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N THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF
TUroeen Mr. MIKHEIL SAAKASHVILI,
” s I: “ PRESIDENT OF GEORGIA

AND UNDER THE AEGIES OF UNESCO

ORGANIZERS OF THE SYMPOSIUM:
V. SARAJISHVILI TBILISI STATE CONSERVATOIRE
AND THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG
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MIKHEIL SAAKASHVILI
PRESIDENT OF GEORGIA

I would like to greet the participants of the II
International Symposium on Traditional
Polyphony. I am very glad that Georgia hosts
the scientific Forum, where scientists from
many countries are represented.

Georgia prides itself not only on its polyphonic
singing, but on the opportunity for every citizen
of Independent and Democratic Georgia to
expand their national musical culture.

I am especially delighted that alongside with
Georgian there will be performed Abkhazian,
Ossetian and Chechen folk songs at the concerts
of the Symposium. I am very glad that Ingilos
from benevolent Azerbaijan and Lazis from
friendly Turkey will visit our country.

It is also very important that the world’s famous
scientists will deliver their speeches on African
pygmy, Albanian, Serb, Russian, Latvian,
Lithuanian, Bulgarian, Ukrainian and Georgian
polyphony.

I am confident that the scientists will not only
be delighted, but will also discover the unique
songs, performed by the Gurian folklore singers
at the Guria Song Festival.

Georgia is in the process of integration in the
fraternity of the world’s civilized countries.
Studying of Georgian polyphony is an essential
part of this process, as Georgian culture should
play a crucial role in this integration.

I wish you every success.
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KOICHIRO MATSUURA

DIRECTOR - GENERAL
OF UNESCO

Forms of cultural expression such as music, oral
traditions, theatre, rituals and cosmogonies serve
as vital links between human beings — between
and across generations — and as precious land-
marks in this age of spreading globalization and
attendant political, social, economic and environ-
mental uncertainties. The UNESCO Proclama-
tion of Masterpieces of the Oral and Intangible
Heritage of Humanity and the recently adopted
Convention for the Safeguarding of the Intangi-
ble Cultural Heritage are an encouragement to
Member States not only to recognize the value of
the intangible cultural heritage, but also 1o un-
dertake concrete measures to safeguard it. The
Action Plan for the Saleguarding and Promotion
ol Georgian Traditional Polyphony is an excel-
lent case in point: the Government of Georgia is
committed to promoting and safeguarding tradi-
tional polyphonic songs and is now lending un-
flagging support to the body of activities outlined
in the Action Plan launched in 2003 with inter-
national assistance provided by UNESCO. This
1s a wonderful illustration of the growing aware-
ness in Member States around the world of this
particular facet of our cultural heritage, and of
the partnerships and mutual support required
between civil society and Government in order
lo maximize the effectiveness of our safeguard-
ing efforts.

I am convinced that the adoption of the Conven-
tion for the Safeguarding of the Intangible Cul-
tural Heritage is opening and will continue to
open tremendous possibilities for the preserva-
tion of the cultural diversity of humanity. It is in
this connection that I would particularly like to
thank the organizers of this Symposium and the
Government of Georgia for their unstinting sup-
port for this Convention.
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GIORGI GABASHVILI
MINISTER OF CULTURE,
MONUMENTS PROTECTION AND
SPORT OF GEORGIA

The Second International Symposium on Tradi-
tional Polyphony is an event dedicated to the
millennia old and the most vital treasure of our
national cultural heritage.

For its great merits Georgian polyphony has at-
tracted UNESCO’s special attention and finan-
cial support. According to the agreement between
the Georgian Government and UNESCO, the
State takes responsibility for safeguarding and
promotion of Georgian polyphony. For its part
UNESCO, together with the Georgian Govern-
ment, is involved in the realization of the three-
year program at Tbilisi State Conservatoire and
the International Centre for Georgian Folk Song,
It is delightful that the Second International Sym-
posium has provoked such interest of the world’s
scientific circles.

The significance of the Symposium is determined *
not only by its high scientific level. Georgia is a
multinational country, and so the polyphony of
the peoples living in our country is presented in
the Symposium’s concert program. This is the
symbol of the unity of our state.

I send my warmest greetings to the participants
of the Symposium and wish them successful work
and indelible memories from the Festival of Geor-
gian Folk Song in Guria, I hope that our cooper-
ation will make for many interesting projects.



356565 KRMOXST30=0

MAOLOLOL LabI=RIVOB)
SMBLIAZSBHMIHO0L  HIIBME0O

Ay dgwbogo ged, @md méograbo 350 dgodgwe Joblobdmmdl H@Espoigoyemo
Ihageebdosbmanl bog@msdmmobo boddmboygdl. sbgmo bsgobddogomo badgi-
Boghe aqmégdo hggbo dglogsema@o guaBaaol Lsg@msTndobo s@osdyools
wali®os @ dognosb gadoggds, Gmi o830l domogy hggbo jeoblg@gedmmoss,
Jotmmao bagbyg@o Lodwg@ol Ggb§sganol ydggergbo 39@s bsJedmgaenmdo.
2002 Ferol Lodimbogdo 0dwgbor Fomdmidswoygbemdono ogm, Gmd dygdgmom
Bggbo oo mEbgdol pobbo@Eogmgds — I Loddmbogddo dmbsfomy dleme-
moml pedmhgboae dg3bog@ms Gggmighesgooms s 0U6ILIML ThoBood jHom
mdogeolol Lobgedfogm gmblg@gsdmnasto Hoswogogme I6sgombiaosbo-
dol ggmoggol Lagdmsdmdolio ¢gbdoo hedmyoaods.

dogmnab baboslmgbmes, @md I Loddmboydde dmbsFommyg dggbogames Fay jowgs
Aem pagemmmgos. gl odsl 6olbsgl, Gm3 Jedmgads jgmpy@sd obswwo
gamdd@gdo  dgodobe.

Jobws godmgbsfm muadgbo dopenog@gds Lodsmboygdol ygges dmbaFommols
ws, peblognoaglon hggbo gEbogmo byygddgdols dodstm, Gedjmmnsg
ddsgombiosbmdols ggengge JoMoyguo HHowogoygmo dmmogmbool gemydy,
a@{dgbgdygmoe god, 330 Yeddmywagbimow doshboso.

- galg@ggd boddmboydol dmbaFomnggol Baymegogd dydemdsb.

MANANA DOIJASHVILI
RECTOR OF TBILISI STATE
CONSERVATOIRE

The fact that Thilisi is hosting the International
Symposium on Traditional Polyphony for the
second time fills my heart with happiness. Such
grand scientific forum testifies to the international
recognition of our musical culture, and I am proud
that Thbilisi State Conservatoire - the first research
centre of Georgian folk song in Georgia, is the
initiator of this.

The Symposium in 2002 was quile representati-
ve. This encouraged and enabled us to realize our
dream — with the recommendation of the world’s
renowned scientists and by UNESCO’s support
the Research Center for Traditional Polyphony
was established at Thilisi State Conservatoire.
Tt is delightful that the circle of scientists partic-
ipating in the Second Symposium has significant-
ly increased and that Georgian culture has ac-
quired new friends.

I express my deepest gratitude and great appreci-
ation to all participants of the Symposium, espe-
cially to our guests from different countries of
the world. I am sure they cannot imagine the re-
search of the world polyphony without Georgian
traditional music.

I wish fruitful work to the participants of the
Symposium.
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ANZOR ERKOMAISHVILI
CHAIR OF BOARD OF THE
INTERNATIONAL CENTRE FOR
GEORGIAN FOLK SONG

Last June I was in Corea to take part in the
Round Table Sessions on the Oral and Intangible
Heritage organized by UNESCO. The forum
declared that the world peoples and national gov-
ernments should give priority to the revival and
safeguarding of their spiritual values.

The Second International Symposium on
Traditional Polyphony, organized by Tbilisi
State Conservatoire and the International Centre
for Georgian Folk Song has been summoned for
this purpose.

After the First Symposium in 2002 the Research
Center for Traditional Polyphony was estab-
lished at Thilisi State Conservatoire. This is an
outstanding fact that allows us to enrich our
contacts and promote Georgian polyphony out-
side Georgia. In several countries of the world
there are ensembles singing Georgian folk songs,
and there are many more to come. More ethno-
musicologists and singers are taking interest in
Georgian polyphony, traditions and culture. This
testifies that Georgian folk song holds distin-
guished place in the world musical folklore.
Here [ see renowned ethnomusicologists from
many countries of the world who have come to
Georgia to take part in the Second Symposium
too. This may turn into tradition. [ believe that
they will come to Georgia again and again and
make their contribution to the promotion and
rescarch of Georgian Polyphony.

I welcome all guest-ensembles from various coun-
tries of the world and express my deepest grati-
tude for their love and esteem to our country.

T would like to pay homage to our ancestors —
true masters of Georgian song. T am sure they
dreamed and hoped that one day Georgian folk
song would amaze the world. This day came on
18 May, 2001, when UNESCO proclaimed Geor-
gian polyphonic singing “A Masterpiece of the
Oral and Intangible Heritage of Humanity”.

T send my warmest greetings to the participants
of the Symposium and express my deepest grat-
itute to those who have helped us to organize
the Symposium.
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RUSUDAN TSURTSUMIA

DIRECTOR OF THE RESEARCH
CENTER FOR TRADITIONAL
POLYPHONY

The First International Symposium on Tradi-
tional Polyphony was of historical importance
— 1t marked the beginning of the new stage for
ethnomusicology in Georgia.

One of the most remarkable results of the Sym-
posium was the initiation of cooperation be-
tween UNESCO and Thilisi State Conserva-
toire, which was greatly due to the high aca-
demic level of the forum.

Al one sight the Center established at the Con-
servatotre has concrete goal - to create the in-
formation database of Georgian polyphony and
polyphony of ethnic minorities living in Geor-
gia as well as of Caucasian and other peoples of
the world, to study the nature of polyphony as
of the category of musical thinking. But we con-
sider it more important to contribute to the cul-
tural dialogue, which is most essential for main-
taining cultural originality and for its develop-
ment, Our Symposia are forums allowing Geor-
gian ethnomusicologists to familiarize with the
experience of renowned European and Ameri-
can scientists and leading ethnomusicological
schools.

The bilingual edition of the proceeding of the
First Symposium, published by the Center, will
be a wonderful gift for the participants of the
Second Symposium. The geography of authors
presented in the book and the spreading area of
knowledge on Georgian polyphony gets larger
cach year.

The Research Center for Traditional Polypho-
ny has fruitful contacts with the leading scien-
tists of the world. Some of them are members of
the Center’s International Steering Committee.
| believe that “*Minor Folklore Academy”, that
will be held on 2-14 October, right after after
the Symposium and the Festival in Guria, will
be very important for future perspectives of
Georgian ethnomusicology. The Academy is
intended for the Conservatoire students and
Gieorgian researchers of folk music, and will be
lead by Prof. Izaly Zemtsovsky (USA), Prof.
Dieter Christensen (USA), Prof. Simha Arom
(France) and Prof. Joseph Jordania (Austra-
lia).
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SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIRS OF THE ORGANIZING COMMITTEE:

Mr. GIORGI GABASHVILI, Minister of Culture, Monuments Protection and Sport of Georgia

Prof. MANANA DOIJASHVILI, Rector of Thilisi State Conservatoire

Prof. ANZOR ERKOMAISHVILI, Chair of Board of the International Centre for Georgian Folk Song

Mr. NIKO LEKISHVILI, Chair of the Trustee’s Council of the International Centre for Georgian Folk Song
DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM:
Dr. Prof. RUSUDAN TSURTSUMIA,Vice Rector of Thilisi State Conservatoire, Director of the Research Center for
Traditional Polyphony

HEAD OF THE SCIENTTFIC PROGRAMME:

Dr. Prol. MANANA ANDRIADZE, Vice Rector of Thilisi State Conservatoire, Head of the Georgian Folk
Music Department

FOREIGN CENTRE OF THE SYMPOSIUM

Dr. Prof. JOSEPH JORDANIA (Melbourne, Australia)

ORGANIZING BUREAU:

Mrs. IA KHURTSIDZE, Mrs. MATA KACHKACHISHVILI

CONCERT COORDINATORS:

Mr. DAVIT SHUGHLIASHVILI, Mr. OTAR KAPANADZE, Mr. TAMAZ GABISONIA

WORK GROUP:

Ms. IRINA PIRTSKHALAVA, Mrs. NINO KALANDADZE, Mrs. NANA GODERIDZE

EDITING COORDINATOR:

Mrs. KETEVAN BAKRADZE
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PROGRAM

273 SEPTEMBER, THURSDAY

OPENING OF THE SYMPOSIUM

1900
GRAND HALL OF THE CONSERVATOIRE

24 SEPTEMBER, FRIDAY

SCIENTIFIC SESSION

100 - 1730
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERTS

13% . 15%
RECITAL HALL OF THE CONSERVATOIRE

]()00

| GRAND HALL OF THE CONSERVATOIRE

25 SEPTEMBER, SATURDAY

SCIENTIFIC SESSION

ROUND TABLE

FOLK CONCERTS

10% - 14%

~ CONFERENCE HALL OF THE CONSERVATOIRE

1500 = 173{1

CONFERENCE HALL OF THE CONSERVATOIRE
1300 _ 1500 =
RECITAL HALL OF THE CONSERVATOIRE

199
GRAND HALL OF THE CONSERVATOIRE

26 SEPTEMBER, SUNDAY

SCIENTIFIC SESSION

1o - 1730
CONFERENCE HALL OF TIIE CONSERVATOIRE

FOLK CONCERTS

{30 150

RECITAL HALL OF THE CONSERVATOIRE

]90()
GRAND HALL OF THE CONSERVATOIRE

7] SEPTEMBER, MONDAY

SCIENTIFIC SESSION

FINAL SESSION

10% - 16%
CONFERENCE HALL OF THE CONSERVATOIRE
1600 (700

CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERT

CLOSING OF THE SYMPOSIUM

1300 = 1560
RECITAL HALL OF THE CONSERVATOIRE

18(!0
GRAND HALL OF THE CONSERVATOIRE

28 SEPTEMBER, TUESDAY
20 SEPTEMBER, WEDNESDAY
3() SEPTEMBER, THURSDAY

THE FIRST INTERNATIONAL FESTIVAL OF GEORGIAN FOLK SONG

“CHVEN - MSHVIDOBA”

