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PRESIDENT OF GEORGIA

BY THE FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION
OF GEORGIA

ORGANIZERS OF THE SYMPOSIUM:
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GIORGI MARGVELASHVILI

PRESIDENT OF GEORGIA

International Symposium on Traditional Po-
lyphony is one of the most important events of
our cultural life. I am delighted that it acquires
broader scale. Let me thank the organizers of
the Symposium and express my respect to its
Georgian and foreign participants.

Polyphonic song is the visit card of Georgian
culture. At the same time it is the greatest achieve-
ment of the mankind, invaluable gem of the
civilization. Its power is not only in its antiquity
and beauty of harmony. Georgian polyphony em-
bodies most significant human virtues: freedom
and uniqueness of each individual, and, at the
same time, respect to the different, solidarity and
talent of joint work for harmonious co-existence.
This international festival of traditional music
acquires more significance today when the pro-
cess of integration with the West has become
irreversible.

As the Patriarch of All-Georgia said: “We, as
never before, are approaching European culture,
but we should remember, that this is not only great
honor, but great responsibility as well. Georgia
should show its ancient culture, chants, songs,
past to Europe and the entire world”.

This is why we believe that the return to the
natural environment of Western civilization is
necessary not only for Georgia’s advance and
might; proper appreciation of our unique culture
and traditions will enrich the world cultural unity
of the different and make it more attractive.

I wish success to each of you and the great job
you carry out together.
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MIKHEIL GIORGADZE
MINISTER OF CULTURE AND
MONUMENTS PROTECTION

Georgian folk polyphony is one of the most sig-
nificant achievements of Georgian culture and
its support is one of the principal priorities of the
country’s policy.

Moreover, it is not a local phenomenon; UNESCO
proclaimed it a Masterpiece of the Oral and Intan-
gible Heritage of Humanity, and it has become the
focus of interest of Georgian and World-renowned
scholars.

Our culture has always been oriented towards
European values to this testifies traditional multi-
part songs and chants; their polyphonic nature is a
multi-colour reflection of the universe and also the
expression of its diversity. Like Europe we also
strive to safeguard this diversity, this is the aim of
our symposium, where presented will be not only
Georgian polyphony, but that of other peoples.

I wish you fruitful and successful work!
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RESO KIKNADZE
RECTOR OF VANO SARAJISHVILI TBILISI
STATE CONSERVATOIRE

As the Rector of the Conservatoire, I am honored
for the second time to greet the ethnomusico-
logical “feast”, worldwide known as International
Symposium on Traditional Polyphony, the one
that hosts world renowned ethnomusicologists
for the seventh time. Georgia will again become
the gravitational centre for traditional polyphony,
which is interesting from many standpoints:
research of Georgian traditional music, under-
standing its mechanisms in world musical and
musicological context, diverse spectrum of musi-
cal cultures, intensive scientific interchange and
sharing of immense research material.

It is delighting that the Conservatoire is hosting
one of the most significant scientific and cul-
tural events, both social and “national”, generated
within its walls; the scientific part is accompanied
by the series of unforgettable concerts; the topic
of the gathering — traditional polyphony will be
presented in all its brilliance as performed by the
locals and guests.

This process permanently continues usually,
but is particularly felt and interpreted both by
participants and the audience at such gatherings.
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ANZOR ERKOMAISHVILI
PRESIDENT OF THE

INTERNATIONAL CENTRE FOR GEORGIAN
FOLK SONG

I would like to greet the participants of the 7th
International Symposium on Traditional Po-
lyphony, and express my delight with the fact
that the admirers of traditional music — scholars,
performers, and simply listeners are gathering in
Thilisi again.

Our ancestors, continuously defending their
originality during millennia on the crossroads
of civilizations, not only created unique musical
culture, but transmitted it to us. From now on
each of us is responsible to preserve, develop and
transmit it to future generations.

I believe that the role and purpose of the Sympo-
sium is essential and is of national significance.
Hope that the symposium will be a successful and
exciting event, of which all of the participants will
have indelible memories.
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RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY

OF TBILISI STATE CONSERVATOIRE

Another symposium is starting.... 12 years is not
a short time and I would like to particularly thank
the scholars, who permanently participated in
our symposia from 2002 and cannot join us this
time due to various circumstances. Dieter Chris-
tensen and Franz Foedermayr are our friends,
their assistance significantly contributed to the
increase of the significance of Tbilisi symposia
and stability of'its scientific level. | welcome Prof.
Izaly Zemtsovsky, who has been a beneficent of
Georgian music for more than 30 years, helping us
with his works to better understand the nature of
polyphony in general and of Georgian polyphony,
in particular...

I can’t help expressing gratitude to Simha Arom
and Polo Vallejo, who have been researching
Georgian chord syntax for already eight years,
and on whose initiative, at the 2012 symposium,
we organized the Round Table session dedicated
to the modality of Georgian and European polyph-
ony; as well as to Hugo Zemp, who is the author
of the brilliant filmes about Georgian musical
culture. This time, like before, among the guests
are Prof. Daiva Rachiunaite-Vichiniene, Susanne
Ziegler and Caroline Bithel, whose particular at-
titude to Georgia we have felt during the years.
The number of our friends is increasing — Yang
researcher Kae Hisaoka from Japan, former
student of the Center’s short course in Georgian
Traditional Music and Prof. Yu-hsiu Lu from
Taiwan, who first visited us in 2010 and this time
is visiting together with her students and singers to
present unique aboriginal music at this representa-
tive Forum of world-renowned scholars.

This year the Symposium has many new par-
ticipants. I hope they will not forget the days
spent here and will visit us many more times in
the future.



30M&30 KR(M65JI
L3IIGIZIL2 B3SO
L3BIITOB) GBS0

150150130(4)'3@(').), 6)(')8 1}05\560)38;:!(‘01) CB(")QJQ(')F)O‘[} 1}.)1:’)3({)8%’0(3(*) Gaﬁ(?)&)o VII 1}\)36‘)_
m.)'amﬁmlsm 15083(")%01’]801) mCBOGOAQ‘Uﬁ)O 3&&)@)60(‘"}&10 a&’bQé QO 30638&’0& Boaﬁ)mm
dolo Lsgmb3g®@B e 36:mycsdgdols m@asbobgdsdo.

83, 6)(')6(")6)(3 "638156)2];:)363@0 Qé Q(’)@)BO&)O, AGBAH&Q 5.)150.)60)&6 U&)U)ﬁg QOQO
baGo\) 3(7)66;58'86)(")8&(")6 1}083(’)%02’]8'80 8(")6-5%’0;23 Uehmam 880608636(}006 - 36)(’)‘38_
bmegdmsb — 150dds O3y ©s 3menm 3smgdmbosh, GmAmgdoy sblsdde dsb0sbmsb
Uﬁ)mdg momjaols SO0 %’a@oﬁ 8“2]8;5(")636 jaﬁ)mt](mo aﬁ)OSGQbaODGmbOL hddomkvab%a Q\),
5)(*)83;*{)(7).) 06080\5@0300)&6, bmg’m %’Qabﬁo doﬁ)mf}@o @&)OQOGOUQO 8“:]150‘3015 ;56)-586)0']0
39639080 350356108 Lsbmgs@as®ge. dobes dsmog@gds asdmgbsgm dsm dodsero.
63353& (336(5_3)(4)&5 m‘>3013 m\)s‘ba 300 83(8)353 1).53&(?)0(*) dolos — ﬁaamogsaﬁmls dnd-
Qaﬁ)g’abo kbjéﬁ)o’)gagﬁml} h’bng&l{bS\) d‘amhﬂQ‘)G, &);)U)A 15083(")%01’]801} 15(8)“38&6)
mebéBO SOSQOGOK‘JH 36)(")(301}8515 BOBUQMBSUBW, 815 thdbabﬁ F)mam&)(j doﬁmsago,
JoOorgmo  IGsgsembdosbo  LodmgMs-gemmdol oyl asds@yxggdse  dodshbos
815(")03;20(")'30 éQOﬁ&)ab"jQ amﬁmaﬂlsodmgmamo &153(7)0 QOQO 06&36)8150 mbo@ol}ol}
Lod3mbogdolsedo.

a*z]gmom\)gg.)Q 80331}0;*{)8360 1)083(")%01']801} HNGOgogaabh Qd %106)83(8)36015 32’]1}1’]6386
37 3smds 0.

GIORGI DONADZE
EXECUTIVE DIRECTOR

OF THE STATE FOLKLORE
CENTRE OF GEORGIA

I am delighted, that the State Folklore Centre of
Georgia is the official partner of the 7th Interna-
tional Symposium on Traditional Polyphony and
is, for the first time, involved in the organization
of the Symposium concert programs.

As a performer and choir director together with
ensemble Basiani [ have cooperated with foreign
scholars — participants of the symposium for a
long time — Prof. Simha Arom and Prof. Polo
Vallejo have worked with ensemble Basiani on
the issues of harmony of Georgian polyphony
for almost 10 years, on their initiative, a number
of concerts of Georgian traditional music was
held abroad in the past years. I would like to take
the opportunity and express my deep gratitude
to them.

Our Centre has a honorary mission _ to bring
folk singers from Georgia’s various regions for
the participation in the Symposium concerts, thus
enabling the guest scholars to watch, listen and
compare the processes going on in Georgian song
and chant performance. I hope, on its part, this
will be reflected in the works of both Georgian
and foreign researchers.

I think that such interest of world-renowned
researchers to Tbilisi symposia is a great victory
of Georgian multipart song and chant.

I cordially welcome the Symposium participants
and wish them success.



10330Y1BOJ30L LSMEHB3S60BSGOM 3M3NSGISN

LIMEHBS60BSCNM 3M3NSGHIGOL 0156501533 XR(MBSHIIB0):

A0LINK BOMSBSAI, LsJstroggmml gamEm@obs s dggmms ©s330L doboliB Mo

©JB(M 303659, mdomalol Lebgmdfogm 3mblgHzsgmmool Ggddmeo

S6B(E ISHIMISNI30R0), Jstrormmo bagmbrmo bodpgol LeghosBméobo (396Gl 3Ggbowgbdo
LIMEHB3S60BSCNM 3M3NBAHIGOL 0)533XLRMBSIHNL IMIRINI, 1LH3IG6NIAHM 3mMB3IMS3NL bIFLIIN3S6I0:
SILIRSE FIGFIINS, mdogmoliol Lobgmdfoge goblghgsbotaol Ehpagonmo dhsgsmblosimdal gmagol
baghmsBetioln (g6dGeb watalénéo

1LO3IMBO'AINL LOIBRIS@ISSIN'ILN dO'JISHMLS RS 1LOFIB6NISM 3(MdMONL LILIINR3S6I0):
00Jd IMHRI60S  (3gemda@bo, sglBsgmos)

1LO3MBGIGSM 3HM3IHSINL bIFLIIR3S6I():

B0MGB0 LIBSII, s Jstrnggmels gomgemmtol bobgmdfogn ¢gbdol @odgfénto

LIMEHB3S60BSCOM 30T (:

350 38F3SFNF3020), 353 bS&INS60, 60600 &SBISII, 0IM6S LTSI

3IL-1OFLILIM():

053320 I3LASBOB3020, 656 35G0S

1O3'IISM XdIBO:

396960 3535300, 6565 3MRISNAI, 30M&BN LMSMISB3020), 3MESI6S 3ISEIZIC0, SR 60JSBSII,
35053 JdT'J3SII, 30(M&S0) b'IBN 3020, 205 XKLS&3S3S, LM B 3(MIS&EN3SII

SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE:

MIKHEIL GIORGADZE, Minister of Culture and Monuments Protection of Georgia

RESO KIKNADZE, Rector of Tbilisi State Conservatoire

ANZOR ERKOMAISHVILI, President of the International Centre for Georgian Folk Song

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM: RUSUDAN TSURTSUMIA,
Director of the International Research Center for Traditional Polyphony of the Tbilisi State Conservatoire

HEAD OF THE FOREIGN BUREAU OF THE SYMPOSIUM AND THE SCIENTIFIC PROGRAM: JOSEPH JORDANIA (Melburne/Australia)
HEAD OF THE CONCERT PROGRAM: GIORGI DONADZE, Executive Director of the State Folklore Centre of Georgia
ORGANIZING BUREAU: MATA KACHKACHISHVILI, MAKA KHARDZIANI, NINO RAZMADZE, TEONA LOMSADZE

PRESS SERVICE: IRAKLI EVSTAPISHVILI, NANA KATSIA

WORK GROUP: MANANA GABARASHVILI, NANA GODERIDZE, GIORGI DOROKASHVILI, SHORENA METREVELI,

ARCHIL NIKATSADZE, MARIAM KAMUSHADZE, GIORGI KHUTSISHVILI, ILIA JGHARKAVA, SOPO KOTRIKADZE



3 (MdS3d

22 1935993960, MGIS5SN0

23 10393988960, LHFISBSM0

24 1993988960, DLIS5SMN0

1589G60IGM  LIALOS 10:00-14:00
3MBLIG3SBMA00L LS3MEBIGIEGOM L3GdSHO
3@IL3MEBIGI6G0S 17:00
3MBLIGZSGMBH00L RO Ld@dSHOL BMOI
1033MBOTIOL dSLLES LS | 18:00
BOIRIKXMAHIRKRO 3M6GIOB0 | 3M6LIGSSGMAHN0L LORD Ly@3SH0
553IBE0IHM LILOS 09:30-17:00 ,
3MBLIG3SBMB00L LS3MEBIGIEGOM R3GdSHO
. 13:00-15:00
BOIRIKXMEAH IR0 3MELIGBSGM@N0L 3G0EI Lo@dSH0
3MB6GBIHB IS0
20:00
3MBLIGZSBMAHN0L RORO LS@BSBO
09:30-17:00
5539G60IAM) LILOS 3MBLIG3SGM@N0L bLS3MEBIMIEGN) LGSO
BOKRIKXMBHIRO 13:00-15:00
3M6GIGB0) 3MBLIG3SBMBH00L 3G0BI R3GdSH0
19:30

BOKRFISOL H3I6IdS

3MBLIM3SGM@OOL 3G0MI LOESDO)

25 1998985960, bAOASSM0

SIRBGIOIR0 300 S3d
YCLMIR(O 3IG6OIAISOLSNSOL

08:00-19:00

BOIRIRMHIRO
3MbGIGBN)

13:00-15:00
3MBLIGBSGMAN0L HG0BI L5@BSHO

LBG300L LobIRIVOB)
3I6RN RS S6LOFORO LOLE(Me()

20:00
3MBLIGSBMBO0L RORD RSGBSHO

26 1935985960, 356563930

5533G60IH) LILOS KO
3O3R0 JOO0RS

KR3336000 LALOS

09:30-17:30
3MBLIG3SAMHO0L LS3MEBIGIEGNM R5BBSBO

BODILOGARO J06GIS0 | 1300-15:00 -
3MBLIA3IGM®HO0L 3G RSO
B083MBLOIINL LObIGSS | 1930

30 dMBGIABN

3MBLIM3OBGM@HO0L RKOKROD RdoM_SHO)

10




PROGRAM

27 SEPTEMBER, MONDAY

10:00-14:00
SCIENTIFIC SESSION CONFERENCE HALL OF THE CONSERVATOIRE
17:00
PRESS CONFERENCE FOYER OF THE GRAND HALL
OF THE CONSERVATOIRE
OPENING OF THE SYMPOSIUM | 18:00

AND FOLK CONCERT

GRAND HALL OF THE CONSERVATOIRE

273 SEPTEMBER, TUESDAY

SCIENTIFIC SESSION

09:30-17:00
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERTS

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

20:00
GRAND HALL OF THE CONSERVATOIRE

24 SEPTEMBER, WEDNESDAY

SCIENTIFIC SESSION

09:30-17:00
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERT

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

DEMONSTRATION OF THE FILMS

19:30
RECITAL HALL OF THE CONSERVATOIRE

CULTURAL PROGRAM FOR | ¢.00-19:00
THE VISITING SCHOLARS
13:00-15:00
25 SEPTEMBER, THURSDAY FOLK CONCERT RECITAL HALL OF THE CONSERVATOIRE
STATE CHOIR LATVIJA AND 20:00
ENSEMBLE DIDGORI GRAND HALL OF THE CONSERVATOIRE
SCIENTIFIC SESSIONAND | (9:30.17:30
ROUND TABLE CONFERENCE HALL OF THE CONSERVATOIRE
FINAL SESSION
26 SEPTEMBER, FRIDAY 13:00-15:00
FOLK CONCERT

RECITAL HALL OF THE CONSERVATOIRE

CLOSING OF THE SYMPOSIUM
GALA CONCERT

19:30
GRAND HALL OF THE CONSERVATOIRE
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ABDULLAH AKAT
TURKEY

Associate Professor, Dr., ethnomusicologist, com-
pleted his PhD in Musicology and Music Theory
at the Istanbul Technical University Social Sci-
ences Institute in 2010. He worked as a Post-Doc
Researcher in Berlin Phonogramm-Archiv in 2013,
with the support of the Scientific and Technological
Research Council of Turkey. Fieldworks, publica-
tions, research projects and presentations interested
in the Turkey-Black Sea, Caucasian music culture
and the music of the Crimean Tatars. He fulfills the
duties of Director of the Karadeniz Music Archive
(KARMA) project from 2011 to present, Head of
Musicology Department at the Karadeniz Technical
University State Conservatory in Trabzon, Turkey.

