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doa®o LIBNVIINTN

JoMOII® LOJJWIALOM LOBOTRMBNISAN
2ROLRIZWOL 33BBNIMIBOL" BdOAMINIBOL BMBNIADN
oL3JJGOL 3ILOLIB

Lagamabom bagammadmgdal 3mg@aa bogyzobs @s 3sbgob nMong®ondads-
Mogdol 3obmbBmdogtgdscs Bymdabgaboom omebsl das Lawmnbggdal Jotrengg-
oo 30dbma®exgdo wsbrpgdmab dgbogmndsb® MBmpgdwbgb. ,wmsbegdemob ;-
bagfMgds" ,wmamndalb® (gmpbab sby Lsgommdmals $94LGdg 3sbgolb gsbymdalb
bgmmnbgdol gammdsl gmmalsbdmdl.

dotrormema baggmgbom bagsmmdmgdols badmbogm 30bmbbmdagiigdems 33-
em30bsb gobbszmmmgdamo Loghsgom gsdmngagors dus bem 3bgadol Jodbmata-
@os bmaoghon dgdmddgegsomo dgomen, Gmdgmor aogamaliBobgdl 3086da
JobmbaBgdama 3sbgndal qzamamam dnbstbmbgdsl. mgomabdlsbamgdalssls dhm-
e Jobmbobgdamo 3sbg gl asdmygbgdab s decmn Bdnbesw waggolb dgbsbgd
q3mabool dsdacs sfiagimo gadmbasmggado dogoomgdb. baBmgsmn® gammmdals
530 dsemaol ;mamdaby memmaogoob 3tndols 3g-15 35bmboly 3aBasthy] oygmemeng
Bombadmbol (dg-12 b.) asbdamB ool mebsbdam, g3emgbonl d53980b dage Lae-
aoabdbsbytim 3Madgogado madagdam odbs dbmmmm 08 Lagammbmagdaly gsemm-
&s, imdemnda(y baggemabam Bogbnddo aym dgbmma. sMs3sbmbajnma bagsenmdemagd-
ol gammds mameogool 3Hgdab 59-g 3ebmboosy ogidamgds (s@Jng3nbm3mbo
@omatgdn, 1864:173).

X bamgmbolb qoopgbo dmemgsby dodsgem dmmdinoma aapaatmab sbogidda
a06bs ynen@mndmm ym@opegdel sBsbgnmadl 0d astndmndsbn, Gmd begsmmdmnda
dob Bsbgms ,Lob3ogom s Lods@momon” s jormmb LobBm@oo (ggsbatins, 19768
209). §foogomm 3obmbabgdam 3sbal sbodgdrs 930maggbmdsl Bd. aom@aon
dosbdnpgmo (Xl b.). 30dbmafemds dgmdbamapsb oemadbomo ,daamsdol @als-

©dmgdn” assbym, dobogg Logygqdoo, ,dagmmagsb (3bmdom®, mambsbia Brmab
bbmaabgdals 35badg (ymGmsbos, 1897:380).

Ghomogonma bagammdmgdols jommmb mggmgmmdobs ma B8nbraw mazgab-
306 dmgnobmmgdl Bdams gaendyg sedbamgdgma: ,30emm ool Lagyadggmo gaemmdo-
Ls, Gmdemob bdob daemzbyg yagems bdob dodmba@sbo @sdm jomgdambo sMash...
Joenomb bagsemmdgemn adsmengbism 35bmbagiem (3bmdaemn, Snmgdama s @ad®30i907-
0 50l gormls ©s3aMags 003 asemmdoly a3t gs ool (39Mnbgemndyg, 1931:189).

dggem dgammdgmoms gsdmbsomdzedgdomsb Bsbl, Gmd dsmmgol Lobodndm
Jobmbogyda 3sbaals mzgmgmae wsge JadbmaMagmas modbgdsn doohbgmuma.
dmgmagma 6. baboadg Bydmas: ,bamggogbm dgsmmadmgdomab 3qMageb asdgmsnms
gfombgmmgg semdbgdama jommb bbgsagatsr dgdmabndsl” (babeosdg, 1911:1V).

