus of three-voiced Georgian and medieval 
songs. The first part of our analysis uses a classical 
musicological perspective to distinguish the “pillars” 
and the “ornaments” in the harmonic structure of the 
songs, and subsequently study their temporal develop-
ment. The second approach uses a computational per-
spective. The comparison of the modal character, the 
chord inventory, and the chord progression inventory 
illustrates similarities but also differences between 
the subsets of our mini-corpus, and highlights the 
pros and cons of the two methodological approaches.
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eTnomusikologi, xelovnebaTmcodneobis doqtori, kavkasiis univer-
sitetis profesori, SemoqmedebiTi gaerTianeba lomisis generaluri 
direqtori, saqarTvelos saxelmwifo premiis laureati. 1994 wels 
daamTavra Tbilisis saxelmwifo konservatoriis musikismcodneobis 
fakulteti folkloristis specialobiT. 2005 wels daicva diserta-
cia Temaze: qarTuli musikaluri folkloris eTetikis saTaveebTan. 
gamoqveynebuli aqvs 20-mde samecniero Sroma. Seqmnili aqvs musikal-
uri folkloris esTetikis saavtoro kursi. ganxorcielebuli aqvs 
saavtoro SemecnebiTi tele-radio proeqtebi: qarTuli simRera, 
SemoZaxili, Cven mSvidoba. Catarebuli aqvs sajaro leqciebis seria 
qarTul musikalur folklorze harvardis, stenfordisa da berklis 
universitetebSi (aSS), baltiis saerTaSoriso akademiaSi (latvia), lss 
saerTaSoriso universitetSi (litva), madridis samefo konservato-
riaSi (espaneTi).

ratom Cakrulo?

musikaluri dialeqtebis mravalferovnebiTa da sxvadasxva Janris 
maRalganviTarebuli sasimRero nimuSebiT gamorCeul qarTul folk-
lorul memkvidreobaSi simRera Cakrulom gansakuTrebuli adgili 
daimkvidra. igi, erTi mxriv, qarTuli mravalxmiani azrovnebis mwver-
valia, xolo meore mxriv, Tanamedrove epoqaSi, erovnuli identobis 
gamokveTil simbolos warmoadgens.
Cakrulo erTianobis, samSoblos dacvisa da mevenaxeoba-meRvineobis 
8000 wliani tradiciis uwyvetobis ideas esTetikur aspeqtSi aer-
Tianebs da musikaluri gansaxovnebis masStaburobiT gansakuTrebul 
mniSvnelobas iZens. swored, es ganapirobebs Cakrulos monumentur 
bunebas.
aRniSnuli sakiTxebi moxsenebaSi Cakrulos sanoto da audiovarian-
tebis analizis sauZvelze iqneba warmoCenili.

Gia baGHasHvili
GEORGIA

Ethnomuiscologist, Doctor of Arts, Professor at the 
Caucasus University, Director General of the Cre-
ative Union Lomisi, Georgian State Prize-winner. In 
1994, graduated from the Musicology Department 
(folklore specialty) of Tbilisi State Conservatoire. 
In 2005, defended dissertation work At the Aesthetic 
Sources of Georgian Folk Music; author of about 
twenty scholarly publications; of the author’s course 
in the aesthetics of folklore; has created cognitive 
television-radio folk programs: Georgian Song, 
Shemodzakhili, Chven Mshvidoba; has delivered 
a series of lectures on Georgian folk music at the 
Universities of Harvard, Stanford, and Berkeley 
(USA), at the Baltic International Academy (Lat-
via), LCC International University (Lithuania), the 
Madrid Royal Conservatoire (Spain), etc.
 
WHY CHAKRULO?

The song chakrulo holds a particular place in 
Georgian folk heritage, which is distinguished in 
its diversity of musical dialects and highly devel-
oped examples of various genres. On the one hand 
chakrulo is the pinnacle of Georgian polyphonic 
thinking; on the other hand, it is a distinctive symbol 
of national identity in modern epoch.
Chakrulo unites the ideas of unity, defense of 
homeland, and the continuity of an 8000-year old 
tradition of viticulture and wine-making in its aes-
thetic aspect, and adds particular meaning with its 
monumental musical embodiment. 
The paper deals with the afore-mentioned issues 
basing on the analyses of notated and audio vari-
ants of chakrulo. 
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filosofiis doqtori (2007). samagistro naSromi (2002) da sadoqtoro 
disertacia (2007) daicva belgradSi, eTnologiisa da anTropologiis 
ganxriT. meore sadoqtoro naSromi daicva aTenis kapodistriis saxelobis 
erovnuli universitetis filosofiis kaTedris musikologiis fakultetze 
(2017). muSaobs serbeTis mecnierebisa da xelovnebis akademiis eTnografiis 
institutSi. saerTaSoriso konferenciebis monawile. oTxi monografiisa da 
mravali statiis avtori. misi samecniero kvlevis obieqtia multikultur-
alizmi, eTnikuri identoba, saweso da religiuri praqtikebi, kulturuli 
kontaqtebi, eTnikuri umciresobebi, cekvisa da musikis anTropologia. 

sakravi, rogorc erovnuli identobis simbolo: 
serbeTSi mcxovrebi slovakebis fuiara

winamdebare kvlevis obieqtia Casaberi instrumenti fuiara. es slovakuri 
erovnuli instrumenti 2005 wels iuneskom Seitana kacobriobis aramate-
rialuri memkvidreobis siaSi. amgvarad, igi gaxda slovakebis erovnuli 
identobis erT-erTi simbolo. am mwyemsur sakravs aqvs specifikuri musi-
kalur-akustikuri maxasiaTeblebi. dakvris teqnika efuZneba instrumentis 
gadabervas, diatonuri bgeraTrigis dasakravad SesaZlebelia obertonebis 
gamoyeneba. fuiara, agreTve, ixmareba mwyemsebs Soris komunikaciisTvis 
Soreul saZovrebze. bolo dros, am instruments iyeneben aranJirebisaTvis 
polifoniuri musikis koncertebze. garda amisa, slovakuri tradiciuli 
wyemsuri melodiebi gadakeTda ori an meti fuiarasaTvis, Tanamedrove 
polifoniur kompoziciebSi SeiZleba moisminoT es sakravi sxva sakravebTan 
(simebiani, Casaberi da sxv.) erTad. moxsenebaSi saubaria fuiaras popular-
izaciaze serbeTSi mcxovrebi slovakebis erovnuli umciresobis warmomad-
genlebis mier: mis monawileobaze xalxur SemsruleblobaSi, adgilobriv 
sakravis ostatebze, dakvris xerxebze da sxv. 

 

GORDANA BLAGOJEVIĆ 
SERBIA

Defended MA (2002) and Ph. D. theses (2007) at the 
Department of Ethnology and Anthropology of the 
Faculty of Philosophy in Belgrade. Obtained her second 
PhD theses (2017) from the Music Studies Department 
of the Faculty of Philosophy of the National and Kapo-
distrian University of Athens. Has been employed in 
the Institute of Ethnography of the Serbian Academy 
of Sciences and Arts (Belgrade, Serbia). Participated in 
several international conferences, mainly abroad. Pub-
lished four monographs and many scholarly papers in 
publications in Serbia and abroad. Her main interests are 
issues of multiculturalism, ethnic identity, ceremonial 
and religious practices, cultural contacts, ethnic minori-
ties, anthropology of dance and anthropology of music. 

instrUMent as a sYMbol oF 
national iDentitY: 
FUJARA aMonG slovaks in serbia 

The focus of this research is the wind instrument fujara. 
In 2005, it was entered as a Slovak national instrument 
into the UNESCO Representative List of the Intangible 
Cultural Heritage of Humanity. Thus, this traditional 
instrument became one of the symbols of Slovak national 
identity. This primarily solo shepherd’s instrument has 
specific musical acoustic characteristics. The normal 
playing technique is based on overblowing the instru-
ment, and the player can use overtones to play a diatonic 
scale. Fujara was also used for communication between 
shepherds on remote pastures. Lately, this instrument 
has been played in polyphonic music at concerts, in ar-
rangements for various music genres. Besides traditional 
Slovak shepherd’s melodies adapted for two or more 
fujaras, this instrument can be heard in contemporary 
polyphonic music art compositions, combined with other 
instruments (string, wind instruments, etc.). This paper 
deals with the issues related to the fujara fostered by the 
members of the Slovak national minority in Serbia: its 
presence or absence in folk performing, local instrument 
builders, ways of playing, etc. 
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Sua saukuneebisa da adreuli Tanamedrove kvlevebis magistri da viq-
torias (kanada) universitetis ganaTlebis bakalavri; xalxuri musikisa 
da xalxuri kulturis audio/videoseriebis fea folkis prodiuseri.

islandiuri tvisonguri Tanamedrove epoqaSi

tvisonguri (`tyupi simRera~) _ islandiuri TviTmyofadi mravalxmi-
ani sasimRero stili _ aRwera islandielma musikologma arni heimir 
ingolfsonma, romelic droiT, TematikiTa da gadmocemis xerxebiT 
gansxvavebuli ori tradiciis warmomadgeneli iyo. profesiuli 
tvisonguri asocirdeba Sua saukuneebis xelnawerebTan da laTinur 
skolebTan, aseve, me-19-20 saukuneebSi biarni porsteinsonisa da misi 
Tanamedroveebis mier notebze gadatanili xalxuri tvisonguris gvian 
zepir tradiciasTan. magram Cans Tu ara es istoriuli gansxvaveba 
Tanamedrove epoqaSi, rodesac repertuarSi zepir xalxur tradicia-
sTan, religiur da profesiul musikasTan erTad Cndeba internetis 
audio/videofailebis narevi? Tu ara, ram Caanacvla is? Sevecdebi pasuxi 
gavce am kiTxvas wamyvan islandiel Semsruleblebsa da tvisonguris 
mkvlevrebTan Cawerili interviuebisa da am tradiciis maTeuli aRweris 
analizis saSualebiT. aman, SesaZloa, momces safuZveli, internetis 
epoqaSi vivaraudo tvisonguris Semsruleblobis mesame istoriuli 
periodi, romelSic informaciis gacvlis gzebi, bevri TvalsazrisiT, 
hgavs zepir gadacemas, rac jer kidev ar aris sakmarisad Seswavlili.

Danica boYce
CANADA

Graduated Masters of Medieval and Early Modern 
Studies and a Bachelor of Education from the Uni-
versity of Victoria, Canada. Producer of Fair Folk, a 
podcast about folk music and folk culture.

icelanDic TVÍSÖNGUR in tHe 
conteMPorarY aGe

Tvísöngur (“twin-song”), Iceland’s distinctive poly-
phonic singing style, has been described by Icelandic 
musicologist Árni Heimir Ingólfsson as belonging 
to two different traditions, distinct in time, subject 
matter, and manner of transmission: professional 
tvísöngur, associated with medieval manuscripts and 
the Latin schools of the Middle Ages, and the later 
oral tradition of folk tvísöngur, eventually transcribed 
in the 19th and early 20th century by Bjarni Þorsteins-
son and contemporaries. But in the current age, when 
oral folk tradition and religious, professional music 
appear together in repertoire, as well as in a popular 
imagination fed by the online miscellany of podcasts 
and playlists, does this historical distinction still ap-
ply? And if not, what has taken its place? Through 
recorded interviews with Iceland’s leading performers 
and researchers of tvísöngur, and an analysis of their 
own descriptions of the tradition for their audiences, I 
will seek to answer this question, and perhaps suggest 
a third historical period of tvísöngur performance in 
the age of the internet, whose manner of information 
exchange resembles oral transmission in many ways 
is yet to be sufficiently examined.
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musikologiis doqtori, eTnomusikologi, ilias saxelmwifo uni-
versitetis asocirebuli profesori, amave universitetis studen-
turi xalxuri gundis xelmZRvaneli, giorgi mTawmindelis saxelobis 
saeklesio galobis umaRlesi saswavleblis dekani. daamTavra Tbilisis 
saxelmwifo konservatoriis musikismcodneobis fakulteti 1986 wels. 
disertacia daicva aqve, Temaze qarTuli tradiciuli mravalxmianobis 
formebi (2009). 1995_2011 wlebSi iyo leqtori da mecniermuSaki Tbili-
sis saxelmwifo konservatoriaSi. sxvadasxva dros aswavlida Tbilisis 
kulturis institutSi, giorgi mTawmindelis saxelobis saeklesio 
galobis umaRles saswavlebelSi, baTumis konservatoriaSi. samecniero 
interesebi: tradiciuli mravalxmianobis formebi, qarTuli saero 
da sasuliero musika, maTi Semsruleblobis problemebi, msoflios 
xalxebis tradiciuli musika, musika da semiotika, musika da religia.

statikuri xmovaneba da qarTuli tradiciuli mravalxmianoba

qarTuli tradiciuli mravalxmianobis formaTa SemuSavebaSi sxvadasxva 
kompoziciuri principi sxvadasxva doziTa da urTierTqmedebis sx-
vadasxva saxiT monawileobs. maT Soris yuradReba mxolod epizodurad 
gamaxvilebula gaWianurebul, Seyovnebul JReradobaze, rogorc Semo-
qmedebiT principze, romelic qarTul eTnikur musikaSi SesaZlebelia, 
ganxorcieldes rogorc TanxmovanebaSi, aseve, mravalxmiani struqtu-
ris calkeul xmaSi. ucvleli JReradobis principis aseTi prioriteti 
warmoqmnis qronotopis gansakuTrebul waxnags _ erTgvar „statikur 
mravalxmianobas“, romelic msoflio musikalur folklorSi gvxvdeba, 
rogorc sekunduri an sxva intervalTa Tanxmovanebis saxiT, aseve _ 
burdonisa an ostinatos primatiT gamoxatuli mravalxmianobis saxiTac. 
qarTul tradiciul mravalxmianobaSi statikuri xmovanebis tendencia 
gansakuTrebiT mkafiod vlindeba svanur himnur simRerebSi, zogierT 
burdonul simReraSi, sagaloblebis Seyovnebul TanxmovanebebSi, „dagvi-
anebuli“ da „ganmeorebadi“ xmovanebebis kadansebSi da a.S.
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tion of Ecclesiastical Chant. Graduated from Vano 
Sarajishvili Tbilisi State Conservatoire in 1986 as 
musicologist; in 2009 he was awarded a PhD in Musi-
cology (“Forms of Georgian Traditional Polyphony”). 
From 1995–2011, he was a lecturer and scholarly 
worker at Tbilisi State Conservatoire. At various 
times, he taught at the Tbilisi Institute of Culture, 
Giorgi Mtatsmindeli Higher Educational Institution 
of Ecclesiastical Chant, and Batumi Conservatoire. 
Scholarly interests: forms of traditional polyphony, 
Georgian folk music and church chant, problems of 
traditional music performance, traditional music of 
the world’s peoples, music and religion, music and 
semiotics.

static soUnD anD GeorGian traDition-
al PolYPHonY

In the formation of Georgian traditional polyphony 
forms, different compositional principles participate 
in different degrees and as different types of interac-
tion. Among them, only episodically has attention 
been focused on prolonged, sustained sound as a 
creative principle, which in Georgian ethnic music 
can be implemented both in consonance and sepa-
rate voice-parts of polyphony. The priority of such 
an unchangeable sound principle creates a special 
glimpse of the chronotope – a sort of “static po-
lyphony”, which in world folk music is encountered 
as consonances of seconds and other intervals, and 
also as polyphony expressed by the primacy of drone 
or ostinato. In Georgian traditional polyphony the 
tendency of static sound is particularly evident in 
Svan hymn-type songs, some drone-based songs, 
sustained consonances of sacred chants, in cadences 
with “belated” and “repetitive” consonances, etc.
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filosofiis doqtori, damoukidebeli mkvlevari. amJamad cxovrobs 
TbilisSi. prinstonis universitetis magistri (2009) da ueslis univer-
sitetis eTnomusikologiis bakalavri (2003). misi prinstonis univer-
sitetSi daculi sadisertacio naSromi `qarTuli saeklesio musikis 
gadacema da notireba~ iyo qarTuli marTlmadidebeli eklesiis Sua 
saukuneebisa da Tanamedrove liturgiuli samgaloblo tradiciis 
werilobiTi da xmovani wyaroebis yovlismomcveli kvleva. mihyavda 
kursebi prinstonisa da ielis universitetebSi da iyo dartmuTis 
kolejisa da Cikagos universitetis miwveuli leqtori. rogorc 
kulturuli gacvliTi proeqtebis aqtiuri Suamavali, is organizebas 
ukeTebs qarTuli koleqtivebis sakoncerto turneebs aSS-Si, aseve, 
mecnierebisa da marTlmadidebeli momlocvelebisTvis awyobs turebs 
saqarTveloSi. gremi regularulad kiTxulobs leqciebs qarTuli 
sasuliero musikis istoriasa da aRorZinebaze, atarebs qarTuli xalx-
uri da sasuliero musikis master-klasebs. Seqmna qarTuli gundebi 
ueslis, prinstonisa da ielis universitetebSi, amJamad galobs Tbili-
sis qaSueTis wm. giorgis eklesiaSi. 

pirveladi qarTuli wyaroebi: 
sagaloblebis Q-684 xelnaweris analizi 

moxsenebaSi gaanalizebulia xelnaweri Q-684 _ qarTuli mravalxmi-
ani sagaloblis Zlispiris Janris mniSvnelovani wyaro. xelnawerTan 
dakavSirebulia ramdenime saidumlo: satitulo gverdi gvamcnobs, 
rom pirvelad filimon qoriZem gaSifra, magram xelwera misi araa. 
gavrcelebuli informaciiT, hangebi mgalobelma anton dumbaZem 
gaSifra guriaSi, ufro metic, mravalxmianobis stili tradiciuli 
gurulia. vin da ratom Secvala notirebuli teqsti, ra ganaTlebis 
adamianma da ra motiviT? am saidumloebis amosaxsnelad, aseve, xel-
naweris savarudo TariRis dasadgenad, moxsenebaSi SemoTavazebulia 
xelnaweris analizis procesSi SemuSavebuli zepiri tradiciis gagebis 
Cveneuli xedva, rac daxmarebas gagviwevs mcdelobaSi, aRvadginoT 
sagaloblis Sesrulebis originaluri improvizaciis stili.

JoHn a. GraHaM
USA

John A. Graham is an independent scholar currently 
living in Tbilisi, Georgia. He holds a bachelor’s 
degree in Ethnomusicology from Wesleyan Univer-
sity (2003), and a PhD from Princeton University 
(2015), titled, “The Transmission and Transcrip-
tion of Georgian Liturgical Music.” He has taught 
courses at Princeton and Yale universities, published 
several articles (currently working on his first book), 
lectures regularly, and gives practical workshops on 
Georgian folk and sacred music. He started Geor-
gian choirs at Wesleyan, Princeton, and Yale, and 
currently sings with the Kashweti St. George Church 
Choir in Tbilisi. As an active facilitator of cultural 
exchange, Graham has organized performance tours 
to the United States for Georgian choirs, and brings 
international academics and cultural groups on tours 
to Georgia.

GeorGian PriMarY soUrces: an 
analYsis oF cHant ManUscriPt Q-684

In this paper, we offer a close-analysis of manu-
script Q-684, an important source for heirmoi genre 
Georgian polyphonic chants. Several mysteries 
surround the manuscript: the title page states that 
Pilimon Koridze made the first transcription, but the 
hand-writing is not his. The melodies were report-
edly transcribed from the singer Anton Dumbadze 
in Guria, yet the polyphonic style is anything but 
traditional Gurian. Who changed the notation, why, 
and what were their qualifications and motivations 
for doing so? In sorting through these mysteries, 
including the possible dating of the manuscript, 
the paper suggests that insights gained through 
manuscript-analysis can inform our understanding 
of the oral tradition, and thereby assist in future 
efforts to revive the original improvisatory style of 
chant performance.
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daamTavra valensiis univeristeti (musikaluri ganaTlebis ganxriT), 
aris pedagogi da damoukidebeli mkvlevari. misi, rogorc mkvlevris 
saqmianobis 20 wlis manZilze prof. manuel lafarga markesTan erTad 
monawileobs konferenciebSi, mihyavs kursebi da amzadebs publikaciebs. 
aris veb gverdis musiclanguagefrontiers.com da musikologiis, nei-
romecnierebisa da adamianis evoluciis sakiTxebTan dakavSirebuli 
YouTube-s Tanmxlebi arxis administratori. 
 
mravalxmiani stvirebi berZnul-romaul samyaroSi
(manuel lafarga markesTan TanaavtorobiT)

berZnebisa da romaelebis mravalxmianobis sakiTxi ugulvelbelyofilia 
dRevandel musikologiur kvlvebSi. Cveni ukanaskneli aTwleulis kvleva 
orientirebuli iyo mravalxmianad miCneuli instrumentebis (barbiTi, 
gudastviri, launedasi, orRani, ormagi avlosi, arfa) Sesaxeb yvela 
xelmisawvdomi gzamkvlevi da ikonografiuli wyaros Segrovebaze. Cven 
moviZieT daaxloebiT 500 aseTi wyaro (rogorc vizualuri, ise liter-
aturuli) da warmovadgineT isini specializebuli gamocemebis seriaSi, 
maT Sorisaa erT-erTi avtoris (lafargas) 2018 wlis sadoqtoro dis-
ertacia. moxsenebaSi mimoxilulia Cveni Sedegebi mravalxmiani dizainis 
mqone (orRani, ormagi avlosi, launedasi) uZvelesi stviriani sakravebis 
Sesaxeb. garda amisa, sardiniuli erovnuli sakravis, launedasis Sesaxeb 
siCumis 1500-ze meti weli axla Sevsebulia Cveni erTi aRmoCeniT, es 
aris mniSvnelovani vizualuri wyaro: romaul sarkofagze amotvifruli 
instrumentze damkvreli, romelic me-18 saukunis dasawyisSi daxata 
franCesko di fikoronim. bolo 300 wlis manZilze es wyaro yuradRebis 
miRma iyo darCenili. 
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SPAIN

Graduated Valencia University (Music Education), 
she is a teacher and independent researcher who 
has collaborated in conferences, courses and 
publications with Prof. Manuel Lafarga Marqués 
throughout his research activity during the past 
twenty years. She is an administrator both of 
the webpage www. musiclanguagefrontiers.com, 
and the associated YouTube channel devoted to 
scientific study in musicology, neuroscience and 
human evolution.

PolYPHonic PiPes in tHe Greco-roMan 
WorlD 
(Co-authors Manuel lafarga Marques)

The problem of polyphony among Greeks and 
Romans has thus far been neglected in musicological 
studies. Our research for the last decade has 
focused on compiling all the available literary 
and iconographical sources about the instruments 
(lutes, bagpipes, launeddas, organs, double auloi, 
harps) that indicate they may have been used for 
polyphonic performance. We found up to five 
hundred such sources (both visual and literary), 
and presented them in a series of specialized 
publications, including a 2018 Doctoral Thesis by 
one of the authors (Lafarga). This paper reviews 
our findings on ancient pipe-based instruments 
with multiphonic designs (organs, double auloi, 
and launeddas). Besides this, more than 1500 years 
of silence on the Sardinian national instrument 
(launeddas) is now filled by one of our findings, 
a critical visual source: the instrument player was 
carved over a Roman sarcophagus, and it was drawn 
by Francesco di Ficoroni at the beginning of the 
18th century. This source was ignored for the last 
three hundred years.
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filologiur mecnierebaTa doqtori folkloristikis ganxriT. sa-
mecniero kariera baTumis niko berZeniSvilis samecniero-kvleviT in-
stitutSi daiwyo. 1988_1991 wlebSi swavlobda saqarTvelos mecniere-
baTa akademiis SoTa rusTavelis qarTuli literaturis institutis 
aspiranturaSi. 1991_2008 wlebSi iyo amave institutis folkloris 
ganyofilebis ufrosi mecnier-TanamSromeli da folkloris arqivis 
xelmZRvaneli. 2005-2006 ww. _ gotingenis mecnierebaTa akademiis zRa-
pris enciklopediis stumari-mkvlevari da mainis frankfurtis goeTes 
universitetis empiriuli lingvistikis institutis stumari-docenti, 
sadac ganaxorciela mniSvnelovani proeqti _ qarTuli folkloris 
monacemTa eleqtronuli baza. 
2008 wlidan dRemde muSaobs ilias universitetis asocirebul pro-
fesorad. imavdroulad, 2013 wlidan aris ienis fridrix Sileris 
universitetis kavkasiologiis mimarTulebis leqtori da mecnier-
TanamSromeli, Jurnal georgikas redaqtori. 
samecniero interesis sferoebia: digitaluri humanitaria, folk-
lori, miTologia, naratologia, umciresobebaTa yofa da kultura, 
kavkasiologia, versifikacia

laringofoniT Sesrulebuli qarTuli tradiciuli simReris, 
locvisa da glovis audio, video Canawerebis xangrZlivi Senaxvis 
internet-arqivi, gansakuTrebuli maxviliT svaneTze
(frank Serbaumsa da nana mJavanaZesTan TanaavtorobiT)

axali sakvlevi masalis Caweris mizniT 2016 wlis zafxulSi movawyeT 
3-Tviani eqspedicia svaneTSi. es masal moicavs asze met simReras, maT 
Soris sxvadasxva mikrofoniT (gansakuTrebiT, laringofoniT) Caweril 
aTasze met audionimuSs, video da werilobiT sabuTs, Semsruleblebis 
vrcel interviuebs. masalis SerCeuli nawili inaxeba ienis (germania) 
universitetis regionuli samecniero kveleviTi monacemTa baza LA-
ZAR-is xangrZlivi Senaxvis arqivSi, saidanac is msoflios nebismieri 
kuTxidan aris xelmisawvdomi. 

elGUJa DaDUnasHvili
GEORGIA

Doctor of Philological Sciences (folkloristics). 
Started his career as a scholar at Niko Berdzenishvili 
Batumi Scientific-Research Institute. In 1988–1991, 
he took post-graduate studies at Shota Rustaveli 
Institute of Georgian Literature. From 1991–2008, 
he was a senior research fellow at the folklore 
department of the same Institute. He was a visiting 
researcher at the Fairy Tale Encyclopedia of Got-
tingen Academy of Sciences and visiting associate 
professor at the Institute of Empirical Linguistics of 
Goethe University (Frankfurt on Main), where he 
realized a significant project – an online database 
of Georgian folklore. 
Since 2008, has been an associate professor at Ilia 
State University. Since 2013, he has simultaneously 
been a lecturer and research fellow at the Caucasiol-
ogy Department of Friedrich- Schiller-University 
Jena, and editor of journal “Georgika”. Fields of 
interest: digital humanities, folklore, mythology, 
narratology, life and culture of ethnic minorities, 
caucasiology, versification.

a Web-baseD, lonG-terM arcHive 
oF aUDio, viDeo, anD larYnX-Micro-
PHone FielD recorDinGs oF traDi-
tional GeorGian sinGinG, PraYinG 
anD laMentinG, WitH sPecial eMPHa-
sis on svaneti
(Co-authors Frank scherbaum and nana Mzha-
vanadze)

During the summer of 2016, we performed a three-
month field expedition to record a new research 
corpus with special emphasis on Svaneti. This cor-
pus comprises material for more than one hundred 
songs, including more than one thousand audio 
tracks based on different types of microphones (in 
particular larynx microphones), video recordings, as 
well as written documents of extensive interviews 
with the performers. A curated version of the corpus 
is currently stored within the long-term archive of 
the regional scientific research data LAZAR (hosted 
at the University of Jena/Germany), from which 
it will be made accessible world-wide through a 
searchable web-interface. 

elguja dadunaSvili
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frangi kompozitori, dasavleTis kaTolikuri universitetis (anJeri) 
pedagogi. parizis sorbonis universitetis musikologiis magistri, 
ikvlevs Tanamedrove iaponur musikas. parizis konservatoriaSi atarebs 
kvlevebs musikalur analizsa (pirveli xarisxis Rirsebis ordeni) da 
esTetikaSi, risTvisac safrangeTis fondma monik rolinis premiiT 
daajildova. 
parizis konservatoriaSi swavlobda stefano Jervasonis sakompozicio 
klasSi. franguli agreJes xarisxis miRebis Semdeg gaxda musikaluri 
akustikisa da Tanamedrove musikis istoriisa da analizis profesori 
anJeris kerZo universitetSi. amJamad eTnomusikolog simha aromTan 
erTad ikvlevs qarTul galobas. mis musikas asruleben iseTi ansamblebi, 
rogorebicaa Intercontemporain da Multilatérale. 2014 wlidan aris ansambl 
Regards-is samxatvro xelmZrvaneli. amJamad gadis kompoziciis kurss 
akustikisa da musikis kvlevisa da koordinaciis institutSi. 

qarTuli da Sua saukuneebis mravalxmianobis analizi da modelireba
(simha aromisa da frank Serbaumis TanaavtorobiT)

tradiciul qarTul simRerasa da gviani Sua saukuneebis dasavleT-
evropul musikas Soris msgavseba msjelobis sababi gaxda maT Soris 
SesaZlo xangrZlivi urTierTobebis Sesaxeb. moxsenebaSi Cven kidev 
erTxel vubrundebiT samxmiani qarTuli da Sua saukuneebis simRerebis 
mcire korpuss. simRerebis harmoniul struqturaSi `RerZisa~ da 
`gamSvenebis~ gasamijnad Cveni analizis pirvel nawilSi gamoviyeneT 
klasikuri musikologiuri meTodebi da SeviswavleT maTi droebiTi 
ganviTareba. meore midgoma iyenebs gamoTvliT meTods. kilosa da 
akordikis, akordebis moZraobis aRwerebis Sedareba gviCvenebs msgavseba-
gansxvavebas ganxilul nimuSebs Soris da wina planze wamoswevs am ori 
meTodologiuri midgomis dadebiT da uaryofiT mxareebs. 
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s Florent c. Darras
FRANCE

French music composer, teaching at Université 
Catholique de l’Ouest in Angers. A Master’s degree 
in musicology from the Paris-Sorbonne Universi-
ty gave him the opportunity to research Japanese 
contemporary music, whilst also pursuing studies 
in Musical Analysis (First Class Honour Prize) and 
Aesthetics (First Prize with Congratulations) at 
the Conservatoire de Paris (CNSMDP), where he 
received the Monique Rollin Prize from the Fonda-
tion de France.
He was a member of Stefano Gervasoni’s com-
position class at the Paris Conservatoire. With the 
obtention of the French “Agrégation” examina-
tion, Florent C. Darras has been appointed profes-
sor of musical acoustics and contemporary music 
history and analysis at the Private University of 
Angers (UCO). He is now doing research on Geor-
gian chant with ethnomusicologist Simha Arom. 
His music has been played by ensembles such as 
Ensemble Intercontemporain and Ensemble Multi-
latérale, and he joined the artistic direction of En-
semble Regards in 2014. He is now following the 
composition courses at IRCAM.

strUctUral analYsis anD MoDelinG 
oF GeorGian anD MeDieval PolYPHo-
nies
(Co-authors simha arom and Frank scherbaum)

The similarity of traditional Georgian singing with 
late-medieval Western European music has triggered 
speculations about possible relationships between 
them for a long time. Here we revisit this issue for a 
small corpus of three-voiced Georgian and medieval 
songs. The first part of our analysis uses a classical 
musicological perspective to distinguish the “pillars” 
and the “ornaments” in the harmonic structure of the 
songs, and subsequently study their temporal devel-
opment. The second approach uses a computational 
perspective. The comparison of the modal character, 
the chord inventory, and the chord progression in-
ventory illustrates similarities but also differences 
between the subsets of our mini-corpus, and high-
lights the pros and cons of the two methodological 
approaches. 
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eTnomusikologiis mkvlevari. muSaobs alpebis musikis kvlevisa 
da popularizaciis asociaciaSi nakvalevTa miwa. 2006_2009 ww. iyo 
tradiciuli musikisadmi miZRvnili mTavari franguli Jurnalis Trad 
Magazine-is redaqtori. gamoSvebuli aqvs tradiciuli franguli musi-
kis 25 firfita, maT Soris, franguli tradiciuli musikis anTologia, 
1900_2009 wlebSi safrangeTis masStabiT Cawerili 300 saeqspedicio 
nimuSis 10-diskiani kompleqti. 2011 wels gamouSva safrangeTis alpebis 
musikis wignebisa da kompaqturi diskebis krebuli (ukve dabeWdilia 5 
tomi, yvela maTgani mravalxmian simReraze).

ganaxlebis ZiebaSi: 
savois (safrangeTis alpebi) mravalxmiani simRera

kontinentur safrangeTSi sisimRero tradiciebis umravlesoba mono-
foniuria. mravalxmiani kultura mxolod mTis ramdenime regionSi 
gvxvdeba. zogierTi es sasimRero stili kargad aris dafiqsirebuli: 
korsika, pirineebi (baskebis qveyana, bearni, bigori) da, SedarebiT 
naklebad, nicis sagrafo. eTnomusikologebisTvis TiTqmis ucnobia 
savois Zlieri mravalxmiani tradicia.
savois alpur zonaSi, romelic 1860 wlidan ekuTvnis safrangeTs, 
simRerebis umetesoba frangul enazea; igive simRerebi franguli kul-
turis yvela arealSi gvxvdeba. danarCeni safrangeTisgan sasimRero 
stiliT gansxvavdeba: mezobeli alpuri regionebis (Sveicaria, piemonti 
da vale d’aosta) msgavsad savioelebs moswonT mravalxmiani simRera, 
romelsac adgilobrivebi xSirad moixsenieben rogorc ̀ Semxvedri xma~.
savois mravalxmiani simReris mTavari maxasiaTebli aris komunikacia 
da tradiciuli konteqsti (saeklesio an saero). 
aRwerilia dRevandeli situacia: uZvelesi tradicia nel-nela ikargeba, 
mas, mezobeli Sveicariis msgavsad, anacvlebs sagundo simRera. korsiki-
sgan gansxvavebiT, aq ar momxdara kulturuli aRorZineba. aRniSnuls 
politikuri da ekonomikuri axsna aqvs.

