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simpoziumi tardeba sagarTvel os prezidentis
mixei I saakaSvilis patronatiT

simpoziums Finansurad uzrunve lyoFfs sagarTvel os kull turisa
da Zegl Ta dacvis saministro

simpoziumis organizatorebi:

Tbilisis vano sarajiSvi lis saxellobis saxe Imwifo konservatoria
garTuli xalxuri simReris saerTaSoriso centri

simpoziumi eZRvneba sveticxovlis 1000 whlisTavs

THE SYMPOSIUM IS DEDICATED TO THE 1000 ANNIVERSARY OF SVETITSKHOVELI

THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF MIKHEIL SAAKASHVILI,
PRESIDENT OF GEORGIA

BY THE FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION
OF GEORGIA

ORGANIZERS OF THE SYMPOSIUM:
VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE
THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG
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SVETITSKHOVELI — one of the most significant monuments of the 11th century Georgian architecture is located in
Mtskheta, 20 kilometers from Tbilisi. Is the largest church in Georgia. It was constructed in 1010-1029 on the spot of one of the
first Christian churches of the 4th century. During centuries Svetitskoveli was the residence of Georgian patriarchs and the center
of the country’s spiritual and cultural life, one of the most ancient centers of Georgian polyphonic chant.
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ILIA II
CATHOLICOS—-PATRIARCH
OF ALL GEORGIA

I cordially welcome the participants of the 5th In-
ternational Symposium on Traditional Polyphony.
We are delighted that this year this outstanding
event is dedicated to the1 600th anniversary of the
construction and 1000th anniversary of the revival
of Svetitskhoveli Cathedral — the oldest and the
most significant religious centers of the country.
And this is not accidental as since our people
became intimately linked with the command-
ments of Christ (Christianity was adopted the
official religion of Georgia in the 4th century),
our hearts and minds have been imbued with
Christian belief, which has become the way of
our life and of course Georgian culture — Georgian
polyphonic chant and folk song are part of this
and we are grateful to God for having gifted us
with such treasure.

This is why, it is natural, that the International
Symposium with the participation of a number
of renowned Georgian and Foreign scholars and
performers, is dedicated to the jubilee celebration,
this will contribute to the further promotion of
Georgian culture.

I give my blessing to you all and wish you success
in your work.
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MIKHEIL SAAKASHVILI
PRESIDENT OF GEORGIA

I would like to express my delight for the fact, that
Georgia is hosting the 5th International Sympo-
sium on Traditional Polyphony and to welcome
the participants of the forum. I am especially
delighted that this year the Symposium concurs
with the celebration of the 1000th anniversary
of Svetitskhoveli Cathedral — one of the most
ancient centers of Georgian traditional polyphonic
church chant.

Georgian traditional polyphony holds distin-
guished place in the cultural heritage of our
country; this is why it is the object of our special
care and concern. In addition, we do our best to
give all citizens of our country the opportunity to
develop their native musical culture.

I feel proud, that Georgian polyphony arouses
more and more interest and attracts many re-
nowned scholars from all over the world. This
means that Georgian culture becomes more ac-
tively involved into the dialogue between cultures,
without which it is impossible to be a merited part
of today’s civilized world.

This Symposium on Traditional Polyphony is
a part of this dialogue. I cordially welcome the
opening of the Symposium and wish success to
all the participants in their interesting and valu-
able work.
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NIKOLOZ RURUA
MINISTER OF CULTURE AND
MONUMENTS PROTECTION

The International Symposium on Traditional
Polyphony is an outstanding event for Georgian
culture — we are concerned about the vitality and
scholarly study of the unique national treasure,
for this is neceessasry for the safeguarding of
this phenomenon. This symposium is even more
significant for us — it is dedicated to the 1000th
anniversary of the Svetitskhoveli Cathedral.

We are delighted that the original and distin-
guished Georgian polyphony performed in various
countries of the world arouses more and more
interest among the scholars. Wide geography of
the symposium and multiplicity of the guests: both
folk ensembles and scholars testify to this.

This forum dedicated to the World polyphony,
accompanied by very interesting concert program
expands our relations and suitably represents
Georgian culture alongside world cultures.

I welcome the Symposium participants and wish
them abundance of impressions and success in
their work.
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MANANA DOIJASHVILI
RECTOR OF VANO SARAJISHVILI
TBILISI STATE CONSERVATOIRE

It seems to have been very recently that the idea of
holding International Symposium on Traditional
Polyphony at Tbilsi State Conservatoire was born
and we are already hosting the 5th Symposium.
Today it can be said, that we have established
the tradition: to hold a serious scientific forum
every two years with the participation of world
renowned scholars. The organisation of serious
events like ours demands great efforts and sup-
port, primarily financial, for which we would like
to express our deep gratitude to the Ministry of
Culture and Monuments Protection of Georgia.
No less importanmt is the assistance of the world
scientific circles and that of amateur singers; we
will never forget their support in 2008 - the most
difficult time for Georgia, thanks to which we
were able to suitably hold the Fourth International
Symposium.

With the blessing of Ilia IT — Catholicos-Patriarch
of all Georgia, the Symposium is dedicated to the
anniversary of Svetitskhoveli Cathedral, which is
symbolic, for this is where Georgian traditional
chant developed.

I would like to thank all the participants of the
symposium, both scholars and singers, welcome
and wish them success.
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ANZOR ERKOMAISHVILI
HEAD OF THE BOARD OF THE
INTERNATIONAL CENTRE FOR
GEORGIAN FOLK SONG

I would like to greet the participants of the 5th
Internatioanl Symposium on Traditional Po-
lyphony, and express my delight with the fact
that the admirers of traditional music — scholars,
performers, and simply listeners are gathering in
Thilisi again.

This year Georgia is celebrating the 1000th anni-
versary of Svetitskhoveli Cathedral, in my opinion
it is natural, that the Symposium is dedicated to
this date, as one of the themes of the forum is
Georgian traditional polyphonic chant.

The symposium presents many new names,
among the participants there are big friends of
Georgian music. I mean both the renowned schol-
ars and folk ensembles from various parts of the
world, who come to the symposium and turn the
event into a true festive occasion.

I would like to mention that the concert program
of the Symposium will not include as many Geor-
gian adult folk ensembles as before, but this time
we would like to widely present children’s art, as
the symbol of the continuity of unique Georgian
polyphony.

I hope that the symposium will be a successful
and exciting event, of which all of the participants
will have indelible memories.
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RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY

OF TBILISI STATE CONSERVATOIRE

As Joseph Jordania — the world renowned
scholar of world polyphony, one of the inspirers
of our Center, living in Australia says (and he is
trustworthy) the study of traditional polyphony
has become one of the active fields in modern
ethnomusicology, and the Tbilisi International
Symposia have greatly contributed to this fact.
During the last 5 years alongside the 3rd and 4th
Symposia, two thematic conferences have been
held: one in Austria and the other in Portugal. Just
recently an ICTM conference was completed in
Sardinia (Italy).

It is known, that the performers of Georgian
traditional polyphony often travel to various
countries of the world and perform in concerts,
hold workshops, but I dream of the time, when
Georgian scholars will be frequent guests at the
World ethnomusicological forums. For this finan-
cial support, hard work and encouragement of the
young is necessary.

The 5th Symposium is dedicated to the 1000th
anniversary of Svetitskhoveli Cathedral. There are
many young scholars among the participants of
the symposium and not only from Georgia. They
learn Georgian polyphonic song and chant with
great love. It is a great responsibility to present
your work to the world renowned scholars and |
would like to cordially wish success to all sym-
posium participants.
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SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE:

Mr. NIKOLOZ RURUA, MINISTER OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA

Prof. MANANA DOIJASHVILI, RECTOR OF TBILISI STATE CONSERVATOIRE

Prof. ANZOR ERKOMAISVILI, CHAIR OF THE BOARD OF TRUSTEES, THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK
SONG

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM:

Dr. Prof. RUSUDAN TSURTSUMIA , DIRECTOR OF THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY
OF THE TBILISI STATE CONSERVATOIRE

HEAD OF THE FOREIGN CENTRE OF THE SYMPOSIUM AND OF THE SCINETIFIC PROGRAM:
Dr. Prof. JOSEPH JORDANIA (MELBOURNE, AUSTRALIA)

ORGANIZING BUREAU:

MAIA KACHKACHISHVILI
TAMAZ GABISONIA
MAKA KHARDZIANI

NINO RAZMADZE

PRESS SERVICE:
NANA SHARIKADZE

CONCERT COORDINATOR:

TAMAZ ANDGHULADZE

WORK GROUP:

NINO NAKASHIDZE, NANA GODERIDZE, TEA KUNTELIA, GIORGI DOROQASHVILI
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PROGRAM

4 OCTOBER, MONDAY

PRESS CONFERENCE

1 7[)0
FOYER OF THE GRAND HALL
OF THE CONSERVATOIRE

OPENING OF THE SYMPOSIUM

1800
GRAND HALL OF THE CONSERVATOIRE

5  OCTOBER, TUESDAY

SCIENTIFIC SESSION

930 _ 17700
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERTS

1300 - 1500
RECITAL HALL OF THE CONSERVATOIRE

1900
GRAND HALL OF THE CONSERVATOIRE

6 OCTOBER, WEDNESDAY

SCIENTIFIC SESSION

930 _ 1700
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERT

1300 - 15%
RECITAL HALL OF THE CONSERVATOIRE

DEMONSTRATION OF THE FILMS

18%
CINEMA “RUSTAVELI”

7 OCTOBER, THURSDAY

CULTURAL PROGRAM FOR
THE VISITING SCHOLARS 08% - 20%
OF THE SYMPOSIUM
1300 - 1500

FOLK CONCERT

RECITAL HALL OF THE CONSERVATOIRE

8  OCTOBER, FRIDAY

SCIENTIFIC SESSION

FINAL SESSION

10% - 1700
CONFERENCE HALL OF THE CONSERVATOIRE

FOLK CONCERT

1300 _ 1500
RECITAL HALL OF THE CONSERVATOIRE

CLOSING OF THE SYMPOSIUM
GALA CONCERT

1900
GRAND HALL OF THE CONSERVATOIRE

13
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AUSTRALIA
AUSTRALIA/GEORGIA

AUSTRIA
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CANADA

ESTONIA
FRANCE
GEORGIA

JAPAN

LITHUANIA
POLAND

RUSSIA
RUSSIA/ADIGHEA
SERBIA

SPAIN

TAIWAN

USA

GERALD FLORIAN MESSNER
JOSEPH JORDANIA

NINO TSITSISHVILI
FRANZ FOEDERMAYR
GERDA LECHLEITNER
NONA LOMIDZE
MICHAEL TENZER
ANDREA KUZMICH
ZANNA PARTLAS

SIMHA AROM

EKA BUCHUKURI

EKA DIASAMIDZE
MALKHAZ ERKVANIDZE
TAMAZ GABISONIA
MAIA GELASHVILI
SVIMON JANGULASHVILI
MARINA KAVTARADZE
MAKA KHARDZIANI
LEILA MARUASHVILI
KETEVAN MATIASHVILI
NINO NANEISHVILI

EKA ONIANI

NINO RAZMADZE
MANANA SHILAKADZE
DAVIT SHUGLIASHVILI
BAIA ZHUZHUNADZE
NATALIA ZUMBADZE
KAWAI NORIE

RIE KOCHI

MORIMOTO MASAKO
DAIVA RACIONAITE-VYCINIENE
ANNA PIOTROWSKA
MIKHAIL LOBANOV
ALLA SOKOLOVA
JELENA JOVANOVICH
POLO VALLEJO

LU YUHSIU

MUNIR NURETTIN BEKEN
JOHN A. GRAHAM
JEREMY FOUTZ
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35bgmgoa gdols 9o 9. 39bHMSE Y@ s83M0 3530 boby@danogo d9dsmdolsls ‘dgodydogs
06905 JBogmo Bofgdol Igmmegdo, mdamgdoz bgdomo FOswoiools bgdoldogho
ddogoembdosbo 3glogol HOBLIM0gE00Ls s Sbogobols Lodgomgdols odgnggs. >3
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“ASCAP Deems Taylor Award”.

akordis sintagsis monaxazi zogierT megrull simReraSi
(Bome gomgdmbonsh msbssg@mamdom)

2008 V9ol B@spoioygmo ddsgombdosbmdols dg-4 Log@msdm@olm  Loddmboydby

hggbl dogd (o@dmpygbogmo dmbligbgdol ,,JoMmyao IGsgoebdosbo Lodwgmgdols
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. 350619505
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. 6560 350050 Loggby@mgdols s dmiEgdyge jommdo s@o@lgdygmo Loggb-
909506 LHs@glbo;

. 0meggmo B9besdgbBgmo Loggby®oli sgmdeols 3mbgoyygdsEos;

. ©> dm@mb, 3560l 3o®mB00l bbgopslbgs boggby®gol dm@mols gomogdmmds
©s domo Yglisdsdolo sgm@Egdols JmbgoyydsEogdo.

SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University
(Paris) is currently Emeritus Director of Research
at the French National Center for Scientific Re-
search (C.N.R.S.) and Head of the Department of
Ethnomusicology of the laboratory “Oral Tradition
— Languages and Civilisations” (LACITO) of the
C.N.R.S. During his long work in Central Africa,
developed interactive recording methods allowing
the transcription and analysis of any oral polyphonic
music. For this achievement, was awarded the Sil-
ver Medal of the C.N.R.S. Has published several
books, numerous scientific papers, and some thirty
records and films. Three of his records have won
the “Grand Prix International du Disque” of the
Academie Charles Cros, and his book “African
Polyphony and Polyrhythm”, published by the
Cambridge University Press, was awarded the pres-
tigious “ASCAP Deems Taylor Award” in 1992.

OUTLINE OF A SYNTAX OF CHORDS IN
SOME SONGS FROM SAMEGRELO

(Co-author POLO VALLEJO)

Following our presentation on the syntax of chords

in Georgian polyphonic songs at the Fourth Inter-

national Symposium on Traditional Polyphony in

2008, we focused our work of a body of songs from

Samegrelo published in the book “Georgian Folk

Music — Samegrelo”, which came out in 2003.