dagemo Jefornma bsgamgbom bagsmmdemgdol babm@m 6adndgdob gsbhom-
30 joegg ghobgm poagzs@Bdanbs, Gmd J0dbmamaggdo (3rommdonbgb s bdob
Lol gdsdo gonMomosbgdama 3abmbognto 3sbagoal ovn dacma dgdamagbnme dg-
oo ggeamdnemgdal ,B30bman” @oryasb. 85Dy Ig@yzgemgdl 308bgdal 3md-
3mBonmto gesbmgds, Lbgsmabbgs dnbogarma®o LBamob, 3gdme — bswgs, bo-
adf-gaddgnbgdmma s as8d39bgdmema 3oemmb smgigo@® Logsmmdmgdda afh-
Lgdamo bag@own 3ebmbagn@o mgddo.
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3bmdormas, Gmd Je@ormmao bagjemgbom 303bgdo, obgzg Hoameiy dodabgog-
o, bemagatio @s bhgs, jmasbogozamgdamos sths dhmmmem bdgdals, stsdgm 3sb-
a980b dobgogomay (GMHm3smb msgebo Jsbgo sq3b, demobdomgdl — megobo, LGods-
embgdl — osgobo ms ».3.), GmImgdor dgbsdsdol dgmmpon® gom@mdamgdl
dgogenb. Immabgeb qtomoghodnbaggmgdal Mbatha sdal, Moy 3odbmgtagly as-
3399 owgabaeyemndsl, 033Mmgobomgdol dgbadmagdmmdsl sbadgdl (dbmemmep
bendob gyataemnddn). Labemog@om 3mgdan Ggjb@ob Fgbsdsdaobag, gotosbdmen
33emoemdgols asbogmals dmpebigdal BoBdnma bababa, dagHambadammadiogo

3a@odg@mo dofMomemar Mi3mamamss dgbashmbgdama,

Lagammdmgdol 3sbaolb msymegys dob Bgdsmagbgerm dgmmpon@ gen@duaemg-
da@ dofaomsms dgqbsdadgds 3mgdm®a $qdbob Labgebn® moymegsl. ba-
Bya0gta babgobab 3gammasjgam, atosbBmm 35mamgdgdls asbomalb Gmeoealy-
dob a@dgmo babada, dggfasmbodammgdage 3aMsdg@a 3o dothomamam 933-
mama@ss dgba@habgdaema,

asbgobommom ,m3nMon ggemab® ma aabbbgsggdnmo badydo. smbadbaema
bagammdgma, Bagamgdobadnd®, GHm3stmob 3abgol dgemmmean® gm@dnmgdl
09yahgds (ob. deg. 1 s 2)'. 303bal 3oMggmo 3oG0sb@n ©g3ebm®d . baybopsdals
dogfios RsbgMamo (babmady, 2124, 24.38), bmemm dgmég — amudnh gdacnedy
39gbgmadal dogm (396gbgmady, 1920:126). dombgmsngsm odobs, Gmd magy
Logasmmdemob 3md3mboool LG gmms dggdsby bdob GGm3stial dgemmeon o
gt dnmgdomss dgmagbomo, dsoo 3sbggda gicmdabgoobsgsh bsjdamm bhasmal.
VI bdob Bm3athal bodydam babm@m dagamocmdo 3 Bat8mpgagbomos basemoamdm
GHm3sto Lebggemmbors dsembo® (39@Mgbgemods, 1920:167). 303bgdal a@omagtodyg-
agdalb dgmagasm gent 3o, Bmd ,mdgfon gaamab® sgaggal dgbamagbsm Lbgs-
wasbbgs d99mbgngada VI bdals $tmdatal Lbgamabbgs dgmmmana gomdnmgdos
dg@bgmema (babm@m dogsmamgddo dgemmmanta qomdnmado Byggdoma baba-
oos gadmymeoama ©s smbodbamas momobytio sbmgdoor 5, &, 3 s ».4.).

~obggmmbors degmbo®: a bcdea b' e fbicigh

»3gtmn meema® (babosdal bgmbabgma): d ¢ g h

~890m0 g@sema” (396gbgemadalb bgmbsbgio): a b ¢ d ¢

d9943bg bdob GMm3smgdal donwabgdob gotnsbgdooms ws asbbbgaegnda-
o 3m8dobazogdomss dgmggboma bagammdmgda: mdmoabddmdmabs ,dgb bah
7gbabo® (detionm- gabada), dgmegm Byemam® (Hmamiy odgam-ammamo,
sbggg Jetom- goba@a), ,wgembs dgbbs” (adg@aem-am@Gamo) ms bbgs.