GUillaUMe veillet 
FRANCE

Researcher in Ethnomusicology based in An-
necy (Savoy, French Alps). Works for Terres 
d’Empreintes, an association dedicated to the study 
and promotion of Alpine music. A former music 
journalist, he was the editor of Trad Magazine, 
the main French magazine dedicated to traditional 
music, from 2006 to 2009. So far, he has released 
twenty-five records of French traditional music, in-
cluding “France, an Anthology of French Traditional 
Music”, a ten-CD box set featuring three hundred 
field recordings made between 1900 and 2009 all 
over France. In 2011, he launched a collection of 
books with CDs about the music of the French Alps 
(five volumes published so far, all of them featuring 
polyphonic singing).

in searcH oF a revival: PolYPHonic 
sinGinG in savoY (FrencH alPs)

Most singing traditions in continental France are 
monophonic. Only a few mountainous areas have 
a polyphonic culture. Some of these singing styles 
have been well-documented: Corsica, the Pyrenees 
(Basque Country, Béarn, Bigorre), and, to a lesser 
extent, the County of Nice.
The strong polyphonic tradition of Savoy, however, 
is almost unknown to ethnomusicologists. In Savoy, 
an alpine area which has only been French since 
1860, most traditional songs are in the French lan-
guage and the same songs can be heard in all areas of 
French culture. What is very different from the rest 
of France is the singing style: as in the neighbour-
ing Alpine regions (Switzerland, Piedmont and the 
Aosta Valley, etc.), the Savoyards favour polyphonic 
singing, which is often called « contrevoix » locally.
This paper (featuring many historical field record-
ings) will first present the main characteristics of 
Savoyard polyphonic singing, and the traditional 
contexts (religious or secular) in which it could 
be heard.
It will then describe the current situation: the an-
cient tradition is slowly disappearing, replaced (as 
in neighbouring French-speaking Switzerland) by 
choral singing. In contrast to Corsica, for instance, 
there has been no strong cultural revival. There 
are political and economic explanations for this 
situation.
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doqtori, slavuri kulturebisa da maTi evraziuli eTnikuri kavSirebis 
specialisti. misi kvlevis sferoebia musika da eTnogenezi; musika, rogorc 
istoria musikis istoriis winaaRmdeg; smenis anTropologia, folklori 
da geografia; zepiri polifonia; agreTve, axali sfero _ `musikaluri 
arsebobis anTropologia~. 
aris peterburgis universitetis rusuli filologiis magistri da pe-
terburgis konservatoriis eTnomusikologiisa da kompoziciis magistri, 
ruseTis Teatris, musikisa da kinematografiis saxelmwifo institutis 
eTnomusikologiis doqtori (1964). 
1994 wlidan cxovrobs aSS-Si, aris los-anjelesis universitetis mowveuli 
profesori, aswavlida amerikis sxvadasxva universitetSi. 
1997 wels mieniWa iaap kunstis prizi eTnomusikologiaSi, profesoris wo-
deba berklis universitetSi, viskonsin-medisonis universitetis britinge-
mis stipendia (2000) da fumio koicumis prizi eTnomusikologiaSi (2011). 
aris mravali sazogadoebisa da sabWos wevri, Tbilisis konservatoriis 
sapatio profesori (2006). 
Sesulia saerTaSoriso enciklopediebSi, amerikis bibliografiulma 
sazogadoebam 2006 wels mas XXI saukunis udidesi gonebis tituli mianiWa. 
aris mravali wignisa da statiis avtori. 

axali Tvalsazrisi mravalxmianobisa da erTxmianobis Sesaxeb 

yovelTvis unda ganvasxvavoT musikaluri fiqrebi musikaluri formebi-
sgan. mravalxmianoba da erTxmianoba ideosinkretuli musakaluri qso-
vilebia. Tumca, eTnomusikologiaSi aSkara polifonicentrizmis Tanaxmad, 
mkvlevrebs jer kidev sjeraT, rom mravalxmianoba jobs erTxmianobas. es 
midgoma efuZneba koncefciebis mcdar Canacvlebas _ fiqri unda SevadaroT 
ara faqturas, aramed fiqrs, xolo forma _ formas. 
Cveulebriv, es problemebi ganixileba musikologiisa da eTnomusikolo-
giis TvalsazrisiT. me maT ganvixilav axali disciplinis konteqstSi, 
romelsac me musikaluri arsebobis anTropolgias vuwodeb. paralelurad 
me ganvagrZob fiqrs Temaze `mravalxmianoba erTxmianobis winaaRmdeg~. 

iZalY ZeMtsovskY 
USA/RUSSIA

Dr., folklorist and ethnomusicologist, specializes in 
Slavic cultures and their Eurasian ethnic connections. 
Among his scholarly interests are music and ethno-
genesis; music as history vs. history of music; an-
thropology of hearing; folklore and geography; oral 
polyphony; music and painting, and a new subject 
called by him “Anthropology of musical existence.”
M.A. in ethnomusicology and composition at St. 
Petersburg Conservatory, Ph.D. in ethno-musicology 
at the Russian State Institute of Theater, Music, and 
Cinematography (1964). From 1960–1996, worked 
at the Russian Institute for the History of the Arts (St. 
Petersburg). After this, in the USA, was a visiting 
professor at UCLA, UW Madison, UC Berkeley, and 
Stanford. Since 2006, he has been a founding Board 
Director of the Silk Road House – a pioneering non-
profit cultural center in the Bay Area of California. 
Has been awarded the Koizumi Prize for Ethnomu-
sicology (2011). Is a member of numerous world 
societies, associations and councils, and an Honorary 
Professor at Vano Sarajishvili Tbilisi State Conserva-
toire (2006). Listed in the New Grove Dictionary of 
Music and Musicians, 2nd Edition (Vol. 27, 2001), 
is the author of a score of books and more than 550 
articles published in different languages. Two fest-
schrifts have been published in his honor.

PolYPHonY anD MonoDY FroM tHe 
neW vieWPoint

We must always distinguish musical thoughts from 
musical forms – in our case, polyphony and monody 
(as idiosyncratic ways of thinking) from part-singing 
and monophony (as concrete musical textures). 
However, according to evident polyphonycentrism 
in ethnomusicology, scholars still naively believe 
that polyphony is better than monophony. Such a 
premise is based on the mistaken substitution of con-
cepts – one shall not compare thought with texture 
instead of properly comparing thought to thought 
and form to form.
Usually these problems are discussed in terms of mu-
sicology or ethnomusicology. I propose to examine 
them in the frame of a new discipline called by me 
the Anthropology of Musical Existence (AME). I will 
examine the subject “polyphony versus monody” 
along new lines.
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xelovnebaTmcodneobis magistri eTnomusikologiaSi, ilias saxelm-
wifo universitetis doqtoranti. muSaobda saqarTvelos folk-
loris saxelmwifo centrsa (2013) da qarTuli xalxuri simRerisa da 
sakravebis saxelmwifo muzeumSi (2014-dRemde), 2016-17 wlebSi fond 
„qarTul galobaSi“. aris ESEM-is da ICOM-is wevri. monawileobda 
eqspediciebSi (xevi, 2005; raWa, 2011; aWara, 2013; borjomis xeoba, 2014). 
misi samagistro naSromi exeboda tradiciisa da siaxlis problemas 
aWarul xalxur musikaSi (2913, Tbilisis saxelmwifo konservato-
ria). samecniero interesebis sfero moicavs aWaruli tradiciuli 
musikis, sabWoTa da postsabWoTa periodis musikaluri folkloris, 
tradiciuli qarTuli sakravieri musikis, Semsruleblobisa da musikis 
sociologiis sakiTxebs. monawileobda adgilobriv da saerTaSoriso 
samecniero konferenciebSi. aris sxvadasxva samecniero naSromis av-
tori. mReris qalTa folklorul ansamblSi nanina da galobs Tbilisis 
petre-pavles saxelobis taZarSi.

damuSavebuli da saavtoro simRerebis Sesaxeb

sabWour periodSi uamravi simRera Seiqmna. maTi umetesoba partias, 
beladebs da sakolmeurneo Tematikas eZRvneboda. am simRerebis 
avtorebi ZiriTadad cnobili lotbarebi iyvnen. miuxedavad amisa, 
avtorTa vinaobas sagangebo yuradReba ar eqceoda. qarTvel mkvlev-
arTagan saavtoro simRerebs sagangebo yuradReba miaqcia vladimer 
axobaZem, romlis pirad arqivSi (daculia Tbilisis saxelmwifo kon-
servatoriaSi) inaxeba cxrili, sadac e.w. damuSavebuli da saavtoro 
simRerebi mkveTrad aris gamijnuli. 
moxsenebis mizani sabWour da postsasbWour periodSi Seqmnili saav-
toro nimuSebis gaanalizeba da maTi stiluri niSan-Tvisebebis gamov-
lenaa. naSromSi sagangebo yuradReba eqceva, agreTve, damuSavebul 
simRerebs da maT kavSirs saavtoro nimuSebTan.

soPiko kotrikaDZe
GEORGIA 

MA in Ethnomusicology, doctoral student at Ilia State 
University. Is working at the State Museum of Geor-
gian Folk Song and Instruments. Has participated 
in different expeditions (Khevi–2005; Racha–2011; 
Achara–2013, Borjomi Gorge–2014). In 2013, 
presented Master’s thesis “The Question of Novelty 
and Traditions in Adjaran Folk Music” at Tbilisi 
State Conservatoire. Research interests include folk 
music traditions of the Soviet and post-Soviet periods, 
traditional Georgian instrumental music, musical 
sociology, and performance. Has participated in local 
and international conferences. In 2014, was invited to 
the Ethnomusicological Forum with the article “Gar-
moni in Georgia” in Prague. Along with scholarly 
works, is a member of the Georgian women’s folk 
ensemble Nanina.

aboUt arranGeD anD aUtHoreD sonGs 

A lot of songs were created during the Soviet era. 
Most of them were dedicated to the Party, its leaders, 
and themes about collective farming. The authors of 
these songs were mostly renowned choirmasters. 
Nevertheless, no particular attention was paid to the 
authors’ names, other than by Vladimer Akhobadze, 
the only Georgian researcher who paid special at-
tention to authored songs. His personal archive, 
preserved at Tbilisi State Conservatoire, includes a 
chart in which the so-called arranged and authored 
songs are clearly separated.
The paper aims to analyze the author’s songs created 
in the Soviet and post-Soviet epoch, and to reveal 
their stylistic features; arranged songs and their con-
nection with authored examples are the subject of 
sustained attention.
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Tbilisis saxelmwifo konservatoriis doqtoranti; a(a)ip fond „he-
iamos“ direqtori da TanadamfuZnebeli. sabakalavro da samagistro 
sadiplomo naSromebSi, disertaciasa da moxsenebebSi ikvlevs sazR-
vargareT mcxovrebi qarTvelebis xalxur musikas. Catarebuli aqvs 
eqspediciebi saingiloSi (2011_13, 2017), lazeTSi (2011-12, 2014_17), 
taosa da SavSeTSi (2014), klarjeTSi (2015_17). monawilea sxvadasxva 
proeqtisa. TanamSromlobs mediasTanac.

mravalxmianoba saqarTvelos istoriuli kuTxeebis da XVII-XIX 
saukuneebSi gadasaxlebul qarTvelTa musikalur folklorSi

statia efuZneba saqarTvelosgan XV_XVI ss.Si mowyvetili kuTxeebisa 
(hereTi, lazeTi, SavSeTi, tao, klarjeTi) da XVIII-XIX saukuneebSi 
ruseTsa da TurqeTSi gadasaxlebul qarTvelTa vokalur da in-
strumentul mravalxmianobas, Tumca aqcenti am ukanasknelzea misi 
mravalferovnebis gamo. ganxilulia am musikis mravalxmianobis Ta-
viseburebebi, nimuSebi dajgufebulia maTSi gamomsaxvelobis qarTuli 
elementebis arsebobis mixedviT, aseve, faruli mravalxmianobis 
sakiTxebi, xmaTa salaparako, sasimRero da dasakravi registris ad-
gilobrivi saxelwodebebi, rogorc vokaluri mravalxmianobis uwin 
arsebobis niSani; XIX-XX saukuneebis mijnaze lazuri da SavSuri mra-
valxmiani simRerebis arsebobis damadasturebeli cnobebi. saubaria 
mravalxmianobis dakargvis ramdenime SesaZlo mizezzec.

GiorGi kraveisHvili
GEORGIA

The research topic of his diploma and dissertation 
work and articles is the music of Georgians living 
outside Georgia. He has conducted field expeditions 
in Saingilo (2011–2013, 2017), Lazeti (2011–2012, 
2014–2017), Tao and Shavsheti (2014); has par-
ticipated in various projects, and collaborates with 
media. 

PolYPHonY in tHe Folk MUsic oF Geor-
Gians FroM tHe Historical Provinces 
oF GeorGia anD tHose eXileD in tHe 
17tH–19tH centeries

The paper deals with the vocal and instrumental music 
of the Georgians in Hereti, Lazeti, Shavsheti, Tao and 
Klarjeti – provinces torn from Georgia in the 15th-16th 
centuries – and those exiled in Russia and Turkey in 
the 18th–19th centuries; however, due to the diversity 
of the latter, the main focus is on instrumental music. 
It discusses the polyphonic peculiarities of this music. 
Examples are grouped according to the existence of 
forms of Georgian origin, as well as the issues of hid-
den polyphony, local names of spoken, singing and 
instrumental registers, indicating the existence of vocal 
polyphony in the past; and information confirming the 
existence of polyphony in Laz and Shavshetian songs 
at the turn of the 19th–20th centuries. It also suggests 
several possible reasons for its loss. 

giorgi kraveiSvili
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filosofiis doqtoris kandidati, saxviTi xelovnebis magistri, jildos 
mflobeli momRerali, pedagogi, eTnomusikologi da musikis meTodisti. 
iyo kongoel mgalobelTa gundis wevri, swavlobda samxreT indur 
simReras da dolze dakvras; ukravda Tanamedrove musikis bendebsa da 
ansamblebSi, iyo mTavari Semsrulebeli kanadaSi ridni holosis praq-
tikaSi, aris qarTuli xalxuri simReris erT-erTi mTavari praqtikosi/
mkvlevari kanadaSi. ojaxTan erTad aris jildos mflobeli ansamblis 
`zari~ wevri. namReri aqvs proeqtebSi “Make” (2017); “Retribution” (2016); 
“DoVira” (2016); filmSi ̀ jadoqari~ (2015). atarebs sazafxulo musikalur 
banakebs bavSvebisTvis. 

rogor gadmoscems musika maradiulobis gancdas?

nawilobriv gia baRaSvilis mier 2016 wlis simpoziumze wakiTxuli 
moxsenebis pasauxad, Cemi moxsenebis mizania gamoiyenos koleqtiuri 
mexsiereba qarTul mravalxmian simRerebSi `maradiulobisa~ da `siZve-
lis~ gancdis problemis gasarkvevad. mecniereba, tradiciulad, ebrZvis 
iseT bundovan mniSvnelobebs, rogoricaa emocia, intuicia da SegrZneba, 
Tumca isini xelovnebisaTvis fundamenturia. 21-e saukunidan daiwyo 
am mniSvnelobaTa gaerTianebis sagulisxmo analitikuri mcdeloba. is-
eTma koncefciebma, rogoricaa akustemeologia (Feld, 1997), Sedgenili 
mexsiereba (Kaufman, 2006), ganxorcielebuli diskursi (Qureshi, 2000) an 
damaxsovrebis esTetika (Emoff, 2002), mimarTes am bundovan mniSvnelo-
bebs da daadastures maTi faseuloba, radgan aRiares musika, rogorc 
emociebiTa da grZnobebiT Sekruli multi-sensoruli gamocdileba, 
romlis narativizeba sulac ar aris aucilebeli. qarTuli mravalxmi-
anobisa da sxva tradiciuli musikebis magaliTze, moxseneba gTavazobT, 
gaverkveT, rogor gadmogvcems simRera maradiulobis gancdas dinamiuri 
transmediuli koleqtiuri mexsierebis farglebSi (Erll, 2009).

anDrea kUZMicH 
CANADA

PhD ABD; MFA; honours BFA and BA&Sc; An 
award winning singer, a teacher, an ethnomusicolo-
gist and music facilitator. Has sung in a Congolese 
Gospel Choir; studied South Indian singing and 
drumming; performed in Big Bands and contem-
porary new music ensembles; taken a leading role 
in the practice of ridnyj holos in Canada; is one of 
Canada’s foremost practitioners/academics of Geor-
gian polyphony and sings in the award winning en-
semble ZARI as well as with her family, which was 
most recently featured in Toronto’s Body Percussion 
Festival 2017 at Toronto’s Harboufront Centre The-
atre. She can be heard on Veryan Weston’s “Make” 
(2017); Tanya Tagaq’s “Retribution” (2016); Do-
Vira’s “DoVira” (2016); movie soundtrack “The 
Witch” (2015), among others. Andrea also runs 
MusiCamp, an ethnomusicologically-inspired sum-
mer music camp for kids.

HoW Does MUsic conveY a sense oF 
eternitY? 

In part as a response to Gia Baghashvili’s paper 
from the 2016 symposium, this paper proposes to 
use the framework of collective memory to address 
the sense of “eternity” or “ancientness” in Geor-
gian polyphonic songs. Academia has traditionally 
sidestepped elusive qualities like emotions, intu-
ition and feelings—despite these qualities being 
fundamental to the experience of art. But since the 
turn of the 21st century, there have been worthy 
analytical attempts to incorporate the complexity 
of these qualities. Concepts like acoustemeology 
(Feld 1997), compound memories (Kaufman 2006), 
embodied discourse (Qureshi 2000), or aesthetics 
of remembering (Emoff 2002) find their worth in 
addressing the elusive qualities because they recog-
nize music as a complex multi-sensory experience 
in which are bound emotions and feelings that do 
not necessarily need to be narrativized. Drawing 
on examples of Georgian polyphony and other 
traditional musics, this paper will offer possible 
insight on how to employ the above terms within a 
dynamic transmedial collective memory framework 
(Erll 2009) to understand how a song can convey a 
sense of eternity.

andrea kuzmiCi
kanadamo

na
w

il
ee

b
i

Pa
r

t
ic

iP
a

n
t

s



28

Tavisufali musikosi, mTargmneli sparsuli da berZnuli enebidan. 
mReris da ukravs sxvadasxva ansamblSi. swavlobda rogorc klasikur, 
ise tradiciul musikas. mozardobidan ainteresebda adreuli da 
tradiciuli musikiT, seriozulad dainteresda eTnomusikologiiT 
Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis 
kvlevis saerTaSoris centrSi `qarTuli xalxuri musikis mokle kur-
sis~ gavlis Semdeg (2012-2013). 

mravalxmianoba huramanis tradiciul monofoniur simReraSi

miaCniaT, rom huramanis musika uZvelesi warmoSobisaa. gare sa-
myarosTan huramebis sezRuduli urTierTobis gamo maTi ena, tradici-
uli simRera da tradiciebi ZiriTadad ucvlelia. 
huramani mTiani regionia iranisa da erayis qurTistanebis sazRvarze. 
huramis mosaxleoba saubrobs huramis enaze _ qurTuli enobrivi 
jgufis goranis ganStoebaze. 
zogierTi mkvlevris azriT sia Cemane _ huramis qurTebis sasimRero 
stili, _ romelic dResac gavrcelebulia, Tavdapirvelad gamoiyene-
boda zoroastruli rwmenis himnebis warmosaTqmelad. dRes sia Cemane, 
ZiriTadad, gasarTobad gamoiyeneba. 
miCneulia rom qurTebis musika aris monofoniuri. magram kveTs Tu 
ara zogjer huramanis simReraSi monofonia da polifonia erTmaneTs? 
1) ra xdeba, rodesac huramis ori momRerali erTsada imave melodias 
asrulebs da erTi maTgani uecrad sia Cemanes Sesrulebas iwyebs? 
2) gaucnobierebelia Tu gamiznuli, rodesac momRerlebi zogjer 
kvartul an sekundur harmoniebs qmnian, vidre erTi maTgani Tavis 
partias marto agrZelebs. an bolos rodesac erTad mRerian? an iqneb 
es damTxvevaa?
moxsenebis mizania gaaRvivos interesi sia Cemanes Semdgomi kvlevisa da 
huramanis responsoruli simReris mimarT polifoniuri TvalsazrisiT.

Meri-soFia lakoPoUlos 
FINLAND

Freelance musician, working also as an interpreter of 
Persian and Greek languages, who sings and plays 
in different ensembles. Has studied both classical 
and traditional music. Has been interested in early 
and traditional folk music since teenage period, and 
became seriously interested in ethnomusicology dur-
ing her studies in the Research Center of Traditional 
Polyphony at Tbilisi Conservatoire (2012-2013).

PolYPHonY in tHe MonoPHonic 
traDitional sonG oF HaWraMan

The music of Hawraman is believed to be of very 
old origin. Due to the limited contact of Hawramis 
with the outside world it is likely that the language, 
the traditional song and the traditions of Hawraman 
have remained largely unchanged.
Hawraman is a mountainous region located along 
the border between Iranian Kurdistan and Iraqi 
Kurdistan. The inhabitants of Hawraman speak 
Hawrami, part of the Gorani branch of the Kurdish 
language group.
According to some researchers, siyah chemane, a 
singing style of Hawrami Kurds that is still practiced, 
was originally used to recite hymns belonging to the 
Zoroastrian faith. Nowadays, siyah chemane is used 
mainly for entertainment.
The music of Kurds is considered to be monophonic. 
But does the song of Hawraman sometimes provide 
the possibility to cross the line between monophony 
and polyphony?
1. What about when two Hawrami singers are sing-
ing the same melody and one is suddenly singing 
siyah chemane? 
2. Is it unconscious or intentional when sometimes 
the singers are creating harmonies (of fourth or 
seconds e.g.) for a while as the other continues their 
own part alone? Or in the end when singing together? 
Or is it coincidence?
The aim of this paper is to awake interest in the 
further research of siyah chemane and the respon-
sorial singing of Hawraman from the polyphonic 
point of view.

meri-sofia lakopulosi 
fineTimo

na
w

il
ee

b
i

Pa
r

t
ic

iP
a

n
t

s



29

valensiis xoakin rodrigos saxelobis musikis umaRlesi konservato-
riis musikis istoriisa da esTetikis profesori. muSaobda alikantes 
oskar esplas saxelobis konservatoriaSi. 2005 wlidan aris musikisa 
da scenuri xelovnebis jgufis xelmZRvaneli. 20 welia aris valensiis 
universitetis asocirebuli profesori (musikis istoria, vokalisa 
da mosmenis treningi), mihyavda 40-ze meti kursi musikasa da neiro-
mecnierebaSi (musikis nevrologia, amuzia, musikis ganviTareba, musika 
da ena). wlebis manZilze ukravda espaneTis saukeTeso orkestrebSi 
(rogoricaa ORTVE, OSM da sxv.). 1995 wlidan aqtiuradaaa CarTuli 
kvleviT saqmianobaSi. aris publikaciebis avtori monaTesave Temebze: 
berZnul-romauli multifoniuri praqtikebi, musika adamianis evo-
luciaSi, aseve, mravali akademiuri videoCanaweris avtori, mis mier 
Catarebuli leqciebi da konferenciebi xelmisawvdomia Youtube.com-ze: 
www.musiclanguagefrontiers.com 

mravalxmiani stvirebi berZnul-romaul samyaroSi
(penelopa gonsalesis TanaavtorobiT)

berZnebisa da romaelebis mravalxmianobis sakiTxi ugulvelbelyofilia 
dRevandel musikologiur kvlvebSi. Cveni ukanaskneli aTwleulis 
kvleva orientirebuli iyo mravalxmianad miCneuli instrumentebis 
(barbiTi, gudastviri, launedasi, orRani, ormagi avlosi, arfa) Sesaxeb 
yvela xelmisawvdomi gzamkvlevi da ikonografiuli wyaros Segrovebaze. 
Cven moviZieT daaxloebiT 500 aseTi wyaro (rogorc vizualuri, ise 
literaturuli) da warmovadgineT isini specializebuli gamocemebis 
seriaSi, maT Sorisaa erT-erTi avtoris (lafargas) 2018 wlis sadoq-
toro disertacia. moxsenebaSi mimoxilulia Cveni Sedegebi mravalxmiani 
dizainis mqone (orRani, ormagi avlosi, launedasi) uZvelesi stviriani 
sakravebis Sesaxeb. garda amisa, sardiniuli erovnuli sakravi laune-
dasis Sesaxeb siCumis 1500-ze meti weli axla Sevsebulia Cveni erTi 
aRmoCeniT, es aris mniSvnelovani vizualuri wyaro: romaul sarkofagze 
amotvifruli instrumentze damkvreli, romelic me-18 saukunis da-
sawyisSi daxata franCesko di fikoronim. bolo 300 wlis manZilze es 
wyaro yuradRebis miRma iyo darCenili. 

ManUel laFarGa 
MarQUes
SPAIN

Professor of Music History and Aesthetics at Higher 
Conservatory of Music Joaquín Rodrigo of Valencia, 
and previously at Oscar Esplà of Alicante, same 
institution. He belongs to the Chair Squad of Music 
and Scenic Arts from 2005. Associate Professor for 
two decades at University of Valencia EG (Music 
History, Vocal and Auditory Training), he taught more 
than forty courses on music and neuroscience (music 
neurology, amusias, music development, music and 
language). He played during years with some of best 
orchestras in Spain (ORTVE, OSM, and others), but 
he has been devoted to teaching and research from 
1995. Author of specialized publications also in other 
related topics: Greco-Roman multiphonic practices 
(doctorate in course), and music in human evolution.
Creator of numerous academic video-recordings of his 
detailed and written classes and conferences, which 
can be watched on the Youtube channel “Manuel 
Lafarga” and at www.musiclanguagefrontiers.com.

PolYPHonic PiPes in tHe Greco-roMan 
WorlD 

The problem of polyphony among Greeks and Romans 
has thus far been neglected in musicological studies. 
Our research for the last decade has focused on compil-
ing all the available literary and iconographical sources 
about the instruments (lutes, bagpipes, launeddas, or-
gans, double auloi, harps) that indicate they may have 
been used for polyphonic performance. We found up 
to five hundred such sources (both visual and literary), 
and presented them in a series of specialized publica-
tions, including a 2018 Doctoral Thesis by one of the 
authors (Lafarga). This paper reviews our findings 
on ancient pipe-based instruments with multiphonic 
designs (organs, double auloi, and launeddas). Besides 
this, more than 1500 years of silence on the Sardinian 
national instrument (launeddas) is now filled by one 
of our findings, a critical visual source: the instrument 
player was carved over a Roman sarcophagus, and it 
was drawn by Francesco di Ficoroni at the beginning 
of the 18th century. This source was ignored for the 
last three hundred years.
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eTnomusikologi, musikologiis doqtori, ilias saxelmwifo universitetis 
profesori. sxvadasxva dros iyo Tbilisis konservatoriisa da baTumis xe-
lovnebis universitetis mowveuli leqtori, folkloris saxelmwifo centris 
meTodisti, xalxuri simRerisa da sakravebis muzeumis mecnier-TanamSromeli, 
eqvTime TayaiSvilis saxelobis kulturisa da xelovnebis universitetis 
folkloris kompleqsuri kvlevis laboratoriis mecnier-TanamSromeli, saqa-
rTvelos ganaTlebisa da mecnierebis saministrosa da gamocdebis erovnuli 
centris musikis eqsperti, maswavlebelTa profesiuli ganviTarebis centris 
treneri.
sistematurad monawileobs respublikur Tu saerTaSoriso konferenciebsa 
da simpoziumebSi, CarTulia adgilobrivsa da saerTaSoriso proeqtebSi; 
xelmZRvanelobs sabakalavro, samagistro da sadoqtoro naSromebs eTno-
musikologiaSi. atarebs sajaro leqciebs, leqcia-koncertebs, Sexvedrebs 
folklorul ansamblebTan.
samecniero interesebi qarTuli tradiciuli musikis semantikis problemebs 
ukavSirdeba. ikvlevs qalTa folklors, sabavSvo da bavSvTa folklors, sakra-
vier musikas, qarTul-Crdilokavkasiur paralelebs, saeklesio galobas da a. S.

qarTuli tradiciuli musika frangi da ingliseli avtorebis naSromebSi

saqarTvelo _ evropisa da aziis gzajvaredinze mdebare patara qveyana _ uZve-
lesi droidan iqcevda ucxoeli politikosebis, mogzaurebis, vaWrebis, mec-
nierebisa Tu misionerebis yuradRebas. konkretuli interesebis garda, isini 
qarTvelTa yofaze, wes-Cveulebebze, sarwmunoebaze, ritualebsa da musikazec 
werdnen. am Canawerebs qarTveli mecnierebi istoriuli wyaros mniSvnelobas 
aniWeben da sxvadasxva problemaze msjelobisas xSirad mimarTaven. moxseneba, 
romelic siuzan ciglerTan da mariam xelaSvilTan erTad momzadebuli panelis 
nawilia, warmoaCens XVII-XIX ss. frangi da ingliseli avtorebis naSromebSi 
qarTuli tradiciuli musikis Sesaxeb gabneuli informaciis erT nawils. 
ganxilul masalas gansakuTrebuli roli eniWeba qarTvelologiuri da kavka-
siologiuri, agreTve, qarTul-evropuli urTierTobebis istoriis kvlevis 
TvalsazrisiT.

nino MakHaraDZe 
GEORGIA

Ethnomusicologist, Doctor of Musicology, Professor 
at Ilia State University; at various times was an invited 
lecturer at Tbilisi State Conservatoire and Batumi Art 
University, a consultant at the Folklore State Centre, 
scholarly worker at the State Museum of Georgian Folk 
Song and Musical Instruments, scholarly worker at the 
Complex Research Laboratory of Ekvtime Takaishvili 
University of Culture and Art, a music expert for the 
Georgian Ministry of Education and National Examina-
tion Centre, a trainer at the National Centre for Teacher 
Professional Development. 
Systematically participates in national and international 
conferences and symposia, local and international proj-
ects; supervises Bachelor, Master and Doctoral works 
in ethnomusicology; delivers public lectures, lecture-
concerts, and meetings with folk ensembles. 
The focus of her scholarly interest is the semantic 
problems of Georgian traditional music. She researches 
women’s folklore, children’s folklore, instrumental 
music, Georgian-North Caucasian parallels, ecclesiasti-
cal music, etc.

GeorGian traDitional MUsic in tHe 
Works oF FrencH anD britisH aUtHors

Over past centuries, Georgia, a small country at the cross-
roads of Europe and Asia, attracted foreign politicians, 
travelers, merchants, scholars, and missionaries. In addi-
tion to their own specific interests, they also wrote about 
the Georgians’ way of life, religion, rituals and music. 
Georgian scholars value these historical sources, and 
often refer to them when discussing various problems. 
The paper, which is a part of panel presentation together 
with Susanne Ziegler and Mariam Khelashvili, presents 
some of the information about Georgian traditional music 
found scattered among the works of 17th–19th century 
French and British authors. 
The discussed material is of particular importance in 
terms of researching the history of Kartvelology and 
Caucasiology, as well as Georgian-European relations.
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venis musikisa da saSemsruleblo xelovnebis universitetis sruli 
profesori. frankfurtisa da kiolnis universitetebis miwveuli 
profesori. filosofiis doqtori sistemur musikologiaSi (2003), 
xelovnebis magistri sistemur musikologiasa da aRmosavleT slavur 
kvlevebSi (1993), hamburgis universitetis habilitirebuli mkvlevari 
(2011, xalxuri musika/SedarebiTi musikologia) 

mravalReriani gudastvirebi (banis stvirebis gareSe) SedarebiT 
da istoriul perspeqtivaSi

mravalRerian gudastvirebs (banis stvirebis gareSe) didi xnis win 
uwodes `primitiuli gudastviri“. maT dasamzadeblad akustikuri 
codnis garda, solo mravalxmiani qsovilis mkafio koncefciaa saWiro. 
aseTi gudastvirebis SedarebiTi kvlevisas gaTvaliswinebuli unda 
iyos maTi ergologia da morfologia, dakvris teqnika da mravalx-
miani faqtura. stvirs amzadeben ori meTodiT: pirveli (a) cnobili 
iyo SusaukuneebSi (safrangeTi, espaneTi, ruseTi), istriasa da herce-
govinaSi, iSviaTad, kretaze da mordinebTan. meore (b) dResac gvxvdeba 
egeosis kunZulebze, saqarTveloSi, somxeTSi, lazebTan da pontoel 
berZnebTan, aseve, volgispireTSi. lerwmis ori Rero Casmulia xis 
uRelSi da gaerTianebulia Zroxis rqiT an xis rezonatoriT. Tvlebis 
ganlageba, umetesad, naxevrad paraleluria, rac mravalxmian faqturas 
gulisxmobs (6+3, 5+3, 5+2, 5+1). mxolod Tulums (pontoeli berZnebi, 
lazebi, somxebi, azerbaijani) da samxreT-iaranul nei-anbans aqvT sru-
lad paraleluri Tvlebi (5+5, 6+6). TiTebis gansakuTrebuli ganlageba 
Tulumze mravalxmianobis efeqtis miRebis saSualebas iZleva.
zogierTi avtori b tipis gudastvirebs akavSirebs uZveles berZnul 
avlosTan, Tumca ufro sarwmunoa maTi kvleva bizantiisa da kavkasiis 
uZveles kulturul centrebTan kavSirSi, saidanac isini, SesaZloa, 
marTlmadidebluri samyaros did nawilSi gavrcelebuliyvnen. amgvarad, 
kulturuli landSaftebi eTno-lingvistur urTierTobaze metad 
gamodgeba gudastviris tipologiis asaxsnelad. 

UlricH MorGernstern 
AUSTRIA

Full Professor at the University of Music and Per-
forming Arts Vienna. M.A. in Systematic Musicology 
and East Slavic Studies (1993), Ph.D. in Systematic 
Musicology (2003), Habilitation (venia legendi) 
in Folk Music Research / Comparative Musicol-
ogy at the University of Hamburg (2011). Visiting 
professorships at the Universities of Frankfurt a.M. 
(2009–2011) and Cologne (2012).

“PriMitive baGPiPes” in coMParative 
anD Historical PersPective

Droneless multichanter bagpipes long ago were 
called “primitive bagpipes”. However, making, tun-
ing, and playing these instruments is anything but a 
simple task. It demands acoustical knowledge as well 
as a clear concept of solo multipart texture.
A comparative study of droneless multichanter 
bagpipes has to consider ergology and morphology, 
as well as playing techniques and the intended (and 
resulting) multipart texture. Two construction meth-
ods of the chanter can be distinguished: the monoxyle 
and the composed one. The former (type A) is known 
from Medieval Europe (France, Spain, Russia) and 
more recently from Istria and Herzegovina, rarely 
from Crete and from the Mordvins; the latter (type 
B) is still in use in the Aegean islands, in Georgia, 
Armenia and among the Laz and the Pontic Greeks, 
as well as in the Volga basin (Mari, Chuvash). Typi-
cally, two cane tubes are inserted in a wooden yoke 
and united by one cow-horn or wood resonator. The 
arrangement of the finger holes is mostly half paral-
lel (6+3, 5+3, 5+2, 5+1) which necessarily implies 
a multipart texture. Only the tulum (Pontic Greeks, 
Laz, Armenians, Azerbaijani) and the South-Iranian 
ney-anbān have fully parallel finger holes (5+5, 6+6). 
Particular fingering enables tulum players to achieve 
multipart effects (unlike players of double hornpipes 
in the Near East).
Some authors relate type B bagpipes to the Ancient 
Greek aulos. However, it seems to be more promis-
ing to discuss them in relation to the ancient cultural 
centers of Byzantium and the Caucasus, from which 
they could spread to large parts of the Orthodox 
world. Thus, again, cultural landscapes are more 
suitable to explain bagpipe typology than ethno-
linguistic relationship.
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musikosi, mkvlevari, xmis reJisori da eTnomusikologi toronto-
dan. amJamad eTnomusikologiis magistranti iorkis universitetSi, 
aanalizebs da ikvlevs balkanuri, qarTuli, italiuri da ukrainuli 
tradiciuli vokaluri mravalxmianobis samSemsruleblo praqtikebs. 
ramdenime adgilobriv ansamblTan erTad xSirad monawileobs tradici-
ul mravalxmian simRerasTan dakavSirebul sxvadasxva proeqtebSi da 
cdilobs ganaxorcielos kanadis mravalferovani kulturis mdidari 
mozaikis akademiuri kvleva. amJamindeli interesi mimarTulia ita-
liuri mravalxmiani sasimRero repertuarisa da emigraciis Semdeg 
maTi transformaciis (an gaqrobis) kvlevasa da diasporis TemebSi 
mravalxmian simReraze urbanul konteqstSi.

italiuri xalxuri mravalxmiani musikis identifikacia: 
CrdiloeT da samxreT italiis kuatros provinciisa da salentos 
regionebis tradiciuli mravalxmiani simReris saerTo musikal-
uri maxasiaTeblebis kvleva

moxsenebaSi yuradReba gamaxvilebulia kavSirze italiis ori regionis 
mravalxmian sasimRero praqtikas Soris: kanti provokali (kuatros 
provincia) da kanto ala stisa (samxreT italiis qveda puliis salen-
tos naxevarkunZuli). miuxedavad imisa rom es qveynis sapirispiro 
nawilebia da TiToeul regions aqvs gamokveTili musikaluri iden-
toba, maT mdidar mravalxmian sasimRero repertuars bevri saerTo 
maxasiaTebeli aqvs, magaliTad mravalxmiani struqtura, gamSveneba, 
melodiuri motivebi da qsovili. Tanamedrove praqtikaSi orive tradi-
ciam gaiara musikaluri metamorfozis sxvadasxva done, socialur 
sivrceebSi mravalxmiani simReris mzardi cvlilebebis damkvidrebisa 
da socialuri organizaciiT gamowveuli cvlilebebis gziT, ramac 
mniSvnelovani gavlena moaxdina mravalxmiani simReris formaze. mox-
senebaSi identificirebulia maTi saerTo musikaluri maxasiaTeblebi 
da bolodroindeli cvlilebebi saSemsruleblo praqtikaSi.

