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International Symposium on Traditional Po-
lyphony is one of the most important events of 
our cultural life. I am delighted that it acquires 
broader scale. Let me thank the organizers of 
the Symposium and express my respect to its 
Georgian and foreign participants. 
Polyphonic song is the visit card of Georgian 
culture. At the same time it is the greatest achieve-
ment of the mankind, invaluable gem of the 
civilization. Its power is not only in its antiquity 
and beauty of harmony. Georgian polyphony em-
bodies most significant human virtues: freedom 
and uniqueness of each individual, and, at the 
same time, respect to the different, solidarity and 
talent of joint work for harmonious co-existence. 
This international festival of traditional music 
acquires more significance today when the pro-
cess of integration with the West has become 
irreversible. 
As the Patriarch of All-Georgia said: “We, as 
never before, are approaching European culture, 
but we should remember, that this is not only great 
honor, but great responsibility as well. Georgia 
should show its ancient culture, chants, songs, 
past to Europe and the entire world”.
This is why we believe that the return to the 
natural environment of Western civilization is 
necessary not only for Georgia’s advance and 
might; proper appreciation of our unique culture 
and traditions will enrich the world cultural unity 
of the different and make it more attractive. 
I wish success to each of you and the great job 
you carry out together.

tradiciuli mravalxmianobis saerTaSoriso simpoziumi Cveni kulturuli 
cxovrebis umniSvnelovanesi movlenaa. moxaruli var, rom igi TandaTan ufro 
masStaburi xdeba. madlobas vuxdi mis organizatorebs da pativiscemas gamovx-
atav simpoziumis qarTveli Tu ucxoeli monawileebis mimarT.
mravalxmiani simRera qarTuli kulturis savizito baraTia. amave dros, igi 
kacobriobis udidesi kulturuli monapovari, civilizaciis saunjis fasdaude-
beli margalitia. misi Zala ara mxolod mis xandazmulobasa da harmoniis 
silamazeSia. qarTul polifoniaSi gansaxierebulia adamianis yvelaze didi 
Rirsebebi: TiToeuli individis Tavisufleba da unikaluroba da, amave dros, 
pativiscema gansxvavebulisadmi, solidaruloba da harmoniuli Tanacxovrebi-
sTvis erToblivi Sromis niWi.
xalxuri musikis es saerTaSoriso dResaswauli kidev ufro did mniSvnelobas 
iZens dRes, rodesac dasavleTTan integraciis procesma Seuqcevadi xasiaTi 
miiRo. 
rogorc patriarqma brZana – `Cven, rogorc arasdros, vuaxlovdebiT evropis 
kulturas, magram unda gvaxsovdes, rom saqarTvelosTvis es aris ara marto 
didi pativi, aramed – didi pasuxismgebloba. saqarTvelom unda aCvenos ev-
ropas da mTel msoflios Cveni uZvelesi kultura, Cveni sagaloblebi, Cveni 
simRera, Cveni warsuli~.
amitom aris, rom Rrmad gvwams: dasavluri civilizaciis bunebriv garemoSi 
dabruneba ara mxolod saqarTvelos winsvlisa da ZlierebisaTvis aris saWiro. 
Cveni unikaluri kulturisa da tradiciebis saTandod dafaseba kidev ufro gaam-
didrebs da mimzidvels gaxdis gansxvavebulTa erTianobis msoflio kulturas.
warmatebebs gisurvebT TiToeul Tqvengans, warmatebas vusurveb im did saqmes, 
romelsac yvela erTad emsaxurebiT.

GIORGI MARGVELASHVILI
PRESIDENT OF GEORGIA 

giorgi 
margvelaSvili

saqarTvelos 
prezidenti
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Georgian folk polyphony is one of the most sig-
nificant achievements of Georgian culture and 
its support is one of the principal priorities of the 
country’s policy.
Moreover, it is not a local phenomenon; UNESCO 
proclaimed it a Masterpiece of the Oral and Intan-
gible Heritage of Humanity, and it has become the 
focus of interest of Georgian and World-renowned 
scholars. 
Our culture has always been oriented towards 
European values to this testifies traditional multi-
part songs and chants; their polyphonic nature is a 
multi-colour reflection of the universe and also the 
expression of its diversity. Like Europe we also 
strive to safeguard this diversity, this is the aim of 
our symposium, where presented will be not only 
Georgian polyphony, but that of other peoples. 
I wish you fruitful and successful work!

xalxuri mravalxmianoba qarTuli kulturis erT-erTi umniSvnelovanesi monap-
ovaria da misi mxardaWera qveynis politikis mTavar prioritetTagania. 
miT ufro, rom es ar aris lokaluri movlena, igi iuneskos mieraa aRiarebuli, 
rogorc `kacobriobis zepiri da xelTuqmneli aramaterialuri kulturuli 
memkvidreobis Sedevri~ da mis mimarT, rogorc amas simpoziumebis istoriac 
adasturebs, did interess iCenen ara marto qarTveli, aramed msoflios ga-
moCenili eTnomusikologebic. 
Cveni kultura yovelTvis evropul Rirebulebebze iyo orientirebuli. amas 
mowmobs tradiciuli mravalxmiani simRera-galobac, romlis polifoniuri 
buneba samyaros mraval ferad ireklavs da Tavad samyaros mravalferovnebasac 
gamoxatavs. evropis msgavsad, am mravalferovnebis SenarCunebisken viswrafviT 
Cvenc da swored amas emsaxureba Tqveni simpoziumic, romelzec warmodge-
nili iqneba ara marto qarTuli, aramed msoflios xalxebis mravalxmianoba. 
gisurvebT nayofier da warmatebul muSaobas!

MIKHEIL GIORGADZE
MINISTER OF CULTURE AND 
MONUMENTS PROTECTION

mixeil giorgaZe
saqarTvelos kulturisa 

da Z eglTa dacvis 
ministri
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As the Rector of the Conservatoire, I am honored 
for the second time to greet the ethnomusico-
logical “feast”, worldwide known as International 
Symposium on Traditional Polyphony, the one 
that hosts world renowned ethnomusicologists 
for the seventh time. Georgia will again become 
the gravitational centre for traditional polyphony, 
which is interesting from many standpoints: 
research of Georgian traditional music, under-
standing its mechanisms in world musical and 
musicological context, diverse spectrum of musi-
cal cultures, intensive scientific interchange and 
sharing of immense research material. 
It is delighting that the Conservatoire is hosting 
one of the most significant scientific and cul-
tural events, both social and “national”, generated 
within its walls; the scientific part is accompanied 
by the series of unforgettable concerts; the topic 
of the gathering – traditional polyphony will be 
presented in all its brilliance as performed by the 
locals and guests.
This process permanently continues usually, 
but is particularly felt and interpreted both by 
participants and the audience at such gatherings. 

konservatoriis reqtoris ampluaSi ukve meored maqvs pativi, sixaruliT 
mivesalmo eTnomusikologiur `nadims~, tradiciuli mravalxmianobis saer-
TaSoriso simpoziumad rom icnoben mTels msoflioSi da wels meSvided 
rom elis rCeul eTnomusikologebs. saqarTvelo wels kvlav mogvevlineba 
tradiciuli mravalxmianobis im gravitaciul centrad, romelic mra-
valmxrivaa mniSvnelovani: qarTuli tradiciuli musikis kvleviT, misi 
meqanizmebis wvdomiT msoflio musikalur da musikologiur konteqstSi, 
musikalur kulturaTa mravalmxrivi speqtris, marTlac rom zRva sakvlevi 
masalis intensiuri samecniero urTierTgacvliTa da gaziarebiT, `sadag~ 
drosac rom gamudmebiT mimdinareobs, magram amgvar Sekrebebze gansakuTreb-
uli intensivobiT ganicdeba da gaiazreba rogorc monawileTa, ise damswre 
sazogadoebis mier. 
mixaria, rom konservatoria maspinZlobs am Tavis wiaRSi daarsebul sazoga-
doebriv da `saqveyno~, marTlac rom erT-erT umniSvnelovanes samecniero 
da kulturul movlenas, orive mxriv: samecniero nawils dauviwyari kon-
certebis seria axlavs da konferenciaze Sekrebil swavlulTa kvlevis 
sagani _ tradiciuli mravalxmianoba _ mTeli Tavisi brwyinvalebiT wardgeba 
adgilobrivTa da ucxoelTa SesrulebiT.

RESO KIKNADZE
RECTOR OF VANO SARAJISHVILI TBILISI 
STATE CONSERVATOIRE 

rezo kiknaZe
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori

foto: l. xerxeuliZe / Photo: L. Kherkheulidze
cxeli Sokoladis arqividan / From the archive of Tskheli Shokoladi
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I would like to greet the participants of the 7th 
International Symposium on Traditional Po-
lyphony, and express my delight with the fact 
that the admirers of traditional music – scholars, 
performers, and simply listeners are gathering in 
Tbilisi again.
Our ancestors, continuously defending their 
originality during millennia on the crossroads 
of civilizations, not only created unique musical 
culture, but transmitted it to us. From now on 
each of us is responsible to preserve, develop and 
transmit it to future generations. 
I believe that the role and purpose of the Sympo-
sium is essential and is of national significance. 
Hope that the symposium will be a successful and 
exciting event, of which all of the participants will 
have indelible memories. 

mivesalmebi mravalxmianobis meSvide saerTaSoriso simpoziumis monawileebs, 
stumrebs da organizatorebs da msurs gansakuTrebuli madliereba gamovxato 
qarTuli xalxuri musikis damfaseblebis, kerZod, TbilisSi Sekrebili mec-
nierebis, Semsruleblebisa da msmenelebis mimarT. 
aTaswleulebis manZilze, civilizaciaTa gzajvaredinze, mudmivad Tavdacvisa 
da TviTmyofadobis SenarCunebisTvis mebrZolma Cvenma winaprebma ara mx-
olod Seqmnes unikaluri musikaluri kultura, aramed Cvenamdec moitanes 
igi. amieridan, yoveli Cvenganis movaleoba misi SenarCuneba, ganviTareba da 
momavali TaobebisTvis gadacemaa. 
mimaCnia, rom simpoziumis roli da daniSnuleba am erovnul saqmeSi arsebiTi 
da mniSvnelovania.
vimedovneb, rom simpoziumi tradiciulad maRal doneze Caivlis da misi 
monawileni maTTvis saintereso bevr aRmoCenas gaakeTeben, rogorc mec-
nierebis, ise xalxuri Semsruleblobis sferoSi.

ANZOR ERKOMAISHVILI
PRESIDENT OF THE 
INTERNATIONAL CENTRE FOR GEORGIAN 
FOLK SONG

anzor erqomaiSvili 
qarTuli xalxuri 

simReris saerTaSoriso 
centris prezidenti
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Another symposium is starting…. 12 years is not 
a short time and I would like to particularly thank 
the scholars, who permanently participated in 
our symposia from 2002 and cannot join us this 
time due to various circumstances. Dieter Chris-
tensen and Franz Foedermayr are our friends, 
their assistance significantly contributed to the 
increase of the significance of Tbilisi symposia 
and stability of its scientific level. I welcome Prof. 
Izaly Zemtsovsky, who has been a beneficent of 
Georgian music for more than 30 years, helping us 
with his works to better understand the nature of 
polyphony in general and of Georgian polyphony, 
in particular…
I can’t help expressing gratitude to Simha Arom 
and Polo Vallejo, who have been researching 
Georgian chord syntax for already eight years, 
and on whose initiative, at the 2012 symposium, 
we organized the Round Table session dedicated 
to the modality of Georgian and European polyph-
ony; as well as to Hugo Zemp, who is the author 
of the brilliant filmes about Georgian musical 
culture. This time, like before, among the guests 
are Prof. Daiva Rachiunaite-Vichiniene, Susanne 
Ziegler and Caroline Bithel, whose particular at-
titude to Georgia we have felt during the years. 
The number of our friends is increasing – Yang 
researcher Kae Hisaoka from Japan, former 
student of the Center’s short course in Georgian 
Traditional Music and Prof. Yu-hsiu Lu from 
Taiwan, who first visited us in 2010 and this time 
is visiting together with her students and singers to 
present unique aboriginal music at this representa-
tive Forum of world-renowned scholars. 
This year the Symposium has many new par-
ticipants. I hope they will not forget the days 
spent here and will visit us many more times in 
the future. 

kidev erTi simpoziumi iwyeba. . . 12 weli cota araa da minda gansakuTrebiT 
didi madloba gadavuxado im mecnierebs, romlebic 2002 wlidan mudmivad 
monawileobdnen Cvens simpoziumebSi da axla garkveuli garemoebebis gamo 
ver axerxeben Camosvlas. diter qristenseni da franc foidermairi Cveni 
megobrebi arian da maTma Tanadgomam didi roli Seasrula Tbilisis sim-
poziumebis prestiJis amaRlebasa da samecniero donis stabilurobaSi. aseve 
mivesalmebi profesor izali zemcovskis, romelic ager ukve 30 welze 
metia qarTuli musikaluri kulturis didi moamagea da Tavisi naSromebiT 
didad dagvexmara, ukeT gagvego sazogadod mravalxmianobisa da, kerZod, 
qarTuli mravalxmianobis buneba. . .
rogor SeiZleba madlierebis grZnoba ar gamovxatoT simha aromisa da polo 
valehos mimarT, romlebic ukve rva welia ikvleven qarTul tradiciul 
musikas, an hugo zempis mimarT, romelic qarTul musikalur kulturaze 
SesaniSnavi filmebis avtoria. wels, wina simpoziumebis msgavsad, kvlav 
gvstumroben prof. daiva raCiunaite-viCiniene, suzan cigleri da qerolain 
biTeli, romlebic mravali welia gamoxataven TavianT gansakuTrebul 
damokidebulebas saqarTvelos mimarT. 
sul ufro izrdeba Cveni megobrebis ricxvi – kae hisaoka, axalgazrda 
mkvlevari, romelmac Cvens centrSi qarTuli tradiciuli musikis mokle 
kursi gaiara da taivaneli prof. iu-siu lu, romelic pirvelad 2010 wels 
gvstumrobda, wels ki Tavis mowafeebTan da taivanel momRerlebTan erTad 
Camodis, rom msoflios mecnierTa warmomadgenlobiT forumze unikaluri 
aborigenuli musika warmoadginos. 
wlevandel simpoziums ZvelTan erTad bevri axali monawile hyavs. vim-
edovneb, isinic didxans ver daiviwyeben aq gatarebul dReebs da momavalSic 
araerTxel gvewvevian.

RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRE

rusudan wurwumia 
Tbilisis saxelmwifo 

konservatoriis 
tradiciuli 

mravalxmianobis 
kvlevis saerTaSoriso 

centris direqtori
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I am delighted, that the State Folklore Centre of 
Georgia is the official partner of the 7th Interna-
tional Symposium on Traditional Polyphony and 
is, for the first time, involved in the organization 
of the Symposium concert programs. 
As a performer and choir director together with 
ensemble Basiani I have cooperated with foreign 
scholars – participants of the symposium for a 
long time – Prof. Simha Arom and Prof. Polo 
Vallejo have worked with ensemble Basiani on 
the issues of harmony of Georgian polyphony 
for almost 10 years, on their initiative, a number 
of concerts of Georgian traditional music was 
held abroad in the past years. I would like to take 
the opportunity and express my deep gratitude 
to them.
Our Centre has a honorary mission _ to bring 
folk singers from Georgia’s various regions for 
the participation in the Symposium concerts, thus 
enabling the guest scholars to watch, listen and 
compare the processes going on in Georgian song 
and chant performance. I hope, on its part, this 
will be reflected in the works of both Georgian 
and foreign researchers. 
I think that such interest of world-renowned 
researchers to Tbilisi symposia is a great victory 
of Georgian multipart song and chant. 
I cordially welcome the Symposium participants 
and wish them success. 

sasixaruloa, rom saqarTvelos folkloris saxelmwifo centri VII saer-
TaSoriso simpoziumis oficialuri partniori gaxda da pirvelad CaerTo 
misi sakoncerto programebis organizebaSi. 
me, rogorc Semsrulebeli da lotbari, ansambl basianTan erTad didi 
xania vTanamSromlob simpoziumSi monawile ucxoel mecnierebTan _ profe-
sorebTan _ simha aromsa da polo valehosTan, romlebic ansambl basianTan 
erTad TiTqmis aTi welia muSaoben qarTuli mravalxmianobis sakiTxebze da, 
romelTa iniciativiTac, bolo wlebSi qarTuli tradiciuli musikis araerTi 
koncerti gaimarTa sazRvargareT. minda madliereba gamovxato maT mimarT.
Cvenma centrma Tavis Tavze aiRo metad sapatio misia _ Camoiyvanos mom-
Rerlebi saqarTvelos sxvadasxva kuTxidan, raTa simpoziumis stumar 
mecnierebs saSualeba mieceT gaecnon qarTuli simRera-galobis Semsrule-
blobaSi mimdinare procesebs. vimedovnebT, es aisaxeba rogorc qarTveli, 
ise ucxoeli mkvlevrebis naSromebze.
qarTuli mravalxmiani simRera-galobis udides gamarjvebad mimaCnia 
msoflioSi aRiarebul eTnomusikologTa aseTi didi interesi Tbilisis 
simpoziumisadmi. 
guliTadad mivesalmebi simpoziumis monawileebs da warmatebas vusurveb 
muSaobaSi. 

GIORGI DONADZE
EXECUTIVE DIRECTOR 
OF THE STATE FOLKLORE 
CENTRE OF GEORGIA

giorgi donaZe
saqarTvelos folkloris 

saxelmwifo centri
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simpoziumis saorganizacio komiteti

saorganizacio komitetis TanaTavmjdomareebi:

mixeil giorgaZ e, saqarTvelos kulturisa da ZeglTa dacvis ministri

rezo kiknaZ e, Tbilisis saxelmwifo konservatoriis reqtori

anzor erqomaiSvili, qarTuli xalxuri simReris saerTaSoriso centris prezidenti

saorganizacio komitetis Tavmjdomaris moadgile, samecniero programis xelmZRvaneli:

rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis 

saerTaSoriso centris direqtori

simpoziumis sazRvargareTuli biurosa da samecniero programis xelmZRvaneli:

ioseb Jordania (melburni, avstralia)

sakoncerto programis xelmZRvaneli:

giorgi donaZ e, saqarTvelos folkloris saxelmwifo centris direqtori 

saorganizacio biuro: 

maia kaWkaWiSvili, maka xarZ iani, nino razmaZ e, Teona lomsaZ e

pres-samsaxuri:

irakli evstafiSvili, nana kacia

samuSao jgufi:

manana gabaraSvili, nana goderiZ e, giorgi doroyaSvili, Sorena metreveli, arCil niqacaZ e, 

mariam qamuSaZ e, giorgi xuciSvili, ilia jRarkava, sofo kotrikaZ e

SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE:
MIKHEIL GIORGADZE, Minister of Culture and Monuments Protection of Georgia

RESO KIKNADZE, Rector of Tbilisi State Conservatoire
ANZOR ERKOMAISHVILI, President of the International Centre for Georgian Folk Song

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM: RUSUDAN TSURTSUMIA, 
Director of the International Research Center for Traditional Polyphony of the Tbilisi State Conservatoire

HEAD OF THE FOREIGN BUREAU OF THE SYMPOSIUM AND THE SCIENTIFIC PROGRAM: JOSEPH JORDANIA (Melburne/Australia)
HEAD OF THE CONCERT PROGRAM: GIORGI DONADZE, Executive Director of the State Folklore Centre of Georgia

ORGANIZING BUREAU: MAIA KACHKACHISHVILI, MAKA KHARDZIANI, NINO RAZMADZE, TEONA LOMSADZE
PRESS SERVICE: IRAKLI EVSTAPISHVILI, NANA KATSIA

WORK GROUP: MANANA GABARASHVILI, NANA GODERIDZE, GIORGI DOROKASHVILI, SHORENA METREVELI,  
ARCHIL NIKATSADZE, MARIAM KAMUSHADZE, GIORGI KHUTSISHVILI, ILIA JGHARKAVA, SOPO KOTRIKADZE
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22 preskonferencia

23

24

25

26

13:00-15:00
konservatoriis mcire darbazi

20:00
konservatoriis didi darbazi

13:00-15:00
konservatoriis mcire darbazi

19:30
konservatoriis mcire darbazi

13:00-15:00
konservatoriis mcire darbazi

13:00-15:00
konservatoriis mcire darbazi

19:30
konservatoriis didi darbazi

samecniero sesia

programa

seqtemberi, xuTSabaTi

seqtemberi, paraskevi

seqtemberi, oTxSabaTi

seqtemberi, samSabaTi

seqtemberi, orSabaTi 17:00

09:30-17:00
konservatoriis sakonferencio darbazi

09:30-17:00
konservatoriis sakonferencio darbazi

folkloruli 

koncertebi

folkloruli

koncerti

folkloruli 

koncerti

folkloruli koncerti

simpoziumis daxurva

gala koncerti

08:00-19:00
kulturuli programa 

ucxoeli mecnierebisaTvis

09:30-17:30
konservatoriis sakonferencio darbazi

samecniero sesia da 

mrgvali magida
 

daskvniTi sesia

samecniero sesia

filmebis Cveneba

samecniero sesia

18:00

konservatoriis didi darbazis foie

simpoziumis gaxsna da 

folkloruli koncerti konservatoriis didi darbazi

konservatoriis sakonferencio darbazi

10:00-14:00

latviis saxelmwifo 

gundi da ansambli didgori
20:00
konservatoriis didi darbazi
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22
OPENING OF THE SYMPOSIUM 

AND FOLK CONCERT

23

24

25 

SCIENTIFIC SESSION

FOLK CONCERTS

PROGRAM

SEPTEMBER, THURSDAY

SEPTEMBER, WEDNESDAY

SEPTEMBER, TUESDAY 

SEPTEMBER, MONDAY

STATE CHOIR LATVIJA AND 
ENSEMBLE DIDGORI

18:00
 GRAND HALL OF THE CONSERVATOIRE

09:30-17:00
CONFERENCE HALL OF THE CONSERVATOIRE

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

20:00
GRAND HALL OF THE CONSERVATOIRE

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

FOLK CONCERT

DEMONSTRATION OF THE FILMS

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

19:30
RECITAL HALL OF THE CONSERVATOIRE

SCIENTIFIC SESSION
09:30-17:00
CONFERENCE HALL OF THE CONSERVATOIRE

CULTURAL PROGRAM FOR  
THE VISITING SCHOLARS  

08:00-19:00

26 SEPTEMBER, FRIDAY
FOLK CONCERT

13:00-15:00
RECITAL HALL OF THE CONSERVATOIRE

19:30
GRAND HALL OF THE CONSERVATOIRE

CLOSING OF THE SYMPOSIUM
GALA CONCERT

SCIENTIFIC SESSION AND
ROUND TABLE

FINAL SESSION

09:30-17:30
CONFERENCE HALL OF THE CONSERVATOIRE

PRESS CONFERENCE FOYER OF THE GRAND HALL  
OF THE CONSERVATOIRE

SCIENTIFIC SESSION 10:00-14:00
CONFERENCE HALL OF THE CONSERVATOIRE

17:00

FOLK CONCERT

20:00
 GRAND HALL OF THE CONSERVATOIRE
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AUSTRALIA/GEORGIA
 
AUSTRIA/GEORGIA
AZERBAIJAN
CHINA, TAIWAN 

CROATIA
DENMARK
FRANCE

GEORGIA

GERMANY 

GREAT BRITAIN 
ITALY
JAPAN  
LITHUANIA 
POLAND
SERBIA  
SPAIN
TURKEY
USA
USA/RUSSIA
USA/RUSSIA/KAZAKHSTAN 

avstralia/saqarTvelo

avstria/saqarTvelo
azerbaijani
aSS
aSS/ruseTi
aSS/ruseTi/yazaxeTi
germania

dania
didi britaneTi
espaneTi
TurqeTi
iaponia
italia
litva
poloneTi
safrangeTi

saqarTvelo

serbeTi
xorvatia
CineTi, taivani 
 

monawileebi PARTICIPANTS

ioseb Jordania

nino ciciSvili

nona lomiZe

sanubar bagirova

bruno netli

izali zemcovski

alma kunanbaeva

ekehard pistriki

biorn rainhardti

suzan cigleri

krister irgens-moleri

qerolain biTeli

polo valeho   

abdula akati

kae hisaoka  

renato moreli   

daiva raCiunaite-viCiniene 

ana piotrovska  

simha aromi 

hugo zempi  

gia baRaSvili

Tamaz gabisonia

naTia dekanosiZe

malxaz erqvaniZe

levan veSapiZe

nino kalandaZe-maxaraZe

oTar kapanaZe

marina kviJinaZe

sofo kotrikaZe

giorgi kraveiSvili

Teona lomsaZe

nino nakaSiZe

nino naneiSvili

nino razmaZe

magda suxiaSvili

nino fircxalava 

zaal wereTeli 

svimon jangulaSvili

gordana blagoeviCi

terezia kukrovi   

kao Su-Cao

lu iu-siu 

bi iqsini

JOSEPH JORDANIA
NINO TSITSISHVILI   
NONA LOMIDZE
SANUBAR BAGHIROVA
KAO SHU-CHUAN
BI YIXIN
LU YU-HSIU
TEREZIJA CUKROV   
CHRISTER IRGENS-MØLLER
SIMHA AR0M
HUGO ZEMP
GIA BAGHASHVILI
NATIA DEKANOSIDZE
MALKHAZ ERKVANIDZE
TAMAZ GABISONIA
SVIMON JANGULASHVILI
NINO KALANDADZE-MAKHARADZE
OTAR KAPANADZE
MARINA KVIZHINADZE
SOPO KOTRIKADZE
GIORGI KRAVEISHVILI
TEONA LOMSADZE
NINO NAKASHIDZE
NINO NANEISHVILI
NINO PIRTSKHALAVA 
NINO RAZMADZE
MAGDA SUKHIASHVILI
ZAAL TSERETELI
LEVAN VESHAPIDZE
ECKEHARD PISTRICK
BJÖRN REINHARDT
SUSANNE ZIEGLER 
CAROLINE BITHEL  
RENATO MORELLI  
KAE HISAOKA
DAIVA RAČIŪNAITĖ-VIČINIENĖ 
ANNA PIOTROWSKA
GORDANA BLAGOEVIC 
POLO VALLEJO 
ABDULLAH AKAT
BRUNO NETTL 
IZALY ZEMTSOVSKY
ALMA KUNANBAEVA
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asocirebuli profesori, eTnomusikologiis doqtori. sadoqtoro disertacia 
musikologiasa da musikis TeoriaSi daicva stambulis teqnikuri universite-
tis socialur mecnierebaTa institutSi 2010 wels. 2013 wels iyo berlinis 
fonogramarqivis mkvlevari TurqeTis samecniero da teqnologiuri kvlevebis 
sabWos mxardaWeriT. monawileoba aqvs miRebuli savele eqspediciebSi, kvleviT 
proeqtebsa da prezentaciebSi. misi interesis sferoa TurqeTis Savi zRvis 
auzis, kavkasiuri musikaluri kultura da yirimeli TaTrebis musika. 2011 
wlidan aris yaradenizis musikaluri arqivis (KARMA) direqtori; yarad-
enizis teqnikuri universitetisa da trabzonis saxelmwifo konservatoriis 
musikologiis kaTedris gamge. 

TurqeTis SavizRvispireTis sakravieri mravalxmianoba 

qamanCa da Tulumi yvelaze cnobili sakravebia TurqeTis Crdilo-aRmosavleT 
SavizRvispireTSi. qamanCa aris samsimiani violino, xolo Tulumi – orRe-
riani patara gudastviri. am regionis mosaxleobisTvis orive dResac Zalian 
mniSvnelovani da popularuli xalxuri sakravia.
naSromis mizania, gamoavlinos am instrumentebis gansakuTrebuli Tvisebebi 
mravalxmianobis konteqstSi da pasuxi gasces SekiTxvas am regionSi mra-
valxmianobis arsebobis Sesaxeb. aseve, laparakia bolodroindel cvlilebebze 
am sakravebis struqturasa da maTze dakvris teqnikaSi. 

ABDULLAH AKAT 
TURKEY

Associate Professor, Dr., ethnomusicologist, com-
pleted his PhD in Musicology and Music Theory 
at the Istanbul Technical University Social Sci-
ences Institute in 2010. He worked as a Post-Doc 
Researcher in Berlin Phonogramm-Archiv in 2013, 
with the support of the Scientific and Technological 
Research Council of Turkey. Fieldworks, publica-
tions, research projects and presentations interested 
in the Turkey-Black Sea, Caucasian music culture 
and the music of the Crimean Tatars. He fulfills the 
duties of Director of the Karadeniz Music Archive 
(KARMA) project from 2011 to present, Head of 
Musicology Department at the Karadeniz Technical 
University State Conservatory in Trabzon, Turkey.

INSTRUMENTAL POLYPHONIC FOLK MUSIC 
IN THE EASTERN BLACK SEA REGION OF 
TURKEY

Kemenche and tulum are notable polyphonic instru-
ments on the Black Sea coast, in the North-East of 
Turkey. Kemenche is a three-stringed fiddle and 
tulum is a small bagpipe with two reeds. Both of 
them were and still are the most important and most 
played folk musical instruments among the people 
of this region. 
The paper aims to indicate particular characteris-
tics of these instruments with regard to polyphony 
and to find reasonable answers on the existence of 
polyphony in this region. It also introduces new 
information about recent changes in the structures 
and playing techniques of both instruments and their 
effects on instrumental polyphony.
Keywords: Instrumental polyphonic music, Black 
Sea, Turkey, Kemenche, Tulum.

abdula akati 
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sorbonis universitetis doqtori, samecniero kvlevis erovnuli centris 
(CNRS) sapatio samecniero direqtori, amave centris laboratoriis zepiri 
tradicia – enebi da civilizaciebi (LACITO) eTnomusikologiis ganyofilebis 
gamge. centralur afrikaSi xangrZlivi muSaobisas SeimuSava interaqtiuli 
Caweris meTodebi, romlebic zepiri tradiciis nebismieri mravalxmiani 
musikis transkrifciisa da analizis saSualebas iZleva. am naSromisaTvis 
igi dajildovda samecniero kvlevis erovnuli centris vercxlis medliT. 
gamoqveynebuli aqvs ramdenime wigni, mravali samecniero statia, ocdaaTamde 
Canaweri da filmi. amaTgan, samma firfitam miiRo Carlz kros akademiis diskebis 
saerTaSoriso gran pri. misi wigni afrikuli mravalxmianoba da poliritmia, 
romelic gamosca kembrijis universitetis gamomcemlobam, 1992 wels aRin-
iSna prestiJuli jildoTi ASCAP Deems Taylor Award. 2011 wels msoflio 
eTnomusikologiaSi Setanili wvlilisTvis mieniWa fumio koicumis premia. 

gelaTis monastris CasarTavebi, sadideblebi da 
sagaloblebi: formebi, kiloebi, harmoniuli organizacia
(polo valehos TanaavtorobiT)

gelaTis monastris liturgikuli sagaloblebis udidesi memkvidreobidan Cven 
SevarCieT daaxloebiT asi nimuSi (vgulisxmobT sagalobels an sagaloblis 
variants). esenia CasarTavebi, sadideblebi da sagaloblebi. TiToeuli nimuSi 
gavaanalizeT siRrmiseulad Semdegi parametrebis gamoyenebiT: forma; kilouri 
organizacia; maTi CarCos akordika. 
pirveli ori tipis (CasarTavebisa da sadideblebis) yvela varianti erTsa 
da imave kiloSia da Seicavs msgavs musikalur masalas, anu TiToeuli tipis 
sxvadasxva varianti erTmaneTis variantebia, xolo sagaloblebSi kiloebi da 
musikaluri masala icvleba rvaxmis sistemis xmebis mixedviT. 
samive tipis harmoniuli organizacia erTsa da imave princips emorCileba: st-
abiluri akordebis areali maTi SesaZlo cvlilebis arealTan monacvleobs.
avtorebs es naSromi qarTveli kolegebis samsjavroze gamoaqvT da maTi gamox-
maurebis imedi aqvT. 

SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University (Paris) 
is currently Emeritus Director of Research at the 
French National Center for Scientific Research 
(C.N.R.S.) and Head of the Department of Ethno-
musicology of the Laboratory Oral Tradition – Lan-
guages and Civilizations (LACITO) of the C.N.R.S.; 
During his long work in Central Africa, developed 
interactive recording methods allowing the transcrip-
tion and analysis of any oral polyphonic music. For 
this achievement, was awarded the Silver Medal of 
the C.N.R.S., has published several books, numerous 
scientific papers, and some thirty records and films. 
Three of his records have won the Grand Prix Inter-
national du Disque of the Academie Charles Cros, 
and his book African Polyphony and Polyrhythm, 
published by the Cambridge University Press, was 
awarded the prestigious ASCAP Deems Taylor Award 
in 1992. Was awarded Fumio Koitsumi prize for the 
contribution to the world ethnomusicology in 2011.

REFRAINS, EXALTATIONS AND HYMNS OF 
THE GELATI MONASTERY: FORMS, MODES, 
HARMONIC ORGANIZATION
(Co-author Polo Vallejo)

From the vast heritage of liturgical chants of the Gelati 
Monastery, authors selected about one hundred items 
(this term is used to refer to a chant or a version of 
a chant) which are representative of three types: 
Refrains, Exaltations, and Hymns.
Each item underwent in-depth analysis with the use 
of the following parameters: Form; Modal organiza-
tion; The chords which constitute their framework.
All versions of the first two types (the Refrains and 
Exaltations) are in the same mode and have similar 
musical material, i.e. various versions of each type 
are variants of each other, whereas in Hymns, the 
modes and the musical material vary according to 
different tones. 
In all three types, the harmonic organization follows 
the same principle: areas in which the chords are 
stable alternate with those in which they can fluctuate.
This work will be submitted for the reactions of our 
Georgian colleagues and authors hope to receive 
feedback from them. 

simha aromi
safrangeTi

m
o
n
a
w
i
l

e
e
b
i

PA
R

T
IC

IP
A

N
T

S



15

azerbaijanuli tradiciuli musikis mkvlevari. aris iuneskos aramaterial-
uri memkvidreobis siaSi Setanili sami nominaciis – azerbaijanuli muRami 
(2003), azerbaijaneli aSiyebis xelovneba (2009), azerbaijanuli Tari 
(2012) avtori. avtoria wignebisa azerbaijanuli muRami (2007, baqo, or 
tomad), azerbaijanis musika da musikosebi (2011, baqo). aris azerbaijanuli 
musikis aTobiT kompaqturi diskis avtori, maT Soris iseTi garmorCeuli 
gamocemebisa, rogoricaa azerbaijani: aSiyebis anTologia (2 diski, inedit, 
safrangeTi, 2008), azerbaijaneli aSiyebis klasikuri memkvidreoba (12 diski, 
baqo, 2010), azerbaijanuli tradiciuli musika (7 diski, felmei reqords, 
italia, 2011-2013), azerbaijanuli muRami (songlainz, didi britaneTi, 
2013), dokumenturi filmiBmusikasTan Sezrda: azerbaijani (SOAS, didi 
britaneTi, 2013) da azerbaijanul musikaze bibisis radio 3-is gadacemebis 
konsultanti. aris iuneskos eqsperti, tradiciuli musikis saerTaSoriso 
sabWos (ICTM) wevri da koordinatori. 

azerbaijanuli muRamis polifoniuri principebi

muRams tradiciulad ganixilaven, rogorc monodiis nairsaxeobas, Tumca 
mis saero formebSi farTod gamoiyeneba sxvadasxva kontrapunqtuli teqnika. 
ZiriTadad _ burdoni, romelic melodiis vertikals qmnis. ufro rTuli 
teqnika warmodgenilia zerbi muRamSi, sadac ritmuli ostinato da instru-
mentuli tuti Tavisufali metrisa da solo vokalis xazis kontrasts qmnian. 
muRamis ansambli ar arsebobs Tarisa da qamanCas gareSe (ansamblSi aseve 
Sedis gavali, magram muRamis repertuarSi igi gamoiyeneba mxolod metruli 
nimuSebisTvis). me-20 saukunis, gansakuTrebiT 1940-ian-1980-iani wlebis mu-
sikalur praqtikaSi, qamanCa, Cveulebriv, imeorebda Taris partias kanonisa da 
imitaciis teqnikis gamoyenebiT, xolo Tars mihyavda dialogi momReralTan. 
dRes, zogierT Semsrulebels Semoaqvs muRamis ansamblis TiToeuli wevris 
rolis axleburi xedva. 