gfonn s 0dsgg 3sbaals 3gmbyg Lsgammmdmgdda dgmm@on® qomdnmams
Jmddabagngdal baofigasthmdals bdat dqdmbgggada 3mg@aho §gdbGob bogygs-
o dobssmbmdmogo maggoiogs asbs3ommdgdl. dnbss@bmdmogo mgsmbsdmaboo
ndbadgbgmmmgabgls bogyandb 3abaals ygqmasdy aedmdbsbggmo Ga@dm-ab@mbago-
ol 8gmby dmmabgda dggbsdadgds. ogsmomam, babyabo gMabols yggmsdg Hgmo-
03in dgmopono gmddnmgdo, Gmdmgdbss gastosdsmmgdals s maomals-
ddndemolb dmdab GEm3amgddo 3ofMggmo, dgm@g s dgbady smaomo 9355305, B3,
maDa@gl s 3Bmdal §Mmdsmda dgmey, dqbsdyg s dgmaby seanmdy asmsnbs(y-
aemaob (396gbgmadg, 1931:391,638;5158). gb aadmbggamas 308bmatmagals Lamgo-
oo, dgabsdadmb o8 go@mdnmgdl §mmdstob 3mg@a@o 8gLbGol dofmomawo
dobsotbmdmoge wa@gotogol ddmby Lodyggdo.

Gm3smgdals dgmafgdomds sbamadds ggohggbs, Gmd bogygogto §qbdeb
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dai(33emgd0b Gamegbmdngo Dol dgdmbggasdo dgmmeon®o gm@dams dqbsd-
mms gsmstomgogl Sabogy dg8smanbgmo dagmab 56 bgadgbgol as63gmmgdao,
bemem badomob3atm 89bwmgbzoabsb 3afodoo — doMmgds dama mammgdgeym-
o000, 30dboa®agn damd dutygemgdl Doy g od dagMgodg gobsoegbgsl, @mdemsag-
Sogy amdagamn o) @ardansmo baggbandMago dmdMomdooy s8Dswmgel dgemmepo-
a0 gouddaemob Labyob dag@sb, b jowgy dgmmeon® bobadby, Gmdgmory Bam-
dmsagbl Lay®wpgbo dagdolb dgdmdmgmgdals.

s8egbam, Dgmmgsbodmsgtaobogol 3sbgo-dmmagmo o Bamdmamaqbl «dtag
Lggdeb. oan Lsgmos@o gsdmiromndobs ©s ,sbrogdmab dgrboggdalb” dgbs-
dadabso, ombggl Logsmmdermolb as@iggmema bdobs s Lobgmdol dgemmepon®

@otdnmgdl s dsmn gafosb@ymmo gmomgdgdabs s 3mddabagogdals d9dgn-
mdam gdbob shsen 3sbal (sb dob gathoab@lb) »3s o9 08 Labamagiom 3mgata

&adb@oboomgals.

asbboDmg@amn Gompgbmdalb dgmmeontn gmmdnmgdoom bogsmmdgmos
dobgal ,o30b6d3al" (3. 3otdgmadaomo) 3md3mbogogta dgommo Badmysmaodos
dsgama bagymbab Bab ©s bodsbomdmagas, sbggg, d0dsbBonta, Lomamma,
Lg@damema o benagy@o bagaemgbom gammdobogol. Sndbma@sgons dogm 8 dgerm-
ol godmygbgds tgs bdals bob@)gdado gagtmoabgdama 3sbagdobs @s dgemmman-
o geddaemgdals Bdnbmpom ©agol 8badgbgmmaaba 3atimds aym.

130mgboob dog®  3sbmbabgdamo 3sbggdo dofomemsn 933mgmos dmbogs-
o bomgdob abBmMomma (3gs0madsmmdals ambby. getm g3056mgema
93mdob bomadni-g53d396989ma (Bmdogtap gsddqqbgdamo) ms asddggbgdmema
dabogemaiio bGomab bodxndgddo 3obmbogm@a 3sbgo abgeogg Lobabono s@ab
(310, Gramy sy 0.6, bomada@da, Gmdgmesbsy gangmsdyg dgd Losk-
gl baws gommb 3odbgda sdymsgbndb. bawms ms as8dg9bgdmma dqbaysmata
Lgomob bagsmmmdgmomas dgmatgdomn sbagmaBo »dab baogemo @omsb@mmndsa.