Thus far we have examined chords of songs that we

considered to be in the modes of E and A, looking at

their constants and their variables. Our presentation

takes into account:

»  the cadences

+  the mobility of certain degrees within the
mode

» thestatus of the degrees present in the bass part
and those that are absent in a given mode

»  the configuration of the chords that each fun-
damental degree allows

* lastly, the relationship between various de-
grees of bass part and the configurations of
their respective chords.

15



wn
=
:
9
£
S
Cc
fae)
Q
Q
Eé munir
& - -
B nuretin bekeni
& ass

3003 gmbo  gab@gamgdgmo Ypby, dzgegzeoo ©s Jmddmbodmao. Lfsgmmdos
bBodogmol bobgendfogm 3mblg@gs@mmosdo. dgtomgbools 9bogg@lodgddo doowmem
Rognmbexgool mddmol bsdolbo gmbmdyglogmenmaosdo.

dolo 3m33mbo0960 3930 Jg9956530 LOYmgds, oo ool Ibmgeonls yggmsby
309LA0g g ©oMdsbyddo, LabgmasbmJdygemo dgal@a e gdagdols dog®. dolo Iylo-
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virtualluri heterofonia: mimoxi lva

65303 do  gobboemgamos JgHgOmagmbools — ddsgomo dglogsmy@o  GMswoo-
obmgol Log@mm  Jlmgoanols — d9bgds. ogBm@ol sb@om, dgdldrymgdangdo ob
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Gedgmoi glergmmgdol @A™l s@ Jgodhbggs. gl Fges®gdom Bodobo ©s,sd539 MM,
3MbAOM@odgdgmo  Jlmgoao mogl ohgbl dmzgdgmo Ggomado  3mddmboiEools
‘YgLAgangdolol dobyseb gowsbmgdol b3gE0R03Y® gHsgdl Jn@ols.
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MUNIR NURETTIN BEKEN
USA

Miinir Nurettin Beken, ud virtuoso, scholar and
composer. Studied at the ITU State Conservatoire
of Istanbul. Earned a Ph.D. in ethnomusicology
from the University of Maryland.

His compositions have been performed interna-
tionally with considerable recognition in some of
the most significant concert halls in the world by
eminent performers. His music is published by
Amplitude Music in France and he is a member
of ASCAP.

Miinir Beken is currently Assistant Professor of
theory and composition in Ethnomusicology De-
partment at University of California Los Angeles.
His scholarly interests include the phenomenology
of music, cognitive musicology, and melodic modal
systems of the Middle East and Central Asia. He has
written several articles for the New Grove Diction-
ary of Music and Musicians and other scholarly
publications.

VIRTUAL HETEROPHONY: AN OVERVIEW

This study examines the nature of heterophony,
a texture common to many musical traditions. It
appears that performers or composers do not have
direct control over the specifics of the resulting het-
erophonic texture but rather they provide a number
of polyphonic possibilities which are limited by the
tradition. Hence, heterophony may be considered
as a bi-product of certain compositional techniques.
This paper will analyze the famous Hiiseyni Saz Se-
maisi by an Ottoman-Armenian composer Kemani
Tatyos Efendi from two available performances of
the early 20th century 78rpm records: Udi Hirant
on solo ud and Tanburi Cemil Bey and Udi Nevres
Bey on kemence and ud, respectively. My analysis
will suggest the existence of a different kind of
heterophony which is not readily apparent in the
performances. This more careful and controlled
texture may be found between the specifics of the
identity of a given composition and deviations from
it during the performance.
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BMOM ©olgAASE00l mgdss ,,JsMmmga-s@dmlsge o 39logs@y@o YOHM0gOMMdY-
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poliFfoniisa da monoFfoniis urTierTmimarTebis
problema garTulli qalaquri Folkloris magaliTze
(354065 J5305G5dgL:56 0156553HMOMd0M)

dmbligbgdsdo gobbogymos Jodmymo Joansdymdo d9Logoeygdo 3y y@s sbsg-
@gnobs s s@dmbsgmgmnols 9bogg@lsga®mo s@JgBo 3gool ©s olGm@oymo yo@gdml
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390dmE, mdoaoliyg@ Iglogomy® o amm®by, by Gmam®o ogm ,,msg0L0" ©s
»Ubgobo® 39mm@E YO gool YOmog@mmasdols slidgdHgoo gamgbym dgbogsdo dmamogm-
boyg®o s Inbmgmboy®o sbOmgbgdol k@odo; 2. s L3gJd®om ogm Foddme-
39600 Lododmggarmdo ,,93bm  gy@@ydol oG JgHo3goo™; 3. Gmymeo ogm o3
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EKATERINE BUCHUKURI
GEORGIA

Doctor of Musicology, graduated from the Musicol-
ogy Department (Music History) of Tbilisi State
Conservatoire. Defended Doctoral Thesis “Some
Aspects of Georgian-Oriental Music Relations”
(2009). Participated in national and international
scientific Conferences, has published articles in
Scientific Journals. Is the author and presenter of
TV and Radio music programs. From 2004 until
present Head of the Administration of Tbilisi State
Opera and Ballet Theatre. In 2006-2007 was an
owner of the “Premia-Roma” scholarship of the
Italian Government, underwent the training course
as Art-Manager at the Rome Opera. In 2009 was
the holder of Ilia Chavchavadze scholarship from
Rustaveli Scientific Fund.

THE PROBLEM OF INTERRELATION
BETWEEN POLYPHONY AND
MONOPHONY ON THE EXAMPLE OF
GEORGIAN URBAN FOLKLORE

(Co-author MARINA KAVTARADZE)

The paper discusses Georgian urban music in the
process of interrelation between Western and East-
ern universal archetypes and historical conditions.
The following is marked out: 1. The impact of
Eastern and Western cultures on the oral tradition
of urban music, namely on Tbilisi folk music, or
what was the aspect of interrelation between “na-
tive” and “foreign” cultures from the standpoint
of polyphonic and monophonic thinking; 2. How
“the archetypes of foreign culture” were presented
in Georgia; 3. The dynamics of these relations in
various historic epochs and their result.
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bogoby@o Iglogol Lbgowslibgs wosmgd®do, slggg — odfygoo bdols dododmgds
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TAMAZ GABISONIA
GEORGIA

Doctor of Musicology, Specialist at the International
Research Center of Traditional Polyphony of Tbilisi
State Conservatoire. A pedagogue at Tbilisi State
Conservatoire. Graduated from the Department
of Musicology of Tbilisi State Conservatoire. Is
a teacher at the High School of Georgian Church
Chant and Song at the Theological Seminary. Di-
rects folk ensemble “Keria”.

The focus of his scholarly interest is the forms of
Georgian traditional polyphony. He is also the au-
thor of works on Georgian church chants. Has par-
ticipated in a number of national and international
scientific conferences and field expeditions.

THE BEGINNER VOICE PART IN GEORGIAN
POLYPHONY

The paper discusses the function of the beginner
voice part in Georgian folk music and its role in
the compositional structure of different types of
polyphony.

The basic functions of the beginner voice part of
Georgian song is specified; the peculiarities of folk
terminology on beginner voice part are character-
ized; the motive structure of the beginner voice part
and its connection with the melodic content of the
song are studied. The priorities of the beginning
of a song revealed in various Georgian musical
dialects is determined as well as the interrelation
between of the beginner voice part and the form
of polyphony.
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pankisis xeobis gistebis tradiciulli musikis
Seswav lisaTvis

653MmmIFo LogdLdgrozom sboagdby (J. do0sTgomols 1989 ¢, @. dobsy@ols 1987
¥ o b, dodyggesdgogmols 1996 . gJl3900(30900) ©oyMEbMdom gobbognemos
35630Lol bygmdsdo dgbmgmagdo Jol@gdol G@Mswoizogmo dglogsmy@o dgdmJdgogdols
ol bgggdm, dmIgeoi Y3o890MEgds Igbeodyd @gmoposl; 3g@dme — Mgeoyo-
@0 Lodwg@s b65Ddo s ©s3Mdsggols Modgoay@o Lodwmgms-gg@bymo dofsdo.
9L Lodwg@gdo msgobo IgemEogzoms ©s gogm-3oMmdmbogao LEHGYJAYG0m a6
>0A0bg@o Fomdndmdolss, goemg obmsdol gsogMEgmgds Jol@gddo. Jom R IGION
A3 5@ glooggds Igleody@o yommdols doMomsw 30063036 — gAmbdosbmdsl.
3906sbms ddsgo@bdosbo dwg@mols A@MoEoos o o®@gggs mgom Igbmodyd yo-
@mdsdoi go.

3mbligbgdodo >@bodbyemos, MmI 3sbzoligao Jol@Bgools Laliygmogdem dylogs, oliggy,
Amama G bsghm, 93gs@gds  30ogombdosbmdol dy@embya gm®dsl, Gmdgaoi
JoOmgmo dgbogomgdo gg@@@ol s@dmbsgmgd-Jos@mgemo Gosoioobsmgobss
sdobolbosmgdgano.

MAIA GELASHVILI
GEORGIA

Ethnomusicologist, graduated from the faculty of
Musicology at V. Sarajishvili Tbilsii State Conser-
vatoire. In 1997-2004 worked as a teacher of folk-
lore at the Knights school. Is a member of women’s
folk ensemble Nanina. Is the author of children’s
ethnographic fairy tale Batonebi.

ON THE STUDY OF THE TRADITIONAL
MUSIC OF THE KISTIS FROM THE PANKISI
GORGE

Basing on the field expedition materials (K. Baiash-
vili, 1989, T. Makhauri, 1987 and B. Margvelash-
vili, 1996) the paper discusses the traditional music
of the Kistis (the Veinakhs living in Georgia) from
the Pankisi Gorge, which is connected with Muslim
religion, namely religious song Nazmi and funeral
ritual song Dzikari. With their melodic and mode-
harmonic structure these songs are of older origin
than the adoption of Islam by the Kistis. Moreover
they do not correspond to the basic principle of
Muslim chanting — monophony. Multi-part sing-
ing tradition of the Veinakhs is not violated even
in Muslim chant.

It is mentioned, that both sacred and secular music
of the Kistis from the Pankisi Gorge are based on
the bourdon form of polyphony, characteristic to
East Georgian music tradition.
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JOHN A. GRAHAM
USA

Is currently pursuing a Ph.D. in musicology at the
Princeton University, USA. Has a bachelor’s degree
in Ethnomusicology from Wesleyan University,
where he completed an independent senior project
on Georgian liturgical music. Initially travelling to
Georgia in 2003, he received a Fulbright research
grant in 2004, and continued to live in Georgia
for two years studying the Georgian folk and
sacred music revivals. John is actively involved in
cross-cultural exchange with Georgia through the
organization of US based choir tours --the criti-
cally acclaimed Anchiskhati Church Choir (Oct.
2005) and the Zedashe Folk Ensemble (Oct. 2007)
-- and as the organizer of Monastery Tours for cul-
tural tourists in Eastern Georgia. John maintains a
website, www.georgianchant.org, dedicated to the
research of Georgian liturgical music.

PENCILS AND ERASERS: HARMONIZING
GEORGIAN CHANT IN THE EARLY 20™
CENTURY

Faced with the task of organizing thousands of
Pilimon Koridze’s rough-draft chant transcriptions,
Ekvtime Kereselidze employed the assistance of
priest Razhden Khundadze in 1913-1914.Khun-
dadze wrote the second and third voice harmonies
to more than one thousand chant melodies, but
recent research on two manuscripts (Q688, Q689)
reveals that his original harmonies were erased and
rewritten by another hand. This paper discusses the
varying styles of harmonization, and explores the
identity of the mysterious chanter who contributed
to the canon of Georgian chant as it is sung today.
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Bo3L — ,,gdgLAFgbbmgl™ ws LbEHOMRBMYLT yumolibdmdl. dmblgbydsdo Fomdme-
3960e0s MmM0gg G030l Logo@mdemgdo; 3o@Momgmgdo yogangdgmos g §. bbodgbyd
©o 35MHglye IMogo@bdosh gommdslnsb, Mol Jgogayoesi IMsgsabdosbmdols
43900, ,BHOE0G0Y0* o®dgoolsmgol sdsbslbosmgdgao doGomswo d@cob-
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EKATERINE DIASAMIDZE
GEORGIA

Ivane Javakhishvili Thilisi State University Ph.D.
student (Cultural Anthropology, since 2008). Gradu-
ated from Thilisi State Conservatoire (Music Theory
and Folklore) the St. Petersburg State Conservatoire
(Sacred music), completed one-year program of pre-
doctoral coursework in Musicology (2005-2006).
Was a performer with old Russian chant ensemble
“Kluch Razumeniya” (St. Petersburg). Her research
focuses on the theory and practice of Eastern Or-
thodox liturgical music especially in its polyphonic
forms, has participated at national and international
conferences and symposia. Is involved in an ongoing
international cross-disciplinary seminar “Anthro-
pological Approaches to Religion and Secularism”
hosted by Thbilisi State University in cooperation
with the Central Asia and the Caucasus at Harvard
University and Aarhus University. Is the author of
several scientific publications and articles. Since
2007 has been Classical music program director and
presenter at Radio Muza, is engaged in several inter-
national trainings and public broadcasting forums in
Europe and USA.