SANUBAR BAGHIROVA
AZERBAIJAN

Specializes in research and promotion of the tradi-
tional music of Azerbaijan. She is the author of three 
UNESCO nominations – on Azerbaijani Mugham 
(2003), on the art of Azerbaijani Ashiqs (2009), 
and on Azerbaijani Tar (2012), inscribed in the 
UNESCO List of intangible cultural heritage, is the 
author of Azerbaijani Mugham (2007, Baku, in two 
volumes), Azerbaijani Music and Musicians (2011, 
Baku). Has released dozens of CDs on Azerbaijani 
traditional music including important editions such 
as Azerbaijan: Anthology of Ashiq (2 CD, INEDIT, 
France, 2008), Classical Heritage of Azerbaijani 
Ashiqs (12 CD, Baku, 2010), Traditional Music of 
Azerbaijan (7 CD, Felmay Records, Italy, 2011-
2013), Mugham of Azerbaijan (Songlines, UK, 
2013), a documentary film Growing into Music: 
Azerbaijan (SOAS, UK, 2013), consulted a number 
of the BBC Radio 3 World Routes programs on 
Azerbaijani music. Baghirova is a UNESCO expert, 
a member and liaison officer of the ICTM. 

ABOUT POLYPHONIC PRINCIPLES IN 
AZERBAIJANI MUGHAM

Mugham is traditionally viewed as a variety of 
monody. However, in the secular forms of Mugham 
various contrapuntal techniques are widely used. 
The basic one is the drone tone constituting the 
vertical to the melody. More complex technique is 
presented in Zerbi Mugham where rhythmic ostinato 
and instrumental tutti make contrast to the line of 
free metrics and vocal solo.
The Mugham ensemble cannot do without tar and 
kemancha (gaval is also inclusive in this ensemble 
being used only for metrical pieces of the Mugham 
repertoire). In the musical practice of the 20th 
century, especially in the 1940s-1980s, kemancha 
normally repeated musical part of tar using the 
techniques of canon and imitation while tar led its 
dialogue with the singer.
Nowadays, some performers bring new vision to 
the roles of each member of Mugham ensemble.

sanubar bagirova
azerbaijanim
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folkloristi, xelovnebaTmcodneobis doqtori. saqarTvelos saxelmwifo 
premiis laureati (2000). daamTavra Tbilisis v. sarajiSvilis saxelobis 
saxelmwifo konservatoriis musikismcodneobis fakulteti folkloristis 
specialobiT (1994). iyo SemoqmedebiTi gaerTianeba lomisis musikaluri 
xelmZRvaneli (1995-2005), 2005 wlidan dRemde misi generaluri direq-
toria. 1995 wlidan eweva aqtiur samecniero saqmianobas. 2001-2006 w.w. 
xelmZRvanelobda e. TayaiSvilis saxelobis Tbilisis kulturis saxelmwifo 
universitetis folkloris kompleqsuri kvlevis laboratorias. 2005 wels 
daicva disertacia Temaze: qarTuli musikaluri folkloris esTetikis 
saTaveebTan. sxvadasxva dros kiTxulobda leqciebs Tbilisis saxelmwifo 
konservatoriaSi, Tbilisis kulturis saxelmwifo universitetsa da Tbili-
sis Teatrisa da kinos saxelmwifo universitetSi. gamoqveynebuli aqvs samec-
niero Sromebi, maT Soris, xalxuri musikis esTetikasa da meTodologiaze. 
monawileobs saerTaSoriso samecniero konferenciebsa da simpoziumebSi. aris 
SemecnebiTi xasiaTis saavtoro, satelevizio da radioproeqtebis avtori. 

qarTuli musikaluri azrovnebis kidev erTi 
gardamtexi periodis Sesaxeb

qarTuli musikaluri azrovnebis gardamtex periodad samarTlianad aris miC-
neuli CvenSi qristianuli religiis Semosvla da damkvidreba (e. WoxoneliZe).
naSromSi Camoyalibebulia mosazreba kidev erTi gardamtexi periodis ar-
sebobis Sesaxeb, romelic qristianobamde magiuri azrovnebidan religiur 
azrovnebaze gadasvlas unda ukavSirdebodes. am mniSvnelovan msoflmxed-
velobriv cvlilebas unda mohyoloda kilo-intonaciuri cvlilebebi; im 
drois musikis polifunqciuri bunebis gaTvaliswinebiT, unda gaCeniliyo 
axali musikalur-semantikuri formulebi.
aqtiur musikalur praqtikaSi SemorCenil qarTul masalaze dayrdnobiT 
gamoTqmulia varaudi, rom vedrebis, RaRadis musikalur-semantikuri plastis 
warmoSoba swored magiuridan religiur azrovnebaze `diad gadasvlas~ (j. 
frezeri) unda mohyoloda. 

GIA BAGHASHVILI
GEORGIA

Folklorist, Doctor of Arts. Laureate of the State 
Prize of Georgia (2000). Graduated from the 
Department of Musicology (speciality of folklor-
istics) of V. Sarajishvili Tbilisi State Conservatoire 
(1994). Musical director at Lomisi Artistic Union 
(1995-2005); Director General – from 2005 to this 
day. Has led scholarly activity since 1995. Headed 
the Laboratory for the Complex Study of Folklore 
at E. Taqaishvili Tbilisi State Institute of Culture 
in 2001-2006. Defended the dissertation: At the 
Sources of Georgian Musical Folklore in 2005. 
At various times delivered lectures at Tbilisi State 
Conservatoire, Tbilisi State Institute of Culture 
and Tbilisi State Institute of Theater and Film. Is 
the author of a number of scholarly works, includ-
ing those on the problems of methodology and 
aesthetics of folk music. Takes part in International 
Scientific Conferences and Symposia. Is the author 
of cognitive television and radio projects. 

ON ANOTHER TURNING-POINT IN 
GEORGIAN MUSICAL THINKING

Introduction and adoption of Christianity in Georgia 
is justly considered as a turning point in Georgian 
musical thinking (E. Chokhonelidze).
The paper presents the consideration on the exis-
tence of another turning point, possibly linked with 
the transition from magical to religious thinking 
in pre-Christian period. This significant change 
of the world outlook may have been followed by 
mode-intonational changes; with the consideration 
of the polyphonic music of the time, new musical-
semantic formulas might have appeared. 
The supposition, that “great transition” (J. Frazer) 
from magical to religious thinking may have been 
followed by the possible origin of the musical-
semantic layer of entreaty, appeal, is uttered basing 
on the surviving Georgian material.

gia baRaSvili
saqarTvelo

m
o
n
a
w
i
l

e
e
b
i

PA
R

T
IC

IP
A

N
T

S



17

oqsfordis universitetis xelovnebis magistri, uelsis universitetis fi-
losofiis doqtori. eTnomusikologiis ufrosi maswavlebeli (manCesteris 
universiteti). misi kvlevis sferoa mravalxmiani simRera zepir tradiciebSi, 
folkloris aRorZineba, msoflio musikis politika da esTetika, Temebis 
musika da kritikuli narkvevebi saeqspedicio sakiTxebsa da eTnografiaze. 
sqeaqrou presma gamosca misi naSromi simReriT motanili: korsikuli xmebi 
zepiri tradiciidan msoflio scenaze (2007). misi axali monografia, sxva 
xma, sxva simRera: Temis gamosworeba bunebrivi xmiTa da msoflio simReriT 
2014 wels gamosca oqsfordis universitetis gamomcemlobam. aris oqsfo-
rdis musikis aRorZinebis cnobaris Tanaredaqtori (2014). amJamad misi kv-
levis sferoa qarTuli mravalxmianoba da misi saerTaSoriso kavSirebi, 
aramaterialuri kulturuli memkvidreoba da kulturuli turizmi. 
 
polifonia rogorc saSualeba da tropi: 
rogor `muSaobs~ polifonia 21-e saukuneSi 

moxsenebaSi mocemulia polifoniuri simReris, rogorc socialuri da in-
terkulturuli saqmianobis, socialuri kapitalis Seqmnis saSualebisa da 
axali subieqtivizmebis kvlevis sfero. axal wignSi sxva xma, sxva simRera 
moyvanil argumentebze dayrdnobiTa da, gansakuTrebiT, `sxva~ kulturebis 
momRerlebis damowmebiT, ganxilulia monaTesave sakiTxebi, maT Soris 
monawileobis politika, Sesrulebis transformaciuli potenciali, avTen-
tikurobisa da identobis sakiTxebi. am procesSi avtori dialogSi Sedis 
eTnomusikologiis, socialuri anTropologiis, politikuri mecnierebisa da 
kulturuli Teoriis bolodroindel Teoriul naSromebTan, musikis, rogorc 
farTo moxmarebis sagnis, rac Cveulebriv msoflio musikalur industrias-
Tan asocirdeba, alternativis uzrunvelsayofad. imedia, es midgoma naTels 
mohfens imas, Tu ra davkargeT an SeviZineT 21-e saukuneSi polifoniuri 
landSaftis cvlilebis gamo. 

qerolain biTeli 
didi britaneTim
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GREAT BRITAIN 

(MA Oxford, PhD Wales) is Senior Lecturer in 
Ethnomusicology at the University of Manchester, 
UK. Her research interests include polyphonic 
singing in oral traditions, folk revivals, the politics 
and aesthetics of world music, community music, 
and critical issues in fieldwork and ethnography. 
Her book Transported by Song: Corsican Voices 
from Oral Tradition to World Stage was published 
by Scarecrow Press (2007). Her new monograph, 
A Different Voice, A Different Song: Reclaim-
ing Community Through the Natural Voice and 
World Song, is published by Oxford University 
Press (2014). She is also co-editor of The Oxford 
Handbook of Music Revival (2014). Her current 
research focuses on Georgian polyphony and its 
international connections, intangible cultural heri-
tage, and cultural tourism.

POLYPHONY AS TOOL AND TROPE: 
THEORISING THE “WORK” OF 
POLYPHONY IN THE 21ST CENTURY

The paper offers a theoretical analysis of poly-
phonic singing as a form of social and intercultural 
engagement a tool for building social capital, and 
a site for exploring new subjectivities. Building on 
arguments presented in my new book, A Different 
Voice, A Different Song, and with particular refer-
ence to those who sing songs from “other” cultures, 
author considers a set of related issues, including the 
politics of participation, the transformative potential 
of performance, and questions of authenticity and 
identity. In the process, she enters into dialogue with 
recent theoretical work in ethnomusicology, social 
anthropology, political science and cultural theory. 
In providing alternatives to the trope of music as 
commodity that is more usually associated with the 
world music industry, this approach will hopefully 
shed a different kind of light on questions about 
what is lost or gained in the changing polyphonic 
landscape of the 21st century.
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belgradSi daamTavra filosofiis fakulteti eTnologiisa da anTropologiis 

ganxriT (1999), aqve daicva magistrisa (2002) da filosofiis doqtoris (2007) 

disertaciebi. 2003 wlidan muSaobda belgradSi serbeTis mecnierebaTa akademiis 

eTnografiis institutSi. 2013 wlidan aris umcrosi mecnier-TanamSromeli. 2003-

2004 akademiur wlebSi iyo aleqsandre s. onasisis fondis stipendianti. 2006 
wels daamTavra aTenis saepiskoposo skola bizantiuri musikis zudohu pigi spe-
cialobiT profesor konstantine angelidisis klasi. amJamad aTenis erovnuli da 

kapodistriis universitetis musikologiis kaTedraze muSaobs meore sadoqtoro 

disertaciaze. aris serbeTis eTnologiuri da anTropologiuri sazogadoebisa da 

serbeTis musikologiuri sazogadoebis wevri. monawileoba aqvs miRebuli ramdenime 

saerTaSoriso konferenciaSi. aris sami monografiisa da mravali samecniero statiis 

avtori, rogorc serbeTSi, ise sazRvargareT. misi kvlevis sferoa multikul-

turalizmi, eTnikuri identoba, saweso da religiuri praqtikebi, kulturuli 

kontaqtebi, eTnikuri umciresobebi, cekvisa da musikis anTropologia. 

 
mravalxmiani sasuliero musika, rogorc erovnuli da 
religiuri umciresobebis simbolo: slovakebi serbeTSi

naSromis Temaa serbeTSi slovaki umciresobis sasuliero musika. slovakebis 
migracia CrdiloeT serbeTSi me-18 saukunis Sua xanebSi daiwyo. slovakeTSi 
mcxovrebi slovakebi, ZiriTadad, kaTolikebi arian, xolo serbeTSi mcxovrebi 
maTi Tanamemamuleebi – luTeranebi, anu augsburgis konfesiis slovakeTis evange-
listuri eklesiis mrevli, aseve arseboben neo-protestantuli Temebi. slovakebma 
Tan moitanes TavianTi gansakuTrebuli sasuliero da materialuri kultura, rac 
maT adgilobrivi mosaxleobisgan ganasxvavebda. dRevandel serbeTSi protestanti 
slovakebi ormagi – erovnuli da religiuri umciresobis magaliTia. naSromSi 
Seswavlilia slovakuri evangelisturi eklesiis polifoniuri galobis roli 
slovakebis eTnikuri da religiuri identobis gadarCenaSi. am regionis religi-
urad aqtiurma da mgalobelma slovakebma SeinarCunes TavanTi ena da eTnikuri 
identoba. naSromSi saubaria SesaZlo inter-kulturuli da musikaluri gavlenis 
Sesaxeb mezobel eTnikur jgufebsa da serbul umravlesobaze. 

GORDANA BLAGOJEVIĆ 
SERBIA

Graduated from the Department of Ethnology and Anthro-
pology of the Faculty of Philosophy in Belgrade (1999), 
where she defended MA (2002) and Ph. D. theses (2007). 
She has been employed at the Institute of Ethnography 
of the Serbian Academy of Sciences and Arts (Belgrade, 
Serbia) since 2003; from 2013 she has worked as a Senior 
Research Associate. During the academic 2003-2004 she 
received a scholarship of the Alexander S. Onassis Public 
Benefit Foundation. In 2006 graduated from The School 
of Athens Archbishopric of Byzantine music Zoodohou 
Pigi (Athens) in Byzantine music Professor Constantine 
Angelidis’ class. Is doctoral candidate (for the second 
Ph. D) of the Musicology Department at the Faculty of 
Philosophy of National and Kapodistrian University of 
Athens. She is a member of Serbian Ethnological and 
Anthropological Society and Serbian Musicological 
Society, participated in several international conferences, 
mainly abroad. Has published three monographs and 
many scientific articles in the publications in Serbia and 
abroad. Her main interest is the issues of multicultural-
ism, ethnic identity, ceremonial and religious practices, 
cultural contacts, ethnic minorities, anthropology of 
dance and anthropology of music. 

POLYPHONIC SACRAL SINGING AS A 
SYMBOL OF NATIONAL AND RELIGIOUS MI-
NORITY: SLOVAKS IN SERBIA 

 The research focuses on polyphonic sacral singing of 
the Slovak ethnic minority in Serbia. Starting from the 
mid-18th century the Slovaks migrated to the territory 
of the present day North Serbia in several waves. While 
in Slovak Republic the Slovaks are mostly Roman-
Catholics, their compatriots in Serbia are generally Lu-
theran, i.e., members of the Slovak Evangelical Church of 
Augsburg Confession and there are some Neo-Protestant 
communities. The Slovaks brought part of their specific 
spiritual and material culture that separated them from 
current population. Today Slovak Protestants in Serbia 
represent an example of double minority – national and 
religious, compared to the dominant Orthodoxy. This 
paper studies the role which polyphonic singing within 
Slovak Evangelical Church has in preservation of Slovak 
ethnic and religious identity. By actively worshiping and 
singing the Slovaks of this region saved their language 
and ethnic identity. The study observes possible inter-
cultural and musical influences as well as the influence 
of other neighboring ethnic groups and Serbian majority.
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musikologiis doqtori, ilias saxelmwifo universitetis asocirebuli pro-
fesori, wminda giorgi mTawmindelis saxelobis umaRlesi saswavleblis dekani. 
daamTavra Tbilisis saxelmwifo konservatoria musikismcodne-folkloristis 
specialobiT (1986). folklorul ansambl kerias xelmZRvaneli. 
misi kvlevis ZiriTadi sferoa qarTuli xalxuri mravalxmianobis formebi. 
aqvs naSromebi qarTuli saeklesio sagaloblis Sesaxebac. monawileoba aqvs 
miRebuli rig adgilobriv da saerTaSoriso samecniero konferenciebSi, fol-
kloristul eqspediciebSi. 

burdonis semiotikuri ganzomilebebi tradiciul 
musikaSi

moxsenebaSi gaTvaliswinebulia tradiciul musikaSi cneba burdonis gansxvave-
buli mniSvnelobebis dadgena semiotikuri rakursiT. mocemulia cda burdonis 
imanenturi Taviseburebebis _ xmovanebis kontinuumis, bgeraTsimaRlebrivi 
konstantis, aseve _ fonis, bazisis da sxva warmoebuli funqciebis korela-
ciisa eTnikur musikaSi. ganixileba burdonis roli xalxuri mravalxmiani 
faqturis konstruirebaSi qarTuli eTnomusikaluri sivrcis magaliTze.

TAMAZ GABISONIA
GEORGIA

Doctor of Musicology, teacher at the High School of 
Georgian Church Chant and Song at the Theological 
Seminary. Graduated from the Department of Musi-
cology of Tbilisi State Conservatoire (1986). Directs 
folk ensemble Keria.
The focus of his scholarly interest is the forms of 
Georgian traditional polyphony. Is the author of 
works on Georgian church chants. Has participated 
in a number of national and international scientific 
conferences and field expeditions. 

SEMIOTIC DIMENSIONS OF DRONE IN 
TRADITIONAL MUSIC

The paper considers different meanings of drone 
from semiotic standpoint. Presented is the attempt to 
ascertain the correlation between immanent peculiari-
ties – sound continuum, pitch constant, background, 
basis and other derivative functions in ethnic music. 
Discussed is the role of drone in the construction of 
folk polyphonic texture on the example of Georgian 
ethnomusicological space. 
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musikismcodne, xelovnebaTmcodneobis doqtori, Tbilisis saxelmwifo konserva-

toriisa da ilias saxelmwifo universitetis musikis Teoriis kaTedris pedagogi. 

daamTavra Tbilisis saxelmwifo konservatoriis bakalavriati musikismcodnis 

specialobiT (musikis Teoria da folklori, 2003), sankt-peterburgis n. a. ri-

mski-korsakovis saxelobis konservatoria (2005) da amave konservatoriis aspi-

rantura musikis Teoriis mimarTulebiT (2009). 2009-2011 wlebSi peterburgis 

konservatoriis Teoriis kaTedraze gaiara samecniero staJireba. 2011 wels sankt-

peterburgis konservatoriaSi daicva disertacia Temaze: gia yanCelis da ars mu-
sika: operis Janrisa da dramaturgiis problemebi. aris i. bardanaSvilis, j. kax-

iZis, g. yanCelis, saqarTvelos prezidentis stipendianti, aRebuli aqvs kulturis 

saministros granti). aris araerTi samecniero statiis avtori. monawileoba aqvs 

miRebuli respublikur da saerTaSoriso konferenciebSi.

aWaruli naduri simRerebis kompoziciuri da 
dramaturgiuli Taviseburebani (simfonizmis problema)

saqarTveloSi nadi iyo koleqtiuri Sromis uZvelesi forma, romelsac Sromis pro-

cesis gasaadvileblad da misi ritmis dasaregulireblad xSirad Tan simRera axl-

da. aWaruli naduri simRerebi mravalxmianobisa da dramaturgiuli ganviTarebis 

maRali doniT gamoirCeva. maTi urTulesi polifoniuri oTxxmianoba xmebis saxel-

wodebebisa da funqciebis gansazRvris mravalgvarobas ganapirobebs. 

vladimer axobaZis mier Cawerili aWaruli naduri simRerebis analizma am JanrisaT-

vis damaxasiaTebeli dramaturgiisa da formaqmnadobis Taviseburebebi gamoavlina: 

uwyveti ganviTarebis procesis saSualebiT eqsponirebuli masalis xarisxobrivad 

sxva rangSi ayvana da musikaluri ideis moqmedebaSi gaxsna qmnis tradiciuli az-

rovnebis iseT dramaturgiul models, romelic safuZvels iZleva visaubroT na-
duri simRerebis asafieviseul simfonizmze. 

aWarul nadur simRerebSi musikaluri azrovnebis uwyvetoba da dinamizmi SromiTi 

procesis uwyvetobasa da dinamizms ukavSirdeba. Tumca, musikaluri ideis gaSla-

ganviTarebis simfonizebuli tipis dramaturgiuli modeli, nadur simRerebs mu-
sikaluri fenomenis ufro maRal statuss aZlevs, vidre, ubralod, Sromis Tanmxleb 

da mas daqvemdebarebul simReras SeiZleba hqondes. 
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Musicologist, Doctor of Arts, pedagogue at the Music 
Theory Department of Tbilisi State Conservatoire and 
Ilia State University. Completed Bachelor studies in the 
specialty of musicologist at Tbilisi State Conservatoire 
(music theory and folklore, 2003), and Music Theory 
Department at N.A. Rimsky-Korsakov St. Petersburg 
State Conservatory (2005) and completed the post-
graduate course at the same Conservatory (2009). In 
2009-2011 passed scientific probation at the Theory 
Department at St. Petersburg Conservatory, here in 
2011 defended the dissertation: Guya Kancheli’s ‘Music 
for the Living’: On the Problems of Opera Genre and 
Dramaturgy. Is the holder of several scholarships (of 
I. Bardanashvili, J. Kakhidze, G. Kancheli, Georgian 
President, of the Georgian Ministry of Culture) and 
grants. Author of a number of scientific articles. Has 
participated in national and international conferences. 

COMPOSITIONAL AND DRAMATURGICAL 
PECULIARITIES OF ACHARAN NADURI 
SONGS (PROBLEM OF SYMPHONISM)

In Georgia nadi was an ancient form of labor, which 
was often accompanied by singing to facilitate the work 
process and regulate the rhythm of work. Acharan naduri 
songs are distinguished in high level of dramaturgical 
and polyphonic development, their complex four-part 
polyphony determines the diversity of voice names 
and functions.
The paper presents the peculiarities of the dramaturgy 
and form-making, characteristic of the genre as a result 
of the analysis of naduri songs recorded by Vladimer 
Akhobadze: different qualitative level of the material via 
uninterrupted development process and dramaturgical 
model of traditional thinking, which provides grounds 
for discussing Asafiev’s symphonism of naduri songs.
In Acharan naduri songs continuous musical thinking 
and dynamism is related to uninterrupted work process 
and dynamics, however the symphonized type drama-
turgical model of musical idea, gives to the phenomenon 
of naduri songs higher status, than to a song simply 
accompanying work process and subordinated to it. 
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Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semo-
qmedebis mimarTulebisa da Tbilisis sasuliero akademiisa da seminariis 
pedagogi, qarTuli saeklesio galobisa da xalxuri simReris umaRlesi 
saswavleblis erT-erTi saxelosnos xelmZRvaneli, anCisxatis taZris mga-
lobelTa gundis erT-erTi damaarsebeli da regenti 1988-2007 wlebSi. 
daamTavra Tbilisis saxelmwifo konservatoria musikismcodne-folkloris-
tis specialobiT (1990). misi saqmianoba mimarTulia miviwyebuli xalxuri 
simRerebisa da uZvelesi qarTuli sagaloblebis aRdgenis, agreTve maTi 
swori saSemsruleblo maneris dacvisken. amJamad xelmZRvanelobs folk-
lorul ansambl saxiobasa da mama daviTis taZris mgalobelTa gunds. ga-
mocemuli aqvs 25-mde CD sxvadasxva ansamblTan erTad (anCisxatis gundi, 
Zveli kiloebi, mama daviTis taZris gundi, saxioba). eweva saeqspedicio 
saqmianobas, konsultacias uwevs qarTuli simRera-galobis Semsruleblebs 
saqarTvelosa da mis farglebs gareT. gamoqveynebuli aqvs qarTuli galobis 
cxra sanoto krebuli. misi naSromebi eZRvneba qarTul bgeraTwyobasa da 
qarTuli mravalxmianobis bunebas. 

qarTuli tradiciuli musikis samusiko sistema 
(sqematuri ganxilva)

TemaSi warmodgenili iqneba qarTul samusiko sistemaze dakvirvebisa da Ca-
tarebuli eqsperimentebis ocdaxuTwliani gamocdilebis Sedegebi: kiloebi 
da bgeraTrigebi, bgeraTwyobebi, kiloSi azrovnebis ZiriTadi Taviseburebebi, 
kilos gansazRvris sakiTxi, instrumentebis wyobebi, modulaciuri sistemebi, 
xmaTa moZraobis wesebi da sxv.

MALKHAZ ERKVANIDZE
GEORGIA

Teacher at the Georgian Folk Music Department 
of Tbilisi State Conservatoire and theological 
Seminary. Leads one of the work-shops at the 
High School of Georgian Chant and Song, One of 
the founder and leader (1988-2007) of Anchiskhati 
Church Choir. Graduated from the faculty of musi-
cology of Tbilisi State Conservatoire (specialized 
in folklore, 1990). His scholarly interest is focused 
on the revival of lesser known Georgian folk songs 
and ancient church chants, and the maintenance of 
the correct form of their performance manner. He 
directs folk ensemble Sakhioba and Mama Daviti 
Church choir. Has published nearly 25 CDs with 
different ensembles; leads consultations for folk 
and church choirs in Georgia and abroad. Carries 
out field work activity. His works are dedicated to 
Georgian scale and the nature of Georgian multi-
part singing. Has published 9 collections of 
transcriptions of Georgian church hymns with his 
introductions. 

MUSICAL SYSTEM OF GEORGIAN TRADI-
TIONAL MUSIC (SCHEMATIC ANALYSIS)

The paper presents the results of the 25-year experi-
ence of observation and study of Georgian music 
system; modes and scales, basic peculiarities of 
modal thinking, issue of modal definition, tuning 
of instruments, modulation systems, rules of vocal 
movements, etc. 
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musikalur mecnierebaTa doqtori, parizis cocxali polifoniebis asociaciis 
mkvlevari, monrealis universitetis SedarebiTi musikologiis, anTropolo-
giisa da musikis laboratoriis wevri, karl orfis (miunxeni, germania) fondis 
samxatvro da samecniero mrCeveli. moRvaweobs eqsperimentuli pedagogikisa 
da musikologiis dargSi, 1987 wlidan samecniero kvlevebs atarebs afrikaSi. 
avtoria saerTaSoriso kinofestivalebis gamarjvebuli dokumenturi filmisa 
afrika: ritmi. amJamad muSaobs tanzaniis saeqspedicio Canawerebis gamocemaze. 
aris saganmanaTleblo koncertebis avtori da wamyvani, msoflios sxvadasxva 
qveyanaSi atarebs musikis treningebs, amJamad CarTulia or eqsperimentul pro-
eqtSi: senegalis kedugus regionis bavSvTa repertuari; da qarTuli saero 
da saeklesio mravalxmianoba.

gelaTis monastris CasarTavebi, sadideblebi da sagalo-
blebi: formebi, kiloebi, harmoniuli organizacia
(simha aromis TanaavtorobiT)

gelaTis monastris liturgikuli sagaloblebis udidesi memkvidreobidan 
Cven SevarCieT daaxloebiT asi nimuSi (vgulisxmobT sagalobels an sagalob-
lis variants). esenia CasarTavebi, sadideblebi da sagaloblebi. TiToeuli 
nimuSi gavaanalizeT siRrmiseulad Semdegi parametrebis gamoyenebiT: forma; 
kilouri organizacia; maTi CarCos akordika. 
pirveli ori tipis (CasarTavebisa da sadideblebis) yvela varianti erTsa 
da imave kiloSia da Seicavs msgavs musikalur masalas, anu TiToeuli tipis 
sxvadasxva varianti erTmaneTis variantebia, xolo sagaloblebSi kiloebi da 
musikaluri masala icvleba rvaxmis sistemis xmebis mixedviT. 
samive tipis harmoniuli organizacia erTsa da imave princips emorCileba: 
stabiluri akordebis areali maTi SesaZlo cvlilebis arealTan monacvleobs.
avtorebs es naSromi qarTveli kolegebis samsjavroze gamoaqvT da maTi ga-
moxmaurebis imedi aqvT. 
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Doctor of Musical Sciences, researcher at the 
Polyphonies Vivants Association of Paris, member 
of the Laboratoire de Musicologie Comparee 
Anthropologie et de la Musique at the University of 
Montreal (Canada), Artistic and Scientific Advisor 
at the Carl Orff Foundation in Munich (Germany). 
Internationally recognized in the field of experimental 
pedagogy and musicology, he has developed research 
works in Africa since 1987. Author of a documentary 
film Africa: The Beat, selected and awarded at 
International Film Festivals, he is preparing the edition 
of a Tanzanian field-notes book. Creator and presenter 
of Didactic Concerts, teaches in international musical 
training courses all over the world and currently is 
holding two experimental works: one on children 
repertoires in the region of Kedougou, Senegal, another 
on secular and religious vocal polyphony in Georgia 
(Caucasus).

REFRAINS, EXALTATIONS AND HYMNS OF 
THE GELATI MONASTERY: FORMS, MODES, 
HARMONIC ORGANIZATION
(Co-author Simha Arom)

From the vast heritage of liturgical chants of the Gelati 
Monastery, authors selected about one hundred items 
(this term is used to refer to a chant or a version of 
a chant) which are representative of three types: 
Refrains, Exaltations, and Hymns.
Each item underwent in-depth analysis with the use of 
the following parameters: Form; Modal organization; 
The chords which constitute their framework.
All versions of the first two types (the Refrains and 
Exaltations) are in the same mode and have similar 
musical material, i.e. various versions of each type 
are variants of each other, whereas in Hymns, the 
modes and the musical material vary according to 
different tones. 
In all three types, the harmonic organization follows 
the same principle: areas in which the chords are stable 
alternate with those in which they can fluctuate.
This work will be submitted for the reactions of our 
Georgian colleagues and authors hope to receive 
feedback from them. 
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eTnomusikologi, anCisxatis taZris gundisa da ansambl qarTuli xmebis 
wevri. daamTavra Tbilisis saxelmwifo konservatoria musikismcodneobis 
specialobiT (folklori, 1996). aris sruliad saqarTvelos sapatriarqos 
saeklesio galobis centris TanamSromeli, qarTuli xalxuri simRerisa 
da galobis umaRlesi saswavleblis pedagogi, folkloris saxelmwifo 
centris sameTvalyureo sabWos wevri. monawileoba aqvs miRebuli qarTuli 
saeklesio sagaloblebis sxvadasxva sanoto krebulis gamocemaSi. ukravs 
aWarul Wibonze, raWul gudastvirsa da afxazur aWarpanze. misi moRvaweobis 
ZiriTadi sferoa qarTuli xalxuri simRera da saeklesio galoba.

qarTuli bgeraTrigis Sesaxeb 
(zaal wereTlis TanaavtorobiT)

qarTuli xalxuri musikis bgeraTrigi rom arc maJorul-minorulia da arc 
Sua saukuneebis evropuli kiloebis wyobas emTxveva, amaze musikismcodneebi 
aRar davoben, Tumca, konkretulad, rogoria es bgeraTrigi, esaa Tanamedrove 
mkvlevarTa interesis sagani. am sakiTxs sxvadasxva dros ikvlevdnen qarTveli 
da ucxoeli specialistebi, romelTac araerTi sayuradRebo varaudi aqvT 
gamoTqmuli. moxseneba ori wlis praqtikuli kvlevebis safuZvelze qarTuli 
bgeraTrigis Sesaxeb miRebuli metad saintereso Sedegebis gamomzeurebis 
morig mcdelobas warmoadgens. 

LEVAN VESHAPIDZE
GEORGIA

Ethnomusicologist, a member of Anchiskhati 
Church Choir and ensemble Kartuli Khmebi. 
Graduated from Musicology Department, specialty 
folklore, of Tbilisi State Conservatoire in 1996. 
Teacher of chant at the Centre of Church Chant 
of the Georgian Patriarchy, pedagogue at High 
School for Georgian Folk Song and Chant, Board 
member at the State Folklore Centre of Georgia, 
participated in the preparation and publication of a 
number of Georgian sacred chant collections; plays 
Acharan chiboni, Rachan gudastviri and Abkhazian 
acharpan. Main field for activity Georgian folk song 
and sacred chant. 

ON GEORGIAN SCALE
(Co-author Zaal Tsereteli)

Musicologists do not argue any more about the fact 
that Georgian scale is neither major-minor, nor does 
it coincide with European modal scale, but the topic 
of study for today’s researchers is what this scale 
was like. At various times this issue was studied by 
Georgian and foreign scholars, who have uttered a 
number of interesting considerations. Paper presents 
rather interesting results of the 2-year research on 
Georgian scale. 
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taivanis soCous universitetisa da pekinis centraluri konservatoriis 
profesori. venis universitetis musikologiis institutSi mieniWa fi-
losofiis doqtoris xarisxi. misi kvlevis sferoa taivanis aborigenuli 
musika, CineTis fre-qinis dinastiis musikis istoria da musikis ikonografia. 
avtoria monografiebisa taivanis musikis istoria (2003), taos koncerti 
mTvaris Suqze (2007), musikologiis kvleva (2009). mis mediapublikaciebs 
Sorisaa Suqis Crdilebis melodia (dokumenturi filmi, 2003 wlis taivanis 
eTnografiuli filmebis saerTaSoriso festivalis finalisti), musika Cinur 
mxatvrobaSi (kompaqturi diski, 2003), malan makabahai (kompaqturi diski, 
2004, tradiciuli da profesiuli musikis oqros melodiis me-16 dajildoebis 
finalisti), moZravi epoqa. falangos sameurneo simRerebi (2 kompaqturi diski, 
2011, musikis saukeTeso tradiciuli interpretaciis _ oqros melodiis 23-e 
dajildoebis finalisti) da polifoniis Zebna. taitung amisebis dakarguli 
Zveli simRerebis gaxseneba (3 kompqturi diski, 2013). aris taivanis musikis 
enciklopediis I nawilis: aborigenuli musika (2008) redaqtori. 

polifoniuria Tu monofoniuri amisebis simRera?
(kao Su-Cao-s TanaavtorobiT)

xmebSi ganawileba mravalxmianobis safuZvelia. amisebi mRerian orxmianobis 
koncefciiT. jgufis wevrebis raodenobisa da maTi sasimRero unarebis mixed-
viT, simRera akustikurad SeiZleba warmodgenili iyos, rogorc monofoniuri 
an polifoniuri. 
disciplinis ganviTarebis procesSi eTnomusikologebi yuradRebiT swavloben 
evropacentrizmis problemas da Tanxmdebian, rom gaTvaliswinebuli unda 
iyos eTnikuri jgufebis adgilobrivi perspeqtiva. marTlac, amisebis xmebi 
ufro gamoirCeva tembriT, vidre bgeris simaRliT. polifoniis efeqts qmnis 
ZiriTadi melodiis mrudi (i’kungi). mrudis Seqmnis niWi momRerlebTan erTad 
icvleba, ase rom, sxvadasxva momRerali sxvadasxva polifoniur akustikas 
qmnis. mravalxmiani Sesruleba rTulia Sesaswavladac da saswavlebladac.
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Professor at Taiwan Soochow University and Bei-
jing Central Conservatory of Music, gained Mas-
ter’s degree and PhD at the Institute of Musicology 
of the University of Vienna. Her research covers 
the areas of Taiwan aboriginal music, music history 
of Chinese Pre-Qin Dynasty, and iconography of 
music. Her monographs include History of Music 
in Taiwan (2003), Tao’s Moonlight Concert (2007), 
An Exploration of Musicology (2009). Her media 
publications include The Melody in Light Shadows 
(documentary film, finalist at the 2003 Taiwan In-
ternational Ethnographic Film Festival), Music 
in Chinese Paintings (CD-ROM, 2003), Malan 
Makabahay (CD, 2004, finalist at the 16th Golden 
Melody Awards – Traditional and Art Music), A 
Rolling Age. Falangaw Farming Songs (2 CDs, 
2011, finalist at the 23th Golden Melody Awards – 
Best Traditional Interpretation Music) and Search-
ing for Polyphony. Recollecting the Lost Old Songs 
of Taitung Amis (3 CDs, 2013). Editor of the Part 
I: Aboriginal Music of the Encyclopedia of Taiwan 
Music (2008).