INSTRUMENTAL POLYPHONIC FOLK MUSIC
IN THE EASTERN BLACK SEA REGION OF
TURKEY

Kemenche and tulum are notable polyphonic instru-
ments on the Black Sea coast, in the North-East of
Turkey. Kemenche is a three-stringed fiddle and
tulum is a small bagpipe with two reeds. Both of
them were and still are the most important and most
played folk musical instruments among the people
of this region.

The paper aims to indicate particular characteris-
tics of these instruments with regard to polyphony
and to find reasonable answers on the existence of
polyphony in this region. It also introduces new
information about recent changes in the structures
and playing techniques of both instruments and their
effects on instrumental polyphony.

Keywords: Instrumental polyphonic music, Black
Sea, Turkey, Kemenche, Tulum.
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SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University (Paris)
is currently Emeritus Director of Research at the
French National Center for Scientific Research
(C.N.R.S.) and Head of the Department of Ethno-
musicology of the Laboratory Oral Tradition — Lan-
guages and Civilizations (LACITO) of the C.N.R.S.;
During his long work in Central Africa, developed
interactive recording methods allowing the transcrip-
tion and analysis of any oral polyphonic music. For
this achievement, was awarded the Silver Medal of
the C.N.R.S., has published several books, numerous
scientific papers, and some thirty records and films.
Three of his records have won the Grand Prix Inter-
national du Disque of the Academie Charles Cros,
and his book African Polyphony and Polyrhythm,
published by the Cambridge University Press, was
awarded the prestigious ASCAP Deems Taylor Award
in 1992. Was awarded Fumio Koitsumi prize for the
contribution to the world ethnomusicology in 2011.

REFRAINS, EXALTATIONS AND HYMNS OF
THE GELATI MONASTERY: FORMS, MODES,
HARMONIC ORGANIZATION

(Co-author Polo Vallejo)

From the vast heritage of liturgical chants of the Gelati
Monastery, authors selected about one hundred items
(this term is used to refer to a chant or a version of
a chant) which are representative of three types:
Refrains, Exaltations, and Hymns.

Each item underwent in-depth analysis with the use
of the following parameters: Form; Modal organiza-
tion; The chords which constitute their framework.
All versions of the first two types (the Refrains and
Exaltations) are in the same mode and have similar
musical material, i.e. various versions of each type
are variants of each other, whereas in Hymns, the
modes and the musical material vary according to
different fones.

In all three types, the harmonic organization follows
the same principle: areas in which the chords are
stable alternate with those in which they can fluctuate.
This work will be submitted for the reactions of our
Georgian colleagues and authors hope to receive
feedback from them.
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SANUBAR BAGHIROVA
AZERBAIJAN

Specializes in research and promotion of the tradi-
tional music of Azerbaijan. She is the author of three
UNESCO nominations — on Azerbaijani Mugham
(2003), on the art of Azerbaijani Ashigs (2009),
and on Azerbaijani Tar (2012), inscribed in the
UNESCO List of intangible cultural heritage, is the
author of Azerbaijani Mugham (2007, Baku, in two
volumes), Azerbaijani Music and Musicians (2011,

Baku). Has released dozens of CDs on Azerbaijani
traditional music including important editions such
as Azerbaijan: Anthology of Ashiq (2 CD, INEDIT,

France, 2008), Classical Heritage of Azerbaijani
Ashigs (12 CD, Baku, 2010), Traditional Music of
Azerbaijan (7 CD, Felmay Records, Italy, 2011-

2013), Mugham of Azerbaijan (Songlines, UK,

2013), a documentary film Growing into Music:

Azerbaijan (SOAS, UK, 2013), consulted a number
of the BBC Radio 3 World Routes programs on
Azerbaijani music. Baghirova is a UNESCO expert,

a member and liaison officer of the ICTM.

ABOUT POLYPHONIC PRINCIPLES IN
AZERBAIJANI MUGHAM

Mugham is traditionally viewed as a variety of
monody. However, in the secular forms of Mugham
various contrapuntal techniques are widely used.
The basic one is the drone tone constituting the
vertical to the melody. More complex technique is
presented in Zerbi Mugham where rthythmic ostinato
and instrumental tutti make contrast to the line of
free metrics and vocal solo.

The Mugham ensemble cannot do without tar and
kemancha (gaval is also inclusive in this ensemble
being used only for metrical pieces of the Mugham
repertoire). In the musical practice of the 20th
century, especially in the 1940s-1980s, kemancha
normally repeated musical part of tar using the
techniques of canon and imitation while tar led its
dialogue with the singer.

Nowadays, some performers bring new vision to
the roles of each member of Mugham ensemble.
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GIA BAGHASHVILI
GEORGIA

Folklorist, Doctor of Arts. Laureate of the State
Prize of Georgia (2000). Graduated from the
Department of Musicology (speciality of folklor-
istics) of V. Sarajishvili Tbilisi State Conservatoire
(1994). Musical director at Lomisi Artistic Union
(1995-2005); Director General — from 2005 to this
day. Has led scholarly activity since 1995. Headed
the Laboratory for the Complex Study of Folklore
at E. Taqaishvili Tbilisi State Institute of Culture
in 2001-2006. Defended the dissertation: A¢ the
Sources of Georgian Musical Folklore in 2005.
At various times delivered lectures at Tbilisi State
Conservatoire, Tbilisi State Institute of Culture
and Thilisi State Institute of Theater and Film. Is
the author of a number of scholarly works, includ-
ing those on the problems of methodology and
aesthetics of folk music. Takes part in International
Scientific Conferences and Symposia. Is the author
of cognitive television and radio projects.

ON ANOTHER TURNING-POINT IN
GEORGIAN MUSICAL THINKING

Introduction and adoption of Christianity in Georgia
is justly considered as a turning point in Georgian
musical thinking (E. Chokhonelidze).

The paper presents the consideration on the exis-
tence of another turning point, possibly linked with
the transition from magical to religious thinking
in pre-Christian period. This significant change
of the world outlook may have been followed by
mode-intonational changes; with the consideration
of the polyphonic music of the time, new musical-
semantic formulas might have appeared.

The supposition, that “great transition” (J. Frazer)
from magical to religious thinking may have been
followed by the possible origin of the musical-
semantic layer of entreaty, appeal, is uttered basing
on the surviving Georgian material.
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CAROLINE BITHELL
GREAT BRITAIN

(MA Oxford, PhD Wales) is Senior Lecturer in
Ethnomusicology at the University of Manchester,
UK. Her research interests include polyphonic
singing in oral traditions, folk revivals, the politics
and aesthetics of world music, community music,
and critical issues in fieldwork and ethnography.
Her book Transported by Song: Corsican Voices
from Oral Tradition to World Stage was published
by Scarecrow Press (2007). Her new monograph,
A Different Voice, A Different Song: Reclaim-
ing Community Through the Natural Voice and
World Song, is published by Oxford University
Press (2014). She is also co-editor of The Oxford
Handbook of Music Revival (2014). Her current
research focuses on Georgian polyphony and its
international connections, intangible cultural heri-
tage, and cultural tourism.

POLYPHONY AS TOOL AND TROPE:
THEORISING THE “WORK” OF
POLYPHONY IN THE 21" CENTURY

The paper offers a theoretical analysis of poly-
phonic singing as a form of social and intercultural
engagement a tool for building social capital, and
a site for exploring new subjectivities. Building on
arguments presented in my new book, 4 Different
Voice, A Different Song, and with particular refer-
ence to those who sing songs from “other” cultures,
author considers a set of related issues, including the
politics of participation, the transformative potential
of performance, and questions of authenticity and
identity. In the process, she enters into dialogue with
recent theoretical work in ethnomusicology, social
anthropology, political science and cultural theory.
In providing alternatives to the trope of music as
commodity that is more usually associated with the
world music industry, this approach will hopefully
shed a different kind of light on questions about
what is lost or gained in the changing polyphonic
landscape of the 21* century.
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Graduated from the Department of Ethnology and Anthro-
pology of the Faculty of Philosophy in Belgrade (1999),
where she defended MA (2002) and Ph. D. theses (2007).
She has been employed at the Institute of Ethnography
of the Serbian Academy of Sciences and Arts (Belgrade,
Serbia) since 2003; from 2013 she has worked as a Senior
Research Associate. During the academic 2003-2004 she
received a scholarship of the Alexander S. Onassis Public
Benefit Foundation. In 2006 graduated from The School
of Athens Archbishopric of Byzantine music Zoodohou
Pigi (Athens) in Byzantine music Professor Constantine
Angelidis’ class. Is doctoral candidate (for the second
Ph. D) of the Musicology Department at the Faculty of
Philosophy of National and Kapodistrian University of
Athens. She is a member of Serbian Ethnological and
Anthropological Society and Serbian Musicological
Society, participated in several international conferences,
mainly abroad. Has published three monographs and
many scientific articles in the publications in Serbia and
abroad. Her main interest is the issues of multicultural-
ism, ethnic identity, ceremonial and religious practices,
cultural contacts, ethnic minorities, anthropology of
dance and anthropology of music.

POLYPHONIC SACRAL SINGING AS A
SYMBOL OF NATIONAL AND RELIGIOUS MI-
NORITY: SLOVAKS IN SERBIA

The research focuses on polyphonic sacral singing of
the Slovak ethnic minority in Serbia. Starting from the
mid-18th century the Slovaks migrated to the territory
of the present day North Serbia in several waves. While
in Slovak Republic the Slovaks are mostly Roman-
Catholics, their compatriots in Serbia are generally Lu-
theran, i.e., members of the Slovak Evangelical Church of
Augsburg Confession and there are some Neo-Protestant
communities. The Slovaks brought part of their specific
spiritual and material culture that separated them from
current population. Today Slovak Protestants in Serbia
represent an example of double minority — national and
religious, compared to the dominant Orthodoxy. This
paper studies the role which polyphonic singing within
Slovak Evangelical Church has in preservation of Slovak
ethnic and religious identity. By actively worshiping and
singing the Slovaks of this region saved their language
and ethnic identity. The study observes possible inter-
cultural and musical influences as well as the influence
of other neighboring ethnic groups and Serbian majority.
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TAMAZ GABISONIA
GEORGIA

Doctor of Musicology, teacher at the High School of
Georgian Church Chant and Song at the Theological
Seminary. Graduated from the Department of Musi-
cology of Tbilisi State Conservatoire (1986). Directs
folk ensemble Keria.

The focus of his scholarly interest is the forms of
Georgian traditional polyphony. Is the author of
works on Georgian church chants. Has participated
in a number of national and international scientific
conferences and field expeditions.

SEMIOTIC DIMENSIONS OF DRONE IN
TRADITIONAL MUSIC

The paper considers different meanings of drone
from semiotic standpoint. Presented is the attempt to
ascertain the correlation between immanent peculiari-
ties — sound continuum, pitch constant, background,
basis and other derivative functions in ethnic music.
Discussed is the role of drone in the construction of
folk polyphonic texture on the example of Georgian
ethnomusicological space.
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Musicologist, Doctor of Arts, pedagogue at the Music
Theory Department of Tbilisi State Conservatoire and
Ilia State University. Completed Bachelor studies in the
specialty of musicologist at Tbilisi State Conservatoire
(music theory and folklore, 2003), and Music Theory
Department at N.A. Rimsky-Korsakov St. Petersburg
State Conservatory (2005) and completed the post-
graduate course at the same Conservatory (2009). In
2009-2011 passed scientific probation at the Theory
Department at St. Petersburg Conservatory, here in
2011 defended the dissertation: Guya Kancheli's ‘Music
for the Living’: On the Problems of Opera Genre and
Dramaturgy. Is the holder of several scholarships (of
1. Bardanashvili, J. Kakhidze, G. Kancheli, Georgian
President, of the Georgian Ministry of Culture) and
grants. Author of a number of scientific articles. Has
participated in national and international conferences.

COMPOSITIONAL AND DRAMATURGICAL
PECULIARITIES OF ACHARAN NADURI
SONGS (PROBLEM OF SYMPHONISM)

In Georgia nadi was an ancient form of labor, which
was often accompanied by singing to facilitate the work
process and regulate the rhythm of work. Acharan naduri
songs are distinguished in high level of dramaturgical
and polyphonic development, their complex four-part
polyphony determines the diversity of voice names
and functions.

The paper presents the peculiarities of the dramaturgy
and form-making, characteristic of the genre as a result
of the analysis of naduri songs recorded by Vladimer
Akhobadze: different qualitative level of the material via
uninterrupted development process and dramaturgical
model of traditional thinking, which provides grounds
for discussing Asafiev’s symphonism of naduri songs.
In Acharan naduri songs continuous musical thinking
and dynamism is related to uninterrupted work process
and dynamics, however the symphonized type drama-
turgical model of musical idea, gives to the phenomenon
of naduri songs higher status, than to a song simply
accompanying work process and subordinated to it.
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Teacher at the Georgian Folk Music Department
of Thilisi State Conservatoire and theological
Seminary. Leads one of the work-shops at the
High School of Georgian Chant and Song, One of
the founder and leader (1988-2007) of Anchiskhati
Church Choir. Graduated from the faculty of musi-
cology of Thbilisi State Conservatoire (specialized
in folklore, 1990). His scholarly interest is focused
on the revival of lesser known Georgian folk songs
and ancient church chants, and the maintenance of
the correct form of their performance manner. He
directs folk ensemble Sakhioba and Mama Daviti
Church choir. Has published nearly 25 CDs with
different ensembles; leads consultations for folk
and church choirs in Georgia and abroad. Carries
out field work activity. His works are dedicated to
Georgian scale and the nature of Georgian multi-
part singing. Has published 9 collections of
transcriptions of Georgian church hymns with his
introductions.

MUSICAL SYSTEM OF GEORGIAN TRADI-
TIONAL MUSIC (SCHEMATIC ANALYSIS)

The paper presents the results of the 25-year experi-
ence of observation and study of Georgian music
system; modes and scales, basic peculiarities of
modal thinking, issue of modal definition, tuning
of instruments, modulation systems, rules of vocal
movements, etc.
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Polyphonies Vivants Association of Paris, member
of the Laboratoire de Musicologie Comparee
Anthropologie et de la Musique at the University of
Montreal (Canada), Artistic and Scientific Advisor
at the Car/ Orff Foundation in Munich (Germany).
Internationally recognized in the field of experimental
pedagogy and musicology, he has developed research
works in Africa since 1987. Author of a documentary
film Africa: The Beat, selected and awarded at
International Film Festivals, he is preparing the edition
of a Tanzanian field-notes book. Creator and presenter
of Didactic Concerts, teaches in international musical
training courses all over the world and currently is
holding two experimental works: one on children
repertoires in the region of Kedougou, Senegal, another
on secular and religious vocal polyphony in Georgia
(Caucasus).

REFRAINS, EXALTATIONS AND HYMNS OF
THE GELATI MONASTERY: FORMS, MODES,
HARMONIC ORGANIZATION

(Co-author Simha Arom)

From the vast heritage of liturgical chants of the Gelati
Monastery, authors selected about one hundred items
(this term is used to refer to a chant or a version of
a chant) which are representative of three types:
Refrains, Exaltations, and Hymns.

Each item underwent in-depth analysis with the use of
the following parameters: Form; Modal organization;
The chords which constitute their framework.

All versions of the first two types (the Refiains and
Exaltations) are in the same mode and have similar
musical material, i.e. various versions of each type
are variants of each other, whereas in Hymns, the
modes and the musical material vary according to
different fones.

In all three types, the harmonic organization follows
the same principle: areas in which the chords are stable
alternate with those in which they can fluctuate.

This work will be submitted for the reactions of our
Georgian colleagues and authors hope to receive
feedback from them.



4
F4
;
2
>
z
3
&
&l
5
2 20356 307353049
® LSISGB3IAM

906m3nlogmemaon, sbholbsBols sdbols gombeols s s6Lsdden  JsGomemo  bdgdols
§9360. ©333ms30s mdogmolols Labgmdfogm  3mblg@gsgmmos d9bogoldmebymdols
©s gomdols dsmerglo  bsbfegmgdmols  3gesgmao, gme gmmeols LsbgradGogm
396E®0l Lsdgmgsengndgm bsddmb §g360. dmbsfomgmds 843l domgdnma JeGrormmo
Bogamgbom  bsgsmemdmgdols bbgseslibzs Lebm@m 3Ogdmmol gsdemgdsdo. 36e3ls
3gstragm 0debbg, Gogam gneslggomlbs s sgxbsta® sFs@3s6%. dobo dmmgsfamdols

JO&0NILL(0 33IAHSMNSHN3NL FILOBId
(bssgm Fgdgomol msbssgBmermdomn)

Jserorgmo bsgnba@o dqlogol dgg@sm®ogo GmI sG3 dsgm®gm-dobodgmos ©s 363
aggoﬁ Q.)B(Y)BQG, mﬂae.), dmﬁdﬁ{]@ﬂg{rog\a, (ﬁmamﬁma 315 baaﬁmmﬁmao, 31).)\5 maE.)aaQ(ﬁmBa
33309356008 0689OqL0l Lagsbo. 83 Lsgombl Lbgsslbzs @Oml 03330696 Js®romggmo
s giabogmo L3gaosmoaliggdo, Gmdgmansg sGsgemo bsgn@seegdm gsmsmoo sj3m

333m0Jdnmo. 3mblgbgds m®o Fmol 3Gsddoznmo 3gmgzgdel beggndzgmby Jesdrormemo
339630M0g0l dglebgd domgdgmo IgBee bsobdgdglom Fgegagdol 3sdmdbynegdols

LEVAN VESHAPIDZE
GEORGIA

Ethnomusicologist, a member of Anchiskhati
Church Choir and ensemble Kartuli Khmebi.
Graduated from Musicology Department, specialty
folklore, of Thilisi State Conservatoire in 1996.
Teacher of chant at the Centre of Church Chant
of the Georgian Patriarchy, pedagogue at High
School for Georgian Folk Song and Chant, Board
member at the State Folklore Centre of Georgia,
participated in the preparation and publication of a
number of Georgian sacred chant collections; plays
Acharan chiboni, Rachan gudastviri and Abkhazian
acharpan. Main field for activity Georgian folk song
and sacred chant.