Lsbm@m dsgaemoamgddo Ned, 9, 6 Bamdmpagbormos Botgol Logsemmdemol ,dm-
39000, owyzsbab-gbige® bows, bomsda@-asddggbgdamo ms asddgqbgdamn
Joemmb badmdgdals Labyobo dmbmagda {(ob. gtdasbady, 2003:197; nhdqabady, 2004:
226; dmehadg, 1895:3b). dgmatgdnbsls smdmbbos, MHmd dam sgge LagMom, @3-
g gebmbogato mgido. dobo mamagbobsb wown 3bodgbgmmds gbodgds Lod,-
43096 §9db@b, Gmdmals Jatzgemgda bbmMgom 3sbaob 30bmbana mgmdal dan-
15y bobommada (Labm@m dsgamacmgddo gl dantnde BAggdamas dgdmbasbama,
a533g9b98s 30 3og98dos Babidaema). Gmameiy dsgarmomomsb Bsbl, as8d396g80bsb
3mg@mio bogysol dotizasma saonmb 0 aggmob, »6 aseamob ga3d39698ab
@bdizoob 8gmby dbagamea@ dagmadby. sdwgbam, bogysongho Ggdbgo bsdb qb-
300l 3sbgob dag6gdab LEwBomamn 3sbmbogaio mgmdab bsy@epgb gabigon®
©adnothogsls s dagbagb dsm dmbogsmama Jumgomals dmdomma@m-0d3hmgabs-
gomea gemndgb@gsobisgb.

253359698 mmo dabogsmaio LEommol bagsmmdmgdda bdols Gfosmo ws Jo-
dmbgfs dofnmogse ,bsdmgomae 3oemmb® dag@sms ofgimog bogds (ob. dey. &)
dg80bdg@em o6 Lompgds Jobmbojm® mgmdl, Goms o6 ©angstamb dofaooms-
©0, bgsdamama 3abgol dgaddbgds (jobmbaymma 3sbaals dagMndos: ¢ & e o
¢? h' ¢ d? ¢ h' a'). ymggmogg gsemmdols 3obmbojomss asbbsbeatamo s 3od-
bmatamoms aobbsjmmmgdam gafmepmgdsl odbsba@®adl. Bdows gdgondy (3969-
Lgemadg) BofMma: Logammmdgma b daM@m 3oemmDy Mbms ogammdmb, sb dogaoms-
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dog asdd39bgd00m, bmmem Jo®mGm 333396935 s gogetigndgds Legsmmdmobs o6
dgodmgds. ab agbgds qbagadgmm ms ggsma0bo, Hawmash asmagatiogds msgals
Bgbog@ab aBobash o msngatagds Jomm® {396gbgemody, 1931:189). gb 3@abzodn
doptom omob magaemo as3d396900L mgembasdmaobom Gowmem bodwdnddog jo.
580l ogambshobm dsgamamas Batgal bagammdgma ,Gmdgmba Jgimdadoms” (q6-
dgobody, 2004:249), Gmdemob 3mgda@-dabogsma@o LBGY]8m&s »dmDdMmamos
Lsdo dgemmponio groamdamob dqdagemo babynbo dgbmabagsh. ngo Ba@dmsmagbl

bamgbsbbamemm dbshamgdabogab asb3mogbom gho-gtio yggmsdg g6Hgm
Logasmmdgemb, Gmdgmo gobbsgmomgdam bE@adga@mam Lobgmdsb Jdbab {ob.
dog. 7). of as3d39bgde-aozmmdsb o bbgswebbgs Lobob zotosb@mem asbgo-
;magdal asbogmash Lagsmmdmalb Mdpatgbo LEGN]GnAnma gemgdgbggda —
dgmmmanto goddymgdals dgdamagbgma bgadgbBgda, Gmdmagdor asbbhgagg-
o 3mddabazondl Batdmdmdgh. dmaggt oboba §Mobldmbatgdamas jommls
sham bagggba@dy, sbros a393m0bgds dmuama@adamne Lshoo? (Lsbm@m degsm-
ooxda 7 gmomontio gmidnmgdo smbodbamos (3omthgdom, badnbBgda — mamo-
bothn sbmgdoom, 3obmbaymtn mgidals daqmgda 30 dgdmbsBamas Bggdam). ymgg-
mogg »dab gadm Lsgsmmdmab jsbmbognto cgdo ya@mobogol dbgmae dgbsgy-
bmdos; dabs mamagbsls 30dbol 3mg@ytin B9dbBo agosmgoamgdl — bogyzogmo
&9db@als atizgemgdo ggmag dbmmmm 3sbmbognma mgidal daqMgdDdyg Baboem-
eqds’. s8s580 sgommee ©eg@bdnbogdom, ornie asbbammm Legsmmdgemlb dabs
bogs bo8adl dggomstgdom (oh. dog. 8).