IS THE SONG OF THE AMIS 
POLYPHONIC OR MONOPHONIC?
(co-author Kao Shu-Chuan)

Division of vocal parts is the basis of polyphony. 
The Amis sing their songs in the concept of two 
parts. However, a song can be presented acousti-
cally in either monophony or polyphony according 
to the members of singing groups, and their singing 
skills. 
In the development process of the discipline, eth-
nomusicologists re-inspect the problem of Europe-
centralism, and agree that the local perspective of 
ethnic groups should be considered. In fact, the vo-
cal parts of the Amis are distinguished in timbre, 
rather than pitch. The effect of polyphony is mainly 
created with the curve (i’kung) of core melody. 
The ability of curve varies with singers, so that the 
songs presented by different members show various 
polyphonic acoustics. The skill of multi-part sing-
ing is difficult to be taught and learned.
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CineTis centraluri konservatoriis (CCOM) studenti. erovnuli sti-
pendianti, konservatoriis samecniero naSromebis konkursis gamarjvebuli. 
misi samecniero kvlevis ZiriTadi Temaa uZvelesi Cinuri musika da musikis 
ikonografia. Targmnida konservatoriaSi Catarebul leqciebsa da samec-
niero naSromebs. ioseb Jordanias wignis, ratom mReris xalxi? Targmnisas 
dainteresda Cinuri vokaluri mravalxmianobis gavrcelebiT da daiwyo 
samxreT-dasavleT CineTis eTnikuri jgufis iis mravalxmianobis kvleva. 

mravalxmianoba migraciebSi _ urTierTkavSiri 
mravalxmianobasa da iis xalxis migraciebs Soris 

samxreT-dasavleT CineTSi tradiciuli mravalxmianobis saerTaSoriso kvleva 
aradamakmayofilebelia. am regionis erT-erTi provinciis iunanis mosaxleobis 
aRwerisa da statistikuri sammarTvelos monacemebiT, aq 55 eTnikuri umci-
resoba cxovrobs. maT Soris, yvelaze mravalricxovania iis eTnosis warmo-
madgenlebi, mTeli mosaxleobis daaxloebiT 10.94% anu 5 milioni adamiani. 
samxreT-dasavleT CineTis bevri sxva jgufis msgavsad, ii mravalxmianobis 
mqone eTnosia. moxsenebaSi ganxilulia iis xalxis mravalxmiani simRerebi. 
amJamad, iis xalxi iunanis farglebs gareT cxovrobs, rac iis xalxis is-
toriuli migraciebiTaa ganpirobebuli. sazogadod, iis uZvelesi xalxi 6 
qvejgufad iyofa. eqvsive jgufi da maTi STamomavlebi ucxoelTa Semosevebis, 
mosaxleobis eqspansiisa da regionuli konkurenciis gamo xSirad migrirebdnen. 
ra kavSirSia iis xalxis vokaluri mravalxmianobis dRevandeli kanoni, Ta-
visufali kontrapunqtuli simRera da migraciebi? moxseneba warmoadgens 
am kavSirebis SesaZleblobis dadgenis mcdelobas maTi mravalxmianobis mi-
moxilvis saSualebiT. 

BI YIXIN
TAIWAN, CHINA

Currently is a graduate student at the Department 
of Musicology, Central Conservatory of Music 
(CCOM), China. Obtained national scholarships 
and won the first prize in the competition of research 
thesis in CCOM. Main research interests are the 
history of ancient Chinese music and iconography 
of music. Translated lectures delivered at CCOM 
and participated in written translation. When trans-
lating Dr. Joseph Jordania’s book Why Do People 
Sing? she became interested in the distribution of 
Chinese vocal polyphony and began to research 
the polyphony of the ethnic group: the Yi in South-
West China.

POLYPHONY IN MIGRATIONS _ 
THE INTERRELATION BETWEEN 
POLYPHONY AND MIGRATIONS OF THE YI

The international research on traditional polyphony 
in South-West China is insufficient. Yunnan, one of 
the provinces of the region, has 55 ethnic minorities, 
according to the Office for Population Census and 
Bureau of Statistics of Yunnan Province. Among 
these, the ethnic group Yi has the largest population, 
amounting to 10.94% of total population with 5 
million people. Like many other groups in South-
West China, Yi is a polyphonic group. Polyphonic 
songs of the Yi people were the focus of the study. 
Nowadays, the surviving Yi people live apart in 
Yunnan, which results from historical migrations 
of the Yi. It is generally considered that ancient Yi 
people were divided into six sub-groups. These sub-
groups and their descendants frequently migrated, 
due to foreign invasion, expansion of population 
or regional competition. Does the vocal polyphony 
such as canon, heterophony and free counterpoint 
sung by the Yi people today interrelate with the 
traces of migrations? This study attempts to search 
the possibilities through viewing the types of their 
polyphony. 
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musikosi, avtori, musikologi, pedagogi. ukravs klaviSian sakravebze, gitarasa 
da sxvadasxva simebian instrumentze, fleitasa da dramze. aris musikologiisa 
da daniuri literaturis magistri kopenhagenis universitetSi (1979). 1980-ian 
wlebSi iyo musikaluri Jurnalisti da statiebis avtori daniur musikalur 
periodul gamocemaSi _ Tanamedrove xelovnebisa da musikis Jurnali (DMT). 
1980 wlidan ukravs avngardul jaz jgufebsa da afro-daniur musikalur koleq-
tivebSi. awyobs improvizebuli da sakompozitoro musikis koncertebs. jgufebTan 
erTad sakoncerto turneebiT mogzaurobs evropaSi, TanamSromlobs ucxoel 
musikosebTan. gamosca kompaqturi diskebi iseT jgufebTan erTad, rogoricaa 
klinCi, gosT-in–ze-meSini, OCS-CPH da sxv. Catarebuli aqvs musikaluri kvleva 
ganaSi (1985), SemdgomSi, ganis tradiciuli musikis kvleva cnobili danieli 
dramerebis mier. hqonda radio-programebi kvlevaze. 2002 wels moesgaardis 
muzeumma (aarus, dania) daavala avRanuri musikis koleqciis, maT Soris haz-
arajaaTisa da nuristanis masalis musikologiuri kvleva. 2005 wels Caatara 
kvleva maliSi. 2009 wels iutlandiis arqeologiur sazogadoebasTan erTad 
gamosca wigni musika nuristanSi. 

nuristanis musika

moxsenebaSi nuristanis musika aRwerilia regionaluri stilisadmi miZRvnil 
monakveTSi. masala Cawerilia danieli mkvlevrebis klaus ferdinandisa da len-
art edelbergis mier 1953-55, 1964 da 1970 wlebSi. 
es aris erTgvari damateba nuristanis musikis Sesaxeb ioseb Jordanias dak-
virvebebze wignSi vin dasva pirveli SekiTxva? ganxilulia vaigalisa da parunis 
xeobebisa da sofel kuStos (baSgali) musika. vokaluri mravalxmianoba uxvad 
gvxvdeba vaigalis masalaSi, aq yvelaze tipuri mravalxmiani simRerebis garda 
Cawerilia mravalxmianobis sxva stilebi. avtoris varaudiT, wyvilebis struq-
turam da sakravebis _ fleitebis, arfisa da violinos tonalurma koncefciam 
gadamwyveti gavlena moaxdina vokalur musikaze. es musika aris reminiscencia 
qafiris kulturisa, romlis dapyroba da islamizacia moxda 1896 wels. dRes, 
nuristanis mosaxleobas aRar axsovs Zveli musikaluri kultura. 

CHRISTER IRGENS-MØLLER
DENMARK

Musician, composer, author, musicologist, teacher. 
Instruments: keyboards, guitar and miscellaneous 
string instruments, flute, drums. Was awarded Mas-
ter’s degree in musicology and Danish Litterature, 
University of Copenhagen, in 1979. Worked as music 
journalist and published papers for DMT, Danish 
music periodical in the 1980s. From 1980 played in 
avant-garde jazz groups and African-Danish music 
groups. Organizer of concerts with improvised 
and composed music. Tours with groups in several 
countries in Europe. Cooperates with international 
musicians. Releases CDs with groups such as Clinch, 
Ghost-in-the-Machine, OCS-CPH. 1985 music 
research in Ghana. Further studies in traditional 
Ghanean music by master drummers in Denmark. 
Leads Radio programmes on the research. In 2002 
carried out musicological investigation of the col-
lection of Afghan music, including documentation 
from Hazarajaat and Nuristan, commissioned by 
Moesgaard Museum, Aarhus, Denmark for the 2005 
music research in Mali. Published the book Music 
in Nuristan, Jutland Archeological Society in 2009. 

MUSIC IN NURISTAN

In the paper the Music of Nuristan is described under 
the heading _ regional style. The documentation 
was carried out in 1953-55, in 1964 and 1970 by 
Danish researchers, Klaus Ferdinand and Lennart 
Edelberg. 
The paper will supplement the observations on the 
music of Nuristan by Joseph Jordania in his paper 
Who Asked the First Question? The valleys comprise 
Waigal, Parun and the village Kushtos in Bashgal. 
Vocal polyphony appears abundantly in the docu-
mentation from Waigal. Aside from the quintessential 
polyphonic song, several other polyphonic styles are 
recorded. It is authors theory that the organization in 
pairs and tonal concept of the instruments, the flutes, 
the harp and the fiddle, has had a crucial impact on 
the vocal music. This music represents reminiscences 
of the kafir culture conquered and Islamized in 1896. 
Today, the Nuristani people have no recollection of 
the old music culture. 
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eTnomusikologi, musikologiis doqtori, ilias saxelmwifo universitetis 
mecnierebisa da xelovnebis fakultetis asocirebuli profesori, gana-
Tlebis saministros musikis eqsperti, Tbilisis saxelmwifo konservatoriis 
qarTuli xalxuri musikaluri Semoqmedebis laboratoriis specialisti, 
sabavSvo studiis debi WoxoneliZeebis xalxuri simReris pedagogi, qalTa 
folkloruli ansamblis mzeTamzis wevri; aqvs ucxoeTSi qarTuli xalx-
uri simReris swavlebis gamocdileba (didi britaneTi, safrangeTi, bel-
gia, fineTi...). aris aTze meti folkloristuli eqspediciis monawile da 
xelmZRvaneli. aqvs samecniero naSromebi qarTuli sasimRero metyvelebis 
semantikis problemebze, dainteresebulia sabavSvo da bavSvTa folkloris 
sakiTxebiT. monawileobs respublikur Tu saerTaSoriso konferenciebsa da 
simpoziumebSi, proeqtebSi; Sedgenili da gamocemuli aqvs simRerebis kreb-
ulebi, monografiebi qarTvel lotbarebze. eweva aqtiur sazogadoebriv da 
saganmanaTleblo saqmianobas.

mravalxmiani azrovneba: uwyveti qarTuli tradicia 

naSromSi ganxilulia qarTuli xalxuri simReris didostatisgan _ polikarpe 
xubulavasgan Cawerili saeklesio sagaloblebi (Sen xar venaxi, mercxalo 
mSveniero da qriste aRdga). nimuSebi Semsrulebels mamisgan _ 1882 w. da-
badebuli erasti xubulavasgan bavSvobaSi aqvs naswavli, romelic, Tavis 
mxriv, galobas sof. kiwiaSi mcxovrebi musikosisagan _ maqsime vekuasagan 
dauflebia. arc komunisturi ideologiis mZvinvarebis wlebSi da arc post-
sabWour periodSi es sagaloblebi baton polikarpes TviTon ar ugalobia.
2014 wlis Canawerebi, sadac samive xmas 90 wlis momRerali asrulebs, 
eTnoforis musikalur cnobierebaSi Semonaxuli dasavlurqarTuli galobis, 
savaraudod, martvilis (Wyondidis) samgaloblo skolis nimuSebad unda 
miviCnioT. Catarebuli eqsperimenti izali zemcovskis mier SemoTavazebuli 
Homo Polyphonicus-is koncefciis naTeli dadasturebaa da mravalsaukunovani 
adgilobrivi tradiciis sicocxlisunarianobaze metyvelebs. 

NINO 
KALANDADZE-MAKHARADZE
GEORGIA 

Ethnomusicologist, Doctor of Musicology, Associ-
ated Professor at the School of Arts and Sciences 
of Ilia State University, expert at the Ministry of 
Education of Georgia, specialist at the Georgian Folk 
Music Laboratory of Tbilisi State Conservatoire, 
music teacher at Debi Chokhonelidzeebi children’s 
studio, a member of female folk ensemble Mzetamze; 
experienced in teaching Georgian folk music outside 
Georgia (Great Britain, France, Belgium, Finland…); 
a member and leader of over 10 folk expeditions, au-
thor of scientific works on the semantics of Georgian 
song, the focus of her interest is children’s folklore; 
has participated in national and international confer-
ences and symposia, has compiled and published 
collections of songs, monographs on Georgian song-
masters; leads social and educational activity.

POLYPHONIC THINKING: 
UNINTERRUPTED GEORGIAN TRADITION
 
The paper discusses church chants (Shen Khar Ve-
nakhi, Mertskhalo Mshveniero and Kriste Aghdga) 
performed by Polikarpe Khubulava – renowned 
master of Georgian folk song. Polikarpe learned these 
examples in childhood from his father Erasti Khu-
bulava (born 1882), who had studied chanting from 
Maxime Vekua from the village of Kitsia. Polikarpe 
himself never chanted these chants in Soviet or post-
Soviet times. The 90-year-old song master sings all 
three voice parts, these examples should presumably 
be considered of the Martvili (Chqondidi) School of 
Chant, surviving in the consciousness of the ethno-
for. The realized experiment clearly confirms Izaly 
Zemtsovsky’s concept of Homo Poliphonicus and 
testifies to the viability of centuries-old local tradition. 
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eTnomusikologi, musikologiis doqtori. Tbilisis v. sarajiSvilis sax-
elobis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semoq-
medebis laboratoriis ufrosi laboranti da amave saswavleblis mowveuli 
pedagogi. Tbilisis e. miqelaZis saxelobis meore centraluri musikaluri 
saswavleblis pedagogi.
2008-2012 wlebSi iyo folk radios musikaluri wamyvani da ramdenime eT-
nomusikologiuri gadacemis avtori, 2012-2014 wlebSi _ folkloris sa-
xelmwifo centris regionebTan urTierTobis koordinatori.
aqvs mgaloblisa da regentis gamocdileba. aris folklorul ansambl axa-
luxlebis xelmZRvaneli, 10-ze meti musikalur-folkloristuli eqspedi-
ciis wevri, ramdenimes xelmZRvaneli. misi kvlevis ZiriTadi sferoa qarTuli 
saferxulo simRerebi. 

tradiciuli mravalxmianobis Tanamedrove mdgomareoba 
aRmosavleT saqarTvelos mTianeTSi (2012 wels duSeTis 
r-nSi Cawerili masalis mixedviT)

moxseneba efuZneba avtoris mier 2012 wels aRmosavleT saqarTvelos ram-
denime kuTxeSi (ZiriTadad, mTiuleTsa da gudamayarSi, aseve _ xevsureTsa 
da fSavSi) Sekrebil masalas. am regionSi jer kidev SeiZleba tradiciuli 
musikis Cawera. mravalxmiani azrovneba jer kidev SenarCunebuli aqvs saSualo 
asaks gadabijebul zogierT Semsrulebels (iSviaTad _ SemsrulebelTa jg-
ufs), xolo axalgazrdebSi axali, ucxo repertuaris popularoba da tra-
diciuli mravalxmiani simRerebis arcodna SeiniSneba. 

OTAR KAPANADZE
GEORGIA

Ethnomusicologist, Doctor of Musicology. Se-
nior Lab assistant at the Georgian Folk Music 
Department; invited lecturer of the Conservatoire, 
pedagogue at E. Mikeladze Central Music School 
№2. Music presenter and author of several ethno-
musicological programs at Folk Radio in 2008-
2012. Coordinator of relations between centre and 
regions at the State Folkore Centre of Georgia in 
2012-2014. Has experience as a chanter and direc-
tor of a church choir. Director of folk ensemble 
Akhalukhlebi. A member of over 10 and leader 
of several folk music expeditions. Main focus of 
research – Georgian round-dance songs.

CONTEMPORARY STATE OF TRADITIONAL 
POLYPHONY IN EAST GEORGIAN MOUN-
TAIN REGIONS (BASING ON THE MATERIALS 
RECORDED IN DUSHETI DISTRICT, 2012)

The paper is based on the material collected by the 
author in several parts of East Georgia (mainly, in 
Mtiuleti and Gudamaqari, also in Khevsureti and 
Pshavi, 2012). In this part of the country it is still 
possible to record traditional music. Some perform-
ers (rarely a group of performers) over middle age 
have maintained polyphonic singing, whilst the 
popularity of foreign repertoire and nescience of 
traditional multi-part songs is obvious among the 
youth. 
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eTnomusikologi, daamTavra Tbilisis saxelmwifo konservatoriis musikis-
mcodneobis fakulteti. Tbilisis centraluri samusiko (niWierTa) aTwledis 
pedagogi. ikvlevs cnobili qarTveli lotbarebis cxovrebasa da Semoqmedebas, 
qarTul-afxazur musikalur urTierTobebs. gamocemuli aqvs 4 monografia 
(sami _ uCa patariZis TanaavtorobiT). nino kalandaZe-maxaraZesTan erTad aris 
avtori wignisa tradiciuli musika qarTul-afxazur dialogSi. aris tradici-
uli mravalxmianobis saerTaSoriso simpoziumebis monawile (2002, 2004)

sagundo Semsruleblobis istoriis furclebi afxazeTSi

naSromSi ganxilulia mravalxmiani tradiciuli musikis scenaze Sesrulebis 
pirveli etapi afxazeTSi, romelic qarTuli (megruli) simReris patriarqis 
_ Zuku loluas saxelTan aris dakavSirebuli. lotbari soxumSi 1904-1919 
wlebSi cxovrobda da mravalmxriv saqmianobas eweoda (afxazuri folkloris 
Sekreba, qarTul-afxazuri gundebis daarseba, koncertebis gamarTva, sagas-
trolo turneebis mowyoba, filarmoniuli sazogadoebisa da samusiko sazoga-
doebis afxazeTis ganyofilebis daarseba, pedagogiuri moRvaweoba da a. S.).
Zuku loluas mier afxazeTSi daarsebuli gundebis zusti raodenoba da Ta-
riRebi dRemde daudgeneli iyo. naSromi, SeZlebisdagvarad, naTels hfens am 
gaurkvevlobas. 
dasanania, rom afxazuri musikis zogierTi mkvlevari ugulebelyofs sagundo 
Semsruleblobis am mniSvnelovan periods da aTvlis wertilad sabWoTa xe-
lisuflebis damyarebis pirvel wlebs miiCnevs.

MARINA KVIZHINADZE
GEORGIA

Ethnomusicologist, graduated from the Musicol-
ogy Department of Tbilisi State Conservatoire; 
pedagogue at Tbilisi Central School of Music. 
Studies the life and Creative work of renowned 
Georgian song-masters. The focus of her research is 
Georgian-Abkhazian musical relations. Is the author 
of four monographs; three of which together with 
Ucha Pataridze. Together with Nino Kalandadze-
Makharadze, is the co-author of the book Traditional 
Music in Georgian – Abkhazian Dialogue (2011). 
Participated in the International Symposia on Tra-
ditional Polyphony (2002, 2004). 

HISTORY PAGES OF CHORAL PERFOR-
MANCE IN ABKHAZIA

The paper deals with the beginning of traditional 
music performance on stage in Abkhazia, connected 
with the name of Dzuku Lolua ¬_ the patriarch of 
Georgian (Megrelian) song. The renowned song-
master lived and worked in Sokhumi in 1904-1919 
and was involved in diverse activities (compilation 
of Abkhazian folklore, creation of Georgian-Abkha-
zian choirs, organisation of concerts, concert tours, 
foundation of the Abkhazian branch of Philharmonic 
and Musical Society, etc).
The number of choirs created by Lolua in Abkhazia 
was unclear until today. The paper sheds light on 
this vague issue at the possible extent.
It is a pity, that some Abkhazian scholars disregard 
this significant period of choral performance and 
consider the first years of Soviet Era as a starting 
point. 
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daamTavra Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservato-
riis magistratura (2013). amJamad swavlobs ilias saxelmwifo universite-
tis doqtoranturaSi, muSaobs qarTuli xalxuri simRerisa da sakravebis 
saxelmwifo muzeumSi. monawileoba aqvs miRebuli eqspediciebSi (xevi _ 
2005, raWa _ 2011 da aWara _ 2013). misi samagistro naSromi exeboda 
tradiciisa da siaxlis problemas aWarul xalxur musikaSi. samecniero 
interesebis sfero moicavs sabWoTa da postsabWoTa periodis musikaluri 
folkloris, tradiciuli qarTuli sakravieri musikis, Semsruleblobisa 
da musikis sociologiis sakiTxebs. wakiTxuli aqvs moxsenebebi adgilobriv 
da saerTaSoriso samecniero konferenciebze. mReris qalTa folklorul 
ansamblSi nanina. periodulad aqveynebs statiebs Jurnalebsa da socialur 
qselebSi, monawileobs radiogadacemebSi, CarTulia sxvadasxva proeqtSi.

qarTuli tradiciuli mravalxmianoba da axalgazrdoba
(sociologiuri dakvirvebis Sedegebi)

saqarTveloSi qarTul tradiciul musikas konkretulad am sferoze orien-
tirebuli _ SedarebiT mcirericxovani, magram aqtiuri msmeneli hyavs. maT 
ZiriTad nawils axalgazrda Taobis momReral-mgaloblebi da maTi megobrebi 
Seadgens. qarTul mravalxmianobas axalgazrdebis umetesoba sxvadasxva 
socialuri qseliTa Tu mediasaSualebiTac ecnoba.
kvlevis mizania tradiciuli mravalxmianobis Sesaxeb axalgazrdebis farTo 
wreebis informirebulobis garkveva. ramdenime umaRlesi saswavleblis stu-
dentebis gamokiTxvam gansxvavebuli suraTi gviCvena. naSromSi Sejamebulia 
dakvirvebis Sedegebi da dasaxulia qarTuli mravalxmiani musikiT axalgaz-
rdebis kidev ufro metad dainteresebis konkretuli gzebi. 

SOPO KOTRIKADZE
GEORGIA

In 2013 completed Magistracy studies at V. Sarajish-
vili Tbilisi State Conservatoire, currently a Doctoral 
student at Ilia State University, works at the State 
Museum of Georgian Folk Song and Musical 
Instruments; has participated in field expeditions 
(Khevi-2005, Racha-2011 and Achara-2013). Her 
Master’s work was dedicated to the problem of tra-
dition and novelty in the folk music of Achara. Her 
scholarly interest is focused on the issues of musical 
folklore of Soviet and Post-Soviet Epochs, Georgian 
traditional instrumental music, performance and 
musical sociology. Has participated in local and 
International scientific conferences; is a member of 
a female folk ensemble Nanina, publishes articles 
in journals and social network, takes part in radio 
programs, and various projects. 

GEORGIAN TRADITIONAL POLYPHONY 
AND THE YOUTH (THE RESULTS OF 
SOCIOLOGICAL OBSERVATION)

Georgian traditional music has comparatively less, 
but active listeners. Most of these are young singer-
chanters and their friends. Majority of the youth also 
gets familiarized with Georgian polyphony via social 
network or mass media. 
The study aims to clear up the awareness level of the 
young. Inquiries among several high school students 
have shown different pictures. The paper sums up 
the results of the observation and presents the ways 
for increasing the interest to Georgian polyphonic 
singing among the youth. 
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daamTavra Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoriis 
musikis Teoriis fakultetis bakalavriati qarTuli xalxuri musikaluri 
Semoqmedebis ganxriT (2011); baTumis xelovnebis saswavlo universitetis 
musikis fakultetis magistratura eTnomusikologiis ganxriT (2013). amJamad 
aris Tbilisis saxelmwifo konservatoriis doqtoranturis (samusikismcodneo 
kvlevebi – eTnomusikologia) pirveli kursis studenti. ikvlevs sazRvarga-
reT mcxovrebi qarTvelebis xalxur musikas. Temas mieZRvna misi sabakalavro 
da samagistro naSromebi; gamoqveynebuli aqvs statiebi, monawileobda ad-
gilobriv da saerTaSoriso konferenciebSi, TanamSromlobs mediasTan. SoTa 
rusTavelis erovnuli samecniero fondis doqtoranturis saganmanaTleblo 
programebis sagranto konkursSi mopovebuli aqvs granti Temaze TurqeTSi 
mcxovrebi qarTvelebis musikaluri folklori (2013-2014). monawileobs 
proeqtSi saqarTvelos siZveleni (proeqtis xelmZRvaneli a. erqomaiSvili). 

mravalxmianoba sazRvargareT mcxovrebi qarTvelebis 
musikalur folklorSi

Temis mizania, warmoaCinos sakravieri da vokaluri mravalxmianobis mdgo-
mareoba saqarTvelos sazRvrebs gareT moqceuli kuTxeebisa da gasuli sa-
ukuneebis (XVII-XIX) migraciebis Sedegad Seqmnili kompaqturi dasaxle-
bebis mkvidr qarTvelebSi. vokaluri mravalxmianobis dakargvis SemTxvevaSi 
yuradReba gamaxvilebulia im niSnebze, romlebiTac dgindeba misi savaraudo 
arseboba. SeZlebisdagvarad, saubaria mizezebze, romelTa gamoc vokaluri 
mravalxmianoba ama Tu im konkretul adgilas (magaliTad, TurqeTSi mcxovreb 
aWarlebTan) SenarCunda, xolo sxvagan ki _ ara.

GIORGI KRAVEISHVILI
GEORGIA

Bachelor of Music Theory Department of V. Sara-
jishvili Tbilisi State Conservatoire, in the specialty 
of Georgian folk music (2011). Magister of Music 
Department of Batumi Art Teaching University in 
the specialty of ethnomusicology (2013). Currently, 
first-year Doctoral student (musicological studies 
_ ethnomusicology) of Tbilisi State Conservatoire, 
researches the folk music of the Georgians residing 
outside Georgia. His Bachelor and Magistracy works 
were dedicated to this theme; has published articles, 
participated in national and international confer-
ences, cooperated with media. Is the grant-winner 
(Musical Folklore of the Georgians from Turkey) of 
Doctoral educational programs of Shota Rustaveli 
National Fund (2013-2014). A participant of the 
project Antiquities of Georgia (Project supervisor A. 
Erkomaishvili). 

MULTI-PART SINGING IN THE FOLKLORE OF 
THE GEORGIANS RESIDING ABROAD

The paper discusses the state of instrumental and 
vocal polyphony of the Georgians residing outside 
Georgia and in the compact settlements created as a 
result of the (17th -18th century) migrations. In the 
case of loss of vocal polyphony the attention is drawn 
to the signs indicating its presumable existence; deals 
with the reasons, thanks to which polyphony has been 
maintained in some places (for instance among the 
Acharans in Turkey) and disappeared in other places. 
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zagrebis universitetis bakalavri, niu iorkis mensis musikaluri kolejis musikis 
magistri da ruTgeris universitetis (niu jersi) niu brunsuikis samusiko xe-
lovnebis doqtori. daibada poreCSi, xorvatia. kritikosebi mas afaseben, rogorc 
`faqiz, mgznebare da teqnikur Semsrulebels~. gamodioda evropisa da CrdiloeT 
amerikis iseT sakoncerto darbazebSi, rogoricaa ueilis darbazi (karnegi holi), 
steinveis darbazi (niu iorki). misi pedagogebi iyvnen l. gaSparoviCi, k. bogino, s. 
stari da d. efSteini. monawileobda gamoCenili pedagogebis (Carlz rozenisa da 
klod frankis) masterklasebSi, Canawerebi xelmisawvdomia albanisa da inova re-
kordsisgan. eweva aqtiur pedagogiur saqmianobas, aswavlis xorvatiaSi, aSS-sa da 
hong kongSi. aris fortepianos pedagogebis msoflio asociaciis (WPTA) saerTa-
Soriso konkursis Jiuris wevri. poreCis (xorvatia) saerTaSoriso festivalis tera 
majikas Tanadamaarsebeli, 2010 wlamde iyo msoflio donis xelovanTa sazafxuli 
skolis direqtori da pedagogi. 2011 wlidan cxovrobs zagrebSi. aris zagrebis 
universitetis musikis akademiis TanamSromeli da pavao markovaCis skolis Casaberi 

instrumentebis kaTedris akompaniatori. 

folkloris elementebi profesiul musikaSi: ivan 
matetiC-ronigovis (1880-1960) safortepiano nawarmoebebi

moxseneba exeba xorvatiuli folkloris gavlenas xorvatiul profesiul musikaze 
da gansakuTrebul yuradRebas miapyrobs am Janris erT-erTi yvelaze gamorCeuli 
kompozitoris, ivan matetiC ronigovis nawarmoebebs. matetiCi umetesad muSaobda 
istriaSi (dasavleT xorvatia). istria aris adriatikis sanapiros udidesi naxe-
varkunZuli triestes yuresa da kvarneris ubes Soris. imis gamo, rom am regionis 
tradiciuli simRerebi da instrumentebi ar miekuTvnebian romelime cnobil temperi-
rebul sistemas, matetiCi wavida kompromisze da daadgina oTx-seriiani (wyobiani) 
sistema, rac misi azriT, yvelaze axlos iyo bunebriv musikasTan. misi gamogonebebi 
saSualebas aZlevda musikosebs tradiciuli hangebi gadaetanaT notebze dadgenili 
klasikuri TanamimdevrobiT da ase gadaerCinaT gaqrobisgan. Tavis kompoziciebSi 
matetiCi baZavs an tradiciul orxmian simReras ̀ Txeli/gamxdari da sqeli/msuqani~ 
an romelime tradiciul aratemperirebul sakravs, ubralod aranJirebas ukeTebs an 
notebze gadaaqvs tradiciuli cekva. moxsenebaSi gansakuTrebuli yuradReba eqceva 
matetiCis yvelaze cnobil safortepiano nawarmoebebs: istriuli suita, nani-nani 
uspavanka (iavnana) da tiCii pir (Citebis qorwili).

TEREZIJA CUKROV
CROATIA

Holds Bachelor’s degree from the University of Zagreb, 
M.M. Degree from the Mannes College of Music in 
New York, and the D.M.A. from the Rutgers University, 
New Brunswick, NJ, USA. A native of Poreč, Croatia, 
has been described by critics as “subtly, passionate and 
a technically superior performer”. As a soloist and a 
chamber musician has been heard throughout Europe and 
North America, in venues such as Weill Hall at Carnegie 
Hall or Steinway Hall in New York. Her teachers were 
Lj. Gašparović, K. Bogino, J. Rose, S. Starr and D. Ep-
stein. She has participated in master classes taught by 
prominent pedagogues (Charles Rosen, Claude Frank). 
An active educator, she has been teaching in Croatia, 
U.S. and Hong Kong, and was a jury member of the 
international competition of the WPTA. A co-founder 
of the international Terra Magica Festival of Poreč, 
Croatia, she served as a program director and faculty 
of the summer school until 2010, having many world 
class artists on the roster. Works as a collaborative art-
ist of the Music Academy of the University of Zagreb 
and accompanist for the Wind Department of the Pavao 
Markovac music school.

FOLKLORE ELEMENTS IN ART MUSIC: 
PIANO WORKS BY IVAN MATETIĆ – RONJGOV 
(1880-1960)

This paper discusses the influence of Croatian folklore 
on Croatian art music and focuses on works by one of 
the most significant composers of the genre: Ivan Matetić 
Ronjgov. Matetić worked mostly in the region of Istria 
in West Croatia. Istria is the largest peninsula on the 
Adriatic Coast located at its head, between the Gulf of 
Trieste and the Bay of Kvarner. Since the traditional 
songs and instruments of the region don’t belong to any 
known tempered system, Matetić made a compromise 
and defined a system of four series (scales) that he 
found closest to what he called the natural music. His 
inventions allowed musicians to transcribe the charac-
teristics of traditional tunes into established classical 
progressions and save the music from disappearing. 
In his compositions, Matetić imitates either traditional 
two-voice singing, called “thin and thick”, or one of 
traditional non tempered instruments, simply arranges 
or writes down traditional dance. The lecture focuses on 
his most demanding piano works: Istarska Suita (Istrian 
Suite), Nani-Nani, Uspavanka (Lullaby) and Tičji pir 
(Bird’s Wedding).
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musikis magistri, daamTavra Tbilisis saxelmwifo konservatoria musikologis 
specialobiT. iyo Tbilisis pedagogiuri institutis mecnier-muSaki, Tbi-
lisis musikaluri akademiis pedagogi, saqarTvelos televiziisa da presis 
musikaluri mimomxilveli.
iyo venis musikis universitetisa da saSemsruleblo xelovnebis asistent 
profesori (harmonia da kontrapunqti). amJamad aris avstriis mecnierebaTa 
akademiis venis fonogramarqivis uStato TanamSromeli (sefaridi ebraelebis 
kulturuli saqmianobis fiqsacia venaSi, iaponuri da avstriuli kulturuli 
urTierTobebi, venis fonogramarqivSi daculi qarTveli tyveebis Canawerebi). 
aris ramdenime statiis avtori kompiuteris saSualebiT qarTuli mraval-
xmiani simReris gaSifvrisa da venis qarTvel ebraelTa saTvistomos musi-
kaluri kulturis Sesaxeb.
aris venis saerTaSoriso presis sazogadoebis wevri. 

qarTveli ebraelebi venaSi _ maTi tradicia da integracia

qarTveli ebraelebis pirveli dasaxleba venaSi 1970-ian wlebSi gaCnda. maT 
Tan Camoitanes qarTuli tradiciebi da adaT-wesebi. dRes venaSi daaxloebiT 
200 aseTi ojaxi cxovrobs. 
naSromSi avtori cdilobs pasuxi gasces Semdeg kiTxvebs: rogor Seicvala 
maTi tradiciebi wlebis ganmavlobaSi, rogor Seerwya erTmaneTs es ori kul-
tura da tradicia? rogor musikas usmenen isini dRes? rogor mRerian? 
romeli tradiciebi SeinarCunes? avtori madlobas uxdis mecnierebaTa aka-
demias proeqtis ganxorcielebaSi gaweuli daxmarebisTvis. yvela monacemi 
xelmisawvdomia venis fonogramarqivSi. 

NONA LOMIDZE
AUSTRIA/GEORGIA 

Master of Music, graduated from Tbilisi State Con-
servatoire with the specialization in Musicology. She 
worked as a researcher at Tbilisi Pedagogical Insti-
tute and a lecturer at Tbilisi Musical Academy. She 
was also a music reviewer for television and press. 
She was an assistant professor at the Vienna Uni-
versity of Music and Performing Arts (harmony and 
counterpoint). 
Currently is a freelancer at the Phonogrammarchiv 
of the Austrian Academy of Sciences (Documenta-
tion of the Cultural Activities of Sephardic Jews in 
Vienna, Cultural Relationship between Japanese 
and Austrian Culture, Recordings of Georgian War 
Prisoners at Vienna Phonogrammarchiv). 
Is the author of several articles on the computerised 
transcriptions of Georgian polyphonic songs and 
social aspects of the musical culture of the Georgian 
Jewish community in Vienna.
She is a member of the Society of the International 
Press in Vienna.

GEORGIAN JEWS IN VIENNA – THEIR 
TRADITIONS AND INTEGRATION

The first Georgian Jews came to settle in Vienna 
during the 1970s. With them they brought Georgian 
traditions and customs. Today there are about 200 
such families living in Vienna. 
How did their traditions change over the years, how 
did the two cultures and traditions mix? What kind 
of music are they listening to? How do they sing? 
What traditions have remained? These are the ques-
tions I will pursue. 
I am grateful to the Academy of Sciences for the help, 
which made it possible to make various video films 
and interviews as well as concerts and celebrations. 
All data are available through the Phonogrammarchiv 
in Vienna. 

nona lomiZe
avstria/saqarTvelo

m
o
n
a
w
i
l

e
e
b
i

PA
R

T
IC

IP
A

N
T

S



34

xelovnebaTmcodneobis magistri eTnomusikologiaSi. daamTavra Tbilisis 
saxelmwifo konservatoriis kompoziciisa da musikis Teoriis fakulteti 
eTnomusikologiis specialobiT (2014). muSaobs Tbilisis saxelmwifo kon-
servatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centrSi 
specialistad; goris s. cincaZis saxelobis samusiko kolejSi qarTuli 
musikis istoriis pedagogad. sxvadasxva dros mis samecniero interess 
warmoadgenda qarTuli xalxuri musikis dialeqtologia, amJamad ikvlevs 
qarTuli musikaluri folkloris Tanamedrove sociumSi gamoyenebis sakiTxs.
miRebuli aqvs monawileoba sxvadasxva konferenciaSi, rogorc saqarTveloSi, 
ise mis farglebs gareT (fineTi, turku, EUPOP2013). aris samecniero pub-
likaciebis avtori, saerTaSoriso studenturi konferencia-konkursis samg-
zis gamarjvebuli. Catarebuli aqvs damoukidebeli eqspediciebi qarTlSi, 
imereTSi, raWasa da TuSeTSi. iyo giorgi mTawmindelisadmi miZRvnili goris 
axalgazrduli konferenciis organizatori (2009 w., ekaterine yazaraS-
vilTan erTad). 

sicocxlis xis miTologema qarTul musikalur folklorSi 
(alvis xe da masTan dakavSirebuli ritualebi)

sicocxlis xe erT-erTi uZvelesi miTologemaa, romelic msoflios yvela 
xalxis miTologiaSi figurirebs. es cisa da miwis damakavSirebeli simbo-
lo sxvadasxva xis jiSebSia gansxeulebuli, gamomdinare ama Tu im qveynis 
floris Taviseburebebidan. 
qarTuli miTosistemidan eTnografiul realobaSi xis kultis saxiT gad-
mosuli sicocxlis xis simbolo msWvalavs folkloris yvela dargs, maT 
Soris musikalursac, sadac sicocxlis xed SeiZleba mogvevlinos muxa, va-
zi, alva da sxv. avtori moxsenebaSi swored am ukanasknelze, alvis xis sim-
boloze akeTebs aqcents da mas qarTuli musikaluri folkloris konte-
qstSi ganixilavs. 