ON GEORGIAN SCALE
(Co-author Zaal Tsereteli)

Musicologists do not argue any more about the fact
that Georgian scale is neither major-minor, nor does
it coincide with European modal scale, but the topic
of study for today’s researchers is what this scale
was like. At various times this issue was studied by
Georgian and foreign scholars, who have uttered a
number of interesting considerations. Paper presents
rather interesting results of the 2-year research on
Georgian scale.
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LU YU-HSIU
TAIWAN, CHINA

Professor at Taiwan Soochow University and Bei-
jing Central Conservatory of Music, gained Mas-
ter’s degree and PhD at the Institute of Musicology
of the University of Vienna. Her research covers
the areas of Taiwan aboriginal music, music history
of Chinese Pre-Qin Dynasty, and iconography of
music. Her monographs include History of Music
in Taiwan (2003), Tao’s Moonlight Concert (2007),
An Exploration of Musicology (2009). Her media
publications include The Melody in Light Shadows
(documentary film, finalist at the 2003 Taiwan In-
ternational Ethnographic Film Festival), Music
in Chinese Paintings (CD-ROM, 2003), Malan
Makabahay (CD, 2004, finalist at the 16th Golden
Melody Awards — Traditional and Art Music), 4
Rolling Age. Falangaw Farming Songs (2 CDs,
2011, finalist at the 23th Golden Melody Awards —
Best Traditional Interpretation Music) and Search-
ing for Polyphony. Recollecting the Lost Old Songs
of Taitung Amis (3 CDs, 2013). Editor of the Part
1: Aboriginal Music of the Encyclopedia of Taiwan
Music (2008).

IS THE SONG OF THE AMIS
POLYPHONIC OR MONOPHONIC?
(co-author Kao Shu-Chuan)

Division of vocal parts is the basis of polyphony.
The Amis sing their songs in the concept of two
parts. However, a song can be presented acousti-
cally in either monophony or polyphony according
to the members of singing groups, and their singing
skills.

In the development process of the discipline, eth-
nomusicologists re-inspect the problem of Europe-
centralism, and agree that the local perspective of
ethnic groups should be considered. In fact, the vo-
cal parts of the Amis are distinguished in timbre,
rather than pitch. The effect of polyphony is mainly
created with the curve (i’kung) of core melody.
The ability of curve varies with singers, so that the
songs presented by different members show various
polyphonic acoustics. The skill of multi-part sing-
ing is difficult to be taught and learned.
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BI YIXIN
TAIWAN, CHINA

Currently is a graduate student at the Department
of Musicology, Central Conservatory of Music
(CCOM), China. Obtained national scholarships
and won the first prize in the competition of research
thesis in CCOM. Main research interests are the
history of ancient Chinese music and iconography
of music. Translated lectures delivered at CCOM
and participated in written translation. When trans-
lating Dr. Joseph Jordania’s book Why Do People
Sing? she became interested in the distribution of
Chinese vocal polyphony and began to research
the polyphony of the ethnic group: the Yi in South-
West China.

POLYPHONY IN MIGRATIONS —
THE INTERRELATION BETWEEN
POLYPHONY AND MIGRATIONS OF THE YI

The international research on traditional polyphony
in South-West China is insufficient. Yunnan, one of
the provinces of the region, has 55 ethnic minorities,
according to the Office for Population Census and
Bureau of Statistics of Yunnan Province. Among
these, the ethnic group Y7 has the largest population,
amounting to 10.94% of total population with 5
million people. Like many other groups in South-
West China, i is a polyphonic group. Polyphonic
songs of the Yi people were the focus of the study.
Nowadays, the surviving Yi people live apart in
Yunnan, which results from historical migrations
of the Yi. It is generally considered that ancient Yi
people were divided into six sub-groups. These sub-
groups and their descendants frequently migrated,
due to foreign invasion, expansion of population
or regional competition. Does the vocal polyphony
such as canon, heterophony and free counterpoint
sung by the Yi people today interrelate with the
traces of migrations? This study attempts to search
the possibilities through viewing the types of their
polyphony.
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CHRISTER IRGENS-MOLLER

DENMARK

Musician, composer, author, musicologist, teacher.
Instruments: keyboards, guitar and miscellaneous
string instruments, flute, drums. Was awarded Mas-
ter’s degree in musicology and Danish Litterature,
University of Copenhagen, in 1979. Worked as music
journalist and published papers for DMT, Danish
music periodical in the 1980s. From 1980 played in
avant-garde jazz groups and African-Danish music
groups. Organizer of concerts with improvised
and composed music. Tours with groups in several
countries in Europe. Cooperates with international
musicians. Releases CDs with groups such as Clinch,
Ghost-in-the-Machine, OCS-CPH. 1985 music
research in Ghana. Further studies in traditional
Ghanean music by master drummers in Denmark.
Leads Radio programmes on the research. In 2002
carried out musicological investigation of the col-
lection of Afghan music, including documentation
from Hazarajaat and Nuristan, commissioned by
Moesgaard Museum, Aarhus, Denmark for the 2005
music research in Mali. Published the book Music
in Nuristan, Jutland Archeological Society in 2009.

MUSIC IN NURISTAN

In the paper the Music of Nuristan is described under
the heading — regional style. The documentation
was carried out in 1953-55, in 1964 and 1970 by
Danish researchers, Klaus Ferdinand and Lennart
Edelberg.

The paper will supplement the observations on the
music of Nuristan by Joseph Jordania in his paper
Who Asked the First Question? The valleys comprise
Waigal, Parun and the village Kushtos in Bashgal.
Vocal polyphony appears abundantly in the docu-
mentation from Waigal. Aside from the quintessential
polyphonic song, several other polyphonic styles are
recorded. It is authors theory that the organization in
pairs and tonal concept of the instruments, the flutes,
the harp and the fiddle, has had a crucial impact on
the vocal music. This music represents reminiscences
of the kafir culture conquered and Islamized in 1896.
Today, the Nuristani people have no recollection of
the old music culture.
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NINO
KALANDADZE-MAKHARADZE
GEORGIA

Ethnomusicologist, Doctor of Musicology, Associ-
ated Professor at the School of Arts and Sciences
of Ilia State University, expert at the Ministry of
Education of Georgia, specialist at the Georgian Folk
Music Laboratory of Thilisi State Conservatoire,
music teacher at Debi Chokhonelidzeebi children’s
studio, a member of female folk ensemble Mzetamze;
experienced in teaching Georgian folk music outside
Georgia (Great Britain, France, Belgium, Finland...);
amember and leader of over 10 folk expeditions, au-
thor of scientific works on the semantics of Georgian
song, the focus of her interest is children’s folklore;
has participated in national and international confer-
ences and symposia, has compiled and published
collections of songs, monographs on Georgian song-
masters; leads social and educational activity.

POLYPHONIC THINKING:
UNINTERRUPTED GEORGIAN TRADITION

The paper discusses church chants (Shen Khar Ve-
nakhi, Mertskhalo Mshveniero and Kriste Aghdga)
performed by Polikarpe Khubulava — renowned
master of Georgian folk song. Polikarpe learned these
examples in childhood from his father Erasti Khu-
bulava (born 1882), who had studied chanting from
Maxime Vekua from the village of Kitsia. Polikarpe
himself never chanted these chants in Soviet or post-
Soviet times. The 90-year-old song master sings all
three voice parts, these examples should presumably
be considered of the Martvili (Chqondidi) School of
Chant, surviving in the consciousness of the ethno-
for. The realized experiment clearly confirms Izaly
Zemtsovsky’s concept of Homo Poliphonicus and
testifies to the viability of centuries-old local tradition.

27



z
2
9
£
<
3
&
£
s
g MOS& 39356539
5] 1LYISNGON3IL(M

amsma‘alsoqu’mao, 32]1503(*)(,'\*)(')30015 Qmj@)m&)o mbo@(ﬂmh 3 hdﬁ)&xnggogoh LOB‘
3()'\*7(')8015 héba(mavﬂ%m dmshaﬁ)sé@)mﬁ)ooh j&ﬁ)mﬂqm bOQ’bU&)O 81’]15()60;:":]6)0 '838("):]‘
83;{)36015 Qdamﬁ)dém({)(’oh '3(36)(")150 QA&N&)AG@O Qé 38333 ‘IJ;)‘IJVQBQUBQO‘[} 3(")%’331’];:)0
33;3.56(‘030 mboq’olﬁnh a aojag:mdols holﬁa@m&'ﬂj 80("’6)8 Gasé&)&w"j&)ﬂ 31’]1&0‘33@"360
héhvd3qab@0h SZ]QOa(V)aO

2008‘2012 VQUZS'BO 08(‘7 50)@(1 6&),@0(’7& HUBOJAQ?—]&)O %1;5883;560 Qé ﬁ&aQaﬁoaa DU)‘
6(")81’]130(5(');:’(')601’](4)0 adQéGaaOl} OB@(‘)&)O, 2012‘2014 VQO&'BO - %mqﬁd("\ﬂmﬁml} ‘IJ;)‘
3J3L dgsemmdmalis s Ggagb@ol gsdmieomgds. ol gmenemEnm s6Lsdde sbs-
(3001} VUB&)O, 6)08Q060831§ lﬁaq’adggsé[;ag\ﬂo 80150 JBQD{SO‘I} do&)om.&;{)o 15(?83(4)("16 doﬁ)m‘a(y\ﬂo

S®SRNGNIRN 3MHS3SBANS6MdNL 015653IRH(M3I 3R3MBSHIMdS
SRIMBLS3RAN LSFSSHZIRML 30105630130 (2012 VIR KRI3ANNL
©-630 RSVISHNLR0 3SLSOL 306IK3007)

;335083 JUU)BU'BO (doﬁ)omdg&g{), 8(7)0"’:]@8(7)15\) Qd 6UQ‘)8\)8\)6)'80, dhaz}a - ’bas’b‘a&)aml}d
Qd CSB;)B'BO) BUJ&)U&OQ’ adhéQé‘l} ‘)8 6360(’)680 xa(‘) JOQUB '8806;:’860 &60&0601’];&0
37bogols Bsges. desgembdosbo sBOMZb9ds %96 o9z Fgbsehnbgdnmo gl Lsdygsgam
935), oo sbaggsbdegddo sbamo, gibe M9396¢msG0l dm3mms®imds ©s Bes-
QOGO‘UQO 86703;5;2'580060 1)08()36)86015 dﬁGszd '88060'8685&

28

OTAR KAPANADZE
GEORGIA

Ethnomusicologist, Doctor of Musicology. Se-
nior Lab assistant at the Georgian Folk Music
Department; invited lecturer of the Conservatoire,
pedagogue at E. Mikeladze Central Music School
Ne2. Music presenter and author of several ethno-
musicological programs at Folk Radio in 2008-
2012. Coordinator of relations between centre and
regions at the State Folkore Centre of Georgia in
2012-2014. Has experience as a chanter and direc-
tor of a church choir. Director of folk ensemble
Akhalukhlebi. A member of over 10 and leader
of several folk music expeditions. Main focus of
research — Georgian round-dance songs.

CONTEMPORARY STATE OF TRADITIONAL
POLYPHONY IN EAST GEORGIAN MOUN-
TAIN REGIONS (BASING ON THE MATERIALS
RECORDED IN DUSHETI DISTRICT, 2012)

The paper is based on the material collected by the
author in several parts of East Georgia (mainly, in
Mtiuleti and Gudamagqari, also in Khevsureti and
Pshavi, 2012). In this part of the country it is still
possible to record traditional music. Some perform-
ers (rarely a group of performers) over middle age
have maintained polyphonic singing, whilst the
popularity of foreign repertoire and nescience of
traditional multi-part songs is obvious among the
youth.
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MARINA KVIZHINADZE
GEORGIA

Ethnomusicologist, graduated from the Musicol-
ogy Department of Thbilisi State Conservatoire;
pedagogue at Tbilisi Central School of Music.
Studies the life and Creative work of renowned
Georgian song-masters. The focus of her research is
Georgian-Abkhazian musical relations. Is the author
of four monographs; three of which together with
Ucha Pataridze. Together with Nino Kalandadze-
Makharadze, is the co-author of the book Traditional
Music in Georgian — Abkhazian Dialogue (2011).
Participated in the International Symposia on Tra-
ditional Polyphony (2002, 2004).

HISTORY PAGES OF CHORAL PERFOR-
MANCE IN ABKHAZIA

The paper deals with the beginning of traditional
music performance on stage in Abkhazia, connected
with the name of Dzuku Lolua —_ the patriarch of
Georgian (Megrelian) song. The renowned song-
master lived and worked in Sokhumi in 1904-1919
and was involved in diverse activities (compilation
of Abkhazian folklore, creation of Georgian-Abkha-
zian choirs, organisation of concerts, concert tours,
foundation of the Abkhazian branch of Philharmonic
and Musical Society, etc).

The number of choirs created by Lolua in Abkhazia
was unclear until today. The paper sheds light on
this vague issue at the possible extent.

It is a pity, that some Abkhazian scholars disregard
this significant period of choral performance and
consider the first years of Soviet Era as a starting
point.
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SOPO KOTRIKADZE
GEORGIA

In 2013 completed Magistracy studies at V. Sarajish-
vili Tbilisi State Conservatoire, currently a Doctoral
student at Ilia State University, works at the State
Museum of Georgian Folk Song and Musical
Instruments; has participated in field expeditions
(Khevi-2005, Racha-2011 and Achara-2013). Her
Master’s work was dedicated to the problem of tra-
dition and novelty in the folk music of Achara. Her
scholarly interest is focused on the issues of musical
folklore of Soviet and Post-Soviet Epochs, Georgian
traditional instrumental music, performance and
musical sociology. Has participated in local and
International scientific conferences; is a member of
a female folk ensemble Nanina, publishes articles
in journals and social network, takes part in radio
programs, and various projects.

GEORGIAN TRADITIONAL POLYPHONY
AND THE YOUTH (THE RESULTS OF
SOCIOLOGICAL OBSERVATION)

Georgian traditional music has comparatively less,
but active listeners. Most of these are young singer-
chanters and their friends. Majority of the youth also
gets familiarized with Georgian polyphony via social
network or mass media.

The study aims to clear up the awareness level of the
young. Inquiries among several high school students
have shown different pictures. The paper sums up
the results of the observation and presents the ways
for increasing the interest to Georgian polyphonic
singing among the youth.
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GIORGI KRAVEISHVILI
GEORGIA

Bachelor of Music Theory Department of V. Sara-
jishvili Tbilisi State Conservatoire, in the specialty
of Georgian folk music (2011). Magister of Music
Department of Batumi Art Teaching University in
the specialty of ethnomusicology (2013). Currently,
first-year Doctoral student (musicological studies
_ ethnomusicology) of Tbilisi State Conservatoire,
researches the folk music of the Georgians residing
outside Georgia. His Bachelor and Magistracy works
were dedicated to this theme; has published articles,
participated in national and international confer-
ences, cooperated with media. Is the grant-winner
(Musical Folklore of the Georgians from Turkey) of
Doctoral educational programs of Shota Rustaveli
National Fund (2013-2014). A participant of the
project Antiquities of Georgia (Project supervisor A.
Erkomaishvili).

MULTI-PART SINGING IN THE FOLKLORE OF
THE GEORGIANS RESIDING ABROAD

The paper discusses the state of instrumental and
vocal polyphony of the Georgians residing outside
Georgia and in the compact settlements created as a
result of the (17th -18th century) migrations. In the
case of loss of vocal polyphony the attention is drawn
to the signs indicating its presumable existence; deals
with the reasons, thanks to which polyphony has been
maintained in some places (for instance among the
Acharans in Turkey) and disappeared in other places.
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TEREZIJA CUKROV
CROATIA

Holds Bachelor’s degree from the University of Zagreb,
M.M. Degree from the Mannes College of Music in
New York, and the D.M.A. from the Rutgers University,
New Brunswick, NJ, USA. A native of Pore¢, Croatia,
has been described by critics as “subtly, passionate and
a technically superior performer”. As a soloist and a
chamber musician has been heard throughout Europe and
North America, in venues such as Weill Hall at Carnegie
Hall or Steinway Hall in New York. Her teachers were
Lj. Gasparovi¢, K. Bogino, J. Rose, S. Starr and D. Ep-
stein. She has participated in master classes taught by
prominent pedagogues (Charles Rosen, Claude Frank).
An active educator, she has been teaching in Croatia,
U.S. and Hong Kong, and was a jury member of the
international competition of the WPTA. A co-founder
of the international Terra Magica Festival of Porec,
Croatia, she served as a program director and faculty
of the summer school until 2010, having many world
class artists on the roster. Works as a collaborative art-
ist of the Music Academy of the University of Zagreb
and accompanist for the Wind Department of the Pavao
Markovac music school.