sdmgbagw, Bamgal bagsmmdemol, ,Hmdgmbn Jo@ndadmal” sbamabo jomgg gé-
ovbge shoymel, Gmd 43833969 mmo dqbngsma@o bGomnb Gormem bogommd-
maddogy 3o, badsBobm 3sbgo 9gemgemns, bmem 3mggato bogygobs s 3sbgob
mhongthomadm jowgdamgdab 3Mobpadan abgsg dgaMan sthab mamema, Gmamy
oo Laws bodndgddo.

ahlgdmdls, samgmgg, Lagammdgmams gango, Gmdmgddog oo ©s adagy
gobmbogmmo 3sbgol Bmgoghion dmbsjzgomn asbbbgeggdammo getosb@no ool
Badmpanboma, Gag ,bsdmanmo® joemmb gammgdgmymuem o mbops dogahbamon.
dbasgbo babgams Hmd mabadagdo aym, »d5Bg dagdsge dm@tgiomal bodyggdos
domooogdl: ,baymetgmbom, 939000 ghmbs dmobdambs Bgms Gmdgmody joemmd
ghoa ofgaatism oymb smbodbam, b qibm aobb, bass gMongfost babsse-
amd, Msdgory Gs0dy dtogmabss demabidatiabs gfhoma gaemm mamaman o6l dgb-
a@s...” (agebatos, 1978:9).

s3oemmb @ 3atageb® d60dgbngmmaab brmoglh nddboms Jotormem badgs-
mmdem bgmmgddo @abgdanma babbsgemm 3tsd803s, Hmdmal dglobgd gomo-
dmb Jomady Bg@es: ,bsgs gammdsdg »dgbgdgb jommm-gsmmdsb [ngmmaobbdgds
wbadmgamo goemm® sba Lagsmmdgmoms bomasdym-asddgnbgdmma bodndgde — d.b.),
bomenm 3omm-gammdady »dgbgdmbgb gatwadal asemmdsb (g. a. qeéom Gormgmo
2533596930l bodwndnadl) (Jmeodg, 1461-126). jsbmboga®a Jsbagdol LEsgmgds
dmdagom dgammmdgmors 3Gmgnbomma mebgmmgbgdol bsbyolb g8e3dg39 oym
asongerobBabgdammao. Ladsbobion 30mmdy mogbdansl mgeom mogmanmemo
3hagd@ogen 9dnbagmymal. dogma Bemals bamag ov bapegbabbammm dbsb-
a@ndoma gMcmosh Jemabs@mam ojmdo Rstormmo bogsmmdemgdol baws s
dson dgbedsdobo gsdd39b0dmmo bodndndo gHmdsbgemabast sdbmeadmma asb-
(350m 30390000 396 asbohomads — a58dg9bgdmma 3odbo (0d3MhmgaBagonb dgmyasm
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Joempsb g 33g9mmo gemabmgdom) demmggemos dog seddamas dobagyg beds-
Babm bodmdals bmemmmpgb gsMosbBam.

Jotormmo Logzmgbom bagsmmdemadnb sbamnbob bagadggmbyg o 3935, Gmd
20sbogdmob dgiabog@madab” asdmgemgbalb Lbgswsbbgs sL3gddgd0 — gfon dbeog,
dabgob agqds gsbbaBbmatnma Gampgbmdals dgmmeoano gomdnemgdal ©s dama
dqdsagbgmo bgadgbggdols dgdggmdooy; dgmeyg dbag, asbbbgsggdama dqbogs-
o bGomob (baws, bomsda@-gsdd3960dmmn s gsddggbgdmemn) Lagsemmdrmgd-
do badsBobm 3abmbagm@o mgidal @gemgmse dgbsdhabgds (bagygogto §gqb-
ol 3sbaomsb dgepstegdol 3@abzo3ab @szzom), gamgboob dog@ 3ebmbabgda-

o dgememeos-donegemgdobs @s dson dgdsmagbgmo ab@mbagom@a gmmdamagdab
bdnbwsw ool smmomadnm 3ofmdsl Bamdmspanbms.

d96033678n

1

Lobm@m dogomomnddo BomImmanbnmos dbmemme bogommdemal Dawms bds, b,
=08, @mdgmoy 30dbnb Jobmbojn® mamdlb dgo(3e5L.