TEONA LOMSADZE
GEORGIA

Magister of Arts in ethnomusicology. Graduated 
from the Composition and Music Theory Depart-
ment of Tbilisi State Conservatoire (2014); a spe-
cialist at the International Research Centre for Tra-
ditional Polyphony of Tbilisi State Conservatoire; 
teaches history of Georgian music at S. Tsintsadze 
Gori College of Music. At various times the focus of 
her scientific interest was the dialectology of Geor-
gian folk music, currently studies the issue of the 
application of Georgian folk music in contemporary 
socium; has participated in different conferences in 
Georgia and abroad (Finland, Turku, EUPOP2013); 
is the author of scholarly articles, a three-fold win-
ner of Students’ international conference-contest, 
has led field expeditions in Kartli, Imereti, Racha 
and Tusheti. Is a co-organizer of the Gori Youth 
Conference dedicated to Giorgi Mtatsmindeli (2009, 
together with Ekaterine Qazarashvili). 

TREE OF LIFE AND MYTHOLOGEME IN 
GEORGIAN FOLK MUSIC (POPLAR TREE AND 
THE RITUALS RELATED TO IT)

Tree of life is one of the oldest mythologemes, docu-
mented in the mythology of all peoples of the world. 
This symbol of the connection between the sky and 
earth is embodied in different tree species, proceed-
ing from the peculiarities of the country’s flora. 
The symbol of the Tree of Life introduced into 
Georgian ethnography from Georgian mythosystem 
pierces through all branches of folklore including 
folk music; here the Tree of Life can be represented 
by oak, vine, poplar, etc. The paper focuses on the 
latter, the symbol of poplar and discusses it in the 
context of folk music. 
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eTnomusikologi da reJisori. swavlobda sociologias trentos univeri-
stetSi da musikas bomportis konservatoriaSi. iyo italiis saxelmwifo 
televiziis (rai) eTnografiuli filmebis direqtori. gadaRebuli aqvs eT-
nografiuli filmebi trentinoze, alpur regionze, sardiniasa da laTinur 
amerikaze – produqcias miRebuli aqvs oci saerTaSoriso jildo. 
mihyavda aspiranturis kursebi milanisa da trentos universitetebsa da 
trentosa da bozenis/bolzanos konservatoriebSi. aris sxvadasxva gamoce-
mebis (wignebi, CD da DVD diskebi), agreTve ramdenime Teatraluri produ-
qciis avtori, sami musikaluri proeqtis: Ziganoff (Klezmer-jazz), T.T.T. (tren-
tinos, tirolisa da transilvaniis musika) da Cantori di Vermèil (tradiciuli 
alpuri polifoniuri simRera) sulisCamdgmeli, reJisori da monawile.

vnebis kviris tradiciuli mravalxmianoba sardiniaSi

sardiniaSi vnebis kviris religiuri ceremoniebi tradiciulad sruldeba ga-
mocdili momRerlebisgan Semdgari saZmos gundis mier. TviTon simRerebi, rTu-
li da cvalebadi harmoniulobisa da vokaluri Sesrulebis mravalferovani 
stilebis gamo, gansakuTrebuli musikaluri interesis sagans warmoadgens. 
es simRerebi zepiri tradiciisaa da Zalze cotaa cnobili maT warmoSobaze. 
es memkvidreoba Cvenamde moRweuli saxiT yovelTvis emTxveoda mniSvnelovani 
saeklesio instituciebis, upirvelesad, monastrebis arsebobas XI saukuneSi 
bizantiuri basilianisa da studitis daarsebidan moyolebuli. 
bizantiur tradiciasTan SesaZlo kavSiris dasadastureblad avtorma sar-
diniaSi moiwvia qarTuli jgufi Jurnalisti (SemdgomSi qarTuli xmebi) da 
moawyo maTi koncerti cnobil sardiniel, korsikel da liguriel momRer-
lebTan erTad. satelevizio CvenebisTvis koncerti gadaiRo filmad, romlis 
fragmentebi CarTulia moxsenebaSi. 

RENATO MORELLI
ITALY 

Studied sociology (Trento University) and music 
(Bomporti Conservatory), subsequently worked as 
a director of ethnographic films for the Italian State 
TV (RAI). He directed some sixty ethnographic films 
on Trentino, the Alpine Region, Sardinia and Latin 
America – a production acknowledged by twenty 
international awards.
As scholar he is best known as an ethnomusicologist. 
Apart from publishing a number of contributions in 
different formats (books, CDs and DVDs) he has 
taught in a number of post-graduate courses at the 
Universities of Milan, Trento, and at the Conserva-
toires of Trento and Bozen/Bolzano. He has also 
produced a number of theatrical productions. Last 
but not least he works on-, has inspired, directs and 
personally plays in three musical projects: Ziganoff 
(Klezmer-jazz), T.T.T. (music from Trentino, Tirol, 
Transylvania) and Cantori di Vermèil (traditional 
Alpine polyphonic singing).
 
TRADITIONAL POLYPHONY IN SARDINIA 
FOR THE HOLY WEEK

In Sardinia, popular religious ceremonies during 
Holy Week are traditionally performed by the choir 
of the Brotherhood, composed of four specialized 
singers. The songs themselves are of extraordinary 
musicological interest due to their complex and vary-
ing harmonic elaboration, and great variety of styles 
of vocal emission.
These songs are of oral tradition and little is known 
of their origin. This patrimony as it has survived 
to this day has always coincided with the presence 
of important ecclesiastical institutions, monaster-
ies, above all, from the initial establishment of the 
Bizantium Basiliani and Studiti in the 11th century.
To verify the possible relation with Byzantine tradi-
tion, author invited the Georgian choir zhurnalisti 
(later Georgian Voices) to Sardinia in 1989, and 
organized a concert together with important singers 
from Sardinia, Corsica and Liguria. The concert 
was filmed in its entirety for television broadcast 
which author produced, its excerpts are included 
in his paper.
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daamTavra Tbilisis vano sarajiSvilis sax. saxelmwifo konservatoriis musiki-
smcodneobis fakulteti folkloristikis specialobiT (1981). amJamad aris 
konservatoriis qarTuli xalxuri musikaluri Semoqmedebis laboratoriis 
specialisti. monawileoba aqvs miRebuli mraval proeqtSi, maT Soris: venis 
fonogramarqivis, Tbilisis saxelmwifo konservatoriisa da kulturisa da 
ZeglTa dacvis saministros erTobliv proeqtSi xmebi warsulidan, qarTuli 
xalxuri musika fonografis cvilis lilvakebidan, Tbilisis konservatoriisa 
da arasamTavrobo organizacia damoukidebeli kavkasiis erTobliv proeqtSi 
kavkasiel xalxTa musika Tbilisis saxelmwifo konservatoriis fonoarqividan, 
qarTuli xalxuri simReris saerTaSoriso centris, Tbilisis saxelmwifo 
konservatoriisa da amerikuli gamomcemlobis nova saiens fabliSers erTobliv 
proeqtSi. berlinis fonogramarqivis da tradiciuli mravalxmianobis saer-
TaSoriso centris erTobliv proeqtSi qarTuli Canawerebi germaniis tyveTa 
banakebidan (1916-1918); monawileobs sagamomcemlo saqmianobaSi. 

qarTuli Canawerebi germaniis tyveTa banakebidan 1916-1918
(sapanelo moxseneba suzan ciglerTan erTad)

1915 wels daarsebulma prusiis fonografiulma komisiam germaniis tyveTa 
banakebSi Cawera enebi da musika; am proeqtSi monawileobas iRebdnen cnobili 
germaneli musikologebi, enaTmecnierebi da eTnologebi. berlinis fonogran-
marqivSi daculi es koleqcia 1022 cvilis lilvakisgan Sedgeba, aqedan 69-ze 
Cawerilia qarTuli musika. lilvakebs Tan darTuli aqvs Sesabamisi dokumen-
tacia. berlinis fonogramarqivisa da Tbilisis saxelmwifo konservatoriis 
TanamSromlobiT momzadda proeqti qarTveli tyveebis Canawerebis gamosacemad, 
rac am masalas farTo msmenelisTvis xelmisawvdoms gaxdis. es iqneba wigni 
2 kompaqturi diskiT, informaciiT Canawerebis istoriaze, Semsruleblebze, 
repertuarze, simRerebis teqstebiT, komentarebiTa da fotoebiT. 
proeqtis Sesaxeb isaubrebs suzan cigleri, xolo nino nakaSiZe _ qarTul 
masalasa da SemsrulebelTa STamomavlebisgan miRebul gamoxmaurebebze.
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Graduated from the Musicology Department (specialty 
folkloristics) of Tbilisi State Conservatoire in 1981. 
Currently is a specialist at the Laboratory of Georgian 
Folk Music Department. Has participated in a number 
of projects such as Echoes from Past – the joint project 
of Tbilisi State Conservatoire and the Ministry of 
Culture and Monuments Protection; Georgian Folk 
Music from Phonograph Wax Cylinders; The Music 
of the Caucasian Peoples from the Audio Archive of 
Tbilisi State Conservatoire – joint project of Tbilisi 
State Conservatoire and NGO Independent Caucasus; 
joint project of the International Centre for Georgian 
Folk Song, Tbilisi State Conservatoire and Nova 
Science Publishers (USA), and Georgian Recordings 
from German War Camps (1916-1918) - joint project 
of Berlin Phonogramm archiv and International 
Research Centre for Traditional Polyphony; takes 
active part in publishing. 

GEORGIAN RECORDINGS MADE IN GERMAN 
WAR CAMPS 1916-1918
(Panel presentation with Susanne Ziegler)

The Royal Prussian Phonographic Commission, 
founded in 1915 documented language and music in 
German war camps. Renowned German musicologists, 
linguists and ethnologists were involved in the project. 
The collection comprises 1022 wax cylinders, among 
them 69 with Georgian music, which are today held 
at Berlin Phonogramm Archiv. The cylinders are 
supplemented by relevant documentation. 
In cooperation between Berlin Phonogramm Archiv 
and the Tbilisi Conservatory a project has been 
prepared to publish the recordings of Georgian war 
prisoners and to make them available to the public. 
A book with two CDs, articles on the history of 
the recordings, the singers, repertoire, song texts, 
comments and photos is being prepared.
Susanne Ziegler will give an introduction into the 
project and history of the recordings; Nino Nakashidze 
will give an overview on the Georgian material and 
report about the comments of the singers’ descendants. 
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Tbilisis v. sarajiSvilis saxelobis saxelmwifo konservatoriis sasuliero 
musikis fakultetis magistri; ilias saxelmwifo universitetis doqtoranti 
(humanitarul mecnierebaTa fakulteti, anTropologia-musikologia). mgalo-
bel gogonaTa gund ialonis xelmZRvaneli (2010 wels gamoica pirveli CD); 
qalTa folklorul ansambl saTanaos wevri; mgalobel vaJTa gund aRsavalis 
prodiuseri; Tbilisis sasuliero akademiasTan arsebuli saeklesio galobisa 
da simReris umaRlesi saswavleblis laboranti, britanul-qarTuli akademiis 
musikis pedagogi; saqarTvelos sapatriarqos saeklesio galobis centris 
wevri. organizebas uwevs simRera-galobisadmi miZRvnil leqcia-koncertebs. 
miRebuli aqvs monawileoba sxvadasxva samecniero konferenciaSi.

religiur-kulturuli konglomerati dedofliswyaroSi

moxsenebaSi warmodgenilia dedofliswyaroSi (kaxeTi) arsebuli mravaleTni-
kuri, mravalreligiuri da, aqedan gamomdinare, Wreli musikaluri realoba; 
naCvenebia konkretuli multieTnikuri dasaxlebisreligiur-kulturuli are, 
misi evoluciuri dinamika, sociumis iersaxis cvlileba postsocialistur 
epoqaSi. gamokvleulia arsebuli musikaluri realoba, religiuri mimarTule-
bebi, adamianebis damokidebulebebi da Sexedulebebi religiur, ritualur sa-
kiTxebze.
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M.A. of Sacred Music, received her Master’s degree 
at Tbilisi State Conservatoire (2009); Doctoral 
student at Ilia state University (Faculty of Humani-
ties, Anthropology-Musicology). She is a member 
of various folk ensembles and church choirs, takes 
active part in the concerts of traditional music in 
Georgia and abroad; Producer of the male choir of 
chanters Aghsavali. A laboratory worker at the High 
School of Folk Song and Church Chant; Teacher of 
music at the British-Georgian Academy; Director 
of Ialoni – a female chanters choir, which released 
the first CD in 2010. Cooperates with the Center 
for Chant of the Georgian Patriarchy. Worked for 
the newspaper Kartuli Galoba (Georgian Chant). 
Organizes lecture-concerts on Georgian song 
and chant. Has participated in various scientific 
conferences. 

RELIGIOUS-CULTURAL CONGLOMERATE IN 
DEDOPLISTSQARO

The paper presents multi-ethnical, multi-religious, 
hence multi-colored musical reality in Dedoplis-
tsqaro (Kakheti); shown is the religious-cultural 
area of the specific multi-ethnic settlement, its 
evolutionary dynamics and changes in the socium 
in post-Soviet epoch. Studied is the existing musical 
reality, religious directions, human relations and 
viewpoints on religious, ritual issues. 
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ilinoisis univesitetis musikisa da anTropologiis emeritus profesori. 
miiRo musikis bakalavrisa da magistris xarisxi indianas universitetSi; 
sabiblioTeko mecnierebebis magistris xarisxi miCiganis universitetSi, fi-
losofiis doqtoris xarisxi (musikologia, eTnomusikologia, meoradi 
fakulteti anTropologia da folklori) indianas universitetSi. 1964 wli-
dan aswavlis ilinois universitetSi. 
aris mravali premiis mflobeli, maT Soris fumio koizumis prizisa eTno-
musikologiaSi. 2014 wels mieniWa Carlz homer haskinsis prizi, romliTac 
amerikis samecniero sazogadoebebis sabWo yovelwliurad gamorCeul human-
ists ajildoebs. aqtiurad eweoda saeqspedicio saqmianobas: Catarebuli aqvs 
eqspediciebi amerikel indielebs Soris da iranSi, israelsa da samxreT in-
doeTSi. iyo eTnomusikologiuri sazogadoebis prezidenti da amave sazoga-
doebis Jurnalis, eTnomusikologia da tradiciuli musikis yovelwliuri 
gamocemis redaqtori. 
mis ramdenime namSroms Soris yvelaze cnobilia eTnomusikologiis Teoria da 
meTodi (1964), bleqfuTebis musikaluri azrovneba: SedarebiTi perspeqtivebi 
(1989), mTavari eqskursiebi: musikaluri skolebis eTnomusikologiuri per-
speqtivebi (1994). eTnomusikologiis kvleva (1983, 2005) aris misi erT-erTi 
yvelaze gamorCeuli naSromi, romelic uaxloes momavalSi mesamed gamoicema. 

kvartaluri musikaluri gamocemis t.47 (1961) Taobaze. 
komentarebi CrdiloeT amerikeli indielebis 
mravalxmianobaze naxevari saukunis Semdeg

avtori gvTavazobs komentarebs 1961 wels daweril sakuTar statiaze, romelic 
amerikeli indielebis musikis magaliTze, mravalxmianobis arsis gansazRvras 
exeboda. igi gviziarebs Tavis mosazrebebs kulturisa da mravalxmianobis fe-
nomenze, am ukanasknelis rolze musikis warmoSobis procesSi; agreTve, ganixi-
lavs musikis taqsonomiis sakiTxs da musikologebis mier mravalxmianobisa 
da erTxmianobis aRqmis Taviseburebebs.
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Emeritus Professor of Music and Anthropology at 
the University of Illinois. Received Bachelor’s and 
Magister’s Degrees at Indiana University, Magister 
of Library Sciences at Michigan University, PhD 
(musicology, ethnomusicology, with minors in an-
thropology and folklore), Indiana University. Since 
1964 has taught at the University of Illinois. Is the 
owner of many awards, among them Fumio Koizumi 
Prize for Ethnomusicology. In 2014 was awarded the 
Charles Homer Haskins Prize, presented annually to 
a distinguished humanist of the American Council of 
Learned sciences. 
Led active field expedition work: has done field re-
search with Native American peoples and in Iran, and 
secondarily in Israel and Southern India. Has served 
as President of the Society for Ethnomusicology and 
as editor of its journal, Ethnomusicology, and also of 
the Yearbook for Traditional Music. 
Among his several books, the best known are Theory 
and Method in Ethnomusicology (1964), Blackfoot 
Musical Thought: Comparative Perspectives (1989), 
The Radif of Persian Music (rev. ed., 1992), and Heart-
land Excursions: Ethnomusicological Perspectives on 
Schools of Music (1994). The Study of Ethnomusicol-
ogy (1983, 2005), is one of his most distinguished 
works to be published for the third time in near future. 

CONCERNING AN ARTICLE IN MUSICAL 
QUARTERLY VOL. 47 (1961). COMMENTS ON 
NORTH AMERICAN INDIAN POLYPHONY A 
HALF CENTURY YEARS LATER

The author provides the comments on his own article 
from 1961, dealing with the definition of the essence 
of polyphony on the example of Native Ameri-
cans’ music. He shares his considerations about the 
phenomenon of culture and polyphony, on the role 
of the latter in the origin of music; also discusses 
the issue of music taxonomy and the peculiari-
ties of interpreting polyphony and monophony by 
musicologists.
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daamTavra iagieloniis universitetis (krakovi, poloneTi) musikis istoriisa 
da Teoriis ganyofileba (xelovnebis magistri, 1997 weli); gaiara aspirantu-
ris kursi fsiqologiisa da pedagogikis ganxriT imave universitetis ameri-
kul centrsa da musikismcodneobis institutSi; 2002 wlidan filosofiis 
doqtoria. sxvadasxva dros monawileobda konferenciebsa da masterklasebSi 
poloneTSi, daniaSi, belgiasa da CexeTSi. muSaobda iagieloniis universite-
tis musikis Teoriisa da anTropologiis kaTedris pedagogad (1998-2003), 
asistent-profesorad (2003-2005), 2005 wlidan asocirebuli profesoria. 
aris mravali publikaciisa da kompaqturi diskis anotaciebis avtori.

saestrado simRerebis polifoniuri aranJireba, 
rogorc saganmanaTleblo masala
(meTodologiuri problemebi, praqtikuli SekiTxvebi)

jgufuri simRera, Tundac unisonSi, bavSvTa musikaluri ganaTlebis erT-erTi 
yvelaze Zlieri eqsperimentia, romelsac sxva eqspertebTan erTad zoltan 
kodaic mxars uWerda, Tumca is am mizniT xalxuri masalis gamoyenebas emx-
roboda. moxsenebaSi, saswavlo procesSi mravalxmiani simReris gamoyenebis 
sargeblianobidan gamomdinare, pedagogiuri resursis saxiT SemoTavazebulia 
aseve saTanadod aranJirebuli saestrado simRerebis gamoyeneba. polifoniuri 
smenisa da simReris swavlebis saganmanaTleblo masalis magaliTad avtori 
warmoadgens poloneli bardis marek greCutas (1945-2006) gundisTvis ara-
nJirebuli simRerebs. igi askvnis, rom saTanadod SerCeuli saestrado sim-
Rerebis polifoniuri aranJireba SeiZleba iyos SesaniSnavi saSualeba, ro-
melic xels Seuwyobs musikalur ganaTlebaSi harmoniis swavlis, jgufuri 
TanamSromlobis ganviTarebas. 

ANNA PIOTROWSKA
POLAND

Graduated from the Chair of History and Theory 
of Music at Jagiellonian University (Krakow, Po-
land), 1997. Received the degree of Master of Arts. 
Completed post-graduate studies in psychology and 
pedagogy, at the Center for American Studies and the 
Institute of Musicology at Jagiellonian University. In 
2002 received the PhD in musicology. Participated 
in a number of conferences and workshops in Czech 
Republic, Belgium, Denmark and Poland. Worked 
as academic teacher (1998-2003) in the Institute of 
Musicology at Jagiellonian University, Assistant 
Professor (2003-2005) at the Chair of Theory and 
Anthropology of Music and Associate Professor 
since 2005. Is the author of a large number of pub-
lications and texts for CDs.

POLYPHONIC ARRANGEMENTS OF POP-
MUSIC SONGS AS EDUCATIONAL MATERIAL 
(METHODOLOGICAL PROBLEMS, PRACTI-
CAL QUESTIONS)

Singing in a group, even in unison, is one of the 
most powerful experiences in the musical education 
of young children. Among others, it was Zoltan 
Kodaly who advised practicing choir singing with 
music adepts. He, however, was rather thinking of 
folk material to be used. In this paper, convinced of 
benefits coming from practicing polyphonic singing 
in educational process author would like to suggest 
that also pop music songs – properly arranged – may 
turn out to represent a valuable pedagogical resource. 
She would like to present a concrete case study of 
songs by a Polish bard Marek Grechuta (1945-2006) 
arranged for choir as an example of educational ma-
terial for teaching polyphonic hearing and singing. 
Author claims that polyphonic arrangements of 
specially chosen pop music songs can serve as an 
excellent tool in musical education enhancing the 
development of harmony learning, cooperation in 
group, etc. 
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daibada da eTnomusikologiuri ganaTleba miiRo saqarTveloSi. 1978 wels daamTavra 
Tbilisis saxelmwifo konservatoria, 1982 wels aqve miiRo filosofiis doqtoris, 
xolo 1991 wels, kievis saxelmwifo konservatoriaSi _ musikologiis doqtoris 
xarisxi. 1993 wlidan aris Tbilisis saxelmwifo konservatoriis profesori. saqarT-
velos da avstraliis moqalaqe, 1995 wlidan cxovrobs avstraliaSi. aris melburnis 
universitetis musikis fakultetis mecnier-TanamSromeli. gamocemuli aqvs asze meti 
naSromi inglisur, frangul, espanur, finur, Cinur, arabul, bulgarul, rusul da 
qarTul enebze, maT Soris _ ori monografia tradiciul mravalxmianobaze. mis meore 
monografias vin dasva pirveli SekiTxva? adamianis gunduri simRera, inteleqti, ena da 
metyveleba (2006, inglisurad) 2009 wels mieniWa fumio koicumis prizi. misi bolo 
monografia vefxvebi, lomebi da adamianebi: metoqeobis, konfliqtis, pativiscemisa da 
siyvarulis istoria gamoqveynda 2014 wels. 1984 wels Tbilisis konservatoriaSi 
daiwyo tradiciuli mravalxmianobis konferenciebisa da simpoziumis organizeba. 
aris Tbilisis saxelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis 
saerTaSoriso centris erT-erTi damaarsebeli da ucxoeTis biuros xelmZRvaneli.

nacionaluri umciresobebi, xalxuri mravalxmianoba, kulturu-
li politika da saxelmwifo sazRvrebi

mravalxmian tradiciaTa umravlesoba arsebobs msoflios yvelaze ufro izolirebul 
regionebSi da am tradiciebis matareblebi umetesad nacionaluri umciresobebi arian. 
es ori faqtori ganapirobebs mravalxmiani tradiciebis umetesobis Seswavlis mar-
ginalizacias. moxseneba specialurad ganixilavs mravalxmiani regionebis specifikur 
stratifikacias. es regionebi xSiradaa dayofili ori an meti qveynis sazRvrebis mier 
(mag. alpebi, pirineebi, kavkasia, balkaneTi, polesie, andebi, tibeti, kalaharis udabno). 
amas Tavisi istoriuli mizezi aqvs. roca regionSi axali migraciuli talRa Semodis, 
Zveli mosaxleoba iZulebulia Seefaros ufro izolirebul regionebs (mTebs, tyeebs, 
udabnoebs). mogvianebiT, roca iqmneba saxelmwifo sazRvrebi, swored am izolirebul 
regionebSi xdeba sademarkacio sazRvrebis gavleba, ris Sedegadac eTnikurad da kul-
turulad dakavSirebuli mosaxleoba aRmoCndeba sazRvris sxvadasxva mxareze, sx-
vadasxva saxelmwifoebSi. swored amitom, mravalxmiani tradiciis srulyofili Ses-
wavla unda moicavdes sxvadasxva qveynis sasazRvro regionebis kompleqsur Seswavlas.
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Doctor of Musicology, Honorary Fellow at the 
Melbourne Conservatorium of Music University 
of Melbourne. Educated as an ethnomusicologist 
in Georgia. From 1993 Professor at Tbilisi State 
Conservatoire. Citizen of Australia and Georgia, has 
lived in Australia since 1995.
Author of more than a hundred published works in 
English, French, Spanish, Finnish, Chinese, Arabic, 
Bulgarian, Russian and Georgian, including two 
monograph studies on traditional polyphony. The 
monograph Who Asked the First Question? The Origins 
of Human Choral Singing, Intelligence, Language 
and Speech (2006, in English). Was awarded Fumio 
Koizumi Prize in ethnomusicology in 2009. His last 
monograph Tigers, Lions and Humans: History of 
Rivalry, Conflict, Reverence and Love was published 
in 2014. In 1984 started organising ongoing series of 
conferences and symposia on traditional polyphony 
at the Tbilisi State Conservatoire. He is the Founding 
Member and the Head of the Foreign Bureau of 
the International Research Centre for Traditional 
Polyphony at Tbilisi State Conservatoire. 

NATIONAL MINORITIES, TRADITIONAL 
POLYPHONY, CULTURAL POLICIES AND 
STATE BORDERS

Majority of polyphonic regions are in the most isolated 
regions of the world, and carriers of these traditions are 
predominantly national minorities. These two factors 
result in marginalization of the study of polyphonic 
traditions in many countries of the world. The paper will 
discuss a specific aspect of stratification of polyphonic 
regions. Polyphonic regions are often situated on the 
border between two or more countries (e.g. the Alps, 
Pyrenees, Caucasus, Balkans, Polesie, Andes, Tibet, 
Kalahari Desert). There are historical reasons behind 
this pattern of stratification. When a new migration 
wave arrives, they occupy more fertile lowlands, 
pushing the earlier inhabitants of this land towards more 
isolated areas (mountains, forests, deserts). Later, when 
the state borders are drawn, these isolated regions are 
often used as demarcation areas. This process suddenly 
places culturally and ethnically related peoples into 
different countries. Therefore, comprehensive study 
of polyphonic traditions should involve cross-cultural 
study of border regions between different countries.
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xelovnebaTmcodneobis magistri eTnomusikologiaSi (2011); tradiciuli mravalx-
mianobis kvlevis saerTaSoriso centris TanamSromeli. monawileoba aqvs miRebuli 
aTamde samecniero konferenciaSi. dajildoebulia eTnomusikologiis mimarTulebiT 
saukeTeso moxsenebisa da saukeTeso prezentaciis nominaciebSi konservatoriis 
studentur konferencia-konkursze (2009). misi kvlevis sferoa xalxuri sakravebi 
da sakravieri musika. samecniero interesebis sferoSi Sedis, agreTve, qarTuli 
xalxuri simReris, Zveli qarTuli profesiuli da kavkasiis xalxTa musikis sa-
kiTxebi. aris radiogadacemebisa da sagazeTo publikaciebiis avtori. 
eweva damoukidebel savele-SemkreblobiT saqmianobas, monawileobs tradiciuli 
musikis koncertebis organizebaSi, aris avtori da organizatori saRamosa erTi 
soflis folklori _ merisi, aWara (konservatoria, 2010). TanaSemdgenelia sanoto 
krebulisa qarTuli tradiciuli saeklesio galoba, audioCanawerebi saswavlo 
diskebiT (2010). aris TanaSemdgeneli wignisa qarTuli sagaloblebis xelnawerTa 
aRweriloba da anbanuri katalogi (2013, daviT SuRliaSvilis TanaavtorobiT). 
mReroda konservatoriis studentur folklorul ansamblsa (2005-2007) da 
sxvadasxva saeklesio gundSi. 

Ziqri, rogorc pankisis xeobis qistebis identobis gamomxatveli

moxsenebis Temaa saqarTveloSi mcxovrebi CaCnebis musikaluri kultura. isini sa-
kuTar Tavs qistebs uwodeben. cnobilia, rom qistebi vainaxuri, ZirZveli kavka-
siuri warmomavlobis arian; saqarTveloSi kompaqturad saxloben XVIII saukunis 
meore naxevridan. isini eziarnen qarTul kulturas da daeuflnen qarTul enas. 
saubroben qarTulad da qisturi enis dialeqtze. qistebis kultura qarTul-
CeCnuri kulturebis sinTeziT Camoyalibda. qistebi mahmadianuri religiis mim-
devrebi arian. aq islamTan Serwymulia Zveli adaT-wesebi, warmarTuli da qris-
tianuli rwmena-warmodgenebi.
moxsenebaSi ganxilulia erT-erTi qisturi religiuri rituali _ Ziqri, romelsac 
mosaxleobis mcire nawiliRa asrulebs. cnobilia, rom igi aseTi saxiT araa gav-
rcelebuli sxva muslimur qveynebSi. moxsenebaSi ganxilulia misi socialuri 
funqcia, musikaluri maxasiaTeblebi, da is Taviseburebebi, rac qistur Ziqrs 
gaaCnia. moxseneba ilustrirebuli iqneba audio da videomasaliT (tmksc-is sae-
qspedicio masalebidan).
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Magister of Arts in ethnomusicology (2011); employee 
at the International Research Centre for Traditional 
Polyphony. Main focus of the study is Georgian folk 
instruments and instrumental music. Also works on 
various aspects of Georgian secular and sacred music. 
Has participated in about 10 scientific conferences. At 
the Students Conference-Contest in 2009 was awarded 
as the author of the best paper in ethnomusicology. Is 
the author of several radio programs and newspaper 
articles. Organizes independent field expeditions 
(2007-2010: Achara, Guria, Samegrelo). Participated 
in the organization of three noteworthy concert events 
(Tbilisi State Conservatoire, 2007, 2009), is the author 
and organizer of the evening of One village folklore 
(village of Merisi, Achara); is the co-compiler of the col-
lection of scores Georgian Traditional Church Chant, 
with self-study audio recordings, Tbilisi, 2010. Is the 
co-author of the book Description of the Manuscripts 
and Alphabet Catalogue of Georgian sacred Hymns 
(2013). Was a member of the Conservatoir student folk 
ensemble (in 2005-2007, directed by Nato Zumbadze) 
and other choirs. 

ZIKR AS AN EXPRESSION OF THE IDENTITY 
OF THE KISTS FROM PANKISI GORGE 

The paper deals with the musical culture of the Chech-
ens residing in Georgia. They refer to themselves as 
the Kists. It is known that the Kists are of Vainakh- 
aboriginal Caucasian origin; they have lived in compact 
settlements in Georgia since the second half of the 18th 
century. They are well - familiarized with Georgian 
culture and speak Georgian language and Kist dialect. 
The Kist culture has been formed as a synthesis of 
Georgian-Chechen cultures. 
The Kists follow traditional Islam; in their religion old 
traditions and customs, Pagan and Christian beliefs 
are merged with Islam. In the last decades introduced 
was radical religious movement – Wahhabism, which 
prohibits a number of rituals and customs and endangers 
the identity of the Kists from Pankisi Gorge. The paper 
discusses Zikr _ one of the Kist rituals, today performed 
only by a very small number of people. It is known that 
Zikr (in this way) is not encountered in other Moslim 
countries. The focus of our interest is the social function, 
musical characteristics and peculiarities of the Kist Zikr. 
The paper is supplied with audio and video material 
(from the IRCTP field expedition). 
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xelovnebaTmcodneobis doqtori, litvis musikaluri akademiis eTnomusi-
ko¬lo¬giis kaTedris gamge da docenti. daamTavra litvis musikaluri akademia 
(1985). gamoqveynebuli aqvs mravali samecniero statia. aris avtori wignisa: 
sutartinesis Sesrulebis tradicia (2000) da sutartinesi: litvuri polifon-
iuri simRerebi (2002). aqtiurad monawileobs litvaSi da mis farglebs gareT 
mowyobil konferenciebSi. arisEESEM –is da litvis kompozitorTa kavSiris 
wevri, saerTaSoriso folkloruli festivalis organizatori. sutartinesis 
Semsrulebel gund tris keturiozes xelmZRvaneli. misi samecniero interesebis 
sferoa: sutartinesi da adreuli mravalxmianobis sxva formebi; tradiciuli 
simRera Tanamedrove kulturaSi; Sesrulebis Taviseburebebi, miTologia, xmovani 
Canawerebis (kompaqturi diskebis) gamocema.

Tanamedrove litvuri mravalxmiani simRera: tipologiisa 
da terminologiis problema

litvuri vokaluri mravalxmianoba (sutartines) mravali mkvlevris yuradRebis 
centrSia, xolo Tanamedrove mravalxmiani simRera mciredaa Seswavlili. avtoris 
bolodroindelma kvlevam gamoavlina mravalxmiani simReris saxeebi, romlebic 
dRemde gamokveTili ar iyo (mag. mravaltembriani sam-oTxxmiani homofoniuri 
simRera zeda Tanmxlebi xmiT; homofoniasa da burdons, monofoniasa da homofo-
nias Soris gardamavali formebi da sxv.). moxseneba aris Tanamedrove litvuri 
mravalxmiani simReris klasifikaciisa da ganxilvis mcdeloba, rac sxvadasxva 
eTnokulturul regionsa da adgilobriv tradiciaSi mravalricxovani da araho-
mogenuria. ganxilulia adgilobriv praqtikasa da samecniero terminologiasTan 
dakavSirebuli sakiTxebi. bevri sxva qveynis msgavsad, litvuri eTnomusikologia 
iziarebs Tanamedrove mravalxmiani simReris homofoniur warmoSobas. naTelia, 
rom es termini sworad gamoiyeneba mTlianad, Tanamedrove warmoSobis litvuri 
mravalxmiani simReris mimarT. is kvlav xmarebaSia Tanamedrove warmoSobisa 
da adreuli mravalxmianobis Sedarebis mizniT. naSromSi dayenebuli sakiTxebi 
mniSvnelovania ara marto litvuri tradiciisaTvis, aramed, terminologiisa 
da vokaluri mravalxmianobis zogadi tipologiisTvis. 
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Doctor of Arts, Associate Professor and Head of Acad-
emy of Music; Graduated from Lithuanian Academy of 
Music (1985). Is the author of many scientific articles 
and books including: Sutartines atlikimo tradicijos 
(The Traditions of Performing the Sutartines, 2000) 
and Sutartines: Lithuanian Polyphonic Songs (2002). 
Actively participates in conferences in Lithuania and 
abroad. Is a member of ESEM and the Lithuanian 
Composers’ Union and organizer of the International 
Folklore Festival Skamba skamba kankliai, directs 
Trys Keturiose – a sutartines performer group. Areas 
of scientific interest include: Sutartines and other forms 
of early polyphony; traditional singing in contemporary 
culture; peculiarities of performance; publication of 
sound recordings; mythology.