FOLKLORE ELEMENTS IN ART MUSIC:
PIANO WORKS BY IVAN MATETIC - RONJGOV
(1880-1960)

This paper discusses the influence of Croatian folklore
on Croatian art music and focuses on works by one of
the most significant composers of the genre: Ivan Mateti¢
Ronjgov. Mateti¢ worked mostly in the region of Istria
in West Croatia. Istria is the largest peninsula on the
Adriatic Coast located at its head, between the Gulf of
Trieste and the Bay of Kvarner. Since the traditional
songs and instruments of the region don’t belong to any
known tempered system, Mateti¢ made a compromise
and defined a system of four series (scales) that he
found closest to what he called the natural music. His
inventions allowed musicians to transcribe the charac-
teristics of traditional tunes into established classical
progressions and save the music from disappearing.
In his compositions, Mateti¢ imitates either traditional
two-voice singing, called “thin and thick”, or one of
traditional non tempered instruments, simply arranges
or writes down traditional dance. The lecture focuses on
his most demanding piano works: Istarska Suita (Istrian
Suite), Nani-Nani, Uspavanka (Lullaby) and Ticji pir
(Bird’s Wedding).
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NONA LOMIDZE
AUSTRIA/GEORGIA

Master of Music, graduated from Tbilisi State Con-
servatoire with the specialization in Musicology. She
worked as a researcher at Tbilisi Pedagogical Insti-
tute and a lecturer at Tbilisi Musical Academy. She
was also a music reviewer for television and press.
She was an assistant professor at the Vienna Uni-
versity of Music and Performing Arts (harmony and
counterpoint).

Currently is a freelancer at the Phonogrammarchiv
of the Austrian Academy of Sciences (Documenta-
tion of the Cultural Activities of Sephardic Jews in
Vienna, Cultural Relationship between Japanese
and Austrian Culture, Recordings of Georgian War
Prisoners at Vienna Phonogrammarchiv).

Is the author of several articles on the computerised
transcriptions of Georgian polyphonic songs and
social aspects of the musical culture of the Georgian
Jewish community in Vienna.

She is a member of the Society of the International
Press in Vienna.

GEORGIAN JEWS IN VIENNA - THEIR
TRADITIONS AND INTEGRATION

The first Georgian Jews came to settle in Vienna
during the 1970s. With them they brought Georgian
traditions and customs. Today there are about 200
such families living in Vienna.

How did their traditions change over the years, how
did the two cultures and traditions mix? What kind
of music are they listening to? How do they sing?
What traditions have remained? These are the ques-
tions I will pursue.

Tam grateful to the Academy of Sciences for the help,
which made it possible to make various video films
and interviews as well as concerts and celebrations.
All data are available through the Phonogrammarchiv
in Vienna.
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TEONA LOMSADZE

GEORGIA

Magister of Arts in ethnomusicology. Graduated
from the Composition and Music Theory Depart-
ment of Thilisi State Conservatoire (2014); a spe-
cialist at the International Research Centre for Tra-
ditional Polyphony of Tbilisi State Conservatoire;
teaches history of Georgian music at S. Tsintsadze
Gori College of Music. At various times the focus of
her scientific interest was the dialectology of Geor-
gian folk music, currently studies the issue of the
application of Georgian folk music in contemporary
socium; has participated in different conferences in
Georgia and abroad (Finland, Turku, EUPOP2013);
is the author of scholarly articles, a three-fold win-
ner of Students’ international conference-contest,
has led field expeditions in Kartli, Imereti, Racha
and Tusheti. Is a co-organizer of the Gori Youth
Conference dedicated to Giorgi Mtatsmindeli (2009,
together with Ekaterine Qazarashvili).

TREE OF LIFE AND MYTHOLOGEME IN
GEORGIAN FOLK MUSIC (POPLAR TREE AND
THE RITUALS RELATED TO IT)

Tree of life is one of the oldest mythologemes, docu-
mented in the mythology of all peoples of the world.
This symbol of the connection between the sky and
earth is embodied in different tree species, proceed-
ing from the peculiarities of the country’s flora.
The symbol of the Tree of Life introduced into
Georgian ethnography from Georgian mythosystem
pierces through all branches of folklore including
folk music; here the Tree of Life can be represented
by oak, vine, poplar, etc. The paper focuses on the
latter, the symbol of poplar and discusses it in the
context of folk music.
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RENATO MORELLI
ITALY

Studied sociology (Trento University) and music
(Bomporti Conservatory), subsequently worked as
a director of ethnographic films for the Italian State
TV (RAI). He directed some sixty ethnographic films
on Trentino, the Alpine Region, Sardinia and Latin
America — a production acknowledged by twenty
international awards.

As scholar he is best known as an ethnomusicologist.
Apart from publishing a number of contributions in
different formats (books, CDs and DVDs) he has
taught in a number of post-graduate courses at the
Universities of Milan, Trento, and at the Conserva-
toires of Trento and Bozen/Bolzano. He has also
produced a number of theatrical productions. Last
but not least he works on-, has inspired, directs and
personally plays in three musical projects: Ziganoff
(Klezmer-jazz), T.T.T. (music from Trentino, Tirol,
Transylvania) and Cantori di Verméil (traditional
Alpine polyphonic singing).

TRADITIONAL POLYPHONY IN SARDINIA
FOR THE HOLY WEEK

In Sardinia, popular religious ceremonies during
Holy Week are traditionally performed by the choir
of the Brotherhood, composed of four specialized
singers. The songs themselves are of extraordinary
musicological interest due to their complex and vary-
ing harmonic elaboration, and great variety of styles
of vocal emission.

These songs are of oral tradition and little is known
of their origin. This patrimony as it has survived
to this day has always coincided with the presence
of important ecclesiastical institutions, monaster-
ies, above all, from the initial establishment of the
Bizantium Basiliani and Studiti in the 11th century.
To verify the possible relation with Byzantine tradi-
tion, author invited the Georgian choir zhurnalisti
(later Georgian Voices) to Sardinia in 1989, and
organized a concert together with important singers
from Sardinia, Corsica and Liguria. The concert
was filmed in its entirety for television broadcast
which author produced, its excerpts are included
in his paper.
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NINO NAKASHIDZE
GEORGIA

Graduated from the Musicology Department (specialty
folkloristics) of Tbhilisi State Conservatoire in 1981.
Currently is a specialist at the Laboratory of Georgian
Folk Music Department. Has participated in a number
of projects such as Echoes from Past —the joint project
of Thilisi State Conservatoire and the Ministry of
Culture and Monuments Protection; Georgian Folk
Music from Phonograph Wax Cylinders; The Music
of the Caucasian Peoples from the Audio Archive of
Thilisi State Conservatoire — joint project of Tbilisi
State Conservatoire and NGO Independent Caucasus;
joint project of the International Centre for Georgian
Folk Song, Tbilisi State Conservatoire and Nova
Science Publishers (USA), and Georgian Recordings
from German War Camps (1916-1918) - joint project
of Berlin Phonogramm archiv and International
Research Centre for Traditional Polyphony; takes
active part in publishing.

GEORGIAN RECORDINGS MADE IN GERMAN
WAR CAMPS 1916-1918
(Panel presentation with Susanne Ziegler)

The Royal Prussian Phonographic Commission,
founded in 1915 documented language and music in
German war camps. Renowned German musicologists,
linguists and ethnologists were involved in the project.
The collection comprises 1022 wax cylinders, among
them 69 with Georgian music, which are today held
at Berlin Phonogramm Archiv. The cylinders are
supplemented by relevant documentation.

In cooperation between Berlin Phonogramm Archiv
and the Tbilisi Conservatory a project has been
prepared to publish the recordings of Georgian war
prisoners and to make them available to the public.
A book with two CDs, articles on the history of
the recordings, the singers, repertoire, song texts,
comments and photos is being prepared.

Susanne Ziegler will give an introduction into the
project and history of the recordings; Nino Nakashidze
will give an overview on the Georgian material and
report about the comments of the singers’ descendants.
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NINO NANEISHVILI
GEORGIA

M.A. of Sacred Music, received her Master’s degree
at Thilisi State Conservatoire (2009); Doctoral
student at Ilia state University (Faculty of Humani-
ties, Anthropology-Musicology). She is a member
of various folk ensembles and church choirs, takes
active part in the concerts of traditional music in
Georgia and abroad; Producer of the male choir of
chanters Aghsavali. A laboratory worker at the High
School of Folk Song and Church Chant; Teacher of
music at the British-Georgian Academy; Director
of Ialoni — a female chanters choir, which released
the first CD in 2010. Cooperates with the Center
for Chant of the Georgian Patriarchy. Worked for
the newspaper Kartuli Galoba (Georgian Chant).
Organizes lecture-concerts on Georgian song
and chant. Has participated in various scientific
conferences.

RELIGIOUS-CULTURAL CONGLOMERATE IN
DEDOPLISTSQARO

The paper presents multi-ethnical, multi-religious,
hence multi-colored musical reality in Dedoplis-
tsqaro (Kakheti); shown is the religious-cultural
area of the specific multi-ethnic settlement, its
evolutionary dynamics and changes in the socium
in post-Soviet epoch. Studied is the existing musical
reality, religious directions, human relations and
viewpoints on religious, ritual issues.
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BRUNO NETTL
USA

Emeritus Professor of Music and Anthropology at
the University of Illinois. Received Bachelor’s and
Magister’s Degrees at Indiana Universityd Magister
of Library Sciences at Michigan University, PhD
(musicology, ethnomusicology, with minors in an-
thropology and folklore), Indiana University. Since
1964 has taught at the University of Illinois. Is the
owner of many awards, among them Fumio Koizumi
Prize for Ethnomusicology. In 2014 was awarded the
Charles Homer Haskins Prize, presented annually to
a distinguished humanist of the American Council of
Learned sciences.

Led active field expedition work: has done field re-
search with Native American peoples and in Iran, and
secondarily in Israel and Southern India. Has served
as President of the Society for Ethnomusicology and
as editor of its journal, Ethnomusicology, and also of
the Yearbook for Traditional Music.

Among his several books, the best known are Theory
and Method in Ethnomusicology (1964), Blackfoot
Musical Thought: Comparative Perspectives (1989),
The Radif of Persian Music (rev. ed., 1992), and Heart-
land Excursions: Ethnomusicological Perspectives on
Schools of Music (1994). The Study of Ethnomusicol-
ogy (1983, 2005), is one of his most distinguished
works to be published for the third time in near future.

CONCERNING AN ARTICLE IN MUSICAL
QUARTERLY VOL. 47 (1961). COMMENTS ON
NORTH AMERICAN INDIAN POLYPHONY A
HALF CENTURY YEARS LATER

The author provides the comments on his own article
from 1961, dealing with the definition of the essence
of polyphony on the example of Native Ameri-

cans’ music. He shares his considerations about the
phenomenon of culture and polyphony, on the role
of the latter in the origin of music; also discusses

the issue of music taxonomy and the peculiari-

ties of interpreting polyphony and monophony by
musicologists.
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ANNA PIOTROWSKA
POLAND

Graduated from the Chair of History and Theory
of Music at Jagiellonian University (Krakow, Po-
land), 1997. Received the degree of Master of Arts.
Completed post-graduate studies in psychology and
pedagogy, at the Center for American Studies and the
Institute of Musicology at Jagiellonian University. In
2002 received the PhD in musicology. Participated
in a number of conferences and workshops in Czech
Republic, Belgium, Denmark and Poland. Worked
as academic teacher (1998-2003) in the Institute of
Musicology at Jagiellonian University, Assistant
Professor (2003-2005) at the Chair of Theory and
Anthropology of Music and Associate Professor
since 2005. Is the author of a large number of pub-
lications and texts for CDs.

POLYPHONIC ARRANGEMENTS OF POP-
MUSIC SONGS AS EDUCATIONAL MATERIAL
(METHODOLOGICAL PROBLEMS, PRACTI-
CAL QUESTIONS)

Singing in a group, even in unison, is one of the
most powerful experiences in the musical education
of young children. Among others, it was Zoltan
Kodaly who advised practicing choir singing with
music adepts. He, however, was rather thinking of
folk material to be used. In this paper, convinced of
benefits coming from practicing polyphonic singing
in educational process author would like to suggest
that also pop music songs — properly arranged — may
turn out to represent a valuable pedagogical resource.
She would like to present a concrete case study of
songs by a Polish bard Marek Grechuta (1945-2006)
arranged for choir as an example of educational ma-
terial for teaching polyphonic hearing and singing.
Author claims that polyphonic arrangements of
specially chosen pop music songs can serve as an
excellent tool in musical education enhancing the
development of harmony learning, cooperation in
group, etc.
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JOSEPH JORDANIA
AUSTRALIA/GEORGIA

Doctor of Musicology, Honorary Fellow at the
Melbourne Conservatorium of Music University
of Melbourne. Educated as an ethnomusicologist
in Georgia. From 1993 Professor at Tbilisi State
Conservatoire. Citizen of Australia and Georgia, has
lived in Australia since 1995.

Author of more than a hundred published works in
English, French, Spanish, Finnish, Chinese, Arabic,
Bulgarian, Russian and Georgian, including two
monograph studies on traditional polyphony. The
monograph Who Asked the First Question? The Origins
of Human Choral Singing, Intelligence, Language
and Speech (2006, in English). Was awarded Fumio
Koizumi Prize in ethnomusicology in 2009. His last
monograph Tigers, Lions and Humans: History of
Rivalry, Conflict, Reverence and Love was published
in 2014. In 1984 started organising ongoing series of
conferences and symposia on traditional polyphony
at the Thbilisi State Conservatoire. He is the Founding
Member and the Head of the Foreign Bureau of
the International Research Centre for Traditional
Polyphony at Tbilisi State Conservatoire.

NATIONAL MINORITIES, TRADITIONAL
POLYPHONY, CULTURAL POLICIES AND
STATE BORDERS

Majority of polyphonic regions are in the most isolated
regions of the world, and carriers of these traditions are
predominantly national minorities. These two factors
result in marginalization of the study of polyphonic
traditions in many countries of the world. The paper will
discuss a specific aspect of stratification of polyphonic
regions. Polyphonic regions are often situated on the
border between two or more countries (e.g. the Alps,
Pyrenees, Caucasus, Balkans, Polesie, Andes, Tibet,
Kalahari Desert). There are historical reasons behind
this pattern of stratification. When a new migration
wave arrives, they occupy more fertile lowlands,
pushing the earlier inhabitants of this land towards more
isolated areas (mountains, forests, deserts). Later, when
the state borders are drawn, these isolated regions are
often used as demarcation areas. This process suddenly
places culturally and ethnically related peoples into
different countries. Therefore, comprehensive study
of polyphonic traditions should involve cross-cultural
study of border regions between different countries.
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NINO RAZMADZE
GEORGIA

Magister of Arts in ethnomusicology (2011); employee
at the International Research Centre for Traditional
Polyphony. Main focus of the study is Georgian folk
instruments and instrumental music. Also works on
various aspects of Georgian secular and sacred music.
Has participated in about 10 scientific conferences. At
the Students Conference-Contest in 2009 was awarded
as the author of the best paper in ethnomusicology. Is
the author of several radio programs and newspaper
articles. Organizes independent field expeditions
(2007-2010: Achara, Guria, Samegrelo). Participated
in the organization of three noteworthy concert events
(Thbilisi State Conservatoire, 2007, 2009), is the author
and organizer of the evening of One village folklore
(village of Merisi, Achara); is the co-compiler of the col-
lection of scores Georgian Traditional Church Chant,
with self-study audio recordings, Tbilisi, 2010. Is the
co-author of the book Description of the Manuscripts
and Alphabet Catalogue of Georgian sacred Hymns
(2013). Was a member of the Conservatoir student folk
ensemble (in 2005-2007, directed by Nato Zumbadze)
and other choirs.

ZIKR AS AN EXPRESSION OF THE IDENTITY
OF THE KISTS FROM PANKISI GORGE

The paper deals with the musical culture of the Chech-
ens residing in Georgia. They refer to themselves as
the Kists. It is known that the Kists are of Vainakh-
aboriginal Caucasian origin; they have lived in compact
settlements in Georgia since the second half of the 18"
century. They are well - familiarized with Georgian
culture and speak Georgian language and Kist dialect.
The Kist culture has been formed as a synthesis of
Georgian-Chechen cultures.

The Kists follow traditional Islam; in their religion old
traditions and customs, Pagan and Christian beliefs
are merged with Islam. In the last decades introduced
was radical religious movement — Wahhabism, which
prohibits a number of rituals and customs and endangers
the identity of the Kists from Pankisi Gorge. The paper
discusses Zikr — one of the Kist rituals, today performed
only by a very small number of people. It is known that
Zikr (in this way) is not encountered in other Moslim
countries. The focus of our interest is the social function,
musical characteristics and peculiarities of the Kist Zikr.
The paper is supplied with audio and video material
(from the IRCTP field expedition).
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DALVA L .
RACIUNAITE-VICINIENE
LITHUANIA

Doctor of Arts, Associate Professor and Head of Acad-
emy of Music; Graduated from Lithuanian Academy of
Music (1985). Is the author of many scientific articles
and books including: Sutartines atlikimo tradicijos
(The Traditions of Performing the Sutartines, 2000)
and Sutartines: Lithuanian Polyphonic Songs (2002).
Actively participates in conferences in Lithuania and
abroad. Is a member of ESEM and the Lithuanian
Composers’ Union and organizer of the International
Folklore Festival Skamba skamba kankliai, directs
Trys Keturiose — a sutartines performer group. Areas
of scientific interest include: Sutartines and other forms
of early polyphony; traditional singing in contemporary
culture; peculiarities of performance; publication of
sound recordings; mythology.