GURIA
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AUSTRALIA

AUSTRIA

FRANCE
GEORGIA

GERMANY
JAPAN

LITHUANIA

THE NETHERLANDS
NORWAY

POLAND

RUSSIA
SWITZERILAND

UK

UKRAINE
USA/GERMANY

USA

JOSEPH JORDANIA

NINO TSITSISHVILI
ARDIAN AHMEDAJA
FRANZ FOEDERMAYR
GERLINDE HAID

NONA LOMIDZE

SIMHA AROM

GIA BAGHASHVILI
ELGUJA DADUNASHVILI
TAMAR CHKHEIDZE
TAMAZ GABISONIA
NINO GHAMBASHIDZE
VLADIMER GOGOTISHVILI
NINO KALANDADZE-MAKHARADZE
OTAR KAPANADZE
MARINA KVIZHINADZE
MAKA KHARDZIANI
LELA MAKARASHVILI
KHATUNA MANAGADZE
KETEVAN MANIGALADZE
MARIAM OSITASHVILI
MANANA SHILAKADZE
DAVIT SHUGHLIASHVILI
MAGDA SUKHIASHVILI
NINO PIRTSKHALAVA
ZAAL TSERETELI
TINATIN ZHVANIA

NATO ZUMBADZE
SUSANNE ZIEGLER
NORIE KAWAI

EMI NISHINA

TSUTOMU OOHASHI
DAIVA RACIUNAITE-VICINIENE
REBECCA STEWART
JOHAN WESTMAN
BOZENA MUSZKALSKA
MIKHAIL LOBANOV
THOMAS HAEUSERMANN
WOOLF VAN SILVER
EVGENI EFREMOV
DIETER CHRISTENSEN
CLAYTON PARR

IZALY ZEMTSOVSKY
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SIMHA AROM

FRANCE

Simha Arom, Docteur d’Etat from the Sorbonne
University, Paris, is currently Emeritus Director
of Research at the French National Center for
Scientific Research (C.N.R.S.) and Head of the
Department of Ethnomusicology of the labora-
tory “Oral Tradition — Languages and Civilisa-
tions” (LACITO) of the C.N.R.S. During his long
work in Central Africa, he developed interactive
recording methods that allows the transcription
and analysis of any oral polyphonic music. For
this achievement , he was awarded the Silver
Medal of the C.N.R.S. Professor Arom has pub-
lished several books, numerous scientific papers,
and some thirty records and films. Three of his
records have won the “Grand Prix International
du Disque” of the Académiec Charles Cros, and
his book African Polyphony and Polyrhythm,
published by the Cambridge University Press,
was awarded in 1992 the prestigious “ASCAP
Deems Taylor Award”.

POLYPHONY BY WAY OF POLYRHYTM |
Polyphony by way of polyrhythm, or hocket, is
created by the interweaving of several rhythmic
figures located on different pitch levels in a spe-
cific scalar system.

In Subsaharan Africa, the hocket technique is
used by ensembles of wind instruments, in which
each instrument emits one single pitch i.e. a given
degree of the scale. All the instuments in such an
ensemble are invariably of the same type, but of
different size, The music they produce stands pre-
cisely at the boundary between strict polyrhyth-
mics and polyphony.

I will scrutinize the music of the horn ensembles
of the Banda-Linda ethnic group, living in Cen-
tral African Republic.

My purpose 1s

» to reveal the underlying coherence governing
its organisation;

* to describe the constraints imposed on the mu-
sical material by the organological nature of the
instruments;

¢ to determine the musical principles governing
the use of the hocket technique in Subsaharan
Africa.
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ARDIAN AHMEDAJA
AUSTRIA

Was born in Tirané, Albania. After finishing com-
position studies at the Academy of Arts in Tirané
was a composer at the State Theatre for Opera
and Ballet in Tirané and lecturer at the Academy
of Arts in “Folklore and Albanian folk music”.
From 1991 studied composition and theory of mu-
sic at the Universitét fiir Musik und darstellende
Kunst Wien (Austria). In 1995 was awarded the
degree of Magister Artium. In 1999 received his
Ph.D. for Zur Melodik der albanischen Volkslied-
er. Eine Typologie der gegischen Lieder at the
Universitit Wien. In 1999-2002 worked on the
Projekt Albanian Folk Songs and Byzantine Chant
at the Institut fiir Volkskmusikforschung und Eth-
nomusikologie of the Universitit fiir Musik und
darstellende Kunst Wien. Since 2003 works on the
Project Multipart singing on the Balkans and in
the Mediterranean at the same institute. Field
works in Albania, Greece, South Italy and Sicily.

MULTIPART SINGING AMONG THE
ALBANIANS

There are different kinds of multipart singing
among the Albanians depending on the strong
division between North and South and their
subdivisions. The most well known area of this
music is the South, among others for the two and
three part singing of women and men in Mvyzege
and Toskéri, the very significant instrumental
accompaniment in Caméri, the two to fourth part
singing in Labéri with almost no differences
between women and men. In the North people
perform only in some areas two part songs and a
lament of men called gjamé, executed in groups,
with shouts instead of lyrics. Focusing similarities
and differences of these types of songs helps to
have a good view of the diversity of multipart
singing as a phenomenon among the Albanians.
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GIA BAGHASHVILI

GEORGIA

Competitor for Master’s Degree, Georgian Folk
Music Department at Tbilisi State Conservatoire;
Head of Musical Department at the Laboratory
of Folklore Study at Tbilisi State University of
Culture and Art.

Graduated from the Department of Musicology
(Folklore) at Thilisi State Conservatoire (1994).
Field of research study - aesthetic aspects of Geor-
gian Musical Folklore. Has published several sci-
entific works. In 2000 was awarded Georgian
State Prize for creation of potpourri on Megreli-
an songs.

THE AESTHETIC POLYSTAGENESS OF
GEORGIAN MUSICAL FOLKLORE

The acsthetic polystageness is a more or less cha-
racteristic property of every nation’s folklore. It
is especially clearly revealed in Georgian musi-
cal folklore,

The coexistence and “co-creation” of the folk-
lore samples, created within different historical
and social epochs, bearing basic differences by
the degree of complex musical language and ex-
pressive principles, testify to the capacity of Geor-
gian people’s profound aesthetic perception and
the aesthetic polystageness of Georgian musical
folklore,
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TAMAZ GABISONIA
GEORGIA

Teacher and Researcher at the Department of Geor-
gian Folk Music at the Tbilisi State Conservatoire.
Chants at an Orthodox church in Thilisi. He is a gra-
duate of the Thilisi State Conservatoire /1986/. He is
the author of numerous works in musicology /folk-
lore/. The primary sphere of his scientific interests
includes problems of Georgian folk polyphony
forms. He is currently working on the problems of
Georgian sacred music. He is a participant of a
number of local and international conferences and
different fieldworks.

THE HYPOTHESES ON THE FORMA-
TION OF GEORGIAN TRADITIONAL
POLYPHONY.

The opinions of Georgian ethnomusicologists on
the formation of Georgian traditional polyphony
are discussed. The author’s views on the same
subject, namely, the role of compositional princi-
ples of ostinato, drone, synchrony, parallel and
para-linear movements in the structure of Geor-
gian song are presented.
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VLADIMER GOGOTISHVILI
GEORGIA

Senior Research Fellow at the Department of Geor-
gian Folk Music. He is a graduate of Piano Depart-
ment at Thilisi State Conservatoire (1953) and the
Moscow State Conservatoire with a specialization
in Music Theory (1961). In 1961-1985 he taught
at the Department of Music Theory at Thilisi State
Conservatoire. He has published numerous works
on problems of Georgian polyphony. Besides he is
the author of methodological book on notation of
Kartli-Kakhetian long table-songs. He is currently
working on mode-intonational problems of differ-
ent dialects of Georgian polyphony, He is a partic-
ipant of many local and international conferences.

APPLICATION OF AUTHENTIC AND
PLAGAL TYPES OF MONOTONIC MODE
DOMINATING IN GEORGIAN FOLK
SINGING POLYPHONY.

The paper deals with the problem of interrelation
between authentic (main) forms of mode and pla-
gal (auxiliary) forms called hypo-modes in Geor-
gian polyphonic folk songs. The typological sim- *
ilarity between the church modes of Renaissance,
so called modi, and the Georgian singing modes
have been taken into consideration. The necessi-
ty of naming the latter as modi demonstrates this
similarity.

Besides, attention is paid to the diatonic types in
Georgian folk-singing modes, corresponding to
three categories established by us: [, fifth (trito-
nic) diatonics; 2. fourth (trirtoneless) diatonics;
3. modes of mixed structure — combination of the
above-mentioned modes.
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ELGUJA DADUNASHVILI
GEORGIA

Ph.D., philologist, Senior Researcher at Folklore
Department of Sh. Rustaveli Institute of Georgi-
an Literature, Head of Foklore Archive. Mainly
works on folklore theory. He is focused on structu-
ral analysis and modeling. He recently realized the
project on disposition of Georgian folklore infor-
mation database on Internet at Goethe University
of Frankfurt.

THE PROBLEM OF DOCUMENTATION
OF CULTURAL HERITAGE

The presentation deals with elaboration of new
methodologic basis for planning of field work,
fixation of material, its subsequent processing and
accesibility. The topic is discussed with the
consideration of recent changes in the fields of
appropriate technologies.
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EVGENI EFREMOV

UKRAINA

Ph.D., Associate Professor of the Department of
Ethnomusicology at P.Tchaikovsky Ukrainian
National Musical Academy, Candidate of Art
Criticism. Graduated from Historical-Theoretical
Faculty at Kiev State Conservtaoire. His indepen-
dent field work comprises Northern (Polesiye),
Central (East Podoliye) and Western (left bank
of the Dnepr) territories of Ukraina. Since 1978 his
scientific investigation has been focused on Kiev
Polesiye — area that became Chernobil “zone” in
1986. In 1989 defended his dissertation on “Vari-
ants and improvisation in folklore performance —
based on the material of traditional singing lyrics
of Kiev Polesiye”. He is the founder (1979) and
leader of the folk ensemble Drevo. The ensemble
was the first to perform traditional village sing-
ing as living and valuable phenomenon, thus ope-
ning the new trend in the musical art of Ukraina.

THE ROLE OF MODE IN THE EARLY
TYPES OF TEXTURE IN THE FOLK
SONGS FROM UKRAINIAN POLESIYE
Polesiye, one of the regions in Ukraina, has pre-
served many archaic genres and forms of folk
music. Definite scale volume characteristic to
women’s ritual songs from Central Polesiye, does
nor exceed quint-sixth. Ritual singing, almost al-
ways collective, demonstrate the dependence of
textural organization on the mode scale. For ex-
ample, performance of the melodies from group
I (mono-based within third-fourth) forms both
drone and heterophonic textures. At the same
time, the simultaneous variation of melody within
three sounds by different singers leads to conso-
nance as well as to dissonance (second) sound combi-
nations. The heterophony from group 2 is, asa
rule, consonant because the principle of third pa-
rallelisim is consecutively reflected in it. Rare sam-
ples of dissoning quint songs are among the ex-
ceptions of this kind.

Various forms of scale and textural forms of melo-
dies are traces of different stages in musical think-

ing.
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JOHAN WESTMAN
NORWAY

Ph. D. position in ethnomusicology at University
of Bergen and Swedish folk musician. Although
Swedish he has taken most his education in Nor-
way and now lives in Bergen, Norway. He has
been interested in Georgian music since 1992. In
1995 he started ensemble Doluri a Swedish-Geor-
gian choir in Gothenburg, which has visited Geor-
gia several times. Other field studies include Az-
erbaijan, Bhutan, Libya and Nigeria.

CONSTRUCTION, RECONSTRUCTION
AND REVITALIZATION OF TONALITY
MODELS IN “FOLK CULTURES”

The paper discusses popular tonality models in
different “folk cultures™ and their impact on sound
in performance and the process of change in
sound over time. The paper focuses on polyphonic
music and music performed by more than one.
Examples are taken from Bhutan, Norway, Geor-
gia and Sweden.
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1ZALY ZEMTSOVSKY

USA

Doctor of Arts, folklorist and ethnomusicologist,
originally from St. Petersburg, Russia, author of
more than a score of books (including the antholo-
gy “Examples of Russian Folk Polyphony,” 1972)
and about five hundred articles (including “Poly-
phony: Russia and West-Central Asia,” The New
Grove's Dictionary of Music and Musicians (Sec-
ond edition, vol. 20, 2001), was the founder and
Chair of several departments in the former Soviet
Union (including the Folklore Department at the
Russian Institute for the History of the Arts). He
has held numerous international posts and has re-
ceived many honors, among them: Executive
Board Member of the UNESCO’s International Co-
uncil for Traditional Music (1989-93), Jaap Kunst
Prize for the most outstanding paper published
in “Ethnomusicology™ (1997), The Ernest Bloch
Professorship in Music, University of California
at Berkeley (1998) and the Brittingham Visiting
Scholar at the UW-Madison (2000). Dr. Zemts-
ovsky has been a visiting professor at UCLA, Ber-
keley, Stanford, and Madison, Wisconsin.

POLYPHONY AS “ETHNOHEARING”
AND ITS “MUSICAL SUBSTANCE":
HOMO POLYPHONICUS IN ACTION

Two new concepts (and consequently two new
working neologisms) will be introduced in the
paper — “ethnohearing” and “musical substance”,
in order to emphasize their importance and una-
voidable relationship between the two in the pro-
cess of music-making. The author believes this
approach can be particularly productive in study-
ing oral polyphony.

As a result of developing of these new concepts
one should describe part-singing not only as “part-
thinking” (as it was discussed in the author’s pa-
per at the First Symposium) but also as “part-be-
havior,” so to speak. Our topical goal is to study
the oral polyphony as a live process of its artistic
execution that intrinsically depends on both eth-
nohearing and corresponding musical substance
[in Russian, veschestvo).
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NATO ZUMBADZE
GEORGIA

Ph.D., Associate Professor and Senior Researcher
of Georgian Folk Music Department at Tbilisi
State Conservatoire; member of women’s folk
ensemble Mzetamze; musical leader of children’s
first folk-ethnographic studio Amer-Imeri (1991-
2002); member of the Folk Art Commission of
the Ministry of Culture, Monuments Protection
and Sport of Georgia. Graduated from the De-
partment of Musicology (Folklore) at Tbilisi State
Conservatoire (1981). Participated in numerous
international scientific conferences both in Geor-
gia and abroad (Germany, France, Great Britain,
Latvia). Author of 35 publications. Main inter-
ests of her scientific research: methods for teach-
ing Georgian folk music, folk performance, wom-
en’s traditional songs. Her dissertation (1997) was
the first attempt for the complex study of wom-
en’s ritual songs. Has led 15 field trips herself
being a participant of 30 field expeditions. Has
significant experience in teaching Georgian folk
music abroad: has hold master-classes at the Uni-
versities and Conservatories of France, Belgium,
Holland, Great Britain and Finland as well as for
professional and amateur ensembles; leads their
concert tours (1997-2004),

GEORGIAN SONGS OF BATONEBI

The songs of batonebi (name of children’s infe-
ctious diseases which are spirits in the Georgians’
imagination) are spread in almost all regions of
Georgia. The songs have been studied together
with the ancient beliefs provoking them and ritual
activities. The peculiarities of musical language,
polyphony and performance of batonebi songs
have been ascertained on the basis of musical
material and oral information from field trips (in-
cluding those organized by the author herself) of
various periods and special literature. The role of
song and instrument in the ceremonies connected
with the cult of hatonebi, the genre essence, the
meaning of the term mobodisheba (making an
apology), the problem of the song’s title have been
defined. The author considers that in ancient times
all the rituals of the service for batonebi must have
been accompanied by music.