EARLY FORMS OF POLYPHONIC IN
RUSSIAN CHANT

The oldest, monodic stratum of the Russian chant
originating from the Byzantine tradition has special
significance among Eastern Orthodox Churches.
While demonstrating the musical characteristics
of the Slav cultures, it also displays the forms and
canons of early Orthodox chant. Despite the fact, that
nothing prevented the development of the Russian
Church, the old traditions gradually fell into oblivion
and traditional chant was replaced by the so-called
“sacred concerts.” From the end of the 19th century
through the 20th century there was an ongoing pro-
cess in Russia to research and recover traditional
church chant. This essay considers several types
of Russian polyphonic chant (pre-Partesny singing)
which are preserved in manuscripts from the 1520s.
Written in “Putno-Demestvennoe” notation, that in-
clude “Strochnoe” and “Demestvennoe” polyphonic
forms, these chants are considered highly dissonant
and irregular as compared to other - “Znamenny” and
“Partesny” Russian styles.
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MALKHAZ ERKVANIDZE
GEORGIA

A teacher at the Georgian Folk Music Department
of Tbilisi State Conservatoire and theological
Seminary. Leads one of the work-shops at the High
School of Georgian Chant and Song, Founder. Was
the leader (1988-2007) of Anchiskhati Church
Choir. Graduated from the faculty of musicology
of Thilisi State Conservatoire (specialized in folk-
lore, 1990). His scholarly interest is focused on the
revival of lesser known Georgian folk songs and
ancient church chants and on the maintenance of
the correct form of their performance manner. He
directs folk ensemble Sakhioba and Mama Daviti
Church choir. Has published several CDs; leads
consultations for folk and church choirs in Georgia
and abroad. Carries out active field work activity
His works are dedicated to Georgian scale and the
nature of Georgian multi-part singing. Has pub-
lished 5 collections of transcriptions of Georgian
church hymns with his prefaces.

GEORGIAN SCALE SYSTEM IN PRACTICE

The author presented his view on Georgian scale
system at the First International Symposium on
Traditional Polyphony [“Georgian scale system
(problems, viewpoints)”, in The First International
Symposium on Traditional Polyphony, Tbilisi,
2003]. Now he presents the function of Georgian
scale system in chant, song and instrumental music
with various structures, enclosed with correspond-
ing comments.
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POLO VALLEJO
SPAIN

Doctor in Ethnomusicology, Composer and Peda-
gogue. Member of the MCAM -Laboratoire de
Musicologie Comparée et Antrophologie de la
Musique-, Montreal (Canada). Member of the
Carl Orff Foundation (Munich) Board of Trustees.
Internationally recognized due to his experimental
and practical works in Ethnomusicology and Music
Education. Guest Teacher and Lecturer in prestigious
universities on the five continents. Traveling to black
Africa since 1987 where he made his Doctoral Thesis
“Wagogo Musical Heritage (Tanzania): Context and
Systematic”, Extraordinary PhD Award 2005 and
Humanities Award 2007. Has published numerous
articles, books, audio documents, and a film (“Africa:
The Beat”) concerning the symbiosis between music
and life in black Africa. In addition to pedagogic
projects and didactic concerts, and together with
Professor Simha Arom, he has been carrying out,
an experimental work in Georgia regarding it’s vo-
cal polyphonies since 2006. Collaborates with the
Ensemble Basiani.

OUTLINE OF A SYNTAX OF CHORDS IN

SOME SONGS FROM SAMEGRELO

(Co-author Simha Arom)

Following our presentation on the syntax of chords

in Georgian polyphonic songs at the Fourth Inter-

national Symposium on Traditional Polyphony in

2008, we focused our work of a body of songs from

Samegrelo published in the book “Georgian Folk

Music — Samegrelo” (2003).

Thus far we have examined chords of songs that we

considered to be in the modes of E and A, looking at

their constants and their variables. Our presentation

takes into account:

*  the cadences

«  the mobility of certain degrees within the
mode

. the status of the degrees present in the bass part
and those that are absent in a given mode
the configuration of the chords that each fun-
damental degree allows

. lastly, the relationship between various degrees
of bass part and the configurations of their
respective chords.
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NATALIA ZUMBADZE
GEORGIA

Doctor of Musicology, Head of the Georgian Folk
Music Department of Thilisi State Conservatoire;
director of the Conservatoire student folk ensemble;
Consultant at the Georgian Folk State Center; a
member of women’s folk Ensemble "Mzetamze”.
An expert in Georgian folk music. A member of
various Artistic Unions and Commissions; Has
participated in a number of International Confer-
ences and Symposia in Georgia and abroad. Is the
author of over 50 scientific publications. Works
on folk publications (including audio albums) as
author, compiler, editor and consultant). Leads folk
activity as a compiler. Is the author, organizer and
presenter of folk concerts (including educational
ones), of international festivals, folk evenings and
ethnomusicological conferences. Teaches Georgian
folk music, transcription of folk examples and
specialty (folklore) at Tbilisi State Conservatoire.
Supervises doctoral dissertations, Magistracy and
Bachelor diplomas. Consultant of the folk perform-
ers in various regions of Georgia. Leads work-shops
in Georgian folk singing at various Universities and
Conservatoires in Europe as well as for professional
and amateur ensembles. Directs their concert tours.
Is the laureate of the Folklore National Award.

POLYPHONY OF THE PEOPLES OF THE CAU-
CASUS WITH RESPECT TO GEORGIAN PO-
LYPHONY (BASING ON THE AUDIO ALBUM
»THE MUSIC OF THE CAUCASIAN PEOPLES
FROM THE PHONOARCHIVE OF THE TBILISI
STATE CONSERVATOIRE”

(Co-author Ketevan Matiashvili)

The paper discusses part of Karachaian, Cherkes-
sian and Apkhazian polyphonic music examples
recorded by Vladimer Akhobadze during two field
expeditions (in Apkhazia, 1956 and Karachay
—Cherkess Republic, 1957). Their comparison is an
essential stage and provides new prospects in the
study of the relations between the musical cultures
of the peoples in the region.
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JELENA JOVANOVIC
SERBIA

Ethnomusicologist, M.A., Research Assistant at
the Institute of Musicology in Belgrade. Main area
of her research is Serbian traditional folk singing,
based on her own field recordings in Central Serbia
and in the Romanian part of Banat, as well as the
revitalization of traditional music in urban areas.
She is one of the founders and leaders of female
vocal ensemble Moba that performs Serbian rural
songs from different geographic regions.

HYBRID VOCAL FORMS - MIXTURE OF
OLDER AND NEWER VOCAL STYLES AND
OF TRADITIONAL MUSIC DIALECTS IN
CENTRAL SERBIA

The So-called hybrid traditional vocal rural forms
(term for the first time used by Prof. Dragoslav
Devi¢) are especially favoured among women
singers in Central Serbia (Sumadija region). Their
physiognomy is recognizable as the mark of vocal
heritage of this county. It is a vocal layer in which
the features of older and newer Serbian rural sing-
ing styles,

as well as the influences of different vocal dialects
may be recognized. The presence of hybrid forms
in the area of Central Serbia has been explained
as the result of long-lasting crossing of different
migration streams in the region, as well as crossing
of vocal dialects that originate from different former
home regions.

In the paper, the attention will be focused on the
characteristics of hybrid forms, which point to older
and newer rural style vocal aesthetics, as well as
to the origin of certain characteristics in different
dialects of Serbian rural vocal heritage.
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NORIE KAWAI
JAPAN

Ph.D., Senior Researcher, Foundation for Advance-
ment of International Science. Visiting Professor,
Waseda University. Carries out multi-disciplinary
research in psychiatric neuroscience, brain science,
ethnology and information science. She has been
exploring the physiological basis of possession
trance. She is the first person to successfully take
electroencephalograms of and measure biologically
active substances in people in possession trance dur-
ing ritual ceremonies on Bali Island, Indonesia. Her
research has attracted considerable international at-
tention. As a member of Geinoh-Yamashirogumi, Dr.
Kawai directs, produces and participates in many of
its performances of choral music and dance of various
cultures. She is credited with great success in arrang-
ing the concert tours in Japan of Georgian chorus
groups. This work was supported in part by the Japan
Society for the Promotion of Science through Grants-
in-Aid for Scientific Research for Dr. Kawai.

STUDY ON THE SOUND STRUCTURE OF
GEORGIAN TRADITIONAL POLYPHONY:
ANALYSIS OF THE TEMPERAMENT
STRUCTURE

(Co-autors Mirimoto Masako, Honda Manabu, On-
odera Eiko, Nishina Emi and Oohashi Tsutomu)

We are interested in the temperament structure of
Georgian traditional polyphony as a key factor
producing its specific harmony. Based on the special
compact disk (CD) recording Georgian traditional
polyphony with high fidelity for a research pur-
pose, which Professor Anzor Erkomaishvili and
International Center for Georgian Folk Song kindly
provided us, we analyzed the temperament structure
of Georgian traditional polyphony with comparing
equal temperament, which is most popular in Western
modern music, pure temperament and others. It was
revealed that the temperament of Georgian traditional
polyphony significantly differs from equal tempera-
ment. In addition, it has a specific character different
from that of any other existent temperaments. The
specific structure of temperament seems to play an
important role in generating attractive acoustic char-
acters of Georgian traditional polyphony.
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RIE KOCHI
JAPAN

Japanese ethnomusicologist and music educator.
Received M.E. in 1988 from the Music Depart-
ment of the Tokyo Gakugei University, and B.E. in
1985 from the Music Department of the Hokkaido
University of Education Sapporo. From 1994 she is
a staff member as a researcher at the Hokkaido Ainu
Culture Research Center (HACRC). Conducted
fieldworks among the Ainus (Japan), also among
the Chukches and the Koryaks (Russia). Studied
musical language of Ainu traditional songs and
several north-eastern Asian peoples. Is the author
of a number of publications,including the ones on
Ainu music.

ON THE POLYPHONIC SINGINIG STYLES
IN AINU TRADITIONAL MUSIC AND SOME
RECENT CHANGES

The Ainus, indigenous people of the Japanese
islands and adjacent territories, are considered one
of the most isolated peoples of the world, with the
isolated language, physical appearance and many
elements of ancient culture. Also, uniquely for the
whole East Asia, there is a tradition of polyphonic
singing among the Ainus.

Most of Ainu traditional songs consist of repetitions
of few brief melodic motives. At present, we can
hear different musical styles in Ainu vocal music
(in non-individual songs).

For this symposium, I am going to introduce the
outline of Ainu traditional vocal music, and to
discuss these singing styles in reference to the
genres and regions, chronological changes, and
recent movements among the younger generations
of Ainu people.
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ANDREA KUZMICH
CANADA

Initially trained as an economist at McMaster Uni-
versity, Andrea Kuzmich turned to music in the early
1990s after returning from her position as a health
administrator in Malawi, Africa. She studied vocal
music in its many forms, with a specialty in jazz
and Georgian polyphony. She sings in the award
winning ensembles Darbazi and Zari, has guest
lectured at York University and the University of
Toronto, and has directed the World Music Chorus
at York University, where she completed her Masters
Degree and is currently a PhD candidate in Ethno-
musicology. Andrea’s current research is supported
by grants from York University and the Ontario and
Canadian Governments.

THE TRANSNATIONAL ANCESTRY OF
GEORGIAN POLYPHONY: OTHER
PRACTITIONERS OF TRADITIONAL
GEORGIAN SONGS AND NARRATIVES OF
THE PAST

Modern-day Georgia’s cultural legacy stems in large
part from the country’s fifteenhundred-year-old his-
tory as a small Christian nation fighting for survival
amongst greater powers present in the Caucasus.
Georgians’ practice of their polyphonic music, be-
lieved to be a millennia old tradition, is inescapably
associated with narratives of ancestry and the past
that reflect the historical and geopolitical struggles of
this contested nation. A growing international com-
munity of non-Georgian singers, however, beckons
the question of how such narratives function in a
modern transnational context. Expanding on the
work of ethnomusicologists like Seeger (1993),
Shelemay (1998), and Bithell (2007), this paper
considers how the performance of traditional music
not only involves continuity with the past but also
involves the construction (or reconstruction) of the
past in the present through songs. Based on my own
activity in the Toronto Georgiansinging community
since 1996, and my network with the international
Georgian-singing community, this paper considers
how and for what purpose ancestry is experienced in
the singing of another’s traditional music.
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GERDA LECHLEITNER
AUSTRIA

Musicologist, is currently working as the curator of
the historical collections and the editor of the CD
series at the Phonogrammarchiv, Centre for Linguis-
tics and Audiovisual Documentation, of the Austrian
Academy of Sciences in Vienna. Her publications
include “Sound Documents from the Phonogram-
marchiv of the Austrian Academy of Sciences. The
Complete Historical Collections 1899-1950 (Series
1-12, Wien: Verlag der Osterreichischen Akademie
der Wissenschaften, 1999-2009). Her topics of
study include the intellectual history around 1900,
the history of sound archives and their holdings as
well as projects — in cooperation with Nona Lo-
midze — documenting the multicultural life in Vienna
(Bukharian and Georgian Jews, Japanese-Austrian
relationship).

EARLY SOUND DOCUMENTS OF MULTI-
PART MUSIC: CONCEPTS AND HISTORICAL
CONTEXT, TRANSCRIPTION AND INTER-
PRETATION

(Co-author Nona Lomidze)

The Phonogrammarchiv in Vienna houses some of
the oldest sound documents worldwide. Focussing
on recordings with multipart music it turns out that
this genre is less represented in the collections than
solo music. For technical reasons it was not easy to
record more than one performer.

This paper will give a short overview of various
historical recordings of multipart singing traditions
collected in the Phonogrammarchiv. The historical
context will be explained by pictures, travel reports
and publications; transcription is one of the prereq-
uisites for analytical research. Using some examples
from the historical holdings the presentation will
focus on various forms of multipart singing, concepts
and particularities of performance practise as well as
emotional dimensions.

Referring to the findings about the recording situa-
tion, research goals or the performers’ acting such
an analysis offers new ways of interpretation and
discussion of multipart music practices. This approach
could offer a chance to include historical recordings
in the discussion of more or less general multipart
music practices.
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MIKHAIL LOBANOV
RUSSIA

Doctor of Arts, Professor at Herzen State Pedagogi-
cal University of Russia, Leading Scientific Worker
at the Russian Institute of History of Arts, Member of
Composers’ Union of Russia. Specialized in Musi-
cology and took Post Graduate Course at Leningrad
Conservatory. For years worked as ethnomusicolo-
gist at the Institute of Russian Literature (Pushkin
House). In 1976 defended first Doctoral thesis on
the use of Russian folk music style in Glazunov’s
melodies. In 2000 defended second Doctoral thesis
on Vocal Melodies-Signals in Russia.