2 nangg dgodends nomdzel a08339602ama goemmb Hm3gmba g@ndndmab” jowmgs
a@tim Hmgme bodadols dgbobgd, @mdgmog sbesmmanm® Jmd3mbogomd 3Gabzn3l
N8getnde (ob. Jmody, 1895:90).

P Bmang®ma asdmbagmobn Jgdmbgggnl aetos, Gompgbag moggomn Gg4bEnb
dotirzgoma dmal Lodsbobm dag6ol sbmmdwgdety, dnbngg asdsddgnbadgm daq6sBy.

4 bobm@m Jsgeeromdn Bo®dmpagbomas bagemmdemalb boBgnbn dmbeo (96 dg0-

Body, 2003:200).
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MAGDA SUKHIASHVILI

ON SOME ASPECTS OF THE MANIFESTATION OF DASDEBELIS
METSNIEREBA (SCIENCE OF HYMNS) IN GEORGIAN CHANTS

The thorough knowledge of the regularity of the interrelation between the poetic
word and the melody of the Georgian chants was called dasdebelis metsniereba
(Science of Hymns) by the Medieval Georgian hymnographers. Dasdebelis metsniereba
means the knowledge of the art of adjusting the melody to the text of the hymn.

When studying the characteristic musical features of Georgian chants it was found
out that the most conspicuous were some creative methods of the Medieval
hymnographers which demand that the canonical hymns be left unchanged. Fathers of
the Church more than once referred to the use only of the canonical hymns strictly
adhering to their original form. According to the Patriarch Theodore Balsamon's (12"
c.) definition of the 15" canon of the Laodokia Council of the prohibition of “general”
chanting, the Fathers of the Church allowed the singing only of those hymns which
were given in the ecclesiastic books. The singing of the non-canonical hymns was also
prohibited by the 59" canon of Laodokia Council {Archbishop Philaret, 1864:173).

The greatest 10"-century ecclesiastic figure Mikael Modrekili in his tropologion
colophon lays special emphasis on the fact that he transcribed the hymns “purely and
truly” in the correct mode (Gvakharia, 1978:209). Giorgi Mtatsmindeli (Giorgi of Holy
Mountain, 11" ¢.) gave preference to the canonized tunes. He put the *Midnight Troparion”
translated from Greek, on the 400-year-old melody, which, as he says "has been known
since olden times” (Zhordania, 1897:380).

Ekvtime Kereselidze (St. Euthymius the Confessor) also thinks it necessary to
preserve the melody of the traditional hymns pure and unchanged: “The mode is the
foundation of chanting, on the essence of its tune depend the movements of all the
voices... the melody of the hymn acknowledged as canonical is accepted and confirmed.
... Losing the mode is equal to losing the chant” (Kereselidze, Q-674:189).

The opinions voiced by the old chanters clearly show that they thought it the merit
of the hymnographers to keep the canonical tune unchanged. The priest R. Khundadze
wrote: “Of the best chanters nobody would dare to change the tune once approved”
(Khundadze, 1911:1V).

The study of the musical transcriptions of the ecclesiastic hymns once more proved
that the hymnographers tried to keep “pure” the canonical melodies united in the system
of eight voices and the melodic formulas they consisted of. This is proved by the
compositional solution of the hymns, the common canonical axis present in the hymns
of different musical modes, namely, of simple, syllabic-decorated and decorated
chanting.

It is known that Georgian hymns, like the Byzantine, Slav and others are classified
not only according to the voices but also according to the melodies (troparions have
their tunes, vespers theirs and so on), which include corresponding melodic formulas.
The modes can substitute for each other, which enables the hymnographers to show
mare freedom and improvisation (but within the limits of the norm). In accordance with
the poetic text the rhythmic pattern of the modes also undergoes changes while the
parameters of the melody pitch are mainly unchanged.

The division of the hymn’s melody into its component melodic formulas on the
whole corresponds to the syntactic division of the postic text. Following the verbal part
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the rhythmic pattern of the modes also varies, although the parameter of the sound
pitches remains the same.