Mario Morello 
CANADA

Musician, researcher, arranger, and ethnomusicolo-
gist from Toronto. Is currently pursuing an MA in 
Ethnomusicolgy at York University, focusing his 
studies on analysis and performance practices of 
traditional vocal polyphonies, particularly from 
the Balkans, Georgia, Italy, and Ukraine. Performs 
frequently and contributes to several local ensembles 
in an eclectic variety of musical projects that focus 
on traditional polyphonic singing, and seeks to aca-
demically investigate traditional repertoires within 
Canada’s rich mosaic of diverse cultures. Current 
research interests include the study of repertoires of 
polyphonic song in Italy and their subsequent trans-
formation (or disappearance) post-emigration, and 
the study of polyphonic singing in urban contexts 
within diaspora communities. 

iDentiFYinG MUsical cHaracter in 
italian Folk PolYPHonY: 
investiGatinG sHareD MUsical cHar-
acteristics oF traDitional MUlti-
Part sinGinG in tHe QUattro Prov-
ince anD salento reGions oF nortH-
ern anD soUtHern italY

This paper will focus on investigating the musical 
link between two regional practices of multi-part 
singing in Italy: the canti polivocali of the Quattro 
Province ethnocultural area of the northern Apen-
nines in the north, and the canto alla stissa of the 
Salentine peninsula of lower Puglia in the south. 
Despite being in opposite parts of the country and 
each region having a distinctive musical identity, the 
respective repertoires of multi-part singing are rich 
with shared musical characteristics such as the poly-
phonic structure, ornamentation, melodic motifs, 
and texture. Both traditions have also experienced 
varying levels of musical metamorphosis by their 
contemporary practice, through the growing change 
of multi-part singing’s placement in social spaces 
and the resultant changes in social organization, 
which have affected the polyphonic song form in 
significant ways. Through the musical analysis of 
field recordings and online media sources related to 
the aforementioned regional multi-part vocal styles, 
this paper will identify and deconstruct their shared 
musical features and recent changes in performance 
practice.
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musikologiis magistri (Tbilisis saxelmwifo konservatoria, 1990w.), 
xelovnebaTmcodneobis doqtori (eTnomusikologiis specialobiT) 
(ilias saxelmwifo universiteti, 2018 w.). ansambl „saTanaos“ solisti 
da pedagogi. kvleviTi saqmianobis garda, eweva aqtiur pedagogiur 
moRvaweobas da qarTul musikalur folklors waradgens qveynis 
farglebs gareT. prezentaciebisa da masterklasebis Casatareblad 
sxvadasxva dros mowveuli iyo limerikis, londonis, edinburgis, 
humboldtis universitetebSi, valensiis konservatoriaSi. misi sadis-
ertacio naSromi „svanuri sakulto ritualis musikologiur-anTrop-
ologiuri aspeqtebi“ svanuri saritualo simReris interdisciplinur 
kvlevas warmoadgens. 
 
laringofoniT Sesrulebuli qarTuli tradiciuli simReris, 
locvisa da glovis audio, video Canawerebis xangrZlivi Senaxvis 
internet-arqivi, gansakuTrebuli maxviliT svaneTze
(frank Serbaumsa da elguja dadunaSvilTan TanaavtorobiT)

axali sakvlevi masalis Caweris mizniT 2016 wlis zafxulSi movawyeT 
3-Tviani eqspedicia svaneTSi. es masal moicavs asze met simReras maT 
Soris sxvadasxva mikrofoniT (gansakuTrebiT, laringofoniT) Caweril 
aTasze met audionimuSs, video da werilobiT sabuTs, Semsruleblebis 
vrcel interviuebs. masalis SerCeuli nawili inaxeba ienis (germania) 
universitetis regionuli samecniero kveleviTi monacemTa baza LA-
ZAR-is xangrZlivi Senaxvis arqivSi, saidanac is msoflios nebismieri 
kuTxidan aris xelmisawvdomi. 

 

nana MZHavanaDZe
GEORGIA 

MA in musicology, PhD Candidate at Ilia State 
University. From a family of Georgian traditional 
singers of Gurian polyphony is a folklorist and inter-
national teacher of her tradition. Soloist in the choir 
“Sathanao”, has presented and taught her country’s 
music nationally and internationally for many years 
in Europe and US. Her academic presentations have 
taken place at various universities and conservatoires, 
including Limerick, London, Berlin, Valencia and 
Edinburgh. Her PhD thesis, “Musicological and An-
thropological aspects of Svan Sacred Ritual” repre-
sent an interdisciplinary research of Svan ritual song. 

a Web-baseD, lonG-terM arcHive 
oF aUDio, viDeo, anD larYnX-Micro-
PHone FielD recorDinGs oF traDi-
tional GeorGian sinGinG, PraYinG 
anD laMentinG WitH sPecial eMPHa-
sis on svaneti
(Co-authors Frank scherbaum and elguja Da-
dunashvili)

During the summer of 2016 we performed a three-
month field expedition to record a new research 
corpus with special emphasis on Svaneti. This corpus 
comprises material for more than one hundred songs 
including more than one thousand audio tracks based 
on different types of microphones (in particular 
larynx microphones), video recordings, as well as 
written documents of extensive interviews with 
the performers. A curated version of the corpus is 
currently stored within the long-term archive of 
regional scientific research data LAZAR (hosted at 
the University of Jena/Germany), from which it will 
be made accessible world-wide through a searchable 
web-interface. 
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ilinoisisi universitetis sadoqtoro xarisxis kandidati da eTno-
musikologiis sasesio instruqtori vinipegSi, kanada. 2015-2016 wlebSi 
Caatara eqspediciebi saqarTveloSi. amJamad amTavrebs muSaobas sa-
disertacio naSromze, mravaljer monawileobda eTnomusikologiuri 
sazogadoebisa da slavuri, evropuli da evraziuli kvlevebis asocia-
ciisa da sxva konferenciebSi. 

sasimRero turizmi da kulturuli mewarmeoba: 
qarTuli mravalxmianoba, rogorc kulturebis Sexvedris adgili

kulturaTa musikaluri Sexvedrebi sul ufro xSiria, roca tradiciis 
matarebli lokalur musikalur sivrceSi ucxoelebis maswavlebeli 
xdeba. qarTuli mravalxmiani simRera mraval araqarTvels izidavs 
Tavisi gasaocari harmoniebiTa da fundamenturi kavSiriT sakvebisa da 
alkoholis mxiarul moxmarebasTan. am momxibvlelobis garSemo Camoy-
alibda erTgvari musikaluri turizmi, romelic krebs jgufebs didi 
britaneTidan an amerikidan, rom `xalxur ostatebTan” icxovron da 
uSualod maTgan iswavlon musika. amaSi urTierTobis bevri sxvadasxva 
donea CarTuli (xalxuri simReris ostatebi kulturuli kapitaliT, mo-
swavleebi finansuri kapitaliT da Tarjimnebi/Suamavlebi). avtoriteti 
da avTenturoba gansakuTrebulad mniSvnelovania monawileebis erTma-
neTTan damokidebulebaSi. zogierT maspinZels, ZiriTadad, ekonomikuri 
sargebeli izidavs, sxvebisTvis turizmi aris strategia kulturuli 
mdgradobis xelSewyobisa da memkvidreobis SesanarCuneblad, Tumca es 
potenciurad sazianoa tradiciuli stumarTmoyvareobisa da urTierT-
gagebisaTvis. post-socializmis mravali analitikosi saubrobs, Tu 
rogor sWirdeba `mewarme pirebi~ axal politikur-ekonomikur wesrigs 
axal garemoSi gadarCenisTvis, zogjer _ eTnikuri identobis ̀ saqonlad~ 
gardaqmnis gziTac. moxsenebaSi aris mcdeloba, gaerkves am situaciaSi 
gadaxlarTul uamrav movlenaSi: post-socializmi, neoliberaluri 
politikuri ekonomia, safrTxeSi myofi aramaterialuri kulturuli 
memkvidreoba, transnacionaluri jgufebi da post-sekularuli dasav-
lelebi, romlebic cdiloben Camoayalibon globaluri cxovrebis wesi. 
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PhD candidate at the University of Illinois, and a 
sessional instructor in ethnomusicology in Winnipeg, 
Canada, conducted fieldwork in Georgia in 2015–2016. 
He is currently completing his dissertation, and has 
presented multiple times at conferences of the Society 
for Ethnomusicology and the Association for Slavic, 
East European and Eurasian Studies, as well as others. 

sonG toUrisM anD cUltUral entre-
PreneUrsHiP: GeorGian PolYPHonY as 
intercUltUral encoUnter

An increasingly common type of intercultural musical 
encounter occurs when a folk tradition-bearer in a 
localized musical body of practice becomes the tutor 
of foreigners who have no obvious ties other than 
personal affinity. Georgian polyphonic vocal music 
has attracted many non-Georgians due to its striking 
harmonies and fundamental connections with the 
joyful consumption of food and alcohol. A type of 
musical tourism has developed around this fascination, 
bringing whole choirs from the UK or America to live 
with and learn music directly from “folk masters.” 
Many different levels of power relations are involved 
here (songmasters with cultural capital, students with 
financial capital, and various translators/mediators), 
and demonstrations of authority and authenticity 
are especially crucial as participants navigate their 
relationships with each other. Guests often report 
the experience as being transformative; some hosts 
are drawn primarily to the economic benefits of the 
exchange, while others view tourism as an acceptable 
strategy to promote cultural sustainability and heritage 
preservation, though potentially damaging traditions of 
hospitality and village reciprocity. Numerous analysts 
of post-socialism have noted how new politico-
economic orders require the creation of “enterprising 
selves” to survive in the new environment, sometimes 
by commodifying ethnic identity. I tease out the 
multiple threads converging in this situation: post-
socialist, neoliberal political economy; endangered 
intangible cultural heritage; transnational affinity 
groups; and post-secular Westerners forging a holistic 
way of life. 
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estoneTis literaturis muzeumis estonuri folkloris arqivis 
ufrosi mecnier TanamSromeli. aswavlis tradiciul simReras estone-
Tis musikisa da Teatris akademiaSi, tartus universitetis viliandis 
kulturis akademiaSi. misi sadisertacio naSromi (2008) eZRvneboda 
Zvel estonur sasimRero tradicias, misi samecnieri kvlevis sfer-
oebia: Semsrulebloba da estonuri da setos tradiciuli simReris 
Semsruleblebi, aseve, folkloris Segrovebis istoria. aris eston-
uri tradiciul simRerebis gamocemebis redaqtori da proeqtebis 
xelmZRvaneli. 

uwyvetobasa da ganaxlebas Soris: socialuri da musikaluri 
procesebi dRevandel seto leelo sasimRero tradiciaSi

samxreT-aRmosavleT estoneTis setos mravalxmiani sisimRero tradi-
cia, seto leelo miekuTvneba baltiur-finur runos simReris tradi-
cias romelic dRemde zepiri gziT gadaicema. am tradiciis uwyvetobas 
icaven leelos gundebi (TiToeul jgufSi daaxloebiT 10 wevria), 
agreTve setos Temis instituciebi. leelos, rogorc erovnuli ze-
pirsityvieri memkvidreobis aRiareba wina planze wamowevs simReris 
zepiri gadacemis did ideologiur da emociur mniSvnelobas. meores 
mxriv, simRerebis `tradiciuli~ swavleba dRes ar aris aqtualuri: 
zepiri gziT gadacemuli repertuari mudmivad mcirdeba, axalgazrda 
Taoba ufro metad dainteresebulia `egzotikuri~ Zveli sasimRero 
stiliT, romelic TiTqmis gamqralia cocxali tradiciidan. 
moxsenebaSi saubaria socialur da musikalur procesebze Tanamedrove 
seto leelo TemSi. yuradReba eTmoba mravalxmiani simReris Zvel 
stilTan dakavSirebul praqtikas, swavlebis pirad gamocdilebaze 
dayrdnobiT. Zveli stilis Seswavlis motivacia, iseve, rogorc mom-
Rerlebis musikaluri da ideologiuri survilebi gaanalazebulia 
sxvadasxva kuTxiT. garda amisa, ganxilulia im stilis swavlebis 
sakiTxi, romelic ar emTxveva dasavlur azrovnebas. 
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Senior Researcher at the Estonian Folklore Ar-
chives of Estonian Literature Museum. Teaches 
traditional singing at the Estonian Academy of 
Music and Theatre and the University of Tartu 
Viljandi Culture Academy. Her fields of research 
are the performance and performers of Estonian 
and Seto traditional songs, as well as the history of 
folklore collection.

betWeen continUitY anD revival: 
social anD MUsical Processes in 
conteMPorarY SETO LEELO sinGinG 
traDition

The Seto multipart singing tradition of South-East 
Estonia, Seto leelo, belongs to the Balto-Finnic 
runo song tradition and has been transmitted mainly 
orally until today. Nowadays the continuity of the 
tradition is safeguarded by leelo-choirs (groups of 
about ten members), as well as by institutions in 
the Seto community. Leelo is an important marker 
of Seto national identity. The acknowledgment of 
leelo as national oral legacy highlights the great 
ideological and emotional importance of oral song 
transmission, i.e. learning from older family or choir 
members. From the other side, acquiring songs 
“the traditional way” is not entirely relevant in the 
present day: the orally transmitted repertoire con-
tinuously diminishes, and the younger generation is 
interested in the more “exotic” older singing style, 
which has almost disappeared in contemporary 
oral tradition.
In my paper, I will introduce the social and musical 
processes in the contemporary Seto leelo commu-
nity. Special attention will be paid to the ideas and 
practices connected to the older style of multipart 
singing, relying on my personal experience of 
singing and teaching. The characteristics of this 
style are the multipart singing in the specific one-
three-semitone scale (introduced in the previous 
conferences by Žanna Pärtlas), a specific rhythm 
and timbre. I will analyse the motivations held 
by the singers with different social and musical 
backgrounds for learning the older style. I will 
also discuss problems in teaching the style, which 
doesn’t coincide with Western musical thinking.
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albionis kolejis (albioni, miCigani) musikis profesori da sagundo 
saqmianobis xelmZRvaneli. aris CikagoSi 2008 wels Seqmnili qarTuli 
mravalxmianobis Semsrulebeli ansambl `alionis~ xelmZRvaneli. 
2005-2006 wlebSi iyo fulbraitis stipendianti Tbilisi saxelmwifo 
konservatoriaSi. gamocemuli aqvs naSromebi xalxur musikaze da 
qarTveli kompozitorebis nawarmoebebi hal lenardisa da erssongis 
gamomcemlobebTan erTad. 

sagundo simReris gamoyeneba interkulturuli mgrZnobelobis 
gasaviTareblad

bevri Cvengani instiqturad grZnobs, rom sxva kulturas misi tradici-
uli simRerebis SesrulebiT ukeTesad vigebT. jgufurad Sekreba 
tradiciuli mravalxmiani simRerebis Sesasruleblad gvexmareba es 
gageba gavuziaroT sxva momRerlebsa da msmenelebs. magram niSnavs ki 
es imas, rom sxva kulturis simRerebis SesrulebiT Cven avtomaturad 
SevZlebT im kuturis gagebas? iqneb sxva ufro mniSvnelovani raRac 
gvrCeba yuradRebis miRma? moxseneba gvTvazobs gunduri simReris 
gziT kulturuli mgrZnobelobis ganviTarebis CarCos doqtor milton 
benetis mier Camoyalibebuli interkulturuli mgrZnobelobis ganviTa-
rebis modelis (DMIS) gamoyenebiT. es modeli aRwers interkulturuli 
codnis eqvs progresul etaps, kulturul gansxvavebebze uaris Tqmidan 
an TavSekavebidan msoflmxedvelobamde romelic adaptirebulia sxva 
kulturebis realobebTan da axdens maT integracias adamianis qcevaSi 
mravalkulturul garemoSi maTi ukeTesad funqcionirebis mizniT. 
DMIS modeli gamoiyeneba momRerali jgufebis swavlis procesSi, 
musikis swavlis procesze dakvirvebisa da sxva saswavlo gamocdilebi-
saTvis, raTa gundis xelmZRvanelebs SesTavazos nabij-nabiji midgoma 
momReral jgufebSi kulturis gagebisa da musikaluri gamocdilebis 
ganviTarebisTvis.
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Professor of Music and Director of Choral Activi-
ties at Albion College, Albion, Michigan. Also leads 
Ensemble Alioni, a Chicago-based ensemble founded 
in 2008 and dedicated to performing Georgian poly-
phonic song. Was a Fulbright scholar at the Tbilisi State 
Conservatoire in 2005-2006. He has also published 
editions of folk music and compositions by Georgian 
composers, with both Hal Leonard and earthsongs 
publishing companies. 

a FraMeWork For UsinG cHoral sinG-
inG to DeveloP intercUltUral sensi-
tivitY

Many of us instinctively feel that we understand 
another culture better by singing its traditional songs. 
Gathering in groups to sing traditional polyphonic 
song shares this understanding with other singers as 
well as with audiences. But does it necessarily follow 
that just because we sing another culture’s songs, we 
automatically understand that culture? How do we 
know what else of importance we may be missing? This 
paper will suggest a framework for the development 
of cultural sensitivity through choral singing, using 
the Developmental Model of Intercultural Sensitivity 
(DMIS) first articulated by Dr. Milton Bennett. This 
model describes six progressive stages of intercultural 
awareness, starting from denial or defensiveness about 
cultural differences, and leading toward a worldview 
that adapts to the realities of other cultures, integrating 
them into one’s own behavior to function effectively in 
multiple cultural environments. The DMIS model will 
be applied to the learning process in singing groups, 
looking at the musical learning process and other learn-
ing experiences, to suggest a step-by-step approach that 
leaders can use to develop cultural understanding as 
well as musical proficiency with their singing groups.
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estoneTis musikisa da Teatris akademiis musikologiis ganyofilebis 
ufrosi mecnier-muSaki. daibada peterburgSi. 1992 wels peterburgis 
rimski-korsakovis saxelmwifo koservatoriaSi daicva sadoqtoro 
disertacia rusuli xalxuri simRerebis heterofoniaze (rusul-
belorusuli sasazRvro zolis saqorwilo simRerebze dayrdnobiT). 
1992 wlidan cxovrobs talinSi (estoneTi). 1990-iani wlebis Sua xane-
bidan misi samecniero kvlevebis obieqtia setos (samxreT-aRmosavleT 
estoneTis) mravalxmiani simReris tradicia. misi kvleviTi proeqtebi 
ZiriTadad exeba analitikur midgomebs tradiciul musikaSi da 
tradiciuli mravalxmiani simReris zogad Teoriul sakiTxebs. 

mokSebis mordovuli mravalxmiani simRerebi 40 wlis Semdeg: 
1970 da 2010-iani wlebis mravalbilikiani Canawerebis Sedareba

mokSa da erzia mordovelebi miekuTvnebian fino-ugorel xalxebs, 
romelTac aqvT mravalxmiani simReris mdidari tradicia. mordovelTa 
simRerebis yvelaze didi sanoto koleqcia aris nikolai boiarkinis 
mier 1981_1988 ww-Si gamocemuli samtomeuli _ `mordovuli xalxuri 
musikaluri xelovnebis Zeglebi~. es gamocema aerTianebs, umeteswilad, 
bioarkinis mier 1970-ian wlebSi mravalbilikiani meTodiT Caweril 
simRerebs. 40 wlis Semdeg estoneTis musikisa da Teatris akademiisa 
da mordovis (saranski) sax. universitetis erToblivma eqspediciam 
mokSebisa da erziebis soflebSi, maT Soris iq, sadac boiarkinma Caatara 
eqspedicia, mravalbilikiani meTodiT Cawera mravalxmiani simRerebi. 
naSromSi 2010-ian wlebSi Cawerili mokSebis simRerebi Sedarebulia 
nikolai boiarkinis gamocemul notebTan. Sedarebam gviCvena cvli-
lebebi rogorc mravalxmiani nimuSebis SesrulebaSi, ise simRerebis 
musikalur stilSi.

ŽANNA PÄRTLAS 
ESTONIA

Senior researcher at the Estonian Academy of Music 
and Theatre (the Department of Musicology). Was 
born in St. Petersburg (Leningrad), Russia (former 
USSR). In 1992, defended a doctoral thesis on het-
erophony in Russian folk songs (based on the wed-
ding songs of the Russian-Belarussian borderland) 
at the Rimski-Korsakov State Conservatory, St. 
Petersburg. Since 1992, lives in Tallinn (Estonia). 
From the mid-1990s, her research interests have 
concentrated on the multipart song tradition of the 
Seto (Southeast Estonia). Research projects mostly 
deal with analytical approaches to traditional music 
and general theoretical questions of traditional 
multipart singing. 

tHe MoksHa MorDovian MUltiPart 
sonGs 40 Years later: tHe coMParison 
oF tHe MUltitrack recorDinGs MaDe 
in 1970s anD 2010s

The Moksha and Erzya Mordvins are Finno-Ugric 
peoples who have a rich tradition of multipart singing. 
The biggest collections of the musical transcriptions 
of the Mordovian songs are three volumes of The 
Monuments of Mordovian Folk Music (Памятники 
мордовского народного музыкального искусства) 
published by Nikolai Boyarkin in 1981–1988. This 
publication is mostly comprised of songs which 
were recorded using a multitrack recording method 
by Boyarkin in the 1970s. Forty years later, joint 
expeditions of the Estonian Academy of Music and 
Theatre, Tallinn, and Mordovian State University, 
Saransk, made multitrack recordings of multipart 
songs in many Moksha and Erzya villages, includ-
ing those where Boyarkin conducted his fieldwork.

In this paper I will compare the sound recordings 
of the Moksha songs made in 2010s with the scores 
published by Nikolai Boyarkin. The comparison 
reveals changes in the way of multipart singing and 
the musical style of the songs.
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krakovis iagelonis universitetis asocirebuli profesori. misi ZiriTadi 
samecniero interesia evropuli da amerikuli musikaluri cxovrebis sociolo-
giuri da kulturuli aspeqtebi. muSaobs popularul musikasTan dakavSirebul 
proeqtebsa da saswavlo kursebze. dainteresebulia musikaluri kulturis 
da rasisa da eTnosis gadakveTis sakiTxebiT. intensiurad beWdavs naSromebs, 
magaliTad, boSebis musikaze evropul kulturaSi (bostoni, 2013). mopovebuli 
aqvs mravali saerTaSoriso stipendia da granti. 

polifonia Tu polifoniuri efeqti? mravalxmiani simRera da pop musika

polifonia ara mxolod kargad damkvidrebuli, aramed uaRresad mniSvnelovani 
musikologiuri cnebaa: rogorc wesi, mas ikvleven profesiul musikasTan ka-
vSirSi an rogorc xalxuri praqtikis ganuyofel nawils. ramdenad SesaZlebe-
lia mravalxmianobaze popularul musikasTan kavSirSi visaubroT? `biTlzis~ 
simRerebSi mravalxmianobis gaanalizebisas, ioseb Jordania mravalxmianobas 
ufro dasavluri pop musikis wiaRSi ganixilavs (Tbilisi, 2006). Cemi SekiTxvaa: 
ramdenad gvaqvs saqme mravalxmianobasTan arsobrivad, Tu es mravalxmiano-
bis smeniTi mimsgavsebaa? xmaTa moZraobis kontrapunqts zogierTi sruliad 
gamoricxavs, zogierTi ki srulyofil mravalxmianobaze miuTiTebs. magaliTad 
moyvanili maqvs britanuli jgufis ̀ quinis~ 2 kompozicia: ̀ bohemuri rafsodiis~ 
da ̀ winaswarmetyvelis simReris~ gaanalizebiT, gavaSuqeb zogierT mravalxmian 
tesituras teqnologiuri miRwevebis (mag. ekopleqsis) gamoyenebiT. musikas, 
bgerasa da smenadobas Soris kavSirebi, aseve, gamyarebulia, magaliTad, metalis 
Janrisa da sagaloblebis nimuSebiTac. amgvarad, naSroms ori mizani aqvs: erTi 
mxriv, is exeba mravalxmianobas (an ufro mravalxmianobis efeqtebs) popularul 
musikaSi, meore mxriv ki, ganixilavs mravalxmianobis rols da, iribad, mis 
momavals Tanamedrove musikalur kulturaSi.
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Associate Professor at the Institute of Musicology of the 
Jagiellonian University in Kraków. Mainly interested 
in sociological and cultural aspects of European and 
American musical life. Works on projects and teaches 
courses connected with popular music. Interested in 
the issues at the intersection of musical culture and 
concepts of race and ethnicity; publishes extensively, 
e. g. Gypsy Music in European Culture (Boston 2013). 
One of her Polish books won a prestigious award by 
the Polish Historical Association (2011). Has been the 
recipient of many international fellowships and grants. 

POLYPHONY OR POLYPHONIC EFFECT? MULTI-
PART SINGING AND POP MUSIC
Polyphony is not only a well-established, but also a 
very highly respected musicological notion: hence, it 
is usually researched in relation to artistic music, or as 
a part and parcel of folk practice. In my paper I would 
like to pose the question: can we talk about polyphony 
in relation to popular music? Joseph Jordania seems in 
favour of discussing polyphony in the realm of Western 
pop music when he is analyzing polyphony in songs by 
the Beatles (Who Asked the First Question, Tbilisi 2006: 
277–289). But I would like to ponder whether we are 
really dealing with polyphony per se or rather with aural 
solutions that resemble polyphony. While some basic 
elements of counterpoint in voice-leading in several 
pop songs can be easily deducted, others talk about full 
blown polyphonic counterpoint, giving as examples 
compositions by the British band Queen. By analyzing 
their renowned “Bohemian Rhapsody” and “Prophet’s 
Song” (both from the A Night at the Opera album of 
1975) I will, however, shed some light on polyphonic 
textures as the results of technological advancements 
(e.g. the use of Echoplex). The connections between 
music, sound, and aurality in pop music will be also 
supported by examples from other genres, including 
metal music or shants. The purpose of the paper is thus 
twofold: on the one hand it is concerned with polyphony 
(or rather polyphonic effects) in the realm of popular 
music, while on the other hand it is concerned with the 
role of polyphony in contemporary musical culture, 
and – indirectly – with its future.
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poznanis (poloneTi) adam mickeviCis universitetis musikologiis 
institutis asistent profesori. misi samecniero interesis sferoa 
SemecnebiTi musikologia, adamianis musikalobis biologiuri wyaroebi, 
musikis fsiqologia da musikologiis meTodologia. aris ori wignis: 
musikaluri universaliebi (poznani, 2007) da tonalobis instiqti; musi-
kaluri tonalobis evoluciuri warmoSobis koncefcia (poznani, 2015); 
da mravali statiis avtori. kvlevebSi mimarTavs iseT akademiur disci-
plinebs, rogoricaa SemecnebiTi mecniereba, evoluciuri fsiqologia da 
kulturuli anTropologia. 

polifonia, rogorc adamianis specifikuri mentaluri movlena

mravali araadamianuri saxeoba mReris erTad, rasac adamianebi xSirad 
polifoniad aRiqvamen. Tumca, bolodroindeli kvlevebi gviCveneben, 
rom SoSiebi Tavis, adamianisgan gansxvavebul signalebze agebul simReras 
cnoben. es niSnavs, rom nervuli sistemis midrekilebebidan gamomdinare, 
sxvadasxva saxeoba garkveul akustikur signalzea mgrZnobiare. naSromis 
mizania, gviCvenos, rom adamianis mier polifoniis amocnoba, adamianisTvis 
damaxasiaTebel unarebsac efuZneba. magaliTad, melodiis aRsaqmelad 
mniSvnelovania tonaluri ierarqia, rac, savaraudod, mxolod adamianuri 
musikisTvisaa mniSvnelovani. iluzia ̀ simReris metyveleba~ gviCvenebs, rom 
tonaluri ierarqia Cvenma nervulma sistemam SeiZleba metyvelebasac ki 
miakuTvnos. es amyarebs azrs, rom melodia ufro mentaluri fenomenia, 
vidre akustikuri. vinaidan, polifonia efuZneba erTdroulad aRqmul 
melodiebs, polifoniuri damuSaveba bgeris simaRlis ierarqiis aRiarebas 
saWiroebs. maSasadame, polifonia unda gavigoT, rogorc adamianisTvis 
damaxasiaTebeli mentaluri fenomeni. magram imis gamo, rom primatebs 
SeuZliaT aRiqvan martivi melodiebis oqtavuri ekvivalenti, SesaZlebelia, 
adamianuri unarebis evolucia gadamwyveti aRmoCndes imis aRiarebaSi, rom 
polifonia homo sapiensamde didi xniT adre gaCnda. 
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Assistant professor at the Institute of Musicology of 
Adam Mickiewicz University in Poznań, Poland. His 
main areas of interest are cognitive musicology, the 
biological sources of human musicality, psychology 
of music, and methodology of musicology. Author of 
two books: Uniwersalia muzyczne [Musical universals] 
(Poznań, 2007) and Instynkt tonalny. Koncepcja ewolu-
cyjnego pochodzenia tonalności muzycznej [Tonality 
Instinct: The Concept behind the Evolutionary Origin 
of Musical Tonality] (Poznań, 2015), and numerous 
articles. In his musicological research, he refers to such 
academic disciplines as cognitive science, evolutionary 
psychology and cultural anthropology.

PolYPHonY as a HUMan-sPeciFic Mental 
PHenoMenon

Many non-human species sing together. From a hu-
man perspective, such singing is often experienced 
as polyphony that resembles human music. However, 
recent studies indicate that starlings recognize their 
songs based on different cues than humans. This means 
that different species are sensitive to species-specific 
acoustic cues. The aim of this presentation is to indicate 
that the recognition of polyphony by humans is based 
on human-specific abilities. For example, one of the 
important parts of our experience of melody is tonal hi-
erarchy. This hierarchy is crucial for pitch syntax, which 
is most probably a specific feature of only human music. 
Moreover, the “speech to song” illusion suggests that 
this hierarchy can be attributed to our nervous system, 
even to speech, which supports the claim that melody 
is a mental phenomenon. As polyphony is based on the 
recognition of simultaneously experienced melodies, 
the processing of polyphony necessitates the recogni-
tion of pitch hierarchy. Therefore, polyphony should be 
understood as a human-specific mental phenomenon. 
Nonetheless, because primates are able to recognize 
octave equivalence in simple melodies, it is probable 
that the evolution of human abilities that are crucial for 
the recognition of polyphony started before the appear-
ance of Homo sapiens.
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eTnomusikologiis doqtori, melburnis universitetis konservatoriis 
mecnier-TanamSromeli. eTnomusikologiuri ganaTleba miiRo saqarT-
veloSi. 1993 wlidan iyo Tbilisis saxelmwifo konservatoriis profe-
sori. cxovrobs avstraliaSi 1995 wlidan. 1984 wels daiwyo tradiciuli 
mravalxmianobis konferenciebis organizeba saqarTveloSi. aris Tbili-
sis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis 
saerTaSoriso centris erT-erTi damaarsebeli da ucxoeTis biuros 
xelmZRvaneli. avtoria asze meti naSromisa inglisur, frangul, espanur, 
finur, portugaliur, Cinur, arabul, bulgarul, rusul da qarTul 
enebze. 2009 wels mieniWa fumio koicumis prizi.

stabiluri da mobiluri elementebi mravalxmian faqturaSi: 
istoriuli aspeqti

minda gamovTqva mosazreba, rom musikis Semadgeneli elementebi Zalian 
gansxvavebulad iqcevian istoriul procesSi. zogi icvleba advilad, 
zogi ki saocar stabilurobas iCens. erTi kulturidan meoreSi musikal-
uri artefaqtebis gavrcelebis ramdenime SemTxvevasa da geografiulad 
yvelaze izolirebuli regionebis musikaluri tradiciebis Seswavlaze 
dayrdnobiT Sevecdebi, gamovarCio advilad cvalebadi da stabiluri 
musikaluri elementebi. miRebulia ori daskvna: (1) zogadad, mravalxmi-
ani musika ufro stabiluria, vidre erTxmiani. Tavad mravalxmian kul-
turaSic ki is xma, romelic koleqtiurad imRereba, ufro stabiluria, 
vidre solistis mier Sesrulebuli xma; (2) mravalxmian tradiciaSi ki 
yvelaze did stabilurobas iCenen xmebis vertikaluri koordinacia, da 
mravalxmianobis tipi. am sakiTxTan dakavSirebuli CvenTis misawvdomi 
masala maZlevs safuZvels davaskvna, rom adamianis pirveladi sasim-
Rero tradicia iyo winare-kulturuli movlena, romelic eyrdnoboda 
disonansur (sekundur) xmovanebas. am uZvelesi tradiciis kvali dRemde 
SemorCenilia msoflios ramdenime, yvelaze ufro geografiulad izoli-
rebul, regionSi.
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Doctor of Musicology, Honorary Fellow at the Mel-
bourne Conservatorium of Music, University of Mel-
bourne. Educated as an ethnomusicologist in Georgia. 
From 1993, Professor at Tbilisi State Conservatoire. 
Citizen of Australia and Georgia, has lived in Australia 
since 1995.
In 1984, started organizing an ongoing series of con-
ferences and symposia on traditional polyphony at the 
Tbilisi State Conservatoire. He is the Founding Member 
and the Head of the Foreign Bureau of the International 
Research Center for Traditional Polyphony at Tbilisi 
State Conservatoire. Author of more than a hundred 
published works in English, French, Spanish, Finnish, 
Portuguese, Chinese, Arabic, Bulgarian, Russian and 
Georgian, including several monograph studies on 
traditional polyphony and human-animal relationship. 
In 2009, was awarded the Fumio Koizumi Prize in 
Ethnomusicology. 

stable anD Mobile eleMents oF PolY-
PHonic teXtUre: Historical asPect

I propose that various elements of music behave 
very differently in the historical process. Some might 
change very easily, and others can be extremely sta-
ble. Based on the study of several historical cases of 
spreading musical artifacts from one culture to other 
cultures on the one hand, and the study of musical 
traditions of the most geographically isolated regions 
of the world on the other hand, I will try to distinguish 
relatively unstable and more stable elements. Two 
conclusions are reached: (1) generally, polyphonic 
music has more stable elements than monophonic 
music. Even in a polyphonic texture, the voice that is 
sung by a group is more stable than the parts sung by 
soloists; (2) the most stable elements of the polyphon-
ic styles are the vertical coordination of pitches and 
type of polyphony. The currently available material 
on the subject enables me to propose that the primary 
musical practice of early humans was a pre-cultural 
phenomenon, and was based on dissonant intervals. 
The remnants of this ancient tradition are still surviv-
ing in several isolated regions of the world.
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Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis 
kvlevis saerTaSoriso centris specialisti; galobis universitetisa 
da ansambl rusTavis sazogadoebasTan urTierTobis menejeri. misi sa-
mecniero interesis sferoa qarTul da mezobel musikalur kulturebs 
Soris urTierTkavSirebisa da urTierTqmedebis sakiTxebi.

qarTuli tradiciuli cekva 21-e saukunis qarTuli kinematografiaSi

21-e saukuneSi, roca Tanamedrove qarTuli kultura iswrafvis ad-
gili daimkvidros msoflio kulturul mravalferovnebaSi. qarTuli 
xelovnebis sxvadasxva dargSi, maT Soris, kinematografiaSi erovnuli 
identobis gamosaxatavad aqtiurad mimarTaven tradiciuli mxatvruli 
azrovnebis formebs. 
am formebidan qarTul musikasa da cekvaSi maqsimaluradaa akumulire-
buli identobis elementi, ris gamoc swored maT aniWeben upiratesobas 
qarTuli kinos axal nimuSebSi.
moxseneba eZRvneba tradiciuli cekvis rols me-20 saukunis 80-90-iani 
wlebis amsaxvel Tanamedrove qarTuli filmebis dramaturgiaSi, sadac 
cekva, rogorc koleqtiuri cnobieris uwyveti gamocdileba, droiTi gan-
zomilebebis gadakveTis kulminaciuri wertili xdeba. is, erTdroulad, 
pirovnebisa da eris Tavisuflebis simbolodaa daSifruli. tradiciuli 
cekva am filmebis kompleqsuri kinoenis mniSvnelovani elementi xdeba. 
amaSi, erTi mxriv, Tavs iCens, n. Sengelaias film elisos (1928) tradicia, 
romlis dramaturgia ̀ eqspresiuli minimalizmiT~ ganxorcielebuli cek-
vis ideazea agebuli da erovnuli energiis gamomxatvelia, meore mxriv 
ki, es aris Senaxva-ganaxlebis sakiTxis aqtualizacia axal esTetikur Tu 
teqnologiur pirobebSi.
moxsenebaSi ganxiluli filmebi mravali kinomcodnis Seswavlis sagani 
gamxdara, magram eTnomusikologiuri kuTxiT es sakiTxis Seswavlis 
pirveli cdaa. 

baia ZHUZHUnaDZe
GEORGIA

Specialist at the International Research Center for 
Traditional Polyphony of Tbilisi State Conservatoire. 
PR manager at the University for Chant and ensemble 
Rustavi. Her scholarly interest is focused on the 
interrelation and interaction between Georgian and 
adjacent musical cultures.