PARTICIPANTS

6M@A0T 35350
0530600

8(M65Y0=RITB0

e ddmdo, bag@nsdnaolio badyzbog@m aebgomamgdol gmbools ga@mbo dgi6o-
A@msbsdddmdgeo, gobgwsl 1bogg@bodgGol o gamero wesgbdo, Bmgoml bag@-
modmtobo gaaggol 9boggdliodgdol waddo@o, obgemdsfogol medm@adm-
@ogool Jlgaol dofggmemoe 3igemgge@o. ho@a@gdnma sl gmdobo@gaamo dyado-
woligo dgnobs@iygmo  ggarggs gbodosddommao bgo@dmdgibog@gbols, Ggobols g
boghgaol, goboarmaoobs ws obgm@dacoyemo dgcbog@gdal psdado. sb, Jomggeids
Jlmggmorn o, gowaomm obwpmbybosdo, gybdyer dograby dibomg@gdo, Go@momad
GO gdmbogddo dmbafomg GES6LE0 Jgmgo swadosbydol gengdd@em-gbiagasmm-
Aoy s pobemds dommmgogdee sBondo bogmog@gdado. spdgmgy asdeo g
mos (Meblbdo yogbol gobommmpon@o  Laggdggmo. gafmjgengssd  bog@oe-
Beacrolior 0b@a@gbo weodbsby@e. Ao obbadden ga0bm-00ds docimamdols § oo,
opo sbdnegdl bhgowsbbgs jaa@yogdol Lapybom Lodog@gdls s ¢aga000,
sd@og@sw Jmbafomgmdl dom waeadsdo. HmymaG dHmwoybyol, vopo wsdlbsb-
YOgds Jogdwgols Jo@mogmmo gabogbols osdmbydo s jobggddm ¢y@abggbol dof-
gradedo.

60l mebsoghmdgdo sMoeb LOGMEN 6530890, 0UANSM AIRNS, S30@S
00%0T> s N30 358 SHO.

Jo@MIR0 3@HFSNEA0S6MBOLS RS dINBM-0535T0HMBATOL  IGMNIGHO) B0
OLBMAE00L  90dMBOMRBS:  1969-2004

a90ber-osdsdoeygdo (byeddmgobgemo oo 0005Todm) dodggeno giboygdo
ohlisddgnos, Godgends 1969 Yool weofym Jotimgmo ddogembosbo Lol gs-
ols Agltmemgbe. o@adtmggbombsgn dlogmbme wpgeds bodwghgde golifogms
ofa babm@em dslisgnowsh, adedgw sywom hobolg@ndoweb. JoGmzma ddagegnkio-
obmdol @sdwybody bmdogno bodyda, Jam dodol bolbobdgg s dggows shliedd-
goob dgmdy sadmddo bobymefoegbon “Chi no Hibiki” (wawsdofol bds), @mdyen-
o gedobis guddsbos IVC-Q (1975). g906em-05ds Bodmg pdl djmbws bsdo bsgmb-
GIOO™ Haeby Ladodmggenmdo (1987-1989), @miingabsig wopa Fodds@gbs bgos
Fogoow. 1990 Faenl bododmgganml ggerdydol dobalbimo g¥500 osdmbosli s
Borsgo 0685Podml gowsbge do@ggeno Jotmyeno bogtmsdodolio somom. shlisi-
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NORIE KAWAI

JAPAN

Ph.D. Senior Researcher, Foundation for Advance-
ment of International Science; Visiting Associate Pro-
fessor, Waseda University; Lecture, Tokyo Universi-
ty of Foreign Study; Visiting Researcher, ATR Net-
work Informatics Laboratories. She has carried out
multi-disciplinary research combining academic
fields such as psychiatric neuroscience, brain science,
ethnology and information science. She succeeded
in measuring electroencephalogram and biologically
active substances from the people in possession trance
frequently observed in ritual ceremonies in Bali Ts-
land, Indonesia for the first time in the world and
exploring physiological basis of possession trance.
This study attracts considerable attention internation-
ally. As a member of Geinoh-Yamashirogumi, she
performs many chorus and dances belonging to var-
ious cultures, and plays a key role in their direction
and produce. She made an indispensable contribu-
tion to all the processes of Japan concert tour of Geor-
gian chorus groups as a producer.

The paper presented in the Symposium is coauthored
by NAKAMURA Satoshi, TSUCHIYA Yuriko,
YAJIMA Akira and KAMETANI Mikio.

HISTORICAL OVERVIEW OF GEINOH-
YAMASHIROGUMI’S APPROACH TO
KARTULI POLYPHONIA: 1969-2004

In 1969 members of Geinoh-Yamashirogumi, head-
ed by YAMASHIRO Shoji, became the very first
group of non-Georgians to sing Kartuli Polyphonia
(Georgian polyphony). This amateur chorus sang the
songs that they had learned from recordings without
the assistance of any musical notation. They record-
ed several well-known Kariuli Polyphonia includ-
ing Khasanbegura on their second album “Chi neo
Hibiki (Sound of the Earth)” released by IVC in 1975,
Geinoh-Yamagshirogumi's three concert tours in Geor-
gia between 1987 and 1989 were welcomed enthusi-
astically. The then Minister of Culture in Georgia vis-
ited Japan in 1990 and presented the first Georgian
International Cultural Award to Prof.Yamashiro.
Geinoh-Yamashirogumi organized a Japan concert
tour of Martve in 1991 and Rustavi in 2001, Through
these activities, Kartuli Polyphonia has been gain-
ing popularity in Japan.
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NINO KALANDADZE-
MAKHARADZE

GEORGIA

Researcher of Georgian Folk Music Department at
Thilisi State Conservatoire and at Tbilisi State
University of Culture and Art (Laboratory of Com-
plex Study of Georgian Folklore); works at the State
Museum of Folk Instruments. She is the choir lead-
er of the girls” group of the children’s folk ensem-
ble Georgika and a member of the women’s folk
ensemble Mzetamze. She is a graduate of Tbilisi
State Conservatoire with the specialization in Mu-
sicology (folklore, 1983). She has taken active part
in different folklore expeditions. Her research is
mainly focused on the problems of semantics in
Georgian singing speech. She is currently working
on the systematization and compilation of cata-
logues of Georgian folklore. She has published more
than twenty scientific articles and music collection
of Georgian cradle songs (2000) and children’s
songs (2004). She is a participant of a number of
national and international conferences.

ZARI (DIRGE) IN GEORGIAN MEN’S TRA-
DITIONAL POLYPHONY

The problems of semantics and historical mor-
phology of Western-Georgian sample connected
with burial ritual are discussed in the paper. Bas-
ing on the Georgian and Caucasian (Abkhazian)
material, the magic, communicational and heal-
ing function of archaic syncretic activity - vaeba
and tgeba (self-flagellation accompanied with
vocal outbursts), has been revealed. The term zari
which developed later, is connected with the tim-
bre semantics of a zari —a bell, as an instrument.
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OTAR KAPANADZE

GEORGIA

Graduated from Tbilisi State Conservatoire De-
partment of Musicology (Bachelorship in Music
History and Folklore, 2002 and Magistracy in
Folklore, 2004). Participated in several republi-
can and international scientific conferences and
seminars and also in the field trip in Dmanisi.
Member of Thbilisi Medical University men’s folk
ensemble Pesvebi and the chorister of Thilisi Vir-
gin’s Church choir. The main topic of his research
is round-dance genre in Georgian musical folk-
lore. Works on the transcription of Eastern Geor-
gian round dances.

INTERRELATION BETWEEN ROUND-
DANCE SONGS FROM EASTERN GEOR-
GIA: THE MOUNTAINOUS REGIONS AND
KARTLI-KAKHETI

Round-dance songs are one of the most archaic
in Georgian traditional musical culture. Round
dances are present in all Georgian musical dia-
lects. The paper deals with round-dance songs
from East Georgia, namely mountainous regions
and Kartli-Kakheti and their interrelation. The
results of the study show that the round dances
from highland and lowland have the same roots
and origin. The author also considers the songs,
which are not named as round dances, but their
musical peculiarities are very close to them.
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MARINA KVIZHINADZE

GEORGIA

Teaches at Thilisi Music College N1. In 1982 she
graduated from Thilisi State Conservatoire Depart-
ment of Musicology with the specialization in folk-
lore. In different years she worked for Georgian
State Radio. She is a participant of a number of
field trips.

ON THE RHYTHMIC-INTONATIONAL
ROOTS OF THE RITUAL SONGS DEDI-
CATED TO THE GOD OF WINE

Only three songs dedicated to Aguna - the God
of Wine have survived; they are performed al the
New Year, vintage (picking grapes) and pressing
grapes. Each of these are linked with the corre-
sponding magic ritual. Tha analysis of the musi-
cal material has revealed that:

1.The signs of responsorium are found in all three
songs;

2.The melodies of all three songs are based on
the common rhythmic-intonational formula;
3.The origin of the above-mentioned formula
must be searched for in the text of the song — the
ancient pagan invocation common to all three
songs.
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MIKHAIL LOBANOV

RUSSIA

Doctor of Arts, Professor at Herzen State Peda-
gogical University of Russia, Leading Scientific
Worker at the Russian Institute of History of Arts,
Member of Composers” Union of Russia. Spe-
cialized in Musicology and took Post Graduate
Course at Leningrad Conservatory. For years
worked as ethnomusicologist at the Institute of
Russian Literature (Pushkin House). In 1976 de-
fended first Doctoral thesis on the use of Rus-
sian folk music style in Glazunov’s melodies. In
2000 defended second Doctoral thesis on Vocal
Melodies-Signals in Russia.

THE POLYPHONIC PERFORMANCE OF
FOLK SONGS AND THE SYSTEMATIZA-
TION OF TUNES

I'would like to present a report towards the prob-
lems of data base for folk songs collections and
archives. My report applies to the situation in
Russian folk music, but simile problems might
take place in Georgian folk song studies too,
The ordering of song melodies according to their *
typical and variant groups is very important for
the understanding of historical and geographical
aspects of development of traditional music. In
past, European scholars did not include polyphon-
ic songs into such catalogues.

Russian ethnomusicologists are recording one and
the same folk song both in solo and choir perfor-
mance. Recently I have published the musical-
systematic Index “The Russian Folk Songs Re-
corded by Leningrad Folklorists” ( Dmitry Bula-
nin Publishing House, St.-Petersburg, 2003), Tt
contains the following: 1) a designation of the
harmonic process in polyphonic songs by means
of one prime number; 2) the transplantation of
this mode on solo performed songs; 3) the unifi-
cation of songs in variant groups and a general
sequence of catalogue on the basis of these num-
bers.
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NONA LOMIDZE

AUSTRIA

Magister of Art at the Musical University of Vi-
enna. She graduated from Thilisi State Conser-
vatoire with the specialization in Musicology
(Music Theory, 1982). She was a Scientific Work-
er at Thilisi Ivane Javakhishvili Pedagogical In-
stitute, and a lecturer at Thilisi Musical-Pedagog-
ical Academy. Since 1993 she is an Assistant at
the Musical University of Vienna; her fields are
harmony and contrapunct.

GEORGIAN RECORDS PRESERVED IN
THE PHONOGRAM ARCHIVE OF VIEN-
NA

The presentation is dedicated to the Phonogram
Archive of Vienna, founded in 1899. There are
many extraordinary musical recordings in the ar-
chive as well as other interesting phonograms
(voices, poetry, tales, etc.).

Georgian recordings on wax plates preserved in
the Archive are presented in the paper. These in-
clude the material recorded by Adolf Dirr during
his journey in Georgia, and samples performed
by Georgian prisoners of the First World War re-
corded by Robert Lach.
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KHATUNA MANAGADZE
GEORGIA

Teacher at Batumi State Conservatoire Depart-
ment of Musicology and Batumi Music School.
Graduated from Thilisi State Conservatoire De-
partment of Musicology-Composition (Music
History, 1990). In various years worked for Acha-
ra Television and Cinema Studio. Actively col-
laborates with the publishing houses of Batumi
and Skhalta Eparchy. Publishes articles on eccle-
siastical themes.

THE HIRMOS IN “THE GREAT CANON”
OF ST. ANDREW OF CRETE

The paper deals with the hirmos by St. Andrew
of Crete. Their notations are preserved at
K.Kekelidze Institute of Manuscripts (Q668 and
B680). The author discusses the principles of the
canon composition and form-making on the ba-
sis of loane Petritsi’s (a Georgian thinker of the
Middle Ages) theological-philosophical thought-
out. In Georgian reality the monodic musical
structure of the Greek poetic-musical monument
is presented as polyphonic structure, thus reveal- *
ing the fundamental peculiarity of Georgian tra-
ditional thinking. The paper discusses the pecu-
liarities of this structur€.
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KETEVAN MANJGALADZE
GEORGIA

Graduated from Thilisi State Conservatoire De-
partment of Musicology-Composition (Folklore,
1982). Has participated in several folklore field
trips. At various times worked as a teacher at
Thilisi Music Schools N12 and N2. Led the Mu-
sic Studio at Gurjaani House of Culture. Works
on the notation of Georgian folk songs and com-
pilation of a book of music pieces for dictation
composed by Mindia Zhordania.

VARIETIES OF KRIMANCHULI (YODEL)
IN THE FOLK SONGS OF WESTERN
GEORGIA

The opinions of various authors on the unique
phenomenon of Georgian singing art krimanchuli,
its origin and the etimology of the term are dis-
cussed in the paper. The varieties of krimanchuli
preserved in Gurian-Acharan dialect have been
studied and the international parallels of yodel
tradition (Austria, Switzerland, Africa) have been
used.
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LELA MAKARASHVILI
GEORGIA

Composer, Researcher at Tbilisi State Conserva-
toire Department of Georgian Folk Music. Works
on systematization and documentation of Geor-
gian musical folklore. Leads the project on the
transfer of archival recordings onto digital devic-
es. Her interest is focused on the analysis of tim-
ber peculiarities.