THE JOINT SINGING OF THE VEPSIANS AND
ARCHAIC PHENOMENA IN PEASANT VOCAL
POLYPHONY OF THE BALTIC COUNTRIES

The Vepsians are a minority of the Finnish-Baltic
branch of the Ugro-Finnish language group. They
occupy an area in Southern Karelia and East of the
Leningrad province. Vepsian centres are large vil-
lages only. The Vepsians were numerous people in
the past. Now, the number of the Vepsians is about
8000 (2002).

The repertoire of Vepsian polyphony consists of
songs in Russian. The Vepsians sang with strong
distortion of Russian texts in the 1960s. I recorded
Russian songs of the late stratum with the right
pronunciation from the vepsians in the 1990s. The
Vepsians sing only laments, lullabies and short songs
(chastushki) in their mother tongue.

The polyphonic basis of Vepsian music is unison het-
erophony that is widespread in Russian North-West.
Special feature of Vepsian singing is completion of
each strophe of song by a long tone that continues
to sound when other singers begin to perform the
following strophe. Such feature is similar to the
pedal-bourdon songs of the Latvians. One is a base
for the following part, the paper discusses an archaic
stratum in singing.
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NONA LOMIDZE
AUSTRIA/GEORGIA

Master of Music, graduated from Tbilisi State
Conservatoire with a specialization in Musicology.
She worked as a researcher at Tbilisi Pedagogical
Institute, and as a lecturer at Tbilisi Musical Acad-
emy. She was also a music reviewer for television
and press.

She worked as an assistant professor at the Vienna
University of Music and Performing Arts (harmony
and counterpoint).

At present she is a freelancer at the Phonogram-
marchiv of the Austrian Academy of Sciences
(Documentation of the Cultural Activities of
Sephardic Jews in Vienna, Cultural Relationship
between Japanese and Austrian Culture).

She published several articles on the computerised
transcriptions of Georgian polyphonic songs and
on the social aspects of the musical culture of the
Georgian Jewish community in Vienna.

She is a member of the Society of the International
Press in Vienna.

A CHALLENGE IN MUSICAL TRANSCRIP-
TIONS OF KAKHETIAN SONGS

This presentation will deal with Kakhetian songs
transcribed by a computer-assisted program. Thanks
to this program the analysis resulted in a description
of the songs, full with different marks indicating
the exact pitch and duration of every single sound,
including the ornamentations. When transcribing
the melismas, which are so important for Kakhetian
singing, a classification would be possible — to dis-
tinguish between the more and the less significant
ones. Moreover the use of vibrato, a feature also
very important when performing Kakhetian songs
can be analyzed.
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YU-HSIU LU
TAIWAN

Lu, Yu-Hsiu, graduated from the Department of
Music, National Taiwan Normal University, and
obtained her Masters and Doctoral degree from
the Musicology Department, University of Vienna.
Currently, she is a Professor of Ethnomusicology at
Soochow University, Taipei, Taiwan. Publications
include: Tao’s Moonlight Concert — Singing Party
with Handclapping (2007), Music History of Taiwan
(2003), Music in Chinese Paintings held in the Na-
tional Palace Museum (CD-ROM, 2003). Producer
of the documentary film “Dawu Melody,” which
was a finalist in the “2003 Taiwan International
Ethnographic Film Festival” and executive director
of the CD “Malan Makabahay,” which was a finalist
in the “16th Golden Melody Awards — Traditional
and Art Music” (2005).

DEVELOPMENT OF A NEW POLYPHONIC
STYLE — CASE OF THE TAIWAN ABORIGI-
NES

The aborigines in Taiwan possess more than 480,000
population, it’s merely 2.11% of the whole popula-
tion in the island and can be divided into 14 tribes.
Great variety of music present in their oral tradi-
tion with different polyphonic forms: heterophony,
canon, parallel, drone, ostinato, harmony and free
counterpoint are found in their songs. Although they
have musical instruments, they seldom use instru-
ments for solo and ensemble.

After the modernization and westernization in the
second half of the 20th century, American pop music
had influence on their traditional music. Not only the
western functional harmony, but also the western
musical instruments including guitar, jazz drums,
and specially midi are used. All of this resulted in
the development of a new polyphonic method of the
Taiwan aborigines —a combination of the indigenous
polyphonic style with western polyphonic method.
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KETEVAN MATIASHVILI
GEORGIA

Head of the Georgian Folk Music Laboratory of Tbil-
sii State Conservatoire; teaches at the High School of
Church Chant and Folk Song of Tbilisi Theological
Academy; an employee of the Center of Church
Chant of the Georgian Patriarchy. Is the member of
women’s ensemble “Sathanao”. Takes part in the
field expeditions to various parts of Georgia, in the
creation of the infortmation database of traditional
music and the restoration and publication of archival
audio recordings. From time to time cooperates with
the International Centre for Georgian Folk Song;
At various times she taught chanting to the choirs
of Telavi Ghvtaecba Church and Akhali Shuamta
Convent. Consults church choirs and takes part in
the publication of chant collections.

POLYPHONY OF THE PEOPLES OF THE
CAUCASUS WITH RESPECT TO GEORGIAN

POLYPHONY (BASING ON THE AUDIO ALBUM
,»THE MUSIC OF THE CAUCASIAN PEOPLES FROM
THE PHONOARCHIVE OF THE TBILISI STATE
CONSERVATOIRE”)

(Co-author Natalia Zumbadze)

The paper discusses part of Karachaian, Cherkessian
and Apkhazian polyphonic music examples recorded
by Vladimer Akhobadze during two field expedi-
tions (in Apkhazia, 1956 and Karachay —Cherkess
Republic, 1957). Their comparison is an essential
stage and provides new prospects in the study of the
relations between the musical cultures of the peoples
in the region.
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LEILA MARUASHVILI
GEORGIA

Ph.D, Associate Professor of the Department of
Music Theory at Tbilisi State Conservatoire. Leads
a course in theoretical disciplines of Music (since
1972). From 2005 until present is the Head of the
Quality Assurance Office. From 1990 is a member
of the selection commission of the Georgian Com-
posers’ Union. She is the author of over 40 scientific
works; has participated in a number of National and
International conferences.

TRANSFORMATION OF GEORGIAN FOLK
POLYPHONY IN PROFESIONAL MUSIC

The principles of Georgian folk polyphony are di-
versely and sequentially transformed in Georgian art
music, playing significant role in the establishment
of'the original, national and innovative parameters of
Georgian Musical culture. The paper discusses the
ways for the use of folklore; the ways of its function
in musical vocabulary and dramaturgy; the means
for generalization and transformation of the charac-
teristic features of folk polyphony; the examples of
the organic synthesis in the works of S. Tsintsadze,
S. Nasidze and G. Kancheli.
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GERALD FLORIAN MESSNER
AUSTRALIA

Is a graduate from the University of Vienna and the
University of Music and Dramatic Arts in Vienna.
Conducted extensive fieldwork in Bulgaria, Papua
New Guinea, Indonesia and Mexico. Was a Lecturer
at the University of Vienna and the University of
Music and Dramatic Arts in Vienna, Senior Lecturer
/ Head of Department at Deakin University, Australia
and Visiting Professor at UCLA (USA). Has taught
and conducted workshops internationally (UK,
Austria, Germany, Poland, Slovenia, Croatia, Mace-
donia, Bulgaria, Russia, Turkey, The Philippines,
Australia, New Zealand, USA,) and has produced
numerous publications about multi-part vocal tradi-
tions, ritual performance, poetry and drama as well
as CDs with medieval and world music. Presently
in Australia.

SIGNIFICANT ASPECTS OF
CARINTHIANMULTU-PART SINGING.
PART OF THE DIVERSE POLYPHONIC VOCAL
TRADITION IN THE SOUTH EASTERN ALPINE
ADRIATIC REGION

In the Alpine Adriatic Region (shared between Austria,
Italy and Slovenia) still exists very persistent poly-
phonic vocal folk tradition. For hundreds of years it
was a cultural melting pot, now jokingly called the
“United States of the Alps”. In Antiquity the pre Celtic
settlers followed by the Celts and Etruscans and as
latecomers, the Romans, left a cultural substratum
that was subsequently shared by later arrivals. The
dominant culture of Antiquity seems to have been the
Celtic one, as many geographical names can still be
traced back to Celtic deities. The unique and ancient
musical culture shows a very interesting polyphonic
structures. In the Carinthian region that is now part
of Austria, they are firmly rooted in an improvised 5
part harmony performance around a leading melody,
slightly akin to what has been termed falsobordone.
These early structures were forced to change into 4
part harmony singing, although the improvised five
part singing practice has still survived.

In the paper the author investigates these ancient
structures and their transitions and discusses the his-
torical sources that corroborate the thesis.
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MORIMOTO MASAKO
JAPAN

Ph.D., Section Chief, Department of Functional Brain
Research, National Center of Neurology and Psychia-
try. Dr. Morimoto obtained PhD at The University of
Tokyo and has carried multi-disciplinary research In
neuroscience, physiological mathematics and mea-
surement engineering. Especially she has developed
new analysis methods of biological data as well as
sound data using various mathematical approaches.
Applying these methods, she has explored structural
characteristics of various musical sounds as well as
environmental sound. Furthermore, she has explored
the physiological effect of sound information using
various noninvasive brain imaging techniques. This
work was supported in part by the Japan Society for
the Promotion of Science through Grants-in-Aid for
Scientific Research for her.

STUDY ON THE SOUND STRUCTURE OF
GEORGIAN TRADITIONAL POLYPHONY:
QUANTITATIVE ANALYSIS OF FLUCTUATION
STRUCTURE

(Co-authors Honda Manabu, Nishina Emi, Kawai
Norie and Oohashi Tsutomu).

We have previously examined the sound structure
of Georgian traditional polyphony by measuring
the fluctuation of power spectra in a micro-temporal
domain using MESAM. It was revealed that the sound
structure of Georgian traditional polyphony contained
rich temporal fluctuation of the power spectra in a
micro-temporal domain. In the present study, we have
developed an index (Differential Summed Variation
of ME Spectra) which allowed us to quantitatively
evaluate the complexity of fluctuation of sound spec-
trum. Using this index, we quantitatively compared
the complexity of fluctuation of the power spectra in
the micro-temporal domain of Georgian traditional
polyphony with those of other singings including
bel canto vocal style. As a result, the power spectra
of Georgian traditional polyphony was revealed to
be characterized by more complex fluctuation than
bel canto singing. The finding endorses the singular
importance of complex fluctuation as an expressional
strategy of Georgian traditional polyphony.
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3350F39b9oL, O™ dggeo Jodmygmo boggaglom yommds, olgom JgdmJdgogdon ©s
0336 mg0bsEoya Ingmmgbsdoi 3o, Hmam@oi Logosmmmdmols Lows Jobyols goddgg-
69055, Bodmysmodgdym, LobHgdymom aosbdgdym Lobgl sGomgdws.

NINO NANEISHVILI
GEORGIA

M.A. of the Sacred Music, received her Master’s
degree at Thilisi State Conservatoire (2009); She
is a member of various folk ensembles and church
choirs, taxing active part in the concerts of tradi-
tional music in Georgia and abroad; Producer of
the male choir of chanters Aghsavali. A laboratory
worker at the High School of Folk Song and Church
Chant; The teacher of music at the British-Georgian
Academy; Director of Jaloni - a female choir of
Chanters, which released the first CD in 2010. Co-
operates with the Center for Chant of the Georgian
Patriarchy. Worked for the newspaper Kartuli Galoba
(“Georgian Chant”). Organizes lecture-concerts on
Georgian song and chant. Has participated in various
scientific conferences.

THE STRUCTURAL FORMULAE OF
ORNAMENTATION IN EASTER HEIRMI

The paper deals with the elements of ornamentation in
Georgian chants, with certain formulae. The analysis
of Easter heirmi from Gelati School of Chant revealed
the group of the so-called stereotype formulae, which
are found in various mode-intonation context during
eight hymns; this testifies that Georgian chant had
systemic sensible nature even in such improvisational
phenomenon as the ornamentation of plain chant.
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EKATERINE ONIANI
GEORGIA

Doctor. Associate professor of the Department of
Music Theory of Tbilisi State Conservatoire. Gradu-
ated from the Musicology Department of Tbilisi State
Conservatoire (Music Theory, 1996). Defended
Candidate’s dissertation under the supervision of
Prof. M. Andriadze. Her scholarly interest is focused
on old script of Georgian music. Is the author of sci-
entific works, takes part in national and international
conferences.

ON THE POLYPHONY OF GEORGIAN CHANT

The paper deals with the reasons for priority of paral-
lel voice movement in Georgian polyphonic chant.
The mentioned type of voice movement is connected
with the expression of unity in faith. Basing on the
peculiarities of chant tune and interrelation between
voice parts the author states an opinion concerning the
time when Georgian chant became polyphonic.
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3mbo39990L. Loygybols dsbdoanby by ydss do (Lodb@gm-s@dmbagmgon gbBmbgmo)
hofgdoao G@sozoymo Ihsgembdosh Lodmgmgdo shggbgdgb, @mad 53 bbols yobds-
g0 md5do 360dgbganmgobo (3garomgdgdo aoboEsws MMaM@3 M939MEA oMo, Sliggy
— 39bogommy®mds LHods, 3gMdm, Go@dds ©s dgB®ds, dgldymgdols dobg@ed s
5.9, 65O o gobbognyaos (3o gdgdo dag@sn{ymdol 0b@gtgsmygdo LGy -
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ZANNA PARTLAS
ESTONIA

Studied musicology at the Rimski-Korsakov State
Conservatory, St. Petersburg. Took postgraduate
studies at the same institution. In 1992 defended a
doctoral thesis on heterophony in Russian folk songs
(based on the archaic songs of Northwest Russia —
Pskov and Smolensk regions). 1991-1992 was a
lecturer of music theory at the Herzen Pedagogical
University of Russia, St. Petersburg.