LITHUANIAN MULTIPART SINGING OF 
RECENT ORIGIN: THE PROBLEMS OF 
TYPOLOGY AND TERMINOLOGY

Lithuanian vocal polyphony (sutartinės) has already 
attracted the attention of many researchers, whereas 
multipart singing of recent origin has still been little 
investigated. Author’s recent scientific research has 
revealed the ways of multipart singing which have not 
been highlighted thus far (e.g. polytimbre homophonic 
singing in three-four voices with upper accompaniment 
voice; transitional forms between homophony and drone, 
between monophony and homophony, and the like). 
The report attempts to classify and discuss Lithuanian 
multipart singing of recent origin which is manifold and 
non-homogeneous in different ethno cultural regions 
and local traditions. The issues related to local practice 
and scientific terminology are dealt with. Like in many 
other countries, ethnomusicology in Lithuania refers to 
multipart singing of recent origin as homophony. It is 
clear that this term is not completely right to use and 
is applicable to define the whole variety of Lithuanian 
multipart singing of recent origin. It is still used though, 
wishing to juxtapose the phenomena of multipart singing 
of recent origin to early polyphony. The issues raised 
in the report are urgent not only for Lithuanian tradi-
tion – they are associated with terminology and general 
typology of vocal polyphony.
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xelovnebaTmcodneobis doqtori. Tbilisis saxelmwifo konservatoriis saekle-
sio musikis mimarTulebis laboratoriis xelmZRvaneli. Tbilisis sasuliero 
akademiis kursdamTavrebuli. Tbilisis giorgi mTawmindelis saxelobis saekle-
sio galobis umaRlesi saswavleblis saeklesio musikis istoriisa da Teoriis 
kaTedris gamge. Zveli qarTuli saeklesio musikis mkvlevari. monawileoba aqvs 
miRebuli adgilobriv da saerTaSoriso konferenciebSi. 

qarTuli saeklesio galobis zepiri tradiciis Sesaxeb

qarTul samgaloblo praqtikaSi galobis zepirma tradiciam gansakuTrebuli si-
myare da sicocxlisunarianoba gamoavlina. igi uZvelesi droidan XIX-XX sau-
kuneebis mijnamde iyo daculi, rasac mowmobs Cvenamde moRweuli istoriuli 
da literaturuli wyaroebi, samusiko termonologia, adiastimuri samusiko 
damwerlobis saxeobebi, sagalobelTa notirebul nimuSebSi gamovlenili xmaTa 
Sewyobis variantebi, samgaloblo xelovnebaSi SenarCunebuli formulebrivi az-
rovneba. es yovelive qarTul sagaloblebSi saeklesio musikis arqauli Sreebis 
SenarCunebaze unda miuTiTebdes. 

MAGDA SUKHIASHVILI
GEORGIA

Doctor of Arts, Head of the Sacred Music Labora-
tory of Tbilisi State Conservatoire, alumna of Tbilisi 
Theological Academy, Head of Church Music His-
tory and Theory Department at Giorgi Mtatsmindeli 
Tbilisi High School for Sacred Chant, researcher of 
Georgian sacred music, has participated in national 
and international conferences. 

ON THE ORAL TRADITION OF GEORGIAN 
SACRED CHANT

In Georgian chant practice oral tradition has turned 
to be particularly steady and viable. It was preserved 
from ancient times until the turn of the 19th-20th 
centuries, to this testify the surviving historical and 
literary sources, musical terminology, types of adi-
astimic script, variants of vocal tuning in transcribed 
chant examples, thinking with formulas preserved 
in the art of chant. All these may indicate to the 
preservation of archaic layers of church music in 
Georgian sacred hymns.

magda suxiaSvili
saqarTvelo
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eTnomusikologi, Tbilisis saxelmwifo konservatoriis xalxuri musikaluri 
Semoqmedebis laboratoriis TanamSromeli. 1979 wels daamTavra Tbilisis 
saxelmwifo konservatoriis musikismcodneobis fakulteti folkloris 
ganxriT, xolo 1983 wels _ aspirantura musikaluri esTetikis specialobiT. 
ikvlevs qarTuli saero da sasuliero musikaluri Semoqmedebis esTetikis 
safuZvlebs Sua saukuneebis qarTuli filosofiis aspeqtiT (ioane petriwi). 
gamoqveynebuli aqvs araerTi statia konservatoriis samecniero krebulebsa 
da JurnalebSi. monawileobs respublikur da saerTaSoriso konferenciebsa 
da simpoziumebSi.

erTi samusiko analogiis Sesaxeb ioane petriwis 
TxzulebaSi ganmartebani

ioane petriwis ganmartebani proklesaTvis diadoxosisa da platonurisa 
filosofiisaTvis musikis Sesaxeb araerT saintereso gansjas moicavs. Tx-
zulebis meore TavSi warmodgenili filosofiuri Tezis arsi mTelisa da 
mis Semadgenel nawilTa urTierTmimarTebis sakiTxia. aRniSnuli sakiTxis 
TvalsaCinoebis mizniT, qarTveli RmrTismetyveli ricxvTa, sabunebismetyvelo, 
logikisa da musikis sferodan aRebul xatovan paralelebs mimarTavs. am 
paralelebSi, rogorc wesi, mTelis Semkvreli sami ZiriTadi niSnuli sax-
eldeba. sayuradReboa samusiko analogiis bolo fraza, romelic geometriis 
sferoze yuradRebis gamaxvilebas urCevs mkiTxvels. savaraudod, aRniSnuli 
samusiko analogiis qveteqsti unda warmoadgendes musikalur mTelSi samis 
erTebis konkretul nimuSze, musikaluri azrovnebis qarTul gvareobaze, 
samxmianobaze miniSnebas.

NINO PIRTSKHALAVA
GEORGIA

Employee of the Georgian Folk Music Laboratory 
of V. Sarajishvili Tbilisi State Conservatoire. Gradu-
ated from Tbilisi State Conservatoire, in the specialty 
of musicology (1980). Her research focuses on the 
problems of aesthetic principles of Georgian secular 
and sacred music in the aspect of medieval Georgian 
philosophy. Has published a number of articles in the 
proceedings of scientific works and journals of Tbilisi 
State Conservatoire. Regularly takes part in local and 
international conferences.

ON ONE ANALOGY IN IOANE PETRITSI’S 
INTERPRETATIONS

Ioane Petritsi’s Interpretations on Proclus Diadokhus 
and Plato includes a number of interesting discussions. 
The essence of the philosophical theses presented in 
chapter two of the work is the interrelation between the 
whole and its parts. To clarify the issue, the Georgian 
theologian applies figurative parallels taken from 
numbers, natural history, logic and music. In these 
parallels, as a rule, named are three basic components 
of one whole. Noteworthy is the final phrase of the 
musical analogy which advices the readers to pay 
particular attention to geometry. Supposedly, the 
implication of this musical analogy indicates to the 
specific unity of the three, Georgian musical thinking, 
three-part singing. 

nino fircxalava
saqarTvelom

o
n
a
w
i
l

e
e
b
i

PA
R

T
IC

IP
A

N
T

S



45

daamTavra taivanis nacionaluri normaluri universiteti, aris tongvas uni-
versitetis eTnikuri urTierTobebisa da kulturebis magistri. iyo umaRlesi 
saswavleblis pedagogi, gamocdili qoreografi, dramaturgi da miuziklis 
prodiuseri. amJamad aris taitungis umcrosi asakis saxelmwifo kolejis 
kulturuli da kreatiuli industriebis menejmentis pedagogi. aseve kuri-
rebs studentebis klasgareSe saqmianobas. miwveuli iyo ramdenime sagundo 
da sacekvao konkursis instruqtorad da Jiuris wevrad. 1997 wels daarsa 
Cu-iinis kulturisa da xelovnebis dasi, xelmZRvanelobda jgufis gastrolebs 
evropaSi, aziasa da amerikaSi, monawileobda kulturul gacvliT programebSi. 
aris malanis musikis prodiuseri. misi proeqtebi nominirebuli iyo oqros 
melodiis me-16 dajildoebaze tradiciuli musikis kategoriasa da 23-e 
dajildoebaze musikis saukeTeso tradiciuli interpretaciis kategoriaSi. 

polifoniuria Tu monofoniuri amisebis simRera?
(lu iu-sius TanaavtorobiT)

xmebSi ganawileba mravalxmianobis safuZvelia. amisebi mRerian orxmianobis 
koncefciiT. jgufis wevrebis raodenobisa da maTi sasimRero unarebis mixed-
viT, simRera akustikurad SeiZleba warmodgenili iyos, rogorc monofoniuri 
an polifoniuri. 
disciplinis ganviTarebis procesSi eTnomusikologebi yuradRebiT swavloben 
evropacentrizmis problemas da Tanxmdebian, rom gaTvaliswinebuli unda 
iyos eTnikuri jgufebis adgilobrivi perspeqtiva. marTlac, amisebis xmebi 
ufro gamoirCeva tembriT, vidre bgeris simaRliT. polifoniis efeqts qmnis 
ZiriTadi melodiis mrudi (i’kungi). mrudis Seqmnis niWi momRerlebTan erTad 
icvleba, ase rom, sxvadasxva momRerali sxvadasxva polifoniur akustikas 
qmnis. mravalxmiani Sesruleba rTuli saswavli da saswavlebelia. 

KAO SHU-CHUAN
TAIWAN, CHINA

She completed her Chinese graduate program in Na-
tional Taiwan Normal University, and received Mas-
ter’s degree in Ethnic Relations and Cultures from 
Tonghwa University. She was a high school teacher, 
and was experienced in choreography, playwriting 
and musical play producing. Currently she teaches 
Cultural and Creative Industries Management at 
National Taitung Junior College. In school, she is 
also in charge of students’ extracurricular activities. 
She was invited to serve as an instructor or a judge 
at several competitions in chorus and dancing. Ms. 
Kao founded Chu-Yin Culture and Arts Troupe in 
1997. As the leader of the troupe, she conducted 
the team to perform in Europe, Asia and America, 
and experienced cultural exchange programs. She is 
also a producer of Malan music. Her projects were 
nominated for the Traditional Music Category at the 
16th Golden Melody Awards, and Best Traditional 
Interpretation Music – at the 23th.

IS THE SONG OF AMIS POLYPHONIC OR 
MONOPHONIC?
(co-author Lu Yu-Hsiu)

The division of the vocal parts is the basis of po-
lyphony. The Amis sing their songs in the concept 
of two parts. However, a song can be presented 
acoustically in either monophony or polyphony ac-
cording to the members of singing groups, and the 
singing skills they have. 
In the development process of the discipline, eth-
nomusicologists re-inspect the problem of Europe-
centralism, and agree that the local perspective of 
ethnic groups should be taken into account. In fact, 
the vocal parts of the Amis are distinguished by 
timbre, rather than pitch. The effect of polyphony 
is mainly created with the curve (i’kung) of core 
melody. The ability of curve varies with singers, so 
that the songs presented by different members show 
various polyphonic acoustics. The skill of present-
ing multi-part is difficult to be taught and learned.

kao Su-Cao
taivani, CineTim
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daamTavra kiolnis universitetis musikologia/eTnomusikologiisa da sla-
vuri enebisa da literaturis fakultetebi. muSaobs berlinis fonogramar-
qivSi, berlinis eTnologiuri muzeumis eTnomusikologiis ganyofilebaSi, 
prusiuli memkvidreobis fondSi. gamoqveynebuliAaqvs mravali samecniero 
statia berlinis fonogramarqivis istoriasa da masalebze. aris kompaqturi 
diskebisa da istoriuli koleqciis Tanaredaqtori.

qarTuli Canawerebi germaniis tyveTa banakebidan 1916-1918
(sapanelo moxseneba nino nakaSiZesTan erTad)

1915 wels daarsebulma prusiis fonografiulma komisiam germaniis tyveTa 
banakebSi Cawera enebi da musika; am proeqtSi monawileobas iRebdnen cnobili 
germaneli musikologebi, enaTmecnierebi da eTnologebi. berlinis fono-
granmarqivSi daculi es koleqcia 1022 cvilis lilvakisgan Sedgeba, aqedan 
69-ze Cawerilia qarTuli musika. lilvakebs Tan darTuli aqvs Sesabamisi 
dokumentacia. berlinis fonogramarqivisa da Tbilisis saxelmwifo konser-
vatoriis TanamSromlobiT momzadda proeqti qarTveli tyveebis Canawerebis 
gamosacemad, rac am masalas farTo msmenelisTvis xelmisawvdoms gaxdis. 
es iqneba wigni 2 kompaqturi diskiT, informaciiT Canawerebis istoriaze, 
Semsruleblebze, repertuarze, simRerebis teqstebiT, komentarebiTa da fo-
toebiT. 
proeqtis Sesaxeb isaubrebs suzan cigleri, xolo nino nakaSiZe _ qarTul 
masalasa da SemsrulebelTa STamomavlebisgan miRebul gamoxmaurebebze.

SUSANNE ZIEGLER 
GERMANY

Graduated in Musicology/Ethnomusicology and 
Slavic languages and literature from the University of 
Cologne. Has a position at Berlin Phonogramm Ar-
chiv, Ethnomusicology Department of the Ethnologi-
cal Museum, National Museums in Berlin, Prussian 
Heritage Foundation. Is the author of a large number 
of scientific articles on the history and holdings of the 
Berlin Phonogramm Archiv and is the co-editor of the 
historical collections of CD series.

GEORGIAN RECORDINGS MADE IN GERMAN 
PRISON CAMPS 1916-1918
(Panel presentation with Nino Nakashidze)

The Royal Prussian Phonographic Commission, 
founded in 1915 documented language and music in 
German war camps. Renowned German musicolo-
gists, linguists and ethnologists were involved in the 
project. The collection comprises 1022 wax cylinders, 
among them 69 with Georgian music, which are today 
held at Berlin Phonogramm Archiv. The cylinders are 
supplemented by relevant documentation. 
In cooperation between Berlin Phonogramm Archiv 
and the Tbilisi Conservatory a project has been 
prepared to publish the recordings of Georgian war 
prisoners and to make them available to the public. 
A book with two CDs, articles on the history of the 
recordings, the singers, repertoire, song texts, com-
ments and photos is being prepared.
Susanne Ziegler will give an introduction into the 
project and history of the recordings; Nino Nakashidze 
will give an overview on the Georgian material and 
report about the comments of the singers’ descendants. 

suzan cigleri
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melburnis monaSis universitetis mecnier muSaki. 2005 wels amave univer-
sitetSi mieniWa filosofiis doqtoris xarisxi. 2010 wels misi avtoro-
biT gamoica wigni: erovnuli erToba da genderuli gansxvaveba; qarTuli 
tradiciuli musikis ideologiebi da praqtikebi, misive sadoqtoro dis-
ertaciis safuZvelze. ikvlevs kavSirebs musikas, socialur sistemebsa da 
iseT politikur ideologiebs Soris, rogoricaa nacionalizmi da genderuli 
reJimebi, rogorc tradiciuli, ise popularuli musikis JanrebSi. misi 
publikaciebi aseve eZRvneba musikaluri stilebis interdisciplinarul da 
SedarebiT kvlevas, maT Soris qarTuli, balkanuri da Sua aRmosavleTis 
sasimRero tradiciebis arqeologiuri da fizikur-istoriuli anTropolo-
giiT gamyarebul inter-regionalur analizs. 

sasiyvarulo simRera, koleqtiuri kulturebi da 
sqesobrivi tabu

moxsenebaSi avtori SedarebiT konteqstSi ganixilavs kavSirs sam socialur-
kulturul faqtors Soris: 1) sasiyvarulo simReris (lirikuli simReris) 
adgili kulturaSi; 2) mkacri an damTmobi sqesobriv-reproduqciuli urTi-
erTobebi sazogadoebis wevrebs Soris; 3) romantikuli siyvarulis ideis ar-
seboba da mniSvneloba mocemul kulturaSi. wina kvlevis mixedviT lirikuli 
simReris gavrceleba kulturaSi pirdapirproporciul kavSirSia romanti-
kuli siyvarulis ideis da sqesobrivi tabuebis arsebobasTan. 
rogorc Cans, pirdapiri kavSiri mravalxmianobas, sasiyvarulo simReris Jan-
rsa da sqesobriv tabus Soris ar arsebobs, rac niSnavs, rom mTel rig mra-
valxmian kulturebSi, iseve rogorc erTxmian kulturebSi, siyvarulis idea, 
sqesobrivi akrZalva da sasiyvarulo simRera sakmaod gavrcelebuli da erT-
maneTTan dakavSirebulia. miuxedavad amisa, damTmobi sqesobrivi ideologiis 
matarebeli kulturebi, romlebSic lirikuli simRerebi an ar aris an umniS-
vnelo adgili ukavia, xSirad mravalxmiani da bunebiT koleqtiurebi arian.

NINO TSITSISHVILI
AUSTRALIA/GEORGIA

Is an Adjunct Research Fellow at the School of 
Music/Conservatorium at Monash University, 
Melbourne, where she graduated PhD in 2005. 
Her book entitled National Unity and Gender 
Difference: Ideologies and Practices in Georgian 
Traditional Music based on her doctoral disserta-
tion was published in 2010. Tsitsishvili’s research 
and publications concern links between music, 
social systems and political ideologies such as 
nationalism and gender regimes, both in traditional 
and popular music genres. Her publications also 
involve interdisciplinary and comparative research 
of musical styles, including inter-regional analysis 
of Georgian, Balkan and Middle Eastern singing 
traditions supported by the findings of archaeology 
and physical-historical anthropology.

LOVE SONG, COLLECTIVE CULTURES, AND 
SEXUAL TABOOS

In this paper author attempts a cross-cultural exami-
nation to trace correlations between three variable 
socio-cultural factors: 1) presence and significance 
of love song genre; 2) restrictive or permissive 
sexual-reproductive system; and 3) presence and 
significance of the ideology and practice of romantic 
passion. According to my previous research, profu-
sion of love song genre in societies is correlated 
with the presence of romantic passion/love, and 
considerable sexual restrictions and taboos. 
There is no direct correlation between the presence 
of polyphony in culture, permissive sexuality, and 
insignificance of love song genre; polyphonic as 
well as monophonic cultures may exercise restric-
tive sexuality and practice love song as an important 
genre in their song repertoire. Nevertheless, often 
those societies in which love song is insignificant or 
absent due to more permissive sexual-reproductive 
systems, are mostly polyphonic or at least, based 
on group singing and other forms of communal 
co-existence.

nino ciciSvili
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maTematikosi. daamTavra Tbilisis saxelmwifo universitetis meqanika-
maTematikis fakulteti da aspirantura algebrisa da kategoriaTa Teoriis 
specializaciiT. 1983 wlidan muSaobs sxvadasxva dawesebulebaSi wamyvani 
programistis Tanamdebobaze. miRebuli aqvs monawileoba programirebis mra-
val proeqtSi sazRvargareTul da qarTul kompaniebTan. misi statia musi-
kalur akustikaSi, instrumentebis tembrebis avtomaturi amocnobis Sesaxeb 
gamoqveynda edinburgis saerTaSoriso simpoziumis masalebSi. 1989 wlidan 
Tbilisis anCisxatis eklesiis mgalobelTa gundis wevria. miRebuli aqvs 
monawileoba mraval folklorul koncertSi saqarTvelosa da sazRvargareT. 
amJamad muSaobs sazogadoebrivi azris kvlevisa da marketingis institutSi.

qarTuli bgeraTrigis Sesaxeb 
(levan veSapiZis TanaavtorobiT)

qarTuli xalxuri musikis bgeraTrigi rom arc maJorul-minorulia da arc 
Sua saukuneebis evropuli kiloebis wyobas emTxveva, amaze musikismcodneebi 
aRar davoben, Tumca, konkretulad, rogoria es bgeraTrigi, esaa Tanamedrove 
mkvlevarTa interesis sagani. am sakiTxs sxvadasxva dros ikvlevdnen qarTveli 
da ucxoeli specialistebi, romelTac araerTi sayuradRebo varaudi aqvT 
gamoTqmuli. moxseneba ori wlis praqtikuli kvlevebis safuZvelze qarTuli 
bgeraTrigis Sesaxeb miRebuli metad saintereso Sedegebis gamomzeurebis 
morig mcdelobas warmoadgens. 

 

ZAAL TSERETELI
GEORGIA

Mathematician, graduated from Tbilisi State Univer-
sity Department of Mechanics-Mathematics. Took 
Post Graduate Course in Algebra and Theory of Cat-
egories. Since 1983 has worked as a Senior program-
mer in various institutions. Has participated in lots of 
programming projects with foreign companies. His 
publication in musical acoustics, concerning automatic 
recognition of the timbres of musical instruments, was 
printed in the proceedings of the International Sympo-
sium in Musical Acoustics in Edinburgh. Since 1989 
is a member of Tbilisi Anchiskhati church choir. Par-
ticipated in many folk concerts in Georgia and abroad. 
Currently works at the Institute of Polling Marketing.

ON GEORGIAN SCALE
(Co-author Levan Veshapidze)

Musicologists do not argue any more about the fact 
that Georgian scale is neither major-minor, nor does 
it coincide with European modal scale, but the topic 
of study for today’s researchers is what this scale 
was like. At various times this issue was studied by 
Georgian and foreign scholars, who have uttered a 
number of interesting considerations. The work “On 
Georgian Scale” presents rather interesting results of 
the 2-year research on Georgian scale. 

zaal wereTeli
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Tbilisis saxelmwifo konservatoriis akademiuri gundis diriJorobis mag-
istri (2004); saeklesio musikis magistri (2008); xelovnebaTmcodneobis 
doqtori. Tbilisis yovladwmida samebis sakaTedro taZris sapatriarqo gundis 
regenti (1998 wlidan). monawileobs kaTolikos-patriarqis mier aRsrulebul 
yvela RvTismsaxurebaSi, rogorc saqarTveloSi, aseve mis farglebs gareT. aris 
qarTuli saeklesio galobisa da xalxuri simReris umaRlesi saswavleblis 
pedagogi; saqarTvelos folkloris saxelmwifo centris saeklesio galobis 
ganyofilebis xelmZRvaneli. aris samecniero seminarebis, konferenciebisa da 
simpoziumebis monawile. misi samecniero interesebis sferoa Sua saukuneebis 
qarTuli da evropuli saeklesio musika.

Sua saukuneebis qarTuli da evropuli mravalxmianoba: 
ramdenime paraleli

am moxsenebis impulsi gaxda 2012 wlis simpoziumis farglebSi gamarTuli mrg-
vali magida, romelic mieZRvna modalobis problemas Sua saukuneebis qarTul 
da evropul musikaSi. 
Sua saukuneebis qarTul-evropuli musikaluri azrovnebis urTierTmimarTebis 
Sesaxeb arsebobs rogorc qarTvel, aseve ucxoel mkvlevarTa (z. nadeli, i. 
javaxiSvili, s. rankini, j. gremi) mosazrebebi. 
moxsenebaSi yuradReba gamaxvilebulia qarTuli tradiciuli da Sua sauku-
neebis evropuli mravalxmianobis musikalur struqturaSi gamovlenil zo-
gierT paralelze. 

SVIMON (JIKI) 
JANGULASHVILI 
GEORGIA

Magister in the conduction of Academic Choir 
(2004); Magister in sacred music (2008) and Doc-
toral student at Tbilisi State Conservatoire (since 
2008); Doctor of Arts. Director of the Holy Trinity 
Cathedral Church Choir of the Georgian Patriar-
chy (since 1998); Takes part in all divine services 
conducted by Ilia II – Catholicos-Patriarch of All 
Georgia both in Georgia and abroad. Is teacher at the 
High School of Church Chant and folk Song. Head of 
the Department of the Sacred Music of the Folklore 
State Centre of Georgia. Participated in a number of 
scientific seminars, conferences and symposia. His 
scholarly interest is focused on midieval Georgian 
and European sacred music. 

MEDIEVAL GEORGIAN AND EUROPEAN 
POLYPHONY: SEVERAL PARALLELS

The Round table session, dedicated to the problem 
of modality in Medieval Georgian and European 
music, held as part of the Symposium on Traditional 
Polyphony in 2012 gave me an impetus to write 
this paper. 
Both Georgian and foreign scholars (Z. Nadel, I. 
Javakhishvili, S. Rankin, J. Graham) have expressed 
therir considerations on the interrelation of Medieval 
Georgian-European musical thinking. 
The paper focuses on some parallels revealed in 
the musical structure of Georgian traditional and 
Medieval European polyphony
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osakas universitetis doqtoranti musikologiaSi. hokaidos universitetis 
xelovnebis magistri literaturaSi (slavuri kvlevebi). gaiara qarTuli 
xalxuri musikis mokle kursi Tbilisis saxelmwifo konservatoriis tradici-
uli mravalxmianobis kvlevis saerTaSoriso centrSi. muSaobs Tanamedrove 
kavkasiur musikalur kulturaze, gansakuTrebiT, me-20 saukunis saqarTvelos 
kulturul politikasa da xalxur musikaze. misi interesis sferoa kavkasiis 
regionis eTnikuri jgufebis mravalxmianobis istoriuli mravalferovneba da 
sxva musikaluri formebi. 
naSromebi: regionuli identobis formireba musikaSi garmonisTvis: Crdilo-
aRmosavleT saqarTvelos TuSeTis regioni (Jurn. Handai Ongaku Gakuho, 10 
(ivnisi, 2010). kulturis gamovlinebebi qarTul mravalxmian simReraSi: mu-
sikologTa saubrebi rusuli imperiuli periodis bolos (Jurn. Ongaku 
Kenkiu, 75 (2010), 1-20).

burdonis warmoSoba qarTul mravalxmianobaSi: moxetiale 
musikosebis istoriuli roli

qarTuli da Crdilo-kavkasiuri xalxuri mravalxmianobis yvelaze farTod 
gavrcelebuli musikaluri formaa burdoni (Jordania 2009, maisuraZe 2004). 
Jordania acxadebs, rom burdoni evropuli mravalxmianobis uZvelesi formaa, 
romelic mxolod msoflios yvelaze izolirebul adgilebSia SenarCunebuli. 
es miniSneba sainteresoa burdonuli mravalxmianobis warmoSobis WrilSi. 
SilakaZe (2009) amtkicebs, rom qarTul vokalur mravalxmianobaze gavlena 
moaxdina zogierTi musikaluri sakravis JReradobam _ maT Soris gudast-
virebisa da simebianebisa. es kvlevebi burdonuli banis warmoSobis gagebaSi 
gvexmareba. moxsenebaSi avtori yuradRebas amaxvilebs burdonuli banis war-
moqmnis procesze qarTul da Crdilo-kavkasiur xalxur musikaSi gudastvirsa 
da orlulian instrumentebze damkvreli moxetiale musikosebis, rogorc 
`burdonis mediatorebis~ rolis gaTvaliswinebiT. 

KAE HISAOKA 
JAPAN

Doctoral student in Musicology at Osaka University. 
M.A. in Literature (Slavic Research), Hokkaido 
University. Completed short course of Georgian 
Folk Musk at the International Research Center for 
Traditional Polyphony of Tbilisi State Conservatoire. 
Her research focuses on the creation process of 
modern musical culture of the Caucasus, focusing 
particularly on the 20th century Georgian cultural 
policy and folk music studies. She is also interested 
in studying the creation of historical diversity in 
polyphony and other musical forms of ethnic groups 
in the Caucasian region. 
Works: Formation of Regional Identity in Garmoni 
Music: From the Tusheti Region in North-East Geor-
gia In: Handai Ongaku Gakuho, 10 (2012, June); 
Cultural representations of Georgian polyphonic 
singing: The Discourse of Musicologists at the End 
of the Russian Imperial Period Toyo Ongaku Kenkyu, 
75 (2010), 1-20.

THE ORIGIN OF THE BASS DRONE IN 
GEORGIAN POLYPHONY: THE HISTORI-
CAL ROLE OF WANDERING MUSICIANS

Bass drone is the most widely distributed musical 
form in the folk polyphony of the Georgian and 
North-Caucasian ethnic groups (Jordania 2009, 
Maisuradze 2004). Jordania (2009) pointed out that 
the drone is an ancient European polyphonic form 
that remains only in isolated places around the world. 
This indication is interesting in the light of the origin 
of drone polyphony. Shilakadze (2009) asserted that 
the sounds of certain musical instruments – includ-
ing drone bagpipes and stringed instruments – have 
influenced Georgian vocal polyphony. These studies 
provide some insight through which to consider the 
origin of bass drone. In this paper, author focuses on 
the process of bass drone creation in Georgian and 
North-Caucasian folk polyphony by considering the 
role of wandering musicians – who play bagpipes 
and double-reed instruments in several places in the 
Caucasus – as “drone mediators”. 
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mrgvali magida: modi, visaubroT burdonze 
ROUND TABLE: LET’S TALK ABOUT DRONE 

wamyvani: izali zemcovski

Speaker: IZALY ZEMTSOVSKY

arsebobs bevrnairi burdoni – folklorSi, zepir profesiul da tradiciul liturgikul JanrebSi; voka-
lur da instrumentul musikaSi; gabmuli da ritmuli, solo SesrulebaSi, patara ansamblsa da did gundSi, 
Ria cis qveS da daxurul sivrceSi da a.S. 
sadiskusiod SemoTavazebulia banis ori ZiriTadi tipi: bani erTxmianobaSi (xSirad, magram ara mxolod, ro-
gorc fiqsirebuli da gabmuli) da bani mravalxmianobaSi (rogorc met-naklebad moZravi da zogjer melo-
diuric ki). es diskusia namdvili gamowvevaa. 
SesaZlebeli iqneba, aseve, burdonis Sesaxeb arsebuli mravalenovani literaturis kritikuli mimoxilva da 
misi klasifikacia.
anTropologiurad Tu vityviT, burdonis sakiTxi imdenad fundamenturi da mniSvnelovania, rom igi scildeba 
rogorc eTnomusikologiis, ise musikologiis sazRvrebs. 

There are many kinds of bourdon – in folk, oral professional and liturgical traditional genres; in vocal and instrumental mu-
sic; drone-pitch and drone-rhythmic formula; drone in a solo performance, in a small ensemble and in a big choir; drone in 
the outdoor and indoor singing, and so on, and so forth. 
For discussion offered are two basic types of droning: drone in monody (often, but not solely, as fixed and protracted drone-
pitch) and drone in polyphony (as more or less movable and sometimes even melodic one, among others). The perspectives 
of this discussion are truly challenging. 
The critical survey of existing multilingual literature dedicated to the problem of drone and its classification should also be 
very appropriate.
Anthropologically speaking, the drone question has so fundamental significance for the humanities that it exceeds the bounds 
of ethnomusicology and musicology alike. 
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kulturis anTropologi, eTnomusikologi, folkloristi, mwerali da lin-
gvisti. daamTavra alma-atisa da moskovis saxelmwifo konservatoriebi, 1982 
wels daicva sadoqtoro disertacia peterburgis Teatris, musikisa da kinos 
saxelmwifo institutSi. 
sxvadasxva dros iyo sankt-peterburgis pedagogiuri universitetis asoc. pro-
fesori, xelmZRvanelobda yofili sabWoTa kavSiris xalxTa eTnografiis mu-
zeumis centraluri aziisa da kavkasiis xalxebis eTnografiis kvlevis ganyo-
filebas; aSS-Si gadasvlis Semdeg, 1993 wlidan, aswavlida viskonsin-medisonis, 
berklis (kalifornia), vaSingtonis (sietli) da aiovas universitetebSi. 2004 
wlidan aswavlis stenfordis universitetSi.
aris 50-ze meti statiisa da yazaxuri, rusuli, britanuli da amerikuli en-
ciklopediebis, maT Soris New Grove’s Dictionary of Music and Musicians da 
Garland Encyclopedia of World Music-is aTobiT Temis avtori. 2001 wels niu 
iorkSi gamoqveynda misi samenovani (yazaxuri, rusuli da inglisuri) esee-
bis wigni yazaxeTis suli uein isTefis fotoebiT. 2005 wels monawileoba 
miiRo londonis msoflio seriis kompaqturi diskis _ stepebis simRerebi: 
yazaxuri musika dRes _ momzadebaSi. 2013 wels gamosca yazaxuri epikuri 
simRerebis eqvs-diskiani kompleqti abreSumis gzis saxlis musikaluri sa-
ganZuri, romelic pirvelad iTargmna inglisur enaze. 
igi aqtiurad monawileobs centraluri aziis, misi enebis, istoriisa da kul-
turisadmi miZRvnil savele eqspediciebSi, masterklasebSi, saerTaSoriso kon-
ferenciebsa da proeqtebSi. 
2006 wlidan aris arasamTavrobo organizaciis abreSumis gzis saxlis pre-
zidenti bei areaSi (CrdiloeT kalifornia), romelic popularizacias uwevs 
sxvadasxva eTnikur kulturul tradicias; ruseTisa da amerikis araerTi 
jildos mflobeli, mravali sazogadoebisa da asociaciis wevri, Seyvanilia 
biografiul enciklopediaSi ruseTis yazaxebi (2007), vin vin aris amerikaSi 
(2010 w-dan) da amerikeli qalebi: vin vin aris (2011). 

alma kunanbaeva
aSS/ruseTi/yazaxeTi

ALMA KUNANBAEVA
(USA/RUSSIA/KAZAKHSTAN)

Dr., specializes in cultural anthropology, ethno-
musicology, folklore, storytelling, and linguistics. 
Graduated from the Moscow and Almaty State 
Conservatories, earned Ph.D. from the State Insti-
tute of Theater, Music and Film in St. Petersburg, 
Russia (1982). At various times she was an Asso-
ciate Professor at the St. Petersburg Pedagogical 
University, chaired the Research Department of 
Ethnography of the Peoples of Central Asia and 
the Caucasus at the State Ethnographic Museum of 
the Peoples of the former USSR. From 1993, while 
in the US, she has taught at the universities such 
as Wisconsin-Madison, California at Berkeley, 
Washington in Seattle and Iowa. Since 2004 she 
has taught at Stanford University. 
Is the author of over 50 scholarly articles and dozens 
of entries in Kazakh, Russian, British and American 
encyclopedias including the New Grove’s Dictionary 
of Music & Musicians and the Garland Encyclopedia 
of World Music. Her book The Soul of Kazakhstan 
with numerous photographs of Wayne Eastep in 
three languages (Kazakh, Russian, and English) 
was published in 2001. In 2005 she participated in 
the production of the compact disc Songs from the 
Steppes: Kazakh Music Today of the London’s Topic 
World Series. In 2013 published  a unique set of six 
compact discs Musical Treasures of the Silk Road 
House dedicated to Kazakh epic songs recorded and 
translated into English for the first time ever.
Dr. Kunanbaeva has been actively participating in 
numerous field works, workshops, international 
conferences, and projects dedicated to Central Asia, 
its language, history, and culture.   
Since 2006, is the President of the Silk Road House 
– a pioneering non-profit organization in Bay Area, 
a cultural and educational center created to promote 
and celebrate an impressive array of diverse ethnic 
traditions.
Is the owner of several Russian and USA Awards, 
member of numerous Societies and Associations. 
Listed in the biographical encyclopedia Kazakhs 
in Russia (2007), in Who’s Who in America (since 
2010) and Who’s Who of American Women (2011).
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doqtori, folkloristi da eTnomusikologi, slavuri kulturebisa da maTi 
evraziuli eTnikuri kavSirebis, kavkasiis, centraluri aziisa da rusul-
ebrauli musikis specialisti. misi kvlevis sferoebia musika da eTnogenezi; 
musika, rogorc istoria musikis istoriis winaaRmdeg; smenis anTropologia, 
folklori da geografia; zepiri polifonia; musika da mxatvroba. 
aris peterburgis universitetis rusuli filologiis magistri da peter-
burgis konservatoriis eTnomusikologiisa da kompoziciis magistri, ruseTis 
Teatris, musikisa da kinematografiis saxelmwifo institutis eTnomusikolo-
giis doqtori (1964), ukrainis xelovnebis, eTnografiisa da folkloris ins-
titutis eTnografiisa da folkloris doqtori (1981). 
sxvadasxva dros muSaobda ruseTis xelovnebis istoriis institutSi (pe-
terburgi), iyo ruseTis kompozitorTa kavSiris folkloris ganyofilebis, 
ruseTis pedagogiuri universitetis cimbirisa da Soreuli aRmosavleTis xal-
xebis tradiciuli kulturis ganyofilebis xelmZRvaneli.
1994 wlidan igi cxovrobs aSS-Si, arisUlos-anjelesis kaliforniis uni-
versitetis eTnomusikologiis ganyofilebis mowveuli profesori, mihyavda 
sxvadasxva kursebi amave universitetSi, viskonsin-medisonis, berklis kali-
forniisa da stenfordis universitetebSi. 
1997 wels mieniWa iaap kunstis prizi eTnomusikologiaSi, ernst bloxis 
profesoris wodeba berklis kaliforniis universitetSi, viskonsin-medisonis 
univeristetis britingemis stipendia (2000) da fumio koicumis prizi eT-
nomusikologiaSi (2011). 
aris sxvadasxva qveynis mravali sazogadoebis, asociaciisa da sabWos wevri, 
Tbilisis saxelmwifo konservatoriis sapatio profesori (2006). 
Sesulia saerTaSoriso enciklopediebsa da bibliografiul gamocemebSi, ameri-
kis bibliografiulma sazogadoebam 2006 wels mas XXI saukunis udidesi 
gonebis tituli mianiWa.
aris mravali wignisa da sxvadasxva enaze dabeWdili 550-ze meti statiis av-
tori. mis pativsacemad gamoica ori saiubileo krebuli. 

izali zemcovski
aSS/ruseTi

IZALY ZEMTSOVSKY
(USA/RUSSIA)

Dr., folklorist and ethnomusicologist, specializes in 
Slavic cultures and their Eurasian ethnic connections, 
including music of the Caucasus, Central Asia, and 
Russian Jewish music. Among his scholarly interests 
is music and ethnogenesis; music as history vs. history 
of music; anthropology of hearing; folklore and geog-
raphy; oral polyphony; music and painting. 
Earned B.A. in composition at St. Petersburg College 
of Music, M.A. in Russian philology at St. Petersburg 
University and M.A. in ethnomusicology and compo-
sition at St. Petersburg Conservatory, Ph.D. in ethno-
musicology at the Russian State Institute of Theater, 
Music, and Cinematography (1964), and a Doctorate 
in ethnography and folklore at the Ukrainian Institute 
of Arts, Ethnography, and Folklore (1981).
Since 1960 he has worked at the Russian Institute for the 
History of the Arts (St. Petersburg), chaired the Folklore 
Department of the Union of Russian Composers and, the 
new Department of Traditional Culture of Siberian and 
Far East Peoples at the Russian Pedagogical University 
in St. Petersburg.
From 1994, while in the US, was a visiting professor at 
UCLA Department of Ethno-musicology, taught vari-
ous courses at UCLA, UW Madison, UC Berkeley, and 
Stanford. Since 2006, he is a founding Board Director 
of the Silk Road House – a pioneering non-profit orga-
nization in Bay Area, California.
Has been awarded the Jaap Kunst Prize in Ethno-
musicology (1997), the Ernest Bloch Professorship 
at the University of California at Berkeley (1998), 
the Visiting Brittingham Scholarship, University of 
Wisconsin-Madison (2000), and the Koizumi Prize for 
Ethnomusicology (2011).
Is a Member of world’s numerous Societies, Associa-
tions and Councils, Honorary Professor at Vano Sara-
jishvili Tbilisi State Conservatoire (2006).
Listed in the New Grove Dictionary of Music and 
Musicians, 2nd Edition (Vol. 27, 2001), Who’s Who in 
Music (from the 8th edition), Men of Achievement, 6th 
ed., among others. The American Biographical Institute 
named him a Great Mind of the 21st Century (2006).
Is the author of a score of books and more than 550 ar-
ticles published in different languages. Two Festschrifts 
have been published in his honor. 
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konservatoriis didi darbazi 

agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa siaSi. dar-
bazi aRdgenili da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi akustikuri TvisebebiT. 
gaTvaliswinebulia kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs Alexsander Schuke Potsdam-is firmis 
3-manualiani 40-registriani organi, Steinway & sons-is firmis ori sakoncerto roiali, gaaCnia cifruli xmis Camweri studia, 
moZravi scena, saorkestro ormo da yvela is SesaZlebloba, romelic pasuxobs Tanamedrove sakoncerto darbazebis saerTaSoriso 
standartebs. sxvadasxva wlebSi darbazSi koncertebs marTavdnen msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi, 
maT Soris: a. gorovici, e. petri, d. Stidri, o, ridi, s. rixteri, e. gilelsi, m. rostropoviCi. konservatoriis didi darbazi 
dResac sisxlsavse cxovrebiT cxovrobs da dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did 
darbazSi tradiciulad tardeba saaxalwlo koncertebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register Alexander Schuke Potsdam organ and two Steinway & Sons concert grand 
pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as: A. Horovitz, E.Petri, D. 
Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres of 
the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians. 

foto: m. kilaZe / Photo: M. Kiladze
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904 wlis 7 noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine alixanovma 
da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi TbilisSi artmodernma 
SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darbazis Sida kedlebi da Weri modernis 
stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis, beThovenis, glinkas, rubinSteinis biustebia ganlagebuli; 
darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi gamoirCeva 
SesaniSnavi akustikiT, aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sakoncerto roialebiT.

RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows 
very convincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known 
painter and decorator Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acous-
tics. It is equipped with a digital recording studio and houses grand pianos by Steinway & Sons and Yamaha.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis, Semsruleblobisa da samusikismcodneo kvlevis 

centria saqarTveloSi. igi daarsda 1917 wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis konservatoriam 

aRzarda mravali gamoCenili musikos-Semsrulebeli, qarTvel kompozitorTa da musikismcodneTa mTeli Taoba. 

Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul studentTa Tu kursdamTavrebulTa sia.

konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso konkursebi, 

samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri – daarsda iunesko-s mx-

ardaWeriT 2003 wlis 1 Tebervals konservatoriis qarTuli xalxuri musikaluri Semoqmedebis kaTedris, 

masTan arsebuli kabinetisa da saero da sasuliero musikis kvlevis laboratoriis bazaze. centrs aqvs 

farTo kontaqtebi, hyavs saerTaSoriso sameTvalyureo sabWo. centrma ganaxorciela araerTi proeqti, maT 

Soris, iuneskos qarTuli polifoniis dacvisa da ganviTarebis samwliani programa (2003-2006), romlis 

farglebSi daarsda centris perioduli orenovani biuleteni, gamoica qarTvel mecnierTa eTnomusikologi-

uri narkvevebi inglisur enaze da qarTuli xalxuri musikaluri Semoqmedebis saxelmZRvanelo ori CD-iT 

qarTul enaze. garda amisa, saqarTvelos kulturis da ZeglTa dacvis saministros finansuri mxardaWeriT 

centrma gamosca saqarTveloSi daculi fonografis cvilis lilvakebis katalogi da 16 CD am saarqivo 

CanawerebiT. centrma aseve gamosca gasuli eqvsi simpoziumis (2002-2012) moxsenebebis krebulebi. 2010 wels 

amerikulma gamomcemlobam Nova Science Publishers-ma gamosca centris mier momzadebuli eseebis krebuli eqo 
saqarTvelodan: qarTuli polifoniis 17 argumenti.

THE V. SARAJISHVILI TBILISI STATE CONSERVATOIRE

Tbilisi State Conservatoire is the center of musical education, performance and mu-
sicological studies in Georgia. It was founded on 1 May, 1917. Since the day of its 
foundation the Conservatoire has brought up a great number of outstanding musicians, 
performers and generations of Georgian composers and musicologists. The list of the 
Conservatoire’s students and graduates – prize-winners and laureates of the world’s 
most prestigious international competitions, is quite long. Many remarkable musical 
forums, national and international competitions, scientific symposia and conferences 
are organized at the Conservatoire. 

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 
February, 2003 by the support of UNESCO on the premises of Tbilisi State Conserva-
toire Department of Georgian Folk Music, the Department’s and Secular and Sacred 
Music Research Laboratory. The Center was involved in the realization of UNESCO’s 
three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian 
Traditional Polyphony”. The Center has elected the International Steering Committee. 
As part of this program the Center established bilingual bulletin; published the book of 
essays by Georgian ethnomusicologists in English, the textbook on Georgian folk music 
(in Georgian). Also, with the financial support of the Georgian Ministry of Culture and 
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia 
and sixteen CDs from the archival recordings. The Center also published the Proceedings 
of last sixth Symposia (2002-2012). In 2012 American Nova Science Publisher released 
a book of essays Echoes from Georgia: Seventeen Arguments on Georgian Polyphony 
prepared by the Centre.
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qarTuli xalxuri simReris saerTaSoriso centri

Seiqmna 2001 wels. misi Seqmnis iniciatoria b-ni anzor erqomaiSvili.
centri eweva mravalmxriv praqtikul saqmianobas da ukve bevri sasargeblo saqmis gakeTebac moaswro: safuZveli Cauyara 
saqarTvelos da ucxour arqivebSi daculi qarTuli xalxuri simRerebis fonoCanawerebis, kino, foto, video da sxv. 
masalebis arqivs.
saqarTvelos aTamde raionSi xalxuri simRerebis xandazmuli ostatebis xelmZRvanelobiT Seqmna axalgazrda lotbarTa 
skolebi, Tanamedrove universaluri teqnikis gamoyenebiT afiqsirebs Zvel saSemsruleblo tradiciebs. 
saqmianobis erT-erTi umniSvnelovanesi sferoa Zveli fonoCanawerebis gaSifra, sanoto krebulebis Sedgena da gamocema 
lazeruli diskebis saxiT. dawyebulia seriis saukunis anTologia gamocema (1901 – 2001 w.w.).
aqvs farTo saerTaSoriso urTierTobebi sazRvargareT arsebul qarTuli xalxuri simReris ansamblebTan da asociaciebTan, 
fonoarqivebTan, samecniero da sabiblioTeko centrebTan.
atarebs folklorul saRamoebs, festivalebs, konkursebs avTentikuri jgufebis, saojaxo ansamblebisa da individualuri 
Semsruleblebis monawileobiT. centrma ganaxorciela iuneskos qarTuli polifoniis dacvisa da ganviTarebis samwliani 
programa (2003-2006). 
xels uwyobs qarTuli xalxuri simReris umniSvnelovanes problemebze samecniero konferenciebisa da simpoziumebis Catarebas. 
centrma 2003 wlidan dRemde gamosca 30-mde sanoto krebuli, audiomasala (maT Soris – cnobili qarTuli xalxuri 
simRerebis calkeuli xmebi), samecniero da sacnobaro xasiaTis wignebi. ukanasknelTagan aRsaniSnavia: qarTuli xalxuri 
simRerebis I fonoCanawerebi (1901-1914), qarTuli fonoCanawerebi ucxoeTSi (katalogi), seria qarTuli xalxuri simReris 
ostatebi _ samegrelo (5 wigni) da guria (4 wigni), tradiciuli musika qarTul-afxazur dialogSi da sxv.

THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 on the initiative of Mr. Anzor Erkomaishvili.
It undertakes versatile practical activities and has already carried out many useful projects, including: preservation of Georgian folk songs by the creation 
of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, wherever they exist in 

the archives in Georgia or abroad.
It created suitable conditions for masters of Georgian folk song in ten regions of Georgia to pursue their art, and to instruct students through special schools 

to become masters for future generations; to record and document old performing traditions by using new audio and video equipment.
One of the most important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in anthologies 

and issue of compact discs. Publication of the series of Centenary Anthology /1901-2001/ has already started.
The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It holds 
folk concerts, festivals and contests with the participation of authentic groups, family ensembles and individual performers. The Center was involved in the 

realization of UNESCO’s three-year (2003-2006) program for the Safeguarding and Promotion of Georgian Traditional Polyphony. 
It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.

Since 2003 the Centre has published about 30 transcribed collections, audio materials (including those with separate voice parts of the well-known Georgian 
folk singers), scientific and reference books. The most noteworthy of these are: The First Sound Recordings of Georgian Folk Song (1901-1914), Georgian 

Audio Recordings Abroad (a catalogue), series - Masters of Georgian Folk Song: Samegrelo (5 books), Guria (4 books), 
Traditional Music in Georgian-Abkhazian Dialogue and others. 
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saqarTvelos folkloris saxelmwifo centri 

saqarTvelos folkloris saxelmwifo centri (yofili xalxuri Semoqmedebis saxli da xalxuri Semoqmedebis samecniero-

meToduri centri) Seiqmna 1936 wels, ivane javaxiSvilis, vaxtang kotetiSvilis, dimitri arayiSvilis, varlam Tofurias, 

grigol CxikvaZis, Tamar mamalaZis iniciativiT. sxvadasxva dros centrs xelmZRvanelobdnen mixeil mgalobliSvili, 

grigol kokelaZe, valerian cagareiSvili, mixeil CirinaSvili, revaz kereseliZe, cisana qoCeCaSvili, giorgi uSikiSvili; 

amJamad, misi aRmasrulebeli direqtoria giorgi donaZe.

daarsebidan dRemde centris prioritetebi ucvlelia: xalxuri Semoqmedebis sxvadasxva dargis nimuSTa moZieba, kvleva 

da popularizacia; qarTuli yofis cocxal folklorul procesebze dakvirveba da yofidan gamqrali folkloruli 

Janrebisa da nimuSebis aRdgena-gacocxleba; qarTuli folkloris popularizacia da msoflio kulturul procesebSi 

CarTva. wlebis ganmavlobaSi folkloris saxelmwifo centrSi Seiqmna unikaluri arqivi, romelSic daculia: qarTuli 

xalxuri simRerisa da saeklesio sagalobelTa sanoto xelnawerebi; mdidari xelnaweri, foto da dokumenturi masala; 

saintereso naSromebi qoreologiasa da eTnomusikologiaSi... amJamad Zveli saarqivo eqsponatebi ganTavsebulia folk-

loris centris eleqtronul sainformacio bazaSi. bolo aTwleulSi amas daemata mdidari saeqspedicio audio-foto-

video da dokumenturi masala, Seiqmna centris saqmianobis amsaxveli foto-video matiane... 

folkloris centrma bolo wlebSi gamosca: 20-mde audio da erTi videoalbomi, oTxi monografia, xalxuri simRerebisa 

da sagalobelTa 5 sanoto krebuli, qoreologiur naSromTa anTologiebi, moxeuri zepirsityvierebis krebuli, mcire 

folkloruli leqsikoni; gadaiRo sami moklemetraJiani dokumenturi filmi. mimdinare wlidan folkloris saxelmwifo 

centrma, saqarTvelos xelisuflebis iniciativiT, qarTuli folkloris ukeT movla-dacvis mizniT, daiwyo centris re-

gionuli warmomadgenlobebis qselis Seqmna.

STATE FOLKLORE CENTRE OF GEORGIA

State Folklore Centre of Georgia (former House of Folk Art and Scientific – Methodological Centre of Folk Art) was founded in 1936 on the 
initiative of Ivane Javakhishvili, Vakhtang Kotetishvili, Dimitri Araqishvili, Varlam Topuria, Grigol Chkhikvadze, Tamar Mamaladze and oth-

ers. At various times the Centre was headed by Mikheil Mgaloblishvili, Grigol Kokeladze, Valerain Tsagareishvili, Mikheil Chirinahsvili, Revaz 
Kereselidze, Tsisana Kochechashvili, Giorgi Ushikishvili. Current executive Director is Giorgi Donadze. 

Since the day of its inception the Centre has immutable priorities: seek for, study and popularize the examples of various branches of folk art; 
observe live folk processes in Georgia’s mode of life; revive and publish vanished folk genres and examples; worldwide popularization of 

Georgian folklore and its inclusion in world cultural processes. Unique archive has been created at the Centre during years, where preserved are: 
notation manuscripts of Georgian folk songs and church hymns; rich oral, photo and documentary material; interesting works on choreology and 
ethnomusicology, currently old archival materials are included in the digital information base of the Folk Centre; in the past years it was supple-

mented with rich expedition, audio, photo, video and documentary material, created was the chronicle of the Centre’s activity…
State Folk Centre carries out fruitful publishing activity – during the last years about 20 audio and video albums, four monographs, 5 scores of 

Georgian chants, anthologies of choreology, collection of Khevi folk poetry, folk dictionary and three short documentary films were issued. For 
the better preservation of Georgian folklore the Centre has started creation of its regional network. 
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gaerTianebuli
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koiSiro macuura 
generaluri direqtori 

(parizi, 18 maisi, 2001)
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`bolo drois Cemi erT-erTi uZlieresi musikaluri 
STabeWdileba Sonbergis `iakobis kibe~ da qarTuli 
xalxuri polifoniuri simReris Canawerebia... musikis 
aqtiuri Sesrulebis es tradicia, saTaves uZvelesi 
droidan rom iRebs, SesaniSnavi mignebaa, romelic 
Sesru-lebisaTvis gacilebiT ufro mets iZleva, vi-
dre Tanamedrove musikis yvela monapovari... iodli, 
romelsac saqarTveloSi `krimanWuls~ eZaxian, sauke-

Tesoa maT Soris, rac ki odesme momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”.

Igor Stravinsky

wlevandel simpoziums qarTuli simReris ucxoeli Semsruleblebi mxolod avstraliidan stumroben. 
iq mcxovrebi Cveni Tanamemamuleebis, ioseb Jordaniasa da nino ciciSvilis wyalobiT, am qveyanaSi sul 
ufro matulobs qarTuli xalxuri simReriT, ufro farTod ki, qarTuli kulturiT dainteresebul-
Ta ricxvi _ simpoziumamde 30-mde avstralieli ewveva svaneTs da gaecnoba mis unikalur kulturas.
rac Seexeba msoflio mravalxmianobas, mas ukraineli da taivaneli momRerlebi warmoadgenen.  

This year the symposium will host Georgian folk song performers only from Australia; thanks to our compatriots 
Joseph Jordania and Nino Tsitsishvili residing there, the number of the people interested in Georgian folk song 
and Georgian culture, in general, is increasing in Australia; a group of about 30 Australians will visit Svaneti  and 
get familiarized with its unique culture before the symposium. 
As for World polyphony, at the Forum it will be presented by the singers from Ukraine and Taiwan. 
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filmebi

renato moreli (italia)  su konkordu (gundi)
     wminda kvira santulusurjuSi (sardinia)

hugo zempi (safrangeTi)  Sveicariuli iodli _ 30 wlis Semdeg
    
 
ekehard pistriki (germania)  polifonia _ albaneTis miviwyebuli xmebi
biorn rainhardti (germania)

FILMS

RENATO MORELLI (ITALY)  SU CONCORDU (THE CHOIR)
     HOLY WEEK AT SANTULUSSURGIU (SARDINIA)

HUGO ZEMP (FRANCE)   SWISS YODELLING – 30 YEARS LATER

ECKEHARD PISTRICK (GERMANY) POLYPHONIA – ALBANIA’S FORGOTTEN VOICES
BJÖRN REINHARDT (GERMANY)
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eTnomusikologi da reJisori. swavlobda sociologias trentos univeristetSi da musikas bomportis konservatoriaSi. 
iyo italiis saxelmwifo televiziis (rai) eTnografiuli filmebis direqtori. gadaRebuli aqvs eTnografiuli filmebi 
trentinoze, alpur regionze, sardiniasa da laTinur amerikaze – produqcias miRebuli aqvs oci saerTaSoriso jildo. 
mihyavda aspiranturis kursebi milanisa da trentos universitetebsa da trentosa da bozenis/bolzanos konservato-
riebSi. aris sxvadasxva gamocemis (wignebi, CD da DVD diskebi), agreTve ramdenime Teatraluri produqciis avtori, sami 
musikaluri proeqtis: Ziganoff (Klezmer-jazz), T.T.T. (trentinos, tirolisa da transilvaniis musika) da Cantori di Vermèil 
(tradiciuli alpuri polifoniuri simRera) sulisCamdgmeli, reJisori da monawile.

RENATO MORELLI
ITALY

Studied sociology (Trento University) and music (Bomporti Conservatory), subsequently worked as a director of ethnographic films for 
the Italian State TV (RAI). He directed some sixty ethnographic films on Trentino, the Alpine Region, Sardinia and Latin America – a 
production acknowledged by twenty international awards.
As scholar he is best known as an ethnomusicologist. Apart from publishing a number of contributions in different formats (books, CDs 
and DVDs) he has taught in a number of post-graduate courses at the Universities of Milan, Trento, and at the Conservatoires of Trento 
and Bozen/Bolzano. He has also produced a number of theatrical productions. Last but not least he works on-, has inspired, directs and 
personally plays in three musical projects: Ziganoff (Klezmer-jazz), T.T.T. (music from Trentino, Tirol, Transylvania) and Cantori di Vermèil 
(traditional Alpine polyphonic singing).
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reJisori: renato moreli; samecniero konsultanti: pietro sasu; operatorebi: klaudio andreata, virilio gravano, 
filipo viti; redaqtori: elena Civardi; mwarmoebeli: rai italiis radiotelevizia; weli: 1988; xangrZlivoba: 55’
jildo: e. fulCinioni, eTnografiuli filmebis me-8 saerTaSoriso festivali 

Sua-dasavleT sardiniis sofel santulusurjuSi vnebis kviris tradiciul religiur ceremonias atarebs krialosnis saZmo. 
saZmos gundi su konkordu akompanirebas uwevs kompleqsuri popularuli ritualis yvela dramatul qmedebas. konkordu as-
rulebs mizeres (50-e fsalmuni) laTinurad da ramdenime gosos anu sagalobels sardiniul enaze. 
filmi warmogidgenT vnebis kviraSi am simRerebis SesrulebisTvis oTx yvelaze mniSvnelovan dRes santulusurjuSi: 
ferflis oTxSabaTi _ Zmobis wevrebi amzadeben jvarcmuli qristesa da RvTismSoblis imitacias santa maria del karmines 
samlocveloSi. 
didi xuTSabaTi _ adgilobriv eklesiaSi saZmo gaiTamaSebs saidumlo serobas; mqadagebeli gaixsenebs qristes vnebasa da 
gardacvalebas; jvarcmis aRsaniSnavad saZmos wevrebi jvars aRmarTaven da am dros su konkordu asrulebs mizeres sxva 
strofebs. 
wiTeli paraskevi _ oficialuri liturgiis dasrulebis Semdeg samRvdeloeba miemarTeba saZmos samlocvelosken. speqtakls 
akompanements uwevs su konkordu, romelic asrulebs gosos simRerebs; Semdeg, gamocdil momReralTa jgufebi da axal-
gazrdebi saeklesio salarosTan ikribebian. mizeres da gosos Sesruleba saSualebas aZlevs maT airCion axali konkordu, 
romelic saWiroebis SemTxvevaSi Zvels Caanacvlebs. 
SuaRamis Semdeg religiuri simRerebis Sesruleba wydeba da iwyeba aSkarad saero faza, sagundo speqtaklebiT, romlebic mT-
eli Rame, gaTenebamde grZeldeba. 
aRdgomis dRe _ mkvdreTiT aRmdgari qristesa da RvTismSoblis Sexvedra daasrulebs krialosnis saZmos mier vnebis kviris 
ganmavlobaSi Sesrulebul speqtaklebs. 

SU CONCORDU (THE CHOIR)
HOLY WEEK AT SANTULUSSURGIU (SARDINIA)

Director: Renato Morelli; Scientific consultant: Pietro Sassu; Camera: Claudio Andreatta, Virgilio Gravano, Filippo Vitti; Editing: Elena 
Civardi; Production: RAI Radiotelevisione Italiana; Year: 1988; Duration: 55’; 
Prise: E Fulchignoni, 8 Bilau du Film Ethnograpgique, Paris 1989

At Santulussurgiu, a small village in the mid-west of Sardinia, the popular religious ceremonies of the Holy Week are traditionally performed by the 
Brotherhood of the Rosary. Su Concordu, the choir of the confraternity, has the role of accompanying all the dramatic re-inactions of the complex 
popular rituals. The songs performed by the Concordu are the Misere (psalm 50) in Latin, and several Gosos, hymns in the Sardinian language.
Our film presents the four most important days for the songs of the Holy Week at Santulussurgiu:
Ash Wednesday – The members of the confraternity prepare the simulacra of the crucified Christ and the Madonna in the Carmine Oratory.
Holy Thursday – In the parochial church the confraternity re-enact the Last Supper; The preacher recalls the Passion and the Death of Christ; the 
crucifixion is emphasized by erecting a cross, performed by the members of confraternity, while Su Concordu sing other verses from the Misere.
Good Friday – When the official liturgy is over, the clergy goes to the Oratory of the Brotherhood, where the drama is performed. The performance 
is accompanied by Su Concordu who sing Gosos; Later, groups of experienced singers and young hopefuls, gather in the sacristy. This confronta-
tion, as they sing the Miserere and the Gosos, provides the opportunity to select a new Concordu (choir) that will be called to replace the old one 
when considered necessary. After midnight, explicitly secular phase of the festivities begins with choral performances that continue through the 
night until dawn.
Easter Sunday (Resurrection Day) – The meeting between the resurrected Christ and Madonna concludes dramatic re-enactments performed by 
the Brotherhood of the Rosary during Holy Week.

su konkordu (gundi)
vnebis kvira santulusurjuSi (sardinia) 
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bazelis (Sveicaria) konservatoriis dasartyami instrumentebis specialobiT damTavrebis Semdeg parizSi swavlobda eTno-
musikologiasa da anTropologias. pensiaze gasvlamde, 37 wlis ganmavlobaSi muSaobda parizis adamianis muzeumis samecniero 
kvlevebis erovnuli centris eTnomusikologiuri kvlevis jgufSi. monawileobda eqspediciebSi kot d’ivuarSi (dasavleT 
afrika), solomonis kunZulebze (wynari okeanis dasavleTi), evropaSi (Sveicaria, saqarTvelo, italia). 16 wlis manZilze iyo 
samecniero kvlevebis erovnuli centris Canawerebis seriis mTavari redaqtori, aswavlida pariz-iqs-nanteris universitetSi. 
TiTqmis mTeli kvleviTi saqmianoba miuZRvna mravalxmianobis Seswavlas, rogorc vokaluris, ise instrumentulis. kvlevis 
mTavari sagania audiovizualuri saSualebebis gamoyeneba kvlevis Sedegebis prezentaciisaTvis. misi sruli reJisoruli ver-
sia aSS-Si gaavrcela saganmanaTleblo dokumenturi filmebis resurs-centrma.

aris avtori filmebisa: ̀ are~ aris musika (1978); bambukis damuSaveba (1978); suzanas da jozefis qorwili (1986); glatalpi 
(1986); iucingi da iodli (1987); Tavismieri xma, mkerdismieri xma (1987); harmonikis simRera (1990); Tamarisa da laSaris 
dReoba (1998); balafonis ostatebi: axalgazrdebis sixaruli (2002); balafonis ostatebi: samgloviaro ritualebi (2001); 
balafonis ostatebi: xe da kalabaSi (2002); balafonis ostatebi: megobaro, keTili iyos Seni mobrZaneba (2002); afrikuli 
spilenZis Casaberi instrumentebis ansambli (2004-2006); siaka, afrikeli musikosi (2005); kavkasiuri samgloviaro saga-
loblebi saqarTvelodan (2007); Cerianas mravalxmianoba: sakkos jgufi (2010). (nino ciciSvilTan erTad) Tbilisuri du-
duki: eldar SoSitaiSvili da misi mowafeebi (2012).
 

HUGO ZEMP
FRANCE

After his diploma as percussionist from the Conservatory of Basle (Switzerland), he came to Paris to study ethnomusicology and anthropology. Until 
his retirement in 2004, he worked for 37 years in Ethnomusicology Research group of the CNRS (National Center for Scientific Research) at the Musée 
de l’Homme in Paris. He did fieldwork in West Africa (Côte d’Ivoire), South Pacific (Solomon Islands), Europe (Switzerland, Georgia, Italy). He was 
for 16 years general editor of the record series Collection CNRS/Musée de l’Homme, and taught at the University Paris X-Nanterre. Almost all of his 
research is about polyphonies, both vocal and instrumental. Main concern is the use of audiovisual means for research and for presenting the results of 
research. His complete film work is distributed by Documentary Educational Resources in the U.S.A.

Films:“Are” are Music (1978); Shaping Bamboo (1978); The Wedding of Susanna and Josef (1986); Glattalp (1986); Yootzing and Yodeling (1987); 
Head Voice, Chest Voice (1987); The Song of Harmonics (1990); The Feast-Day of Tamar and Lashari (1998); Masters of the Balafon: Funeral Fes-
tivities (2001); Masters of the Balafon: The Joy of Youth (2002); Masters of the Balafon: The Wood and the Calabash (2002); Masters of the Balafon: 
Friend, well come! (2002); An African Brass Band (2004-06); Siaka, an African Musician (2005); Funeral Chants from the Georgian Caucasus (2007); 
Polyphony of Ceriana: The Compagnia Sacco (2010); (With Nino Tsitsishvili) Duduki of Tbilisi: Eldar Shoshitashvili and His Students (2012).
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Sveicariuli iodli _ 30 wlis Semdeg 
(fragmentebi dausrulebeli filmidan) 

reJisori: hugo zempi
xangrZlivoba: 25’

Sveicariis alpebSi muotatalis xeobaSi gvxvdeba iodlis adgilobrivi, sxva alpuri regionebisa da saqarTvelos cnobili 
iodlisgan gansxvavebuli stili. aq krimanWulis msgavsad, pirveli xma mReris meore xmisa da banis monacvleobis fonze. 
es filmi aris 1983-1984 wlebSi gadaRebuli (www.der.org-is mier gavrcelebuli) dokumenturi seriis Sveicariuli iodli 
gagrZeleba. Svidi wlis biWi, romelic mReroda mSoblebTan da debTan erTad, axla 37 wlisaa. zogadad, ukan bunebisa da 
avTenturobisken, adgilobrivi fesvebisken (da sakvebisken!), martivi cxovrebisa da lozungisken `adgilobrivi yvelaferi 
kargia~, Cndeba axali interesi – SeiZleba iTqvas, rom soflis axalgazrdoba da gare samyaro xelaxla aRmoaCens adgilo-
briv tradicias. zogierTebs, bernhardisa da misi megobrebis msgavsad, ar surT gaxdnen gundis xelmZRvanelis warmarTuli 
iodl-klubebis wevri, repeticiebiT, xmis gasavarjiSebeli teqnikiTa da sasceno gamosvlebiT. isini amjobineben araformalur 
Semsruleblobas, `gulidan mReras~, uqmeebze restornebSi `gasvlas~ da socializacias. 

SWISS YODELLING – 30 YEARS LATER 
(Excerpt of a work-in-progress film)

Director: Hugo Zemp
Duration: 25’

In Muotatal, a valley of the Swiss Pre-Alps, people have a local style of yodelling, different from the more well known yodelling types of other 
Alpine regions, and of Georgia, of course! But like krimantchuli, only the soloist of the first part sings with the alternation of head and chest 
voice; the other performers of two- or three-part polyphony stay in the chest register.
This new film supplements the four documentaries of the Swiss Yodelling Series shot in 1983-84 (distributed by www.der.org). The seven-year 
old boy, who performed with his parents and sisters, is now thirty-seven. In the general movement back to nature and authenticity, to local roots 
(and foods!), to simple life and to the slogan “local is fine”, there is a new interest—one could say a rediscovery—of the local tradition both by 
the young people of the village and by the outside world. Some, like Bernhard and his friends, do not want to become members of constituted 
yodel clubs with choir directors, rehearsals, voice technique training, and stage presentations. They like better informal performing, “singing 
from the heart”, during “going out” at weekends in restaurants, enjoying socialization.
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daibada 1980 wels. 2009 wlidan aswavlis eTnomusikologias hales martin-luTeris universitetSi (germania), aris parizis 
eTnomusikologiuri kvlevis centris (CNRS) TanamSromeli. Catarebuli aqvs eTnomusikologiuri eqspediciebi kambojaSi, 
balize, saberZneTsa da albaneTSi. aris samxreT-aRmosavleT evropis audiovizualuri mediisa da identobis sakiTxebze 
dabeWdili gamocemis Tanaredaqtori, kembrijis gamomcemloba (2011).

ECKEHARD PISTRICK
GERMANY

Born in 1980. Eckehard Pistrick is since 2009 lecturer in ethnomusicology at the Martin-Luther-University Halle, Germany, and researcher at the Centre 
de Recherche en Ethnomusicologie, CNRS, Paris. He has effectuated ethnomusicological fieldwork in Cambodia, Bali, Greece and Albania and is the 
co-editor of Audiovisual Media and Identity Issues in Southeastern Europe, Cambridge Scholars Publishers, 2011.
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biorn rainhardti
germania
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BJÖRN REINHARDT
GERMANY

Born in Eastern Germany in 1963, Björn Reinhardt worked for many years as a stage designer and documentarian before emigrating to Romania in 
2002. For the last 10 years he has been making internationally appraised documentaries mainly in the Maramures region, but also in Crete, Northern 
Greece, Albania, and elsewhere. Since 2007 he has also been working as a photographer.

daibada aRmosavleT germaniaSi, wlebis manZilze iyo scenis dizaineri da dokumentalisti, 2002 wels rumineTSi gadasv-
lamde. bolo 10 welia dokumentur filmebs iRebs, ZiriTadad, maramures regionSi, kretaze, CrdiloeT saberZneTSi, albaneTSi 
da sxv. 2007 wlidan muSaobs fotografadac. 
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polifonia _ albaneTis miviwyebuli xmebi
avtorebi: ekehard pistriki, biorn rainhardti
xangrZlivoba: 85’

ori mwyemsi: arifi (musulmani) da anastasi (marTlmadidebeli qristiani) religiuri winaaRmdegobebis miuxedavad megobrebi 
arian. maT did megobrobas mudmivad aZlierebs adgilobrivi musikaluri tradicia, mravalxmianoba. es vokaluri tradicia 
2005 wels iuneskom msoflio saganZurSi Seitana. 
filmSi warmodgenilia mkacri poeziis, ulmobeli bediswerisa da TiTqmis jadosnuri Zalis mqone adamianis xmis dauviwyari 
saxeebi, rac post-socialisturi cvlilebis etapze mTaSi mcxovreb xalxs yoveldRiuri rutinis daZlevaSi exmareba. meore 
mxriv, filmi aris magaliTi imisa, Tu rogor SeuZlia musikas xidi gados xalxsa da religiebs Soris balkaneTSic ki. 
filmi wardgenili iyo Semdeg festivalebze:
evropa festivali OFF, laifcigi, germania 2011
eTnografiuli filmis gotingenis saerTaSoriso festivali (GIEFF), 2012, germania
burgofis festivali 2012, klagenfurti, avstria
vizualuri kulturis msoflio festivali, 2012, tartu, estoneTi
norientis musikaluri filmebis festivali, 2012, berni, Sveicaria
eTnografiuli filmebis saerTaSoriso festivali (SIEFF) 2012, nuoro, sardinia
aRmosavleT mezoblebis filmebis festivali (ENFF) 2012, haaga, niderlandebi
mTis filmebis me-10 saerTaSoriso festivali 2012, tegernsi, germania (pirveli prizi kategoriaSi _ kultura da mecniereba)

POLYPHONIA – ALBANIA’S FORGOTTEN VOICES 
Authors: Eckehard Pistrick, Björn Reinhardt
Duration: 85’

Two shepherds in the Albanian mountains, Arif, a Muslim, and Anastas, an orthodox Christian, have been friends for years in spite of religious 
barriers. Their profound friendship is constantly strengthened by local musical tradition, polyphony. In 2005 this vocal tradition was declared 
UNESCO – World Heritage.
The film sets up unforgettable images for severe poetry, harsh fates and almost magical power of human voice, which helps people in the 
mountains to master their surreal daily routine at a contradictory stage of post-socialist change. On another level, the film gives an example 
of how music – even in the Balkans – can build bridges between people and religions.
Festival Participations:
OFF Europa Festival, Leipzig, Germany 2011 (Preview)
Göttingen International Ethnographic Film Festival (GIEFF) 2012, Germany
Burghof Festival 2012, Klagenfurt, Austria
10th World Film Festival of Visual Culture, 2012, Tartu, Estonia
Norient Music Film Festival 2012, Berne, Switzerland
Sardinian International Ethnographic Film Festival (SIEFF) 2012, Nuoro, Sardinia
Eastern Neighbours Film Festival (ENFF) 2012, Den Haag, Netherlands
10th International Mountain Film Festival 2012, Tegernsee, Germany (First Prize Category: Culture and Science)
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folkloruli ansamblebi FOLK ENSEMBLES
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avstraliuri ansambli gorani 9 mamakacisagan Sedgeba. repertuari, ZiriTadad, qarTul da 
bulgarul xalxur simRerebs moicavs. sityva `gorani~ niSnavs mkacr mTebsa da nislian 
tyeebs, romlis wiaRSic araerTi simRera Sobila. ansambls xelmZRvaneloben qarTveli 
eTnomusikologi ioseb Jordania da bulgareli ian vitCefi. ansambli 1992 wels daarsda. 
goranma oTxjer imogzaura saqarTvelosa da bulgareTSi. monawileobda Tbilisis 2002, 
2004, 2006, 2008, 2010 da 2012 wlis simpoziumebSi da guruli simRerebis festivalSi 
(2004), gamodioda agreTve bulgareTis saerTaSoriso festivalebsa da kulturul cen-
trebSi, maT Soris _ filip koutevis prestiJul folklorul skolaSi. gorani orive am 
qveynis satelevizio gadacemebis monawilecaa. 2003 wels avstraliaSi miwveulma gurulma 
momReralma vaJa gogolaZem ansambls araerTi simRera Seaswavla. amave mizniT, 2004 wels 
isini cnobil lotbars mSobliur CoxataurSi stumrobdnen. gorani monawileobda avstra-
liaSi gamarTul araerT festivalsa da musikalur RonisZiebaSi (1992-2008), agreTve _ 
avstraliis radio da satelevizio gadacemebSi. gamocemuli aqvs: harmoniis kvaldakval 
(Chasing Harmonies, 2008), gorani (1999). monawileobda sam diskSi seriidan The Boite’s 
(1999-2007), mravalJamieris CaTvliT, romelic avstraliisa da axali zelandiis adgi-
lobrivi jgufebisTvis qarTuli xalxuri simReris simbolos warmoadgens.