THE INFORMATION DATABASE OF
GEORGIAN FOLK MUSIC

The information on the computerized version of
the database, its procession and perspective for
its development are suggested for discussion.
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BOZENA MUSZKALSKA

POLAND

Professor at the Department of Musicology at Adam
Mickiewicz University in Poznaii and a lecturer at
the Institute of Science of Culture in Wroc?aw. She
studied musicology at the Jagiellonian University
in Krakéw and concluded her studies with the Mas-
ter’s thesis about multipart singing in Georgia. Since
1983 she has been realising projects associated with
on-the-spot research in Sardinia and Portugal (poly-
vocal singing), in Belarus, Lithuania, Rumanian
Bukovina and Ukraina (traditional music of Polish
minority), in Poland and Ukraina (synagogue chant).
Most of the gathered sound-materials were deposi-
ted in the archives of Berlin and Vienna. She is the
author of two books: Traditionelle mehrstimmige
Gesdnge der Sarden (Poznafl 1983) and Tradycyj-
na wielogiosowowe wokalna w kulturach basenit
Morza (Erddziemnego (Traditional Polyvocality in
Cultures of the Mediterranean Basin, Poznaf 1999)
and of many articles.

“DIRTY SINGING” AS A FEATURE OF
THE SOUND IDEAL IN THE TRADITION-
AL POLYVOCALITY OF MEDITERRA-
NEAN CULTURES

The paper presents an attempt at defining the fea-
tures of the Mediterranean idiom made in refer-
ence to polyvocal music transmitted by oral-audi-
al means. The geographic range of the examined
phenomena goes beyond cultural regions located
between Bulgaria and Portugal. The local poly-
vocal styles are depicted from the position of a di-
alogue between the emic and etic viewpoint. This
means that the examined reality is interpreted both
in the conceptual categories of the creators and the
users of a given musical culture, as well as de-
scribed from the stance of an outside observer. The
striking feature of the entire examined region is
the similarity of the reigning polyvocal sound ide-
al. One could say that this idea is expressed in
“dirty singing”. During musical performances
the singers conduct assorted deformations of the
musical-verbal transmission, producing a reorien-
tation of perception from other features of the rea-
lised singing to the colour of sound.
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EMI NISHINA
JAPAN

Dr.Eng., Associate Professor at the National In-
stitute of Multimedia Education; Visiting Re-
searcher at ATR Media Informatics Laboratories.
She carries out multi-disciplinary research in ur-
ban design, architecture, neuroscience, informa-
tion science and history. In collaboration with
Professor Oohashi and co-researchers, she dis-
covered the hypersonic effect and has been en-
gaged in research and development on advanced
applications of the hypersonic effect for media
education and urban reconstruction. The docu-
mentation of traditional performing arts using the
latest audio-visual media technology is one of her
major research interests. A member of Geinoh-
Yamashirogumi, she has sung choral music of
various cultures.

Her paper presented at the Symposium is co-au-
thored by Dr. OOHASHI Tsutomu, HONDA
Manabu, MAEKAWA Tadao, NAKAMURA
Satoshi, MORIMOTO Masako and YAGI Reiko.

THE HYPER-SYMBOLIC SOUND STRUC-
TURE OF KARTULI POLYPHONIA

Based on our understanding of communication
science, we propose a biological concept for mu-
sic wherein a sound structure with continuous,
non-stationary change is an essential attribute of
the music. This contrasts sharply with conven-
tional notion in musicology that a musical tone
with a stationary sound structure that is easily
described in symbols serves as an elementary unit
of music. To explore the hyper-symbolic sound
structure of Kartuli Polyphonia (Georgian Po-
lyphony), we examined the temporal density and
fluctuation of its sounds. The sounds of Kartuli
Polyphonia showed rharkedly high temporal den-
sity above the human audible range and conspic-
uous fluctuation in the micro-temporal domain.
A hyper-symbolic sound structure activates the
deep-lying brain structure in humans and intro-
duces various physiological, psychological and
behavioral responses in listeners, which we have
termed collectively the hypersonic effect.
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TSUTOMU OOHASHI
JAPAN

Ph.D., Executive Rescarcher at Foundation for
Advancement of International Science; Visiting
Researcher at the National Institute of Informa-
tion and Communications Technology; Former
Professor at the National Institute of Multimedia
Education. Through multi-disciplinary research
in neuroscience, information science, molecular
biology, and ethnology, Professor Oohashi, in
collaboration with Professor Nishina, has discov-
ered what they call the hypersonic effect: sounds
that contain an inaudible high-frequency compo-
nent with non-stationary fluctuation activate
deep-lying brain structures in humans and evoke
various physiological, psychological, and behav-
ioral responses. Their paper on the hypersonic
effect in the Journal of Neurophysiology (offi-
cial academic journal of the American Physio-
logical Society) in 2000 still ranks among the most
frequently read in that leading academic publi-
cation. In the world of performing arts, Professor
Oohashi is known as YAMASHIRO Shoji. Un-
der this sobriquet, he heads Geinoh-Yamashirogu-
mi, whose chorus was the first non-Georgian cho-
rus to sing Georgian Polyphony. As YAMASHI-
RO Shoji he has created works for a variety of
performing arts: music, including landscape op-
era, and theatrical pieces, as well as for EXPO
pavilions. His activities in international cultural
exchange have been highly acclaimed and he is
the recipient of several international awards, in-
cluding the International Cultural Award from the
Georgian Government in 1990.

Her paper presented at the Symposium is coau-
thored by NISHINA Emi, HONDA Manabu,
MAEKAWA Tadao, NAKAMURA Satoshi,
MORIMOTO Masako and YAGI Reiko.

THE HYPER-SYMBOLIC SOUND STRUC-
TURE OF KARTULI POLYPHONIA
See the text of the annotation at page 35.
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MARIAM OSITASHVILI

GEORGIA

Ph.D., Research Assistant at Thilisi State Univer-
sity of Culture and Art (Laboratory of Complex
Study of Georgian Folklore). In 1981 she gradu-
ated from Thilisi State Conservatoire with the spe-
cialization in Musicology (Folklore). In different
years she worked as Research Assistant at Thilisi
State Conservatoire Department of Georgian Folk
Music and as the Head of Music Chair at Thilisi
State Institute of Culture. Her scientific interest is
focused on the problems of Georgian hymnogra-
phy. In 1983 she received her Ph.D. for thesis “The
Georgian 8-Echoi System and its Mode-Intona-
tional Basis”, which is the first dissertation in the
sphere of old Georgian professional music. She
has more than ten published scientific papers. She
is a participant of field trips and a number of sci-
entific conferences.

ON THE INTERRELATION BETWEEN
GEORGIAN SECULAR AND SACRED PO-
LYPHONY

Georgian secular polyphony paved the way for
Georgian sacred polyphony. Throughout the cen-
turies of their co-existence church hymns and folk
songs underwent mutual influence, filling and
enriching each another. This interrelation is dis-
cussed and suitable musical material is presented
in the paper.
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CLAYTON PARR
USA

Associate Professor of Music and Director of
Choral Activities at De Paul University, where
he directs choirs and teaches courses in conduct-
ing, music education, choral literature and orato-
rio. He is also active as a performer in Chicago,
singing with Music of the Baroque and Bella
Voce, and has appeared with the Cincinnati Op-
era, Oregon Bach Festival and the Santa Fe Desert
Chorale. His activitiy as guest conductor, lectur-
er, adjudicator and performer has taken him to
23 states and 10 foreign countries, most recently
to Georgia, where he guest lectured at the Sara-
jishvili State Conservatoire in Tbilisi. He has
served in various leadership positions with the
American Choral Directors Association, most
notably as national Repertoire and Standards
Chair for Male Choruses, and is currently Presi-
dent of Intercollegiate Male Choruses, a national
association of university, school and communi-
ty-based male choruses in the United States and
Canada.

TOWARD A NEW CHORAL MULTICUL-
TURALISM

With the growth in choral multiculturalism in the
West has come a large number of published ar-
rangements of music from around the world for
choirs in places like the USA and Western Bu-
rope. Some of this music has been transmitted in
keeping with its cultural source and tradition, but
much of it has been altered into a form far re-
moved from its cultural roots, greatly reducing
the value of the experience of performing it. This
paper will discuss ways to disseminate and broad-
en the accessibility of traditional polyphony with-
out removing the music from its original essen-
tial nature. Using Georgian traditional polypho-
ny as an example, a set of guidelines will be sug-
gested for choral directors and traditional singers
to follow, to allow both for the preservation of
indigenous musical tradition and for choirs in
other countries (o have the experience of singing
traditional music.
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TINATIN ZHVANIA
GEORGIA

Researcher at Thilisi State Conservatoire Geor-
gian Folk Music Department and teacher at the
State University of Culture and Art. Graduated
from the Department of Musicology (Folklore)
at Tbilisi State Conservatoire (1988). Has partic-
ipated in various folklore expeditions. Mainly
works on the problems of Georgian instrumental
music.

THE HARMONIOUS CHORD OF GEOR-
GIAN FOLK SONG AND THE TUNES OF
STRING INSTRUMENT

(based on the field-work materials from Guria
2004).

Georgian instrument, as a structure, fixes the char-
acteristics of Georgian musical language. Obser-
vations have shown that tune - the structural char-
acteristics of Georgian string instrument, is sig-
nificantly conditioned by the harmonious chord
of Georgian song.
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B0y, Oyb3mbboGyen Lodong@s Jimgeonl dghogamyado gaeGaegool
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dolio gehgbom bagpdggenn bogyes shage @gbmighls — gj0mbggéol dogdaby
s dolbgdols popgdeby wedgemgdge @@ibdog osamyy@  godgbogecosh.
@Agldmblodyeo balndpgtn goatols (sby jombjomo Fobspoepgdols ms jowb-
go-dolimholi eggbenilghol) pobgbod bogengooo sheg, ghmggmms Ladgadobogels
JoyPgomige Lodsmengby soggebs swsdosbgmo sbdmgbyds. my 396 g5a6abod,)-
Bl gogugqmaee phodogn  mamnfigd godmnddsl Cogito ergo Sum (,gobémghyd
35Bsbawady gomlighma™) Hogopgdo  ggmemgeogtee Eohzomnge asdono fdsl
Interrogo ergo Cogito (,,9g30mbgali godgggoe, doToliswody g5b@mghgd™).
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JOSEPH JORDANIA
AUSTRALIA

Doctor of Music, Professsor, Research Associate
of the Faculty of Music at the University of Mel-
bourne. Graduate of the Thilisi State Conserva-
toire (1978). He received his Ph.D. in 1982 and
doctorate in 1991 (Kiev State Conservatory). He
is a former Professor of the Thilisi State Conser-
vatoire and Head of Musicological Section at the
Centre of Mediterranean Studies of Thilisi State
University. He is the author of more than 90 pub-
lished works in several languages, including ma-
jor articles in The New Grove's Dictionary of Mu-
sic and Musicians, Garland Encyclopedia of World
Music and a book “Georgian Traditional Polyph-
ony in International Context of Polyphonic Cul-
tures” (Thilisi University Press, 1989). Co-editor
of the Proceedings for the First International Sym-
posium on Traditional Poliphony (Tbilisi, 2003).

INTERROGO ERGO COGITO: RESPONCO-
RIAL SINGING AND THE ORIGINS OF
HUMAN INTELLIGENCE

There is a clear continuum between the group
vocalisation of certain species of the animal king-
dom (including, supposedly, our hominid ances-
tors) and human vocal behavoir. The paper tries
to establish the moment of shift from the pre-hu-
man to human vocal communication. | suggest
that the defining shift in the evelution of the vo-
cal communication occured with the emergence
of the responsorial forms of singing. Responsori-
al singing is one of the strongest universalies of
all existing human cultures, and with its emer-
gence a new phenomenon - two way communi-
cation based on asking questions and answering
them - came into the evolution of the human com-
munication. Emergence of responcorial singing
(aka - interrogatives) pushed the intellectual de-
velopment of our ancestors to a new level, un-
known to the animal kingdom. Perephrasing the
well-known latin saying Cogito ergo Sum (“Tam
thinking, therefore [ exist”) acording to my mod-
el gives us the following evolutionary statement
Interrogo ergo Cogito ("I ask questions, there-
fore [ am Thinking™).



%

%

=

0

>

£

2

7

g 25085 @3BOIESOGI-
= 306060960
2=]

L0880

bgarmgbgdomdimebymanls woddmda, modgols dgbogogygdo ogopgdools gobo-
dbogmemaool gomge@ol gedag s ©oGbGo. wesdmogds mo@gol dylioge-
o sgogdos (1985). podmdgggbgdyemo ol ddogoemo Ladybogdm L@s@os.
smol sgam@o Yopbgdol ,badsmbobgbol Qgbdgegdol G@swoios”™ (2000) ws
Wwbadomdobgbo. wodgado d@sgembdosbo Lodmg@gdo™ (2002). opo sdog@se
dmboVoggodl @moBgedo s dob gotigangdl godmam dofygmaoe jobggdgbiog-
&'do, ool ESEM-oli s @no@gol jodimbogodms jogdodol Yggdo, bagdoes-
Yodobo  goegaodyemo gabfogseols Skamba skamba kankliai-ls  odpsbobs-
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B35 JBado wolsggdol) gadmgys.
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bidmgobgdolb (dgdembo) ododoios. d9-20 Laygybol dmmel wsdjgondos
magobydg@o Ladbdosbo bodmgos Lbsboli msbbagdom™ 8 dmgangbsd bggbo
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bergoes ol oedboBgbgan bA6SL — rranuoti, sz bodbogl ,m@ggsl, bowgsl,
2oVl ggoddmdo, dmid Gaddobe tranavimas s bodwpgdols sbgmo  Godo
dmeghbogds s aeldmyggbgdmmos gamminma d@ombagemo dhsgog bdosbmaals
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DAIVA RACIUNAITE-
VICINIENE

LITHUANIA

Doctor of Arts, Associate Professor and Head of
the Department of Ethnomusicology at Lithuanian
Academy of Music. Graduated from Lithuanian
Academy of Music (1985). Has published numer-
ous scientific articles and the books: Sutartinig at-
likimo tradicijos (“The Traditions of Performing
the Sutartinégs”, 2000) and “Sufartinés. Lithuanian
Polyphonic Songs™ (2002). Actively participates in
the conferences in Lithuania and abroad. Is a mem-
ber of ESEM and Lithuanian Composers’ Union
and organizer of International Folklore Festival Ska-
mba skamba kankliai, leader of a sutartinés per-
formers group Trys keturiose. Areas of her scientif-
ic interest are: sufartinés and other forms of early
polyphony; traditional singing in contemporary cul-
ture; peculiarities of performance; publishing of
sound records’ (CD’s); mythology.