GeorGian traDitional Dance in 
GeorGian cineMatoGraPHY oF tHe 
21st centUrY 

In the 21st century, Georgian culture aspires to find 
its place in the world’s cultural diversity. In different 
fields of Georgian art, including cinematography, 
artists actively refer to traditional artistic forms of 
thinking to express national identity. 
Of these forms, the element of identity is most ac-
cumulated in music and dance. Therefore, these two 
artforms are frequently employed in new Georgian 
films. 
This paper deals with the role of traditional dance in 
the dramaturgy of modern Georgian films, reflecting 
the reality of the 1980s–1990s. Here, dance as an 
uninterrupted experience of collective conscious-
ness becomes the pinnacle for the intersection of 
time dimensions. At the same time, it is interpreted 
as a symbol of personal and national independence. 
Traditional dance is a significant element of the com-
plex language of these films. On the one hand, here 
is the tradition of N. Shengelaia’s film Eliso (1928), 
the dramaturgy of which, realized with “expressive 
minimalism,” is based on the idea of dance and 
expresses national energy. On the other hand, this 
is actualization of preservation-renovation the issue 
under new esthetical or technological conditions. 
The films discussed here have been the subject 
of study for many cinema experts, but they have 
never been researched from an ethnomusicological 
standpoint. This paper is the first attempt to address 
this issue. 
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musikologiis doqtoris (habil), profesori. litvis musikis da Teat-
ris akademiis eTnomusikologiis ganyofilebis ufrosi. sutartines 
Semsrulebeli jgufis tris keturioze momRerali da xelmZRvaneli. 
misi samecniero kvlevis sagania: sutartines, evropuli mravalxmianoba, 
tradiciuli simRera Tanamedrove kulturaSi, eTno-lingvistika. 

monofonuri melodiebis iluzia litvur tradiciul mravalxmian 
instrumentul musikaSi: notireba da bgeris aRqma

farTod cnobil optikur iluziebTan (da optikur xelovnebasTan) 
erTad, arsebobs bgeriTi (akustikuri) iluziebi, magaliTad, (fsiqolo-
giis doqtoris diana doiCis aRmoCenili) `moCvenebiTi (fantomuri) 
sityvebi~, ̀ fantomuri melodiebi~, da a.S. SesaZloa, zogierTi movlenis 
an bgeriTi iluziebis povna uZveles litvur tradiciul mravalxmi-
anobaSi. avtoris interesis sagani aris ragai horn-sa (xis sayvirze) da 
skuduCiaize (mravalReriani salamuri) Sesrulebuli litvuri mra-
valxmiani instrumentuli musika. es kompoziciebi Seicavs sxvadasxva 
ritmul formulaze awyobil, onomatopur sityvebze (`ti-ti tiu 
ti-tiut~, `ut-ut un-ti-ti~ `u ut ut u~, `un-ti-ti un-ti-ti-ti~ da 
sxv). dafuZnebul 5-7 bgerian klasters. koleqtiuri Sesrulebis dros 
ritmuli formulebi Cawnulia mravalxmian struqturaSi, romelic 
emyareba komplementarul ritmul formulebs. avtorma SeamCnia, rom 
am mravalxmiani musikis mosmenisas zogjer mkafiod ismis ararsebuli 
monofoniuri melodiebi. zogjer, sakoncerto Canaweris mosmenisas, 
musikosebi ver cnoben Tavisive Sesrulebul kompozicias. aq dgeba 
Tanamedrove msmenelis aRqmis meqanizmis sakiTxi.

Daiva 
RAČIŪNAITĖ-VYČINIENĖ 
LITHUANIA

PhD (habil.) of Musicology, Professor. The head of 
the Department of Ethnomusicology at the Lithuanian 
Academy of Music and Theatre. The author of several 
books and numerous scientific articles. The singer and 
leader of sutartinės performering group Trys keturiose. 
Scientific interests: sutartinės; European polyphony; 
traditional singing in contemporary culture; ethno 
linguistics; world-view.

illUsion oF MonoPHonic MeloDies in 
litHUanian traDitional instrUMen-
tal PolYPHonic MUsic coMPositions: 
notation anD PercePtion oF soUnD

Along with the widely known optical illusions (and Op 
art), there are sonic (acoustic) illusions, for example, 
“phantom words” (discovered by Diana Deutsch, pro-
fessor of Psychology), “phantom melodies,” etc. It is 
possible that some phenomena of sound illusions can 
be found in ancient Lithuanian traditional polyphony. 
The author is interested in Lithuanian instrumen-
tal polyphonic music, performed on sets of ragai 
“horns” (wooden trumpets) and skudučiai (multi-part 
whistles). These compositions include a cluster of 5–7 
sounds, laid out in various rhythmic formulas and 
based on the onomatopoeic words: “ti-ti tiū ti-tiūt,” 
“tiū ti-ti tiūt,” “ut-ut un-ti-ti,” “ū ut ut ū,” “un-ty-ti 
un-ti-ti-ti,” etc. During collective performance, these 
individual rhythmic formulas are interwoven into a 
polyphonic structure based on the complementarity 
of rhythm. The author noticed that when listening 
to this polyphonic music, monophonic non-existent 
melodies are sometimes clearly heard. Sometimes 
the musicians, listening to their sound recording after 
the concert, do not recognize the composition which 
they themselves played. This raises questions about 
the mechanism of perception of the modern listener.
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profesori da SvedeTis musikis samefo kolejis musikologiis doq-
tori; cnobili momRerali, rogorc SvedeTSi, ise mis farglebs gareT; 
Zveli tradiciis niSan-Tvisebebis gamoyenebiT kompaqtur diskebsa da 
statiebSi warmodgenili dRevandeli musikis Seqmnisa da inovaciuri 
gziT Zveli sasimRero stilebis da mravalxmiani simReris xelaxali 
aRmomCeni. ix. meti: https://heartbeatbreathe.com/

polifoniuri strategiebi Svedur tradiciul simReraSi

CrdiloeT evropis Svedurenovan raionebSi iSviaTad gvxvdeba mravalx-
miani simReris Canawerebi da notebi. aq solo tradicia dominirebs. 
naSromSi mravalxmiani simRera Svedurenovani raionebis zogierT 
iSviaT CanawerSi ganxilulia me-19 saukunisa da ufro adreul saTemo 
koleqtiur simRerasTan mimarTebaSi. 
fonoCanawerebi gakeTebulia 1908 wels samxreT fineTis Svedurenovan 
regionebSi. es Svedur enaze simReris yvelaze Zveli Canawerebia da war-
mogvidgens ori momRerlis mier Sesrulebul im droisTvis popularul 
mravalxmian simReras (Ahlbäck, 2003; Häggman, 1992).
es sasimRero stili Zalian hgavs CrdiloeTis qveynebis tradiciul 
solo simReras: mamakacTa xmis SedarebiT maRali registri, simRera 
cxvirismieri TanxmovnebiT da a.S. (Gjertsen, 1985; Ramsten & jersild, 1988; 
Rosenberg, 1986, 1993, 2009). `mejogis-Zaxilis kilos~ tonaloba moda-
luria (Ahlbäck, 1986), gansakuTrebuli aqcentiT tonalur centrze, 
kvintasa da kvartaze. simRerisas momRerlebi rolebs cvlian da as-
ruleben damoukidebel melodiur xazs gamSvenebiTa da mikrotonalo-
biT mravalxmian garemoSi. 
naSromi gviCvenebs rom maT mexsierebaSi Senaxulia ̀ simReris~ melodiis 
erTgvari CarCo da ara misi akompanementi. momRerlebi aRiqvamen kilos, 
teqsts da melodiur CarCos, magram es interpretaciaa, simReris zusti 
versia arasdrosaa igive.

sUsanne rosenberG 
SWEDEN

Susanne Rosenberg is a professor in folk singing and 
Doctor of Music (DocMus) at the Royal College of 
Music, Sweden. She is also a well-known singer, 
and has been a pioneer in rediscovering old singing 
styles and polyphonic singing in an innovative way, 
using traits from old tradition, from both Sweden 
and elsewhere, to form music of today as presented 
both on CD and in articles. Read more at https://
heartbeatbreathe.com/.

PolYPHonic strateGies in sWeDisH tra-
Ditional sinGinG

Recordings and transcriptions of polyphonic singing 
are rare in the Swedish-speaking areas of the Nordic 
countries. The dominant tradition is a solo tradi-
tion. This paper presents and discusses strategies in 
polyphonic singing in some rare recordings from the 
Swedish-speaking areas, and sets them in relation to 
descriptions of older communal collective singing 
from the 19th century and back.
The phonograph recordings were made in 1908 in the 
Swedish speaking parts of southern Finland. These 
are the oldest recordings of singing in the Swedish 
language, and present polyphonic singing with two 
singers, at the time well-known (Ahlbäck, 2003; 
Häggman, 1992).
The singing style shows features much akin to 
traditional solo singing from the Nordic countries: 
a relatively high register for male voice, singing on 
nasal consonants, etc. (Gjertsen, 1985; Ramsten & 
Jersild, 1988; Rosenberg, 1986, 1993, 2009). The 
tonality is modal in the “herding-call mode” (Ahl-
bäck, 1986), with a strong focus on the tonal center, 
fifth and fourth. The singers change roles during 
their performance, and present independent melodic 
lines including ornamentation and microtonality in 
the polyphonic setting, with phrases often ending 
on the same pitch.
What are the strategies of the two singers? This 
paper presents a view that both singers hold in their 
memory a kind of framework of the melodic idea of 
“the song” rather than a melodic line with an accom-
paniment. It suggests that the singers have a percep-
tion of the mode, lyrics and melodic framework, but 
that the interpretation, the exact version of the song, 
never comes out the same. This concept has been 
pointed out and described by e.g. Bronson (1969).
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anTropologi, eTnologi da tradiciuli musikis Semsrulebeli trans-
ilvaniidan. daamTavra klujis (rumineTi) babeS boliais universitetis 
eTnologiis ganyofilebis istoriisa da filosofiis fakulteti. sa-
magistro naSromi `samxreTevropuli kvlevebi~ daicva ienis (germania) 
fridrix Sileris universitetSi. Catarebuli aqvs mravali eqspedicia, 
ZiriTadad, samxreT-aRmosavleT evropis qveynebSi. 

karpatebi: monofoniuri mTebi?

anTropologiuri/eTnologiuri TvalsazrisiT karpatebSi mniS-
vnelovani raodenobiT aris Semonaxuli maTi kulturuli dinamikis 
amsaxveli unikaluri arqaizmebi. Tumca, Tu ufro yuradRebiT davak-
virdebiT, SevamCnevT, rom karpatebis mTebSi mosaxleobis arseboba 
fiqsirdeba ara uadres me-15-me-16 ss., tradiciis uwyvetobis daudas-
tureblad. karpatebis mTebis mosaxleoba Semdegnairad gaCnda: droTa 
ganmavlobaSi, sezonuri saZovrebi soflebad Camoyalibda. 
rac Seexeba karpatebis mTianeTis musikologiur aspeqts, dablobebisgan 
gansxvavebiT, musikaluri sakravebi: bunebrivi sayvirebi trembita/tul-
niki, fleitebi, gudastvirebi aq, umetesad, mwyemsur cxovrebasTan iyo 
dakavSirebuli me-20 saukunis Sua xanebamde. zemoxsenebul regionebSi 
musika, TiTqmis gamonaklisis gareSe, sruldeboda adgilobrivi mo-
saxleobis da ara boSebis mier, rogorc dablob regionebSi. ̀ karpatebis 
kulturuli anklavebis~ musikam, rogoricaa hukul SCina, Tara oaSulu 
da Tara moTilori Semoinaxa arqauli melodiuri struqturebi. 
umetes mTian regionebSi: alpebSi, balkanebSi, kavkasiaSi, pirineebSi 
gvxvdeba mravalxmiani tradiciebi. fiqrobdnen, rom mravalxmianoba 
damaxasiaTebeli iyo mTielebisTvis. sainteresoa, rom karpatelebsac 
aqvT Semonaxuli tradiciuli musikis Zveli Sre, tradiciuli mravalx-
mianoba aq TiTqmis ar gvxvdeba. moxsenebaSi avtori cdilobs pasuxi 
gasces SekiTxvas: ratom ar aqvT karpatelebs mravalxmianobis myari 
tradicia. ra faqtoriT (istoriuli, anTropologiuri Tu geografi-
uli) aris es ganpirobebuli.

RĂZVAN ROķU
AUSTRIA

Anthropologist, ethnologist and traditional music 
player from Transylvania. Graduated from the Faculty 
of History and Philosophy, the Ethnology Depart-
ment at Babes Bolyai in Cluj, Romania. Obtained his 
master’s degree in Germany at the Friedrich-Schiller 
Universität in Jena with the specialization “South-
east European Studies.” Has carried out many field 
research projects, mostly in south-eastern European 
countries. 

carPatHians: 
tHe MonoPHonic MoUntains?

From an anthropological/ethnological point of view, 
the Carpathians are keepers of a considerable number 
of unique archaisms that belong to their cultural dy-
namics. However, if one looks more carefully it can 
be observed that the Carpathian Highlands were (re)
populated only in the 15th and 16th centuries, without 
provable evidence of older continuity. The population 
of the Carpathian highlands was constituted under 
the same pattern: the seasonal pastures became, in 
time, villages. 
Concerning the musicological aspects of the Carpath-
ian hill and highland regions in comparison with the 
lowlands, it can be observed that until the 19th or 
first part of the 20th century, most of the instruments 
played here were related to the pastoral sphere: natural 
trumpets like trembita/tulnic, flutes, and bagpipes. 
With almost no exceptions, the music from the above 
mentioned areas was played by the local population, 
not by Gypsy musicians as in the lowlands. The 
music from the “Carpathian cultural enclaves” of 
Huculʼsčyna, Ţara Oaşului, and Ţara Moţilor kept 
archaic melodic structures. 
Most mountain regions (Alps, Balkans, Caucasus, 
Pyrenees) host polyphonic traditions. It has been 
speculated that polyphony is in some way typical for 
mountaineers. But curiously, even if the Carpathians 
are keepers of an older layer of traditional music, 
there is almost no traditional polyphony here. In this 
article, I will try to answer the questions: Why did the 
Carpathians not have a strong polyphonic tradition? Is 
this fact influenced by historical, anthropological or 
geographical factors?
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doqtori, musikologi da eTnomusikologi, safrangeTis samecniero 
kvleviTi centris mkvlevari, saritualo da religiuri musikis 
specialisti. prof. simha aromis xelmZRvanelobiT Catarebuli aqvs 
eTiopiis ebrauli Temis liturgiul musikisa da eTiopiis sxva re-
ligiur musikalur tradiciebis kvleva. amJamad muSaobs xmelTaSua 
zRvispireTis ebraul, qristianul da yuranis fsalmunebze. 

suliwmindis daxmarebiT: 
improvizebuli religiuri mravalxmianoba ierusalimidan

franguli benediqturi monastris abu goSis (ierusalimi) erT-erTi 
unikaluri maxasiaTebeli aris is rom mis SemadgenlobaSi erToblivad 
aris mamakacTa da qalTa Temebi. miuxedavad imisa, rom cal-calke 
cxovroben, yovel dRe orive Temi dRis msaxurebisas umetesad erTad 
loculobs romaul taZarSi. amgvarad berebisa da monazvnebis xmebi 
erad ismis erTsa da imave dros erTsa da imave adgilze. magram, es 
erToba aq ar mTavrdeba. 
mwuxris bolos, saboloo locvis (doqsologiis) win, Zmebi da debi 
erTad asruleben erTgvar improvizebul mravalxmianobas. erTaderT 
xmovanze fokusirebuli TiToeuli momRerali asrulebs Tavis sa-
kuTar “melodias”, Tavisi diapazonis Sesabamisad “arCeuli” notebiT 
da amgvarad erTad qmnian musikalur Sreebsa da Rrublebs, romlebic 
TandaTan ikargebian Zveli taZris eqoSi. 
rodesac berebsa da monazvnebs ekiTxebian am unikaluri mravalxmianobis 
Sesaxeb, isini pasuxoben, rom maTi koleqtiuri mRera suliwmindis mier 
aris STagonebuli da rom improvizaciuli variaciebi, romlebic yovel 
dRe odnav icvleba, damokidebulia RvTaebrivi STagonebis xarisxze. 

olivier toUrnY 
FRANCE

Doctor, musicologist and ethnomusicologist, re-
searcher at the French Scientific Research Center 
(CNRS), specializes in ritual and religious music. 
He has done research on the liturgical music of the 
Ethiopian Jewish Community under Prof. Simha 
Arom’s supervision, and later on other religious 
musical traditions from Ethiopia. He is currently 
working on Jewish, Christian and Koranic psalmody 
around the Mediterranean.

WitH tHe HelP oF tHe HolY sPirit: 
an iMProviseD reliGioUs PolYPHonY 
FroM JerUsaleM

One of the unique features of the French Benedictine 
Monastery of Abu Gosh (Jerusalem) is that it hosts 
both a male and a female community in the same 
compound. Although they live separately, the two 
communities pray together every day at the Roman 
Church for most of the Hours of the Divine Office. 
This provides the two communities with the oppor-
tunity to mix the monks’ voices with those of the 
nuns at the same time and same place. However, this 
temporal communality does not end there.

At the end of the Vespers (the evening service), just 
before the final prayers (doxology), the brothers and 
sisters jointly sing what seems to be an improvised 
polyphony. Focusing on a single vowel, each singer 
appears to sing their own “melody,” by “choosing” 
notes according to their own range, thus creating 
together musical strata like clouds, which progres-
sively vanish in the reverb of the old church.

When the monks and nuns are questioned about cre-
ating this unique polyphony, they claim that their col-
lective song of praise is inspired by the Holy Spirit 
and that the improvisational variations—which 
slightly change from one day to the next—depend 
on the quality of Divine inspiration.
As far as ethnomusicology is concerned, two main 
questions emerge: 
- How does the polyphony work? 
- How should one analyze polyphony in the context 
of a religious mystical experience?
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istoriis doqtori, eTnologi. daamTavra Tbilisis iv. javaxiSvilis 
sax. saxelmwifo universiteti 1972-1977). 1978 w-dan dRemde muSaobs 
iv. javaxiSvilis sax. istoriisa da eTnologiis institutSi. aris 
saerTaSoriso iungianuri fsiqoTerapiis asociaciis saqarTvelos gan-
viTarebis jgufis wevri (2004), saqarTvelos qristian qalTa centris 
erT-erTi damfuZnebeli (2006). iyo Tbilisis sasuliero akademiasTan 
arsebuli saeklesio galobisa da simReris umaRlesi saswavleblis eT-
nologiis mowveuli pedagogi (2010 _ 2011). 2011 wlidan aris Tbilisis 
saxelmwifo konservatoriis mowveuli pedagogi. gamoqveynebuli aqvs 
asze meti naSromi, maT Soris, 5 monografia (3 _ TanavtorobiT).

qarTuli mravalxmiani saweso simRera da masSi asaxuli miTi
(nino maxaraZesTan TanaavtorobiT)

qarTuli miTo-religiuri warmodgenebis mixedviT, erT-erTi kosmogon-
iuri miTi samyaros, mzis, gmiris dabadebas ixvTan da mis mier dadebul 
kvercxTan unda akavSirebdes. 
im kulturebSi, sadac mze qaluri bunebisaa, mzis RvTaeba miwaTmoq-
medebis SemoRebasTan erTad, qalRmerTad, CvenSi ki did deda nanad 
yalibdeba. 
masTan dakavSirebul miTologiur teqstSi mkveTrad gacxadebul 
dabadebis motivs da im faqts, rom qarTul arqetipul xatSi didi 
deda akvanTanaa da umReris Cvils, unda gamoewvia sityvieri da misi 
Tanmxlebi musikaluri teqstis akvnis nanebad gadaqceva.
miTis ganviTarebis amgvari gza qarTul mravalxmian simReraSi aisaxa. 
`iavnanas~ hangi qarTuli musikalur-folkloruli fondis ZiriTad 
nawiladaa miCneuli. bevri mravalxmiani saweso Tu sxva Janris simRera 
`iavnanas~ intonaciur areSi eqceva, rac qarTvelTa polifoniuri 
musikaluri azrovnebis adreuli etapebis amsaxvelia. 

nino GHaMbasHiDZe
GEORGIA

Doctor of History, ethnologist; has studied English lan-
guage at the Faculty of West European Languages and 
Literature of Tbilisi State University (1972-1977). Has 
worked at Ivane Javakhishvili Institute of History and 
Ethnology since 1977. Since 2004 has been a Georgian 
group member of International Jung Psychotherapy 
Association, one of the founders of Georgian Christian 
Women’s Centre since 2006. Was an invited lecturer 
at the High school of Ecclesiastical Chant and Song 
of the Georgian Patriarchy (2010-2011); has been an 
invited lecturer at Tbilisi State Conservatoire since 
2011. Is the author of more than 100 works. 

GeorGian PolYPHonic ritUal sonG 
anD MYtH reFlecteD in it
(Co-author nino Makharadze)

According to Georgian myth-religious beliefs, one of 
the cosmogonic myths links the birth of the Universe, 
the Sun, hero to duck and her egg. 
In the cultures, where the Sun has female nature, 
with time, more precisely with the introduction of 
agriculture the Sun deity was formed as Goddess, as 
Mother Nana in Georgia. 
In the related mythological text, clear motive of birth 
and the fact, that in Georgian archetypal image great 
mother sings to the baby in the cradle, should have 
resulted in the transformation of verbal and its ac-
companying musical text into lullabies. 
We think that such development of myth has also 
been reflected in Georgian polyphonic folk music. 
The melody of “Iavnana” is considered a basic part of 
Georgian folk musical fund. Multipart “Mze shina”, 
“Iavnana” and many work songs are based on one into-
national formula. Many ritual or other genre songs are 
in the intonation area of “Iavnana”, which reflects early 
stages of the Georgians’ polyphonic musical thinking. 
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xelovnebaTmcodneobis magistri saeklesio musikologiaSi (2013). aris 
Tbilisis saxelmwifo konservatoriis doqtoranti (samusikismcodneo 
kvlevebi - saeklesio musikologia). 2012 wlidan muSaobs Tbilisis 
saxelmwifo konservatoriaSi, saeklesio musikis mimarTulebaze - spe-
cialistad. 2014 wlidan xelmZRvanelobs konservatoriis mgalobelTa 
studentur gunds. 2017 wlidan giorgi mTawmindelis saxelobis galobis 
universitetSi saswavlo procesis marTvis samsaxuris ufrosi. monaw-
ileobs adgilobriv da saerTaSoriso konferenciebSi. gamoqveynebuli 
aqvs statiebi adgilobriv samecniero krebulebSi. 2016 wels gadaeca 
fondi „qarTuli galobis“ mier dawesebuli artem erqomaiSvilis sax-
elobis saerTaSoriso premia nomiaciaSi „saukeTeso axalgazrduli 
samecniero publikacia“. samecniero da praqtikuli interesebi ukav-
Sirdeba saeklesio musikis sferos. bolo wlebis samecniero kvlevebi 
ukavSirdeba qristeSobis msaxurebis sagaloblebs. 

qristeSobis kondakebi qarTul samgaloblo tradiciaSi

kondakis Janris ganviTarebas mravalsaukunovani istoria aqvs. kondaki 
VI saukuneSi warmoadgenda mwyobri struqturis mqone erT-erT mniS-
vnelovan saeklesio-poetur Janrs. rogorc cnobilia, VIII saukunis him-
nografiul praqtikaSi kondaki Caanacvla masze ufro daxvewili formis 
mqone kanonis Janrma da igi RvTismsaxurebaSi erTkupletian formad 
damkvirda. qarTuli samgaloblo skolebi qristeSobis erTstrofi-
ani kondakis araerT nimuSs inaxavs, rogorc sada, ise gamSvenebul 
variantebs. qristeSobis kondakebis detaluri analizi gviCvenebs, 
rom sagaloblis formaqmnadobis procesSi uaRresad mniSvnelovania 
liturgikuli teqstis mniSvneloba, rac dasturdeba sityvisa da musikis 
mimarTebis Zireuli principebis ucvlelobiT kondakis yvela variantSi.

ekaterine 
QaZarasHvili 
GEORGIA

Master of Arts in Ecclesiastical Musicology (2013). 
A Doctoral student (musicological studies— 
ecclesiastical musicology) of V. Sarajishvili Tbilisi 
State Conservatoire. Since 2012, has worked as a 
specialist in the Church Music direction of Tbilisi 
State Conservatoire; since 2014, has directed the 
Conservatoire’s student chant choir. Since 2017, has 
headed the Management Service of the Study Pro-
cess at Giorgi Mtatsmindeli University of Chanting. 
Participates in local and international conferences, 
has published articles in local scholarly collections. 
In 2016, was awarded the Artem Erkomaishvili Prize 
in the category “best youth scholarly publication.” 
Her scholarly and practical interests are connected 
with ecclesiastical music. In recent years, her re-
search has focused on the chants of the Christmas 
Divine Service. 

cHristMas kontakions in GeorGian 
cHantinG traDition

The development of the Kontakion genre spans cen-
turies. In the 6th century, the Kontakion was one of 
the most important ecclesiastical-poetic genres with 
organized structure. As it is known, in the 8th century 
the Kontakion was replaced by the genre of Canon, 
which had an improved form. It was introduced in 
single-couplet form in the Divine Service. Georgian 
Schools of Chanting have preserved many single-
couplet examples of Christmas Kontakions, both in 
simple and ornamented variants. Detailed analysis 
of Christmas Kontakions shows the importance of 
liturgical text in the formation process of chant form. 
Immutable basic principles of speech and music in 
all Kontakion variants testify to this principle.
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potsdamis universitetis geofizikis profesori da germaniis erovnuli 
samecniero akademiis arCeuli wevri. geofizikisa da geologiis garda 
2 weli swavlobda musikologias. gamocemuli aqvs ramdenime saxelmZR-
vanelo geofizikaSi, agreTve statiebi seismologias, cifruli signalis 
damuSavebasa da kompiuterul mecnierebaSi, aseve, seismologiisa da 
musikaluri akustikis kavSiris Sesaxeb. ukanasknel xans misi samecniero 
aqtivoba eZRvneba qarTul vokaluri mravalxmianobis kvlevas bunebrivi 
da kimpiuteruli mecnierebis perspeqtiviT da rac gulisxmobs harmo-
niul struqturas, awyobas, bgeraTrigebsa da sasimRero stils. 

qarTuli da Sua saukuneebis mravalxmianobis analizi da modelireba
(simha aromisa da floran k. deras TanaavtorobiT)
 
tradiciul qarTul simRerasa da gviani Sua saukuneebis dasavleT-
evropul musikas Soris msgavseba msjelobis sababi gaxda maT Soris 
SesaZlo xangrZlivi urTierTobebis Sesaxeb. moxsenebaSi Cven kidev 
erTxel vubrundebiT samxmiani qarTuli da Sua saukuneebis simRerebis 
mcire korpuss. simRerebis harmoniul struqturaSi `RerZisa~ da 
`gamSvenebis~ gasamijnad Cveni analizis pirvel nawilSi gamoviyeneT 
klasikuri musikologiuri meTodebi da SeviswavleT maTi droebiTi 
ganviTareba. meore midgoma iyenebs gamoTvliT meTods. kilosa da 
akordikis, akordebis moZraobis aRwerebis Sedareba gviCvenebs msgavseba-
gansxvavebas ganxilul nimuSebs Soris da wina planze wamoswevs am ori 
meTodologiuri midgomis dadebiT da uaryofiT mxareebs. 

Frank scHerbaUM
GERMANY

Frank Scherbaum is Professor of Geophysics at the 
University of Potsdam. Besides his education in 
geophysics, he studied musicology for two years. Is 
an elected member of the German National Acad-
emy of Sciences. In addition to his geophysical 
research, which has led to textbooks and numerous 
publications in the field of seismology, digital sig-
nal processing and computer science, some of his 
research interests have always been on the interface 
of seismology and musical acoustics. Recently, an 
increasing part of his research activities have been 
devoted to the investigation of Georgian vocal music 
from a natural- and computer sciences perspective. 
This includes questions regarding the harmonic 
structure, tuning and scales, as well as singing style. 

strUctUral analYsis anD 
MoDelinG oF GeorGian anD 
MeDieval PolYPHonies
(Co-authors simha arom and Florent c. Darras)

The similarity of traditional Georgian singing with 
late-medieval Western European music has triggered 
speculations about possible relationships between 
them for a long time. Here we revisit this issue 
for a small corpus of three-voiced Georgian and 
medieval songs. The first part of our analysis uses 
a classical musicological perspective to distinguish 
the “pillars” and the “ornaments” in the harmonic 
structure of the songs, and subsequently study their 
temporal development. The second approach uses a 
computational perspective. The comparison of the 
modal character, the chord inventory, and the chord 
progression inventory illustrates similarities but also 
differences between the subsets of our mini-corpus, 
and highlights the pros and cons of the two method-
ological approaches.
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musikologiis doqtori, saeklesio musikis specialisti, eTno-
musikologi. asocirebuli profesori. ansambl anCisxatis xelmZ-
Rvaneli. muSaobs saqarTvelos erovnul biblioTekaSi musikaluri 
ganyofilebis ufrosis Tanamdebobaze; aswavlis Tbilisis saxelmwifo 
konservatoriasa da giorgi mTawmindelis saxelobis saeklesio galo-
bis umaRles saswavlebelSi. avtoria ocdaaTamde samecniero Sromisa 
da statiisa, romelTa ZiriTadi Tema qarTuli saeklesio galoba da 
xalxuri musikaluri Semoqmedebaa. xalxuri simRerisa da sagalobelTa 
ramdenime sanoto krebulis, monografiis, katalogis, samgaloblo 
terminTa leqsikonis avtori. artem erqomaiSvilis saxelobis premiis 
laureati (2016).

Cven mSvidoba _ simReris saukunovani gza

qarTul xalxur sasimRero repertuarSi gansakuTrebuli adgili 
uWiravs trios Sesasrulebel simRerebs. dasavleT saqarTveloSi 
(samegreloSi, imereTSi, nawilobriv, aWaraSi) am saxis simReraTa rep-
ertuari arcTu mcirea, Tumca am sasimRero formam gansakuTrebuli 
ganviTareba gurul musikalur folklorsa da sasuliero musikaSi 
hpova. swored aq aRwevs qarTuli polifoniuri azrovnebis ganviTareba 
umaRles safexurs, ris TvalsaCino nimuSsac warmoadgens simRera Cven 
mSvidoba. misi improvizaciuli bunebis, variantulobisa da xmaTasvlis 
mravalsaxovnebis warmoCena Cveni moxsenebis ZiriTad Temas warmodgens. 
ganxiluli gveqneba am simReris audio da sanoto Caweris istoria, 
Sesrulebis Taviseburebebi da sanoto transkrifciis problema. war-
movaCenT simReris struqturul Taviseburebebs, mis arqiteqtonikas. 
gamovavlenT hangis stabilur da cvalebad elementebs. gamovTqvamT 
mosazrebebs simReris sityvieri teqstis Sesaxeb. mimovixilavT sx-
vadasxva epoqis, droisa da tradiciis SemsrulebelTa Canawerebs. 
maTi urTierTSedarebis gziT SevecdebiT warmovaCinoT musikaluri 
ganviTarebisa Tu daRmavlobis gza, romelic saukunis ganmavlobaSi 
ganvlo simReram Cven mSvidoba.

DaviD sHUGliasHvili
GEORGIA

Doctor of Musicology, Specialist of Church Music, 
Ethnomusicologist, Associate Professor. Director 
of the Anchiskhati Ensemble. Works at the National 
Library of Georgia as a head of the music department. 
Teaches at Tbilisi State Conservatoire and Giorgi 
Mtatsmindeli University of Chanting. Author of 
over thirty scholarly works and articles concerning 
Georgian church chant and folk music, as well as 
several notation collections, a monograph, a catalog, 
and a dictionary of chanting terminology. A laureate 
of the Artem Erkomaishvili Award (2016).