LITHUANIAN MULTIPART SINGING OF
RECENT ORIGIN: THE PROBLEMS OF
TYPOLOGY AND TERMINOLOGY

Lithuanian vocal polyphony (sutartinés) has already
attracted the attention of many researchers, whereas
multipart singing of recent origin has still been little
investigated. Author’s recent scientific research has
revealed the ways of multipart singing which have not
been highlighted thus far (e.g. polytimbre homophonic
singing in three-four voices with upper accompaniment
voice; transitional forms between homophony and drone,
between monophony and homophony, and the like).
The report attempts to classify and discuss Lithuanian
multipart singing of recent origin which is manifold and
non-homogeneous in different ethno cultural regions
and local traditions. The issues related to local practice
and scientific terminology are dealt with. Like in many
other countries, ethnomusicology in Lithuania refers to
multipart singing of recent origin as homophony. It is
clear that this term is not completely right to use and
is applicable to define the whole variety of Lithuanian
multipart singing of recent origin. It is still used though,
wishing to juxtapose the phenomena of multipart singing
of recent origin to early polyphony. The issues raised
in the report are urgent not only for Lithuanian tradi-
tion — they are associated with terminology and general
typology of vocal polyphony.
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MAGDA SUKHIASHVILI
GEORGIA

Doctor of Arts, Head of the Sacred Music Labora-
tory of Thilisi State Conservatoire, alumna of Tbilisi
Theological Academy, Head of Church Music His-
tory and Theory Department at Giorgi Mtatsmindeli
Thbilisi High School for Sacred Chant, researcher of
Georgian sacred music, has participated in national
and international conferences.

ON THE ORAL TRADITION OF GEORGIAN
SACRED CHANT

In Georgian chant practice oral tradition has turned
to be particularly steady and viable. It was preserved
from ancient times until the turn of the 19th-20th
centuries, to this testify the surviving historical and
literary sources, musical terminology, types of adi-
astimic script, variants of vocal tuning in transcribed
chant examples, thinking with formulas preserved
in the art of chant. All these may indicate to the
preservation of archaic layers of church music in
Georgian sacred hymns.
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NINO PIRTSKHALAVA
GEORGIA

Employee of the Georgian Folk Music Laboratory
of V. Sarajishvili Tbilisi State Conservatoire. Gradu-
ated from Tbilisi State Conservatoire, in the specialty
of musicology (1980). Her research focuses on the
problems of aesthetic principles of Georgian secular
and sacred music in the aspect of medieval Georgian
philosophy. Has published a number of articles in the
proceedings of scientific works and journals of Tbilisi
State Conservatoire. Regularly takes part in local and
international conferences.

ON ONE ANALOGY IN IOANE PETRITSI’S
INTERPRETATIONS

loane Petritsi’s Interpretations on Proclus Diadokhus
and Plato includes a number of interesting discussions.
The essence of the philosophical theses presented in
chapter two of the work is the interrelation between the
whole and its parts. To clarify the issue, the Georgian
theologian applies figurative parallels taken from
numbers, natural history, logic and music. In these
parallels, as a rule, named are three basic components
of one whole. Noteworthy is the final phrase of the
musical analogy which advices the readers to pay
particular attention to geometry. Supposedly, the
implication of this musical analogy indicates to the
specific unity of the three, Georgian musical thinking,
three-part singing.
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KAO SHU-CHUAN
TAIWAN, CHINA

She completed her Chinese graduate program in Na-
tional Taiwan Normal University, and received Mas-
ter’s degree in Ethnic Relations and Cultures from
Tonghwa University. She was a high school teacher,
and was experienced in choreography, playwriting
and musical play producing. Currently she teaches
Cultural and Creative Industries Management at
National Taitung Junior College. In school, she is
also in charge of students’ extracurricular activities.
She was invited to serve as an instructor or a judge
at several competitions in chorus and dancing. Ms.
Kao founded Chu-Yin Culture and Arts Troupe in
1997. As the leader of the troupe, she conducted
the team to perform in Europe, Asia and America,
and experienced cultural exchange programs. She is
also a producer of Malan music. Her projects were
nominated for the Traditional Music Category at the
16th Golden Melody Awards, and Best Traditional
Interpretation Music — at the 23th.

IS THE SONG OF AMIS POLYPHONIC OR
MONOPHONIC?
(co-author Lu Yu-Hsiu)

The division of the vocal parts is the basis of po-
lyphony. The Amis sing their songs in the concept
of two parts. However, a song can be presented
acoustically in either monophony or polyphony ac-
cording to the members of singing groups, and the
singing skills they have.

In the development process of the discipline, eth-
nomusicologists re-inspect the problem of Europe-
centralism, and agree that the local perspective of
ethnic groups should be taken into account. In fact,
the vocal parts of the Amis are distinguished by
timbre, rather than pitch. The effect of polyphony
is mainly created with the curve (i’kung) of core
melody. The ability of curve varies with singers, so
that the songs presented by different members show
various polyphonic acoustics. The skill of present-
ing multi-part is difficult to be taught and learned.
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SUSANNE ZIEGLER
GERMANY

Graduated in Musicology/Ethnomusicology and
Slavic languages and literature from the University of
Cologne. Has a position at Berlin Phonogramm Ar-
chiv, Ethnomusicology Department of the Ethnologi-
cal Museum, National Museums in Berlin, Prussian
Heritage Foundation. Is the author of a large number
of scientific articles on the history and holdings of the
Berlin Phonogramm Archiv and is the co-editor of the
historical collections of CD series.

GEORGIAN RECORDINGS MADE IN GERMAN
PRISON CAMPS 1916-1918
(Panel presentation with Nino Nakashidze)

The Royal Prussian Phonographic Commission,
founded in 1915 documented language and music in
German war camps. Renowned German musicolo-
gists, linguists and ethnologists were involved in the
project. The collection comprises 1022 wax cylinders,
among them 69 with Georgian music, which are today
held at Berlin Phonogramm Archiv. The cylinders are
supplemented by relevant documentation.

In cooperation between Berlin Phonogramm Archiv
and the Tbilisi Conservatory a project has been
prepared to publish the recordings of Georgian war
prisoners and to make them available to the public.
A book with two CDs, articles on the history of the
recordings, the singers, repertoire, song texts, com-
ments and photos is being prepared.

Susanne Ziegler will give an introduction into the
project and history of the recordings; Nino Nakashidze
will give an overview on the Georgian material and
report about the comments of the singers’ descendants.
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NINO TSITSISHVILI
AUSTRALIA/GEORGIA

Is an Adjunct Research Fellow at the School of
Music/Conservatorium at Monash University,
Melbourne, where she graduated PhD in 2005.
Her book entitled National Unity and Gender
Difference: Ideologies and Practices in Georgian
Traditional Music based on her doctoral disserta-
tion was published in 2010. Tsitsishvili’s research
and publications concern links between music,
social systems and political ideologies such as
nationalism and gender regimes, both in traditional
and popular music genres. Her publications also
involve interdisciplinary and comparative research
of musical styles, including inter-regional analysis
of Georgian, Balkan and Middle Eastern singing
traditions supported by the findings of archaeology
and physical-historical anthropology.

LOVE SONG, COLLECTIVE CULTURES, AND
SEXUAL TABOOS

In this paper author attempts a cross-cultural exami-
nation to trace correlations between three variable
socio-cultural factors: 1) presence and significance
of love song genre; 2) restrictive or permissive
sexual-reproductive system; and 3) presence and
significance of the ideology and practice of romantic
passion. According to my previous research, profu-
sion of love song genre in societies is correlated
with the presence of romantic passion/love, and
considerable sexual restrictions and taboos.

There is no direct correlation between the presence
of polyphony in culture, permissive sexuality, and
insignificance of love song genre; polyphonic as
well as monophonic cultures may exercise restric-
tive sexuality and practice love song as an important
genre in their song repertoire. Nevertheless, often
those societies in which love song is insignificant or
absent due to more permissive sexual-reproductive
systems, are mostly polyphonic or at least, based
on group singing and other forms of communal
co-existence.
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ZAAL TSERETELI
GEORGIA

Mathematician, graduated from Tbilisi State Univer-
sity Department of Mechanics-Mathematics. Took
Post Graduate Course in Algebra and Theory of Cat-
egories. Since 1983 has worked as a Senior program-
mer in various institutions. Has participated in lots of
programming projects with foreign companies. His
publication in musical acoustics, concerning automatic
recognition of the timbres of musical instruments, was
printed in the proceedings of the International Sympo-
sium in Musical Acoustics in Edinburgh. Since 1989
is a member of Tbilisi Anchiskhati church choir. Par-
ticipated in many folk concerts in Georgia and abroad.
Currently works at the Institute of Polling Marketing.

ON GEORGIAN SCALE
(Co-author Levan Veshapidze)

Musicologists do not argue any more about the fact
that Georgian scale is neither major-minor, nor does
it coincide with European modal scale, but the topic
of study for today’s researchers is what this scale
was like. At various times this issue was studied by
Georgian and foreign scholars, who have uttered a
number of interesting considerations. The work “On
Georgian Scale” presents rather interesting results of
the 2-year research on Georgian scale.
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3mbligbgdsdo gn@opmgds asdsbzommgdmmos Jodmmmo BEsmoionmo ©s g bamga-
69900l 9363 7emo 3350 b0sbmdols dnbogemnd bgEOnddn®sdo asdmgmagborn bm-
30960 3563 by

SVIMON (JIKT)

JANGULASHVILI
GEORGIA

Magister in the conduction of Academic Choir
(2004); Magister in sacred music (2008) and Doc-
toral student at Tbilisi State Conservatoire (since
2008); Doctor of Arts. Director of the Holy Trinity
Cathedral Church Choir of the Georgian Patriar-
chy (since 1998); Takes part in all divine services
conducted by Ilia II — Catholicos-Patriarch of All
Georgia both in Georgia and abroad. Is teacher at the
High School of Church Chant and folk Song. Head of
the Department of the Sacred Music of the Folklore
State Centre of Georgia. Participated in a number of
scientific seminars, conferences and symposia. His
scholarly interest is focused on midieval Georgian
and European sacred music.

MEDIEVAL GEORGIAN AND EUROPEAN
POLYPHONY: SEVERAL PARALLELS

The Round table session, dedicated to the problem
of modality in Medieval Georgian and European
music, held as part of the Symposium on Traditional
Polyphony in 2012 gave me an impetus to write
this paper.

Both Georgian and foreign scholars (Z. Nadel, 1.
Javakhishvili, S. Rankin, J. Graham) have expressed
therir considerations on the interrelation of Medieval
Georgian-European musical thinking.

The paper focuses on some parallels revealed in
the musical structure of Georgian traditional and
Medieval European polyphony
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KAE HISAOKA
JAPAN

Doctoral student in Musicology at Osaka University.
M.A. in Literature (Slavic Research), Hokkaido
University. Completed short course of Georgian
Folk Musk at the International Research Center for
Traditional Polyphony of Tbilisi State Conservatoire.
Her research focuses on the creation process of
modern musical culture of the Caucasus, focusing
particularly on the 20th century Georgian cultural
policy and folk music studies. She is also interested
in studying the creation of historical diversity in
polyphony and other musical forms of ethnic groups
in the Caucasian region.

Works: Formation of Regional Identity in Garmoni
Music: From the Tusheti Region in North-East Geor-
gia In: Handai Ongaku Gakuho, 10 (2012, June);
Cultural representations of Georgian polyphonic
singing: The Discourse of Musicologists at the End
of the Russian Imperial Period Toyo Ongaku Kenkyu,
75 (2010), 1-20.

THE ORIGIN OF THE BASS DRONE IN
GEORGIAN POLYPHONY: THE HISTORI-
CAL ROLE OF WANDERING MUSICIANS

Bass drone is the most widely distributed musical
form in the folk polyphony of the Georgian and
North-Caucasian ethnic groups (Jordania 2009,
Maisuradze 2004). Jordania (2009) pointed out that
the drone is an ancient European polyphonic form
that remains only in isolated places around the world.
This indication is interesting in the light of the origin
of drone polyphony. Shilakadze (2009) asserted that
the sounds of certain musical instruments — includ-
ing drone bagpipes and stringed instruments — have
influenced Georgian vocal polyphony. These studies
provide some insight through which to consider the
origin of bass drone. In this paper, author focuses on
the process of bass drone creation in Georgian and
North-Caucasian folk polyphony by considering the
role of wandering musicians — who play bagpipes
and double-reed instruments in several places in the
Caucasus — as “drone mediators”.
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ROUND TABLE: LET’S TALK ABOUT DRONE
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Speaker: IZALY ZEMTSOVSKY
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There are many kinds of bourdon — in folk, oral professional and liturgical traditional genres; in vocal and instrumental mu-
sic; drone-pitch and drone-rhythmic formula; drone in a solo performance, in a small ensemble and in a big choir; drone in
the outdoor and indoor singing, and so on, and so forth.

For discussion offered are two basic types of droning: drone in monody (often, but not solely, as fixed and protracted drone-
pitch) and drone in polyphony (as more or less movable and sometimes even melodic one, among others). The perspectives
of this discussion are truly challenging.

The critical survey of existing multilingual literature dedicated to the problem of drone and its classification should also be
very appropriate.

Anthropologically speaking, the drone question has so fundamental significance for the humanities that it exceeds the bounds
of ethnomusicology and musicology alike.
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ALMA KUNANBAEVA
(USA/RUSSIA/KAZAKHSTAN)

Dr., specializes in cultural anthropology, ethno-
musicology, folklore, storytelling, and linguistics.
Graduated from the Moscow and Almaty State
Conservatories, earned Ph.D. from the State Insti-
tute of Theater, Music and Film in St. Petersburg,
Russia (1982). At various times she was an Asso-
ciate Professor at the St. Petersburg Pedagogical
University, chaired the Research Department of
Ethnography of the Peoples of Central Asia and
the Caucasus at the State Ethnographic Museum of
the Peoples of the former USSR. From 1993, while
in the US, she has taught at the universities such
as Wisconsin-Madison, California at Berkeley,
Washington in Seattle and Iowa. Since 2004 she
has taught at Stanford University.

Is the author of over 50 scholarly articles and dozens
of entries in Kazakh, Russian, British and American
encyclopedias including the New Grove s Dictionary
of Music & Musicians and the Garland Encyclopedia
of World Music. Her book The Soul of Kazakhstan
with numerous photographs of Wayne Eastep in
three languages (Kazakh, Russian, and English)
was published in 2001. In 2005 she participated in
the production of the compact disc Songs from the
Steppes: Kazakh Music Today of the London’s Topic
World Series. In 2013 published a unique set of six
compact discs Musical Treasures of the Silk Road
House dedicated to Kazakh epic songs recorded and
translated into English for the first time ever.

Dr. Kunanbaeva has been actively participating in
numerous field works, workshops, international
conferences, and projects dedicated to Central Asia,
its language, history, and culture.

Since 2006, is the President of the Silk Road House
— a pioneering non-profit organization in Bay Area,
a cultural and educational center created to promote
and celebrate an impressive array of diverse ethnic
traditions.

Is the owner of several Russian and USA Awards,
member of numerous Societies and Associations.
Listed in the biographical encyclopedia Kazakhs
in Russia (2007), in Who’s Who in America (since
2010) and Who'’s Who of American Women (2011).
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1997 Ggmb dogbogs 0ss3 376Gl 3Gabo gmbmdnglogmmmaosdo, 966l denembols
36390l Feorpgds 396 3mol gsemogm®bools bogg@lodg®do, 30l3mblob-dgoalmbols
T60390bB 980l d0gabagdol Lodgboos (2000) ©8 godorr gmogdols 3Gobo gor-
603 bogmemaosdo (2011).

360l bgseeslibzgs J39960l Msgsmo Labmaswmgdal, sbimiosoals @s bsdgmls §gz®o,
0domolols Lsbgmdfogm 3mblggs@mmoals LsdsBom 3Omeglm®o (20006).
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I1ZALY ZEMTSOVSKY
(USA/RUSSIA)

Dr., folklorist and ethnomusicologist, specializes in
Slavic cultures and their Eurasian ethnic connections,
including music of the Caucasus, Central Asia, and
Russian Jewish music. Among his scholarly interests
is music and ethnogenesis; music as history vs. history
of music; anthropology of hearing; folklore and geog-
raphy; oral polyphony; music and painting.

Earned B.A. in composition at St. Petersburg College
of Music, M.A. in Russian philology at St. Petersburg
University and M.A. in ethnomusicology and compo-
sition at St. Petersburg Conservatory, Ph.D. in ethno-
musicology at the Russian State Institute of Theater,
Music, and Cinematography (1964), and a Doctorate
in ethnography and folklore at the Ukrainian Institute
of Arts, Ethnography, and Folklore (1981).

Since 1960 he has worked at the Russian Institute for the
History of the Arts (St. Petersburg), chaired the Folklore
Department of the Union of Russian Composers and, the
new Department of Traditional Culture of Siberian and
Far East Peoples at the Russian Pedagogical University
in St. Petersburg.