MANIFESTATIONS OF DRONE IN THE
TRADITION OF LITHUANIAN POLY-
PHONIC SINGING

Up to now Lithuanian ethnomusicologists have
not paid any attention to bourdon singing in
Lithuania, although the bourdon singing (or only
its manifestations) is witnessed by respondents’
remarks about singing and folk terminology.
There are songs which imitate milling by grind-
stones, their buzz (humming w-u-u in a deep
voice) or the sound of bagpipe (drone). At the
end of the 20" century there was fixed a peculiar
singing ‘with bass’ in three voices. This phenom-
enon attracted our attention. The singers state
about the fourth voice, the latter being “a contin-
uous, low, dull humming sound”. This part was
called tranavimas. The verb tranuori (to drone)
means “to drag, to pull”. We assume, the term
tranavimas and the type of singing, reveal and
get involved in all Eurepean bourdon polyphony
field of meaning.
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WOOLF VAN SILVER
UK

His early training was architectural, with a spe-
cial interest in the acoustics of prehistoric struc-
tures. He took an economics degree and a research
degree in human biology at Cambridge. His field
work included sub-marine research along Odys-
seus’s route round the Mediterranean (for Cam-
bridge and the BBC); clephant control in Borno
State, and crocodile rearing in Kano (both as
Project Director for the Royal Institute of Public
Administration).

He developed the paper on origins of polyphony
in collaboration with ensemble Maspindzeli mem-
bers. They include anthropologists, teachers,
musicologists, linguists, and scientists. Other key
contributions came from the National Centre for
Cultural Tradition, British Sound Archive, BBC
Natural History Archive, Natural History Muse-
um, Horniman Museum, Cecil Sharp Library,
Centre for Performance Studies, and London
Georgian Supplementary School.

IS POLYPHONIC SINGING UNIQUELY
HUMAN?

We may need to look back several million years
for the origins of polyphony, choirs, and all the
world’s scripts and languages. This is demon-
strated by recordings and analyses of animal “vo-
calisations” and visual comparisons of forms of
writing. Links with choral polyphony are exam-
pled by Maspindzeli and extracts from record-
ings of works from all over Britain.
Vocalisations cover cries of alarm, distress, terri-
tory, challenge, mating, triumph, and reassurance,
and range through unison, harmony, antiphony,
polyphony, to cacophony - rather like our con-
certs. Furthermore, all alphabets (and Chinese)
share their origin in one fundamental grid of sim-
ple sounds. The shape of that grid suggests how
octave, pentatonic scales, and emotional associa-
tions with notes developed. Every letter retains a
meaning and there are close parallels between the
sounds used by humans and vervet monkeys
(whose line separated from ours 12 milion years
ago), which takes us back to the beginning.
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@a dMobiodgdos, amdmgdor o@s dedBm  wspgsgolywms, s@alge dogosbsw
gatigyegom? wogbda®gds doma podmygbgds swE g dmaonmboy® Griswaoogdl
wond®bmb Lsjgmao, s@bgdomaw 0dddmgobagoymo we bdmbdaby@o dybgda?
w9 goway Lnbmdsggb obobo?

REBECCA STEWART
THE NETHERLANDS

Founder and Head of the Schola Cantorum Bra-
bantiae. She studied musicology, ethnomusicol-
ogy and voice at several universities, receiving
her Bachelor’s Degree at Stanford University and
her Ph.D. at the University of California at Los
Angeles, with a specialisation in Hindusthani
classical music (1973). Since 1974 she has fo-
cused her attention primarily on early European
vocal traditions. In 1991 she founded the Baroque
Singing Department at the Royal Conservatory
in The Hague and tought there for 17 years. Af-
ter having functioned as maestro di cappella of
the Cappella Pratensis from its inception in 1987
until 2002 she is now head of the ensemble Scho-
la: Dufay. She has published several articles on
early modal music and its vocal techniques.

POLYPHONY: FROM ORAL TO WRITTEN
TRADITION. A CHANGED MEDIUM = A
CHANGED MESSAGE?

In Western Europe written polyphony has been
sung for more than a 1000 years. In several East-
ern BEuropean countries, of which Georgia is the
most pronounced example, the practice and there-
fore art of improvised polyphony is still very
much alive. In Western Europe the principles of
modality have been forgotten since at least the
end of the Renaissance. In most Eastern Europe-
an countries and all those cultures of the Near
East, Middle East, India and North Africa mod-
al music, although often watered down by the
powerful tonal traditions of the West, is still not
only practiced but held in great esteem by the
members of those cultures. Within the areas of
the world in which modal music is still very much
alive, be it monophonic or polyphonic, basic
modal principles are followed which are almost
diametrically opposed to those followed in the
classical traditions of the West, be they tonal or
modal, homophonic or polyphonic, sung or
played. What are these principles that we have
not only forgotten but entirely rejected? Can their
use help our own earliest polyphonic traditions
to regain their own essentially improvised and
spontaneous nature? Are they still breathing?
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MAGDA SUKHIASHVILI
GEORGIA

Teacher at Thilisi State Conservatoire Experimen-
tal School. Graduated from the Department of
Music History at Thilisi State Conservatoire
(1987) and the Department of Christian Anthro-
pology at Thilisi Theological Academy (1994).
Teaches at Thilisi State University of Culture and
Art. Her scientific research activties are focused
on the investigation of ancient Georgian sacred
music.

SOME ASPECTS OF DASDEBLIS METS-
NIEREBA EXPRESSION IN GEORGIAN
CHURCH HYMNS

Some creative mesthods of the medieval hymnog-
raphers, that implied dasdeblis metsniereba i.e.
the knowledge of putting poetic text of church
hymns on melody, is discussed by the author on
the example of Georgian church hymns.
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NINO PIRTSKHALAVA
GEORGIA

Researcher at Thilisi State Conservatoire Depart-
ment of Georgian Folk Music. She is a graduate
of Thilisi State Conservatoire with the specializa-
tion in Musicology (1980). Her research focuses
on the problems of aesthetic principles of Geor-
gian secular and sacred music in the aspect of
Medieval Georgian philosophy. She has published
anumber of articles in the books of scientific works
of the Thilisi State Conservatoire and various jour-
nals. She regularly takes part in local and interna-
tional conferences.

IOANE PETRITSI’S SIGNIFICANCE IN
THE HISTORY OF GEORGIAN HYMNOG-
RAPHY

“Byzantine Chant Learners’ Group”, which ques-
tions the canonization of polyphony in Georgian
sacred music from the Christian point of view,
has been very active in Georgia for the last few
years. The canonization of old Georgian chants
is questioned for their three-part constitution.
The philosophy of the 11" century Georgian theo-
logian and thinker loane Petritsi is the written
source, that convincingly substantiates the com-
plete canonization of highly artistic Georgian
three-part chanting.
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FRANZ FOEDERMAYR

AUSTRIA

M.A., Dr. Phil., Professor Emeritus at the Univer-
sity of Vienna. He studied musicology (with Erich
Schenk und Walter Graf) and cultural anthropol-
ogy (with Josef Haeckel and Walter Hirschberg)
at the University of Vienna. He took the Doctorate
with Graf in 1964, After completing the habilita-
tion in 1972 at Vienna he succeeded Graf in 1973
as full Professor of Comparative Musicology (Eth-
nomusicology and Systematic Musicology), a post
he held until his retirement in 1999. He is a corre-
sponding member of the Austrian Academy of
Sciences and between 1986-1990 was the Presi-
dent of the Austrian Society of Musicology.
Co-author of the paper WERNER A. DEUTSCH.

ANALYSING DRONE POLYPHONY
Research in multipart music greatly suffers from
the absence of a standardised terminology, a fact
which makes the discourse difficult and hampers
summarising the many results of scientific re-
search, Therefore there is an urgent need to work
out the foundations of such a standardised termi-
nological vocabulary, especially in specifying
culturally unconditioned basic components of
creating multipart music, and seeing how they are
shaped in a specific way according to the con-
cepts of the particular culture. This means, among
other things, that the phenomenological descrip-
tion has to be improved by taking psychoacous-
tic aspects into account, because psychoacous-
tics builds the bridge between the physical sub-
stratum of music and its perception, and psycho-
acoustic aspects are introduced into the creation
of music via the musical experience of compos-
ers and musicians. The paper illustrates this ap-
proach by analysing some examples of drone
polyphony: raga music, a Bulgarian orthodox
church song, and Georgian urban songs played
by three dudukis.
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DIETER CHRISTENSEN
USA/GERMANY

Professor of Music (Ethnomusicology) at Colum-
bia University, New York. After earning his Ph.D.
(1957) in Comparative Musicology and Anthro-
pology at the Free University Berlin, he worked
at the Berlin Phonogramm-Archiv under Kurt
Reinhard, whom he succeeded as the director. In
1971, he accepted a professorship and the direc-
tion of the Center for Ethnomusicology at Co-
lumbia University. He also taught at the Free
University of Berlin, Wesleyan University (USA),
City University of New York, University of Ham-
burg (Germany), and Universidade Nova de Lis-
boa (Portugal). Dr. Christensen served as Secre-
tary General of the International Council for Tra-
ditional Music (UNESCO), in various UNESCO
functions, as Editor of the Yearbook for Tradi-
tional Music, and as book review editor for the
journal Ethnomusicology. His numerous publi-
cations include articles and sound recordings
dealing with musical practices of Bosnia and
Hercegovina. These are the results of field work |
he conducted jointly with his wife, Nerthus L.
Christensen, M.A., between 1957 and 1974.

VOCAL POLYPHONY IN BOSNIA-HER-
CEGOVINA IN THE GEORGIAN AND
MEDITERRANEAN CONTEXT.

In the villages of Western Bosnia and the Herce-
govina, singing is generally a social, participa-
tory activity producing dense polyphonic struc-
tures that have for long attracted the attention of
musicologists and folklorists. This paper is based
on extended field work in three villages. It focus-
es on group singing as performance to gain in-
sights into the underlying cognitive processes, and
thereby an additional basis for comparison with
polyphonic vocal practices whose products — the
sounds of music — show similarities.
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NINO GHAMBASHIDZE

GEORGIA

Ph.D., Senior Researcher at the Department for
Ethnologic Studies of Spiritual Culture at Thilisi
State Institute of History and Ethnology of the
Georgian Academy of Sciences. At the same time
works at the International Centre of Christian
Studies of the Georgian Patriarchate. Graduated
from the Faculty of Western European Languag-
es and Literature (English language and litera-
ture, 1977). In 1991 defended the Candidate’s
thesis on “The Cycle of New Year’s Festivals in
Eastern Georgia (Ertso-Tianeti)” which was pub-
lished as a book in 2004 under the same title. Her
scientific interest is focused on the study of the
problems of ancient Georgian pagan calendar,
religious festivals, traditions, religious syncretism,
early Christianity, martyrology and liturgy. She
has published several works.

TRADITION OF CHONA AND SOME
QUESTIONS ON ITS GENESIS

The tradition of Chona in Georgia as well as the
etymology of the term chona and the syncretic
nature of this ritual are discussed on the basis of
ethnographic, folklore, liturgical and historical
materials. The attempt has been made to single
out the pre-Christian and Christian strata, to re-
veal their purpose, the possible way for the de-
velopment of the ritual and its religious essence.
The opinion is uttered why Chona, unlike Alilo,
has more restricted geographical area of preva-
lence. The attempt to restore the possible Chris-
tian roots of the tradition has been made.
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MANANA SHILAKADZE

GEORGIA

Doctor of History, Leading Scientific Research-
er at the History and Ethnology Institute of the
Georgian Academy of Sciences. She defended her
Doctor’s Degree on “Georgian and North-Cau-
casian ethnocultural relations™ (1991), Her sci-
entific research work is mainly focused on instru-
ments and instrumental music of Georgian and
North-Caucasian peoples, and Georgian musical
terminology. She has published about 60 articles
in Georgian, Russian and German languages. She
is the author of several books, including “Geor-
gian folk instruments and instrumental music™
(Thilisi, Metsniereba, 1970), “Georgian folk
musical traditions and contemporaneity” (Tbili-
si, Metsniereba, 1988), “The subject of ethno-
musicology, its methods and purposes™ (Tbilisi,
Metsniereba, 1991). She has participated in var-
ious republican and international conferences.

POLYPHONY (THREE-PART) OF GEOR-
GIAN FOLK INSTRUMENTAL MELODIES _
AND THE TERM ZILI

The specific peculiarity of chonguri - Georgian
four-string lute, is that one of its strings called
the fourth or zifi, is one-third shorter than other
three,

The term zili is borrowed from Persian. The anal-
ysis of chonguri melodies and accompaniment
has shown that the sound produced by the zili
string is the octave-reduplicated base. By func-
tion it corresponds to the high base part (kriman-
chuli, gamgivani, tsvrili) of three-part songs. Zili
must have been added to chonguri at the stage of
the developed three-part polyphony.
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DAVIT SHUGHLIASHVILI

GEORGIA

Deputy Head and Researcher at Thilisi State Con-
servatoire Department of Georgian Folk Music,
member of the Georgian Composers’ and Musi-
cologists” Union, member of the Anchiskhati
Church Choir. Graduated from Thilisi State Con-
servatoire with the specialization in Musicology
(folklore, 1990). The primary sphere of his aca-
demic interest is Georgian chanting. He has pub-
lished several works including those dedicated to
the tradition of Georgian chanting schools and to
polyphony of hymns. He published a collection
of hymns “Georgian chanting school of Shemok-
medi” in 2002. He has taken part in field trips and
different scientific conferences.

SOME PECULIARITIES OF CHANTING
TRADITIONS FROM EASTERN GEOR-
GIA

The majority of the surviving transcribed Geor-
gian chants contain the samples of chanting
schools and traditions from Western Georgia.
Under these circumstances special attention must
be attracted to the study of each source represent-
ing chanting traditions from Eastern Georgia.
Parallel to the maintained Georgian canonic uni-
ty, we come across the peculiarities characteris-
tic to these sources. Once revealed they allow us
to observe the diversity of Georgian chanting tra-
ditions in full.
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TAMAR CHKHEIDZE

GEORGIA

Ph.D., Research Assistant and teacher at Tbilisi
State Conservatoire Department of Music Theo-
ry. She graduated from Thbilisi State Conservatoire
with the specialization in Musicology (Music The-
ory, 1993). In 1997 she received her Ph.D. Her
primary field of scientific interest is old Georgian
professional music, with the emphasis on musical
characteristics of Georgian Orthodox Liturgy. She
has published about 20 scientific works. She reg-
ularly takes part in national and international con-
ferences.