Since 1992 in Tallinn (Estonia). She worked at
the Estonian Academy of Music and Theatre (the
Department of Musicology), first as lecturer of
music theory then as associate professor and senior
researcher. From the middle of 1990s her research
interests have concentrated on the archaic tradition
of multipart singing of the Setus (Southeast Estonia).
Research projects mostly deal with the analytical ap-
proaches to traditional music and general theoretical
questions of traditional multipart singing.

Has participated in field expeditions in Russia
(Pskov, Smolensk, Tver regions), Belarus (Vitebsk,
Gomel regions), and Estonia (Setumaa).

RETRACING PROCESSES OF CHANGE: THE
SCALES OF THE SETU SONGS
(SOUTHEAST ESTONIA) ON THE MATERIAL
OF ACOMPARATIVE ACOUSTIC ANALYSIS
OF SOUND RECORDINGS

It is often remarked that the musical thinking of
traditional musicians changed noticeably during
the last century. There are many styles of traditional
music, which are quite viable nowadays, but are not
the same as they were even a couple of decades ago.
The comparative studies of historical sources give us
opportunity to retrace these processes of change and
describe them more particularly. Such studies are the
most effective if they are supported by field researches
providing the additional data for the comparison.

In Setumaa (Southeast Estonia) sound recordings of
traditional multipart songs have been made for almost
a century. During this period the significant changes
took place both in song repertoire and musical style,
including such aspects as pitch organisation, rhythm
and metre, multipart texture, manner of singing, etc.
The present paper deals with the changes in the interval
structure of the scales, which is the essential feature
of the Setu song style.
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ANNA PIOTROWSKA
POLAND

Graduated from the Chair of History and Theory of
Music at Jagiellonian University (Krakow, Poland),
1997. Was awarded the degree of Master of Arts.
Completed post-graduate studies in psychology and
pedagogy, at the Center for American Studies and the
Institute of Musicology at Jagiellonian University. In
2002 was awarded the degree of PhD in musicology.
Has participated in a number of conferences and
workshops in Czech Republic, Belgium, Denmark
and Poland. Worked as academic teacher (1998-
2003) in the Institute of Musicology at Jagiellonian
University, Assistant Professor (2003-2005) at the
Chair of Theory and Anthropology of Music and is
an Associate Professor since 2005. Is the author of a
large number of publications and texts accompany-
ing CDs.

THE ROMANTIC IMAGE OF GYPSY MUSIC
AND THE PROBLEM OF IMPROVISATION

In the paper presents the overall romantic image of
the so called Gypsy music with the reference to its
acclaimed improvising character.

With particular focus on the problem of improvisation
as an attributed essence of Roma music uniqueness
and its embodiment in European artistic music of the
19th century. As a starting point the author considers
Michael Beckerman’s theory claiming that Gypsy
music can be characterized according to a simple
formula: I+V =E where I stands for improvisation, V
for virtuosity and E for emotions or expressiveness.

In the paper the author puts that equation into a larger
context of the phenomenon of improvisation as such
— its popularity, peak and decline in the 19th century.
Even composers who referred directly in their works
to Gypsy music were hailed for their improvising
skills. However, improvising lost its popularity quite
soon: hence the author to establish and determine
connections (if any) between the discovery of Gypsy
music for mainstream European culture and the de-
cline of improvisation practices.
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JOSEPH JORDANIA
AUSTRALIA/GEORGIA

Was born and educated as an ethnomusicologist in
Georgia. Received his Honours Diploma from Thbilisi
State Conservatoire in 1978, in 1982 — PhD, and in
1991 — Dr. Musicology from Kiev State Conserva-
toire. From 1993 he is a professor of Tbilisi State
Conservatoire. Citizen of Australia and Georgia,
lives in Australia from 1995, and is a Honorary
Fellow at the Faculty of Music at the University
of Melbourne.

He is the author of more than a hundred published
works in English, French, Spanish, Finnish, Chi-
nese, Arabic, Bulgarian, Russian and Georgian,
including two monographic studies on traditional
polyphony. His second monograph “Who Asked
the First Question? The Origins of Human Choral
Singing, Intelligence, Language and Speech” (2006,
in English). was awarded Fumio Koizumi Prize
in ethnomusicology in 2009. In 1984 he started
organising ongoing series of conferences and sym-
posia on traditional polyphony. He is the Founding
Member and the Head of the Foreign Department
of the International Research Centre for Traditional
Polyphony at Tbilisi State Conservatoire.

VOCAL POLYPHONY OF ASIA: CURRENT
PROBLEMS AND PERSPECTIVES

Asia is generally known among ethnomusicologists
as a region with highly developed forms of vocal
and instrumental monophony, but very little vocal
polyphony. Instrumental heterophony (e.g. gamelan
ensemble) and the vocal-instrumental forms of po-
lyphony (e.g. solo singing with the accompaniment
of various string instruments) are the best known
examples of the traditions with the elements of po-
lyphony inAsia.  The paper presents the less known
polyphonic traditions from several Asian countries
(Afghanistan, Japan, China, Vietnam and Indonesia)
to prove that Asia has some of the world’s most in-
teresting and archaic traditions of vocal polyphony.
The author discusses possible perspectives of regional
and historical research of these polyphonic traditions.
One of the specific types of vocal polyphony, with the
provisional name “drone-dissonant polyphony” (“D/D
polyphony”) will receive a special attention during the
presentation of sound examples and the discussion.

41



wn

=

:

]

=

S

Cc

fae)

Q

Q

&

(=]

= -

3 baia JuJunaZe
% saqarTvelo

dgbogmamao, Lobyaogdhem dglogol d33arggodo. 2007 §. doowm bsgogseg@ols,
2009 §. = 3520Ld®0l badolbo (Iglogol 0gm@os) mdomobols Labgadfogm 3mblg®-
35Am®05do. >JBog@se dmbsfomgmdes Lsdgibog®m 306139096(309670,2009 §ganls
ndoaobols LabgardFogm jmblg@gs@m@ool bR yogbdyd j0bygmgbios-3mbsydlby
X0 EMZEs boggaglom dods@mgmgdols bayggmngbm dnblgbgdolbs ©s Lagggmgbe
©obgnbool bmdobsz0gddo. dolio ggerggols mgdss Jo@mygmo ©s Lensgy®o Loggenglom
39Logols gOmogOmdododmgdols bsgombgdo, sliggg ©506¢gMglgdgmos msbsdgo®mgy
JoOmgmo 3m3- s gobmdylogom. s@ols Lsgobgmnm 3gdamogscogdols sg@medo ©s
Qo 3-Gopoml dglogsmg®o [sdygsabo. 2009 Fmowsb 39domdls Jo@mngao Lodwmg-
@obs s Igbogomy@o Lo j@oggool Lobgmdfogm I4bgyddo.

XIX saukunis qarTulli samgalobBlo tradiciis axali
tendenciebi

XIX boygybgdo @glgmol 033g@osdo dgdogogmo  Lods@mggemml Lodysmmdenm
BHo0305d0 sbogno B9bpgbi0s Abgds — gomodwgds Logsmmdgmms s@s3obmbo-
3900 3ansli@o, Ao Obygm gomdsdo olFm@oyms hodmysgmodgdygmo @goem-
60l gogagbomss gobdo®mdgdygaro. XIX bogzygbols 80-90-0560 (engdowsb hbwgds
Jomgmo  Logogmmdmgdols go930m35agdaeo, doMomsps®  gsmmbbdosbgdyao
60399950,0095¢3 JoOmyo Loggenglom asmdols dsdobpgen gligggdms 300033
©50dboby@s. Inblighgdsdo aobboamaymos Gylo 3md3mboGm@ol bogmemmb jengb-
mglgol dog@ gommbbdosbgdymo omsby md@m3o@ol Fodgol Tgbo (Jodmen-zsbydo
Jogom), @mIgendoz LEg@os boggaomgdymos Js@mgmo yommdol gOmgbyao
dobobosmgdagdo. slggg gobboaygmos b, gomosTgomols s ©. s@ogodgogols
3og@ Bofg@omo §3. omsby mJom3o@ols Fomgol Fglbol (Jo@ma-goby®o jogom)
bod s mmbbdosbo go@osb@gdo, GmIargdoi s@OLgdomse 9339 MOoyobsga@ 3md-
3bo@m@ga  boFomImgdgdls [oddmowaghgh. [yotmgdl dm@ol asblbgsggdgdo
oddmbgboanos Fodgol gemo bagogmdaols (d96 gogoermd) dogsmonby.

42

BAIA ZHUZHUNADZE
GEORGIA

Musicologist, researcher of sacred music. In 2007
received Bachelor’s degree, in 2009 - Magister’s de-
gree (in Music theory) at Tbilisi State Conservatoire.
Took active part in scientific conferences. In 2009 as
a participant of the students’ competition-conference
was awarded in the nominations of ’the best paper on
sacred music” and discussion. Her scientific interest
is focused on the interrelation of Georgian and Slavic
sacred music, also on contemporary Georgian Pop
and Ethnomusic. Is the author of a few newspaper
articles and a presenter at folk radio. Since 2009
works at the State Museum of Georgian Song and
Musical Instruments.

NEW TENDENCIES IN THE 19TH CENTURY
GEORGIAN CHANT TRADITION

In the 19th century a new tendency In the chant
tradition of Georgia - one of the parts of the Russian
Empire —a noncanonical layer of chants was formed,
due to the influence of historical reality of Russian
chant. From the 1880s-1890s appeared Europeanized
(mostly four-part) variants of Georgian chants, which
were criticized by the Clergy. The paper discusses
John Crysostom’s liturgy (Kartli-Kakhetian mode)
arranged into four-part variant by Russian composer
Nikolai Klenovsky, in which national features of
Georgian chant are completely ignored. The paper
also discusses three- and four-part variants of John
Crysosdome’s liturgy (Kartli-Kakhetian mode) docu-
mented by Z. Paliashvili and D. Arakishvili, which in
fact are original works arranged by composers. The
differences between the sources are shown on the
example of one liturgical chant Shen Gigalob.
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NINO RAZMADZE
GEORGIA

Magistrate student at the Music Theory Department
(Ethnomusicology) of Tbilisi State Conservatoire.
Received Bachelor’s degree in 2009. Main focus
of the study is Georgian folk instruments and in-
strumental music. Also works on various aspects of
Georgian secular and sacred music. Has participated
in about 10 scientific conferences. At the Students
Conference-Contest in 2009 was awarded as the
author of the best paper in ethnomusicology. Is
the author of a few radio programs and newspaper
articles. Organizes independent field expeditions
(2007-2010: Achara, Guria, Samegrelo). Participated
in the organization of three noteworthy concert
events (Tbilisi State Conservatoire, 2007, 2009),
is the author and organizer of the evening of “One
village folklore” (village of Merisi, Achara); is the
co-compiler of the collection of scores “Georgian
Traditional Church Chant, with self-study audio
recordings”, Tbilisi, 2010. Was a member of the
Conservatoire’s student folk ensemble (in 2005-
2007, directed by Nato Zumbadze) and other chant
choirs.

THE DYNAMICS OF THE DEVELOPMENT
OF ONE SONG (ON THE EXAMPLE OF
PATARA SAQVARELO)

In Georgian traditional multidialectal music there
are songs that are disseminated in various, mostly
neighboring parts of the country. Sometimes it is
fairly difficult to figure out in which region the song
originated. One such song is Patara Saqvarelo, found
in Guria and Imereti.

The paper aims to analyze about 20 examples of the
song (both audio and notated) documented in the 20th
century, and to reveal the possibilities of its variant de-
velopment, the issues of form, harmonic steps, melody,
chord system and number of voices in the chord, as
well as the invariable and constantly changing ele-
ments of the afore-mentioned parameters.

The results of the analysis are generalized.
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DAIVA

RACIUNAITE-VICINIENE
LITHUANIA

Doctor of Arts, Associate Professor and Head of
Academy of Music; Graduated from Lithuanina
Academy of Music (1985). Has published numerous
scientific articles the books including: Sutartines
atlikimo tradicijos (“The Traditions of Performing
the Sutartines”, 2000) and Sutartines. Lithuanian
Polyphonic Songs (2002). Actively participates in
conferences in Lithuania and abroad. Is a member
of ESEM and the Lithuanian Composers’ Union
and organizer of the International Folklore Festival
“Skamba skamba kankliai”, leader of a sutartines
performers group Trys keturiose. Areas of scientific
interest include: Sutartines and other forms of early
polyphony; traditional singing in contemporary cul-
ture; peculiarities of performance; publishing of sound
recordings; mythology.

SOME PARALLELS BETWEEN THE LITHU-
ANIAN AND AINU VOCAL POLYPHONY

The chunk of the traditional Lithuanian polyphonic
songs sutartinés is based on canonic singing. The only
other polyphonic tradition that uses canonic singing
so widely is the traditional Ainu polyphony (upopo
songs). Ainu vocal polyphony shows astounding
parallels with sutartinés. In the meantime we could
only talk about the typological relationship between
the two traditions. Common characteristics: 1) canon
and secondal dissonances; 2) the meaning of the lyrics
is not clear; many old songs consist of meaningless
repeated texts (upopo); plenitude of archaic refrains:
titity, ratuto, tatato; polytextuality: words with con-
textual meaning and without (onomatopoeic) ring
concurrently (sutartinés); 3) noise singing like birds
twittering; 4) singing in round; was conditioned by
an open, as if non-endless form of songs: beginning
= end; 5) song-dance-music syncretism; 6) ritual na-
ture; 7) mainly female singing tradition. The original
traditions of olden canonic singing attract attention of
modern-day researchers.
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ALLA SOKOLOVA
RUSSIA /REPUBLIC OF ADYGHEA

Ph.D., a specialist in ethnomusicology and tradi-
tional instrumental music. Professor at the Institute
of Arts at Adyghean State University, a member of
the Russian Union of Composers and author of more
than 170 scholarly and 200 popular works on the
analysis of Adyghe and Cossack cultures, History
and Theory of Adyghe traditional music in Russian,
English, Turkish and Adyghe, as well as on mod-
ern composition. She participated in international
conferences in Austria, Italy, Germany, Hungary,
Lithuania, Norway, Portugal and Russia.