GORANI
AUSTRALIA

The nine voice male singing en-
semble from Australia specializes in 
the performance of traditional songs 
from Georgia & Bulgaria. The name 
Gorani refers to the harsh mountains, 
misty forests, and indomitable cul-
tures that are the sources of many 
of these songs. Founded in 1992, 
Gorani includes leading Georgian 
ethnomusicologist Joseph Jordania, 
and Bulgarian born musician, Ian 
Vitcheff. The ensemble has toured 
twice to Georgia and Bulgaria, where 
they have performed in the first two 
Tbilisi Symposia (2002, 2004), the 
International festival of Gurian Song 
(2004), and also in international fes-
tivals and community cultural centers 
in Bulgaria, including the prestigious 
Philip Koutev Folkloric School. 
Gorani appeared on television and 
radio in both countries. The group 
has also toured and studied with 
the Gurian singer Vazha Gogoladze 
on his 2003 tour of Australia, and 
also at his home in Chokhlatauri 
village (Guria), in 2004. Gorani has 
performed at major folk festivals 
and local community music events 
within Australia (1992-2008), and 
was featured on Australian National 
radio and television. 
Discography: Chasing Harmonies 
(2008), Gorani (1999), Featured on 
3 of the Boite’s CDs (1999-2007), in-
cluding Mravalzhamier which show-
cases Georgian songs performed in 
Australia and New Zealand by local 
groups. Gorani singing will also be 
featured on a new Australian TV 
documentary The Real Hobbits about 
the discovery of a new species of 
human, Homo floresensis.

gorani
avstralia
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folkloruli ansambli korali Seiqmna 2001 wels; misi wevrebi arian axalgazrda mecnie-
rebi, xalxuri musikis mkvlevrebi. koleqtivis Seqmnis mizani iyo im Zveli xalxuri me-
lodiebis aRdgena, romlebic yofaSi iSviaTad gvxvdeba. jgufi cdilobs aaRorZinos da 
gaagrZelos ukrainuli xalxuri musikis tradicia, gaacocxlos Zveli melodiebi, romelTa 
umetesoba jgufis wevrebma Tavad Caweres mravalricxovani folkloruli eqspediciebis 
dros. maT repertuarSia saweso da arasaweso xalxuri nimuSebi ukrainis sxvadasxva regio-
nidan, zogi maTgani sakravis TanxlebiTaa. koralis wevrebi ukraven tradiciul sakravebze: 
violinoze, tilinkaze (guculis salamuri), dairaze, eJvnebze, drimbaze (ebrauli arfa), 
okarinaze. koleqtivis wevrebi arian: ludmila zborovskaia _ msaxiobi da moyvaruli 
folkloristi, larisa lukaSenko _ eTnomusikologi, lvovis konservatoriis pedagogi, 
ukrainis erovnuli mecnierebaTa akademiis xalxTmcodneobis institutisa da musikaluri 
eTnologiis problemuri samecniero-kvleviTi laboratoriis mecnier TanamSromeli, galina 
poxileviCi _ folkloristi, ukrainis erovnuli mecnierebaTa akademiis xalxTmcodneobis 
institutis TanamSromeli. arsebobis 13 wlis manZilze koleqtivma monawileoba miiRo 
mraval koncertsa da festivalSi ukrainaSi, poloneTSi, litvaSi, germaniaSi, saqarTveloSi. 
ansambli eweva saganmanaTleblo saqmianobas, popularizacias uwevs tradiciul ukrainul 
musikalur kulturas. 

KORALI
LVIV, UKRAINE

Folk ensemble Korali was created 
in 2001. Its members were young 
scholars, researchers of folk mu-
sic. They aimed to revive old folk 
examples, lesser heard in natural 
environment. The Ensemble does 
its best to revive and continue 
Ukrainian folk music tradition, 
old melodies, most of which were 
recorded by the ensemble mem-
bers in many folk-ethnographic 
expeditions. The repertoire of 
Korali includes ceremonial and 
non-ceremonial folk songs from 
various regions of Ukraine; some 
of which are performed with in-
strumental accompaniment. The 
group members play traditional 
musical instruments – violin, ti-
linka (Gutsul horn), tambourine, 
handbells, drinba (Jew’s harp), oc-
arinas. The members of the collec-
tive are: Ludmila Zborovskaya – 
actress, amateur-folklorist, Larisa 
Lukashenko- ethnomusicologist, 
pedagogue at Lviv Conservatory, 
scientific associate at the Institute 
of Ethnology of the Ukrainian 
National Academy of Sciences 
and Problem scientific-research 
laboratory of musical ethnology; 
Galina Pokhilevich-folklorist, 
employee of the Institute of Eth-
nology of the Ukrainian National 
Academy of Sciences. During 13 
years of its history Korali partici-
pated in a large number of concerts 
and festivals in Ukraine, Poland, 
Lithuania, Germany, Georgia. 

korali
lvovi, ukraina
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2017 wels kapela arsebobis 75 wlisTavs aRniSnavs. is evropis erT-erTi yvelaze popula-
ruli gundia. es universaluri koleqtivia, misi repertuari XIX-XX saukuneebis evropuli 
klasikuri musikis yvelaze gamorCeuli nawarmoebebisgan Sedgeba, Tumca igi mudmivad ivseba 
sxvadasxva Janris axali kompoziciebiTa da kinomusikis nimuSebiT.
1997 wlidan kapelis samxatvro xelmZRvaneli da mTavari diriJoria maris sirmaisi. 
bolo wlebSi kapela TanamSromlobs germaniis, fineTis, singapuris, israelis, saberZneTis, 
Sveicariis, aSS-s, estoneTis, moskovis, sankt-peterburgis simfoniur orkestrebTan da 
wamyvan diriJorebTan, rogorebic arian maris iansoni, zubin mehta, andris nelsonsi, ne-
eme iarvi, pavo iarvi, david zinmani, valeri gergievi, vladimir fedoseevi, simon iangi 
da bevri sxva. 
kapela aris latviis didi musikaluri premiis Svidgzis mflobeli, 2003 wels gunds 
gadaeca latviis respublikis ministrTa kabinetis jildo, 2007 wels ki – latviis res-
publikis kulturis saministros jildo. 2013 wels gundi gaxda erovnuli premiis la-
ureti klasikuri musikis kategoriaSi. 
monawileoba aqvs miRebuli mraval proeqtSi msoflioSi cnobil simfoniur orkestrebTan 
(maT Soris, bavariis, amsterdamis da sxv.) erTad da sxvadasxva prestiJul festivalSi 
(montros, lucernis). koncertebs marTavs msoflios cnobil sakoncerto darbazebSi (li-
nkoln centris, peterburgis filarmoniisa da moskovis Caikovskis darbazebSi, amsterdamis 
koncertgebauSi).

STATE CHOIR 
LATVIJA
LATVIA

In 2017 the choir will celebrate its 75th 
anniversary. At present the choir is in 
high demand among choirs in Europe. 
The choir is a universal collective. Its 
repertoire is based on golden pieces 
from 19th – 20th century European 
classical music but that permanently 
adds to its repertoire innovative com-
positions of various genres, as well as 
film music records.
Since 1997 the artistic director and 
chief conductor of the choir is Māris 
Sirmais. In recent years, the choir 
has co-operated with the leading 
symphonic orchestras of Germany, 
Finland, Singapore, Israel, Greece, 
Switzerland, USA, Estonia, Moscow, 
Saint-Petersburg, and also with promi-
nent conductors Maris Jansons, Zubin 
Mehta, Andris Nelsons, Neeme Järvi, 
Pavo Järvi, David Zinman, Valery 
Gergiev, Vladimir Fedoseyev, Simone 
Young and many others.
The choir is a seven-time receiver of 
the Great Music Award of Latvia and 
in 2003 the Choir was presented with 
the Award of the Cabinet of Ministers 
of the Republic of Latvia. In 2007 it 
was given the Award of the Ministry 
of Culture of the Republic of Latvia. 
In 2013 the choir won the National 
Recording Award in classical music 
category.
The Choir has participated in many 
projects with the World-renowned sym-
phony orchestras (including Bavaria, 
Amsterdam and other orchestras) and 
in different prestigeous festivals (Mon-
trea, Lucern). It performs at various 
World-famous concert venues (Lincoln 
Centre, St. Petersburg Philharmonic 
and Moscow Tchaikovsky Halls, Am-
sterdam Koncertgebouw). 

saxelmwifo 
gundi 
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melburnis qarTuli gundi Seiqmna 2011 wels qarTuli musikiT dainteresebuli pirebisgan, 
romlebic regularulad ikribebian da swavloben qarTul xalxur simRerebs da romelTac 
surT ufro meti iswavlon qarTul kulturaze. 
gundis xelmZRvanelebi arian cnobili qarTveli eTnomusikologebi, doqtorebi ioseb Jorda-
nia da nino ciciSvili, romlebic avstraliaSi 1995 wlidan cxovroben. maTi damsaxurebaa, 
rom bevri avstraliuri jgufis survilia Tavis repertuarSi Seitanos qarTuli simRerebi 
da monawileoba miiRos tradiciuli mravalxmianobis saerTaSoriso simpoziumebSi. 
am jgufebis wevrebs amJamad saSualeba aqvT erTad imReron melburnis qarTul gundSi da 
Seasrulon trioebis, qalTa, mamakacTa da Sereuli gundebis mravalferovani repertuari. 

 

MELBOURNE 
GEORGIAN CHOIR
AUSTRALIA

The Melbourne Georgian Choir 
was formed in late 2011 from a 
group of people interested in music 
of Georgia, who meet regularly to 
learn and perform traditional and 
contemporary Georgian songs, and 
who are also interested in learning 
more about Georgian culture. 
The choir is led by Dr. Joseph 
Jordania and Dr. Nino Tsitsishvili, 
celebrated ethnomusicologists from 
Georgia who have been living and 
working in Australia since 1995. 
Their influence has inspired many 
Australian vocal groups to adopt 
Georgian songs into their repertoire 
and attend the International Sym-
posium on Traditional Polyphony 
numerous times.
Singers from these groups now 
have the opportunity to sing to-
gether in the Melbourne Georgian 
Choir and present concerts with 
a more diverse program of trio, 
female and male ensembles and the 
full mixed Choir.

melburnis 
qarTuli 

gundi
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oqros sawmisi qarTuli simReris pirveli Semsrulebeli ansamblia avstraliaSi. esaa Se-
reuli trio. igi Seiqmna 1996 wlis dasawyisSi qarTveli eTnomusikologebis, nino cici-
Svilisa da ioseb Jordanias da germaneli musikosis, kristof maubaxis SemadgenlobiT. 
ansamblma Caatara turi aSS-Si 1997 wels da gamouSva kompaqtdiski 1999 wels. ansambls 
monawileoba aqvs miRebuli mravalricxovan festivalebSi, gamovida avstraliur radiosa da 
televiziaSi. 2008 wels kristof maubaxis axal zelandiaSi gadasvlis Semdeg ansamblSi 
movida ingliseli musikosi devid robinsoni.

GOLDEN FLEECE
AUSTRALIA

Golden Fleece was the first en-
semble of Georgian traditional 
singing in Australia. it is a mixed 
trio. The ensemble was formed in 
the beginning of 1996, by Georgian 
ethnomusicoloigsts Nino Tsitsish-
vili and Joseph Jordania, together 
with German musician Christoph 
Maubach. The ensemble toured 
USA in 1997 and released a CD in 
1999. Golden Fleece participated in 
many national festivals in Australia, 
had National radio and TV appear-
ances. After the move of Christoph 
Mauback to New Zealand in 2008, 
an English musician, David Robin-
son joined the ensemble.

oqros sawmisi
avstraliaS
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ucxo suneli aris avstraliuri qalTa sasimRero jgufi, romelic qarTul tradiciul 
mravalxmian nimuSebs asrulebs. misi saxelwodeba, sityva-sityviT `ucxouri sanelebe-
li~, momdinareobs saneleblis saxelwodebidan, romelic Zalian popularulia qarTul 
samzareuloSi. am saxelwodebiT erTdroulad xazgasmulia, rogorc jgufis wevrebis 
araqarTuli warmomavloba, ise maTi gataceba qarTuli musikiT. ucxo suneli, romelsac 
qarTveli eTnomusikologi, nino ciciSvili xelmZRvanelobs, asrulebs qarTul xalxur 
simRerebs rogorc avstraliaSi, ise saqarTveloSi. 

UTSKHO SUNELI
AUSTRALIA

Utskho Suneli is an Australian 
women’s singing group which 
specializes in Georgian traditional 
polyphonic songs. Utskho Suneli, 
literally “strange spice”, takes its 
name from a food spice very com-
mon in Georgian cuisine, and un-
derlines the group’s non-Georgian 
background and its fascination with 
Georgian music. Utskho Suneli 
has performed in Australia and 
Georgia, and is led by an Australian 
Georgian ethnomusicologist Nino 
Tsitsishvili.

ucxo suneli
avstralia
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gulisamaCuyebeli xmebi aRmosavleT taivanis mTebidan _ es pirveli STabeWdilebaa, romelic adamians eufleba Cu-inis 
dasis naxvisa da mosmenisas. 1997 wlis ivnisSi q-n kao Su-Cuanis mier daarsebuli Cu-inis kulturisa da xelovnebis dasis 
mizania, aaRorZinos amisebis tomis ulamazesi sasimRero da sacekvao tradiciebi, romlebic ganadgurda modernizaciis 
mier maTi cxovrebis stilis Secvlis gamo; aswavlos momaval Taobebs winaprebis simRerebi da cekvebi da gaacnos isini 
farTo auditorias.
amisebi, taivanis 14 aborigenuli tomidan erT-erTi, cnobilia simRerisa da cekvis gamorCeuli niWiT. isini cekvavdnen, 
rogorc Sromis, ise dasvenebis dros, Tumca xeliT Sromis teqnikiT Canacvlebam maTi sasimRero areali radikalurad 
Seamcira da axalgazrda Taobam dakarga winaprebisgan gadmocemuli simRerebis swavlis SesaZlebloba.
q-n kaos xelmZRvanelobiT, Cu-inis kulturisa da xelovnebis dasSi amJamad sxvadasxva asakis 80-mde wevria. wamyvani 
momRerlebi ufrosi asakis gamocdili adamianebi arian. mkivana xmebiT isini tomobriv/gvarovnul cxovrebas acocxleben. 
administraciis (ZiriTadad, Sua-xnis warmomadgenlebis) mxardaWeriT, axalgazrdebi ufrosebisgan bevrs swavloben. jgufis 
sasceno gamosvlebis dros isini mTavari mocekvaveebi arian.
gasul wlebSi Cu-inis kulturisa da xelovnebis dasma amisebis simRerebi da cekvebi musikalur speqtaklad Sekra. yovel 
or weliwadSi axal-axali speqtaklebiT gamodioda rogorc taivanSi, ise mis farglebs gareT (aSS, axali zelandia, meqsika 
malaizia). gamocemuli aqvT 2 kompaqturi diski (2002, 2004). q-n kao Su-Cuanisa da prof. lu iu-sius mier 2011 wels 
gamoqveynebul naSromSi mgoravi epoqa-malanis glexTa simRera _ amisebis umdidresi musika srulad aris warmodgenili, 
odesRac dakarguli amisebis glexuri simRerebis CaTvliT. oqros melodiis 23-e dajildoebaze es naSromi dasaxelda, 
rogorc kargi dokumenturi wyaro.
2013 wels, prof. lu iu-sium q-n kaos daxmarebiT gamosca musikaluri albomi polifoniis Zieba, romelSic im drois 
saukeTeso momRerlebi amisebis cxra soflis simRerebs sxvadasxva sasimRero stilSi asruleben. disks Tan erTvis 
saukeTeso mkvlevrebis statiebi.

Cu-inis kulturisa da 
xelovnebis dasi

taivani, CineTi
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CHU-YIN CULTURE AND 
ARTS TROUPE
TAIWAN, CHINA

A touching voice of life from the mountains of eastern Taiwan – that’s the first impression Chu-Yin creates if you happened to have a chance to see 
their performance somewhere in the world. Established in June 1997 by Ms. Kao Shu-chuan, Chu-Yin Culture and Arts Troupe aims to revive the 
beautiful Amis singing and dancing traditions withered away as the tribe’s living styles changed under the overwhelming influence of moderniza-
tion, to teach young generations the songs and dances from the ancestors, and to share it with more audience.
The Amis, one of the 14 aboriginal tribes in Taiwan, is well- known for the talents in singing and dancing. They used to sing during the work and 
at leisure, they sang and danced in many occasions in life. However, as machines replaced the manual work, their chances for singing decreased 
dramatically, and young generations lost their opportunities to learn the songs passed from ancestors. 
Under the lead of Ms. Kao, the Chu-Yin Culture and Arts Troupe has grown to be a team of about 80 members from different age levels. The main 
singers are the senior who master the sophisticated singing skills. Through their piercing voices, the old tribal life is once again brought to live. 
With the help from the administration team (mainly the middle-aged), young people are learning a lot from the senior. They are the main dancers 
when the group performs on the stage.
In the past few years, the Chu-Yin Culture and Arts Troupe presented the Amis songs and dance they recollected in the form of musical plays. 
New plays were introduced almost every two years. They have performed not only on the island, but also in other countries (USA, New Zealand, 
Mexico, Malaysia). Two music CD records were published in 2001 and 2004 respectively. In the year of 2011, a complete presentation of the 
great Amis music collected and studied by Ms. Kao Shu-chuan and Prof. Dr. Lu Yu-hsiu in five years was published in the name of A Rolling Age 
- Farmer’s Songs in Malan, in which the once lost Amis farming songs are included. This publication was nominated in the 23th Golden Melody 
Awards, and is a good documentary resource. 
In 2013, a music album Searching for Polyphony was produced by Prof. Lu Yu-hsiu with the assistance from Ms. Kao, in which the Amis songs 
from 9 villages were performed by the best possible singers of the time for the possibilities of future study in different Amis singing styles. Articles 
from top scholars are included to provide more in-depth guidance to the music.
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walenjixis folkloruli ansambli bedinera 1936 wels Seiqmna, cnobili lotbaris iv-
ane Comaxias xelmZRvanelobiT. 1938 wlidan gunds vladimer salia da mitrofane Selia 
xelmZRvanelobdnen, 1980 wlidan dRemde ki ansambls saTaveSi udgas damsaxurebuli lot-
bari murTaz cimintia. 
bedineras repertuaris ZiriTadi nawili Cawerilia da inaxeba saqarTvelos radios oq-
ros fondSi. ansamblis mier Sesrulebuli cekva-simRera Zabrale gadaRebulia qarTul 
mxatvrul filmSi erTi cis qveS (solisti mixeil zarqua), xolo simRera dadianis 
moZaxili gamoyenebulia mxatvrul filmSi mTvaris motaceba. bedineras, ansambl maxasTan 
erTad, gramfirfitaze Cawerili da gamocemuli aqvs 14 megruli xalxuri simRera. an-
sambli gamoirCeva sakuTari saSemsruleblo stiliTa da maneriT, originaluri, miseuli 
repertuariT.  
bedinera mravali sakavSiro da respublikuri festivalis laureatia. ansamblma sxvadasxva 
dros gamarTa sakoncerto turneebi moskovSi, bulgareTSi, Cexoslovakiasa da poloneTSi. 
1990 wels bedineras `saxalxo ansamblis~ sapatio wodeba mieniWa.  

bedinera
walenjixa, samegrelo, saqarTvelo
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BEDINERA
TSALENJIKHA, 
SAMEGRELO, GEORGIA

Folk Ensemble Bedinera was 
created in Tsalenjikha in 1936 by 
the song-master Ivane Chomak-
hidze. From 1938 the collective 
was directed by Vladimer Salia nad 
Mitropane Shelia; since 1980 the 
group has been led by the merited 
song-master Murtaz Tsimintia. 
Basic part of the ensemble’s rep-
ertoire is recorded and preserved 
at the Golden Fund of Georgian 
National Radio. The dance-song 
Dzabrale as performed by the 
group was shot for the feature 
film Under the Same Sky (soloist 
Mikheil Zarkua), the song Da-
dianis Modzakhili was used in the 
feature film Stealing the Moon. 
Together with ensemble Makha 
the group recorded and published 
14 Megrelian folk songs. Bedinera 
is distinguished in peculiar perfor-
mance style and manner, original 
repertoire. 
Bedinera is the laureate of many 
All-Union and Republican festi-
vals. At various times the collective 
was on concert tours in Moscow, 
Bulgaria, Czechoslovakia and 
Poland. In 1990 Bedinera was 
conferred the Honorary title of 
“People’s Ensemble”. 
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qalTa folkloruli ansabli bolnela 2012 wels bolnisSi, meufe efremis locva-kur-
TxeviTa da dekanoz basil axvledianis xelmZRvanelobiT Camoyalibda. ansamblis mizania, 
mravaleTnikur qvemo qarTlsa da bolnisSi qarTuli tradiciuli kulturis aRorZineba-
popularizacia. bolnelas repertuari moicavs saqarTvelos sxvadasxva kuTxis qalTa da 
mamakacTa tradiciul simRerebs. folkloruli nimuSebis Sesrulebisas bolnela mtkiced 
icavs xalxuri saSemsruleblo tradiciis kanonzomierebebs, simRerebs asrulebs ferxu-
lisa da cekvis TanxlebiT, iyenebs tradiciul xalxur sakravebs. bolnelas lotbaria 
eTnomusikologi nana valiSvili. ansamblma prezentacia gaimarTa bolnisis kulturis 
centrsa da folkloris saxelmwifo centrSi. bolnela 2013 wels monawileobda saCxeris 
I festivalSi mravalJamier da gigi garayaniZis saxelobis baTumis tradiciuli simRerisa 
da saeklesio galobis VII saerTaSoriso festivalSi.

bolnela
bolnisi, qarTli, saqarTvelo
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BOLNELA
BOLNISI, 
KARTLI, GEORGIA

Female folk ensemble Bolnela was 
created in Bolnisi with the bless-
ing of Father Eprem and Deacon 
Basil Akhvlediani in 2012. The 
ensemble aims to revive and popu-
larize Georgian traditional culture 
in multi-ethnic Kvemo Kartli and 
Bolnisi. The repertoire of Bolnela 
includes female and male songs 
from Georgia’s different regions. 
It firmly follows the regularities of 
folk performance, performs songs 
with dances and round dances and 
applies traditional folk musical 
instruments. Bolnela is directed by 
ethnomusicologist Nana Valishvili. 
The collective held presentation 
at Bolnisi Centre of Culture and 
Georgian State Folklore Centre. 
In 2013 the group participated 
in the 1st Sachkhere Festival and 
Gigi Garaqanidze 7th International 
Festival of Traditional Song and 
Sacred Chant in Batumi.
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qist qalTa ansambli pankisis xeobidan daimoaxk aznaSi Seiqmna 1995 wels. igi aTi wevrisagan 
Sedgeba. ansambli Seiqmna saqarTvelo-CaCneTs Soris samSvidobo xidis gadebis mizniT. misi 
xelmZRvanelia mayvala margoSvili. ansambli bevrs mogzaurobs koncertebiT msoflios sxv-
adasxva qveyanaSi da monawileoba aqvs miRebuli araerT folklorul festivalSi. mis re-
pertuarSia rogorc religiuri sagaloblebi, ise saero simRerebi, aseve folklorul tra-
diciebze damyarebuli Teatraluri qmedebebi, mRerian qarTul simRerebsac. ansambls mieniWa 
saxalxo wodeba. Cawerili aqvs erTi CD. 
ansamblis xelmZRvanelma, qalbatonma mayvala margoSvilma, ansamblis sxva wevrebTan erTad, 
aqtiuri monawileoba miiRo pankisis xeobaSi tmksc-is mier mowyobil folkloristul  
eqspediciaSi, romlis farglebSic qisturi tradiciuli musikis mravali saintereso nimuSi 
dafiqsirda (eqspediciis xelmZRvaneli eTnomusikologi qeTevan baiaSvili).

 

DAIMOAKHK 
AZNASH
THE KISTS/CHECHENS FROM 
PANKISI GORGE, GEORGIA

Daimoakhk Aznash _ a choir of 
Chechen-Kist women from the 
Pankisi Gorge, was founded in 
1995.The ensemble was created 
with aim of building a bridge 
of peace between the Chechens 
and Georgians. The ensemble 
is directed by Maqvala Mar-
goshvili. There are ten singers 
in the ensemble. The ensemble 
has participated in international 
folk festivals and has performed 
concerts in different countries 
of the world. In the repertoire of 
Daimoakhk there are religious 
chants and secular songs. The En-
semble’s repertoire also includes 
theatrical pieces based on folk 
traditions, Daimoakhk Aznash 
was conferred the title of Peoples’ 
Ensemble In 2000 the ensemble 
recorded the first CD.

daimoaxk 
aznaS
qistebi 

pankisis xeobidan,
saqarTvelo
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qedis folkloruli ansambli elesa 1996 wels Seiqmna. ansamblis xelmZRvanelia irakli 
sirabiZe, lotbar-konsultanti _ tariel mamalaZe. 2003 wlidan ansamblSi Zveli da 
axali Taoba gverdigverd mReris. elesas saSemsruleblo-SemoqmedebiTi stili da manera 
tradiciulia. ansambli, ZiriTadad, zemoaWarul simRerebs asrulebs. elesa aqtiurad 
monawileobs saqarTvelosa da mis farglebs gareT gamarTul koncertebsa da festivalebSi 
(yovelwliuri festivali art geni, saCxeris tradiciuli festivali qarTuli sagalobeli, 
gigi garayaniZis saxelobis baTumis tradiciuli simRerisa da saeklesio galobis VII 
saerTaSoriso festivali, qarTuli xalxuri simRerisa da cekvis festivali-konkursi 
qobuleTi-2007), marTavs solo koncertebs. 2007 wlis aprilSi ansambli aWaris avto-
nomiuri respublikis turizmis departamentTan erTad imyofeboda q. baqoSi, turistul 
festivalze. ansamblis SesrulebiT 7 simRera Sesulia audioalbomSi aWaruli xalxuri 
simRerebi, romelic 2013 wels gamoica. 2012 wels saqarTvelos folkloris saxelmwifo 
centrma Caiwera elesas repertuari. gamosacemad mzaddeba ansamblis pirveli audioalbomi. 

elesa
qeda, aWara, saqarTvelo
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ELESA
KEDA, 
ACHARA, GEORGIA

Folk Ensemble Elesa of Keda 
District was created in 1996. The 
group is directed by Irakli Sira-
bidze, song-master and consultant 
is Tariel Mamaladze. Since 2003 
old and new generations of the 
collective sing side-by-side. Elesa 
has traditional performance style 
and manner. The group basically 
sings Zemo Acharan repertoire, 
takes active part in concerts and 
festivals (ArtGeni annual festival; 
traditional festival Georgian Chant 
in Sachkhere; Gigi Garaqanidze 
7th International Festival of Tra-
ditional Song and Sacred Chant 
in Batumi; Festival-Contest of 
Georgian Folk Song and Dance 
Kobuleti-2007) in and outside 
Georgia, holds solo concerts. In 
2007 the collective was at Baku 
Tourist Festival together with the 
Tourism Department of Achara 
Autonomous Republic, 7 songs as 
performed by Elesa have been in-
cluded in the audio album Acharan 
Folk Songs published in 2013. The 
State Folklore Centre of Georgia 
recorded the Ensemble’s repertoire 
in 2012 and its first audio album 
is being prepared for publication.
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folkloruli ansambli keselo 2000 wels Seiqmna, axmetis raionis sofel zemo alvanSi. 
ansamblis damaarsebeli da xelmZRvanelia revaz orbeTiSvili. keselos SemadgenlobaSi 
mxolod TuSebi arian da, bunebrivia, ansamblis mizani mSobliuri kuTxis folkloruli 
tradiciebis SenarCunebaa. isini uSualod xalxisagan swavloben da acocxleben TuSur 
simRera-dasakravebsa da cekvebs. 
keselo aqtiurad monawileobs raionul da regionul folklorul RonisZiebebSi, adgi-
lobriv festivalebsa da koncertebSi. ansambli folkloris saxelmwifo centris 2005-06 
wlebis daTvaliereba-festivalis laureatia. 

KESELO
ZEMO ALVANI, 
KAKHETI, GEORGIA

Folk ensemble Keselo was created 
in 2000, in the village of Zemo 
Alvani Akhmeta District.
The group was founded and is 
directed by Revaz Orbetishvili. 
All members of the Ensemble are 
Tushetians and naturally they aim 
to preserve the folk traditions of 
their native region. They study 
folk examples directly from people 
and revive Tushetian songs, dance 
melodies and dances. 
Keselo actively participates in 
District and Regional folk events, 
local festivals and concerts. It is 
the prize winner of the 2005-2006 
Inspection-Festival of the State 
Folklore Centre of Georgia. 

keselo
zemo alvani, 
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vaJTa folkloruli ansambli kviria 2010 wlis martSi Seiqmna. masSi gaerTiandnen axalgazrdebi 
stiqiuri ubedurebis Sedegad zemo da qvemo svaneTidan qvemo qarTlSi Camosaxlebuli svanuri 
ojaxebidan. kvirias xelmZRvanelobs guram kvastiani, romlis mTeli cxovreba da moRvaweoba 
svanur xalxur cekvasa da simReras ukavSirdeba. ansamblis mizania, sxvadasxva kilokavis svanuri 
simRerebisa da cekvebis aRdgena, Seswavla da Sesruleba. kviria mzardi, didi SesaZleblobebis 
ansamblia, gamocdili lotbariT, Cinebuli xmebiT, maRali saSemsruleblo doniTa da saukeTesod 
SerCeuli repertuariT. kviria icavs xalxur saSemsruleblo tradicias _ svanur simRerebs 
ferxuliTa da cekviT, tradiciuli xalxuri sakravebis gamoyenebiT asrulebs. 

KVIRIA
KVEMO KARTLI, 
GEORGIA

Male folk ensemble Kviria was 
created in 2010. The members 
of the group come from the Svan 
families, who migrated to Kvemo 
Kartli from Zemo and Kvemo 
Svaneti due to natural calam-
ity. Kviria is directed by Guram 
Kvastiani, whose entire life is 
connected with the study, revival 
and performance of Svan folk 
songs and dances. The Ensemble 
has increasing possibilities, is led 
by the experienced song-master 
high level of performance and 
interesting repertoire. Kviria fol-
lows traditional folk manner _ 
performs Svan songs with dances 
and round dances, under the ac-
companiment of traditional folk 
instruments.

kviria
qvemo qarTli, saqarTvelo
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lentexis kulturis centris folkloruli ansambli laguSeda 1994 wels Seiqmna, lot-
barebis _ jokia da gela gugavebis xelmZRvanelobiT. laguSeda Seiqmna cnobili lotbaris, 
jokia meSvelianis gardacvalebisa da liles daSlis Semdeg. saxelwodeba momdinareobs 
uZvelesi svanuri simReridan da niSnavs _ ufalo, Segvewie. 
laguSeda misi winamorbedi ansamblis _ liles saukeTeso tradiciebis gamgrZelebelia: 
mravali sakavSiro da respublikuri festivalis laureati da 1994 wlis folkloris 
respublikuri festivalis gran-pris mflobelia. ansambli gamoirCeva sakuTari saSemsru-
leblo stiliTa da maneriT, qvemosvanuri simRerebis originaluri variantebis Seqmna-
damkvidrebiT. 
dReisaTvis, laguSedas gela gugava xelmZRvanelobs. axlaxan, igi qarTuli simReris aRdgena-
popularizaciaSi Setanili wvlilisaTvis, fondma qarTulma galobam daajildova nominaciaSi 
_ svanuri simReris moamage.

laguSeda
lentexi, svaneTi, saqarTvelo
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LAGUSHEDA
LENTEKHI, 
SVANETI, GEORGIA

Folk ensemble lagusheda of Len-
tekhi Cultural Centre was cre-
ated under the guidance of the 
renowned song-masters Jokia 
and Gela Gugavas in 1994 after 
the dissolution of ensemble Lile 
directed by the well-known song-
master Jokia Meshveliani. The 
name of the group comes from old 
Svan song and means Lord, have 
mercy on us. 
Lagusheda continues the best tra-
ditions of Lile: Its predecessor is 
the laureate of many All-Union and 
Republican festivals; Grand-Prix 
winner of the 1994 Republican 
Folklore Festival. The group is dis-
tinguished in peculiar performance 
style and manner; creation and 
introduction of original Kvemo 
Svanetian variants. 
Currently Lagusheda is directed 
by Gela Gugava. Recently the 
Fund Georgian Chant awarded 
the song-master in the nomina-
tion Beneficent of Svan Song for 
his contribution in the revival 
and popularization of Georgian 
folk song. 
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folkloruli ansambli mravalJamieri 1967 wels, siRnaRis raionis kulturis saxlTan, 
qarTl-kaxuri simRerebis Cinebulma mcodnem da Semsrulebelma giorgi (luda) qufaraSvilma 
daaarsa. 2011 wlidan mravalJamiers paata melaZe xelmZRvanelobs. misi lotbarobis pe-
riodSi sagrZnoblad Seicvala da gamococxlda ansamblis saSemsruleblo-SemoqmedebiTi 
saqmianoba: gadaxalisda Semadgenloba, daixvewa repertuari, gamoikveTa SemoqmedebiTi prin-
cipebi, tradiciuli saSemsruleblo formebi da manera. ansambli mravalJamieri qarTl-
kaxur simRerebs asrulebs. 2013 wels saqarTvelos folkloris saxelmwifo centris mi-
er mravalJamieris pirveli audioalbomi gamoica.  

mravalJamieri
siRnaRi, kaxeTi, 
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MRAVALZHAMIER
SIGHNAGHI, 
KAKHETI, GEORGIA

Folk Ensemble Mravalzhamier 
was founded in 1967 at Sighnaghi 
District House of Culture by Gior-
gi (Luda) Kuparashvili-a good 
connoisseur of Kartli-Kakhetian 
folk songs. Since 2011 the ensem-
ble has been directed by Paata Me-
ladze. Under Meladze’s direction 
Mravalzhamier has significantly 
changed, its performance has been 
revived: the membership has been 
transformed, the repertoire – re-
newed, Ensemble Mravalzhamier 
performs Kartli-Kakhetian songs. 
In 2013 State Folklore Centre 
published the ensemble’s first 
audio album.
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folkloruli ansambli qobuleTi 1968 wels Seiqmna. aTeuli wlebi mas gurul-aWaruli 
simRerebis saukeTeso mcodne suliko mamulaiSvili xelmZRvanelobda; misi gardacvalebis 
Semdeg, 2006 wlidan, ansambls saTaveSi Caudga zorbeg oqropiriZe. qobuleTis raions, 
geografiuli mdebareobidan gamomdinare, aWaris danarCeni raionebisgan ramdenadme gansxva-
vebuli musikalur-folkloruli tradiciebi axasiaTebs. aq aSkaraa guriis tradiciebTan 
siaxlove: mTel aWaraSi mxolod qobuleTSia gavrcelebuli guriisTvis tipuri oTxxmiani 
nadurebi da ganviTarebuli, improvizaciulobiT gamorCeuli trio-simRerebi. Sesabamisad, 
ansambl qobuleTis repertuari gurul da aWarul (qobuleTur) xalxur simRerebs moi-
cavs. ansambli gamoirCeva sakuTari saSemsruleblo stiliTa da maneriT, originaluri 
tembruli palitriT, maRali saSemsruleblo ostatobiT da solistebis gansakuTrebuli 
individualobiT. qobuleTs 1978 wels saxalxo ansamblis wodeba mieniWa. gasul wels 
ansambls 45 weli Seusrulda da saqarTvelos folkloris saxelmwifo centrma qobu-
leTis pirveli audioalbomi gamosca. 

qobuleTi
qobuleTi, aWara,

saqarTvelo
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KOBULETI
KOBULETI, 
ACHARA, GEORGIA

Folk Ensemble Kobuleti was 
created in 1968 and directed 
by Suliko Mamulaishvili for 
decades. After his death in 2006 
the direction was taken over by 
Zorbeg Okropiridze. Proceeding 
from its geographical location 
folk-musical traditions of Kobuleti 
district differ from those of the 
other districts of Achara. Here 
obvious is the proximity to Gurian 
traditions: four-part naduri songs 
and long trio songs, with marked 
out improvisation, typical of Guria 
are encountered only in Kobuleti 
in entire Achara. Correspondingly 
the repertoire of ensemble Kobu-
leti includes Gurian and Acharan 
(Kobuletian) folk songs. The 
Ensemble is distinguished for its 
performance style and manner, 
original timbre, high performance 
skills and the soloists’ particular 
individuality. In 1978 the group 
was conferred the title of People’s 
Ensemble. Last year Kobuleti was 
45 and the State Folklore Centre 
published its first audio album. 
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folkloruli ansambli Cxorowyu 1982 wels Seiqmna, cnobili lotbaris orde leTanZis 
xelmZRvanelobiT. 1980-iani wlebis bolodan TiTqmis ori aTwleuli ansambls xelmZRvanelobda 
vaxtang miminoSvili, 2006 wlidan ki giorgi kaWarava Caudga saTaveSi. axalgazrda lotbaris 
mowadinebiT, ansamblma aRadgina miviwyebuli tradiciuli megruli simRerebi da ritualebi. 
Cxorowyu mravali respublikuri da sakavSiro festivalis monawile da laureatia, maT Soris 
_ 2005-06 wlebis folkloris erovnuli daTvaliereba-festivalis. sxvadasxva dros gamarTa 
sakoncerto turneebi ungreTSi, moskovSi, litvaSi, TurqeTSi... maT mier Sesrulebuli 15 
simRera Cawerilia da inaxeba moskovis sakavSiro radiokomitetis oqros fondSi. 1988 wels 
mas saxalxo ansamblis sapatio wodeba mieniWa. mimdinare wels saqarTvelos folkloris sa-
xelmwifo centri Caiwers da gamosacemad moamzadebs ansamblis pirvel audioalboms. 