ON THE INTERRELATION OF NEUMA-
TIC SYSTEM AND CHRELI

Lately, the appearance of the manuscripts con-
taining the inventory of chreli (unknown to us
until now) has created the possibility to investi-
gat new aspects of chreli. The paper deals with
the interrelation between neumatic system and
chreli. The terminological as well as functional
link of the cireli from the 13" and 17"-18% centu-
ries has been ascertained. The peculiarities of the
8-cchoi system have been revealed in the chants
from the inventory.

The stability of the contents of chreli inventories
and the original way for the explanation of melody
testify to the comparatively narrow area for the
application of chreli system. Hence, the chreli co-
uld not have replaced neumatic writing. The ne-
ums and chreli represent functionally similar mu-
sical systems with different technique and spheres
of application, that could have existed side by
side.
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SUSANNE ZIEGLER

GERMANY

Ethnomusicologist. She studied Musicology/Eth-
nomusicology and Slavic languages and litera-
ture at the University of Cologne and wrote her
Ph.D. thesis on folksongs in Yugoslav-Mace-
donia. From 1983 to 1988 she was assistant at
the Institute for Comparative Musicology of the
Free University in Berlin. Until 1992 she was
working in a project of the German Research
Foundation devoted to the historical roots of
Georgian Polyphony. Since 1993 she is holding
a position at the Berlin Phonogramm-Archiv, to-
day part of the Ethnological Museum, State Mu-
seums of Berlin, Prussian Heritage Foundation.
Main areas of her interest are the Balkans, East-
ern Europe, Caucasus and Turkey. She has con-
ducted fieldworks in Yugoslavia, Turkey and
Georgia and published numerous scientific arti-
cles.

MIVAL GURIASHI - HISTORICAL SOUND
RECORDINGS FROM GURIA REVISITED
In 1935 Gurian polyphonic songs were recorded
in the Leningrad Phonogram Archive. The sing-
ers were among the best performers of the local
traditional Gurian style of polyphonic singing.
Unique sound recordings were made on several
phonographs by a group of ethnomusicologists.
After many years these recordings formed the
basis for an ethnomusicological restudy and field-
work in Guria carried out by a joint German —
Georgian team in 1991, among them the late Geor-
gian ethnomusicologist Edisher Garakanidze.
The paper will discuss the preconditions, contents
and significance of both sound collections and
compare old and new recordings.
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NINO TSITSISHVILI

AUSTRALIA

M.A. She graduated from Thilisi State Conserva-
toire with the specialization in Musicology (folk-
lore, 1988). She taught Ehtnomusicology at the D.
Arakishvili Music College. In 1995 she migrated
to Australia. She received her M.A. at the Monash
University in 1998. She is the author of more then
20 published works in Russian, English, Bulgarian
and Georgian languages. She is currently complet-
ing her Ph.D. at the Monash University on “Con-
structing National Unity and Gender Difference in
Georgian Singing”. She has got AP award.

THE EMBRYO OF CHANGE: HEAVY
ROCK IN THE MUSICAL CULTURE OF
GEORGIA

In this paper I shall comparatively explore the
conventional male domination in the Georgian
traditional polyphonic singing and the first at-
tempts of women’s advance in the newly spread-
ing genre of heavy metal/punk rock in the post-
socialist Georgia. Apparently, men’s traditional
occupation with the mainstream polyphenic (and
European-based classical music) left more space
for women to explore alternative for the Geor-
gian culture forms of musical expression and
hence, to find their own, albeit powerful voice in
the patriarchal society. I shall discuss this pro-
cess of change on the example of the most suc-
cessful rock band from Georgia, all-girl Embiy-
on. Following its successful debuts at home, the
Embryon was a winning participant in the rock
festival in Manchester and Liverpool in 2002,
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ZAAL TSERETELI

GEORGIA

Mathematician, graduated from Thilisi State Uni-
versity Department of Mechanics-Mathematics.
Took Post Graduate Course in Algebra and The-
ory of Categories. Since 1983 has worked as a
Senior Programmer in various institutions. Has
participated in lots of programming projects with
foreign and Georgian companies. His publication
in musical acoustics, concerning automatic rec-
ognition of the timbres of musical instruments,
was printed in the proceedings of the International
Symposium in Musical Acoustics in Edinburg.
Since 1989 is a member of Thilisi Anchiskhati
church choir, Participated in many folk concerts
in Georgia and abroad. Currently works at the
Institute of Polling and Marketing.

INTERPRETATION OF ANCIENT GEOR-
GIAN CHANTING SYMBOLS BY THE 19™
CENTURY MUSIC MANUSCRIPTS

By the comparison of two manuscripts from the
9®-10" centuries transcribed in neumas the meth-
od for combining the transcription of chants in
neumas with the melodies presented in the score
analogues has been elaborated. Considerations
on the possible meaning of almost all chant sym-
bols as well as numerous examples from music
manuscripts, confirming these considerations, and
statistics have been presented.
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MAKA KHARDZIANI
GEORGIA

Researcher at Thilisi State Conservatoire Depart-
ment of Georgian Folk Music. Graduated from
Thilisi State Conservatoire with the specializa-
tion in Musicology (Music History, 1997). Teach-
es at Music College and the Georgian State Uni-
versity of Cinema and Drama. Her scientific in-
terest is focused on the versatile investigation of
Svan Folklore.

ON THE ROLE OF ROUND DANCES IN
SVAN MUSICAL FOLKLORE

The author aimes at demonstrating the antiquity
of Svan musical folklore. Roun dance - one of
the most archaic forms of music performance,
supposedly originated in connection with hunt-
ing - the primary form of labor. The dance of
initially utilitarian meaning later acquired aesthet-
ic value. The fact that round dances in general,
and hunting round dances in particular, hold the
leading position in Svan musical folklore is in-
dicative of their archaic origin.
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GERLINDE HAID

AUSTRIA

Director of the Institute for Folk Music Research
at the University for Music and the Performing
Arts in Vienna since 1994. She received degrees
in music education and German philology and a
Ph.D. in ethnology and musicology. Dr. Haid
served as a Secretary General at the Austrian Folk
Music Society and as Assistant at the Department
for Traditional Music at the Mozarteum Univer-
sity in Innsbruck.

YODEL-POLYPHONY IN AUSTRIA

In Austria yodeling, which means to sing in dif-
ferent registers with insignificant syllables, is
based on typical melodic patterns (“alpenlin-
dische Melodik™) and a typical polyphony. In the
core of this polyphony we find two part singing,
in which the main voice lies under the second
voice, which is called “Uberschlag”. This two part
singing can be extended by other voices until four,
five or six part singing. However, the polyphony
can also be conducted as a canon or a counter-
voice. Several scholars tried to assigne these dif-
ferent kinds of melodic patterns and polyphony
to different historical periods. This paper is based
on recent fieldwork and tries to answer the ques-
tion, which kind of yodel-polyphony actually can
be found in our time.
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THOMAS HAEUSERMANN

SWITZERLAND

Piano teacher at the Zurich Canton Music Colleg-
es. He periodically gives concerts of chamber
music. He studied at the Zurich University, in spe-
ciality German and Slavonic languages. In 1984
he graduated from the Zurich Conservatoire. Since
1990 he has got interested in Georgian folk music
and the culture on the whole. He has learned Geor-
gian. He worked at the Thilisi Secondary School
N2. He is one of the founders of folk ensemble
Georgika. He is an active participant of many field-
works in different regions of Georgia. He gives
lectures on Georgian folk music in Zurich, Bo-
chum and Berlin. He is the author of a number of
articles dedicated to Georgian Polyphony Singing
and Chanting, to the Georgian representatives of
culture and several translations of Georgian poetry.

THE EASTER SONG TCHONA IN THE
CONTEXT OF THE GEORGIAN CALEN-
DAR SONGS.

Songs connected with annual festivals are the
product of a long and complicated history, going
back to the earliest agrarian civilisations. In Geor-
gia the songs connected with Easter are especial-
ly various in regard to regional dialect as well as
to the musical genre. The paper tries to discover
general musical and textual characteristics of the
Easter song Chona, occurring in the regions Kartli
and partially Imereti and compares it to other
Easter songs, respectively to other songs accom-
panying congratulation-tours,

55



MBOLROLOL S LodaX0FZ0ROL bobIRMBOL LobIRITOBM  3MELIAFSGM@0S

odomobols 3mblighgegoos gdemengbo dygbogeeny@o gebommgdol, 8Legmgdmmmdol s Lodyliogabdgmpbye gaeagel 9baA0s
bedotmggeomto. oyo wos@lbms 1917 Faoal 1 deobl. megolio sBlgdmdol dsbdogrby mdogroboli 3mblighgsfedesd spbotws ddhsgemo
godmbghogo 3ybogmb-Bgdlianmmgdgeon, Jodmggee jed3nbodmndms oo Fbojobilgmwbins dugeo momds. dognbiw wowns d6ybdo-
g Lag@osdmdobn jobyn@bgdby geladxggdae bHguabhos oy jadbesdnsghgdamons Los.

ofgadore gmbligdgedmmosDn liadglogm asbom@gdol @ boggbydosbo bob@gbes (dogogosgdosfio — 4 Famo, dogoli@odgts — 2
Foeoo). s@ol bggegbdaoo o6 abgooe, 3uboo, Lomdgmn bgmgoos. gmbbydgsdm@ost szl dodamommyie, gobbyhgsdm®ool ob@ndo-
ol 9bgndo, sywom bHmwos, wowo Lsgmbag@@m wemdsbo, d3oty ©s jodg@gmo pambsbgbo.

40bbgtgagm@nslo gfymds Lbgsmsbhbge Labol 3yliogemy@o go@ndgdo, Ggbigdmosgdo oy badnsBmdolio gmbindlgoo, Lsdyibo-
aom Leddmboydgdo ©s gmbogmgbiogdo.

GEAHMROGOIRO FHHFHLHINNEIH0L 33RIZOL LAIGMSIMAOLM GIEGA0 — pos®lps 0T6ILC)-L dhotiwsig@on 2003 Farol 1 omgdyo-
gosol gmblig@ge@m@ool Jotimpeno bagnby@o dyglogegg@o B9dm]dgwgdol jomgodol, dsbmab s@lgdgmo godobyGobe ws Logho wo
lislsgmogde dglogol gamggol msdmdsgm@ools dobsby. gbdto shodEogengdl 0I6ILSML |, Jodoymo dmgrogmbooli @szgols ©s
asbgoms@gdoli® Lodfmost 3dmpdadoli (2003-2005). 3963®L ol godmm gmbEs]Hgon, dgagh bog@madmdobm  badgmgomgg@ge
Loddm. mogolo bobdmgeny s@Lgdmdols dsbdognby 396E@s 439 asdolis 1 Lodioboydol dnblighgdgdols s  bambydo Lodwmg@gdols
Gadgbody 3@ gdeeno.

V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Thilisi State Conservatoire is the center of musical education, perfor-
mance and musicological studies in Georgia. It was founded on 1 May,
1917. Since the day of its foundation the Conservatoire has brought
up great number of outstanding musicians, performers and genera-
tions of Georgian composers and musicologists. The list of the Con-
servatoire’s students and graduates — prize-winners and laureates of
the world’s most prestigious international competitions, is quite long.
Thilisi State Conservatoire offers two-step course of studies - Bache-
lorship (4 years) and Magistracy (2 years). There is a students’ or-
chestra, students’ choir, Opera Studio, music library, Conservatoire
History Museum, audio-studio, Grand, Recital and Chamber Halls at
the Conservatoire.

Many remarkable musical forums, national and international compe-
titions, scientific symposia and conferences are organized at the Con-
servatoire.

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was found-
ed on 1 February, 2003 by the support of UNESCO on the premises of
Thilisi State Conservatoire Department of Georgian Folk Music, the
Department’s Study Room and Secular and Sacred Music Research
Laboratory. The Center is involved in the realization of UNESCO’s
three-year (2003-2003) program for the “Safeguarding and Promo-
tion of Georgian Traditional Polypheny”. The Center has elected the
International Steering Committee. During the short period of its exist-
ence the Center has established wide contacts, published the Proceed-
ings of the First Symposium and several books of folk songs.
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The Grand Hall of the Conservatoire

The Grand Hall of the Conservatoire
was built in 1938-1941. The Hall has
been registered as an object of national
and cultural heritage. The Hall was
restored in 1997.

The Grand Hall seats an audience of
500 and is distinguished for its perfect
acoustic qualities. It provides all the
necessary facilities for chamber and
symphonic music concerts while its
revolving stage and orchestra pit allow
for opera performances.

The Hall prides itself on a three manual,
forty register “Alexander Schuke
Potsdam” organ and two “Steinway &
Sons “concert grand pianos, both in
excellent condition. The Grand Hall has
digital audio-recording facilities.

In different years outstanding musi-
cians of the world gave performances
on the stage of the Grand Hall viz.:

A. Horovitz, E. Petri, D. Shtidri,

O. Reed, S. Richter, E. Ghilels,

M. Rostropovitch

Nowadays the Grand Hall is one of the
major cultural centres of the capital.

It has become a good tradition to hold
a series of the New Year’s Concerts
with participation of the prominent
Georgian and visiting musicians at the
Grand Hall of the Conservatoire.
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THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili.

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials,
wherever they exist in archives in Georgia or abroad.

Tt aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and

; video equipment.

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology™ /1901-2001/ has already started.

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of
study. Tt holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The
Centre is planning to found the “Georgian Folk Song Day”.

Tt promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.