Let us look at two different versions of the hymn Ghmerti Upali (God, Our Lord).
This hymn, as a rule, is based on the melodic formula of the melody of the troparion
(see ex. 1 and 2)." The first version of the hymn was transcribed by the Dean Razhden
Khundadze (Khundadze, 2124, p.38), the second by the Father Superior Ekviime
Kereselidze (Kereselidze, 1920:126). In spite of the fact that the structure of the
composition of both hymns consisted of the melodic formulas of the troparion of the 6
voice, their melodies differ from each other (as a sample of the 6" voice troparion in
notation example 3 the Easter troparion Angelozta Dzalni (Kereselidze, 1920:167) is
presented). On comparing the hymns it was found out that in order to make up the
psalmody of the hymn Ghmerti Upali different versions of the melodic formulas of the
troparion of the 6" voice are chosen (in the notation examples the formulas are indicated
by an interrupted line and are denoted by the Latin letters a, b, ¢ and so on)

Angelosta Dzalni abacdea b'c'fb’c?’gh

Ghmerti Upali (Khundadze’'s Manuscript): d ¢ g h'

Ghmerti Upali (Kereselidze's Manuscript): a bc d ¢

The hymns: of the Holy Virgin Shen Khar Venakhi (Thou Art a Vineyard) — Kartli-
Kakhetian, Meupeco Zetsatao (O, Lord in Heaven) — both Imeretian-Gurian and Kartli-
Kakhetian), Jvarsa Shensa (Thy Cross) — Imeretian-Gurian are composed of the versions
and different combinations of the modes of the 6"-voice troparion.

In the hymns of the same melody the diversity of the combination of the melodic
formulas is conditioned by the meaning of the words of the poetic text.

The most expressive rhythmic-intonational modes of the melody correspond to
the semantically most important words. For instance the most expressive melodic
formulas of the initial phrase which occupy the first, second and third places in the
troparia of the Elevation of the Cross and the Nativity of the Holy Virgin, are shifted to
the second, third and fourth places, and in the troparia of St. Lazarus and the Palm
Sunday they are shifted to the second, third and fourth places (Kereselidze: 1931:391;
638; 515). This is caused by the wish of the hymnographer to adjust to them the most
semantically significant words of the poetic text of the troparion.

A comparative analysis of the troparia shows that when the syllables of the verbal
text grow, the melodic formulas are expanded by the repetition of their component sounds
or segments; if the tendency is the opposite it decreases due to ignoring the latter.
Sometimes the hymnographer puts the redundant syllables either on those sounds,
which prepare the initial sound of the melodic formula by ascending or descending
movement, or uses the melodic pattern (so called shemomghereba, literally “singing
around”) which goes around the key note of the melody.

Thus for the hymnographer the melody-model is not a static scheme. According
to his own experience and in keeping with the dasdebelis metsniereba (knowledge of
the art of adjusting the melody to the text of the hymn), the melodic formulas of the
certain voice and variety are selected, and a new tune (or its variant) for certain religious
poetic texts are made by means of creating different variants and combinations.

The compositional method of “threading” {joining) the chanting tune with a definite
number of melodic formulas (P. Karbelashvili) was founded many centuries ago and it was
also characteristic of the Byzantine, Syrian, Serbian and Slav hymn singing. It was very
important for the hymnographers to use this method for strictly observing and preserving
the purity of the tunes and melodic formulas united in the system of eight voices (oktoechos).
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Basically, the melodies canonized by the church remain unchanged against a
background of the historical changing of musical styles. In the samples of the syllabic
and decorated {moderately decorated) and the decorated musical styles of a later period
the canonical tune is as strictly preserved as in the earlier so-called syllabic ones, to
which a greater affinity is observed in the hymns of the plain mode. This idea is
corroborated by a comparative analysis of the plain and decorated hymns.

In the musical notation examples 4, 5 and 6 samples of the plain, syllabic-
decorated and decorated mode are presented (see Erkvanidze, 2003:187; Erkvanidze,
2004:226; Koridze, 1895:35).