CHVEN MSHVIDOBA – a centUrY-olD 
roaD oF tHe sonG 

Trio songs hold a particular place in Georgian folk 
song repertoire. Such repertoire is fairly common 
in West Georgia (Samegrelo, Imereti and partly 
Achara); however, this form of singing is particu-
larly developed in Gurian folk songs and church 
hymns. It is here that the development of Georgian 
polyphonic thinking reaches the highest level, a clear 
illustration of which is the song chven mshvidoba. 
This paper touches upon the song’s improvisational 
nature, variance and diversity of vocal movement; 
discusses the history of audio recordings and nota-
tions, performance peculiarities and the problem of 
transcription; presents structural peculiarities, archi-
tectonics, reveals stable and variable elements of the 
song; expresses opinions about its text; and reviews 
recordings made by singers from different eras and 
traditions. Via their comparison, we will try to show 
the road of musical development or descent which 
the song has passed over the period of a century. 
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xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis sax. sax-
elmwifo konservatoriisa da giorgi mTawmindelis sax. galobis umaR-
lesi saswavleblis asocirebuli profesori, saeklesio musikis mimar-
Tulebis xelmZRvaneli. misi samecniero interesebi dakavSirebulia Zveli 
qarTuli profesiuli musikis problemebis kvlevasTan. sistematiurad 
monawileobs adgilobriv da saerTaSoriso samecniero konferenciebSi 
(irlandia, didi britaneTi, CexeTi, belgia, TurqeTi, kviprosi, ukraina); 
mihyavs saswavlo kursebi musikis Teoriisa da saeklesio musikis mimar-
TulebiT. DAAD-s stipendianti (2014), CarTulia sxvadasxva samecniero 
da instituciur proeqtebSi. 2014 wlidan aris konservatoriis xarisxis 
uzrunvelyofis samsaxuris ufrosi. 

wyobis, faqturisa da harmoniuli kanonzomierebebis 
urTierTmimarTeba qarTul saeklesio sagaloblebsa da 
xalxuri musikis nimuSebSi

qarTuli tradiciuli mravalxmianoba formebis simdidriT gamoirCeva, 
rac qarTul xalxur simReraSi xmaTa sxvadasxva raodenobiTa da xmebs 
Soris urTierTdamokidebulebis ganxvavebuli formebiT vlindeba. 
sagalobelSi ki, sxvadasxva samgaloblo skolis nimuSebSi arsebuli 
faqturuli gansxvavebebis miuxedavad, normirebulia rogorc xmaTa 
raodenoba (mravalxmianoba samxmianobiTaa warmodgenili), ise xmaTa 
funqciuri urTierTdamokidebuleba musikalur qsovilSi (mravalxmi-
anoba rezultatiuria da yovelTvis miiReba mza melodiuri modelis 
gamravalxmianobis Sedegad). Cveni dakvirebiT, Zveli profesiuli musiki-
saTvis damaxasiaTebeli normebi, rac qarTul galobaSi mwyobri rvaxmis 
sistemis arsebobaSi, mTqmelis partiaSi gadmocemuli hangisa da misi gam-
ravalxmianebis principebis dacvaSi vlindeba, ganapirobebs sagaloblis 
mravalxmian qsovilSi xalxuri simRerisagan gansxvavebuli harmoniuli 
urTierTobebis gaCenas. moxsnebaSi yuradReba gamaxvilebulia im faq-
torebze, romlebic unda ganapirobebenen qarTuli tradiciuli musikis 
or ganStoebaSi xalxur simRerebsa da sagaloblebSi sxvadasxvagvari 
kilo-harmoniuli urTierTobebis arsebobas.

taMar cHkHeiDZe
GEORGIA

PhD in Musicology, associate professor at V. 
Sarajishvili Tbilisi State Conservatoire and Giorgi 
Mtatsmindeli High School of Chant, Head of the 
Church Music Department. Her scholarly research 
is focused on the problems of old Georgian profes-
sional music. She systematically participates in local 
and international scientific conferences (Ireland, 
Great Britain, Czech Republic, Belgium, Turkey, 
Cyprus, Ukraine); she leads educational courses 
in Music Theory and Church Music. DAAD grant 
winner (2014), is involved in various scientific and 
institutional projects; has been Head of the Quality 
assurance Department of Tbilisi State Conservatoire 
since 2014. 

interrelation oF strUctUre, 
teXtUre anD HarMonY 
reGUlarities in GeorGian sacreD 
cHants anD Folk MUsic eXaMPles 

Georgian traditional polyphony is distinguished in 
the riches of forms, which, in Georgian folk music, 
is manifested by different number of voice-parts and 
various forms of interrelation between them. In sa-
cred chants, despite textural differences between the 
examples of different Chant Schools both number of 
parts (polyphony is presented by three-part examples) 
and functional interrelation between the parts in mu-
sical texture (the polyphony is resulting and is always 
obtained via polyphonization of the ready melodic 
model) is standardized. According to our observation 
the norms characteristic to old professional music, in 
Georgian chanting manifested in the existence of the 
ordered eight-tone system, keeping the principles of 
the melody and its polyphonization in mtkmeli part, 
in the polyphonic texture of chant determines the 
appearance of harmonic interrelations different from 
those in folk song. The paper draws attention to the 
existence of different mode-harmonious relations 
between the two branches of Georgian traditional 
music folk songs and sacred chants. 
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filosofiis doqtori. daamTavra kiolnis universitetis musikologia/
eTnomusikologiisa da slavuri enebisa da literaturis fakultetebi. 
muSaobs berlinis fonogramarqivSi, berlinis eTnologiuri muzeumis 
eTnomusikologiis ganyofilebaSi, prusiuli memkvidreobis fondSi. 
gamoqveynebuli aqvs mravali samecniero statia berlinis fonogramar-
qivis istoriasa da masalebze, aris kompaqturi diskebisa da istoriuli 
koleqciis Tana-redaqtori.

germaneli mogzaurebis TvaliT danaxuli qarTuli musika 
(me-18 saukunis dasasruli, me-20 saukunis dasawyisi)

tradiciuli musikis gadacema, ZiriTadad, zepiri gziT xdeba. amitom 
mniSvnelovania im istoriuli dokumentebis moZieba, romlebic SesaZloa 
Seicavdnen informacias musikis Sesaxeb warsulSi. istoriul fotoe-
bTan erTad yvelaze Rirebul istoriul wyaros warmoadgens evropeli 
mogzaurebis Canawerebi aborigeni xalxebis kulturebisa da musikis 
Sesaxeb, romelTa kritikulad ganxilvaa saWiro _ gasaTvaliswinebelia, 
Tu vin aris Canawerebis avtori, misi mogzaurobis garemoebebi, poli-
tikuri situacia Sesabamis regionSi da _ ra Tqma unda _ auditoria mis 
samSobloSi.
musika globaluri fenomenia da misi mosmena yvelgan SeiZleba. mogzauri 
siamovnebiT aRwers misTvis axalsa da ucxos: musikalur sakravebs da 
simRerebs, an qorwilisa Tu glovis ritualebs, cekvebs da sxvadasxva 
saxis gasarTobs. magram isini yovelTvis xelmZRvaneloben sakuTari 
kulturuli fesvebiTa da piradi gamocdilebiT. 
moxsenebaSi mimoxilulia me-18-19 saukuneebSi damoqveynebuli germaneli 
mogzaurebis kavkasiuri Canawerebi. misi mizania gaarkvios, arsebobs Tu 
ara kavSiri mogzauris biografiul fesvebsa da mis mier sxva xalxebis 
kulturebis, gansakuTrebiT musikis, aRweras Soris. 

sUsanne ZieGler 
GERMANY

Ph.D. Graduated in Musicology/Ethnomusicology 
and Slavic languages and literature at the University 
of Cologne. Has a position at Berlin Phonogramm-
Archiv, Ethnomusicology department of the Eth-
nological Museum, National Museums in Berlin, 
Prussian Heritage Foundation. Published numerous 
scientific articles on the history and holdings of the 
Berlin Phonogramm-Archiv and is co-editor of the 
historical collections of CD series.

MUsic in GeorGia in tHe PersPective 
oF GerMan travelers 
(late 18tH to earlY 20tH centUrY) 

Traditional music is mainly orally transmitted, and 
little is known about its former stages. Therefore, the 
search for historical documents which may provide 
information on music in former times is very im-
portant. Together with historical photos, itineraries 
of European travelers are among the most valuable 
historical sources. Many European travelers wrote 
down their observations on indigenous peoples’ 
cultures in general, and specifically on music. How-
ever, to benefit from itineraries as historical sources 
for music, they have to be viewed critically. The 
writer himself, his background, the circumstances of 
his journey, the political situation in the respective 
region, and—of course—the audience at home must 
be taken in consideration. 
The traveler will be eager to describe what is new 
and strange for him: musical instruments and specific 
songs he never heard before, or rituals connected 
with weddings and death, dances and different kinds 
of entertainment. But the travelers’ observations are 
always guided by their own cultural background and 
personal experience. 
In my paper, I will give an overview on reports of 
German travelers in the Caucasus region, published 
from the 18th century to the early 20th century. My 
aim is to find out whether there is a relationship 
between the biographical background of the traveler 
and his description of foreign peoples’ cultures, and 
especially music. 
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eTnomusikologi, Semsrulebeli, gundis xelmZRvaneli da musikis aran-
Jirebis avtori. melburnis universitetis sapatio mkvlevari da mel-
burnis politeqnikuri institutis qarTuli gundis xelmZRvaneli. misi 
bolodroindeli kvlevebis Tema aris satrfialo simRerebis, adamianis 
kulturis, seqsualurobisa da komunikabelobis interdisciplinuri 
da evoluciuri kvleva. mis adreul gamocemebs Soris aris sadoqtoro 
disertacia da wignebi musikis, genderis, nacionalizmisa da politikuri 
ideologiebis urTierTobebis Sesaxeb. 

cvlilebebi kulturasa da uZvelesi adamianis sociumSi

adamianis kulturis dadgenili modeli xels uwyobs individualur 
qorwinebas, sqesobriv gansakuTrebulobas da incestis akrZalvas, 
rogorc adamianis Tandayolil Tvisebebs. wamyvani socialur-biolo-
giuri Teoriebis Tanaxmad adamianis kultura ireklavs da aviTarebs 
Tandayolil biologiur midrekilebebs am socialuri praqtikebisken. 
miCneulia, rom sociumisa da jogad cxovrebis ganviTarebas xeli Seu-
wyo individualuri ojaxebis gafarToebam, monogamiama da sqesobrivma 
eqskluziurobam. moxsenebaSi warmogenilia sapirispiro paradigma, 
romlis mixedviTac adamianTa sociumi koleqtiuri struqturebidan 
individualuri ojaxebisken ganviTarda. kultura, rogorc calsaxad 
adamianis damaxasiaTebeli niSani, biologiurad memkvidreobiT teri-
toriebs ki ar asaxavs, aramed piriqiT, umetesad, maT TavSekavebisken 
ubiZgebs da maT socialurad SeTanxmebul qcevebad gadaaqcevs. me vTvli, 
rom adamianis sociumi, mravalricxovani sqesobrivi gaerTianebebisa da 
joguri socialuri struqturebis CaTvliT, aris erTi aspeqti romelic 
kacobriobis kulturulma miRwevebma CaaxSo da individualur ojaxur 
sistemad gadaaqcia. eTnomusikologia ikvlevs kavSirs gaTanabrebul 
sociumsa da jgufur muzicirebas Soris. adamianTa sazogadoebebisa 
da kulturebis umravlesoba, adamianis sociumis joguri an gaTanabre-
bul formebiT, naklebad ganicdis jgufur muzicirebaze dafuZnebuli 
`kulturis~ wnexs.

nino tsitsisHvili
AUSTRALIA/GEORGIA

Ethnomusicologist, performer, choir director and 
arranger from Melbourne, Australia. An Honorary 
Research Fellow at the University of Melbourne 
and Director of the Georgian Choir at Melbourne 
Polytechnic. Her recent research interests include 
the interdisciplinary and evolutionary study of love 
song, human culture, sexuality and sociality. Her 
earlier publications, including her PhD dissertation 
and books, concern the relationship between music, 
gender, nationalism and political ideologies.

cHanGes oF cUltUre anD earlY 
HUMan socialitY

The established model of human culture promotes 
individual marriage, sexual exclusiveness, and the in-
cest taboo as intrinsic features of the human species. 
According to leading socio-biological theories, hu-
man culture mirrors and advances inherent biological 
predispositions for these social institutions. Sociality 
and gregariousness are thought to be developed from 
the extension of individual families, monogamy and 
sexual exclusiveness. In this paper I introduce an op-
posite paradigm, one according to which human so-
ciality has moved from collective structures towards 
individual families. Culture, as a uniquely human 
characteristic, does not mirror biologically intrinsic 
domains; on the contrary, most of the time it restrains 
and alters them into socially agreed behaviours. I pro-
pose that human sociality, including multiple sexual 
unions and gregarious social structures, is one aspect 
which got suppressed by the cultural advances of hu-
manity as it shifted to individual family system. The 
connection between egalitarian sociality and group 
music-making has been discussed in ethnomusicol-
ogy. Most human societies and cultures which might 
suggest gregarious and egalitarian forms of human 
sociality less constrained by “culture” are based on 
group music-making.
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eTnomusikologi, musikologiis doqtori, SoTa rusTavelis Teatrisa 
da kinos saxelmwifo universitetisa da giorgi mTawmindelis saxelobis 
saeklesio galobis umaRlesi saswavleblis asocirebuli profesori; 
vano sarajiSvilis saxelobis Tbilisis saxelmwifo konservatoriis 
tmksc-is specialisti, centris eleqtronuli biuletenis redaqtori, 
centris mier inicirebuli kursis „qarTuli xalxuri musikaluri 
Semoqmedebis moklevadiani kursi ucxoeli studentebisTvis“ pedagogi; 
qalTa folklorul ansambl „naninas“ wevri da SemoqmedebiTi proeqtebis 
xelmZRvaneli.
misi samecniero interesebis sferoa svanuri musikaluri folklori. 
monawileoba aqvs miRebuli sxvadasxva adgilobriv da saerTaSoriso 
samecniero forumSi, aris svanuri xalxuri simRerebis saswavlo kre-
bulis Semdgeneli (2017). 

islam filfanis saWuniro kompoziciebi - Tanamedrove 
HOMO-POLYPHONICUS-is qceva

mravalxmiani musikaluri azrovnebis kvali qarTul tradiciul instru-
mentul musikaSi svaneTSi orgvari formiT gamovlinda: erTi mxriv, am 
kuTxis simRerebis stabilurma samxmianobam zustad ̀ moirgo~ samsimiani 
Wuniri, meore mxriv ki, Wuniri, rogorc tradiciulad, saTanxlebo 
sakravi, solo sakravad aqcia. ukanaskneli faqti ukavSirdeba cnobili 
svani eTnoforis, islam filfanis moRvaweobas, romelic saWuniro 
kompoziciebad aqcevda yvelafers, rasac `yurs mohkravda~: dawyebuli 
svanuri da saqarTvelos sxva kuTxeebis xalxuri simRerebiTa da saga-
loblebiT, damTavrebuli kinomusikiTa da saopero nomrebiT. amjerad, 
moxsenebaSi ganxilulia svanuri tradiciuli sasimRero nimuSebis saWun-
iro transkrifciebi, romlebSic, SeZlebisdagvarad, asaxulia pirvel-
wyarosTvis damaxasiaTebeli kilo-intonaciuri, metrul-ritmuli da 
harmoniuli formulebi, akordika, kadansebi da a.S., rac, udavos xdis, 
rom saqme gvaqvs Tanamedrove Homo-Polyphonicus-is qcevasTan.

Maka kHarDZiani
GEORGIA

Ethnomusicologist, Doctor of Musicology, associate 
professor at Shota Rustaveli Theatre and Film Geor-
gia State University and Giorgi Mtatsmindeli Higher 
Educational Institution of Ecclesiastical Chant; a 
specialist at the IRCTP of Tbilisi State Conserva-
toire, editor of the Centre’s Bulletin, a teacher of the 
Centre’s short course in “Georgian Folk Music” for 
foreigners; a member of female ensemble Nanina. 
The focus of her scientific activity is Svan folk music. 
Has participated in various local and international 
scientific forums; is the compiler of a self-study 
collection of Svan folk songs (2017).

islaM PilPani’s coMPositions For 
cHUniri – tHe beHavioUr oF MoDern 
HOMO-POLYPHONICUS

In the Georgian traditional instrumental music of 
Svaneti, the traces of polyphonic musical thinking 
have been revealed in two forms: on the one hand, 
the stable three-part singing of the province has been 
traditionally been accurately “fitted” with three-string 
chuniri; on the other hand, the chuniri has been turned 
from a traditional accompanying instrument into a 
solo one. The latter fact is related to the activity of a 
renowned Svan tradition bearer Islam Pilpani, who 
turned everything that he heard—folk songs and 
chants from Svaneti and Georgia’s other regions, 
as well as cinematic music and operatic arias—into 
compositions for the chuniri. This paper deals with 
Svan traditional songs that have been transcribed 
for chuniri. They reflect mode-intonational, meter-
rhythmic and harmonic formulas, chord system, 
cadences, etc. of the primary source, which clearly 
indicates that we are dealing with the behaviour of 
a modern Homo-Polyphonicus.
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Sanxais konservatoriis magistranti eTnomusikologiaSi; kompoziciis 
bakalavri; tradiciuli musikis saerTaSoriso sabWos (ICTM) wevri; 
sabWos simpoziumis, koloqviumisa da msoflio konferenciis monawile; 
gamoqveynebuli aqvs moxsenebebi wamyvan inglisur da Cinur akademiur 
JurnalebSi. Catarebuli aqvs eqspediciebi malaiziaSi, tailandSi, laossa 
da kambojaSi. 

kontrapunqtuli struqtura da misi variaciebi xmerebisa da 
tailandis tradiciul pinpit/pifat ansamblSi

Casaberi da dasartyami instrumentebis tradiciul ansambls xmerulad 
pinpiti da tailandurad pifati hqvia. aRmoCnda rom maT repertu-
arSi TiToeuli sakravis partias, romelic ara polifoniurad, aramed 
heterofoniulad iTvleba, aqvs kontrapunqtuli struqtura, sadac 
ZiriTadi notebi sruliqmneba damxmare notebisgan, romlebic swrafi 
TanmimdevrobiT qmnian mravalSrian qsovils. meore ganzomilebaa Cingis 
sami tempobrivi ̀ done~ – ori patara TefSiT Seqmnili dro. TiToeuli 
ZiriTadi noti Cingis erTi CamortymiT ikvreba. pirvel doneze ZiriTadi 
notebi pauzis gareSe sruldeba _ es aris samidan yvelaze swrafi tempi. 
meore doneze TiToeuli ZiriTadi noti interpolirebulia erTi damx-
mare notiT, da Sesabamisad, Cings orjer ufro nela Camokraven. mesame 
doneze, is isev ormagdeba da yvelaze neli tempi xdeba. qxmerul musi-
kaSi TiToeuli es nawili dafiqsirebulia im doneze romelzec Seiqmna; 
xolo tailandur musikaSi am nawilebis xSiri varireba samive doneze 
TanmimdevrobiT qmnis siuitas. yvelaze saintereso aris is, rom iSviaT 
SemTxvevebSi, inovaciebisken midrekilma virtuozebma SeiZleba daukran 
samive doneze erTdroulad, iseve, rogorc fugis formaSi gvxvdeba 
erTdroulad gadidebuli Tema Tavis pirvelsaxesTan erTad. 

liU XianGkUn 
CHINA

Graduate Student at the Shanghai Conservatory of 
Music. Started studying composition, piano, and 
clarinet at the age of nine, and was admitted to the 
Shanghai Conservatory of Music in 2011. After 
obtaining a Bachelor’s Degree in composition, he is 
currently pursuing a Master’s degree in Ethnomu-
sicology. Member of the International Council for 
Traditional Music (ICTM), presenting several papers 
in its symposia, colloquia, and world conferences; 
has published several papers in English and Chinese 
in leading academic journals. Has carried out several 
fieldwork expeditions in Malaysia, Thailand, Laos, 
and Cambodia.

contraPUntal strUctUre anD its 
variations in traDitional kHMer anD 
tHai PinnPeat/PiPHat enseMble

The traditional ensemble consisting of woodwinds 
and percussion instruments is known as Pinnpeat 
in Khmer or Piphat in Thai. Each instrument’s part 
in this repertoire, although considered to be het-
erophonic instead of polyphonic, is found to have 
the concept of a contrapuntal structure whereby the 
skeletal notes are elaborated with excursive notes in 
faster succession, forming a layered texture of voices. 
On another dimension, there are three “levels” of 
tempo characterized by the Ching, a pair of small 
cymbals keeping the time with its open-closed cycles. 
Each skeletal note is played with each stroke of the 
Ching. On the first level, skeletal notes are played 
without intermission, hence this is the fastest tempo 
of the three. On the second level, each skeletal note is 
interpolated with one auxiliary note, and correspond-
ingly the Ching strokes are twice as slow. Therefore, 
the row of skeletal notes doubles in length, similar 
to the augmentation of the subject in a fugue. On 
the third level, it doubles again, being the slowest 
tempo. In Khmer music, each piece is fixed to the 
level it was composed in; however, in Thai music, 
these pieces often become variations on all three 
levels played in succession, forming a suite. Most 
interestingly, in some rarer cases where genuinely 
innovative Thai virtuosos are involved, they may 
play in more than one level simultaneously, similar 
to the juxtaposition of the augmented subject with 
its original form in a fugue.
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giorgi mTawmindelis sax. galobis umaRlesi saswavleblis mowveuli 
leqtori (2018 wlidan); swavlobda saqarTvelos teqnikur univer-
sitetSi, energetikisa da telekomunikaciis fakultetze (2009-2012). 
2013-2017-wlebSi _ ilias saxelmwifo universitetSi, mecnierebisa da 
xelovnebis fakultetze, istoriis mimarTulebiT, aqve meore specialo-
bad airCia eTnomusikologia (xelmZRv. nino maxaraZe). swavlis periodSi 
iyo universitetis xalxuri simReris gundis wevri. aris axalgazrda 
eTnomusikologTa konferenciebis, folkloruli da sasuliero musikis 
baTumis saerTaSoriso konferenciis monawile. 

garmonis gza saqarTvelosken

arsebobs mosazreba, rom garmoni saqarTveloSi Crdilokavkasiis gavliT, 
ruseTidan Semovida. Tumca, unda aRiniSnos, rom am sakiTxTan dakavSire-
biT sagangebo kvleva arc Catarebula. winamdebare moxseneba, erTi mxriv, 
eyrdnoba avtoris _ rogorc restavrator-Semsruleblis gamocdilebas 
da, meore mxriv, profesiul codnas _ istoriuli wyaroebis analizs. 
daskvna aseTia: garmoni saqarTveloSi ara ruseTidan, aramed aq arsebuli 
germanuli koloniebidan unda gavrcelebuliyo. germanelTa migracia 
kavkasiaSi 1817 wels daiwyo, rac ramdenime faqtorma ganapiroba, maT 
Soris, germaniaSi gaCenili seqtantebis, e.w. separatistebis moZraobam.
kavkasiaSi germanelTa pirveli rva kolonia 1818 wels Cndeba. SemdgomSi 
maTi ricxvi gaizarda, amaTgan, yvelaze meti, daaxloebiT, 21 saqarT-
veloSi iyo. garmonis saqarTveloSi damkvidrebis saqmeSi germanelTa 
wvlilze pirdapiri wyaroebi, faqtobrivad, ar arsebobs. amis mizezi 
sabWouri represiebia. movlenebisa da faqtebis logikuri analizi, ger-
manelTa gamocdilebisa da sameurneo saqmianobis gavlena adgilobrivi 
mosaxleobis ekonomikur da kulturul cxovrebaze iZleva safuZvels, 
rom vTqvaT _ qarTuli garmonis CamoyalibebaSi uSualod germanel 
ostatebs unda mieRoT monawileoba.

nikoloZ JokHaDZe
GEORGIA

Invited lecturer at Giorgi Mtatsmindeli High School 
of Chanting since 2018 (the course “Georgian gar-
moni”). Majored in power engineering and telecom-
munications at the Technical University of Georgia 
in 2009–2012. Studied history at the School of Arts 
and Sciences of Ilia State University in 2013–2017; 
at the same time he selected ethnomusicology (su-
pervisor Nino Makharadze) as second specialty. At 
the University, he was a member of the University 
folk choir. Has participated in the conferences of 
young ethnomusicologists, and Batumi International 
Conference of Folk and Church Music. 

tHe PatH oF GarMoni to GeorGia

There is an opinion that garmoni was introduced to 
Georgia from Russia via the North Caucasus. How-
ever, it should be noted that no special research has 
been conducted on this issue. The present paper is 
based on the author’s experience as a restorer-per-
former on the one hand and his professional knowl-
edge—analysis of historical sources—on the other 
hand. The conclusion of the research is as follows: 
the garmoni was disseminated in Georgia not from 
Russia, but from the German colonies of Georgia. 
The first wave of the Germans left for the Caucasus 
in 1917. The migration was caused by several factors, 
including the so-called separatist movement of sects 
that emerged in Germany. 
The first eight German colonies arrived in the 
Caucasus in 1918. Later their number increased, 
and Georgia hosted the most—about twenty-one 
colonies. There are no sources directly confirming 
the Germans’ contribution to the introduction of 
garmoni in Georgia; this can be explained by Soviet 
repressions. But the logical analysis of events and 
facts, including the influence of the Germans’ experi-
ence and economic activities on the economic and 
cultural life of the local population, provides a basis 
to say that German masters must have participated 
in the formation of Georgian garmoni.
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mrgvali magida: tradiciuli polifonia da mTebi 
roUnD table: TRADITIONAL POLYPHONY AND MOUNTAINS 

wamyvani: ioseb Jordania

speaker: JosePH JorDania

sayovelTaod cnobilia rom msoflios bevri mravalxmiani kultura mTian regionebSi gvxvdeba. 
praqtikulad, mTebi (alpebi, balkanebi, pireneebi, kavkasia, himalaebi, andebi) inaxaven mravalxmian 
tradiciebs. es faqti aRZravs mraval saintereso da urTirTdakavSirebul kiTxvas: aqvT Tua ara 
raime saerTo Tviseba vokaluri mravalxmianobasa da mTis xalxebs? warmoadgens Tu ara mTebi misi 
gadarCenis faqtors vokaluri mravalxmianobis warmoSobis, an geografiuli izolaciis saSualebiT? 
avrceleben Tu ara migranti mTielebi mravalxmianobas sxva ara-mTian regionebSi? am da mraval sxva 
kiTxvaze pasuxis gacemas Wirdeba SedarebiTi perspeqtiva, magram mrgval magidaze SeiZleba ganxi-
luli iqnas ara mxolod mTielTa mravalxmianobis SedarebiTi aspeqtebi, aramed sxvadasxva mTieli 
xalxis socialuri, kulturuli, anTro¬po-logiuri da sxva problemebic. 

It is widely known that many polyphonic cultures of the world are found in mountain ranges. Virtually all the mountain rang-
es (Alps, Balkans, Pyrenees, Caucasus, Himalayas, Andes) host polyphonic traditions. This interesting fact leads to many 
intriguing and interrelated questions: are there any uniting features between the vocal polyphony of mountain peoples? Do 
mountains work as a factor for the genesis of vocal polyphony, or the survival factor of vocal polyphony through geographic 
isolation? Do migrating mountaineers spread polyphony to other, non-mountainous regions? Discussing these and many 
other scholarly questions requires comparative perspective, but Round Table is also open for non-comparative approaches 
on the polyphony of mountain peoples, cases of various mountain peoples from various, social, cultural, anthropological and 
other points of view.
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anTropologi, eTnomusikologi, musikosi da avtori. ikvlevs qarTul, tib-
etur da amerikeli indielebis musikas, xelovnebas, religiur tradiciebsa 
da arqeologiur warmoSobis masalas. aswavlis indianas universitetisa da 
kaliforniis erTiani kvlevebis institutis anTropologiis fakultetze 
(san francisko), aseve, qalaq niu iorkis universitetis musikis fakulte-
tze. warsulSi mecnier muSaki amerikis bunebis istoriis muzeumSi, cnobili 
anTropologis, doqtor margaret midis asitenti, iyo kulturis muzeu-
mis kuratori da proeqtis uZvelesi gzebi direqtori, muSaobda saxalxo 
ganaTlebasa da mediaSi msoflios aborigenuli da sulieri kulturis 
sferoebSi. 
Seadgina xmovani anTologia qarTuli xalxuri musika TurqeTidan da imuSava 
anTologiasa da wignze qarTuli mravalxmianoba dasavleT TurqeTSi. aris 
avtori wignebisa: tibeturi anareklebi, dedamiwis sakurTxeveli: tibetis 
sicocxle, miwa da suli; tibeturi piligrimoba; navaxosa da tibetis wminda 
sibrZne: sulis wre, aris redaqtori/mTargmnli dalai lamas namReri locva-
leqsisa: simarTlis sityvebi. aris avtori dokumenturi radio programisa 
tibeti: odisea bgeraSi; da Tana-prodiuseri dokumenturi video filmisa 
silamazeSi davdivar: navaxoebis gza harmoniisken.

piter goldi
aSS

mo
na

w
il

ee
b

i
Pa

r
t

ic
iP

a
n

t
s Peter GolD

USA

Is an anthropologist, ethnomusicologist, musician and 
author, specializing in Georgian, Native American and 
Tibetan studies, including their music, art, religious 
traditions and archaeological origins. He has taught 
on the anthropology faculties of the California Insti-
tute of Integral Studies in San Francisco and Indiana 
University, as well as the music faculty of the City 
University of New York. Formerly a research assistant 
to the eminent anthropologist Dr. Margaret Mead at 
the American Museum of Natural History, he had a 
career as cultural museum curator and is director of 
the Ancient Ways Project, a public educational and 
media endeavor on world indigenous and spiritual 
cultures. Peter Gold compiled the recorded anthology, 
Georgian Folk Music from Turkey and is a contribu-
tor to the recent anthology and book, Georgian Po-
lyphony in Western Turkey. He is author of the books 
Tibetan Reflections; Altar of the Earth: The Life, Land 
and Spirit of Tibet; Tibetan Pilgrimage; Navajo and 
Tibetan Sacred Wisdom: The Circle of the Spirit, and 
is editor/translator of the Dalai Lama’s sung prayer-
poem The Words of Truth. He also produced the radio 
documentary Tibet: An Odyssey in Sound; and was 
co-producer of the video documentary In Beauty I 
Walk: The Navajo Way to Harmony. 
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konservatoriis didi darbazi 

agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa 
siaSi. darbazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi 
akustikuri TvisebebiT. gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alex-
sander Schuke Potsdam-is firmis 3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, 
gaaCnia cifruli xmis Camweri studia, moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs 
Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva wlebSi darbazSi koncertebs marTavdnen 
msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, maT Soris: a. gorovici, e. petri, d. Stidri, o, ridi, 
s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba 
saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

tHe GranD Hall oF tHe conservatoire

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine 
alixanovma da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi 
TbilisSi artmodernma SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darba-
zis Sida kedlebi da Weri modernis stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis, beThovenis, 
glinkas, rubinSteinis biustebia ganlagebuli; darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis 
firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi 
gamoirCeva SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sa-
koncerto roialebiT.

recital Hall oF tHe conservatoire

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da samusikismcodneo 
kvlevis centria saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis 
konservatoriam aRzarda mravali gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da 
musikismcodneTa mTeli Taoba. Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul 
studentTa Tu kursdamTavrebulTa sia.
konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso 
konkursebi, samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri – daarsda iunesko-s mxardaWeriT 
2003 wlis 1 Tebervals. centrs aqvs farTo saerTaSoriso kontaqtebi, sazRvargareTuli biuro 
avstraliaSi. ganaxorciela araerTi saerTaSoriso proeqti, maT Soris, iuneskos qarTuli po-
lifoniis dacvisa da ganviTarebis samwliani programa (2003_2006), romlis farglebSi daarsda 
centris perioduli orenovani biuleteni, gamoica qarTvel mecnierTa eTnomusikologiuri 
narkvevebi inglisur enaze da qarTuli xalxuri musikaluri Semoqmedebis saxelmZRvanelo ori 
CD-iT qarTul enaze; Catarda 10 folkloruli eqspedicia da safuZveli Caeyara qarTuli folk-
loris eleqtronul monacemTa bazas. 2006_2008 wlebSi venis fonogramarqivTan TanamSromlobiT 
centrma gamosca saqarTveloSi daculi fonografis cvilis lilvakebis katalogi da 16 CD am 
saarqivo CanawerebiT. 2010 wels amerikulma gamomcemlobam Nova Science Publishers-ma inglisur enaze 
gamosca centris mier momzadebuli eseebis krebuli eqo saqarTvelodan: qarTuli polifoniis 17 
argumenti. 2014 wels berlinis fonogramarqivTan erTad, centrma moamzada da gamosca wigni eqo 
warsulidan: qarTvel tyveTa simRerebi, Cawerili cvilis lilvakebze germaniaSi, 1916-1918. 2017 
wels centri maspinZlobda evropuli eTnomusikologiuri saerTaSoriso organizaciis seminars 
ESEM 2017. gamocemulia wina rva simpoziumis moxsenebebis krebulebi (2002, 2004, 2006, 2008, 2010, 
2012, 2014 da 2016). 

konservatoriis tradiciuli mravalxmianobis centri aris ESEM-isa da ICTM_is wevri.

tHe v. saraJisHvili tbilisi state conservatoire

Tbilisi State Conservatoire is the center of musical education, performance and musicological studies in Georgia. It was founded on 1 May, 1917. 
Since the day of its foundation the Conservatoire has brought up a great number of outstanding musicians, performers and generations of Georgian 
composers and musicologists. The list of the Conservatoire’s students and graduates – prize-winners and laureates of the world’s most prestigious in-
ternational competitions, is quite long. Many remarkable musical forums, national and international competitions, scientific symposia and conferences 
are organized at the Conservatoire. 

international researcH center For traDitional PolYPHonY was founded on 1 February, 2003, with the support of 
UNESCO. The Center has many international contacts, including a Foreign Bureau in Australia. The Center has realized numerous international projects, 
including, most prominently, a three-year UNESCO program beginning in 2003 for the Safeguarding and Promotion of Georgian Traditional Polyphony. 
As part of this program, publication of a bilingual bulletin (Georgian and English) was initiated; a book of essays by Georgian ethnomusicologists 
(in English) was published, along with a textbook on Georgian folk music with two CDs (in Georgian); 10 folklore field expeditions were held; and 
an online database of Georgian folk music was created. In 2006-2008, a Catalogue of Wax Cylinder Collections in Georgia, and sixteen CDs from 
the archival recordings in collaboration with the Vienna Phonogram-Archive, were published. In 2010, Nova Science Publishers, an American firm, 
released a book of essays titled Echoes from Georgia: Seventeen Arguments on Georgian Polyphony, which was prepared by the Center. In 2014, the 
book and CDs Echoes from the Past: Georgian Prisoners’ Songs Recorded on Wax Cylinders in Germany 1916-1918, in cooperation with the Berliner 
Phonogramm-Archiv, was released. In 2017 the Center hosted ESEM-2017 (European Seminar in Ethnomusicology). The Center has also published 
proceedings of previous (2002, 2004, 2006, 2008, 2010, 2012, 2014, and 2016) Symposia.The International Research Center for Traditional Polyphony 
of Tbilisi State Conservatoire is a member of ESEM and ICTM. 
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qarTuli xalxuri simReris saerTaSoriso centri Seiqmna 2001 wels. misi Seqmnis iniciatoria b-ni anzor 
erqomaiSvili.
centri eweva mravalmxriv praqtikul saqmianobas da ukve bevri sasargeblo saqmis gakeTebac moaswro: safuZveli 
Cauyara saqarTvelos da ucxour arqivebSi daculi qarTuli xalxuri simRerebis fonoCanawerebis, kino, foto, 
video da sxv. masalebis arqivs.
saqarTvelos aTamde raionSi xalxuri simRerebis xandazmuli ostatebis xelmZRvanelobiT Seqmna axalgazrda 
lotbarTa skolebi. Tanamedrove universaluri teqnikis gamoyenebiT afiqsirebs Zvel saSemsruleblo tradiciebs.
saqmianobis erT-erTi umniSvnelovanesi sferoa Zveli fonoCanawerebis gaSifvra, sanoto krebulebis Sedgena da 
gamocema lazeruli diskebis saxiT. dawyebulia seriis saukunis anTologia gamocema (1901_2001 w.w.).
aqvs farTo saerTaSoriso urTierTobebi sazRvargareT arsebul qarTuli xalxuri simReris ansamblebTan da 
asociaciebTan, fonoarqivebTan, samecniero da sabiblioTeko centrebTan.
atarebs folklorul saRamoebs, festivalebs, konkursebs avTentikuri jgufebis, saojaxo ansamblebisa da indi-
vidualuri Semsruleblebis monawileobiT. centrma ganaxorciela iuneskos qarTuli polifoniis dacvisa da 
ganviTarebis samwliani programa (2003_2006).
xels uwyobs qarTuli xalxuri simReris umniSvnelovanes problemebze samecniero konferenciebisa da simpoziu-
mebis Catarebas.
centrma 2003 wlidan dRemde gamosca 30-mde sanoto krebuli, audiomasala (maT Soris _ cnobili qarTuli 
xalxuri simRerebis calkeuli xmebi), samecniero da sacnobaro xasiaTis wignebi. aRsaniSnavia: qarTuli xalxuri 
simRerebis I fonoCanawerebi (1901_1914), qarTuli fonoCanawerebi ucxoeTSi (katalogi), seria qarTuli xalxuri 
simReris ostatebi _ samegrelo (5 wigni) da guria (4 wigni), tradiciuli musika qarTul-afxazur dialogSi da 
sxv. ukanaskneli masStaburi namuSevaria qarTuli xalxuri musikis anTologia, romelic momzadda amerikuli 
gamomcemloba nova saiens pabliSersisaTvis.

tHe international centre For GeorGian Folk sonG

The Centre was founded in 2001 on the initiative of Mr. Anzor Erkomaishvili.
It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation 

of new archives based on collecting and restoration of audio recordings, film and video materials, 
as well as other related materials, wherever they exist in the archives in Georgia or abroad.