From 1994, while in the US, was a visiting professor at
UCLA Department of Ethno-musicology, taught vari-
ous courses at UCLA, UW Madison, UC Berkeley, and
Stanford. Since 2006, he is a founding Board Director
of the Silk Road House — a pioneering non-profit orga-
nization in Bay Area, California.

Has been awarded the Jaap Kunst Prize in Ethno-
musicology (1997), the Ernest Bloch Professorship
at the University of California at Berkeley (1998),
the Visiting Brittingham Scholarship, University of
Wisconsin-Madison (2000), and the Koizumi Prize for
Ethnomusicology (2011).

Is a Member of world’s numerous Societies, Associa-
tions and Councils, Honorary Professor at Vano Sara-
jishvili Thilisi State Conservatoire (2006).

Listed in the New Grove Dictionary of Music and
Musicians, 2nd Edition (Vol. 27,2001), Who’s Who in
Music (from the 8th edition), Men of Achievement, 6th
ed., among others. The American Biographical Institute
named him a Great Mind of the 21st Century (2006).
Is the author of a score of books and more than 550 ar-
ticles published in different languages. Two Festschrifts
have been published in his honor.
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THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D.
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians.
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RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Thilisi State Conservatoire is the center of musical education, performance and mu-
sicological studies in Georgia. It was founded on 1 May, 1917. Since the day of its
foundation the Conservatoire has brought up a great number of outstanding musicians,
performers and generations of Georgian composers and musicologists. The list of the
Conservatoire’s students and graduates — prize-winners and laureates of the world’s
most prestigious international competitions, is quite long. Many remarkable musical
forums, national and international competitions, scientific symposia and conferences
are organized at the Conservatoire.

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1
February, 2003 by the support of UNESCO on the premises of Tbilisi State Conserva-
toire Department of Georgian Folk Music, the Department’s and Secular and Sacred
Music Research Laboratory. The Center was involved in the realization of UNESCO’s
three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian
Traditional Polyphony”. The Center has elected the International Steering Committee.
As part of this program the Center established bilingual bulletin; published the book of
essays by Georgian ethnomusicologists in English, the textbook on Georgian folk music
(in Georgian). Also, with the financial support of the Georgian Ministry of Culture and
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia
and sixteen CDs from the archival recordings. The Center also published the Proceedings
of last sixth Symposia (2002-2012). In 2012 American Nova Science Publisher released
a book of essays Echoes from Georgia: Seventeen Arguments on Georgian Polyphony
prepared by the Centre.
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THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 on the initiative of Mr. Anzor Erkomaishvili.

It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation
of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, wherever they exist in
the archives in Georgia or abroad.

It created suitable conditions for masters of Georgian folk song in ten regions of Georgia to pursue their art, and to instruct students through special schools
to become masters for future generations; to record and document old performing traditions by using new audio and video equipment.

One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies
and issue of compact discs. Publication of the series of Centenary Anthology /1901-2001/ has already started.

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds
folk concerts, festivals and contests with the participation of authentic groups, family ensembles and individual performers. The Center was involved in the
realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony.

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian
Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books),

Traditional Music in Georgian-Abkhazian Dialogue and others.
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& l..-'-”“ STATE FOLKLORE CENTRE OF GEORGIA

State Folklore Centre of Georgia (former House of Folk Art and Scientific — Methodological Centre of Folk Art) was founded in 1936 on the
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-
ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze.

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art;
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of
Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are:
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-
mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity...

State Folk Centre carries out fruitful publishing activity — during the last years about 20 audio and video albums, four monographs, 5 scores of
Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For
the better preservation of Georgian folklore the Centre has started creation of its regional network.
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“One derives a highly significant musical impression from
Arnold Schonberg’s “Jacobleiter” and the recordings of
Georgian polyphonic folk singing. This is a tradition of
active execution of music which has roots in the remote
past, it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions
of modern music... The yodle, known as “krimanchuli” in

EHerdaem by bs Js do ,, 19006, L 9dsboosh, bswm - . .
gerbog bofpozpererdo s yGodsbg el gdsbo Jag Georgia, was the best I ever heard”.

09bms dsor Ierol, Go g0 egbdy Hmﬂobﬂgb-oo“.
0gm6 b csg0bl 0

Igor Stravinsky

938600 Loddmbogdls Jedorgemo Lodwmg@ol qibmgmo 393bermmgdemgdo dbmmme s3bEGsmaowsd b 7d®emdgb.
0g dbmzgegoo Rzgbo msbsdgdsdnmggdols, omlgd gedsbasls ©s bobm (30308300l Fysenmdom, 33 J399496580 Time
RO sgymemdls Jodrorgeo bsenbr®o Lodmg®om, f5em gednme 30, JesOogmo gnmdacon ©sobdgmgligdmem-
08 Gobzo — Loddmboymdsdog 30-3pg s3bEGsmogmo 93938 bgsbgol s gsg(36emds dals mbogsern® gmendn@slb.
633 9g9bgds dbmggmom IMsgembdosbmdsls, dsls 13680690 s Beogsbgmo dmdwgtiemgdo Fe@dmaoagbab.

This year the symposium will host Georgian folk song performers only from Australia; thanks to our compatriots
Joseph Jordania and Nino Tsitsishvili residing there, the number of the people interested in Georgian folk song
and Georgian culture, in general, is increasing in Australia; a group of about 30 Australians will visit Svaneti and
get familiarized with its unique culture before the symposium.

As for World polyphony, at the Forum it will be presented by the singers from Ukraine and Taiwan.
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FILMS
RENATO MORELLI (ITALY) SU CONCORDU (THE CHOIR)

HOLY WEEK AT SANTULUSSURGIU (SARDINIA)
HUGO ZEMP (FRANCE) SWISS YODELLING — 30 YEARS LATER

ECKEHARD PISTRICK (GERMANY)
BJORN REINHARDT (GERMANY)

POLYPHONIA — ALBANIA’S FORGOTTEN VOICES
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RENATO MORELLI
ITALY

Studied sociology (Trento University) and music (Bomporti Conservatory), subsequently worked as a director of ethnographic films for
the Italian State TV (RAI). He directed some sixty ethnographic films on Trentino, the Alpine Region, Sardinia and Latin America — a
production acknowledged by twenty international awards.

As scholar he is best known as an ethnomusicologist. Apart from publishing a number of contributions in different formats (books, CDs
and DVDs) he has taught in a number of post-graduate courses at the Universities of Milan, Trento, and at the Conservatoires of Trento
and Bozen/Bolzano. He has also produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and

personally plays in three musical projects: Ziganoff (Klezmer-jazz), T.T.T. (music from Trentino, Tirol, Transylvania) and Cantori di Verméil
(traditional Alpine polyphonic singing).
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SU CONCORDU (THE CHOIR)
HOLY WEEK AT SANTULUSSURGIU (SARDINIA)

Director: Renato Morelli; Scientific consultant: Pietro Sassu; Camera: Claudio Andreatta, Virgilio Gravano, Filippo Vitti; Editing: Elena
Civardi; Production: RAI Radiotelevisione Italiana; Year: 1988; Duration: 55°;
Prise: E Fulchignoni, 8 Bilau du Film Ethnograpgique, Paris 1989

At Santulussurgiu, a small village in the mid-west of Sardinia, the popular religious ceremonies of the Holy Week are traditionally performed by the
Brotherhood of the Rosary. Su Concordu, the choir of the confraternity, has the role of accompanying all the dramatic re-inactions of the complex
popular rituals. The songs performed by the Concordu are the Misere (psalm 50) in Latin, and several Gosos, hymns in the Sardinian language.
Our film presents the four most important days for the songs of the Holy Week at Santulussurgiu:

Ash Wednesday — The members of the confraternity prepare the simulacra of the crucified Christ and the Madonna in the Carmine Oratory.
Holy Thursday — In the parochial church the confraternity re-enact the Last Supper; The preacher recalls the Passion and the Death of Christ; the
crucifixion is emphasized by erecting a cross, performed by the members of confraternity, while Su Concordu sing other verses from the Misere.
Good Friday — When the official liturgy is over, the clergy goes to the Oratory of the Brotherhood, where the drama is performed. The performance
is accompanied by Su Concordu who sing Gosos; Later, groups of experienced singers and young hopefuls, gather in the sacristy. This confronta-
tion, as they sing the Miserere and the Gosos, provides the opportunity to select a new Concordu (choir) that will be called to replace the old one
when considered necessary. After midnight, explicitly secular phase of the festivities begins with choral performances that continue through the
night until dawn.

Easter Sunday (Resurrection Day) — The meeting between the resurrected Christ and Madonna concludes dramatic re-enactments performed by
the Brotherhood of the Rosary during Holy Week.
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HUGO ZEMP

FRANCE

After his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology. Until
his retirement in 2004, he worked for 37 years in Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at the Musée
de I’Homme in Paris. He did fieldwork in West Africa (Cote d’Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia, Italy). He was
for 16 years general editor of the record series Collection CNRS/Musée de I’Homme, and taught at the University Paris X-Nanterre. Almost all of his
research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for presenting the results of
research. His complete film work is distributed by Documentary Educational Resources in the U.S.A.

Films: “Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987);
Head Voice, Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Fes-
tivities (2001); Masters of the Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon:
Friend, well come! (2002); An African Brass Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007);
Polyphony of Ceriana: The Compagnia Sacco (2010); (With Nino Tsitsishvili) Duduki of Thilisi: Eldar Shoshitashvili and His Students (2012).
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SWISS YODELLING - 30 YEARS LATER

(Excerpt of a work-in-progress film)

Director: Hugo Zemp
Duration: 25’

In Muotatal, a valley of the Swiss Pre-Alps, people have a local style of yodelling, different from the more well known yodelling types of other
Alpine regions, and of Georgia, of course! But like krimantchuli, only the soloist of the first part sings with the alternation of head and chest
voice; the other performers of two- or three-part polyphony stay in the chest register.

This new film supplements the four documentaries of the Swiss Yodelling Series shot in 1983-84 (distributed by www.der.org). The seven-year
old boy, who performed with his parents and sisters, is now thirty-seven. In the general movement back to nature and authenticity, to local roots
(and foods!), to simple life and to the slogan “local is fine”, there is a new interest—one could say a rediscovery—of the local tradition both by
the young people of the village and by the outside world. Some, like Bernhard and his friends, do not want to become members of constituted
yodel clubs with choir directors, rehearsals, voice technique training, and stage presentations. They like better informal performing, “singing
from the heart”, during “going out” at weekends in restaurants, enjoying socialization.
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ECKEHARD PISTRICK
GERMANY

Born in 1980. Eckehard Pistrick is since 2009 lecturer in ethnomusicology at the Martin-Luther-University Halle, Germany, and researcher at the Centre

de Recherche en Ethnomusicologie, CNRS, Paris. He has effectuated ethnomusicological fieldwork in Cambodia, Bali, Greece and Albania and is the
co-editor of Audiovisual Media and Identity Issues in Southeastern Europe, Cambridge Scholars Publishers, 2011.
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BJORN REINHARDT

GERMANY
Born in Eastern Germany in 1963, Bjorm Reinhardt worked for many years as a stage designer and documentarian before emigrating to Romania in

2002. For the last 10 years he has been making internationally appraised documentaries mainly in the Maramures region, but also in Crete, Northern
Greece, Albania, and elsewhere. Since 2007 he has also been working as a photographer.
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POLYPHONIA - ALBANIA’S FORGOTTEN VOICES
Authors: Eckehard Pistrick, Bjérn Reinhardt
Duration: 85’

Two shepherds in the Albanian mountains, Arif, a Muslim, and Anastas, an orthodox Christian, have been friends for years in spite of religious
barriers. Their profound friendship is constantly strengthened by local musical tradition, polyphony. In 2005 this vocal tradition was declared
UNESCO — World Heritage.

The film sets up unforgettable images for severe poetry, harsh fates and almost magical power of human voice, which helps people in the
mountains to master their surreal daily routine at a contradictory stage of post-socialist change. On another level, the film gives an example
of how music — even in the Balkans — can build bridges between people and religions.

Festival Participations:

OFF Europa Festival, Leipzig, Germany 2011 (Preview)

Gattingen International Ethnographic Film Festival (GIEFF) 2012, Germany

Burghof Festival 2012, Klagenfurt, Austria

10th World Film Festival of Visual Culture, 2012, Tartu, Estonia

Norient Music Film Festival 2012, Berne, Switzerland

Sardinian International Ethnographic Film Festival (SIEFF) 2012, Nuoro, Sardinia

Eastern Neighbours Film Festival (ENFF) 2012, Den Haag, Netherlands

10th International Mountain Film Festival 2012, Tegernsee, Germany (First Prize Category: Culture and Science)
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GORANI

AUSTRALIA

The nine voice male singing en-
semble from Australia specializes in
the performance of traditional songs
from Georgia & Bulgaria. The name
Gorani refers to the harsh mountains,
misty forests, and indomitable cul-
tures that are the sources of many
of these songs. Founded in 1992,
Gorani includes leading Georgian
ethnomusicologist Joseph Jordania,
and Bulgarian born musician, lan
Vitcheff. The ensemble has toured
twice to Georgia and Bulgaria, where
they have performed in the first two
Thilisi Symposia (2002, 2004), the
International festival of Gurian Song
(2004), and also in international fes-
tivals and community cultural centers
in Bulgaria, including the prestigious
Philip Koutev Folkloric School.
Gorani appeared on television and
radio in both countries. The group
has also toured and studied with
the Gurian singer Vazha Gogoladze
on his 2003 tour of Australia, and
also at his home in Chokhlatauri
village (Guria), in 2004. Gorani has
performed at major folk festivals
and local community music events
within Australia (1992-2008), and
was featured on Australian National
radio and television.

Discography: Chasing Harmonies
(2008), Gorani (1999), Featured on
3 of the Boite’s CDs (1999-2007), in-
cluding Mravalzhamier which show-
cases Georgian songs performed in
Australia and New Zealand by local
groups. Gorani singing will also be
featured on a new Australian TV
documentary The Real Hobbits about
the discovery of a new species of
human, Homo floresensis.
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KORALI

LVIV, UKRAINE

Folk ensemble Korali was created
in 2001. Its members were young
scholars, researchers of folk mu-
sic. They aimed to revive old folk
examples, lesser heard in natural
environment. The Ensemble does
its best to revive and continue
Ukrainian folk music tradition,
old melodies, most of which were
recorded by the ensemble mem-
bers in many folk-ethnographic
expeditions. The repertoire of
Korali includes ceremonial and
non-ceremonial folk songs from
various regions of Ukraine; some
of which are performed with in-
strumental accompaniment. The
group members play traditional
musical instruments — violin, fi-
linka (Gutsul horn), tambourine,
handbells, drinba (Jew’s harp), oc-
arinas. The members of the collec-
tive are: Ludmila Zborovskaya —
actress, amateur-folklorist, Larisa
Lukashenko- ethnomusicologist,
pedagogue at Lviv Conservatory,
scientific associate at the Institute
of Ethnology of the Ukrainian
National Academy of Sciences
and Problem scientific-research
laboratory of musical ethnology;
Galina Pokhilevich-folklorist,
employee of the Institute of Eth-
nology of the Ukrainian National
Academy of Sciences. During 13
years of its history Korali partici-
pated in a large number of concerts
and festivals in Ukraine, Poland,
Lithuania, Germany, Georgia.
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STATE CHOIR
LATVIJA
LATVIA

In 2017 the choir will celebrate its 75th
anniversary. At present the choir is in
high demand among choirs in Europe.
The choir is a universal collective. Its
repertoire is based on golden pieces
from 19th — 20th century European
classical music but that permanently
adds to its repertoire innovative com-
positions of various genres, as well as
film music records.

Since 1997 the artistic director and
chief conductor of the choir is Maris
Sirmais. In recent years, the choir
has co-operated with the leading
symphonic orchestras of Germany,
Finland, Singapore, Israel, Greece,
Switzerland, USA, Estonia, Moscow,
Saint-Petersburg, and also with promi-
nent conductors Maris Jansons, Zubin
Mehta, Andris Nelsons, Neeme Jarvi,
Pavo Jarvi, David Zinman, Valery
Gergiev, Vladimir Fedoseyev, Simone
Young and many others.

The choir is a seven-time receiver of
the Great Music Award of Latvia and
in 2003 the Choir was presented with
the Award of the Cabinet of Ministers
of the Republic of Latvia. In 2007 it
was given the Award of the Ministry
of Culture of the Republic of Latvia.
In 2013 the choir won the National
Recording Award in classical music
category.

The Choir has participated in many
projects with the World-renowned sym-
phony orchestras (including Bavaria,
Amsterdam and other orchestras) and
in different prestigeous festivals (Mon-
trea, Lucern). It performs at various
World-famous concert venues (Lincoln
Centre, St. Petersburg Philharmonic
and Moscow Tchaikovsky Halls, Am-
sterdam Koncertgebouw).
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MELBOURNE
GEORGIAN CHOIR
AUSTRALIA

The Melbourne Georgian Choir
was formed in late 2011 from a
group of people interested in music
of Georgia, who meet regularly to
learn and perform traditional and
contemporary Georgian songs, and
who are also interested in learning
more about Georgian culture.

The choir is led by Dr. Joseph
Jordania and Dr. Nino Tsitsishvili,
celebrated ethnomusicologists from
Georgia who have been living and
working in Australia since 1995.
Their influence has inspired many
Australian vocal groups to adopt
Georgian songs into their repertoire
and attend the International Sym-
posium on Traditional Polyphony
numerous times.