59 2 e



B e

A A T ST
PR NS
TR E v

The United Nations Educational,
Scientific and Cultural Organization

hereby proclaims
Georgian Polyphonic Singing
- Georgia -
a Merpiece
of the.'(}ral and Intangii:le
Heritage of Humanity 359000569090
969600
a5bsma gdol;,
3
m $$ L i éF dgbogmgdols
Koichiro Matsuars
Divector-Genersl

©> @B gaols

Parie, 18 May 2001 M®5b0boz0s

s3bowgdls

Joomygar 3I@ogoebdosh Lodwgdsl

- LyJodhomggere -

3°GM3Momdols bgdotio s bymoyddbgmo 8933500090m30L Bgregg@sm

gmododm o396
29bgBoma@o  woGydGmeo (3s®0bo, 18 dsobio, 2001)

R L — 60 e



»00mo Aol fgdo goo-gHmo gdmog@gbo dybogsgrydo  “One derives a highly significant musical impression
‘doodghoomgds dmbdgtigols Losgmdal gedg s Je@ogmo from Arnold Schonberg’s “Jacobleiter” and the record-
bognby@o Jomogmboyde bodwg@ol fsbofy@gdos .. dqlogel  ings of Georgian polyphonic folk singing. This is a
sddoaemo Jglidgagdol gl @Geswoigos, bamoeggl 9dggmgbo  tradition of active execution of music which has roots
eAmowsb Gmd 0pgdl, Fglobodbogo Jopbydes, @mdgmoai Pgb-  in the remote past; it is also a splendid discovery that
Gegoobongol pogemgbdom uem dgil odmgss, go®g ms- is capable of enriching the performing art more than
bodgedmgg dqbogoli gggms dmbsdmgodio.. omwenn, Mmdgmbog all the acquisitions of modern music... The yodle,
Lootmggenmdo ,,g@odabdamli gdabosk, Lagqomglios deom Bmd@ol, known as “krimanchuli” in Georgia, was the best |
G o mpglidy dmdolidgbos” ever heard”

051 bBisgobl o Igor Stravinsky

Jodmggenndo Abmgaroml od ﬁ(g()ﬁgﬁ@(;bmga(% bagnbmos Goibgl pobygamgbgoosh, Gmdgmos

KXT boggabol wobofyobodwy Tgdemebobgl sgmgb@ogn@oe g gmméo. Lads@mggemls bogamgddo «gé
4093 dgbgwgdem bodmgom bombyd Jndmgdmgdl, Gmlgmesmngobsg Lodwgds dsmo ymegols
dydopanbgmmo bofomos ©a gobag  oge gubolisbolghowmsb  jo o6, msgobo Fobasmolopoeb glisgemas.
sbgmo dodwgdergdol @ogbgo mebpomab oy mgol. badgebogdimw, od doame waonl ‘dybodagdgemo asbos
libgopabbgs @gaombdo Lodmgdol obfodgdobsmgol Jgao@ogdali Jodadgdols wdggemslo HOowogool
spgba. gl gga0dgegdl, Gmd Je@ogm by m'("ln- ("’)M‘\m”(;_iil';j;’\“n Lodmg®a o6 dmggwgde.

dodrmgeo Lodpg@e o@ dmidjgesds s obgommgddo, @abydlbs ©s ggdg0begddo, Godgems
‘dydemgl Jodmyarap dpghels Goswoiool Dgbs@bybgbe. »dsdo Lod3m'bogdol jmbad@ oG
woggamdnbgol, Lowag Jetmgmmsb g@mswo {omdmwe gbogro 0fbgds sypbabg@o, mbydo,
habbe@-Jol@u@o  Lbodwgdos.

The Georgians belong to a small group of peoples who have managed to preserve their authentic
folklore. In Georgian villages we can still find folk singers, for whom music is an integral part of their
everyday life. They have learned folk songs not from recordings, but by oral tradation from their
ancestors. The number of such singers becomes less and less from day to day. Luckily the oldest
tradition of appointing pupils to master folk singing is still alive in various regions of Georgia. This
gives hope that traditional singing in Georgian village will never die out. Georgian song is still alive
among the Georgians living in Azerbaijan, Turkey and Tran. They have maintained the tradition of
singing in Georgian. The Symposium concerts will testify to this; Abkhazian, Ossetian and Chechen-
Kist folk music will be presented together with Georgian folk song.
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FOLK SINGERS AND ENSEMBLES AT THE SYMPOSIUM

AUSTRALIA GORANI
AZERBAIJAN LAZARE
CANADA ZARI
FRANCE MZE SHINA
GEORGIA ANCHISKHATI CHURCH CHOIR
AZNASH
BASTANI
DIOSKURIA
LUIZA DUDAEVA
HEYAMO
LASHARI
ME RUSTVELI
MTIEBI
MZETAMZE
RUSTAVI
SINGERS FROM QVARELI REGION
TSOVATA
TUTARCHELA
ZEDASHE
TRAN TRANIS KARTVELEBI
THE NETHERLANDS SCHOLA CANTORUM BRABANTIAE
TURKEY BIROL TOPALOGLU
UK MASPINDZELI
USA ECCUCI

62



956590
Lbodo@m(ZIR()

obbsdo (3sbggdn) Bghgb-Job@ Jowrms sblsddaos 3sbgolol bymdowsb. gzl Fgg@olisgah
99 oto 56Loddmo o bbs e Dgodbs 1996 §aeoli. 1999 Fanowaeb dob odmybog@s bog@sbygmda,
290dobosdo, dmgsbposio, dgmaosBo, Dggoie@osto, ofogosdo ws Jo@mymdn, Lswsg dmbafo-
argeds doope dhmgaonls bambns goenjeme@gm gqqbiogomgddo, godsmons bngmm jobeyo-
Baoa. obbodol Gyig@@Ee@dos Ggamopogdo Lapsmmdmado, JsG@om@mmo ©s oo y7a-
balioggodyeom  bodwgdgdo, 89-19 Laygubol goggsbondo mdel dg@ompowsb dgdmafigbago
dodggema hghbado Jodbo. 2000 Fganb o6lLeddends dggoEedosdo fafgds jmddsj@oelgo.

AZNASH

GEORGIA

Aznash (Tunes), a choir of Che-
chen-Kist women from Pankisi
Gorge, was founded in 1996. The-
re are six singers in the ensem-
ble. Since 1999 the ensemble has
participated in international folk
festivals and has performed con-
certs in France, Germany, Hol-
land, Belgium, Switzerland, Italy
and Morocco. In the repertoire of
Aznash there are patriotic and reli-
gious chants, lyrical and love songs,
and the first Chechen hymn com-
posed during the 19" century
Caucasian War. In 2000 the en-
semble recorded and published
the first CD in Switzerland.
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ANCHISKHATI
CHURCH CHOIR

GEORGIA

Was founded in 1988 at the
Thilisi State Conservatoire. At
first the ensemble sang only folk
songs aiming to restore their spe-
cific performing style and man-
ner characteristic for different re-
gions of Georgia and treating
them as far as possible in Geor-
gian non-tempered scale. After-
wards the choir began to chant at
the Anchiskhati Church, It’s ex-
actly the Anchiskhati’s great merit
the revival and revert to authen-
tic canonical chanting in Geor-
gian Orthodox Church in 90s of
the 20" ¢. Malkhaz Erkvanidze
and David Shugliashvili, mem-
bers of the choir, are actively in-
volved in research and musical-
editorial activities. They have
published several collection of
chants. The repertoire of the
Anchiskhati mainly includes
hymns and together with the en-
semble Dzveli Kilo they also per-
form folk songs.The choir has re-
corded several CDs, among them
with Dzveli Kilo. The choir leader
of the ensemble is Malkhaz Er-
kvanidze.
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BASIANI
GEORGIA

The folk ensemble of the Geor-
gian Partiarchate Basiani was
founded in 2000 under the bless-
ing of Ilia II, Catholicos-Patri-
arch of All Georgia. It is the ba-
sic group of the St. Trinity Cathe-
dral Church choir in Tbilisi. Ba-
siani mainly sings Georgian folk
songs, but together with St.Tri-
nity Cathedral Church choir it
sings Georgian traditional church
hymns. Basiani, as a part of church
choir, participates in all church
services carried out by the Catho-
licos-Patriarch both in Georgia
and abroad (Israel, Russia, Cyp-
rus, Turkey, Greece, etc.). ITn 2002-
2003 Basiani performed in con-
certs together with the church
choir, but in 2004 it had the first
solo concert at the Grand Hall of
Thilisi State Conservatoire, Ma-
ny of Basiani singers used to sing
in children’s ensembles Bichebi,
Martve and Dariali. The ensem-
ble is directed by Giorgi Donadze
- a second-year student of Thili-
si State Conservatoire
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GORANI
AUSTRALIA

Gorani, from Melbourne, Austra-
lia, celebrates the village singing
traditions of Georgia and Bulgar-
ia. The group has seven Austra-
lian born enthusiasts, with one
Georgian member and one Bulgar-
ian member. It arose from a series
of workshops led by Bagryana
Popov in 1992 and 1993, Maria
Leshkova (Sofia) inspired the gro-
up with repertoire workshops in
1995 and in 2001. In early Joseph
Jordania introduced the group to
the Georgian repertoire. By 1999
Gorani recorded its first CD. The
group has performed regularly at
local and national music festivals,
and also has appeared on national
radio and television (ABC), as
well as on multicultural (SBS) ra-
dio. One early concert (1993) was
broadcasted on Radio Sofia (via
SBS radio).
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DIOSKURIA

GEORGIA

Z. Gamsakhurdia State En-
semble of Georgian Folk Song
and Dance of Abkhazia was fo-
unded in Sokhumi in 1989 by
Vezden Okujava. Since 1993 the
ensemble has been in Thilisi in
the refugee status. There are 17
singers in the choir. Dioskuria is
the prize-winner and Grand Prix
holder of international folk fes-
tivals, has participated in festi-
vals in France, Switzerland, Po-
land and Hungary. In the repertoire
of the ensemble there are both Ge-
orgian and Abkhazian folk songs.
At present the choir is directed
by Davit Okujava.

The Okujavas - a family ensem-
ble with years old traditions will
also perform at the Symposium
concerts.

LUIZA DUDAEVA
GEORGIA

Luiza Dudaeva is from Samach-
ablo. She is the Head of the Cul-
tural House in the village of Ere-
dvi. She sings traditional Osseti-
an and Georgian songs under the
accompaniment of the panduri.
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ECCUCI

USA

Members Patty Cuyler, Amity
Baker and Emily Wells are versa-
tile folk singers and music direc-
tors from Vermont, USA. The
group performs folk and sacred
music from the mountainous is-
land of Corsica, timeless poly-
phonic singing. Trio founder Pat-
ty Cuyler, a dynamic workshop
leader and co-director of the in-
ternationally-recognized ensemn-
bles Village Harmony and North-
ern Harmony, has traveled wide-
ly, studying comparative folk po-
lyphony and vocal methodology
not just in Corsica but in Geor-
gia, Bulgaria, and South Africa.
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ZARI
CANADA

A new and exciting trio of singer/
instrumentalists who specialize in
the music of the Georgian. In ear-
ly 2003 joined forces to concen-
trate their efforts on the exquisite
harmony and complex polypho-
ny of this ancient music,
Members of the trio are:

Shalva Makharashvili, a Geor-
gian native, former member of
the ensemble Hereti, a vocal solo-
ist and instrumentalist (panduri).
Since late 90°s lives in Canada.
In 2001 his love of Georgian mu-
sic, and his respect for the Cana-
dians who sang it, led him to ac-
cept an invitation to join Darbazi,
Canada’s only Georgian Choir.
Andrea Kuzmich, a profession-
al singer, at various times perfor-
med classical as well as jazz and
folk music. Holds various music
awards. Kuzmich performs in a va-
riety of jazz combos, teaches vo-
ice, and leads a children’s world
music chorus.

Reid Robins a singer, compos-
er, and instrumentalist. Robins
has had the privilege of collabo-
rating with some of the finest
musicians in contemporary, mod-
ern jazz, and world music. His
compositions for the concert sta-
ge have been performed across
North America, in Great Britain,
France, Denmark, Finland, Ger-
many, Switzerland, Holland, and
Japan. Robins has been the for-
tunate recipient of many awards.
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ZEDASHE
GEORGIA

TEnsemble was founded in a town
of Sighnaghi in 1999. The mem-
bers of the Zedashe are from Ka-
kheti (Kiziqi) and Svaneti (vil-
lage of Latali), and so, Kakhetian
and Svan songs prevail in Ze-
dashe’s repertoire. The ensemble
regularly organizes field trips to
various villages and studies lo-
cal variants of folk songs. In
2002 Zedashe toured with con-
certs in UK and USA. The en-
semble recorded and published
two CDs - Where Mountains
Meet Heaven in 1999 and The
Raising of Lazare in 2002), The
members of Zedashe chant in St.
George Church in Sighnaghi.

TUTARCHELA
GEORGIA

Women's folk ensemble Turarch-
ela, directed by Tamar Buadze,
was created in the town of Rus-
tavi in 2004. Almost all members
of the Ensemble have high musi-
cal education. Tutarchela leads
active concert life; it has given
solo concerts, has participated in
Thilisi Folk festival. The ensem-
ble has recorded a CD of folk
songs from all regions of Geor-
gia, including Laz songs (arran-
ged by T.Buadze)
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BIROL TOPALOGLU

TURKEY

Birol Topaloglu is one of the fo-
remost folk musicians in Turkey
today. He was born to a Laz fam-
ily, in the small village Apso. He
grew up speaking the Lazuri lan-
guage at home and studied Turk-
ish language later. He graduated
from the Faculty of Electronics at
Gaziantep Middle East Techni-
cal University After having wor-
ked as an electronic engineer, at
home in Turkey and abroad, he
chose music as his primary care-
er. Birol Topaloglu started by col-
lecting the lullabies, and the bal-
lads sung by his mother. He re-
corded the music of the Laz high-
landers in Turkey. Later he trave-
led to Georgia to study the music
of the Laz and the Megrelians the-
re. He was the first to sing Megre-
lian songs in Turkey. The gives
priority to Laz folk songs. He has
recorded and published several
CDs.
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IRANIS

KARTVELEBI

IRAN

Iranis Kartvelebi (Geogians from
Iran) is a group at the Cultural Cen-
ter of Najafabad (Isfahan, Iran).
The singers are from Fereydan.
The Georgians have been living
there since the 1600s after they had
been forced into exile by Shah of
Persia. Georgian polyphony is not
preserved in Fereydan even am-
ong the old generation. The mem-
bers of Iranis Kartvelebi are yo-
ung people, 24-25 years of age,
who love singing in Geogian. The-
ir songs are mostly dedicated to
Georgia and Georgian language.
Arsen Onikashvili and Vakhtang
Sepiashvili put their own texts on
the melodies popular among the
Georgians there. Rezo Khutsishvili
sings his own rhymes. The fourth
member of the group is Davit Gu-
gunashvili.