It created suitable conditions for masters of Georgian folk song in ten regions of Georgia to pursue their art, and to instruct students through special schools 
to become masters for future generations; to record and document old performing traditions by using new audio and video equipment.

One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies 
and issue of compact discs. Publication of the series of Centenary Anthology /1901-2001/ has already started.

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds 
folk concerts, festivals and contests with the participation of authentic groups, family ensembles and individual performers. The Center was involved in the 

realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 
It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian 
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian 

Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books), 
Traditional Music in Georgian-Abkhazian Dialogue and others.

 The last major work is the Anthology of Georgian Folk Music, prepared for the publishing house Nova Science Publishers, New York.
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saqarTvelos folkloris saxelmwifo centri 

saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli da xalxuri Semoqmedebis sa-
mecniero-meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kotetiSvilis, dimitri arayiSvilis, 
varlam Tofurias, grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva dros centrs xelmZRvanelobdnen 
mixeil mgalobliSvili, grigol kokelaZe, valerian cagareiSvili, mixeil CirinaSvili, revaz kereseliZe, cisana 
qoCeCaSvili, giorgi uSikiSvili; amJamad, misi aRmasrulebeli direqtoria giorgi donaZe.
daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, 
kvleva da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali 
folkloruli Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio 
kulturul procesebSi CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri ar-
qivi, romelSic daculia: qarTuli xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari 
xelnaweri, foto da dokumenturi masala; saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad 
Zveli saarqivo eqsponatebi ganTavsebulia folkloris centris eleqtronul sainformacio bazaSi. bolo aT-
wleulSi amas daemata mdidari saeqspedicio audio-foto-video da dokumenturi masala, Seiqmna centris saqmi-
anobis amsaxveli foto-video matiane... 
folkloris centrma bolo wlebSi gamosca: 20-mde audio da erTi videoalbomi, oTxi monografia, xalxuri sim-
Rerebisa da sagalobelTa 5 sanoto krebuli, qoreologiur naSromTa anTologiebi, moxeuri zepirsityvierebis 
krebuli, mcire folkloruli leqsikoni; gadaiRo sami moklemetraJiani dokumenturi filmi. mimdinare wlidan 
folkloris saxelmwifo centrma, saqarTvelos xelisuflebis iniciativiT, qarTuli folkloris ukeT movla-
dacvis mizniT, daiwyo centris regionuli warmomadgenlobebis qselis Seqmna.

state Folklore centre oF GeorGia

State Folklore Centre of Georgia (former House of Folk Art and Scientific – Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-

ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 

Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-

mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity…
State Folk Centre carries out fruitful publishing activity – during the last years about 20 audio and video albums, four monographs, 5 scores of 

Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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gaerTianebuli

erebis

ganaTlebis,

mecnierebisa

da kulturis

organizacia

acxadebs

qarTul mravalxmian 
simReras

- saqarTvelo -

kacobriobis zepiri da 
xelTuqmneli 

memkvidreobis Sedevrad

koiSiro macuura 
generaluri direqtori 

(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikal-
uri STabeWdileba Sonbergis `iakobis kibe~ da qa-
rTuli xalxuri polifoniuri simReris Canawere-
bia... musikis aqtiuri Sesrulebis es tradicia, 
saTaves uZvelesi droidan rom iRebs, SesaniSnavi 
mignebaa, romelic Sesru-lebisaTvis gacilebiT 
ufro mets iZleva, vidre Tanamedrove musikis 
yvela monapovari... iodli, romelsac saqarT-
veloSi `krimanWuls~ eZaxian, saukeTesoa maT So-

ris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”.

Igor Stravinsky



65

filmebi

dan Sati (didi britaneTi/germania)  mTvariT ganbanilebi

hugo zempi (safrangeTi)    kaxuri mravalxmiani nanebi
nona lomiZe (avstria/saqarTvelo)

 

FilMs

Dan sHUtt (UK/GERMANY)   WASHED BY THE MOON
 
HUGo ZeMP (FRANCE)    POLYPHONIC LULLABIES OF KAKHETI
nona loMiDZe (AUSTRIA/GEORGIA) 
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didi britaneTi/germania
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britanel-germaneli xelovani, ikvlevs identobas, kulturasa da tradicias musikis saSualebiT. igi qmnis da 
Tavisi saxeliT gamoscems eqsperimentul musikas. 2017 wels Seqmna filmis mwarmobeli damoukidebeli kompania 
DANCHFILM. 
mTvariT ganbanilebi misi pirveli filmia.

British-German artist whose work explores identity, culture and tradition, especially through music. He releases experimental music through 
his own record label and established the independent film production company DANCHFILM in 2017. 
Washed by the Moon is his first film. 
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mTvariT ganbanilebi

reJisori: dan Sati
operatori: isaak istgeiti
weli: 2018
xangrZlivoba: 57’
ena: albanuri (inglisuri subtitrebiT)

mTvariT ganbanilebi aris albanuri mravalxmiani simRerisa da am mSvenieri da miviwyebuli tradiciis sicocx-
lisunarianobis udidesi zeimi, miuxedavad gardauvali cvlilebebisa. samxreT albaneTis gansakuTrebulad 
lamazi bunebis fonze “Kënga Labe”-s sami Taobis momRerlebi simRerebis saSualebiT saubroben maT Rrma 
sulier kavSirze am musikasTan. 

WasHeD bY tHe Moon

Director: Dan shutt
cinematography: isaac eastgate
Year: 2018
Duration: 57’ 
language: albanian (with english subtitles)

Washed by the Moon is a grand celebration of Albanian polyphonic singing and the resilience of this beautiful and neglected 
tradition in the face of inevitable change. The singers of “Kënga Labe,” from across three generations, explain their deep spiritual 
connection to and through their songs, against a background of extraordinary southern Albanian landscapes. 
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bazelis (Sveicaria) konservatoriis dasartyami instrumentebis specialobiT damTavrebis Semdeg parizSi swav-
lobda eTnomusikologiasa da anTropologias. pensiaze gasvlamde (2004), 37 wlis ganmavlobaSi muSaobda parizis 
adamianis muzeumis samecniero kvlevebis erovnuli centris eTnomusikologiuri kvlevis jgufSi. monawileobda 
eqspediciebSi kot d’ivuarSi (dasavleT afrika), solomonis kunZulebze (wynari okeanis dasavleTi), evropaSi 
(Sveicaria, saqarTvelo, italia). 16 wlis manZilze iyo samecniero kvlevebis erovnuli centris Canawerebis seriis 
mTavari redaqtori, aswavlida pariz-iqs-nanteris universitetSi. 
TiTqmis mTeli kvleviTi saqmianoba miuZRvna vokaluri da instrumentuli mravalxmianobis Seswavlas. kvlevis 
sagania audiovizualuri saSualebebis gamoyeneba kvlevis Sedegebis prezentaciisaTvis. misi reJisoruli versia 
aSS-Si gaavrcela saganmanaTleblo dokumenturi filmebis resurs-centrma.

aris avtori filmebisa: ̀ are~ aris musika (1978); bambukis damuSaveba (1978); suzanas da jozefis qorwili (1986); gla-
talpi (1986); iucingi da iodli (1987); Tavismieri xma, mkerdismieri xma (1987); obertonebis simRera (1990); Tamarisa 
da laSaris dReoba (1998); balafonis ostatebi: samgloviaro ritualebi (2001); balafonis ostatebi: axalgazrdebis 
sixaruli (2002); balafonis ostatebi: xe da kalabaSi (2002); balafonis ostatebi: megobaro, keTili iyos Seni mo-
brZaneba (2002); afrikuli liTonis Casaberi instrumentebis ansambli (2004-2006); siaka, afrikeli musikosi (2005); 
samgloviaro sagaloblebi kavkasiis saqarTvelodan (2007); Cerianas mravalxmianoba: sakkos jgufi (2010). Cerianas 
saaRdgomo sayvirebi (2011); Tbilisuri duduki: eldar SoSitaiSvili da misi mowafeebi (nino ciciSvilTan erTad) 
(2012).Sveicariuli iodli _ 30 wlis Semdeg (2015); kaxeTis sufruli simRerebi (nino lomiZesTan erTad) (2016).

After his diploma as percussionist from the Conservatory of Basel (Switzerland), he came to Paris to study ethnomusicology and anthropology. Until his 
retirement in 2004, he worked for 37 years in the Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at the Musée 
de l’Homme in Paris. He did fieldwork in West Africa (Côte d’Ivoire), South Pacific (Solomon Islands), and Europe (Switzerland, Georgia, Italy). For 
16 years, he was general editor of the record series Collection CNRS/Musée de l’Homme, and he taught at the University Paris x-Nanterre. Almost 
all of his research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for presenting the 
results of research. His complete film work is distributed by Documentary Educational Resources in the U.S.A.

Films:
’Are’are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); Head Voice, 
Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Festivities (2001); 
Masters of the Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: Friend, Well 
Come! (2002); An African Brass Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); Polyphony 
of Ceriana: The Compagnia Sacco (2010); Easter Horns of Ceriana (2011); Duduki of Tbilisi: Eldar Shoshitashvili and His Students (with Nino Tsit-
sishvili, 2012). Swiss Yodelling - 30 Years Later (2015); Table Songs of Kakheti (with Nona Lomidze, 2016).
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musikis magistri, daamTavra Tbilisis saxelmwifo konservatoria musikologiis specialobiT. iyo Tbilisis 
pedagogiuri institutis mecnier-muSaki, Tbilisis musikaluri akademiis pedagogi, saqarTvelos televiziisa da 
presis musikaluri mimomxilveli.
iyo venis musikis universitetisa da saSemsruleblo xelovnebis asistent profesori (harmonia da kontrapunqti). 
amJamad aris avstriis mecnierebaTa akademiis venis fonogram-arqivis uStato TanamSromeli (sefaridi ebraelebis 
kulturuli saqmianobis fiqsacia venaSi, iaponuri da avstriuli kulturuli urTierTobebi, venis fonogramar-
qivSi daculi qarTveli tyveebis Canawerebi). 
aris ramdenime statiis avtori kompiuteris saSualebiT qarTuli mravalxmiani simReris gaSifrvisa da venis 
qarTvel ebraelTa saTvistomos musikaluri kulturis Sesaxeb da Tanaavtori hugo zempis filmisa kaxeTis su-
fruli simRerebi (2016).
aris venis saerTaSoriso presis sazogadoebis wevri. 

Master of Music, graduated from Tbilisi State Conservatoire with a specialization in Musicology. She worked as a researcher at Tbilisi Pedagogical 
Institute and as a lecturer at Tbilisi Musical Academy. She was also a music reviewer for television and press. 
She worked as an assistant professor at the Vienna University of Music and Performing Arts (harmony and counterpoint). 
At present, she is a freelancer at the Phonogrammarchiv of the Austrian Academy of Sciences (Documentation of the Cultural Activities of Sephardic 
Jews in Vienna, Cultural Relationship between Japanese and Austrian Culture, Recordings of Georgian War Prisoners at Vienna Phonogrammarchiv). 
She published several articles on the computerised transcriptions of Georgian polyphonic songs and on the social aspects of the musical culture of the 
Georgian Jewish community in Vienna. She is co-author of Hugo Zemp’s film Table Songs of Kakheti (2016).
She is a member of the Society of the International Press in Vienna.

nona lomiZe
avstria/saqarTvelo
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kaxuri mravalxmiani nanebi 

reJisorebi: hugo zempi da nona lomiZe
xangrZlivoba: 60’

2 wlis win simpoziumze naCvenebi filmis kaxuri sufruli simRerebi Semdeg es filmis agrZelebs aRmosavleT saqa-
rTvelos am kuTxis mravalxmiani simRerebis Seswavlas. bavSvis dasaZinebel simRerebs hqvia nana. Tumca dedis mier 
Tavisi SvilisTvis individualurad namReri iavnanebi universaluria, mxolod ramdenime qveyanas aqvs sakoncerto 
scenaze mravalxmiani akvnis simRerebis sxvadasxva musikalur dialeqtze Sesrulebis tradicia. ufro metic, maTTan 
dakavSirebuli saritualo simRerebi anu salocavi nana an salocavi iavnana, romlebic wina-qristianuli rwmene-
bidan iRebs saTaves dRemde aris SemorCenili tradiciul konteqstSi. radganac am films gaavrcelebs amerikuli 
arakomerciuli organizacia ̀ saganmanaTleblo dokumenturi resursebi~, filmis saswavlo gzamkvlevis vebgverdze 
(mzadebis procesSi), ganTavsdeba swavlisa da swavlebisaTvis saWiro informacia. 

PolYPHonic lUllabies oF kakHeti
Directors: Hugo Zemp and nona lomidze
Duration: 60’ 

After Table Songs of Kakheti, shown at the last Symposium two years ago, this film continues to explore the polyphonic singing of this eastern 
province of Georgia. In Georgia, songs performed to lull a baby are called Nana. While individual lullabies sung by a mother to her child 
are universal, only a few countries have a tradition of polyphonic cradle songs performed in different musical dialects on the concert stage. 
Furthermore, related ritual songs, qualified as prayer Nana or prayer Iav-Nana, take their roots in pre-Christian beliefs, and have survived 
in their traditional context until today. As this film will be distributed by an American non-profit organization connected with “Documentary 
Educational Resources” (DER), a Study Guide on the film’s webpage (in preparation) will give useful complementary information for teach-
ing and studying.
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folkloruli ansamblebi Folk enseMbles

gorani
melburnis qarTuli gundi
 
su tenore murales

gabos trio

sauseasi

samSabaTi
saCuqari
peres ojaxi

adilei
alilo
baraka
elesa
aleqsandre vasaZe
TrialeTi
ialoni
iame
iriao
Tina meiTova
manana menabde
mzeTamze
mWeli
nanina
samni
stumari
qalaquri trio
qsovrelebi
Silda
Siri
Semoqmedi
Zveli Taoba
haiartuni

haeri

avstralia

italia, sardinia

kanada

latvia

safrangeTi

saqarTvelo

CexeTi

aUstralia

canaDa 

GeorGia

italY, sarDinia

latvia

France

cZecH rePUblic

GORANI
MELBOURNE GEORGIAN 
CHOIR

GABO’S TRIO

ADILEI
ALILO
BARAKA
ELESA
ALEKSANDRE VASADZE
TRIALETI
HAIARTUNI
IALONI
IAME
IRIAO
TINA MEITOVA
MANANA MENABDE
MCHELI
MZETAMZE
NANINA
SAMNI
STUMARI
KALAKURI TRIO
KSOVRELEBI
SHILDA
SHIRI
SHEMOKMEDI
DZVELI TAOBA

SU TENORE MURALES

SAUCEJAS

SAMSHABATI
SACHUKARI
THE PERRET FAMILY

HAERI
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gabos trios wevrebi arian gabriel maxaraSvili, andrea kuzmiCi da mario mo-
relo. tradiciuli mravalxmianobis simpoziumSi maT pirvelad 2016 wels miiRes 
monawileoba da warmoadgines ori mravalxmiani tradicia, romelic torontoSi 
sruldeba: qarTuli mravalxmianoba da ukrainuli ridni holos. 2016 wlis bolos 
saqarTveloSi araerT ojaxur Tavyrilobaze mReris Semdeg, jgufma gabos trio 
dairqva saxelad. andrea (eTnomusikologi da Semsrulebeli) da misi vaJi gabo max-
araSvilebis momRerali ojaxis wevrebi arian; isini mRerian qarTul mravalxmian sim-
Rerebs ojaxur da kalendarul dResasawaulebze da epizodurad gamodian scenaze 
torontoSi, niu iorksa da saqarTveloSi. mario, eTnomusikologi, balkanuri 
simReris specialistia, romelic swavlobs qarTul mravalxmianobas andreasTan da 
gabosTan erTad da asrulebs simRerebs maxaraSvilebisa da sxva repertuaridan. 

Gabo’s trio
CANADA

Gabo’s trio is Gabriel Makharashvili, 
Andrea Kuzmich and Mario Morello. 
Formerly known as Trio From Cana-
da, they first attended the Symposium 
on Traditional Polyphony in 2016, 
representing two polyphonic tradi-
tions that are practiced in Toronto: 
Georgian polyphony and Ukrainian 
ridnyj holos. Towards the end of 
their 2016 trip, after singing at many 
Georgian family tables, they started 
being called Gabo’s Trio. Andrea – 
an ethnomusicologist and performing 
musician - and her son Gabriel are 
both part of the Makharashvili fam-
ily, a singing family that performs 
Georgian polyphony for private fam-
ily and calendric events and cameo 
appearances on stages in Toronto, 
New York and Georgia. Mario, an 
ethnomusicologist, Balkan-singing 
specialist and student of Georgian 
polyphony, will join Andrea and 
Gabo to sing songs from the Makha-
rashvili repertoire and elsewhere.

gabos trio
kanada
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avstraliuri ansambli gorani 9 mamakacisagan Sedgeba. repertuari, ZiriTa-
dad, qarTul da bulgarul xalxur simRerebs moicavs. sityva `gorani~ 
niSnavs mkacr mTebsa da nislian tyeebs, romlis wiaRSic araerTi simRera 
Sobila. ansambls xelmZRvaneloben qarTveli eTnomusikologi ioseb Jorda-
nia da bulgareli ian vitCefi. ansambli 1992 wels daarsda. goranma oTxjer 
imogzaura saqarTvelosa da bulgareTSi. 2002 wlidan monawileobs Tbilisis 
yvela simpoziumSi, aseve, gamovida guruli simRerebis festivalSi (2004). 
gamodioda agreTve bulgareTis saerTaSoriso festivalebsa da kulturul 
centrebSi, maT Soris _ filip koutevis prestiJul folklorul skolaSi. 
gorani orive am qveynis satelevizio gadacemebis monawilecaa. 2003 wels 
avstraliaSi miwveulma gurulma momReralma vaJa gogolaZem ansambls 
araerTi simRera Seaswavla. amave mizniT, 2004 wels isini cnobil lotbars 
mSobliur CoxataurSi stumrobdnen. gorani monawileobda avstraliaSi 
gamarTul araerT festivalsa da musikalur RonisZiebaSi (1992_2008), 
agreTve _ avstraliis radio da satelevizio gadacemebSi. gamocemuli aqvs: 
harmoniis kvaldakval (Chasing Harmonies, 2008), gorani (1999). monawileobda 
sam diskSi seriidan The Boite‘s (1999_2007), mravalJamieris CaTvliT, rome-
lic avstraliisa da axali zelandiis adgilobrivi jgufebisTvis qarTuli 
xalxuri simReris simbolos warmoadgens.

Gorani
AUSTRALIA

This nine voice male singing ensemble from 
Australia specializes in the performance 
of traditional songs from Georgia & Bul-
garia. The name Gorani refers to the harsh 
mountains, misty forests, and indomitable 
cultures that are the sources of many of these 
songs. Founded in 1992, Gorani includes 
leading Georgian ethnomusicologist Joseph 
Jordania, and Bulgarian-born musician Ian 
Vitcheff. The ensemble has toured twice 
to Georgia and Bulgaria, where they have 
performed in the first two Tbilisi Symposia 
(2002, 2004), the International festival of 
Gurian Song (2004), and also in international 
festivals and community cultural centers in 
Bulgaria, including the prestigious Philip 
Koutev Folkloric School. Gorani appeared 
on television and radio in both countries. The 
group also toured and studied with the Gurian 
singer Vazha Gogoladze on his 2003 tour of 
Australia, and also at his home in Chokhatauri 
village (Guria) in 2004. Gorani has performed 
at major folk festivals and local community 
music events within Australia (1992–2008), 
and was featured on Australian national radio 
and television. 

Discography: Chasing Harmonies (2008), 
Gorani (1999), featured on 3 of the Boite’s 
CDs (1999-2007), including Mravalzhamier, 
which showcases Georgian songs performed 
in Australia and New Zealand by local groups. 
Gorani’s singing will also be featured on a new 
Australian TV documentary, The Real Hob-
bits, about the discovery of a new species of 
human, Homo floresensis. Since 2002, Gorani 
has participated in the Tbilisi International 
Symposia for Traditional Polyphony.

gorani
avstralia
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melburnis qarTuli gundi Seiqmna 2011 wels qarTuli musikiT dainteresebuli pire-
bisgan, romlebic regularulad ikribebian da swavloben qarTul xalxur simRerebs 
da romelTac surT ufro meti iswavlon qarTul kulturaze. 
gundis xelmZRvanelebi arian cnobili qarTveli eTnomusikologebi, doqtorebi 
ioseb Jordania da nino ciciSvili, romlebic avstraliaSi 1995 wlidan cxovroben. 
maTi damsaxurebaa, rom bevri avstraliuri jgufis survilia Tavis repertuarSi 
Seitanos qarTuli simRerebi da monawileoba miiRos tradiciuli mravalxmianobis 
saerTaSoriso simpoziumebSi. 
am jgufebis wevrebs amJamad saSualeba aqvT erTad imReron melburnis qarTul 
gundSi da Seasrulon trioebis, qalTa, mamakacTa da Sereuli gundebis mraval-
ferovani repertuari. 

 

MelboUrne 
GeorGian cHoir
AUSTRALIA

The Melbourne Georgian Choir 
was formed in late 2011 from a 
group of people interested in music 
of Georgia, who meet regularly to 
learn and perform traditional and 
contemporary Georgian songs, and 
who are also interested in learning 
more about Georgian culture. 
The choir is led by Dr. Joseph 
Jordania and Dr. Nino Tsitsishvili, 
celebrated ethnomusicologists from 
Georgia who have been living and 
working in Australia since 1995. 
Their influence has inspired many 
Australian vocal groups to adopt 
Georgian songs into their repertoire 
and attend the International Sym-
posium on Traditional Polyphony 
numerous times.
Singers from these groups now 
have the opportunity to sing to-
gether in the Melbourne Georgian 
Choir and present concerts with 
a more diverse program of trio, 
female and male ensembles and the 
full mixed Choir.

melburnis 
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peres ojaxi aris vokaluri ansambli, romlis wevrebi arian vinsenti _ mama da misi 
sami Svili _ zoe, agati da klementi. maT saerTo repertuarSi warmodgenili sami 
mravalxmiani kultura: baskuri, oksitanuri da qarTuli simRerebi maTi ojaxis 
istorias ukavSirdeba. 
vinsenti daibada da gaizarda baskeTSi safrangeTsa da espaneTs Soris mdebare 
regionSi, sadac `erTad mReris~ tradicia identobis arsebiTi maxasiaTebelia. vin-
senti bavSvobidan mReroda Tavis 7 da-ZmasTan erTad da simReris siyvaruli Tavis 
Svilebsac gadasca. 
oksitanuri simRerebi ukavSirdeba ojaxis meore samSoblos, sadac vinsentma da misma 
meuRlem Tavisi sami Svili aRzardes. oksotania aris istoriuli mxare samxreT sa-
frangeTSi, sadac bolo periodSi dinamikurad mimdinareobs sasimRero tradiciebis 
aRorZineba, raSic agati gansakuTrebulad aris dainteresebuli. 
saqarTvelo aris qveyana, sadac zoe dasaxlda 2006 wels tradiciuli mravalxmiano-
bis Seswavlis mizniT. igi sazogadoebaSi kargad integrirebulia, aswavlis qarTul 
simReras da 2018 wels qarTvel megobrebTan erTad daarsa ansambli kimilia. peres 
ojaxis simpoziumSi monawileoba scenaze saojaxo kvartetis debiutia. 

tHe Perret 
FaMilY
FRANCE

The Perret Family is a vocal en-
semble composed of father Vin-
cent and his three children – Zoé, 
Agathe and Clément. Together, 
their repertoire represents three 
polyphonic cultures linked to their 
family history: Basque, Occitan and 
Georgian songs.
Vincent was born and raised in the 
Basque country, a region crossing 
the borders of France and Spain, 
where the tradition of “singing 
together” is central to local identity. 
Since his childhood, Vincent sang 
with his seven siblings, then trans-
mitted the passion of polyphonic 
singing to his children.
Occitan songs relate to the fam-
ily’s adoptive land, where Vincent 
and his wife brought up their three 
children. Occitania is a historic 
land in southern France, which has 
recently seen a dynamic revival of 
vocal traditions, in which Agathe is 
particularly interested. 
Georgia is the country where Zoé 
settled in 2006 with the aim of 
studying traditional polyphony. 
Now largely integrated into the 
community, she teaches Georgian 
singing and founded the ensemble 
Kimilia with Georgian friends in 
2018. 
The Perret Family’s performance at 
this symposium marks the debut of 
the family quartet on stage. 

peres ojaxi
safrangeTiS
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moyvarul momRerlTa ansambli safrangeTidan, Seiqmna 2006 wels, veronik bola-
tonis mier, amJamad mas xelmZRvanelobs kamil gei. 
jgufis Semadgenloba gasul wlebSi 6-dan 13 wevramde gaizarda, asrulebs mxolod 
qarTul tradiciul mravalxmian simRerebs, Tumca misi arcerTi wevri ar aris 
qarTveli. 
samSabaTi repertuars arCevs auditoriisa da garemoebebis gaTvaliswinebiT, mar-
Tavs koncertebs TeatrebSi, taZrebSi, festivalebze, barebSi, skolebsa Tu moxucTa 
TavSesafrebSi. zogierT simReras asrulebs tradiciuli sakravebis, fanduris an 
dolis TanxlebiT. marTavs koncertebs awyobs safrangeTis sxvadasxva regionSi, 
aseve, zogjer sazRvargareT. 
2011 da 2013 wlebSi koleqtivma imogzaura saqarTveloSi, monawileoba miiRo fe-
stivalSi ̀ artgeni~. es mogzaurobebi SesaniSnavi saSualeba iyo jgufisTvis qveynis 
aRmoCenisa da mniSvnelovani musikaluri SexvedrebisTvis. 
daarsebis dRidan samSabaTis pedagogebs Soris iyvnen zaqa amani, tristan sixaruli-
Ze, soso kopaleiSvili, malxaz erqvaniZe, kreg da deniz Saferebi, loran stefani, 
evelain loSu, ansambli mze Sina.
arsebobis 10 wlis manZilze ansamblma gamosca pirveli kompaqturi diski saxelwo-
debiT samSabaTi jgufis mier SerCeuli simRerebiT saqarTvelos yvela regionis 
soflur yofasa da kulturaze. 

saMsHabati
FRANCE

Samshabati is an amateur vocal 
ensemble of eleven women based 
in the centre of France. Created in 
2006 by Véronique Beaulaton, it 
is now conducted by Camille Gay. 
The group, which has evolved 
with the passing years from six to 
thirteen women, exclusively sings 
traditional Georgian polyphonies, 
although none of the singers is 
Georgian. Samshabati adapt their 
repertoire to auditory and cir-
cumstances, and have organized 
concerts in different places such as 
theatres, churches, festivals, bars, 
schools, and old people’s homes. 
More recently, some songs have 
started being accompanied on 
traditional instruments like panduri 
or doli. They have performed in dif-
ferent regions of France, and some-
times abroad. Their repertoire has 
always received a warm welcome 
and aroused lots of emotion among 
their diverse audiences. 
In 2011 and 2013, the group had 
the opportunity to travel to Georgia 
and sing at the Art Gene Festival 
in Tbilisi. Those trips were great 
opportunities for discovering the 
country and for great musical 
encounters.
Since they first started singing, 
Samshabati have received coach-
ing from Zaka Aman, Tristan 
Sikharulidze, Soso Kopaleishvili, 
Malkhaz Erkvanidze, Craig and 
Denise Schaeffer, Laurent Stephan 
and Evelaine Lochu, ensemble Mze 
Shina, etc.
After ten years of existence, Sam-
shabati have released their first and 
eponymous CD, displaying songs 
that are about everyday life and 
rural culture from all of Georgia’s 
regions.

samSabaTi
safrangeTi
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latviis kulturis akademiis tradiciuli simReris ansambli sauseias 2003 wels 
Seiqmna rigaSi. jgufis wevrebs: iveta tale (xelmZRvaneli), signe puiate, ianta meJa, 
elina elere, ana paula puiena, indra metra, vineta romane, iustine iaudzema, via 
babre aerTianebT saerTo mizani _ Seiwavlon da popularizacia gauwion latviuri 
eTnografiuli simReris stilebsa da teqnikas, gansakuTrebiT, adgilobriv 
mravalxmian simReras. jgufis repertuari moicavs rogorc uZvelesi burdonuli 
simReris, ise SedarebiT axali mravalxmiani simReris sxvadasxva formebis nimuSebs. 
jgufs Cawerili aqvs 4 albomi, romelTagan orma 2002 da 2017 ww. (Dziediet, meitas, 
vokora”, “Trici, munu ustabeni”) miiRo qveynis prestiJuli jildo. 
jgufi monawileobda koncertebsa da festivalebSi latviasa da mis farglebs 
gareT (avstria, italia, safrangeTi,litva, estoneTi, saqarTvrlo, belorusi, 
ruseTi, bulgareTi da poloneTi.). 

sauseias 
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saUceJas
LATVIA

The traditional singing group of the 
Latvian Academy of Culture was 
established in 2003 in Riga, Latvia. 
The members of the group, Iveta Tāle 
(leader), Signe Pujāte, Janta Meža, 
Elīna Ellere, Anna Paula Pujēna, 
Indra Mētra, Vineta Romāne, Justīne 
Jaudzema, and Vija Babre, are united 
by a common goal—to learn and 
promote the styles and techniques of 
Latvian ethnographic singing, with 
special emphasis on local multipart 
singing traditions. The repertoire of 
the group includes examples of both 
archaic drone singing, and various 
other forms of multipart singing of a 
more recent origin.
At this point in time, the group has 
recorded four albums, two of which 
have received awards: in 2012 Sauce-
jas accepted the Latvian music indus-
try’s most prestigious award for the 
best traditional music CD “Dziediet, 
meitas, vokora,” and in 2017 the group 
was presented with the Latgalian Cul-
ture Award “Bonuks” for the album 
“Trici, munu ustabeni.” Saucejas have 
performed in concerts and festivals 
in Latvia and abroad: Austria, Italy, 
France, Lithuania, Estonia, Georgia, 
Belarus, Russia, Bulgaria, and Poland.
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ansamblis wevrebi ukve 10 welia erTad mRerian. erve rolandi _ xalxuri da jaz 
musikosi; kolom leka-varda (qarTuli warmoSobis) _ mTxrobeli da lela xuciSvili 
(qarTveli) _ bavSvobidan aris daiteresebuli mravalxmianobiT. etien begueni 
jgufs ori wlis win SeuerTda. maT samyaros msgavsi xedva hqondaT da TavianTi 
gamocdileba ermaneTs gauziares. maT gaamdidres da ganaaxles TavianTi repertuari 
maTi qarTveli megobrisa da eTnomusikologis, momReral soso kopaleiSvilis 
daxmarebiTa da qarTuli simReris ostatebTan urTierTobis wyalobiT. 

saCuqari
safrangeTi
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sacHUkari
FRANCE

Members of the ensemble have 
been singing together for ten years. 
Hervé Rolland is a folk and jazz 
musician, Colombe Lecat-Warda 
(of Georgian origin) is a storyteller 
and Lela Khutsishvili (Georgian) 
has been rocked since childhood 
by polyphonies. Étienne Bégouen 
has been in the group for two years. 
Their respective worlds led them to 
share their experiences. As for their 
repertoire, it has been enriched 
and renewed thanks to the regular 
accompaniment of their Georgian 
friend, ethnomusicologist Soso Ko-
paleishvili, and the listening work 
of the masters of Georgian singing.
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su tenore murales Seiqmna 1991 wels, rogorc kulturis asociacia, romelSic 
gaerTianda mocekvaveTa jgufi da sakravebze Semsrulebleb, misi mizani iyo ad-
gilobrivi enis, kulturisa da tradiciebis dacva, xelSewyoba da popularizacia. 
am xnis manZilze, saxelovnebo saqmianobis garda, asociaciam monawileoba miiRo 
asobiT RonisZiebaSi rogorc mTel italiaSi, ise sazRvargareT: musikalur fe-
stivalebSi (bretani, kapoliveri, korsika, kotbusi, barselona, briuseli da sxv.), 
prezentaciebSi da sxv., Caatara orgosolos xalxuri tradiciebis kvleva, gamosca 
ramdenime wigni da 1995 wlidan skolebSi atarebs simRerisa da is TanamSromlobda 
mraval xelovanTan (jorjo murtasis Ria kvinteti, karlo mariani, hiu de kursoni, 
debi biserovebi, gundi nugoro amada, gundi taramea, jizela vaka, da sxv.), rac 
gagrZelda zogierT maTganTan xangrZlivi SemoqmedebiTi urTierToba da mego-
brobiT, am periodSi Seiqmna jgufi orgoleze. su tenore muraless gamoSvebuli 
aqvs sami audioalbomi. 

su tenore murales
italia, sardinia
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sU tenore 
MUrales
ITALY, SARDINIA

Su Tenore Murales came into 
existence in 1991 as Associazione 
Culturale, incorporating a dance 
group and various instrumental-
ists, with the aim of protecting, 
enhancing and promoting the local 
language, culture and traditions. 
In these twenty-five years of life, 
apart from the artistic work that has 
led the Associazione to take part 
in hundreds of events not just in 
Sardinia but also in mainland Italy 
and abroad, it has been the intense 
cultural work that has made the 
Murales stand out. Over the years 
it has promoted cultural events and 
music festivals (Bretagne, Trento, 
Burgum, Sant’Anna Arresi, Mari-
bor, Capoliveri, Biella, Corsica, 
Cottbus, Barcelona, Brussels, etc.), 
some leading to well-established, 
lasting artistic relationships, as 
well as rewarding friendships, 
which over this period the Orgolese 
group has been able to create and 
cultivate. Su Tenore Murales has 
three recordings to its credit, has 
carried out research on the popular 
traditions of Orgosolo that includes 
editing the publication of several 
books, and organised, since 1995, 
singing and dancing courses in 
the schools. 
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ansambli daarsda 2012 wels praRaSi, CexeTSi, qarTuli polifoniuri 
musikis moyvarulTa iniciativiT. 
megobarTa jgufi, qarTuli folkloruli musikisadmi usazRvro 
siyvaruliT, saerTo interesis garSemo gaerTianda. ansambli dRes 
Sedgeba 6 araprofesionali momReralisagan da aerTianebs 4 Cex, 1 
frang da 1 qarTvel gogonas. 
ansamblis repertuari mravalferovania, moicavs saqarTvelos sx-
vadasxva kuTxis popularul folklorul simRerebsa da sagaloblebs. 
igi ZiriTadad CexeTsa da mis SemogarenSi moRvaweobs, monawileobs 
folklorul festivalebSi, CexeTSi qarTuli diasporis mier orga-
nizebul RonisZiebebSi.
metad miniSvnelovani iyo haeris pirveli mogzauroba saqarTveloSi 
(2015). jgufis wevrebi Sexvdnen qarTvel momRerlebsa da mgaloblebs, 
folklorul ansamblebs, daeswrnen seminarebs da iswavles axali 
simRerebi. maTma megobarma ansamblma didgorma, romelic 2014 wels 
stumrobda praRas, TbilisSi umaspinZla haers da gaacno qarTuli 
tradiciebi da kultura.
haerma ansambl erisionTan erTad monawileoba miiRo TbilisSi CexeTis 
saelCos mier gamarTul RonisZiebaSi, romelic mieZRvna cnobili Cexi 
saopero momRerlisa da qormaisteris, ioseb navratilis (ratili) 
175-e wlisTavs. 
2015 da 2017 wlebSi haerma monawileoba miiRo saerTaSoriso folk-
lorul festivalze, romelic imarTeba CexeTis qalaq straJniceSi. 
ansambli dajildovda „gansakuTrebuli sasimRero SesrulebisaTvis“ 
„samSoblos“ kategoriaSi. 
2017 wlis gazafxulze praRaSi gamarTul festivalze „qarTuli suli“ 
ansambls gadaeca specialuri jildo qarTuli kulturis popular-
izaciisTvis. 