SENSES AND CODES OF AMOEBAEAN
SINGING IN ADYGHEAN TRADITIONAL
CULTURE

The paper deals with the study of particular form of
Adyghean traditional singing — alternation of soloists.
The notion “ameboebaean” (from Greek amoibaios —
alternation, following one another) defines the wide-
spread on the world scale phenomenon of alternation
of two soloists or two choirs each of which has a
leading singer. Detection of amoebaean form of sing-
ing in Adyghean polyphony is an additional evidence
of its ancient origin.

The author presents examples of the amoebaean form
of Adyghean traditional polyphony, documented in
sound and written sources of the 20th century. At
the same time ethnographic data documented among
Adyghean diaspora in Turkey will also be presented.
The comparison of the materials from various sources
of the past two centuries allow to say, that the amoe-
baean form of Adyghean music was and still is a
significant ethno characteristic feature of Adyghean
music culture; and we interpret it as a part of the cul-
tural symbolic system, encoding ethnic information.
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MICHAEL TENZER
CANADA

A composer, performer, and author of scholarship on
Balinese music and other topics. His compositions
have been performed throughout North America,
Europe and Asia, and his books are published
by University of Chicago and Oxford University
presses. Tenzer has received numerous awards and
recognitions. The most recent is a Canada Council
Killam Research Fellowship for 2008-10, which will
enable him to undertake research in general musicol-
ogy. Let Others Name You, a CD of Tenzer’s recent
music, appeared on New World Records in 2009. In
February 2010, he delivered the keynote address,
On the Nature of Cyclic Time in Music, to the First
International Conference on Analytical Approaches
to World Music in Amherst, Massachusetts.

POLYPHONIC ASPECTS OF BALINESE
GAMELAN MUSIC

Balinese gamelan music is a large ensemble tradition
with stratified parts distinguished from one another
by register and density. The music is conventionally
classified as heterophonic, in that all parts converge on
the same scale degree at regular intervals. The char-
acteristic idioms of the various parts (or layers) in the
popular gamelan gong kebyar will be summarized and
illustrated at the outset of this presentation. However,
there are several types of melodic behavior in tradi-
tional music that are effectively polyphonic.

The paper describes and illustrates the types of
Gamelan music structures with transcriptions and re-
cordings. In light of these many and diverse behaviors,
the conclusion uses Balinese music as a springboard
to reconsider the category polyphony and its overlap
with heterophony.
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FRANZ FOEDERMAYR
AUSTRIA

M.A., PhD, Professor Emeritus at the University of
Vienna. He studied musicology (with Erich Schenk
und Walter Graf) and cultural anthropology (with
Josef Haeckel and Walter Hirschberg) at the Uni-
versity of Vienna. He took the Doctorate with Graf
in 1964. After completing the habilitation in 1972 at
Vienna he succeeded Graf in 1973 as full Professor
of Comparative Musicology (Ethnomusicology and
Systematic Musicology), the post he held until his
retirement in 1999. He is a corresponding member
of the Austrian Academy of Sciences and between
1986-1990 was the President of the Austrian Society
of Musicology.

MINGRELIAN AND KAKHETIAN MULTIPART
SONGS RECORDED BY ROBERT LACH IN
1916

At the 4th International Symposium on Traditional
Polyphony 2008 in Tbilisi problems of transcribing
multipart songs from historical sound recordings were
discussed, and by way of Gurian songs recorded by
Robert Lach in 1916 a computer aided method was
described.The collection Lach 1916 also contains
Mingrelian and Kakhetian multipart songs. They
have been transcribed and will be presented at the
current symposium.
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JEREMY FOUTZ
USA

Jeremy Foutz is finishing his Master’s degree in
ethnomusicology at the University of Maryland,
USA, after a wonderful and insightful field experi-
ence in Georgia in the summer of 2009. He has
been studying Georgian traditional vocal music,
culture and history since 2005 with internships and
contract positions at the American Folklife Center
at the Library of Congress and at the Ralph Rinzler
Archives at the Smithsonian Institution.

ANCIENTNESS AND TRADITIONALITY IN
GEORGIAN TRADITIONAL VOCAL MUSIC

Within Georgian ethnomusicology and within the
dominant Georgian culture itself, the concept of an-
cientness has a prominent role in musical discourse
and in the formation of many Georgians’ group iden-
tity. In connection with Georgian traditional vocal
music, ancientness is a flexible idea that can be both
abstract and real (Massumi 2002) — as distant as the
time of David the Builder and King Tamar and as close
as the pre-Soviet days. After establishing a common
definition of group identity and “traditionality” in
the Georgian context, we will explore several shift-
ing roles ancientness plays in musical traditionality
and Georgian group identity, and its importance in
supporting Georgian culture. Data sources for this
project include selections from Georgian ethnomusi-
cological literature (Jordania, Tsurtsumia, Erkvanidze,
Shugliashvili, Andriadze, Chkdeidze, Chokhonelidze)
and analysis of detailed interviews conducted in the
summer of 2009 with Georgians from all walks of life
including musicians, non-musicians, and scholars.
Drawing on these sources, evidence will be presented
which points towards the use of Georgian traditional
music as a way to both 1) reclaim/re-imagine the past
and 2) defend the various conceptions of “Georgian-
ness” against the theoretical other, as explored in the
works of Georg Simmel.
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MARINA KAVTARADZE
GEORGIA

Doctor of Musicology, Head of the Department of
Music History at Tbilisi State Conservatoire. Assoc.
Professor. Leads the class of World and Georgian
Music History, the author’s course in the Music
History of Non-European Countries, in the History
of Music Theatre, Methodology of Scientific study.
Her scientific interests are linked with the study of
old and new Georgian music, intercultural relations,
semiotics, genre synthesis of musical theatre and other
problems. Is the author of more than 50 scientific
works; takes part in international conferences and
symposia; a number of projects have been realized
on her initiative and under her leadership, including
scientific conferences. She is the editor-in-chief of the
Conservatoire’s electronic journal “Musicology and
Culturology. Founder and responsible editor of the
series of Composers’ Union’s collections of scientific
works “Musicological Searches”.

THE PROBLEM OF INTERRELATION BE-
TWEEN POLYPHONY AND MONOPHONY
ON THE EXAMPLE OF GEORGIAN URBAN
FOLKLORE

(Co-author Ekaterine Buchukuri)

The paper discusses Georgian urban music in the
process of interrelation between Western and Eastern
universal archetypes and historical conditions. The
following is marked out: 1. The impact of Eastern
and Western cultures on the oral tradition of urban
music, namely on Tbilisi folk music, or what was
the aspect of interrelation between “native” and
“foreign” cultures from the standpoint of polyphonic
and monophonic thinking; 2. How “the archetypes
of foreign culture” were presented in Georgia; 3.
The dynamics of these relations in various historic
epochs and their result.
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MANANA SHILAKADZE
GEORGIA

Ethnologist, Doctor of Historical sciences/ Ph.D.
Graduated from the History Department of Tbilisi
State University (1962), and worked at the Ivane Ja-
vakhishvili Institute of History and Ethnology (1962-
2006). In 1967 she defended a dissertation “Georgian
Instrumental Music” and in 1991 a dissertation
“Georgian North-Caucasian Cultural Relations”. Has
led intensive field-work activity both in Georgia and
North Caucasus. Has authored more than 90 scholarly
works (in Georgian, Russian and German languages),
five of which have been published as separate vol-
umes (“Georgian Folk Instruments and Instrumental
Music,” Thbilisi. Metsniereba, 1970; “Georgian Folk
Musical Traditions and Contemporaneity,” Tbilisi.
Metsniereba, 1988; “Gruzinskaya Narodnaya Instru-
mentalnaya Muzika,” Moscow, Muzika, 1989; “The
Subject of Ethnomusicology, Methods and Purposes,”
Thilisi. Metsniereba, 1991; and “Traditional Musical
Instruments and Georgian / North-Caucasian Ethn-
ocultural Relations,” Tbilisi, Caucasian House Pub-
lishing, 2007). Takes part in international conferences
and symposia. Her current research interests include
examining medieval sources for Georgian musical
culture and the history of Georgian ethnomusicology
of the 19th century. Also leads pedagogical work at
Thilisi State Conservatorie.

GEORGIAN AND ADYGHEAN
INSTRUMENTAL MUSIC IN THE CONTEXT
OF POLYPHONY (TYPOLOGICAL
PARALLELS)

In the instrumental music of the peoples of the Cauca-
sus (instrumental melodies and song accompaniment)
forms of ,traditional musical thinking* (I. Zemtsovsky)
are marked out.

Instrumental accompaniment is the first and foremost
function of Georgian string instrument. Old terms for
accompaniment shebaneba, dabaneba are derived
from the word bani.

Zhiu is the peculiar feature of Adyghean musical cul-
ture, which estimates the etnical identity of this people.
Zhiu (Zhu or Ezhiu in Adyghean, Ezhu in Kabardian)
denotes: vocal accompaniment, accomapnist, ,,ac-
companiment by playing the instrument*.

Early forms of instrumental Zhiu are represented in the
repertoire of Adyghean bowed instrument Shichap-
shina. Its essential function is to show the harmonic
basis. Tipologically Zhiu is identical to Georgian she-
baneba in its nature.
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DAVIT SHUGHLIASHVILI
GEORGIA

Doctor of Musicology, specialist at the Georgian
Folk Music Department of Tbilisi State Conseva-
toire. A member of the Georgian Composers Union.
Chanter of the Anchiskhati Church Choir. Graduated
from the Musicology Department of Tbilisi State
Conservatoire (folklore, 1990). Main sphere of his
activity is Georgian Church chant. Has published
scientific works, including the ones on the traditions
of Georgian Schools of Chant, on the polyphony of
chants. Has published collection of transcriptions of
Georgian church chants(2002, 2006) and Georgian
fok songs (2005). Has participated in the field expedi-
tions and various international scientific conferences
and symposia.

“WORDLESS” POLYPHONY IN GEROGIAN
TRADITIONAL MUSIC

Music, as on the one hand an abstract language and on
the other hand a universal language with perceptional
logos, is an invariable category of human history.
The depth of feeling, with which musical language
endows a human being, naturally arouses the ques-
tion concerning the pre-historicity and primacy of
this language.

In Georgian traditional music the songs, conditionally
referred to as wordless are not a rare occurrence, for
they are sung by glossolalias or meaningless words.
Their content is entirely based on the syntax of the
musical language. There is a large number of songs
and chants with the above-mentioned phrases and
long fragments. The focus of our interest is to reveal
musical and verbal peculiarities of the polyphony in
the songs of this category.
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NINO TSITSISHVILI
GEORGIA

Nino Tsitsishvili is an Adjunct Research Fellow at
the School of Music/Conservatorium at Monash
University, Melbourne, where she graduated PhD in
2005. Her book entitled National Unity and Gender
Difference: Ideologies and Practices in Georgian
Traditional Music based on her doctoral dissertation
was published in 2010. Tsitsishvili’s research and
publications concern links between music, social
systems and political ideologies such as nationalism
and gender regimes, both in traditional and popular
music genres. Her publications also involve interdis-
ciplinary and comparative research of musical styles,
including inter-regional analysis of Georgian, Balkan
and Middle Eastern singing traditions supported by
the findings of archaeology and physical-historical
anthropology.

A COMPARATIVE AND INTERDISCIPLINARY
STUDY OF EAST GEORGIAN POLYPHONIC
SONG STYLES IN THE CONTEXT OF
MIDDLE EASTERN AND CENTRAL ASIAN
MONOPHONIC MUSIC

Polyphonic style of East Georgian (Kartli-Kakhetian)
table songs demonstrate several unique features (free
metre, melismatic melodies, scale systems). This
difference in Georgian ethnomusicology is often
explained by referring to ecologico-geographical dif-
ferences between East and West Georgia. However, the
author suggests the understanding of this differences
considering wider geographical and historical con-
texts. In particular, East Georgian polyphonic table and
solo work songs (known as Orovela and Urmuli) show
obvious stylistic similarities with monophonic singing
styles from the Middle East and Central Asia. Using
comparative analysis and drawing interdisciplinary
research findings including archaeology and physical
anthropology, the author suggested that prehistoric
Indo-European migrations in Eastern Georgia (and
wider — in Eastern Transcaucasia) are responsible for
the development of the unique mixed polyphonic style
of table songs of East Georgia.
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MAKA KHARDZIANI
GEORGIA

Dr. of Musicology, Ethnomusicologist. Graduated
from the Musicology-Composition Department of
Thilisi State Conservatoire. At various times she
worked at Z. Paliashvili Tbilisi music Gymnasium
1, was a teacher at Shota Rustaveli State University
of Cinema and Theatre, a scientific researcher at
the Geogian Folk Music Department of Thbilisi State
Conservatoire.

At present she is a specialist at The International
Research Center for Traditional Polyphony of the
Conservatoire. Is a member of women’s folk en-
semble Nanina, has participated in various local and
international Conferences and Symposia held at the
Conservatoire.

ONTHE CHANGE OF THREE-PART EXAMPLES
INTO SINGLE-PART SONGS IN GEORGIAN
FOLK MUSIC (RACHA-SVANETI)

Itis known, that selectivity is one of the main factors
for maintaining folklore alive. L.E selections of the
forms, thanks to which folk music maintains itself.
In this we can find the reason why the performance
form of folk example changes in various social en-
vironments, in other words selectivity is determined
by the context, in which the existence of the song is
defined by the change of its social function.

Basing on the comparison of single-part and three-
part variants of the same song the author studies
the reasons why three-part songs are changed into
single-part examples and discusses the peculiarities
of this phenomenon.