This ensemble is interesting for
scientists as it shows how the cul-
tural tradition has transformed in
foreign environment.
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LAZARE

AZERBAIJAN

Lazare the choir of Georgian folk
songs and church hymns from
Kakhi district was founded in
2000. The ensemble is directed
by Zurab Tartarashvili. Lazare is
the only group actively involved
in teaching and promoting of
Georgian folklore in Saingilo
(Georgian name for this region).
The choir members are interest-
ed not only in singing Georgian
folk songs and church hymns,
but in compiling of ecclesiasti-
cal, historical and ethnographic
material and revival of Georgian
choreography as well.Lazare reg-
ularly performs in Georgian vil-
lages of Saingilo. The members
of the choir lead the study groups
for local children teaching them
to play Georgian folk instru-
ments. Lazare participated in
Thilisi Folk Festival (2001) and In-
ternational festival “Autumnal
Thilisi” (2002). During last few
years the ensemble performed se-
veral concerts in Thilisi. The mem-
bers of Lazare chant at St. Ge-
orge’s church in Kakhi.
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LASHARI

GEORGIA

Lashari was founded in 1994. The
leader of the choir is Giorgi Ushi-
kishvili. The ensemble’s reper-
toire includes songs from all parts
of Georgia and is distinguished
by bold and innovative approach
to artistic interpretation and per-
formance. The ensemble closely
cooperates with the Gold Fund of
the Georgian State Radio. In the
context of this cooperation La-
shari has revived many songs,
which have not been performed
for almost 80 years. All artists are
fluent at playing various Geor-
gian folk instruments, highlight-
ed by the existence of a folk inst-
rumental trio within the ensem-
ble. Lashari has performed in Fra-
nce, Korea, Germany, etc. Rece-
ntly the ensemble recorded and
published a CD.
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MASPINDZELI
UK

In 1992, two extraordinary Geor-
gian ethno-musicologists, Edish-
er Garakanidze and Joseph Jor-
dania, were invited by the Cen-
tre for Performance Research in
Wales to come and teach Geor-
gian Songs at the biennial Giv-
ing Voice Festival in Wales. Sin-
ce then, their dedicated work has
inspired the evolution of Geor-
gian Singing Groups throughout
Britain — culminating in the birth
of performing Georgian Choirs in
1999. The links between the sin-
gers and Georgian ethnomusicol-
ogists had also been furthered by
the visits and teaching of such as
Nato Zumbadze, Keti Nikoladze,
and Carl Linich — and in 2003,
members of the Mtiebi and Rus-
tavi Choirs. Venice Manley, the
Choir Leader, Helen Chadwick
(who founded the first London
Georgiam Group), and Joan Mills
(Leader of the Welsh Georgian
Ensemble) and several members
of the current Group are fortunate
enough to have been participants
in the very first work-shop with
Edisher and Joseph. The present
participants include some profes-
sional but largely non profession-
al singers and musicians who
work in all levels of teaching,
administration, technology, the
professions, acting, and research
They come from all parts of Brita-
in and all ages from 20’s to 70’s.
Their common passion is the uni-
que qualities of Georgian Three-
Part Polyphonic Singing.
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ME RUSTVELI

GEORGIA

The choir was founded in 1996
as a church choir at Archangel
Michael Church in Rustavi. Du-
ring the first years the choir of
young singers devoted their time
to the study and performance of
traditional Georgian church hyrmns,
and, later on, to Georgian folk
songs. From 1999-2000 most of
the choir members were enrolled
as students at Tbilisi State Con-
servatoire. Ultimately, they were
offered status as a choir of the
Conservatoire and named them-
selves Me Rustveli. Itis directed
by Nugzar Arveladze and Zaza
Kechagmadze. Me Rustveli acti-
vely performs both at the Conser-
vatoire, and elsewhere for special
occasions and other events; in
2003 Me Rustveli performed at
the Bonn Beethoven Festival in
Germany. They also sing in vari-
ous charity concerts for retirement
homes, orphanages and schools.
In 2002 the choir recorded and
published its first CD of 22 an-
cient Georgian church hymns.
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MZETAMZE

GEORGIA

Women’s folk ensemble Mze-
tamze was formed in 1986. All six
members of the group are ethno-
musicologists, who have gradu-
ated from Thilisi State Conserva-
toire. In the history of Georgian
folk performance Mzetamze is the
first and the only ensemble, per-
forming exclusively women’s tra-
ditional repertoire from various
parts of Georgia. The basic fea-
ture of Mzetamze is an adherence
to the authentic folklore. The en-
semble tries to retain in song’s tra-
ditional form and manner of per-
formance. Mzetamze has partici-
pated in many international mu-
sic festivals and Days of Georgian
culture, has made concert tours to
different countries. Mzetamze has
recorded and published three CDs
- in 1993 (together with Mriebi
and Seinari) in Germany, and in
1996 and 2000 in Switzerland.
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MZE SHINA

FRANCE

United by the love they hold for
Georgian folk music Denise Scha-
ffer, Craig Schaffer and Laurent
Stéphan formed MZE SHINA in
Paris in 1996. Today Mze Shina
is a quartet with Pierluigi Toma-
si. They sing the polyphony of
Georgia a capella or accompany
themselves with traditional in-
struments - the panduri and the
chonguri. MZE SHINA has cre-
ated a musical theater piece for
young audiences called “The Le-
gend of the Golden Fleece” which
tours throughout the national scho-
ol system of France in the catalog
of Les Jeunesses Musicales de
France. In 2001 Mze Shina (trio
at that time) released their first
CD Mze Shina (Soleil Interieur).
Denise Schaffer was born in Pe-
ru. She has studied traditional
Turkish music in Paris, (Saz et
Tanbur) since 1988. In 1996, she
discovered the beauty of Geor-
gian musique.

Craig Schaffer is from Califor-
nia. He has sung traditional Irish
music and his own compositions
since 1990. On tour in Paris in
1995, he discovered Georgian
music and in 1996, moved to Paris
to join the Marani Ensemble.
Laurent Stéphan is French and
works as an actor as well as a mu-
sician. He has sung traditional
world music since 1992, In 1996
Laurent decided to dedicate him-
self exclusively to Georgian mu-
sic,

Pierluigi Tomazi is Ttalian, After
finishing musical studies in Ttaly
and drama studies in France, he
lives and works as an actor in Pa-
ris. He has sung Georgian folk mu-
sic since 1994,
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MTIEBI
GEORGIA

Edisher Garaganidze Geor-
gian Folklore Theatre
Ensemble Mtiebi was founded in
1980 by Edisher Garaganidze -
a young musician-folklorist, lat-
er an outstanding ethnomusicol-
ogist, theoretician and practitio-
ner, teacher and brilliant per-
former of Georgian folk song.
Mtiebi soon became distingui-
shed for its artistic principles -
for performing folk samples in
the way it was or is still being per-
formed in its original ethnogra-
phic environment. Like villagers,
Mtiebi accompanies singing with
dances and various musical inst-
ruments, thus turning each con-
cert into a folk show. Mtiebi sings
in concerts, gives lessons of Ge-
orgian singing and participates in
festivals. In 1992 Mtiebi became
a laureate of the International
Festival of Sacred Music in Ger-
many. In 1990 the members of
the ensemble were elected Hono-
red Citizens of Lowell (Massa-
chusetts, USA). Mtiebi has three
CDs recorded in 1996, 1998 and
2003. A documentary film has
been made about the ensemble.
After Edisher’s Death, his son
Giorgi (Gigi) continues his fa-
ther’s activities. He created a
mixed (men’s-women’s) folk en-
semble Akhali Mtiebi (New Mti-
¢bi) in 2003. The members of Akha-
li Mtiebi have been brought up in
the Youth Folklore-Ethnograph-
ical Studio Amer-Imeri founded
by Edisher. Both young and old
generations of Mtiebi are united
at E. Garaqanidze Georgian Fol-
klore Theatre.
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RUSTAVI

GEORGIA

Rustavi was founded in 1968. The
members of the ensemble arc rep-
resentatives of traditional Geor-
gian singers’ families. The world-
known singers H. Gonashvili, B.
Gugava, G Azarashvili, L. Tsivisi-
vadze, who are not alive now, sang
in this ensemble. Today the ma-
jority of its members are young
people, who have come from chil-
dren's choirs. The ensemble has
recorded more than 600 Georgian
folk songs (numerous records and
CDs). During many years it was
the only ensemble, that has been
engaged in active educational ac-
tivities. The contribution of this
ensemble in popularization of Ge-
orgian polyphony abroad is real-
ly inestimable. The ensemble has
toured more than 60 countries of
the world and held more than
3.000 concerts in the major halls
of the world. Rustavi has estab-
lished special manner of singing
Georgian songs and chants which
is distinguished by high profes-
sionalism and perfection of perfo-
rmance. The Director of Rustavi
is Prof. Anzor Erkomaishvili, a
remarkable musician and a great
worshipper of Georgian folk song,
People’s Artist of Georgia, the Sh,
Rustaveli and Z. Paliashvili State
Prizes Laureate.
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SCHOLA CANTORUM

BRABANTIAE

THE NETHERLANDS

The Schola Cantorum Braban-
tiae is the vocal and instrumen-
tal department of the Fontys Con-
servatorium in The Netherlands
which specializes in the early
monophenic and polyphonic tra-
ditions of Europe. Dr. Rebecca
Stewart is head of the depart-
ment. Mr, Maurice van Lieshout
is head of the instrumental sec-
tion. With the exception of a few
conservative “islands” this uni-
fied modal approach to the mak-
ing of music begins for all in-
tends and purposes with the ear-
liest written music at the end of
the 9" century and continues un-
til the beginning of the Baroque
period. The most important prac-
tical goal of the department is to
train professional and knowled-
geable ensemble singers and in-
strumentalists. Much attention is
given to the development of ext-
reme “modal” flexibility in the
use of the voice and the instru-
ment. An understanding of sty-
listic development as an histori-
cal phenomenon is also stressed.
In this way the student can be-
come familiar with clearly de-
fined modally and linguistically
determined musical “families”.
For a professional musician who
is primarily concerned with re-
discovering Europe’s oldest mu-
sics a deeply-grounded understa-
nding of this heritage is of prima-
ry importance for the integrity
and quality of his music-making.
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SINGERS FROM
QVARELI REGION

GEORGIA

Victor Bagaev, Hamlet Bagaey,
Temur Kokoey and Mamuka Jio-
ev are from the villages of Bolkvi,
Leliani and Areshperani, They ha-
ve sung together for many years,
Though, due to the economic and
other hardships, they rarely sing
traditional Ossetian songs in eve-
ryday life.

TSOVATA
GEORGIA

Women'’s ensemble Tsovara was
created in 2001. The members of
the ensemble are from the village
of Zemo Alvani, Tusheti (moun-
tainous region). They sing cen-
turies old dirges, lullabies, patri-
otic, lyrical and love songs, play
musical pieces.
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HEYAMO
GEORGIA

Women's trio Hevamo is almost
30 years old. The members of the
trio are Laz women from the vil-
lage of Sarpi (Achara, Georgia)
Nelly Vanilishi, Lili Abdulishi and
Lia Sherozia sing Laz songs. The
trio performs at concerts and var-
ious festivities.
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ON THE INITIATIVE OF THE INTERNATION-
AL CENTRE FOR GEORGIAN FOLK SONG
AND THE SUPPORT OF MR. VANO CHKHAR-
TISHVILI, MEMBER OF THE GEORGIAN
PARLIAMENT, THE FIRST INTERNATIONAL
FESTIVAL OF GEORGIAN FOLK SONG
“CHVEN - MSHVIDOBA” WILL BE HELD ON
28 - 30 SEPTEMBER, IN GURIA.

This significance of this event is huge for the pro-
motion of Georgian folklore. The organizers aim
at arousing young generation’s interest towards
folk music and drawing them into the process of
revival and safeguarding of this unique treasure.
The Festival will host participants of the Second
International Symposium on Traditional Polyph-
ony. The world’s most renowned ethnomusicol-
ogists will be given an opportunity to listen to
the centuries old Gurian songs on the original spot
and appreciate them.

Folk singers from different parts of Georgia will
perform at the Festival. Besides, world and Geor-
gian pelyphony will be presented by the ensem-
bles from Australia, Holland, USA, Great Brit-
ain, Canada, Japan, Turkey and Azerbaijan.

On 28 September the opening of the Festival will
take place at the health resort of Bakhmaro.

On 29 September concerts will be held in the
towns of Ozurgeti, Lanchkhuti and Chokhatauri.
On 30 September Georgian Church Hymn Scho-
ol-Museum will open in the village of Tskhem-
liskhidi.

On 30 September Gala concert and the closing of
the Festival will take place in Ureki “Imedis kala-
ki’ by the support of Mr. Badri Patarkatsishvili.
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PARLIAMENT OF GEORGIA

MINISTRY OF CULTURE, MONUMENTS PROTECTION AND SPORT OF GEORGIA

MINISTRY OF FOREIGN AFFAIRS OF GEORGIA

TBILISIMUNICIPALITY

GEORGIAN TV & RADIO CORPORATION

TV COMPANY “IMEDI”

TV COMPANY “MZE”

Mr. VANO CHKHARTISHVILI, MEMBER OF THE GEORGIAN PARLIAMENT

Mr. GIORGI ANDRIADZE, COORDINATOR OF THE KOLCHIS CULTURE INTERNATIONAL CENTRE, PARLIAMENTARY
SECRETARY OF THE PATRIARCHATE OF GEORGIA

HIERODIAKONOS ADAM (AKHALADZE) OF THE TRANSFIGURATION MONASTERY ON THE MOUNT THABOR IN TBILISI
Mr. ROBERT MAGHLAKELIDZE, HEAD OF SHIDA KARTLI REGIONAL CULTURAL SERYICE

Mr. RUSLAN JANKHOTELIL GOVERNOR OF QVARELI DISTRICT

Mrs. MATA KANDAURASHVILI, HEAD OF QVARELY CULTURAL DEPARTMENT

Mr. DIMITRI ASISTISHVILI FROM THE VILLAGE OF MTISDZIRI, QVARELI DISTRICT

Mrs. BELA SHAVKHELISHVILI, ASSISTANT PROFESSOR AT THE FACULTY OF CAUCASIAN LANGUAGES OF
LJAVAKHISHVILI TBILISI STATE UNIVERSITY

Mr. GIA CHKHATARASHVILI, PHOTOGRAPHER
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www.polyphony.ge

THE SYMPOSIUM IS HELD AT: THE V. SARADJISHVILI TBILISI STATE CONSERVATOIRE

PN 86 et d by

8, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

Telephone (+995 32) 93 52 60; 98 71 84; 99 89 53
Fax: (+995 32) 98 71 87

E-mail:geomusic53 @hotmail.com
www.polyphony.ge
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