Haeri
CZECH REPUBLIC

Haeri a Prague-based, vocal group was created 
in 2012 on the initiative of polyphony lovers and 
Georgia connoisseurs; then joined by the friends 
with diverse vocational and musical backgrounds, 
united by their interest in Georgian traditional 
music and the pleasure of informal singing. Since 
2016, the ensemble has comprised 6 non-profes-
sionals 4 Czech, 1 French and 1 Georgian female 
singers: Šárka Seifertová, Veronika Bratrychová, 
Anna A. Kopecká, Kristina Mezereková, Anaïs 
Raimbault, Keti Sepherteladze.
Haeri has a varied repertoire including both popu-
lar songs and chants. The singers enjoy exploring 
specific musical features of Georgia’s different 
regions. Haeri has mainly performed in Prague 
and other parts of the country, singing at world 
and folk music festivals and the events organized 
by local Georgian community. 
A crucial event in Haeri’s history was the trip 
to Georgia (2015) – a first time visit for most 
of the members. The group met with great 
Georgian teachers, choirs, and ensembles and 
shared their experience. Their friends from 
Didgori – the Georgian choir they had first met 
in Prague (2014), after their concert – took the 
opportunity to introduce Haeri’s members to 
Georgia’s traditions and gastronomy. Together 
with Erisioni, Haeri also performed at the evening 
in the Embassy of the Czech Republic in Tbilisi, 
dedicated to the 175th anniversary of the birth of 
renowned Czech opera singer and choirmaster of 
the very first Georgian folk choir Josef Navrátil 
(1840–1912).
In June 2015 and 2017 Haeri participated in the 
International Folklore Festival – Europe’s largest 
folk festival in Strážnice, Czech Republic. The 
choir was awarded the 2015 prize in Homeland 
category (featuring ethnic minorities living in 
Czech Republic) for its “exceptional singing 
performance”.
 In the spring 2017 at the Georgian Spirit Art 
Festival in Prague Haeri was awarded the prize 
for the dissemination of Georgian culture.

haeri
CexeTis respublikaS
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mgalobel-momReralTa gundi adilei Camoyalibda 2012 wlis dekemberSi. 
pirvelad msmenelis winaSe warsdga 2014 wlis gazafxulze, manana SilakaZis 
xsovnisadmi miZRvnil saRamoze. gundi amJamad Sedgeba 9 wevrisgan. maTi 
umetesoba manamde icnobda erTmaneTs, vidre erTad mReris surviliT 
Sepyrobili megobrebi demetre qirias iniciativiT ansamblad gaerTian-
debodnen.
saxelad adilei imitom SerCies, rom es aris dasavluri simRerebisTvis 
damaxasiaTebeli samRerisi, romelic kargad moergo Cvens repertuars. 
garda amisa, adilei aris mgzavruli simRera, romelic asocirdeba moZ-
raobasTan da winswrafvasTan.
ansamblis mizania avTenturi folkloris popularizacia, radgan, samwux-
arod, dRes misi cnobadoba xalxSi dabalia. vcdilobT, is sixaruli da 
silaRe, rac qarTul simRerebSia, gavuziaroT msmenels yvelgan _ scenaze 
iqneba, sufraze, quCaSi Tu sxvagan.
adileis repetuaris mTavari wyaroa Zveli Canawerebi. gundi cdilobs moir-
gos es simRerebi, ar gaakeTos ubralo asli, Seqmnas da imReros sakuTari 
variantebi, radgan, es axal sicocxles aZlevs simRerasac da namRersac. 
2014 wlidan adilei aqtiurad Caeba sakoncerto moRvaweobaSi. monawileoba 
miiRo bevr sxvadasxva RonisZiebaSi. aRsaniSnavia koncertebi: rusTavis me-5 
qalTa dawesebulebaSi, barSi zoesTan, gamosvla tradiciuli mravalxmi-
anobis VII saerTaSoriso simpoziumze, solo koncerti konservatoriis did 
sakoncerto darbazSi (saaxalwlo musikaluri Sexvedrebis farglebSi), 
Sexvedra-koncertebi cnobil ucxoel musikosebTan (Jordi Savall, Sergio Az-
zolini, Elisabeth Leonskaja) da a.S. 
adileis Catarebuli aqvs koncertebi, vorqSofebi da seminarebi italiaSi, 
germaniaSi, belgiaSi da aSS-Si. 
gunds gamocemuli aqvs CD albomi, firfita da saswavlo Canawerebi.

adilei
Tbilisi, saqarTvelo
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aDilei
TBILISI, GEORGIA

The folk song and chant choir Adilei was cre-
ated in December, 2012, and first performed 
for the public in spring 2014 at Manana 
Shilakadze’s memorial evening. Currently 
there are nine members in the group, most of 
whom knew each other before creating the 
ensemble. Thanks to Demetre Kiria’s initia-
tive and their desire to sing together, a group 
of friends formed the ensemble. 
The name Adilei was selected for several rea-
sons: it is a glossolalia characteristic of West 
Georgian folk songs and precisely agrees with 
the ensemble’s repertoire. Besides, Adilei is 
also a travelers’ song, associated with move-
ment and progression. 
Ensemble Adilei aims to promote authentic 
folklore, as, sadly, its awareness is fairly low 
in broad society. They try to share the joy 
and freedom of Georgian songs with listen-
ers on the stage, at the table, in the street, or 
elsewhere. 
Adilei’s repertoire is nourished by old record-
ings. The choir tries not to copy the songs, but 
to create and sing their own variants, as this 
gives new life to song and its performance. 
Since 2014, Adilei has been actively in-
volved in concert activity, participating in 
various events. Noteworthy are concerts at 
Rustavi women’s penitentiary institution #5, 
Zoestan, the 7th International Symposium 
on Traditional Polyphony, a solo concert at 
the Grand Hall of Tbilisi State Conservatoire 
(as part of the New Year’s Musical Festival), 
collaborative concerts with renowned foreign 
musicians (Jordi Savall, Sergio Azzolini, 
Elisabeth Leonskaja), and others.
Adilei has held concerts, workshops and 
seminars in Italy, Germany, Belgium, and the 
USA. The group has released an audio album, 
an LP, and study recordings. 
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alilo
TBILISI, GEORGIA

In 2000-2001 Guram Tamazashvili _ 
a soloits of the legendary ensemble 
Kartuli khmebi created young singers’ 
ensemble Zarebi, which presented itself 
to the audience with diverse repertoire 
and different performance manner. The 
ensemble’s repertoire comprised Georgian 
folk songs and urban genre examples 
composed by well-known contemporary 
composers. In 2003 renowned composer 
Marika Kvaliashvili composed a song for 
the group on Tamaz Saneblidze’s verse 
Alilo, the song was performed brilliantly 
with the group and its director, after this 
the group was renamed Alilo following 
the advice of Ilia II Catholicos-Patriarch 
of all Georgia. Alilo soon found itself in 
the centre of Georgian listeners’ attention; 
its concert repertoire was renewed and 
increased. In 2003 the group recorded its 
first solo album, and held a large number of 
concerts in Tbilisi and Georgia’s different 
regions, as well as abroad. As a result Alilo 
became more popular for wider audiences. 
On 21 November, 2008, director of the 
ensemble Guram Tamazashvili passed 
away from severe illness, which was 
biggest pain for both Alilo and all Georgia. 
This was followed by the group’s creative 
pause; the ensemble gained strength and 
continued its activities with renewed 
membership and still continues to please 
the audiences with its creative work. Alilo 
is a team of professional singers, who 
immaculately bears its name and honour. 
As a result of its dedicated activity Alilo 
remains a defender of folk song – Georgian 
people’s great treasure.

alilo
Tbilisi, saqarTveloS
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2000-2001 wlebSi legendaruli ansamblis qarTuli xmebis solistma guram 
TamazaSvilma axalgazrda, niWieri momRerlebisgan Camoayaliba ansambli 
zarebi, romelic msmenelma sakmaod mravalferovani repertuariTa 
da gansxvavebuli saSemsruleblo maneriT gaicno. ansambl zarebis 
repertuarSi gaxldaT rogorc qarTuli xalxuri simRerebi, aseve 
Tanamedrove cnobili kompozitorebis mier Seqmnili qalaquri Janris 
nawarmoebebi. 2003 wels SesaniSnavma kompozitorma marika kvaliaSvilma 
Tamaz sanebliZis leqsze alilo ansambls dauwera simRera, romelic 
xelmZRvanelTan erTad genialurad iqna Sesrulebuli, ris Semdegac 
sruliad saqarTvelos kaTolikos-patriarqis, ilia meoris rCeviT ansambls 
ewoda alilo. ansambli alilo maleve moeqca qarTeveli msmenelis 
yuradRebis epicentrSi, ganaxlda da gaizarda sakoncerto repertuari. 
2003 wels Caiwera pirveli solo albomi, amas mohyva mravali koncerti q. 
TbilisSi, saqarTvelos sxvadasxva regionsa Tu ucxoeTSi, ramac alilo 
sakmaod popularuli gaxada sazogadoebisTvis. 
2008 wlis 21 noembers mZime avadmyofobis Sedegad ansamblis xelmZRvaneli 
(mama) guram TamazaSvili gardaicvala, rac udidesi tkivili iyo 
alilosaTvis. am usiamovno faqtis Semdeg ansambls hqonda SemoqmedebiTi 
pauza, Tumca male isev moikriba Zalebi, ganaxlebuli SemadgenlobiT 
gaagrZela moRvaweoba da kvlavac asazrdoebs msmenels Tavisi SemoqmedebiT. 
alilo profesionali momRerlebiT dakompleqtebuli organizmia, 
romelic piruTvnelad atarebs Tavis saxels da Rirsebas. Tavdadebuli 
Sromis Sedegad ansambli alilo kvlavac rCeba qarTveli xalxis udidesi 
ganZis, xalxuri simReris mcvelad.
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jgufi baraka Seiqmna 2015 wels, xelmZRvanelia kompozitori mixeil mdina-
raZe.
barakas repertuarSia rogorc mixeil mdinaraZis Seqmnili saavtoro 
sxvadasxva Janris musika, aseve, qarTuli xalxuri da qalaquri musikis cno-
bil melodiebze Seqmnili originaluri kompoziciebi. 
jgufSi erTiandeba eqvsi profesionali Semsrulebeli, romelic gamoirCeva 
musikaSi improviozaciis unariT, rac barakas Semoqmedebas metad sain-
teresos da originalurs xdis. 
jgufi baraka wlebis ganmavlobaSi TanamSromlobs cnobil qarTvel 
musikosebTan da monawileobs sxvadasxva musikalur proeqtSi.
jgufis wevrebi: irakli menaRariSvili (perkusia), pale gukasovi (basi), da-
viT lolaSvili, giga lolaSvili (dasartyami da Casaberi instrumentebi). 
mixeil javaxiSvili (vokali), mixeil mdinaraZe (klaviSi).

baraka
TBILISI, GEORGIA

The group Baraka was created in 
2015, directed by composer Mikheil 
Mdinaradze.
Baraka’s repertoire comprises Mikheil 
Mdinaradze’s works in various genres, 
as well as original compositions created 
on the well-known melodies of Georgian 
folk and urban music. 
T h e  g r o u p ’s  s i x  m e m b e r s  a r e 
professional performers, distinguished 
in improvisation skills, which makes 
Baraka’s creative work original and very 
interesting.
For years, Baraka has collaborated 
with renowned Georgian musicians and 
participated in different musical projects.
The group’s membership:  Irakli 
Menagharishvili (percussion), Pavle 
Gukasov (bass), Davit Lolashvili, 
Giga Lolashvili (percussion and wind 
instruments), Mikheil Javakhishvili 
(vocal), and Mikheil Mdinaradze 
(keyboard).

baraka
Tbilisi, saqarTvelo
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qedis municipalitetis folkloruli ansambl elesas xelmZRvanelia irakli 
sirabiZe, lotbar-konsultanti tariel mamalaZe. igi aWaruli simRerebis erT-erTi 
saukeTeso Semsrulebelia _ tradiciuli maneriT, individualobiTa da aWaruli 
kilokavisadmi erTgulebiT. 
 gasuli saukunis 90-iani wlebis dasawyisSi lotbarma tariel mamalaZem mamakacTa 
rvakaciani jgufisagan elesa Seqmna. ganaxlebuli SemadgenlobiT ansambli msmenelis 
winaSe 2011 wels wardga. ansamblis mizania aWaris mTianeTis (qedis, Suaxevis, 
xulos) tradiciuli folkloruli nimuSebis moZieba, Seswavla, gacocxleba, 
popularizacia. 
elesas repertuaris mTavari wyaro saarqivo Canawerebia.
elesa aqtiurad monawileobs municipalur da regionul RonisZiebebSi, radio 
da teleproeqtebSi; festivalebSi, tradiciuli mravalxmianobis saerTaSoriso 
simpoziumebSi; koncertebi gaumarTavs azerbaijanSi, ukrainasa da latviaSi. 
gamocemuli aqvs ori krebiTi da erTi solo audioalbomi.
aWaraSi tradiciuli mravalxmianobis aRorZinebaSi Setanili wvlilisTvis elesa 
saqvelmoqmedo fond qarTuli galobis nominanti (2013) da winandlis premiis 
laureatia (2013).
elesas pirveli audioalbomi folkloris saxelmwifo centrSi momzadda da 
municipalitetis mxardaWeriT gamoica (2016), meore ki fondma qarTulma galobam 
Caiwera da gamosca (2017).

elesa
aWara, saqarTvelo
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elesa
ACHARA, GEORGIA

The Keda Municipality folk en-
semble Elesa is directed by Irakli 
Sirabidze, with consultant Tariel 
Mamaladze. It is one of the best 
ensembles of Georgian (Acharan) 
folk song, with a traditional per-
formance manner, individuality, 
and loyalty to the Acharan musical 
dialect.
Tariel Mamaladze created the male 
ensemble Elesa (with 8 members) 
in the early 1990s. With new 
membership, the group performed 
for a wide audience in 2011. Elesa 
aims to discover, learn, revive, and 
promote traditional folk examples 
from mountainous Achara (Keda, 
Shuakhevi, and Khulo). The main 
sources for Elesa’s repertoire are 
archival recordings.

Elesa actively participates in mu-
nicipal and regional events, radio 
and television projects; festivals, 
the Symposia of Traditional Po-
lyphony; it has performed concerts 
in Azerbaijan, Ukarine and Latvia; 
it has released two joint audio al-
bums and one solo album.
For its contribution to the revival 
of traditional polyphony in Achara, 
Elesa was awarded by the Geor-
gian Chanting Foundation (2013), 
and a Tsinsndali prize-winner 
(2013).
Elesa’s first audio album was pre-
pared at the State Folklore Centre 
and published with the support of 
Keda Municipality (2016). The 
second one was recorded and re-
leased by the Georgian Chanting 
Foundation (2017).
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walkis municipalitetis folkloruli ansambli TrialeTi Camoyalibda 2000 wels, 
zemo svaneTidan walkaSi Camosaxlebuli ekomigrantebisagan, xandazmuli momRerlis 
gunter gviCianis TaosnobiTa da xelmZRvanelobiT. 2010 wlidan TrialeTs saTaveSi 
axalgazrda lotbari gegi gviCiani Caudga.
ansamblis mizania axal geografiul da socialur pirobebSi ZirZveli svanuri 
tradiciebisa da folkloruli simRera-sagaloblebis Senaxva-popularizacia da 
momaval Taobebze gadacema.
ansamblis repertuarSi Zveli svanuri simRerebisa da ferxulebis aRdgenili 
variantebia. ukraven tradiciul sakravebze _ Wunirsa da Cangze. 
TrialeTi aqtiurad monawileobs festivalebSi, koncertebSi, radio da 
teleproeqtebSi. ansamblis SemoqmedebiTi biografia da simRerebi Sesulia 
folkloris erovnuli fondis anTologiur gamocemaSi _ qarTuli folkloris 
saganZuri: folkloruli ansamblebi (2016). TrialeTi 2015-16 wlebis folkloris 
erovnuli festivalis laureatia.

TrialeTi
kaxeTi, saqarTvelo
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trialeti
KAKHETI, GEORGIA

Trialeti was created in 2000 on the 
initiative and under the direction 
of elderly singer Gunter Gurchi-
ani; its members are ecomigrants 
from Upper Svaneti to Tsalka. 
Since 2010, Trialeti has been di-
rected by young choirmaster Gegi 
Gvichiani. 
The ensemble aims to preserve 
and promote ancient traditions, 
folk songs, and church hymns 
under new geographical and social 
conditions, and transmit them to 
future generations.
Trialeti actively participates in 
festivals, concerts, radio and tele-
vision projects. The ensemble’s 
creative biography and songs have 
been included in the anthology 
publication of the National Folk-
lore Foundation: Folk Ensembles: 
Georgian Folk Treasures (2016). 
Trialeti is a laureate of the 2015–
2016 National Folklore Festival. 
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ansambli ialoni daarsda 2009 wels (xelmZRvaneli nino naneiSvili). ansambli 
aqtiurad swavlobs da popularizacias uwevs qarTul tradiciul musikas. 
mopovebuli aqvs sxvadasxva saxis jildoebi: pirveli adgili nominaciaSi 
qalTa saukeTeso folkloruli ansambli saqarTvelos folkloris 2015-
2016 wlebis erovnul festivalze, 2017 wels saqarTvelos bavSvTa da 
axalgazrduli sagundo koleqtivebis erovnul konkursze – granpri qarTul 
tradiciuli galobaSi, xolo pirveli adgili da oqros medali – qarTul 
xalxur simReraSi.
ansamblis mniSvnelovani proeqti iyo tradiciuli musikis SemoqmedebiT-
saganmanaTleblo turebi saqarTvelos regionebSi, romelic saqarTvelos 
kulturisa da ZeglTa dacvis saministros mxardaWeriT gaxorcielda. 
ansamblma imogzaura saqarTvelos sxvadasxva regionSi, solo koncertebiTa 
da masterklasebiT adgilobriv gundebTan. aRniSnul proeqtTan dakavSirebiT 
momzadda moklemetraJiani dokumenturi filmi folkloruli Canaxatebi da 
fotoxelovan levan vaznarelis eqspozicia.
bolo periodis turebidan aRsaniSnavia ialonis koncertebisa da 
masterklasebis cikli holandiis oTx qalaqSi, romelic gund oqtoixis mier 
organizebuli festivalis farglebSi Catarda.
2018 wlidan ialoni TanamSromlobs londonis Rose Bruford-is dramisa da 
Teatris kolejTan, qarTuli polifoniis Semswavlel ansambl maspinZelTan 
da kembrijis gund CelasTan – sxvadasxva qveynis studentebisa da qarTuli 
musikis moyvarulebisaTvis gamocdilebis gaziarebis, masterklasebisa da 
erToblivi koncertebis Catarebis saxiT.
gamocemuli aqvs oTxi CD da erTi DVD diski.

ialoni
Tbilisi, saqarTvelo
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ialoni
TBILISI, GEORGIA

Ensemble Ialoni (directed by Nino 
Naneishvili) was created in 2009. Ialoni 
actively studies and promotes Georgian 
traditional music. The ensemble has won 
various prizes in both Georgia and abroad. 
Ialoni is the holder of various awards: 
first place in the category Best Female 
Folk Ensemble at the 2015–2016 National 
Folklore Festival of Georgia, grand prize 
in Georgian traditional chant; first place 
and gold medal in Georgian folk song at 
the National Competition of Children’s and 
Juvenile Choirs. 

Among the ensemble’s projects, mention 
should be made of its creative-educational 
tours of traditional music in different 
parts of Georgia, realized with the support 
of the Georgian Ministry of Culture 
and Monument Protection. Ialoni has 
performed in solo concerts and organized 
workshops for local choirs; the short 
documentary Folk Sketches and exhibition 
of photographer Levan Vaznareli were 
prepared as part of the project. 
Of Ialoni’s recent tours, most noteworthy 
is the ensemble’s concerts and master-
classes in four cities of Holland as part of 
the festival organized by choir Oktoich.
Since 2018 Ialoni has been a partner 
of London’s Rose Bruford College of 
Theatre and Performance, and Georgian 
polyphony ensembles Maspindzeli of 
London and Cambridge-based group 
Chela, in terms of sharing experience, 
holding masterclasses, and performing in 
joint concerts for international students 
and lovers of Georgian music. Ialoni has 
released 4 CDs and one DVD. 
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Terjolis municipalitetis xalxuri simReris qalTa ansambli iame dasavlur-
qarTuli qalaquri simReris erT-erTi saukeTeso ansamblia, gansakuTrebuli 
saSemsruleblo maneriT, gamorCeuli musikalobiTa da XIX saukunis atributiT _ 
wiTelbafTiani gitariT. ansamblis xelmZRvanelia gulTamze kublaSvili. ansambli 
Camoyalibda 2012 wels. misi mizania imeruli qalaquri simRerebis miviwyebuli 
nimuSebis gacocxleba-popularizacia, qalaquri simReriT momavali Taobis 
daintereseba da TaobaTa cvlis Seuqcevadi procesis damkvidreba. 
iamem daarsebisTanave miipyro msmenelisa da specialistTa yuradReba da sul 
male xalxis sayvareli ansambli gaxda. igi aris imereTisa da saqarTvelos 
masStabis araerTi kulturuli RonisZiebis, saqvelmoqmedo koncertisa Tu 
folkloruli festivalis, tele da radioproeqtebis aqtiuri monawile, proeqt 
niWieris finalisti, TurqeTis qalaq marmarisSi gamarTuli saerTaSoriso 
festivalis laureati da priziori; folkloris erovnuli festivalis laureate 
da gamarjvebuli nominaciaSi `xalxuri simReris qalTa ansambli~.

iaMe
IMERETI, GEORGIA

The female folk ensemble Iame 
of Terjola Municipality, directed 
by Gultamze Kublashvili, is 
one of the best West Georgian 
ensembles of urban song, with 
particular performance manner, 
distinguished musicality, and a 
19th century attribute: a guitar 
with a red bow. 
The group, created in 2012, aims 
to revive and promote forgotten 
Imeretian urban songs, inspire 
interest in urban song among the 
young generation.
Iame attracted the attention of 
listeners and specialists soon 
after its creation.Iame has 
participated in a number of 
cultural events, charity concerts 
and folk festivals in Imereti 
and elsewhere in Georgia; is an 
active participant in television 
and radio projects; a finalist of 
the project “Talented”; a laureate 
and prize-winner of international 
festival; a laureate and winner 
(category female folk ensemble) 
of the National Folk Festival. 

iame
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jgufi iriao 2013 wels Camoyalibda. igi aerTianebs musikis sxvadasxva mimarTulebiT 
gamocdil musikosebs. iriaos repertuari warmoadgens jazisa da qarTuli 
polifoniis erTgvar sinTezs. jgufis mizans ar warmoadgens xalxuri simReris 
gaTanamedroveoba, musikosebi, ubralod, cdiloben improvizirebas jazur stilSi.
jgufis xelmZRvaneli daviT malazonia erT-erTi im kompozitorTagania, romelmac 
pirvelad Seuwyo xeli jazis am konkretuli mimarTulebis musikis Camoyalibebas 
saqarTveloSi. arsebobis mcire drois miuxedavad, iriao warmatebiT gamovida 
msoflios prestiJul musikalur festivalebsa da konkursebze, maT Soris: Eurovision, 
Java Jazz, Borneo Jazz, Alfa Jazz, Inne Brzmienia da sxv.
iriaos wevrebi: daviT malazonia (xelmZRvaneli, kompozitori, pianisti); nugzar 
qavTaraZe (qarTuli xalxuri instrumentebi); daviT jafariZe (perkusia); Sako 
Releyva (basi); levan abSilava (drami, perkusia); gaga abaSiZe (vokali); miSo 
javaxiSvili (vokali); buba murRulia (vokali).

iriao
TBILISI, GEORGIA

The ethno-jazz band Iriao was 
created in 2013 in Tbilisi. It unites 
experienced musicians from di-
verse musical backgrounds. Iriao’s 
repertoire is a fusion of jazz and 
Georgian folk music. The group 
does not aim to modernize Geor-
gian folk music, which UNESCO 
has proclaimed a “Masterpiece of 
the Intangible Cultural Heritage of 
Humanity,” the musicians simply 
try to enrich ethnic music via im-
provisation in jazz rhythms. 
Composer Davit Malazonia, the 
director of the group, presents this 
synthesis in his compositions. He 
is one of the first to offer this par-
ticular direction of jazz in Georgia, 
himself actively participating in 
the group’s concert programs. 
During the five years of its history, 
Iriao has successfully performed 
at the world’s most prestigious 
music festivals and competitions, 
such as Eurovision, Java Jazz, 
Borneo Jazz, Alfa Jazz, Inne Brz-
mienia, etc. 
Iriao’s members are Davit Mala-
zonia (director, composer, pianist), 
Nugzar Kavtaradze (Georgian 
folk instruments), Davit Japaridze 
(percussions), Shako Ghelekva 
(bass), Levan Abshilava (drums), 
Gaga Abashidze (vocal), Misho 
Javakhishvili (vocal), and Buba 
Murghulia (vocal).

iriao
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qalTa folkloruli ansambli mzeTamze 1986 wels Seiqmna. misi Svidive wevri 
Tbilisis saxelmwifo konservatoriis kursdamTavrebuli eTnomusikologia. 
qarTuli xalxuri simReris Semsruleblobis istoriaSi mzeTamze pirveli 
jgufia, romelmac qalTa tradiciuli repertuaris moZieba, Seswavla da 
gamomzeureba daiwyo.
ansamblis SemoqmedebiTi mrwamsi tradiciul SemsruleblobasTan maqsimaluri 
siaxlovea. mzeTamzis repertuari moicavs qalTa folkloris yvela Janrs: 
saakvno, samkurnalo, amindis savedrebel, RvTis sadidebel, Sromis, saqorwilo, 
samgloviaro nimuSebs, ritualur ferxulebsa da sacekvao simRera-dasakravebs. 
maTi umravlesoba sazogadoebis farTo wreebisTvis swored am ansamblis 
wyalobiT gaxda cnobili.
mzeTamzis moRvaweoba metad mravalferovania: eqspediciebi, samecniero-
kvleviTi da pedagogiuri moRvaweoba, sajaro da saqvelmoqmedo leqcia-
koncertebi; saerTaSoriso konferenciebi Tu simpoziumebi, festivalebi, 
tele da radiogadacemebi; sakoncerto turneebi da `vorkSopebi~ evropis 
qveynebSi (Sveicaria, germania, avstria, belgia, slovenia, italia, safrangeTi, 
britaneTi, ruseTi, ukraina, litva, latvia). ansambli gadaRebulia dokumentur 
da mxatvrul filmebSi. misi Canawerebi gamocemulia SveicariaSi, germaniaSi, 
britaneTSi, aSS-Si, saqarTveloSi.
2016 wels folkloruli tradiciebis aRdgena-popularizebaSi Setanili 
wvlilisaTvis mzeTamze dajildovda fond qarTuli galobis mier dawesebul 
nominaciaSi qarTuli folkloris moamageni.
mimdinare wlis agvistoSi Potentino Societa Agricola SRL-is miwveviT, mzeTamzem, 
ansambl SildasTan erTad, koncertebi gamarTa toskanis mxareSi (italia) 
organizebul polifoniuri musikis festivalze.

MZetaMZe
TBILISI, GEORGIA

The women’s folk ensemble Mzetamze 
was created in 1986; all of its seven 
members are alumnae of Tbilisi State 
Conservatoire. In the history of Geor-
gian folk song performance, Mzetamze 
is the first group which sought for, 
learned, and performed traditional 
female repertoire. 
The ensemble’s creative creed is the 
highest possible fidelity to traditional 
performance.
Mzetamze’s repertoire encompasses 
all genres of female folklore: lullabies, 
healing, weather change, glorifying 
God, work, wedding, funeral, ritual 
round dances and dance songs. It was 
thanks to Mzetamze that most of these 
became known to wider audiences.
Mzetamze’s creative life is fairly 
diverse: field expeditions, scholarly 
research activity, public and charity 
lecture-concerts; international con-
ferences and tours, festivals, TV and 
radio programs; concert tours and 
workshops in European countries 
(Switzerland, Germany, Austria, 
Belgium, Slovenia, Italy, France, UK, 
Russia, Ukraine, Lithuania and Lat-
via). The ensemble has been featured 
in documentary and feature films, and 
its recordings have been released in 
Switzerland, Germany, the UK, the 
USA, and Georgia. 
In 2016, for its contribution in the 
revival and popularization of folk 
traditions, the Georgian Chanting 
Foundation recognized Mzetamze as 
“Benefactors of Georgian Folklore.” 
In August 2018, Mzetamze held con-
certs together with ensemble Shilda 
at the Festival of Polyphonic Music 
in Tuscany, Italy, invited by Potentino 
Societa Agricola SRL.

mzeTamze
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vaJTa folkloruli ansambli mWeli qarTuli xalxuri simRerisa da 
sakravebis saxelmwifo muzeumTan 2010 wels Seiqmna. xelmZRvanelebi arian 
qeTevan baiaSvili da givi qsovreli
ansamblis mizania aRmosavleT saqarTvelos mTisa da baris xalxuri 
simRerebis ucnobi Tu miviwyebuli variantebis aRmoCena da gacocxleba. 
ansamblis SemadgenlobaSi sxvadasxva profesiis axalgazrdebi arian, 
romlebic xalxuri simReris didma siyvarulma gaaerTiana. 
mWeli regularulad marTavs koncertebs muzeumis ucxoeli stumrebisaTvis 
_ konferenciebisa da simpoziumebis monawileebisaTvis, qarTuli simReris 
qarTveli da ucxoeli moyvarulebisaTvis; aqtiurad monawileobs 
yovelwliur saerTaSoriso aqciaSi _ Rame muzeumSi da Tbilisobis 
dResaswaulis koncertebSi, saqarTvelos radio da telearxebis 
gadacemebsa da proeqtebSi; xSirad aqvs gasvliTi saganmanaTleblo-
praqtikuli RonisZiebebi gurjaanis, Telavis, rusTavis samusiko skolebsa 
da muzeumebSi. gansakuTrebiT aRsaniSnavia, rom yovelwliurad mWeli 
saqarTvelos sxvadasxva kuTxeSi acocxlebs Wonasa da alilos kalendarul 
ritualebs. 
ansamblis SemoqmedebiTi kredo avTentikuri saSemsruleblo stilis 
erTgulebaa; Sesrulebis forma da manera maqsimalurad miaxloebulia 
avTentikur tradiciasTan. 
mWelis SemoqmedebiTi biografia da simRerebi Sesulia folkloris 
erovnuli fondis anTologiur gamocemaSi _ qarTuli folkloris 
saganZuri: folkloruli ansamblebi (2016), 2017 wels ki ansamblis pirveli 
solo audio albomi gamoica. amave wels mWelma sakoncerto turneTi 
moiara Sveicaria. 