Singers from these groups now
have the opportunity to sing to-
gether in the Melbourne Georgian
Choir and present concerts with
a more diverse program of trio,
female and male ensembles and the
full mixed Choir.
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GOLDEN FLEECE

AUSTRALIA

Golden Fleece was the first en-
semble of Georgian traditional
singing in Australia. it is a mixed
trio. The ensemble was formed in
the beginning of 1996, by Georgian
ethnomusicoloigsts Nino Tsitsish-
vili and Joseph Jordania, together
with German musician Christoph
Maubach. The ensemble toured
USA in 1997 and released a CD in
1999. Golden Fleece participated in
many national festivals in Australia,
had National radio and TV appear-
ances. After the move of Christoph
Mauback to New Zealand in 2008,
an English musician, David Robin-
son joined the ensemble.
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UTSKHO SUNELI
AUSTRALIA

Utskho Suneli is an Australian
women’s singing group which
specializes in Georgian traditional
polyphonic songs. Utskho Suneli,
literally “strange spice”, takes its
name from a food spice very com-
mon in Georgian cuisine, and un-
derlines the group’s non-Georgian
background and its fascination with
Georgian music. Utskho Suneli
has performed in Australia and
Georgia, and is led by an Australian
Georgian ethnomusicologist Nino
Tsitsishvili.
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A touching voice of life from the mountains of eastern Taiwan — that’s the first impression Chu-Yin creates if you happened to have a chance to see
their performance somewhere in the world. Established in June 1997 by Ms. Kao Shu-chuan, Chu-Yin Culture and Arts Troupe aims to revive the
beautiful Amis singing and dancing traditions withered away as the tribe’s living styles changed under the overwhelming influence of moderniza-
tion, to teach young generations the songs and dances from the ancestors, and to share it with more audience.

The Amis, one of the 14 aboriginal tribes in Taiwan, is well- known for the talents in singing and dancing. They used to sing during the work and
at leisure, they sang and danced in many occasions in life. However, as machines replaced the manual work, their chances for singing decreased
dramatically, and young generations lost their opportunities to learn the songs passed from ancestors.

Under the lead of Ms. Kao, the Chu-Yin Culture and Arts Troupe has grown to be a team of about 80 members from different age levels. The main
singers are the senior who master the sophisticated singing skills. Through their piercing voices, the old tribal life is once again brought to live.
With the help from the administration team (mainly the middle-aged), young people are learning a lot from the senior. They are the main dancers
when the group performs on the stage.

In the past few years, the Chu-Yin Culture and Arts Troupe presented the Amis songs and dance they recollected in the form of musical plays.
New plays were introduced almost every two years. They have performed not only on the island, but also in other countries (USA, New Zealand,
Mexico, Malaysia). Two music CD records were published in 2001 and 2004 respectively. In the year of 2011, a complete presentation of the
great Amis music collected and studied by Ms. Kao Shu-chuan and Prof. Dr. Lu Yu-hsiu in five years was published in the name of 4 Rolling Age
- Farmer's Songs in Malan, in which the once lost Amis farming songs are included. This publication was nominated in the 23th Golden Melody
Awards, and is a good documentary resource.

In 2013, a music album Searching for Polyphony was produced by Prof. Lu Yu-hsiu with the assistance from Ms. Kao, in which the Amis songs
from 9 villages were performed by the best possible singers of the time for the possibilities of future study in different Amis singing styles. Articles
from top scholars are included to provide more in-depth guidance to the music.
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BEDINERA
TSALENJIKHA,
SAMEGRELO, GEORGIA

Folk Ensemble Bedinera was
created in Tsalenjikha in 1936 by
the song-master Ivane Chomak-
hidze. From 1938 the collective
was directed by Vladimer Salia nad
Mitropane Shelia; since 1980 the
group has been led by the merited
song-master Murtaz Tsimintia.
Basic part of the ensemble’s rep-
ertoire is recorded and preserved
at the Golden Fund of Georgian
National Radio. The dance-song
Dzabrale as performed by the
group was shot for the feature
film Under the Same Sky (soloist
Mikheil Zarkua), the song Da-
dianis Modzakhili was used in the
feature film Stealing the Moon.
Together with ensemble Makha
the group recorded and published
14 Megrelian folk songs. Bedinera
is distinguished in peculiar perfor-
mance style and manner, original
repertoire.

Bedinera is the laureate of many
All-Union and Republican festi-
vals. At various times the collective
was on concert tours in Moscow,
Bulgaria, Czechoslovakia and
Poland. In 1990 Bedinera was
conferred the Honorary title of
“People’s Ensemble”.
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BOLNELA
BOLNISI,
KARTLI, GEORGIA

Female folk ensemble Bolnela was
created in Bolnisi with the bless-
ing of Father Eprem and Deacon
Basil Akhvlediani in 2012. The
ensemble aims to revive and popu-
larize Georgian traditional culture
in multi-ethnic Kvemo Kartli and
Bolnisi. The repertoire of Bolnela
includes female and male songs
from Georgia’s different regions.
It firmly follows the regularities of
folk performance, performs songs
with dances and round dances and
applies traditional folk musical
instruments. Bolnela is directed by
ethnomusicologist Nana Valishvili.
The collective held presentation
at Bolnisi Centre of Culture and
Georgian State Folklore Centre.
In 2013 the group participated
in the I*' Sachkhere Festival and
Gigi Garaqanidze 7" International
Festival of Traditional Song and
Sacred Chant in Batumi.
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DAIMOAKHK
AZNASH

THE KISTS/CHECHENS FROM
PANKISI GORGE, GEORGIA

Daimoakhk Aznash — a choir of
Chechen-Kist women from the
Pankisi Gorge, was founded in
1995.The ensemble was created
with aim of building a bridge
of peace between the Chechens
and Georgians. The ensemble
is directed by Maqvala Mar-
goshvili. There are ten singers
in the ensemble. The ensemble
has participated in international
folk festivals and has performed
concerts in different countries
of the world. In the repertoire of
Daimoakhk there are religious
chants and secular songs. The En-
semble’s repertoire also includes
theatrical pieces based on folk
traditions, Daimoakhk Aznash
was conferred the title of Peoples’
Ensemble In 2000 the ensemble
recorded the first CD.
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ELESA
KEDA,
ACHARA, GEORGIA

Folk Ensemble Elesa of Keda
District was created in 1996. The
group is directed by Irakli Sira-
bidze, song-master and consultant
is Tariel Mamaladze. Since 2003
old and new generations of the
collective sing side-by-side. Elesa
has traditional performance style
and manner. The group basically
sings Zemo Acharan repertoire,
takes active part in concerts and
festivals (ArtGeni annual festival;
traditional festival Georgian Chant
in Sachkhere; Gigi Garaqanidze
7" International Festival of Tra-
ditional Song and Sacred Chant
in Batumi; Festival-Contest of
Georgian Folk Song and Dance
Kobuleti-2007) in and outside
Georgia, holds solo concerts. In
2007 the collective was at Baku
Tourist Festival together with the
Tourism Department of Achara
Autonomous Republic, 7 songs as
performed by Elesa have been in-
cluded in the audio album Acharan
Folk Songs published in 2013. The
State Folklore Centre of Georgia
recorded the Ensemble’s repertoire
in 2012 and its first audio album
is being prepared for publication.
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KESELO
ZEMO ALVANI,
KAKHETI, GEORGIA

Folk ensemble Keselo was created
in 2000, in the village of Zemo
Alvani Akhmeta District.

The group was founded and is
directed by Revaz Orbetishvili.
All members of the Ensemble are
Tushetians and naturally they aim
to preserve the folk traditions of
their native region. They study
folk examples directly from people
and revive Tushetian songs, dance
melodies and dances.

Keselo actively participates in
District and Regional folk events,
local festivals and concerts. It is
the prize winner of the 2005-2006
Inspection-Festival of the State
Folklore Centre of Georgia.
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KVIRIA
KVEMO KARTLI,
GEORGIA

Male folk ensemble Kviria was
created in 2010. The members
of the group come from the Svan
families, who migrated to Kvemo
Kartli from Zemo and Kvemo
Svaneti due to natural calam-
ity. Kviria is directed by Guram
Kvastiani, whose entire life is
connected with the study, revival
and performance of Svan folk
songs and dances. The Ensemble
has increasing possibilities, is led
by the experienced song-master
high level of performance and
interesting repertoire. Kviria fol-
lows traditional folk manner —
performs Svan songs with dances
and round dances, under the ac-
companiment of traditional folk
instruments.

83



BILEHIRVI>RId30 PERFORMERS

RS3JIIRS
L2I6BI0, L3S6I0N0, LIIIGHIILA)

QSG@UBOB J'UQ’@)U&’OL 036(56)(71& %NQJQNEUQO .)515.)86;::0 Q"’(’}UQJQJ 1994 Va(j\nl} 'Haojasa, -
3s6r00ls — K308 @S ggems gmaszgeol Bymaddmasbgmmdon. csgdyms dg0ddbs (36mdogmo meBdscols,
XM3os d9d39masbols aeMEs(330mgdols s momyl sdmols Fgdrga. Lsbgm§Tmwgds dmdwabstigmdls
1d39e2gbo bgsbneo Lodmg®owsb ©s 608653l — wgsemm, d9339709-

33998 dobo Fobsdm@dgreo $blsddemol — oyl Lamzgogbo Besmoogdols 3sd33cdgemgdgmoas:
360350 s 3938060 ©s Hl3ndmogn®o ggbBogsmol msn®gego ©s 1994 Fmol goe 3mmeols
A3 ndmognco 3qligogsmals 3@s6-3M0ls dgemmdgmos. $blsddmo gsdmathyzs bsgmmsto sBqdlcry-
wadme bomons ©s 3369000, J399c0l356700 Ladmgmgdol mE0gobsern®o  3s¢0s6@)9d0l Fgdbs-
053330069600.

mqobsmgals, msgmdaosl agms amgsgs bommddmgebgemmals. sbesbsb, ogo Jsdorgemo Lodmg@ols segqbs-
3m3mmst0ba30580 Bgsboemo Famoaemolismzgols, gebeds JsGmmends goemdsd ssyxomemzs 6edobs(30s80
= bgsbco bodogeols dmsdsgy.

84

LAGUSHEDA
LENTEKHI,
SVANETI, GEORGIA

Folk ensemble lagusheda of Len-
tekhi Cultural Centre was cre-
ated under the guidance of the
renowned song-masters Jokia
and Gela Gugavas in 1994 after
the dissolution of ensemble Lile
directed by the well-known song-
master Jokia Meshveliani. The
name of the group comes from old
Svan song and means Lord, have
mercy on us.

Lagusheda continues the best tra-
ditions of Lile: Its predecessor is
the laureate of many All-Union and
Republican festivals; Grand-Prix
winner of the 1994 Republican
Folklore Festival. The group is dis-
tinguished in peculiar performance
style and manner; creation and
introduction of original Kvemo
Svanetian variants.

Currently Lagusheda is directed
by Gela Gugava. Recently the
Fund Georgian Chant awarded
the song-master in the nomina-
tion Beneficent of Svan Song for
his contribution in the revival
and popularization of Georgian
folk song.



39352 J53NIe()
LOKESR0, 3560000,
LSISHMBI) NG

BIILEHIRVIdRId>0 PERFORMERS

Germ genmGmo bLsddmo dmsgsemgsdogeo 1967 §geol, Lowbsmols Gsombals 3900l Lsbmasb,
JoGom-33b@0 Lodmg@gdols Rabgdnmads 33698 ©s Bgdlemmadgmds gomego (mmws) Jrestsdzomads
355, 2011 Groosb dBsgsenegsdogdl dssBs dgemsdy bgmaddmgsbgmmdl. olio mm@dsmdols 3g-
GomEdo beg@dbmdmse dgogems ©s gedmmbmes $6Lsddmols Ls8gdltrgmagdmmm-89dmJdgegdomo
b g30s6mds: gosbamolios Bgdseggbeamds, ©sobzgffs Gad3g®dns®o, 3sdmogggoms 3gdmJdggdomo 3606~
(303900, Bes@oiogmo bs8gdlGrnmadmem gm®dgdo ©s dsbgds. $BLeddmo dHsgsergsdog@o  Jetrogn-
35576 Lbodmg®gdl sbemmgdl. 2013 el bsfs®roggmml o germ@ol LsbgmdGogem (396@©ols do-
96 dB9g8mgsdogBols 3o6zgmo  sEomsEdmdo 3sdmo(ss.

MRAVALZHAMIER
SIGHNAGHI,
KAKHETI, GEORGIA

Folk Ensemble Mravalzhamier
was founded in 1967 at Sighnaghi
District House of Culture by Gior-
gi (Luda) Kuparashvili-a good
connoisseur of Kartli-Kakhetian
folk songs. Since 2011 the ensem-
ble has been directed by Paata Me-
ladze. Under Meladze’s direction
Mravalzhamier has significantly
changed, its performance has been
revived: the membership has been
transformed, the repertoire — re-
newed, Ensemble Mravalzhamier
performs Kartli-Kakhetian songs.
In 2013 State Folklore Centre
published the ensemble’s first
audio album.
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KOBULETI
KOBULETI,
ACHARA, GEORGIA

Folk Ensemble Kobuleti was
created in 1968 and directed
by Suliko Mamulaishvili for
decades. After his death in 2006
the direction was taken over by
Zorbeg Okropiridze. Proceeding
from its geographical location
folk-musical traditions of Kobuleti
district differ from those of the
other districts of Achara. Here
obvious is the proximity to Gurian
traditions: four-part naduri songs
and long trio songs, with marked
out improvisation, typical of Guria
are encountered only in Kobuleti
in entire Achara. Correspondingly
the repertoire of ensemble Kobu-
leti includes Gurian and Acharan
(Kobuletian) folk songs. The
Ensemble is distinguished for its
performance style and manner,
original timbre, high performance
skills and the soloists’ particular
individuality. In 1978 the group
was conferred the title of People’s
Ensemble. Last year Kobuleti was
45 and the State Folklore Centre
published its first audio album.
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CHKHOROTSQU
CHKHOROTSQU,
SAMEGRELO, GEORGIA

Folk ensemble Chkhorotsqu was
created in 1982 under the direction
of Orde Letandze — a renowned
song master. From the end of the
1980s, during almost twenty years
the ensemble was directed by
Vakhtang Miminoshvili; Giorgi
Kacharava took over in 2006.
Under the guidance of the young
song master forgotten traditional
Megrelian songs and rituals have
been revived. Chkhorotsqu is the
participant and laureate of a number
of national and International Festi-
vals, among these- National Inspec-
tion-Festivals in 2005 and 2006. At
various times the Ensemble was on
concert tours in Hungary, Moscow,
Lithuania, Turkey... 15 songs as
performed by them were recorded
and are preserved in the Golden
Fund of the All-Union Radio. In
1988 the collective was conferred
the title of People s Ensemble. This
year the State Folklore Centre of
Georgia is planning to record and
publish the ensemble’s first audio
album.
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ADILEI

TBILISI, GEORGIA

Male folk ensemble Adilei was
created in 2012 by the Gurian
song-lovers on the initiative of
Demetre Kiria, and called them-
selves after a Gurian travelers’
song, which in their opinion ex-
presses their characters and aims
best. The creative principles of
Adilei is to be orientated on village
and folk singers.

The group strives to revive tra-
ditional songs and chants and
bring them back to everyday life:
at feast, folk celebrations, etc.
Noteworthy is the free perfor-
mance manner of the collective.
The repertoire of Adilei basicly
includes the songs from different
parts of Western Georgia. The
group strives to offer the listeners
different — their own improvi-
sational varaints of songs, create
their own manner and style, the
signs of which have been marked
out at their public performances.
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ANCHISKHATI
CHOIR

TBILISI, GEORGIA

Was created at Thilisi State Conser-
vatoire in 1988. The choir aimed to
restore regional performance styles
from various regions of Georgia in
the original manner. From 1989 the
choir became intensely interested in
Georgian church hymn and began
chanting at the 6th century An-
chiskhati Church, in Tbilisi. The
revival of canonical church chant
in the 1990s can largely be credited
to the recordings, performances,
research, and publishing activi-
ties of the choir. From the day of
inception until 2002 the choir was
directed by Malkhaz Erkvanidze _
an employee of Tbilisi State Con-
servatoire. Not all of the current 11
members of the choir are musicians.
Currently the group is directed
by Zaal Tsereteli, but creative
problems are jointly solved by all
members. Their repertoire includes
Georgian chants and folk songs,
many of which have been revived
by Anchiskhati members. The choir
often has tours and masterclasses in
different countries of the world. The
Choir has released 18 CDs, several
collections of chants and transcrip-
tions of folk songs.