When comparing them it was found that they had a common, invariable canonical
axis. In defining the latter great significance is attached to the verbal text. It is its syllables,
which are distributed on the canonical axis of the melody (in the musical notation
examples these sounds are encircled, the decorated places being placed in brackets).
As the example shows, in decorating the syllable of the poetic word does not change
its place and never shifts to the musical sound, performing a decorating function. Thus
the verbal text emphasizes the functional importance of the canonical main melodic
axes and separates it from the melodic improvisational elements

In the hymns of the decorated style the winding and bending of the voice to and
fro mainly occurs around the sounds of “the real mode” (see ex. 6). It does not greatly
distance itself from the canonical axis so that the feeling of the main, stable melody
should not be lost (sounds of the canonical melody are: ¢?d?e?d’c?h'c?d’ h'a').
Everything is determined by the canon which deserves the hymnographer's special
attention. St. Euthemyus wrote: “A hymn should be sung either in a plain mode or with
decorating here and there, but it must not be furnished only for decoration or to flourish.
It would be unfounded and bad, because it will deviate from the right course and the
maode will be lost (Kereselidze, 1931:189).

This principle is strictly observed even in the cases of the most furnished hymns.
A good example for this would be Romelni Kerubimta (Erkvanidze, 2004:249). Poetic
and musical structure of this hymn is derived from the initial stanza containing three
melodic formulas. This is one of the most widely distributed Georgian hymns, which
has a peculiar structure (see ex. 7). Here each of the small segments of the melodic
formula undergo melodic extensions, and they create different combinations. Sometimes
they are transported on another step of the scale, and sometimes they appear as a
modulation? (in the ex.7 modulating formulas are marked with numbers, segments-by
Latin letters, and the core canonical elements of the melodic line are circled). Due to
all this melodic activity the core melody is difficult to recognise, but the verbal text, which
is spread only on the core elements of the melody,? help us to recognise it. It is easy
to see this if we compare the furnished version of this hymn with the simple version of
the same hymn (see ex. 8).°

Therefore, the analysis of the hymn Romelni Kerubimta suggests that even in the
maost furnished versions of hymns the core melody is still unchanged, and the principles
of the correlation of the verbal text and the melody is as strict, as in “simple mode”
versions.

There is also a group of hymns where a different version of some passages of
one and the same canonical tune is presented, it should not be considered to be
ignoring “the true® mode. That such a change is allowed is very well expressed by Mikael
Maodrekili's words; “My beloved, if in any of the heirmoses some mode is indicated in
two ways, do not think it unacceptable, neither consider them opposing each other
because in many heirmoses one mode is indicated in two ways” (Gvakharia, 1978:5).



424 Magda Sukhiashvili

“The losing of the Mode” was successfully prevented by the teaching practice
adopted in the Georgian schools of chanting about which P. Koridze wrote: “the mode-
chanting is constructed on the plain chanting (here “the true mode” or the syllabic-
decorated samples of the hymns are meant — M.S.), on the simple mode-chanting more
melodically complex chanting with decorations was built (Koridze, 1461-126): The
teaching of the canonical melodies was envisaged as early as the initial stage of the
professional training. The Liturgy practice itself guarantees the orientation to the basic
mode. The plain and their corresponding decorated versions of the hymns included in
the everyday and holiday church services cannot be discussed absolutely separately
from each other — the decorated hymn (with the deviations from the mode as a result
of improvisation) is perceived by the worshippers only as a version of its basic model.

So, according to the analyses of the different aspects of dasdebelis metsniereba,
constructing the melody by certain number of melodic formulas and its segments on
one hand, and maintaining the core of canonical basis of the musical style (plain,
syllabic-decorated and decorated) on the other hand {maintaining the principle of
correlation of the verbal text and melody), were the indispensable conditions canonized
by the church for strictly preserving the purity of the melody-models and the intonational
formulas comprising them.

Notes

1 Only tkma (upper voice part) is presented in notation examples, representing the canonical
axis of the hymn.

2 The same can be said about the more difficult example of Romelni Ketubimta, which is
based on the analogous compositional principle (Koridze, 1895:90)

3 There are some exceptions.

4 The notation example includes the initial structure of the hymn.

Translated by LIANA GABECHAVA
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EXAMPLE 2. God, Our Lord
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EXAMPLE 3. Easter Troparion
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EXAMPLE 4. O Come, Let us Worship
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EXAMPLE 5. O Come, Let us Worship
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393020010 7. Gm3gmbn JGndadms
EXAMPLE 7. Let us, the Cherubim
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EXAMPLE 8. Let us, the Cherubim
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