McHeli 
TBILSI, GEORGIA

The male ensemble Mcheli, directed by 
Ketevan Baiashvili and Givi Ksovreli, 
was created in 2010 at the State Museum 
of Georgian Folk Song and Musical In-
struments.
The group aims to discover and revive 
forgotten or lesser known variants of folk 
songs from the East Georgian highland and 
lowland regions. The ensemble’s members 
are young people of different professions, 
who have been united by their great love 
for folk song.
Mcheli regularly performs in concerts for 
foreign guests of the Museum, participants 
of conferences and symposia, and Georgian 
and foreign admirers of Georgian song. It 
actively participates in the international 
event “A Night at the Museum” and con-
certs for the Tbilisoba celebration, and 
in programs and projects of Georgian 
radio and television. The members often 
organize educational-practical events at 
Gurjani, Telavi, and Rustavi museums and 
schools of music. Particularly noteworthy 
is that Mcheli has revived the calendrical 
Chona and Alilo rituals in different parts 
of Georgia. 
The ensemble’s creative credo is devotion 
to authentic performance style; the form 
and manner of performance is approxi-
mated to authentic tradition as much as 
possible. 
Mcheli’s artistic biography and songs 
have been included in the anthology 
edition Folk Ensembles: Georgian Folk 
Treasures (National Folklore Foundation, 
2016). The ensemble released its first 
solo audio album in 2017; the same year, 
they had a concert tour in Switzerland.
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qalTa folkloruli ansambli nanina 2004 wels Camoyalibda. mis 
SemadgenlobaSi 9 eTnomusikologia. maT Soris arian, rogorc 
mecnierebi, ise _ xalxuri simReris pedagogebi da mgaloblebi. naninam 
auditoriis yuradReba gamorCeuli repertuariT, originaluri 
saSemsruleblo stiliTa da maneriT miipyro. ansamblis repertuari 
qalTa tradiciul simRerebTan erTad moicavs iseT nimuSebsac, 
romelTac yofaSi mkacrad gansazRvruli adgili ar gaaCniaT. naninas 
wevrebi cdiloben, SeinarCunon qarTuli xalxuri simRerisTvis 
damaxasiaTebeli tradiciuli saSemsruleblo formebi da manera. 
isini ukraven sxvadasxva tradiciul sakravzec (fanduri, Conguri, 
Cangi, Wuniri, garmoni, daira). naninas monawileoba aqvs miRebuli 
araerT saerTaSoriso festivalsa Tu saqvelmoqmedo RonisZiebaSi, 
rogorc saqarTveloSi, ise sazRvargareT. gamocemulia ansamblis ori 
audioalbomi.
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nanina
TBILISI, GEORGIA 
 
A female folk ensemble Nanina was created 
in 2004. All nine members of the group are 
ethnomusicologists. Some of them are scientists, 
folk song teachers and chanters. Nanina has 
attracted the attention of the audience by their 
distinguished repertoire, original performance style 
and manner. Ensemble’s repertoire includes not 
only traditional women’s songs but those songs, 
which do not occupy any strictly defined place in 
everyday life. Members of the group try to abide 
by the traditional performance forms and manners 
characteristic for the Georgian folk songs. They 
play traditional folk instruments as well (Panduri, 
Chonguri, Changi, Chuniri, Garmoni, Daira). 
Nanina have participated in many international 
festivals and charitable concerts in Georgia and 
abroad. Ensemble has released 2 audio CDs (2008, 
2016).
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trio samni daviT SuRliaSilis, Tamar Tolordavasa da nana mJavavanaZis 
SemdgenlobiT 2011 wels Camoyalibda, kompozitor inola gurgulias saavtoro 
koncertisaTvis. am wels qalTa folkloruli ansambli saTanao koncertiT 
miwveuli iyo avstriaSi. ansambls Tan axlda kompozitoris vaJi d. SuRliaSvili 
ansambl anCisxatidan. d SuRliaSvilisa da saTanaos wevrebis, T. Tolordavasa da n. 
mJavanaZisagan Sedgenilma triom samni pirvelad swored venis erT-erT prestiJul 
darbazSi (Wiener Volksliedwerk-bockkeller) gamarTa i, gurgulias simRerebis koncerti, 
romlemac auditoriis Zalian didi mowoneba daimsaxura. 
mas Semdeg triom ramdenime sxvadasxva RonisZiebaSi miiRo monawileoba.

samni
Tbilisi, 

saqarTvelo

saMni
TBILISI, GEORGIA

Trio Samni, which includes Davit 
Shughliashvili, Tamar Tolordava, 
and Nana Mzhavanadze, was created 
in 2011 for a concert celebrating the 
work of composer Inola Gurgulia. 
That year, the women’s folk 
ensemble Satanao was on a concert 
tour in Austria, and the composer’s 
son Davit  Shughliashvil i ,  a 
member of ensemble Anchiskhati, 
accompanied the group. Trio 
Samni, with Shughliashvili and 
Sathanao’s members Tolordava and 
Mzhavanadze, held their concert of 
Gurgulia’s songs at one of Vienna’s 
prestigious concert venues (Weiner 
Volksliedwerk-bokkeller). The 
concert was greatly appreciated. 
Following this concert, the trio has 
participated in several other events. 
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ansambli stumari 2002 wels Seiqmna. jgufs es saxeli sruliad SemTxveviT 
daerqva: erTxel, rodesac koncertSi sxva koleqtivebTan erTad 
monawileobdnen, afiSaze sityva stumari bevrma jgufis saxelad miiCnia da 
mas Semdeg asea. 
ansamblis pirveli audio albomi bewvis xidi 2004 wels gamovida. yvela 
simRera jgufis sakuTar saavtoro studiaSi Caiwera da damuSavda. albomis 
CaweraSi monawileobdnen: daviT xositaSvili, nino janjRava, marina janjRava 
da guram makalaTia. 
stumari sxvadasxva saerTaSoriso festivalis monawilea: manoveri, laifcigi/
germania (2005), samxreT kavkasia di/safrangeTi (2006) da sxv. 2008 wlis 
dasawyisSi jgufs nodar mani (dasartyamebi) SeurTda. am SemadgenlobiT 
stumarma ramdenime koncertSi miiRo monawileoba da 2009 wels meore 
albomi dila gamosca. amave wlis bolos axali wevris, Tamuna mirianaSvilis 
(kontrabasi) Sematebam jgufis JReradobis speqtri kidev ufro gaafarTova. 
jgufs Tavisi unikaluri stili aqvs, romelSic qarTuli tradiciuli hangebi 
Serwymulia klasikuri da sxva musikaluri stilebisTvis damaxasiTebel 
JReradobasTan. musikosebi ar arian SezRuduli romelime Janris viwro 
CarCoebiT. piriqiT, isini Tamam eqsperimentebs akeTeben uCveulo ritmebiTa 
da harmoniebiT. simRerebis teqstebi aRebulia rogorc uZvelesi da adre-
qristianuli wyaroebidan, ise Tanamedrove poeziidan. 
amJamad, stumari mesame albomze muSaobs da misi gamoSvebis aRsaniSnavi 
koncertisaTvis emzadeba. 

stumari
Tbilisi, saqarTvelo
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stUMari
TBILISI, GEORGIA

The group Stumari (Guest) was founded in 
2002. They got their name quite by accident 
when they were invited to perform as the 
guests at a joint concert with some other 
groups. At that time, the group still didn’t 
have a name. The word Stumari (Guest) on 
the poster was interpreted by many as the 
group’s name, and it has stuck since then.
The band’s first album, Rope Bridge, was 
released in 2004. All the group’s titles have 
been recorded and produced in its own 
Author’s Studio. Musicians appearing on 
this album are Davit Khositashvili, Nino 
Janjghava, Marina Janjghava, and Guram 
Makalatia. 
Stumari has participated in the international 
festivals Manover in Leipzig, Germany 
(2005), and South Caucasus in Die, France 
(2006). In the beginning of 2008, Nodar 
Man (percussion) joined the group. With 
this lineup, Stumari performed several 
concerts, and in 2009 their second album, 
Dila (Morning), was released. In the end of 
2009, Tamuna Mirianashvili (double bass) 
came to Stumari, making the spectrum of 
the group’s sound even wider.
The band Stumari has its own very unique 
style. In its music, Georgian traditional 
sounds are blended with tunes characteristic 
of classical music and various other 
musical styles. The musicians don’t confine 
themselves to narrow genre frames. Instead, 
they experiment baldly with unusual 
rhythms and harmonies. Their lyrics are 
taken from archaic and early Christian 
sources, as well as from modern poetry.
Currently, Stumari is preparing for the 
presentation of their second album and the 
concert dedicated to it. Their third album 
is on the way.
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ansambli qalaquri trio lia xunwarias, ana bajiaSvilisa da daviT liluaSvilis 
SemadgenlobiT sakuTari saSemsruleblo maneriT gamoirCeva. 
trios SemoqmedebiTi istoria dasabams 1988 wels qarTveli virtuozi musikosis 
omar kelaptriSvilis mier saqteleradio korporaciasTan Seqmnili ansamblidan 
_ iavnanadan (SemdgomSi kelaptari) _ iRebs, romlis solistebadac SesaniSnavi 
momRerlebi lia xunwaria da ana bajiaSvili miiwvies. 
lia da ana sxvadasxva dros mRerodnen ansamblebSi: rusTavi, mxedruli, 
mamuli, ananuri, kolxika, xSirad gamodiodnen medudukeTa dastebTan _ 
soinarTan (dRevandeli qsovrelebi) da Zvel TbilisTan erTad. musikalurad 
gaformebuli aqvT mravali satelevizio da radio proeqti, agreTve _ revaz 
gabriaZis speqtakli „Cemi gazafxulis Semodgoma“. maT araerTi warmatebuli 
turne gaumarTavT ucxoeTSi: germania, Sveicaria, safrangeTi, holandia, italia, 
belgia, saberZneTi, TurqeTi, israeli da sxv. xSirad marTavdnen koncertebs 
saqarTvelos sxvadasxva kuTxeSi, maT Soris _ konfliqtur regionebSic. 
ansambl kelaptaris daSlis Semdeg solistTa duets amave ansamblidan mesame 
xma _ marine giorgaZe daemata da ase Seiqmna trio kelaptari. bolo wlebSi ki 
marine axalgazrda musikosma daviT liluaSvilma Secvala. 
ansamblis repertuari mravalferovania. asruleben qarTul xalxur, agreTve 
aRmosavleTisa da dasavleTis Stos qalaqur da e. w. `retro~ simRerebs. 
ansambls gamocemuli aqvs araerTi CD da DVD, maTi koncertebi xSirad gadaicema 
tele da radio arxebiT rogorc saqarTveloSi, ise ucxoeTSi. anasa da lias 
miRebuli aqvT mravali jildo da sigeli. isini debi iSxnelebis premiis pirveli 
laureatebi da Rirsebis ordenis kavalrebi arian.

qalaquri trio
Tbilisi, 
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kalakUri trio
TBILISI, GEORGIA

The trio of urban songs with Lia 
Khuntsaria, Ana Bajiashvili and Davit 
Liluashvili as members is distinguished 
in particular performance manner. 
The trio originated from ensemble 
Iavnana (later Kelaptari) created by 
virtuoso Georgian musician Omar 
Kelaptrishvili at the Georgian State 
Television Corporation; brilliant sing-
ers Lia Khuntsaria and Ana Bajiashvili 
were the soloists of the ensemble. 
At various times Lia and Ana sang in 
ensembles Rustavi, Mkhedruli, Mamuli, 
Ananuri, Kolkhika and also sang with 
the ensembles of duduki players – Soi-
nari (currently Ksovrelebi), and Dzveli 
Tbilisi. They musically designed many 
television and radio performances, as 
well R. Gabriadze’s “The Autumn of 
my Spring”, successful toured in Ger-
many, Switzerland, France, Holland, 
Italy, Belgium, Greece, Turkey, Israel, 
etc., often held concerts in various parts 
of Georgia including conflict regions. 
After the collapse of the ensemble 
Kelaptari group third member Marina 
Giorgadze from the same ensemble 
joined Lia and Ana and so trio Kelaptari 
was created. In recent years Marine 
was replaced by young musician Davit 
Liluashvili.
The trio’s repertoire includes Georgian 
folk songs, examples of Eastern and 
Western branch of Urban music and 
the so-called “retro” songs.
The trio has released a number of au-
dio and video records. Their concerts 
are frequently broadcast on radio and 
television in Georgia and elsewhere.
Ana and Lia are holders of numerous 
awards and diplomas. They are first 
winners of sister Ishkhneli prize, are 
decorated with the Order of Merit. 
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medudukeTa dasta qsovrelebi SemoqmedebiTi da iuridiuli memkvidrea ansambl 
soinarisa, romelic 1959 wels grigol (griSa) qsovrelma Camoayaliba. misi xelmZ-
Rvanelia eldar SoSitaSvili. ansamblma saintereso da nayofieri SemoqmedebiTi 
gza ganvlo. misi popularoba wlidan wlamde izreboda da gascda saqarTvelos 
farglebs: gastrolebiT araerTxel moiara germania, safrangeTi, italia, 
avstria, bulgareTi, ungreTi, israeli, ruseTis federacia da sxv. gansakuTrebiT 
aRsaniSnavia 1991 wels soinaris monawileoba mTiebTan da mzeTamzesTan erTad 
berlinis msoflio kulturaTa saxlis proeqtiT (proeqtis avtori suzan cigleri) 
gamarTul qarTuli qalaquri musikis koncertSi, romlis Canaweri imave wels 
audiodiskad gamoica soinaris saxelwodebiT. 
grigol qsovrelis gardacvalebis Semdeg, 1995 wlidan ansambls qsovrelebi ewoda 
da saTaveSi eldar SoSitaSvili Caudga. 
qsovrelebis repertuarSi ZiriTadad qarTuli qalaquri (Tbilisuri) simRerebi 
da dasakravebia; aseve, asruleben eldar SoSitaSvilisa da sxvaTa saavtoro 
simRerebsac. aRsaniSnavia, rom ansambls hyavs axalgazrduli cvla _ patara 
qsovrelebi, romlebic qalaqur samusiko tradiciebs agrZeleben.
2012 wels gamoica eldar SoSitaSvilis saavtoro simRerebis diski _ Cemo Tbiliso. 

medudukeTa dasta 
qsovrelebi

Tbilisi, saqarTvelo
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DUDUki 
enseMble 
KSOVRELEBI
TBILISI, GEORGIA

The group of duduki players 
Ksovrelebi is a creative and legal 
heir of ensemble Soinari, founded 
by Grigol (Grisha) Ksovreli in 
1959 and now directed by Eldar 
Shoshitashvili. The ensemble has 
experienced an interesting and 
fruitful creative path. Its popularity 
has grown from year to year and 
travelled far beyond Georgia: the 
ensemble has repeatedly toured, 
with concerts in Germany, France, 
Italy, Austria, Bulgaria, Hungary, 
Israel, Russia, etc. Particularly 
noteworthy is Soinari’s participa-
tion in a concert of Georgian urban 
music together with ensembles 
Mtiebi and Mzetamze as part of 
a project organized by World 
Culture House Berlin (director of 
the project – Susanne Ziegler); 
in the same year, the recording 
of the concert was released as 
an audio disc entitled Soinari. 
After Grigol Ksovreli’s passing in 
1995, the ensemble was renamed 
Ksovrelebi and headed by Eldar 
Shoshitashvili.
The repertoire of Ksovrelebi basi-
cally comprises Georgian urban 
(Tbilisi) songs and instrumental 
pieces; they also perform songs 
composed by Eldar Shoshitashvili 
and others. It should be mentioned 
that the group has an associated 
ensemble of younger players—
Patara Ksovrelebi, who continue 
urban music traditions. 
A CD of songs composed by Eldar 
Shoshitashvili, Chemo Tbiliso, was 
released in 2012. 
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yvarlis municipalitetis ulamazesi sofeli Silda sayovelTaodaa cnobili 
mevenaxeobisa da sasimRero tradiciebiT. sofel Sildas ukavSirdeba qarTuli 
simReris ubadlo SemsrulebelTa ara erTi saxeli. maT Soris gansakuTrebul 
yuradRebas iqcevs levan asabaSvili. 
2015 wels swored am istoriul sofelSi daarsda Rvinis kompania Silda, romelmac 
uaRresad saintereso koncefcia Rvino da polifonia – SemogvTavaza. fondma 
qarTulma galobam Rvinis kompania SildasTan 2017 wels Camoayaliba dedas levanas 
saxelobis folkloruli ansambli Silda. ansamblis xelmZRvanelebi, Zmebi _ beqa 
da goCa biZinaSvilebi galobis universitetis kursdamTavrebulebi arian. ansambls 
konsultanciebs uwevs uxucesi arTaneli momRerali, 94 wlis andro simaSvili. 
ansambli Silda farTo auditoriis winaSe pirvelad 2017 wlis maisSi wardga da mas 
Semdeg ramdenime koncertze, saerTaSoriso festivalsa da RonisZiebazec imRera. 
ansamblma 2018 wels pirveli audioalbomi gamosca, romelSic mSobliuri kaxuri, 
ZiriTadad ki - Silduri nimuSebia Setanili. 
mimdinare wlis agvistoSi Potentino Societa Agricola SRL-is miwveviT, Sildam, ansambl 
mzeTamzesTan erTad, koncertebi gamarTa toskanis mxareSi (italia) organizebul 
polifoniuri musikis festivalze.
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sHilDa
KAKHETI, GEORGIA

Shilda, one of the most beautiful 
villages in Qvareli municipality, 
is well-known for its winery 
and singing traditions. Many 
incomparable performers of 
Georgian folk songs are related 
to the village Shilda,  Levan 
Asabashvili among them. 
The winery “Shilda,” founded 
in this historical village in 2015, 
has suggested a very interesting 
concept—wine and polyphony. 
 In 2017, the Georgian Chanting 
Foundation and Winery Shilda 
created Dedas Levana Folk 
Ensemble Shilda. The ensemble 
is directed by brothers Beka and 
Gocha Bidzinashvili, alumni of the 
University for Chant, with 94-year-
old singer Andro Simashvili from 
the village of Artana as a consultant. 
Ensemble Shilda first appeared in 
front of audiences in May, 2017, 
and has performed in several 
concerts at international festivals 
and other events.
In 2018, the ensemble released its 
first audio album, mainly perform-
ing the Shilda variants of Kakhe-
tian songs.
In August 2018, Shilda held 
concerts together with ensemble 
Mzetamze at the Festival of Poly-
phonic Music in Tuscany, Italy, 
with the invitation of Potentino 
Societa Agricola SRL.
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aTeulobiT wlebis manZilze TbilisSi warmatebulad funqciobirebs ebraelTa 
kulturul-saganmanaTleblo fondi. fondis damfuZnebeli da direqtori 
daarsebis dRidan aris q-ni elene berkoviCi. 1993 wlidan fondTan Seiqmna vokaluri 
studia Siri, romlis roli Seufasebelia, gansakuTrebiT rTul 1990-iani wlebis 
socialur da ekonomikur periodSi, rodesac fondSi ikribeboda Tbilisis niWieri 
axalgazrdoba.
gasuli wlebis ganmavlobaSi studiis kursdamTavrebulebma gaagrZeles musikaluri 
saqmianoba sxvadasxva ucxour da adgilobriv scenaze, sadac saukeTeso ebraul 
musikalur tradiciebs waradgenen.
studiaSi mowafeebi gadian vokalis safuZvlebs, swavloben klasikur musikasa da 
ebraeli xalxis musikalur memkvidreobas. rogorc Temis winaSe, aseve, qalaqis 
sakoncerto darbazebSi gamosvlisas maT gamosvlebs yovelTvis didi warmateba 
axlavs. 
studiis vokalis pedagogi gaxlavT Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriis profesori vili grigoriani, koncertmaisteri _ 
Tbilisis Teatraluri akademiis asistent-profesori q-ni tatiana starikovskaia.

vocal stUDio 
SHIR 
TBILISI, GEORGIA

The Jewish cultural-educational 
foundation has successfully 
functioned in Tbilisi for dozens 
of years. Elena Berkoovich, the 
founder, has directed the founda-
tion since the day of its inception. 
In 1993, the vocal studio “Shir” 
was created at the foundation; the 
studio played an invaluable role, 
particularly in the difficult 1990s, 
when the talented youth of Tbilisi 
gathered here. 
In past years, the graduates of the 
studio have continued musical 
activities on various local and 
Western stages, where they are 
distinguished in the best Jewish 
musical traditions. 
Here the students learn the basics 
of classical vocal music and the 
musical heritage of the Jewish 
people.
The performance of studio vocal-
ists has been accompanied by huge 
success at both community events 
and city concert halls.
The vocal coach at the studio is 
Villi Grigoriyan, Professor of V. 
Sarajishvili Tbilisi State Conser-
vatoire; the accompanist is Tatiana 
Stikovskaya, Assistant Professor 
at Tbilisi Theater Academy.

vokaluri studia 
Siri

Tbilisi, saqarTvelo
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ozurgeTis municipalitetis momReral-mgalobelTa gundi Semoqmedis 
xelmZRvanelia laSa CxartiSvili. igi erT-erTi saukeTeso axalgazrduli ansamblia, 
romelic gamoirCeva tradiciuli saSemsruleblo maneriT, improvizaciulobiTa 
da individualobiT.
Camoyalibda 2007 wels, Semoqmedeli mitropolitis iosebis (kikvaZe) locva-
kurTxeviT. ansamblis repertuarSia tradiciuli qarTuli xalxuri simRerebi da 
sagaloblebi, upiratesad _ guruli. 
ansamblis mTavari wyaro saarqivo Canawerebi da im didostatTa cocxali 
saSemsruleblo praqtikaa, romlebic dRes maT gverdiT dganan, gansakuTrebiT, 
tristan da guri sixaruliZeebi. gundis Sesrulebas gamoarCevs bunebrioba, 
simwyobre, virtuozuloba, ubraloeba, simSvide da gawonasworebuloba, rasac 
RvTismsaxurebaSi maTi monawileoba da cocxali samgaloblo praqtika ganpirobebs. 
iyeneben tradiciul xalxur sakravebs: Congursa da dols. 
Semoqmedi xSirad monawileobs sxvadasxva festivalsa Tu municipalur RonisZiebaSi. 
2017 wels fondma qarTulma galobam Caiwera da gamosca Semoqmedis pirveli au-
dioalbomi.

sHeMokMeDi
GURIA, GEORGIA

Ozurgeti Municipality’s folk song 
and chant choir Shemokmedi, 
directed by lasha Chkhatishvili, 
is one of the best young Georgian 
folk ensembles, distinguished in 
traditional performance manner, 
improvisation, and individuality.
The group was created in 2007 
with the blessing of Ioseb 
(Kikvadze), the Metropolitan of 
Shemokmedi. The ensemble’s 
repertoire comprises Georgian 
traditional folk songs and chants, 
primarily from Guria.
The main sources for Shemokmedi 
are archival recordings and the 
live performance practice of song 
masters, who assist them a lot—
particularly noteworthy among 
them, Tristan and Guri Sikharu-
lidze. The group is distinguished 
by its natural, organized, virtuoso, 
simple, calm and balanced perfor-
mance, which is largely thanks to 
their participation in live chanting 
practice. They play the traditional 
folk instruments chonguri and 
panduri.
Shemokmedi is a frequent par-
ticipant of various festivals and 
municipal events. In 2017, the 
Georgian Chanting Foundation re-
corded and released Shemokmedi’s 
first audio album. 

Semoqmedi
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ansamblis xelmZRvanelia moveli makalaTia. daarsda 2013 wels. misi mizania 
miviwyebuli tradiciuli simRerebis aRdgena, popularizacia da momavali 
TaobebisTvis gadacema. 
Zveli Taoba abaSis municipalitetis folkloruli ansamblis hariras ufrosi 
Taobis warmomadgenlebisagan Seiqmna. isini sofel sujunaSi damkvidrdnen, _ iq, 
sadac abaSelTa gundis Camoyalibebas am erTi saukunis win lomin guguSvilma 
daudo saTave. mRerodnen, cekvavdnen Zveli Taobis wevrTa mSoblebi, mezoblebi, 
simReraze Seyvarebuli adamianebi: buxarTan, wveulebebze, saxalxo dResaswaulebze 
asrulebdnen saritualo simRerebs, RamisTevebze _ qal-vaJTa xalisian Sairebs... 
Zveli Taobis wevrebsac survili gauCndaT, winaprebisagan mosmenil-gagonilis 
mixedviT emReraT ZirZveli megruli xalxuri simRerebi.
ansambli aqtiurad monawileobs raionul da saqveyno koncertebsa da festivalebSi. 
Zveli Taoba 2015-16 wlebis folkloris erovnuli festivalis laureatia.

Zveli Taoba
samegrelo, saqarTvelo
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DZveli taoba
SAMEGRELO, GEORGIA

The ensemble is directed by Moveli 
Makalatia. The group, created 
in 2013, aims to revive lesser-
known traditional songs, promote 
them, and transmit them to future 
generations.
Dzveli Taoba’s members are the 
old generation of singers from the 
folk ensemble Harira. They are 
based in the village Sujuna, where 
a century ago Lomin Gugushvili 
created a group from Abasha. 
The parents, neighbours of Dzveli 
Taoba memberssang ritual songs 
and humorous love songs around 
the fireplace during overnight 
celebrations…. 
The members of Dzveli taoba also 
decided to sing old Megrelian 
folk songs. The ensemble actively 
participates in regional and republic 
concerts and festivals. Dzveli Taoba 
is a prize-winner of the 2015–2016 
National Folklore Festival. 
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somexTa samociqulo marTlmadidebeli wmida eklesiis saqarTvelos eparqiis 
kulturul _ saganmanaTleblo da axalgazrduli centri haiartuni daarsda 2011w. 
centrSi moqmedebs skolamdeli aRzrdis dawesebuleba, somxuri enis saswavlo 
kursebi, mozard mgalobelTa gundi, axalgazrduli eTnografiul-qoreografiuli 
ansambli taroni, medudukeTa ansambli, dolis jgufi, vokalur - instrumentuli 
ansambli. centri haiartuni Tavisi struqturiTa da saqmianobiT erTaderTia 
TbilisSi, romelic Rirseulad da maRal doneze waradgens somxur kulturas, 
acnobs mas qarTul sazogadoebas da amiT xels uwyobs mis popularizacias 
saqarTveloSi.
medudukeTa da cekvis ansamblebi sxvadasxva konkursebsa da festivalebSi iReben 
monawileobas, rogorc saqarTveloSi, aseve, mis sazRvrebs gareT da arian am 
konkursebis laureatebi, sapatio adgilis mflobelebi.
medudukeTa ansambli, garda imisa, rom damoukideblad arsebobs, aseve, cocxali 
SesrulebiT Tanxlebas uwevs ansambl taronis sacekvao nomrebs. igi erTaderTia 
saqarTveloSi, romelic masStabur moRvaweobas eweva. bavSvebi/mozardebi ecnobian 
rogorc somexi aSuRebisa da gusanebis simRerebs da melodiebs, aseve, qarTul 
folklors.
taroni ki erTaderTi eTnografiuli ansamblia TbilisSi, romelic Seaswavlis 
ara mxolod uZveles somxur sacekvao xelovnebas, aramed cekvis warmoSobasa da 
istorias, ritualebsa da wes-Cveulebebs.
centri haiartuni or moZme ers Soris damakavSirebeli myari xidia, romlis 
meSveobiTac xdeba somex da qarTvel xalxTa daaxloveba, erTmaneTis kulturis 
ukeT gacnoba da misi ganviTareba.

HaiartUni
TBILISI, GEORGIA

Educational and Youth Centre 
Haiartuni of the Georgian Eparchy 
of Armenian Apostolic Orthodox 
Church was founded in 2011. 
The centre has the preschool, 
courses of Armenian language, 
a choir of young chanters, youth 
ethnographic ensemble Taroni, 
ensemble of duduki players, a 
group of drummers and a vocal-
instrumental ensemble. with its 
structure and activities Haiartuni 
is the only one in Tbilisi; it presents 
Armenian culture suitable and on 
a high level to Georgian audience, 
thus promoting it in Georgia. 
T h e  e n s e m b l e  o f  d u d u k i 
players,  and choreographic 
ensemble participates in various 
competitions and festivals in 
Georgia and elsewhere; being 
laureates of these competitions 
and honorable place-holders. 
The ensemble of duduki players 
which exists independently, 
adorns the dances of ensemble 
Taroni with live performance. It is 
the only one in Georgia carrying 
out large scale work. Children 
and adolescents get familiarized 
with the songs and melodies of 
Armenian ashughs and gusans, 
as well as with Georgian folklore. 
Haiartuni  Centre is a solid 
bridge connecting two fraternal 
nations, which contributes to 
the approximation of Armenian 
and Georgian peoples, better 
understanding and development 
of each other’s culture.

haiartuni
Tbilisi, saqarTveloS
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momRerali, kompozitori, mravalmxrivi niWiT dajildoebuli xelovani 
da aqvs mdidari SemoqmedebiTi cxovreba. gitara misi ganuyreli Tanamgza-
vria, sabWoTa kavSirisa da evropis qveynebi qarTuli simReriT Semoiara. 
modis cnobili qalTa kvartetis _ debi iSxnelebis ojaxidan. misi bebia 
(dedis deda) qalbatoni Tamar iSxneli am kvartetis musikaluri xelmZ-
Rvaneli iyo. bevri simRera, iSxnelebis repertuaridan Tavad qalbaton 
Tamaris Seqmnilia. 
igi agrZelebs Tavisi musikaluri ojaxis, qalaquri romansebis saSem-
sruleblo tradiciebs; atarebs eqsperimentebs sxvadasxva musikaluri 
mimar-TulebiT: eleqtro kompiuteruli musikis triphopis JanrSi, 
folk-jazSi; qalaquri romansis tradiciebze dayrdnobiT qmnis Taname-
drove qarTul romanss. misTvis mniSvnelovania simReris teqsti, mimar-
Tavs klasikur da saukeTeso Tanamedrove da xalxur poezias. misi musika 
yovelTvis eyrdnoba leqsis poetur qargas, Sinagan ritms. 
daamTavra saqarTvelos Teatraluri institutisa da moskovis lunaCar-
skis Teatraluri institutis sareJisoro fakultetebi (1967_75 ww.). 
sxvadasxva dros iyo saxelmwifo orkestr „reros“ wamyvani solisti, 
Ta-namSromlobda moskovis dramatul TeatrTan „petre fomenkos sax-
elosno“, warmatebiT monawileobda qarTul da rusul filmebSi. 
1991 wlidan cxovrobs berlinSi da literaturaSi cdis Tavis niWs; aris 
h. biolisa da sxva literaturuli stipendiebis mflobeli, Seqmnili 
aqvs avto¬biografiuli romani, prozauli cikli, mis igav-arakebs beW-
daven drez-de¬nis, frankfurtisa da mainis cnobili Jurnalebi: “OSTRA 
GEHEGE”, “VIA REGIA”, “ZEICHEN und WUNDER”, isini calke wignebadaa 
gamosulia saqarTvelosa da ruseTSi. sakuTari igav-arakebis mixedviT 
dadga absurduli speqtakli „marTla“ TumaniSvilis saxelobis kinom-
saxiobTa TeatrSi. 
monawileobs evropis saerTaSoriso musikalur festivalebSi, atarebs 
personalur gamofenebsa da performansebs. 2017-18 wlebSi Caatara sakon-
certo turne germaniis qalaqebSi, moskovsa da peterburgSi. aqtiurad 
TanamSromlobs folk-jazis mimarTulebiT sxvadasxva jgufTan. atarebs 
saqvelmoqmedo koncertebs.
simpoziumze manana menabde da misi da Tina qalaquri saromanso nimuSebis 
originaluri interpretaciiT wardgebian. 

manana menabde
Tbilisi, saqarTvelo
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Manana MenabDe
TBILISI, GEORGIA

A singer, composer, and multi-talented artist who 
leads a rich creative life. Guitar is an inseparable 
part of her life; she has performed Georgian songs 
in Soviet republics and European countries. Her 
ancestors include members of the renowned female 
quartet, the Ishkhneli Sisters. Her maternal grand-
mother, Tamar Ishkhneli, was musical director of 
the quartet, and composed much of the quartet’s 
repertoire herself. Manana Menabde continues her 
family’s performance tradition of urban romance; 
she conducts experiments in different musical di-
rections: the trip hop genre of electronic computer 
music, and folk-jazz; she also creates contempo-
rary Georgian romances based on the traditions 
of urban romance. The song text is particularly 
important for her; she applies the best examples 
of classical, contemporary and folk poetry. Her 
music is always based on the poetic pattern, inner 
rhythm of urban music. 
Manana Menabde graduated from the directing 
faculties of Lunacharsky Moscow Institute of The-
atre and Tbilisi Institute of Theatre (1967-1975).
At various times she was a leading soloist of the 
state orchestra Rero, collaborated with Moscow 
Drama Theatre “Pyotr Fomenko Workshop The-
ater,” and successfully participated in Georgian 
and Russian films. 
Since 1991, she has lived in Berlin and tried her 
hand in literature: she is the winner of H. Böll 
and other literary grants, and the author of the 
autobiographical novel, Prose Cycle. Her fables 
are published in the well-known magazines “Ostra 
Gehege,” “Via Regia,” and “Zeichen und Wunder” 
of Dresden, Frankfurt and Meine; they have also 
been published as separate books in Georgia and 
Russia. She produced the absurd show “Martla” 
(Indeed) at Tumanishvili Film Actors Theatre. 
Manana Menabde participates in international 
European music festivals, and arranges personal 
exhibitions and performances. In 2017–2018 she 
held a concert tour in Germany, Moscow, and St. 
Petersburg. She actively collaborates with differ-
ent folk-jazz groups, and holds charity concerts. 
At the Symposium Manana Menabde and her 
sister Tina will perform original interpretations of 
urban romances. 
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sazze saukeTeso Semsrulebeli erTaderTi aSuRi qali saqarTveloSi.
aSuRuri tradicia qalaqebsa da regionebSi gansxvavebulia, maTgan gamoirCeevian 
saqarTvelos azerbaijanelebi _ borCaloelebi (ase maT azerbaijanSi eZaxian).
TinaTin mehtieva mcxeTis raionis sofel qsanSi daibada, TbilisSi mogvianebiT 
damkvidrda da daojaxda kidec.
sazze dakvra-mRera misTvis erovnuli identobis gamoxatulebaa.
TinaTini saqarTvelos azerbaijanel qalTa kavSirisa da saqarTvelos mravalerovan 
qalTa sabWos wevria. amJamad muSaobs Tbilisis mirza faTali axundovis saxelobis 
azerbaijanuli kulturis centrSi pedagogad _ azerbaijanel bavSvebs aswavlis 
sazze dakvras da aziarebs aSuRur xelovnebas. saqarTvelos folkloris 2015-
2016 wlebis erovnul festivalze miiRo pirveli adgili nominaciaSi unikaluri 
Semsrulebeli. 

tinatin 
MeHtieva
TBILISI, GEORGIA

She is the only ashugh woman 
saz player in Georgia. Ashugh 
traditions in cities differ from 
those in the regions; distinguished 
among them is that of the Georgian 
Azerbaijanis or Borchaloyans (as 
they are referred to in Azerbaijan). 
Tinatin Mehtieva was born in 
village Ksani, Mtskheta district; 
later she moved to Tbilisi, where 
she got married. 
For her, playing the saz and 
singing is an expression of 
national identity. 
Tinatin is a member of the 
Azerbaijani Women’s Union 
o f  Geo rg i a  and  Women’s 
Multinational Council of Georgia. 
Currently she is a teacher at 
Mirza Patali Akhundov Centre of 
Azerbajanian Culture, where she 
teaches Azebaijanian children 
to play the saz and helps them 
become familiarized with ashugh 
art. At the 2015–2016 National 
Inspection-Festival of Georgian 
Folklore, she won first place in 
the category “unique performer.”

TinaTin mehtieva
Tbilisi, saqarTveloS
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aleqsandre vasaZem 2015 wels daamTavra Tbilisis saxelmwifo konservatoriis 
samagistro programa fortepianosa da organis specialobiT. 2016 wlidan aris 
amave fakultetis doqtoranti.
2012 wlidan niWierTa aTwledisa da e. miqelaZis saxelobis centraluri samusiko 
saswavleblis pedagogia.
2000-2012 wlebSi iyo sxvadasxva stipendiis mflobeli, maT Soris, saqarTvelos 
prezidentis, z. faliaSvilis, l. leonskaias da e. anjafariZis. igi ramdenime 
konkursis laureati da diplomantia.
aleqsandre vasaZe aqtiur sakoncerto moRvaweobas eweva, rogorc pianisti da 
organisti. marTavs solo koncertebs da gamodis simfoniur orkestrTan erTad. 

aleqsandre vasaZe
Tbilisi, saqarTvelo
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aleksanDre 
vasaDZe
TBILISI, GEORGIA

Aleksandre Vasadze completed 
a Master’s program in piano and 
organ at Tbilisi State Conservatoire 
in 2015. Since 2016, he has been 
a Doctoral student in the same 
department.
Since 2012, he has taught at the ten-
year school for talented children 
and E. Mikeladze Central School 
of Music. 
From 2000-2012, Vasadze held 
different scholarships, including 
those of the President of Georgia, 
Z. Paliashvili, L. Leonskaya, and 
E. Anjaparidze. He is a laureate 
and diploma-winner of several 
competitions. 
Aleksandre Vasadze leads active 
concert life as a pianist and 
organist, holding solo concerts 
and performing together with 
symphony orchestras. 
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tHe sYMPosiUM orGaniZers are Most GrateFUl to: 
PreZiDent oF GeorGia 

 MinistrY oF eDUcation, science, cUltUre anD MonUMents Protection oF GeorGia 
GeorGian PUblic broaDcaster 

PatriarcHY television ERTSULOVNEBA
iMeDi

cUltUral cHanel ARTAREA 
PUblic raDio cHanel i 

JoUrnal MUSIKA 
 GorGian cHantinG FoUnDation

GIFT - GeorGian international Festival oF arts

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian: 
saqarTvelos prezidents 
saqarTvelos ganaTlebis, mecierebis, kulturisa da sportis saministros 
sazogadoebriv mauwyebels 
sapatriarqos televizia erTsulovnebas 
imeds 
kulturis arx artareas 
sazogadoebrivi radios I arxs 
Jurnal musikas 
fond qarTul galobas 
xelovnebis saerTaSoriso festivals saCuqari
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge
el-fosta: polyphony@tsc.edu.ge 

tHe sYMPosiUM is HelD at tHe v. saraJisHvili 
tbilisi state conservatoire

8/10, GriboeDov str., tbilisi, 0108, GeorGia

tHe international researcH center For traDitional PolYPHonY
telePHone (+995 322) 2 99 89 53

FaX: (+995 322) 2 98 71 87
veb-site: www.polyphony.ge

e-Mail: polyphony@tsc.edu.ge 
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 redaqtori rusudan wurwumia

 Semdgeneli Teona lomsaZe

 mTargmnelebi maia kaWkaWiSvili, Teona lomsaZe

 mxatvari nika sebiskveraZe

 kompiuteruli uzrunvelyofa nino razmaZe

 Editor rUsUDan tsUrtsUMia 
 Compiler teona loMsaDZe 
 Translators Maia kacHkacHisHvili, teona loMsaDZe
 Design nika sebiskveraDZe
 Computer Service nino raZMaDZe