CHKHOROTSQU
CHKHOROTSQU, 
SAMEGRELO, GEORGIA

Folk ensemble Chkhorotsqu was 
created in 1982 under the direction 
of Orde Letandze _ a renowned 
song master. From the end of the 
1980s, during almost twenty years 
the ensemble was directed by 
Vakhtang Miminoshvili; Giorgi 
Kacharava took over in 2006. 
Under the guidance of the young 
song master forgotten traditional 
Megrelian songs and rituals have 
been revived. Chkhorotsqu is the 
participant and laureate of a number 
of national and International Festi-
vals, among these- National Inspec-
tion-Festivals in 2005 and 2006. At 
various times the Ensemble was on 
concert tours in Hungary, Moscow, 
Lithuania, Turkey… 15 songs as 
performed by them were recorded 
and are preserved in the Golden 
Fund of the All-Union Radio. In 
1988 the collective was conferred 
the title of People’s Ensemble. This 
year the State Folklore Centre of 
Georgia is planning to record and 
publish the ensemble’s first audio 
album. 

Cxorowyu
Cxorowyu, samegrelo, saqarTveloS
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vaJTa folkloruli ansambli adilei 2012 wels Seiqmna. guruli simRerebis moyvaruli 
megobrebi demetre qirias iniciativiTa da xelmZRvanelobiT Seikribnen; saxelic erTi 
guruli mgzavruli simRerisa dairqves, romelic, biWebis azriT, yvelaze kargad gamoxatavs 
maTs xasiaTsa da miswrafebebs. 
ansamblis mTavari SemoqmedebiTi principi sofelze da xalxur momRerlebze sworebaa. 
maTi amocanaa xeli Seuwyon tradiciuli simRera-galobis yoveldRiurobaSi Semotanasa da 
gacocxlebas: lxinis sufrebze, saxalxo dResaswaulebze da sxva. Sesrulebis procesSi 
yuradRebas iqcevs mReris silaRe da Tavisufleba. 
adileis repertuarSi, ZiriTadad, dasavleT saqarTvelos sxvadasxva kuTxis simRerebia. 
isini cdiloben ama Tu im simReris improvizaciuli, `adileiseuli~ varianti SesTavazon 
msmenels, Seqmnan sakuTari xelwera da stili.

ADILEI
TBILISI, GEORGIA

Male folk ensemble Adilei was 
created in 2012 by the Gurian 
song-lovers on the initiative of 
Demetre Kiria, and called them-
selves after a Gurian travelers’ 
song, which in their opinion ex-
presses their characters and aims 
best. The creative principles of 
Adilei is to be orientated on village 
and folk singers. 
The group strives to revive tra-
ditional songs and chants and 
bring them back to everyday life: 
at feast, folk celebrations, etc. 
Noteworthy is the free perfor-
mance manner of the collective. 
The repertoire of Adilei basicly 
includes the songs from different 
parts of Western Georgia. The 
group strives to offer the listeners 
different _ their own improvi-
sational varaints of songs, create 
their own manner and style, the 
signs of which have been marked 
out at their public performances.

adilei
Tbilisi, 

saqarTvelo 
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Camoyalibda 1988 wels Tbilisis saxelmwifo konservatoriaSi. gundi Tavdapirvelad 
xalxur simRerebs mReroda da miznad hqonda dasaxuli saqarTvelos sxvadasxva kuTxi-
saTvis damaxasiaTebeli saSemsruleblo maneris aRdgena da SeZlebisdagvarad Zvel qar-
Tul bgeraTwyobaSi aJRereba. 1989 wlidan ansamblma anCisxatis taZarSi daiwyo galoba. 
swored am gundis udidesi damsaxurebaa XX saukunis 90-iani wlebidan qarTul saek-
lesio RvTismsaxurebaSi miviwyebuli Zveli qarTuli galobis aRdgena da damkvidreba. 
daarsebidan 2007 wlamde gundis regenti iyo Tbilisis konservatoriis TanamSromeli, 
malxaz erqvaniZe. gundi 11 wevrisgan Sedgeba, romelTa Soris ara mxolod musikosebi 
arian. amJamad gundis direqtoria zaal wereTeli, xolo SemoqmedebiT sakiTxebs misi 
wevrebi erToblivad wyveten. mis repertuarSia rogorc qarTuli sagaloblebi, ise _ 
xalxuri simRerebi, romelTa Soris, bevri maTganis `gacocxleba~ da popularizacia 
swored anCisxatis gundis saxels ukavSirdeba. gunds xSirad aqvs sagastrolo turneebi 
da masterklasebi msoflios sxvadasxva qveyanaSi. anCisxatis gunds gamocemuli aqvs 18 
CD, sagaloblebisa da xalxuri simRerebis araerTi sanoto krebuli.
SarSan anCisxatis gunds 25 weli Seusrulda, rac saiubileo koncertiT aRiniSna. iubi-
lesTan dakavSirebiT momzadda da gamoica anCisxatis gundis axali kompaqtdiski saxel-
wodebiT nadi. masSi Tavmoyrilia Zveli saarqivo Canawerebidan amokrebili, saqarTvelos 
sxvadaxva kuTxis xalxuri simRerebis SesaniSnavi nimuSebi, romelTa umravlesoba TviT 
anCisxatis gundis mier aris aRdgenili.

ANCHISKHATI 
CHOIR
TBILISI, GEORGIA

Was created at Tbilisi State Conser-
vatoire in 1988. The choir aimed to 
restore regional performance styles 
from various regions of Georgia in 
the original manner. From 1989 the 
choir became intensely interested in 
Georgian church hymn and began 
chanting at the 6th century An-
chiskhati Church, in Tbilisi. The 
revival of canonical church chant 
in the 1990s can largely be credited 
to the recordings, performances, 
research, and publishing activi-
ties of the choir. From the day of 
inception until 2002 the choir was 
directed by Malkhaz Erkvanidze _ 
an employee of Tbilisi State Con-
servatoire. Not all of the current 11 
members of the choir are musicians. 
Currently the group is directed 
by Zaal Tsereteli, but creative 
problems are jointly solved by all 
members. Their repertoire includes 
Georgian chants and folk songs, 
many of which have been revived 
by Anchiskhati members. The choir 
often has tours and masterclasses in 
different countries of the world. The 
Choir has released 18 CDs, several 
collections of chants and transcrip-
tions of folk songs.
Last year Anchiskhati was 25; the 
choir dedicated an anniversary 
concert to this date, prepared and 
published a new CD of the distin-
guished folk examples from various 
parts of Georgia, most of which 
were revived by Anchiskhati. 

anCisxatis gundi
Tbilisi, saqarTvelo
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ansambli axaluxlebi Camoyalibda 2007 wels. misi xelmZRvanelia oTar kapanaZe, xe-
lovnebaTmcodneobis doqtori, eTnomusikologi. ansamblis ZiriTadi SemoqmedebiTi mi-
marTuleba tradiciuli repertuarisa da saSemsruleblo normebis dacvaa. axaluxlebi 
monawileobda sxvadasxva tele-radio gadacemaSi, festivalsa da koncertSi: art-geni, 
Tbilisis saerTaSoriso simpoziumi, baTumis qarTuli xalxuri simRerisa da galobis 
festivali, qarTveli eTnomusikologebisadmi miZRvnili koncertebi, axalgazrda qarTvel 
eTnomusikologTa konferenciis Tanmxlebi koncertebi, ucxoelebisadmi gankuTvnili leq-
cia-koncertebi da sxv.  

AKHALUKHLEBI 
TBILSI, GEORGIA

Ensemble Akhalukhlebi was cre-
ated in 2007, is directed by Otar 
Kapanadze, Doctor of Arts, eth-
nomusicologist. The Ensemble 
focuses on the maintenance of 
traditional repertoire and per-
formance norms. Akhalukhlebi 
participated in various radio and 
television programs, festivals 
and concerts: ArtGeni, Tbilisi 
International Symposium, Ba-
tumi Festival of Georgian Folk 
Song and Sacred Chant, concerts 
dedicated to Georgian ethnomusi-
cologists, concerts accompanying 
the Conference of ethnomusicolo-
gists, lecture-concerts intended for 
foreigners, etc.  

axaluxlebi
Tbilisi, saqarTveloS
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saqarTvelos xalxuri simReris saxelmwifo ansambli basiani Camoyalibda 2000 

wels, uwmidesisa da unetaresis, sruliad saqarTvelos kaTolikos-patriarqis, 

ilia meoris locva-kurTxeviT, rogorc sapatriarqos folkloruli ansambli. 

daarsebidan misi xelmZRvanelia giorgi donaZe.

basianis wevrebis umravlesoba momReralTa tradiciuli ojaxidanaa an bavSvobidan 

mReroda xalxuri simReris sxvadasxva ansamblSi. 

ansamblis repertuari qarTul xalxur simRerebsa da tradiciul saeklesio sa-

galoblebs moicavs. simRerebs Seiswavlian unikaluri saarqivo fono da sanoto 

Canawerebidan an uSualod saqarTvelos sxvadasxva regionSi moRvawe ufrosi 

Taobis gamoCenili momRerlebisagan.  

basiani TanamSromlobs gamoCenil ucxoel eTnomusikologebTan, gamocemuli aqvs 8 

audioalbomi, maT Soris, 2012 wels safrangeTis radio Ocora Radio France-s mier 
gamocemuli, romelic mTel msoflioSi vrceldeba. yvelaze masStaburia bolo 

namuSevari – 4 diskisagan Sedgenili albomi, romelSic 102 xalxuri simRera da 

tradiciuli sagalobelia Sesuli (2013).

basianma koncertebiT moiara 20-mde qveyana, gamodis msoflios yvelaze saxel-

ganTqmul sakoncerto darbazebSi, romelTa Sorisaa AuditorioNacional de Musica 
(madridi), the Gulbenkian Great Hall (lisaboni), Concertgebouw (amsterdami). Lin-
coln Center (New York)  da sxv.; monawileobda araerT saerTaSoriso festivalSi, 

maT Soris, Aldeburgh Music Festival-sa (aldeburgi, inglisi) da St. John’s  Smith 
Square-Si (londoni).

2010 wels basianma monawileoba miiRo linkoln centrSi gamarTul Mostly Mozart 
Festival-is koncertSi, sadac baxisa da sxva klasikosi kompozitorebis nawarmo-

ebebis gverdiT qarTuli mravalxmiani simRera-galoba Seasrula. es koncerti fa-

rTod gaaSuqa amerikulma presam, maT Soris, The New York Times-ma da The Wall 
Street Journal-ma. 2012 wels basiani kidev erTxel gamovida linkoln centrSi 
gamarTul White Light Festival-Si.
ansambli Tbilisis yovladwmida samebis sakaTedro taZris sapatriarqo gundis 

SemadgenlobaSicaa da patriarqis mier aRvlenil yvela RvTismsaxurebaSi mona-

wileobs.

basiani
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BASIANI
TBILISI, GEORGIA 
 
The State Ensemble of Georgian Folk Song Basiani 
was created in 2000, with the blessing of His Holi-
ness and Beatitude Ilia II, Catholicos Patriarch of all 
Georgia. Initially, it held the status of Folk Ensemble 
of Georgian Patriarchy. Since the day of its inception 
the ensemble has been directed by the song-master 
Giorgi Donadze. 
The members of Basiani come from different parts of 
Georgia, mostly from the families of traditional sing-
ers, and have sung folk songs in different ensembles 
since childhood.
Basiani performs Georgian folk songs and traditional 
hymns found and revived from old audio recordings 
and notations, study songs directly from famous sing-
ers and elderly song-masters in different regions of 
Georgia. It also works with many world-renowned 
ethnomusicologists. Basiani has already performed 
at numerous international festivals and visited some 
20 countries, recorded and released eight CDs, out of 
which one album has exclusively been published by 
Ocora Radio France in 2012. The Ensemble’s last 
recordings 4CD album 102 Georgian Folk Songs and 
Traditional Hymns was published in June, 2013, as the 
landmark work of Basiani.
In recent years, Basiani performed at the world’s most 
renowned concert venues and international festivals, 
such as AuditorioNacional de Musica (Madrid), the 
Gulbenkian Great Hall (Lisbon), Concertgebouw 
(Amsterdam), Aldeburgh Music Festival (Aldeburgh, 
England) and St. John’s, Smith Square (London). In 
August 2010, Basiani participated in the Lincoln Cen-
ter’s Mostly Mozart Festival, performing for the New 
York audiences in the program that presented tradi-
tional Georgian polyphony alongside the masterpieces 
of J.S. Bach and other European classic composers. 
The event was widely lauded by the American press, 
including The New York Times and The Wall Street 
Journal. The ensemble returned to New York at the 
end of their 2012 American tour to perform in Lincoln 
Center’s White Light Festival.
The Ensemble is part of the Tbilisi Holy Trinity Cathe-
dral Choir and participates in church services con-
ducted by the Patriarch himself. 
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mgalobel-momReralTa gundi didgori 2004 wels Seiqmna. masSi qarTuli xalxuri simReris 
moyvaruli axalgazrda Semsruleblebi gaerTiandnen, levan witaiSvilis xelmZRvanelobiT. 
maTi debiuti 2006 wels, Tbilisis kinos saxlSi Sedga. 1121 wels daviT aRmaSeneblis 
winamZRolobiT qarTvelTa mier didgoris velze Turq-selCukTa `Zlevai sakvirvelis~ 
aRsaniSnavad ansambls saxeli arqimandritma ioanem (kikvaZe) SeurCia. 
2007 wlis wlis oqtombridan didgori xelmZRvanelis gareSe agrZelebs moRvaweobas. 
ansamblma sami solo koncerti gamarTa Tbilisis saxelmwifo konservatoriis did 
sakoncerto darbazSi (2007, 2008, 2011). didgoris saSemsruleblo-SemoqmedebiTi stili 
da manera tradiciulia. ansambli sazrdoobs saarqivo Canawerebidan, moiZiebs da aRadgens 
Zvel ostatTa namRer variantebs. 
didgori aqtiurad monawileobs koncertebsa da festivalebSi saqarTvelosa da mis 
farglebs gareT. 2012 wels ansamblma wamoiwyo proeqti Cemo kargo qveyanav, romlis 
farglebSic mogzaurobs regionebSi, xvdeba adgilobriv momRerlebs da marTavs erTobliv 
koncertebs. 2013 wlis seqtemberSi rigis sakaTedro taZarSi sasuliero musikis XVI 
saerTaSoriso festivalze didgori da latviis saxelmwifo gundi latvia warsdga 
erToblivi sakoncerto programiT. misi repertuari Sedgenili iyo qarTuli tradiciuli 
musikis motivebze latvieli kompozitorebis mier specialurad am proeqtisaTvis Seqmnili 
nawarmoebebisagan, romelSic organulad iyo CarTuli qarTuli avTenturi simRera-galoba. 
ansambli galobs Tbilisis wminda ilia winaswarmetyvelis saxelobis taZarSi. gamocemuli 
aqvT ori CD albomi.

didgori
Tbilisi, 

saqarTvelo

DIDGORI
TBILISI, GEORGIA

Choir of singer-chanters Didgori 
was created in 2004 from the young 
lovers of folk song with Levan Tsi-
taishvili’s direction. They debuted 
in 2006 at Tbilisi House of Film. 
The name of the group was selected 
by archimandrite Ioane (Kikvadze) 
in token of the Georgians’ brilliant 
victory over Seljuks on Didgori 
valley. 
Since 2007 Didgori carries out its 
activity without a leader. They held 
three solo concerts (2007, 2008, 
2011) at the Grand Hall of Tbilisi 
State Conservatoire. Didgori holds 
to traditional performance style and 
manner. The group seeks for and 
revives the old masters’ variants 
from archival recordings. 
Didgori takes active part in concerts 
and festivals both in and outside 
Georgia. In 2012 the Ensemble initi-
ated the project My beloved country, 
as part of which it travels to various 
regions of Georgia, meets local 
singers and participates in joint con-
certs. In September, 2013 Didgori 
and Latvian State Choir performed 
in the concert with joint repertoire, 
created especially for this project, 
consisting of the pieces by Latvian 
authors composed on the motifs of 
Georgian traditional music organi-
cally including Georgian authentic 
songs and chants. Didgori chants 
at St. Ilia the Prophet’s church in 
Tbilisi, has released two CDs. 
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mgalobel-momReral qalTa gundi ialoni Seiqmna 2009 wels, Tbilisis ioane RvTismety-
velis saxelobis taZris mgalobelTa gundis bazaze, nino naneiSvilis xelmZRvanelobiT. 
amjerad gundi Tbilisis vaxtang gorgaslis saxelobis taZarSi galobs. gundis mizania 
Suasaukuneebis qarTuli galobisa da tradiciuli xalxuri simRerebis Seswavla-popu-
larizacia. 
ialoni aqtiurad monawileobs saqarTvelos sxvadasxva qalaqSi gamarTul tradiciuli 
musikis saRamoebSi. ansambls saqarTveloSi Catarebuli aqvs xuTi da poloneTSi _ oT-
xi solo koncerti. 2014 wels poloneTSi gamarTul marTlmadidebluri galobis 33-e 
saerTaSoriso festivalze hainovkis musikaluri dReebi dajildovda kategoriaSi ga-
morCeulis sigeliT.
ialonma 2014 wels sruli galobiT aRavlina ieso tkbilis paraklisi _ konservatoriis 
mcire darbazsa da vakis wmida samebis taZarSi. ansambls gamocemuli aqvs ramdenime au-
dioalbomi: yovladwmida RvTismSoblis paraklisis sagaloblebi (2010), rva xmis RmerTi 
ufali da aRdgomis troprebi (2011, or diskad); polonuri saSobao simRerebis diski 
gund isonTan erTad (2010) da 2014 wlis poloneTis festivalis sakonkurso nomrebis 
audiodiski. 

ialoni
Tbilisi, 
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IALONI
TBILISI, GEORGIA

Female chanters’ group Ialoni 
was created in 2009 under Nino 
Naneishvili’s direction on the basis 
of Ioane Ghvtismetqveli church 
choir. Currently the choir chants 
at Vakhtang Gorgasali Church in 
Tbilisi. It aims to study and promote 
Georgian traditional chants and 
songs. Ialoni actively participates 
in traditional music performances 
throughout Georgia. It has held 
five solo concerts in Tbilisi and 
four- in Poland, was awarded in the 
category “Distingusihed” at the 33rd 
International Festival Musical Days 
of Haynovka in Poland. 
In 2014 Ialoni performed the com-
plete paraklesis of Jesus the Sweet 
at the Recital Hall of Tbilisi State 
Conservatoire and Vake Holy Trini-
ty Church, the Ensemble has relased 
several audio albums: Chants of the 
Virgin’s Paraklesis (2010), Ghme-
triUpali of the Eightnote and Easter 
Troparion (2011, two CDs), a CD 
of Polish Christmas songs together 
with the group “Isoni” (2010), and 
the CD of the competition acts at 
the festival in Poland. 
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1980 wels axalgazrda eTnomusikologma ediSer garayaniZem Tanatolebisagan Seqmna 
ansambli mTiebi, romelmac radikalurad Semoabruna sasceno folkloruli Semsrulebloba 
avTentikuri stilisken. ansamblis popularoba male gascda saqarTvelos farglebs _ 
evropis qveynebsa Tu amerikaSi mTiebis koncertebs arasdros dahklebia ovaciebi, bevrma 
ucxoelma maTgan Seiyvara da Seiswavla qarTuli xalxuri simRera.
1991 wlidan meore Taobis mTiebi qal-vaJTa ansamblad Camoyalibda, romelSic bavSvTa 
folklorul-eTnografiuli studia amer-imerSi aRzrdili gogo-biWebi gaerTiandnen. 
ansamblis damaarseblis tragikuli gardacvalebis Semdeg, 2001 wlidan, mTiebs ediSeris 
vaJi, eTnologi gigi garayaniZe Caudga saTaveSi, warmatebiT ganagrZo misi saqme da dRes 
ansambli ediSer da gigi garayaniZeebis saxelobis eTnomusikis Teatri mTiebis saxeliT 
moRvaweobs. 2012 wels ansamblis axalgazrda xelmZRvanelis moulodneli gardacvaleba 
kidev erTi gamocda iyo ansamblisaTvis, magram eTnomusikis Teatrma daZlia krizisi 
da 2014 wels gamarTa Teatralizebuli saRamo _ zari, romelic gigi garayaniZisa da 
ansamblis aseve udrood daRupuli wevris, giga xaindravas xsovnas mieZRvna.   
mTiebs gamocemuli aqvs 15-mde CD da DVD albomi. TiTqmis yovel wels ansambli TbilisSi 
marTavs SemoqmedebiT koncertebs. garda zemoxsenebulisa, aRsaniSnavia ukanasknel wlebSi 
gamarTuli ori Tematuri folkloruli saRamo _ qarTuli qorwili da lifanali.  
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MTIEBI
TBILISI, GEORGIA

Young ethnomusicologist Edisher 
Garaqanidze created folk ensemble 
Mtiebi together with his peers in 1980. 
The creative principle of the Ensemble 
was strictly determined from the start: 
to perform true, unsullied, unprettified 
folk examples on the stage,  exactly 
the way they had been performed in 
everyday life _ with dances, round 
dances, instrumental accompaniment, 
improvised comic verses, etc. Mtiebi 
made a radical turn in folk music per-
formance. The Ensemble’s popularity 
exceeded the borders of  Georgia, their  
performance was always met with burst 
of  applause in Europe and America. 
Thanks to Mtiebi many foreigners fell 
in love with Georgian folk music and 
studied. 
In 1991 second generation of Mtiebi 
took over. It was a mixed female-male 
ensemble, with the membership of the 
alumni of Amer-Imeri Children’s folk-
ethnohraphic studio. After Edisher’s 
tragic death in 2001, his son ethnologist 
Gigi Garaqanidze directed the En-
semble until his decease. Thus Gigi 
perfected his father’s work and uttered 
a new word in Georgian folk perfor-
mance. In 2012 unexpected decease 
of the ensemble’s young director was 
another test for Mtiebi, but the collec-
tive managed to overcome the crisis and 
in 2014 ensemble performed another 
theatralized evening – Zari, dedicated 
to the memory of Gigi Garaqanidze and 
Giga Khaindrava.
Mtiebi has released about 15 CDs and 
DVD albums. Almost every year the 
Ensemble holds solo concerts in Tbilisi 
– reporting its activity to the loyal lis-
teners. Particularly noteworthy are two 
recent thematic concerts – Georgian 
wedding and Lipanali.
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saqarTvelos saxelmwifo akademiuri ansambli rusTavi 1968 wels Seiqmna. misi damaarsebeli 
da samxatvro xelmZRvanelia saqarTvelos saxalxo artisti, SoTa rusTavelis saxelobis 
saxelmwifo premiis laureati anzor erqomaiSvili _ erqomaiSvilebis musikaluri dinastiis 
meSvide Taobis warmomadgeneli. ansamblis lotbaria saqarTvelos saxalxo artisti da 
saxelmwifo premiis laureati badri ToiZe, romelic aseve tradiciuli momRerlebis 
STamomavalia.
1970-iani wlebidan rusTavma udidesi roli Seasrula saqarTvelos uiSviaTesi kulturuli 
memkvidreobis, erovnuli identobisa da sulierebis gadarCenisa da SenarCunebis saqmeSi. 
mexuTe aTeuli welia igi nayofierad moRvaweobs: aRadgens miviwyebul Zvel xalxur 
simRerebs, gamoscems audioalbomebs, marTavs koncertebs, monawileobs festivalebSi, radio 
da satelevizio gadacemebSi, iRebs da axmovanebs kinofilmebs, mogzaurobs ucxoeTSi da 
qarTul folklors acnobs msoflios. rusTavma warmatebiT moiara msoflios 70-mde qveyana 
(bevri maTgani ramdenjerme), Caatara 4000-mde koncerti, maT Soris _ iseT prestiJul 
darbazebSi, rogoricaa parizis olimpia, mogadori da fleieris Teatri, londonis albert 
holi, moskovis didi Teatri, sankt-peterburgis, venis, amsterdamis, niu-iorkis, tokios, 
qairos, romis, Sanxais, berlinis da msoflios sxva qalaqebis didi sakoncerto darbazebi. 
sxvadasxva dros gramfirfitebsa da kompaqtur diskebze Cawerili da gamocemuli aqvs 
700-mde qarTuli xalxuri simRera-sagalobeli da maTi variantebi. maTgan, 318 simRera 
Caiwera iaponurma firmam Sony.
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RUSTAVI
TBILISI, GEORGIA

State Ensemble of Georgian Folk 
Song and Dance Rustavi was cre-
ated in 1968, its founder and artistic 
director is Anzor Erkomaishvili _ 
Peoples’ Artist of Georgia, Laureate 
of Rustaveli State Prize, a representa-
tive of the seventh generation of the 
Erkomaishvili dynasty of folk sing-
ers, the choirmaster of the Ensemble 
is Badri Toidze – Peoples’ Artist of 
Georgia, State Prize laureate, also a 
descendant of the traditional singers’ 
dynasty. From the 1970s Rustavi 
played significant role in the preser-
vation of Georgia’s unique cultural 
heritage, national identity and spiri-
tuality. During 50 years Rustavi has 
led fruitful artistic life, revived lesser 
known old folk songs, published 
audio albums, held concerts, partici-
pated in festivals, radio and television 
programs, shot and synchronized 
films, toured with concerts to differ-
ent countries, introducing Georgian 
folk music to the world. Rustavi has 
successfully performed about 4000 
concerts in about 70 countries of the 
world at the prestigious venues such 
as Olimpia, Mogador and Salle Pleyel 
in Paris, Royal Albert Hall of London, 
The Bolshoi Theatre of Moscow, 
grand concert halls of St. Petersburg, 
Vienna, Amsterdam, New York, To-
kyo, Cairo, Rome, Shanghai, Berlin, 
etc. At various times the Ensemble 
released about 700 Georgian folk 
songs and their variants on LPs and 
CDs, 318 examples of these were 
recorded by Sony. 
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ansambli saxioba Camoyalibda 2006 wels. misi xelmZRvanelia eTnomusikologi, socialur 
mecnierebaTa doqtori, Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musi-
kaluri Semoqmedebis specialisti, anCisxatis gundis erT-erTi damaarsebeli, mTawmindis 
mama daviT garejelis saxelobis taZris gundis regenti malxaz erqvaniZe. 
ansambli `anCisxatelTa~ gamocdilebas eyrdnoba da cdilobs, Tavisi wvlili Seitanos 
tradiciuli simRera-sagaloblebis Zveli qarTuli bgeraTawyobis aRdgenaSi. misi mizania 
Suasaukuneebis qarTuli galobis aRdgena-popularizacia, qarTuli sagaloblebis xelna-
werTa redaqtireba da sanoto krebulebis gamocema TandarTuli audiodiskebiT, eqspedi-
ciebi saqarTvelos sxvadasxva kuTxeSi, momReral-lotbarebTan Sexvedrebi da erToblivi 
koncertebi... repertuaris ZiriTadi wyaroa Zveli saarqivo da saeqspedicio Canawerebi, 
maT Soris _ Tavad ansamblis xelmZRvanelis mier mopovebuli.
saxioba yovelwliurad marTavs saangariSo solo koncerts ganaxlebuli repertuariT, 
Catarebuli aqvs mravali solo koncerti sazRvargareT, monawileoba aqvs miRebuli fo-
lklorisa da tradiciuli galobis saerTaSoriso festivalebSi. 2011 wels ansamblma 
did britaneTSi Caatara 14 koncerti. gamoSvebuli aqvs xalxuri simRerisa da galobis 
7 audiodiski.
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SAKHIOBA
TBILISI, GEORGIA

Ensemble Sakhioba was created 
in 2006. It is directed by Malkhaz 
Erkvanidze _ ethnomusicologist, 
Doctor of Social Sciences, specialist 
of the Georgian Folk Music 
Department, one of the founder 
of Anchiskhati Church Choir, di-
rector of the Mama Davit Garejeli 
Church choir. Sakhioba holds to 
the experience of Anchiskhati and 
strives to contribute to the revival 
of old Georgian scale. The group 
aims to revive and popularize 
medieval Georgian chant, edit the 
manuscripts of Georgian chants 
and publish them as collections 
supplied with audio CDs, organize 
field expeditions to various parts of 
Georgia, meet local song-masters 
and perform in joint concerts with 
them. Main source for its repertoire 
are old archival and field expedition 
recordings, including those obtained 
by Malkhaz Erkvanidze himself. 
Sakhioba annually holds solo con-
certs with renewed repertoire, 
has performed in many concerts 
outside Georgia, has participated 
in international festivals of folk and 
church music, has released 7 CDs 
of folk songs and church hymns. 
In 2011 Sakhioba held 14 concerts 
in the UK. 
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qalTa folkloruli ansambli qalgulo Seiqmna 2004 wels, saqarTvelos SoTa rusTavelis 
saxelobis Teatrisa da kinos universitetTan. ansambli Sedgeba 10 wevrisgan. qalgulos 
xelmZRvanelia saqarTvelos saxalxo artisti, profesori gomar sixaruliZe.
ansamblis repertuari moicavs saqarTvelos sxvadasxva kuTxis xalxur simRerebs. qalgulos 
saSemsruleblo-SemoqmedebiTi stili sagundo-akademiur maneras emyareba. ansamblis wevrebi 
ukraven xalxur (diatonur da qromatiul) sakravebze. 

KALGULO
TBILISI, GEORGIA

Female folk ensemble Kalgulo was 
created in 2004 at the Rustaveli 
Theatre and Film University. 
There are 10 members in the group, 
directed by Prof Gomar Sikharu-
lidze, Peoples’ Artist of Georgia. 
The Ensemble’s repertoire consists 
of folk songs from various parts 
of Georgia, Kalgulo has choral-
academic manner of performance, 
its members play different folk 
(Diatonic and chromatic) musical 
instruments.  

qalgulo
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vaJTa folkloruli ansambli Savnabada 2005 wels Camoyalibda, axalgazrda lotbarma 
daviT cincaZem Tavi mouyara biWunaTa ansamblebis _ marTvesa da biWebis aRzrdilebs.   
Savnabadas repertuarSi saqarTvelos TiTqmis yvela kuTxis xalxuri simRera da tradi-
ciuli sagaloblebia. ansambli xalxuri saSemsruleblo tradiciebis erTgulia da cdi-
lobs, simRerebi saarqivo Canawerebidan an uSualod xalxuri Semsruleblebisgan Seiswavls.
Savnabadam araerTi solo koncerti gamarTa saqarTveloSi. ansambli xSirad mogzaurobs 
sazRvargareT (TurqeTi, safrangeTi _ korsika, Sotlandia, Sveicaria, holandia, didi 
britaneTi da sxv.), marTavs koncertebsa da vorqSopebs, monawileobs saerTaSoriso fe-
stivalebSi. Savnabadas gamocemuli aqvs xalxuri simRerebis 4 CD da erTi DVD albomi, 
agreTve wirvisa da locvis sagaloblebis saswavlo mravaldiskiani 2 audioalbomi, ro-
melic sruliad saqarTvelos kaTalikos-patriarqis ilia II-is locva-kurTxeviT momzadda 
da usasyidlod vrceldeba galobis Seswavlis msurvelTaTvis.

SHAVNABADA
TBILISI, GEORGIA

Male folk ensemble Shavnabada 
was created in 2005, young song-
master Davit Tsintsadze collected 
the former memebers of the boys’ 
ensembles Martve and Bichebi.
The Ensemble’s repertoire includes 
folk songs and traditional hymns 
from all over Georgia. Shavnabada 
keeps to folk performance tradi-
tions and strives to study songs 
from archival recordings and di-
rectly from folk performers. 
Shavnabada has held a number 
of solo concerts in Georgia, often 
performs in concerts and holds 
work-shops outside Georgia (Tur-
key, France/Corsica, Scotland, 
Switzerland, Holland, UK, etc), 
participates in international festi-
vals. Shavnabada has released 4 
CDs of folk songs, one DVD al-
bum, and a 2 multi-disk educational 
audio album of liturgy and prayers, 
prepared with the blessing of Ilia 
II, the Catholicos-Patriarch of all 
Georgia, and is disseminated free 
of charge to all, willing to study 
chants.  

Savnabada
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folkloruli ansambli Ziriani 2011 wels Seiqmna, axalgazrda lotbaris Tornike sxierelis 
iniciativiTa da xelmZRvanelobiT. ansamblSi gaerTianda TbilisSi mcxovrebi, warmoSobiT 
raWveli 16 qal-vaJi. Zirianma imTaviTve miznad daisaxa tradiciuli raWuli simRerebis, 
simRera-ferxulebisa da sacekvao simRera-dasakravebis Sesruleba avTentikur pirvelwyaro-
sTan miaxloebuli formiTa da maneriT. 
ansamblis repertuaris ZiriTadi masazrdoebeli raWis saeqspedicio Canawerebia _ rogorc 
Zveli, saarqivo, aseve Tavad Tornike sxierelis mier mopovebuli. maT ukve 30-mde miviwye-
buli raWuli simRera aRadgines, aqedan Svidi _ saferxulo. gansakuTrebulia tradiciuli 
sakravebisa da sakravieri musikis adgili ansamblis repertuarSi: Zirianma gaacocxla raWuli 
Wianuri, daira, ukraven garmonsa da buzikazec (patara garmoni). momRerlebi, gansakuTrebiT, 
ansamblis xelmZRvaneli improvizaciis iSviaTi unariT gamoirCeva, rac maT Sesrulebas 
uSualobiT aRbeWdavs da ganasxvavebs sxva qalaquri ansamblebis umravlesobisagan.  
Ziriani aqtiurad monawileobs sxvadasxva folklorul Tu saqvelmoqmedo koncertsa da 
festivalSi.

Ziriani
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DZIRIANI
TBILISI, GEORGIA

Folk ensemble Dziriani was created 
in 2011, on the initiative and under 
the direction of Tornike Skhiereli 
_ a young song-master. Dziriani 
consists of 16 young women and 
men of Rachan origin from Tbilisi. 
The Ensemble aims to perform 
traditional Rachan songs, round-
dances and round-dance songs in 
the form and manner approximated 
to the source. 
The repertoire includes the exam-
ples from field expedition record-
ings in Racha, both old archival, 
and newly documented by Tornike 
Skhiereli himself. Dziriani has 
already revived about 30 forgotten 
Rachan songs including 7 round-
dance examples. Traditional musi-
cal instruments and instrumental 
music occupy particular place in 
the repertoire. Dziriani has re-
vived Rachan chianuri,daira,they 
also play the garmoni and buzika 
(a small garmoni). The members 
of the collevtive, particularly the 
director have rare talant of impro-
visation, which distinguishes their 
performance from that of most 
urban ensembles. 
Dziriani takes active part in various 
folk festivals and charity concerts. 
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA
MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA

GGEGE GEORGIAN PUBLIC BROAD CASTER
PATRIARCHY TELEVISION ERTSULOVNEBA

PUBLIC RADIO CHANEL I
JOURNAL MUSIKA

STUDIO MRAVALJAMIER 

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

saqarTvelos prezidents

saqarTvelos kulturisa da ZeglTa dacvis saministros

sazogadoebriv mauwyebels

sapatriarqos televizia erTsulovnebas

sazogadoebrivi radios I arxs

Jurnal musikas

studia mravalJamiers
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis 
saxelmwifo konservatoriaSi

griboedovis 8/10, Tbilisi, 0108, saqarTvelo

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 322) 299 89 53 
faqsi: (+995 322) 298 71 87
veb-gverdi: www.polyphony.ge
el-fosta: polyphony@conservatoire.edu.ge 

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI 
TBILISI STATE CONSERVATOIRE

8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY
TELEPHONE (+995 322) 2 99 89 53

FAX: (+995 322) 2 98 71 87
VEB-SITE: www.polyphony.ge

E-MAIL: polyphony@conservatoire.edu.ge 
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