53



w

=

F4

S

=

=

£

(=3

2}

Q

«Q

& . N

s svimon (jigi)
) - - -

g JangulaSvili P
@© sagarTvelo |

ndoaobol Lobgadfogm jmblbg@gs@meool sisegdog®o a9bools ©o®ogmdmdol
o 0L G0 (2004); Loggzeglbom Iglogols dopolFeo (2008) s sdgsdo@ ©MIGHM@SbA0.
ndoaobol gmgmse{doos bsdgool bogomge®m  @sd@ols bads@os®dm yubwols
929600 (1998 F@owsb); Jodmygmo Logzeglbom asamdobs ©s bogby®o Lodw-
900l gdoanglo Lolifsgagdmoli 3geamyo; bos@mnggamlb Lods@@mos@ ol Lod-
3o@Mdmm 396A®0l, Jodngmo bogby@o Lodwgdol Lsgdmsdmcmolem (396@@obs
©> L3s@A@oo@Jmlosb s@ligdymo ,obsgasb@es dysmmdga-dmdmgdommns ©s
33380 9350ms gogdodol” §g3@o. dmbsfogmdes Msdgbody bsdgiabog@m bgdobs@lbs
©o J0mbxgMgb305d0. InbsFomgmdls jommeogmb-ds@®ost ol dogd s@limye gduya
4398 ©g0m0bdbabygosdo, Gmam@ 3 Lods@mggemdo,slggg Job BB 9ol aodgo.
dolo Lsdgbogdm 0bdgaglgool Lggmms Jsdmygmo s dgo boygybggdol gg@mmagemo
boggengbom dglogs.

mravall xmiani musikaluri gsovilis transfFormaciis
Taviseburebani gamSvenebull sagalloblebSi

3B 030, Lows bEomol ©s Gomygaro, 2033969090 bRomol bogsmmdemgdols o@-
Lgdmds Jotmygm Ladpommmdemm Lgmmoms gam-gamo Lsbos®m mogoligdy@godss.
359339690 SbAMgbgde-Jdbomdols aoblsgym@gdgmo dymdsmgmdss. opo  Lodys-
@ed@m Lbobm@m [godmgddo hobl, dmam®3 3OmEglbo s sds3g @AM, Gmam®3
9339 Podmys@odgdymo 3md3egdlo dglogol asdmdlsbggao bodygsmgdgdols,Hmdgen-
6o 9O®ogamdodoMmybo 5M056 goblsbghymo LgdsbBogom,  G@MspoiEogmo
3063 9JLE s mbom.  535bmsb, Lbgowsbbgs Jodmya  Lodysmmdammm  FGswo0sdo
3593396905 bobosmgds bdoms aoblibgsggdymo ©sdmgowgdygmgdoms ©s dMsgsebdo-
5bmdols mGogobsgny@o bobggdom.

dmbligbgdol  dobobos, Jgdangdolpoggs@am gsdmgaobrgls 4odd396g9d0L — Gmam®3
3m@ogmboy@o dmgagbols 3obmbbmdog@mgdsbo s dolo Loy ©s gbmygHogn@o
0530l9d9Mgds60.

54
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JANGULASHVILI
GEORGIA

Magister in the conduction of Academic Choir (2004);
Magister in sacred music (2008) and Doctoral student
at Thilisi State Conser-vatoire (since 2008). Director
of the Holy Trinity Cathedral Church Choir of the
Georgian Patriarchy (since 1998); teacher at the High
School of Church Chant and folk Song; member of
the International Centre for Georgian Folk Song and
the “Union of Young Chanter-Singers and Scholars”
of the Georgian Patriarchy. Participated in a number
of scientific seminars and conferences. Takes part in
all divine services conducted by Ilia I — Catholicos-
Patriarch of All Georgia both in Georgia and abroad.
His scholarly interest is focused on Georgian and
midieval European music.

THE PECULIARITIES OF THE TRANSFOR-
MATION OF POLYPHONIC MUSICAL
TEXTURE IN ORNAMENTED
(GAMSHVENEBULI) CHANTS

As it is known the existence of the chants of simple
and complex, ornamented (gamshvenebuli) style is
one of the common peculiarities of Georgian schools
of chant.

Ornamenation (gamshveneba) is a particular state of
thinking-creativity. Transcribed sources show that it
is both a process and an already established complex
of the means of musical expression, directed towards
each other by means of definite semantics, traditional
context. Besides, in various Georgian chant traditions
ornamentation (gamshveneba) is characterized by
various relation between the voices and original kinds
of polyphony.

The aim of the paper is to reveal regularities of orna-
mentation (gamshveneba) as of a polyphonic phe-
nomenon and its stylistic and aesthetic peculiarities.
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THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register “Alexander Schuke Potsdam” organ and two “Steinway & sons” concert
grand pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years outstanding musicians of the world such as : A. Horovitz, E.Petri,
D. Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres
of the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians.
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RECITAL HALL OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.

The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows very con-
vincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th century. The architectural ornamentation is the work of well-known painter and decorator
Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments.

Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.

For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acoustics. It is

equipped with a digital recording studio and houses grand pianos by “Steinway & Sons” and “Yamaha”.
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Thilisi State Conservatoire is the center of musical education, performance and mu-
sicological studies in Georgia. It was founded on 1 May, 1917. Since the day of its
foundation the Conservatoire has brought up a great number of outstanding musicians,
performers and generations of Georgian composers and musicologists. The list of the
Conservatoire’s students and graduates — prize-winners and laureates of the world’s
most prestigious international competitions, is quite long. Many remarkable musical
forums, national and international competitions, scientific symposia and conferences

RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 Febru-
ary, 2003 by the support of UNESCO on the premises of Tbilisi State Conservatoire
Department of Georgian Folk Music, the Department’s and Secular and Sacred Music
Research Laboratory. The Center was involved in the realization of UNESCO’s three-
year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional
Polyphony”. The Center has elected the International Steering Committee. As part of
this program the Center established bilingual bulletin; published the book of essays
by Georgian ethnomusicologists in English, the textbook on Georgian folk music (in
Georgian). Also, with the financial support of the Georgian Ministry of Culture and
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia
and sixteen CDs from the archival recordings. The Center also published the Proceedings
of the First (2002), Second (2004), Third (2006) and Fourth (2008) Symposia.



garTulli xallxuri simReris saerTaSoriso centri

9046 2001 §genls. oo dgdbols 0bogos@m@os &-bo sbbm@ 9@ Jmdsodgoao.

3960®0 g¥ 93> dMogogdb@og 3GodBognm Loddosbmdsl s 9339 39300 Lolbodagdemm Loddol goggmgdsi dmobfdm: Logydggmmo
hoggsds Lodo@mggenml s 9abmy® 50 Joggddo woEgmo Jodmygmo bosgby®mo Lodwgdgdol gmbmhsbs§gmgools, jobm, gm@Mm, gowgem
©s bbg. dsbogngdols s@Jogls.

Lodo@mggenml smsdpg Moombdo bogobydo Lodwgdgdol bobpsbdgammo mlFe@gool bymmddmgsbgemmdom d9ddbs sbomasbs @m@-
65ms gmangdo, msbsdgamgg 9bogg@lomg@mo Bgdbogol godmygbgdom sx0dloMmgol dgger bsgdlGym gdmm FOowo30gdl.
boJdoobmdol g@m-ghmo ¢dbodgbgarmgsobglo bggdms dggeo Bmbmhsbs§g@mgdols yodog@s, Lobm@m 3Mmgogmgdols Jgoygbs ©s godm-
(399> @3bgA Yo oliggdoli Lobom. sfygdgaos Lgmools ,,baggybols sbmmemmaons asdmigds (1901 — 2001 §. §.).

5J3b Bodmm Log@msdmmolem gamogtmmdgdo Lsbwgsgs®gon s@lgdgm Jo@mygmo bosgby®@o bodwg@mols sblsddemgdmsb s Sbim-
(3053090m56, BMbmsMJoggomsb, bsdgEbog@m s Lsdodgmommgszm (396@Mgdmsb.

5®oMgols o samm@gen Losdmgdl, BabBogomgdl, 3mbig@dlgdl 530gb@dogyo xa9angools, lomyxsbm oblsddmadols s 0bwogowys-
a0 Jgdberga gdagdol dnbsfomgmdom. 396@®MIs yobsbmdzogas 09bglzml ,,JoMmymo dmeogmbools sEgols ©s asbgomsmgdol
Lodfeosbo 3Gmy@msds (2003-2006).

bgaol Fymol Jodmyao bogrbydo Lodwgmol 4dbodgbgarmgsbgl 3GMmdagdgdbyg Ladgibog®m 3mbgg@gbizogdols s Loddmboydgdols
hoBotgdsl.

THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili.

It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by
the creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials,
wherever they exist in archives in Georgia or abroad.

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and video
equipment.

One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in antholo-
gies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started.

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It
holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The Center was involved
in the realization of UNESCQO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”.

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.
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The Georgians are one of the few nations who preserved their authentic folklore until the 21st century. It also noteworthy, that the revival
of Georgian traditional chant in Georgian church started at the dawn of the new century. For Georgian people polyphonic song and chant
are the primary expressions of their identity.

It is a delighting fact, that, many children’s ensembles have been created in Georgia lately; they aim to revive love to this unique tradition
among the young; this gives us hope, that Georgian traditional song and chant will always remain the symbol of the originality of Geor-
gian people. Children’s groups from various parts of the country will perform at the Symposium alongside the renowned ensembles.
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SOsO CxailZe (sagarTvel o)

hugo zempi (Sveicaria)

FILMS

Svidkaca (daumTavrebel i)

Tamarisa da BaSaris dReoba (1998)
samg Boviaro sagallob 0ebi sagarTve l os kavkasiidan (2007)

Cerianas mravall xmianoba: sakos _jguFi (2010)

SOSO CHKHAIDZE (GEORGIA)

HUGO ZEMP (SWITZERLAND)

SHVIDKATSA (UNFINISHED)

TAMAR AND LASHARI (1998);
FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS (2007);

POLYPHONY OF CERIANA: THE COMPAGNIA SACCO (2010).
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SOSO CHKHAIDZE (1937-1992)
GEORGIA

Filmmaker, graduated from the faculty of graphic art
at Thilisi Polytechnic Institute. He never worked in
his specialty. From 1961 until his death he worked
his way up from assistant producer to filmmaker at
Georgian State Radio and TV Company. In 1964-1969
Studied at Moscow All-Union Institute of Cinematog-
raphy (the workshop of Chukhrai).

HAS SHOT THE FOLLOWING FILMS:

“Kolkheti” — a documentary, in two parts, 1967,
“Siesta” — the 15th summer, a feature film, in two
parts, 1971;

“Old Georgian Chants” — a musical film, in three
parts, 1972;

“Tushetian Shepherd” — a feature film, in three epi-
sodes, 1977.

“Rustavi is singing” — a musical film, 1981.
“Shvidkatsa” —a feature film, in seven episodes
(unfinished).

“Ms. Mariam’s Travel” — a documentary (unfin-
ished).

AWARDS:

1977 — The 7th All-Union Film Festival, Leningrad;
1979 — Rustaveli State Prize;

1981 - Grand Prix at the 18th International Festival
of Television Films, Prague;

1981 - Three prizes at the 30th International Festival
of Cinema and Television Films, Manheim.
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SHVIDKATSA
Film by Soso Chkhaidze
Fragments from the unfinished serial

Shvidkatsa tells about the life of a young filmmaker, the hard and interesting road he takes when looking for the materials for his diploma film. The
theme of his diploma film is Georgian folk song, more precisely Gurian polyphonic song — Soso Chkhaidze wrote in an interview.

Serial Shvidkatsa (1978-1987) is one of Chkhaidze’s last works. He had time to shoot all 7 episodes of the film, edit and partly dub them. After
Chkhaidze’s death there were a few attempts (in 1993, 1996 and 2005) to complete the film, though due to the lack of finances this was never realized.
And this very important film for Georgian culture is still unfinished.

The film was shot in Tbilisi, Guria, Moscow and Stockholm. It can be said, that this is the study of Georgian folk song, more precisely of a distinguished
phenomenon such as Gurian song.

The film presents elderly Gurian singers, Distinguished persons from Tbilisi, the unique collection owners from Moscow, also Gipius (Russia) and
Emsheimer (Germany) who recorded Gurian song-masters in 1930-1931. The latter directed a group in Stockholm, which sang Georgian songs too.
Anzor Erkomaishvili’s recalls:

“I traveled all over Guria together with Soso looking for elderly singers and recording them. Soso spent much time talking to each singer; on their part
the singers eagerly told him about the singers of old generations, songs and traditions of performance. Thus the script enriched as did my repertoire.
During that time I recorded many songs from the characters of the film, which were transcribed later. Those singers passed away long time ago, but
many songs have been preserved as well as their variants and texts. Soso filmed and preserved for future generation the faces of the singers, their nature
and performance manner, which enriches folk song. Thus he made great contribution to Georgian folk music*

63



hugo zempi
Sveicaria

J0KR3IdO  FILMS

dobgaols (dg903oM05) 3mbligMmgo@m@ools @slo®@gsdo 0blE®dgb@gool L3gios-
@mdom  sdmoghgdol Ygdegy 35M0bdo bfsgammdes gmbmdglogmamyosts ©s
5b0@m3m@emyosl. 39bbosby aobgmsdwpy, 37 Faolb gobdogmmdsdo d9domdes
3o@0bols ssdosbols I9bgydols Lsdgabog®m 3gangggdol gOmgbymo 396G®0l gnbm-
b0 gm@ma 00 ggeggol xg9e3do. dmbsfomgmodws gJlidgoogddo gmd@ ©ogys@do
(ologmgm  58M03s), Lommdmbol  j9bdymgdby (Fybsto mygebols @sbsgmgmo),
9360m35T0 (939035000, LodoMmggarm, o@oeos). 16 Farols 3sbdognby ogm ,,bsdg60-
900 g3 gg960l gomgbymo 396GM0L” hobsfgMgdol Lgdool dmsgsto Mgps@mao,
sbffogmoes 35M0b-0Jl-656GgM0l 9bogg@lodgd do.