Last year Anchiskhati was 25; the
choir dedicated an anniversary
concert to this date, prepared and
published a new CD of the distin-
guished folk examples from various
parts of Georgia, most of which
were revived by Anchiskhati.
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AKHALUKHLEBI
TBILSI, GEORGIA

Ensemble Akhalukhlebi was cre-
ated in 2007, is directed by Otar
Kapanadze, Doctor of Arts, eth-
nomusicologist. The Ensemble
focuses on the maintenance of
traditional repertoire and per-
formance norms. Akhalukhlebi
participated in various radio and
television programs, festivals
and concerts: ArtGeni, Tbilisi
International Symposium, Ba-
tumi Festival of Georgian Folk
Song and Sacred Chant, concerts
dedicated to Georgian ethnomusi-
cologists, concerts accompanying
the Conference of ethnomusicolo-
gists, lecture-concerts intended for
foreigners, etc.
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BASIANI

TBILISI, GEORGIA

The State Ensemble of Georgian Folk Song Basiani
was created in 2000, with the blessing of His Holi-
ness and Beatitude Ilia II, Catholicos Patriarch of all
Georgia. Initially, it held the status of Folk Ensemble
of Georgian Patriarchy. Since the day of its inception
the ensemble has been directed by the song-master
Giorgi Donadze.

The members of Basiani come from different parts of
Georgia, mostly from the families of traditional sing-
ers, and have sung folk songs in different ensembles
since childhood.

Basiani performs Georgian folk songs and traditional
hymns found and revived from old audio recordings
and notations, study songs directly from famous sing-
ers and elderly song-masters in different regions of
Georgia. It also works with many world-renowned
ethnomusicologists. Basiani has already performed
at numerous international festivals and visited some
20 countries, recorded and released eight CDs, out of
which one album has exclusively been published by
Ocora Radio France in 2012. The Ensemble’s last
recordings 4CD album /02 Georgian Folk Songs and
Traditional Hymns was published in June, 2013, as the
landmark work of Basiani.

Inrecent years, Basiani performed at the world’s most
renowned concert venues and international festivals,
such as AuditorioNacional de Musica (Madrid), the
Gulbenkian Great Hall (Lisbon), Concertgebouw
(Amsterdam), Aldeburgh Music Festival (Aldeburgh,
England) and St. John's, Smith Square (London). In
August 2010, Basiani participated in the Lincoln Cen-
ter’s Mostly Mozart Festival, performing for the New
York audiences in the program that presented tradi-
tional Georgian polyphony alongside the masterpieces
of J.S. Bach and other European classic composers.
The event was widely lauded by the American press,
including The New York Times and The Wall Street
Journal. The ensemble returned to New York at the
end of their 2012 American tour to perform in Lincoln
Center’s White Light Festival.

The Ensemble is part of the Tbilisi Holy Trinity Cathe-
dral Choir and participates in church services con-
ducted by the Patriarch himself.
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DIDGORI

TBILISI, GEORGIA

Choir of singer-chanters Didgori
was created in 2004 from the young
lovers of folk song with Levan Tsi-
taishvili’s direction. They debuted
in 2006 at Tbilisi House of Film.
The name of the group was selected
by archimandrite loane (Kikvadze)
in token of the Georgians’ brilliant
victory over Seljuks on Didgori
valley.

Since 2007 Didgori carries out its
activity without a leader. They held
three solo concerts (2007, 2008,
2011) at the Grand Hall of Tbilisi
State Conservatoire. Didgori holds
to traditional performance style and
manner. The group seeks for and
revives the old masters’ variants
from archival recordings.

Didgori takes active part in concerts
and festivals both in and outside
Georgia. In 2012 the Ensemble initi-
ated the project My beloved country,
as part of which it travels to various
regions of Georgia, meets local
singers and participates in joint con-
certs. In September, 2013 Didgori
and Latvian State Choir performed
in the concert with joint repertoire,
created especially for this project,
consisting of the pieces by Latvian
authors composed on the motifs of
Georgian traditional music organi-
cally including Georgian authentic
songs and chants. Didgori chants
at St. Ilia the Prophet’s church in
Thilisi, has released two CDs.
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TALONI

TBILISI, GEORGIA

Female chanters’ group laloni
was created in 2009 under Nino
Naneishvili’s direction on the basis
of loane Ghvtismetqveli church
choir. Currently the choir chants
at Vakhtang Gorgasali Church in
Thilisi. It aims to study and promote
Georgian traditional chants and
songs. laloni actively participates
in traditional music performances
throughout Georgia. It has held
five solo concerts in Tbilisi and
four- in Poland, was awarded in the
category “Distingusihed” at the 33
International Festival Musical Days
of Haynovka in Poland.

In 2014 Jaloni performed the com-
plete paraklesis of Jesus the Sweet
at the Recital Hall of Tbilisi State
Conservatoire and Vake Holy Trini-
ty Church, the Ensemble has relased
several audio albums: Chants of the
Virgin’s Paraklesis (2010), Ghme-
triUpali of the Eightnote and Easter
Troparion (2011, two CDs), a CD
of Polish Christmas songs together
with the group “Isoni” (2010), and
the CD of the competition acts at
the festival in Poland.

93



3000330
01302000,
LTSS

BILEHIRVIdRId30 PERFORMERS

1980 §gmb sbomasbées gmbmdnlbogmememads 9o08g®  asteysbodgd msbsBemmadalsass  8qdbs
36L833¢m0  dongdo, Grdgeadsy Gewogsen®se Bgdmsdernbs Lslsghm gme gemm@rmmo Bgdl@mmadenmds
33096037960 bomaliggh. $6Lsddemols 3m3mmotimds dsmg gslges Lsgs®mggmml gstiaemgdl —
936m30ls J3ggbgols oy 83g9G03880 dmagdol 3eb39OB POl s®sbEOmMls ©sd3emgdos mgs(30900, dg3®ds
TEbmgemds dsmysb Fgogzetrs s Fgoliffsgms Jedrogmo bagbgmo Lodmg®s.

1991 Gemopsb 3gmerg 05030l dongdo Jeen-gog0ms 36Lsddmsm Bsdmysmndws, GdgmBory 353830
RO G I-g0bma@sgogmo  bmeos  sdyi@-0dgHdo  sobGomo  gmam-doggdo  asg@m0sbebib.
36Ls3demols st ligdemols Bsgogmmo astrs3gsegdol d98wga, 2001 Gerowsb, dmagdl grodgdals
3930, gobmemao 2030 astsgsbody Bamogs Lsmsggdo, FomdsBgdoo asbsa@dm dolo bsddy s wmgl
36bs3dmo  gE0dyH s gogo gsmsgsbodgdols bsbgenmdols gobmdnliogols mgsdGo dmogdol Lsbgmom
Iozsfgmdl. 2012 el $6Lsddemols sbagmgsbtios bgmddmasbgmols dmmmmebymo 3o6ms(33598s
30093 gm0 asdmies agm  $blsddemalismgols, dsa®sd  gombmdylbogol mgsB@Hds sdemos  3Habolo
s 2014 (gl asdstins 0goGsmabgdgmo bamsdm — Bsko, Gmdgmog gogo 3scsgsbodals s
36Ls3demols sliggg PeGmeE Esednmo [az®al, aoas bsobo®sgsl Blmgbsls dogdmgbs.

Jm093 35339890 3L 15-3g CD s DVD semdedo. mooddols gmggen Foeol s6Lsd3¢o 0dogmolidn
33605315 3g3mJdgegdon 3eb3g®Bgdl. astis bgdmbligbgdmemolss, solisbodbsgos 13968l 36gm Fegddo

393300 7mo mA0 0gdsdygeo gmegmemdnmo bspsde — JGommo Jofocmo s cmogsbsemo.

94

MTIEBI

TBILISI, GEORGIA

Young ethnomusicologist Edisher
Garaqanidze created folk ensemble
Mtiebi together with his peers in 1980.
The creative principle of the Ensemble
was strictly determined from the start:
to perform true, unsullied, unprettified
folk examples on the stage, exactly
the way they had been performed in
everyday life — with dances, round
dances, instrumental accompaniment,
improvised comic verses, etc. Mtiebi
made a radical turn in folk music per-
formance. The Ensemble’s popularity
exceeded the borders of Georgia, their
performance was always met with burst
of applause in Europe and America.
Thanks to Mtiebi many foreigners fell
in love with Georgian folk music and
studied.

In 1991 second generation of Mtiebi
took over. It was a mixed female-male
ensemble, with the membership of the
alumni of Amer-Imeri Children’s folk-
ethnohraphic studio. After Edisher’s
tragic death in 2001, his son ethnologist
Gigi Garaqanidze directed the En-
semble until his decease. Thus Gigi
perfected his father’s work and uttered
a new word in Georgian folk perfor-
mance. In 2012 unexpected decease
of the ensemble’s young director was
another test for Mtiebi, but the collec-
tive managed to overcome the crisis and
in 2014 ensemble performed another
theatralized evening — Zari, dedicated
to the memory of Gigi Garaqanidze and
Giga Khaindrava.

Mitiebi has released about 15 CDs and
DVD albums. Almost every year the
Ensemble holds solo concerts in Tbilisi
— reporting its activity to the loyal lis-
teners. Particularly noteworthy are two
recent thematic concerts — Georgian
wedding and Lipanali.
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RUSTAVI

TBILISI, GEORGIA

State Ensemble of Georgian Folk
Song and Dance Rustavi was cre-
ated in 1968, its founder and artistic
director is Anzor Erkomaishvili —
Peoples’ Artist of Georgia, Laureate
of Rustaveli State Prize, a representa-
tive of the seventh generation of the
Erkomaishvili dynasty of folk sing-
ers, the choirmaster of the Ensemble
is Badri Toidze — Peoples’ Artist of
Georgia, State Prize laureate, also a
descendant of the traditional singers’
dynasty. From the 1970s Rustavi
played significant role in the preser-
vation of Georgia’s unique cultural
heritage, national identity and spiri-
tuality. During 50 years Rustavi has
led fruitful artistic life, revived lesser
known old folk songs, published
audio albums, held concerts, partici-
pated in festivals, radio and television
programs, shot and synchronized
films, toured with concerts to differ-
ent countries, introducing Georgian
folk music to the world. Rustavi has
successfully performed about 4000
concerts in about 70 countries of the
world at the prestigious venues such
as Olimpia, Mogador and Salle Pleyel
in Paris, Royal Albert Hall of London,
The Bolshoi Theatre of Moscow,
grand concert halls of St. Petersburg,
Vienna, Amsterdam, New York, To-
kyo, Cairo, Rome, Shanghai, Berlin,
etc. At various times the Ensemble
released about 700 Georgian folk
songs and their variants on LPs and
CDs, 318 examples of these were
recorded by Sony.
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SAKHIOBA

TBILISI, GEORGIA

Ensemble Sakhioba was created
in 2006. It is directed by Malkhaz
Erkvanidze — ethnomusicologist,
Doctor of Social Sciences, specialist
of the Georgian Folk Music
Department, one of the founder
of Anchiskhati Church Choir, di-
rector of the Mama Davit Garejeli
Church choir. Sakhioba holds to
the experience of Anchiskhati and
strives to contribute to the revival
of old Georgian scale. The group
aims to revive and popularize
medieval Georgian chant, edit the
manuscripts of Georgian chants
and publish them as collections
supplied with audio CDs, organize
field expeditions to various parts of
Georgia, meet local song-masters
and perform in joint concerts with
them. Main source for its repertoire
are old archival and field expedition
recordings, including those obtained
by Malkhaz Erkvanidze himself.
Sakhioba annually holds solo con-
certs with renewed repertoire,
has performed in many concerts
outside Georgia, has participated
in international festivals of folk and
church music, has released 7 CDs
of folk songs and church hymns.
In 2011 Sakhioba held 14 concerts
in the UK.



JSRdIM
01302000,
LOIIGHNZILA)

BILEHIRVIdRId30 PERFORMERS

Joeoms gerem geoertrmmo 36Lsddemo fsemgmerer 3g04d6s 2004 Fomols, LsJsmzggmel mms Grglosggmoals
Lobgemmdols ogeg®ols s 30bmb mbagzg®lodgBmeb. s6Lsddmo Bgoagds 10 Fg360bas6. Ffsemgmememls
bgemddmgsbgmos Lsdstmggmmls Lsbsenbe sGBolgo, 3Gmggbo®o amdséd bobs@memady.

36Lsddemols Gg39G@msc0 dmozegl Ladstrmzggmels Lbgsesbbgs gnobols bambr® Lodmgmadls. fsemg el
L5393 gdem-8g9dmJdgegdomo bgomo Lsgmbom-s3s0qd0m@ 3sbg@sl 9dgstrgds. s6Lsddemols 936950
369376 boembad (osBmba® ©s JHemdsBonm) s3Hog9dbg.

KALGULO

TBILISI, GEORGIA

Female folk ensemble Kalgulo was
created in 2004 at the Rustaveli
Theatre and Film University.
There are 10 members in the group,
directed by Prof Gomar Sikharu-
lidze, Peoples’ Artist of Georgia.
The Ensemble’s repertoire consists
of folk songs from various parts
of Georgia, Kalgulo has choral-
academic manner of performance,
its members play different folk
(Diatonic and chromatic) musical
instruments.
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SHAVNABADA

TBILISI, GEORGIA

Male folk ensemble Shavnabada
was created in 2005, young song-
master Davit Tsintsadze collected
the former memebers of the boys’
ensembles Martve and Bichebi.
The Ensemble’s repertoire includes
folk songs and traditional hymns
from all over Georgia. Shavnabada
keeps to folk performance tradi-
tions and strives to study songs
from archival recordings and di-
rectly from folk performers.
Shavnabada has held a number
of solo concerts in Georgia, often
performs in concerts and holds
work-shops outside Georgia (Tur-
key, France/Corsica, Scotland,
Switzerland, Holland, UK, etc),
participates in international festi-
vals. Shavnabada has released 4
CDs of folk songs, one DVD al-
bum, and a 2 multi-disk educational
audio album of liturgy and prayers,
prepared with the blessing of Ilia
11, the Catholicos-Patriarch of all
Georgia, and is disseminated free
of charge to all, willing to study
chants.



400560
01302000,
LTSS

BIILEHIRIdRI>0 PERFORMERS

Qerm 3o 365330 dodosbo 2011 el Bq0dbs, sbammgsbtios meBdstol mm®bogy bbog@gmol
060300803008 8 Bgmddmgsbgmmdom. 36LsddemBo gogmosbes mdogolsdo I3bmgdgdo, Fo®dmdmdon
®333gmo 16 Jog-gsg0. docosbds odmsgzomgy dobbse wsalishs FGsmoommo Gedamo Lodmg@gdols,
hoaQaﬁ)ﬁ'%a&)’bi’]Qabohé Qé 13\5(38630(“ BOBQU&M-QQL.)JF)‘}BU&O‘[} BUL&)VL’]QUBQ 330186(5061']6) SOéBUQ’%,UQF)m'
150)&6 BOQBQNUB‘OQO (BU)F)BOU)A Q\) 8&58&)00’.

36bs3dols H9396E MGl dotomswo dsksbOrmgdgmo Gagal begdldgoaiom Rsbsfgmados — Gmgmes
d390m0, Lsstrdogm, sliggg megee om@bogy bbog@gmols 3og® dm3mggdamo. 30 339 30-dg 3og0yg-
S0 Gogamo bodmgs smaegobgl, sdaesb 800 — Lsgg@bnmm. asblsgnodgdnmos Beseaogmo
B g633980Ls @8 Lagsgog®o dglogols saomo s6bsddmol Mg39ad)ms680: datosbds geszmEbms Gegamo
Fosbto, sots, 1363396 gs@dmbls @s 39b0g3bg; (358G 336M3mbo). dmdmgdeagdo, asbLsgmmegdoom,
JS’L‘JB&QDL bUQBdQSQSUQO 083&)(")30%&8001} ()’830&0’)0 '361)6700) a&amo&)ﬁa{jd, F)QO 3\)0) HUL&)‘SQUB&L
M Bgeemdon smgFesgls s asbslibzeggol bbgs Jemsdnmo s6Lsddegdols mdcsgmagbmdolisgsb.
dotr0360 sBoncse dmbsfFomgmdl bgswslibzs gme jmmmemm o bsdzgmdmdgoem 3mbigedls s
39 ogsemdo.

DZIRIANI

TBILISI, GEORGIA

Folk ensemble Dziriani was created
in 2011, on the initiative and under
the direction of Tornike Skhiereli
— a young song-master. Dziriani
consists of 16 young women and
men of Rachan origin from Tbilisi.
The Ensemble aims to perform
traditional Rachan songs, round-
dances and round-dance songs in
the form and manner approximated
to the source.

The repertoire includes the exam-
ples from field expedition record-
ings in Racha, both old archival,
and newly documented by Tornike
Skhiereli himself. Dziriani has
already revived about 30 forgotten
Rachan songs including 7 round-
dance examples. Traditional musi-
cal instruments and instrumental
music occupy particular place in
the repertoire. Dziriani has re-
vived Rachan chianuri,daira,they
also play the garmoni and buzika
(a small garmoni). The members
of the collevtive, particularly the
director have rare talant of impro-
visation, which distinguishes their
performance from that of most
urban ensembles.

Drziriani takes active part in various
folk festivals and charity concerts.
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA

MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA
GEORGIAN PUBLIC BROAD CASTER

PATRIARCHY TELEVISION ERTSULOVNEBA

PUBLIC RADIO CHANEL I

JOURNAL MUSIKA

STUDIO MRAVALJAMIER
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Goem.: (1995 322) 299 89 53

godbo: (+995 322) 298 71 87
398-33960: www.polyphony.ge

geo-geligo: polyphony@conservatoire.edu.ge

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY

TELEPHONE (+995 322) 2 99 89 53
FAX: (+995 322) 2 98 71 87

VEB-SITE: www.polyphony.ge
E-MAIL: polyphony@conservatoire.edu.ge
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