»omnJdol Imgeno 33 gg0m0 bodosbmds dogdwgbs dMsgobdosbmdols glifsgansls,
OmO 3 gmgomg@ols, obg 0bLEMYIgbEgmol. 3garggol dmsgodo Logobos sywom-
30bgo@y@o Lodygomgdgdols godmygbgds 3gagaol dgogagdol 309bgbGsioolsmgols.
3ol Loge Ggg0bm@ g 653GMIL Jogrg 5FI-do googMEgmgdl Logsbsdsbmengdenm
©m39396( G0 Gomdgdols Mglydl 396G ®0:
ttp://www.der.org/films/filmmakers/hugo-zemp.html.

aris avtori Filmebisa:

»oMg” s@ob Iglogs (1978); 3530940l ©odydoggds (1978); Lybobol ©s xmbggnols
JoaFomo (1986); pans@odo (1986); 0giEobyo ©s ompao (1987); msgolidogdo b,
339000L3ogMo bds (1987); Jo@dmbogol Lodwgds (1990); mods@ols s @oPs@ols
©©gMds (1998); dogmosxnmbols MmbFs@gdo: sbomysbBEgdol Lobs@ymo (2002); dogs-
A0bol mbFs@gbo: badymmgos®m Go@yomgdo (2001); dogsgmbols mbGs@godo: by s
3003590 (2002); domonmbols mlBs@gdo: 393mdsmm, ggmomo ogml dgbo dmd@dsbgds
(2002); sg3o0gg@o L3ogrgbdols halisdgdo 0blR@ydgbBgdol sblsddeno (2004-2006);
bosgs, sx®oggmo  Igbogmbo (2005); goggolbog@o Lodymmgos@m  Logsgmdmgdo
Logdo@mggenmesb (2007); hg@osbsl ddsgogmbdosbmds: Logmlb xagao (2010).

64

HUGO ZEMP
SWITZERLAND

After his diploma as percussionist from the Conserva-
tory of Basle (Switzerland), he studied ethnomusicol-
ogy and anthropology in Paris. Until his retirement in
2004, he worked for 37 years in the Ethnomusicology
Research group of the CNRS (National Center for Sci-
entific Research) at the Musée de ’'Homme in Paris.
He did fieldwork in West Africa (Cote d’Ivoire), South
Pacific (Solomon Islands), Europe (Switzerland, Geor-
gia, Italy). He was for 16 years the general editor of the
record series “Collection CNRS/Musée de ’'Homme”,
and taught at the University Paris X-Nanterre. Almost
all of his research is about polyphonies, both vocal
and instrumental. The main concern is the use of
audiovisual means for research and for presenting the
results of research. His complete film work is now on
the way to be distributed by Documentary Educational
Resources in the U.S.A.:
(http://www.der.org/films/filmmakers/hugo-zemp.
html

FILMS:

‘Are’are Music (1978); Shaping Bamboo (1978);
The Wedding of Susanna and Josef (1986); Glattalp
(1986); Yootzing and Yodeling (1987); Head Voice,
Chest Voice (1987); The Song of Harmonics (1990);
The Feast-Day of Tamar and Lashari (1998); Masters
of the Balafon: Funeral Festivities (2001); Masters of
the Balafon: The Joy of Youth (2002); Masters of the
Balafon: The Wood an the Calabash (2002); Masters
of the Balafon: Friend, well come! (2002); An African
Brass Band (2004-06); Siaka, an African Musician
(2005); Funeral Chants from the Georgian Caucasus
(2007); Polyphony of Ceriana: The Compagnia Sacco
(2010).
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FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS
Film by Hugo Zemp

21 min, 2007

Distribution: Documentary Educational Resources (www.der.org).

The villages of the Svaneti province are located in north-western Georgia, in the valleys that lie between the mountains of the Caucasus. The Svans
represent about 1% of the Georgian population. Their language differs from the Georgian language, and their religion is a syncretism of Orthodox
Christian faith and pre-Christian beliefs. The polyphony of the Svans appears as one of the major styles of the Georgian vocal art. It consists of two
soloist voices and the bass of the choir.

In their funeral rituals, the Svans combine three vocal expressions which are rarely found nowadays in other parts of the world: women’s individual
laments punctuated by collective wails like in Ancient Greece, men’s individual laments, and polyphonic chants by male choirs. While the individual
laments are aimed at the deceased and the souls of departed people, the men’s polyphonic chants use no words but a series of syllables which follow a
set pattern. With chords partly dissonant to a Western European ear, and without any cries other than musically stylized ones, these collective chants of
great intensity manage to convey the helplessness and inexpressible grief of Man faced with death.
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POLYPHONY OF CERIANA: THE COMPAGNIA SACCO
Film by Hugo Zemp
70 min, 2010

In Ceriana, a village in West Liguria on the southern slopes of the Italian Alps descending to the Mediterranean coast, people love to sing. Among not less than
five choirs, the Compagnia Sacco, founded in 1926, is the most committed to preserve the traditional drone polyphony. Different from Corsican and Sardinian
polyphonies (but similar to Albanian and Georgian polyphonies), the local three-part singing is characterized by two solo voices and the drone of the choir.
American ethnomusicologist Alan Lomax made sound recordings in Ceriana in 1954. He invited the Compagnia Sacco in 1975 to the USA, as a prelude to
the 1976 Bicentennial Celebration of Independence. This one-month tour in America was the starting point for its international reputation. However, unlike
other choirs of the region, the members of the Compagnia Sacco do not sing under the direction of a conductor and do not limit themselves to giving concerts
and producing CDs; they also enjoy very much singing together with friends at many local festivities. Thus, since its foundation the Compagnia Sacco draws
its repertoire from the local tradition and still presents it to an international audience, and in return the members of the choir also continue to nurture and keep
alive the village singing of today.
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THE FEAST-DAY OF TAMAR AND LASHARI
(La féte de Tamar et Lashari)
color, 70 min, 1998

The Pshavi people of the eastern mountains of the Republic of Georgia perform a ritual which can be characterized as a syncretism of ancient polytheistic
beliefs and Orthodox Christian faith, but which is qualified by city habitants of Tbilisi as “pagan”. The ritual of Tamar and Lashari celebrates queen Tamar
(12-13th century) and her son Lasha, deified by the mountain dwellers.

Each year, and for three days, on the hillside of a Caucasus valley, pilgrims consecutively meet at two sanctuaries consecrated to these deities and worship
them through prayers, songs and sacrifices, enjoying at the same time food and happy chats with friends they have not seen for a year. In addition to prayers
and sacrifices by a shrine priest, religious songs are an essential part of the ritual.

The purpose of this film is not to isolate the most archaic elements, nor to reconstitute an idealized image of a polytheistic ritual of the past, but it is to show
the multiple dimensions of the festival as it happened in July, 1991. Several centuries-old songs could be heard there, but also profane music, traditional and
modern, rural and urban, oriental and occidental music.

Study guide coming soon

First Video Prize, 9th International Festival of Ethnographic Films (“Music and Rites”), Nuoro, Italia 1998
Prize for outstanding documentation, Pérnu International Documentary and Visual Anthropology Film Festival, Estonia 2000.
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ANCHISKHATI
CHURCH CHOIR
GEORGIA

Was created at Tbilisi State
Conservatoire in 1988. The
choir aimed to restore regional
performance styles from various
regions of Georgia in the original
stylistic manner. Soon, the choir
became intensely interested in
Georgian church hymn and be-
gan chanting at the 6th century
Anchiskhati Church, in Thbilisi.
The revival of canonical church
chant in the 1990s can largely
be credited to the recordings,
performances, research, and
publishing activities of the choir.
Led by Malkhaz Erkvanidze until
2007. The choir has released 16
albums, grown to critical acclaim
both in Georgia and abroad and
performed throughout Europe
and the United States.
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BASIANI
GEORGIA

The folk ensemble of the Geor-
gian Patriarchy Basiani, was
founded in 2000 with the blessing
of Ilia I, Catholicos-Patriarch of
All Georgia. Basiani members
sing in the Sameba Cathedral
Church choir (directed by Svi-
mon Jangulashvili) in Tbilisi,
and accompany the Patriarch
on pilgrimages and official vis-
its abroad on a regular basis.
Members of the choir grew up
singing in various children’s
ensembles including Bichebi,
Martve and Dariali. Basiani is
directed by Giorgi Donadze -
Master of Music, alumnus of the
Choir-Conducting Department
of Thilisi State Conservatoire.
As a folk group, the Basiani has
enjoyed critical acclaim both in
Georgia and in Europe, where
they have conducted several suc-
cessful tours. They participated
in a lecture-concert demonstra-
tions in Spain and Great Britain
with ethnomusicologists Simha
Arom (France) and Polo Vallejo
(Spain).In August, 2010 partici-
pated in the project “Bach and
Polyphonies” as a part of Mostly
Mozart Festival. The ensemble
has released 5 CD.
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BREATHING SPACE
AUSTRALIA

Breathing Space is a Melbourne
based female a capella ensemble,
specializing in traditional songs
from across the cultures. Geor-
gian traditional songs represent
an important part of their rep-
ertoire. The leader of the group
is Therese Virtue, well-respect-
ed singer and vocal teacher in
Australia. Breathing Space has
performed on a number of Aus-
tralian festivals. Although some
members of the ensemble had
been to the Polyphonic Symposia
on previous occasions, this is
their first visit to Georgia as an
ensemble.
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GORANI
AUSTRALIA

The nine voice male singing en-
semble from Australia specializes
in the performance of traditional
songs from Georgia & Bulgaria.
The name Gorani refers to the
harsh mountains, misty forests,
and indomitable cultures that are
the sources of many of these songs.
Founded in 1992, Gorani includes
leading Georgian ethnomusicolo-
gist Joseph Jordania, and Bulgar-
ian born musician, Ian Vitcheff.
The ensemble has toured twice
to Georgia and Bulgaria, where
they have performed in the first
two Tbilisi Symposia (2002 &
2004), the International festival
of Gurian Song (2004), and also
in international festivals and com-
munity cultural centers in Bulgaria,
including the prestigious Philip
Koutev Folkloric School. Gorani
appeared on television and radio
in both countries. The group has
also toured and studied with the
Gurian singer Vazha Gogoladze
on his 2003 tour of Australia, and
also at his home in Chokhlatauri
village (Guria), in 2004. Gorani has
performed at major folk festivals
and local community music events
within Australia (1992-2008), and
was featured on Australian National
radio and television. Discography:
e “Chasing Harmonies “- (2008)
® “Gorani” — (1999) e Featured
on 3 of “the Boite’s” CDs (1999-
2007), including “Mravalzhamier,”
which showcases Georgian songs
performed in Australia and New
Zealand by local groups. ® Gorani
singing will also be featured on a
new Australian TV documentary
“The Real Hobbits” about the dis-
covery of a new species of human,
Homo floresensis.
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DAIMOAKHK
GEORGIA
KISTS/CHECHENS FROM
PANKISI GORGE

Daimoakhk - a choir of Chech-
en-Kist women from the Pankisi
Gorge, was founded in 1995.
The ensemble is directed by
Magqvala Margoshvili. There are
sixteen singers in the ensemble.
The ensemble has participated
in international folk festivals
and has performed concerts in
different countries of the world.
In the repertoire of Daimoakhk
there are religious chants and
secular songs. The Ensemble’s
repertoire also includes theatrical
pieces based on folk traditions.
In 2000 the ensemble recorded
the first CD.
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TABUNI
UK

Tabuni is a London-based ensemble
of seven women with a passion
for Georgian music who perform
women'’s and family songs from the
many regions of Georgia.

The name Tabuni — translated as
a guild or gathering of individuals
— suggests a group of people with
diverse but connected interests
who meet together to create some-
thing special using their combined
skills.

Led by Tamta Turmanidze, a native
of Tbilisi, Tubuni has existed since
February 2009, singing for pleasure
and performing in churches and
theatres in London and other parts
of Britain

Inspired by Georgian ensembles
such as Mzetamze, Sathanao, Nani-
na, Mtiebi, Tutarchela and Heyamo,
and by many other singers heard in
the villages and mountains of Geor-
gia, Tabuni’s repertoire includes
songs taught by the respected
Georgian teachers Nato Zumbadze,
Nana Mzhavanadze, Malkhaz
Erkvanidze, Gigi Garaqanidze and
Islam Pilpani.
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KITKA
USA

Is an American women’s vocal arts
ensemble inspired by traditional
songs and vocal techniques from
Eastern Europe and the Caucasus.
Kitka also strives to expand the
boundaries of folk song as a liv-
ing and evolving expressive art
form. Kitka, meaning “bouquet”
in Bulgarian and Macedonian, was
founded in 1979 as a grassroots
group of singers from diverse
ethnic and

musical backgrounds who shared a
passion for the stunning dissonanc-
es, asymmetric rhythms, intricate
ornamentation, lush harmonies,
and resonant strength of Balkan,
Slavic, and Caucasian women’s
harmony singing traditions. Since
it’s informal beginnings, the group
has evolved into a professional
touring ensemble that has earned
international recognition for its
artistry, versatility, and fresh ap-
proach to folk music. Through a
busy itinerary of live and broadcast
performances, recordings, educa-
tional programs, master artist resi-
dencies, commissioning programs,
and adventuresome collaborations,
Kitka has exposed millions to the
haunting

beauty of their unique body of
repertoire. Kitka has released nine
recordings on their own Diaphonica
record label, most recently “Cradle
Songs”, “a collection of traditional
and original lullabies and songs of
childhood”. Kitka’s presence at the
International Symposium on Tradi-
tional Polyphony is made possible,
in part, by a grant from the Trust
for Mutual Understanding. (www.
kitka.org)
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LASHARI
GEORGIA

Lashari was created in 1994 on
the initiative and with the lead-
ership of Giorgi Ushikishvili —a
young singer. The ensemble aims
to maintain the authenticity of
folk songs, to approach primary
performance as close as possible,
to learn songs from old audio
recordings and tradition bearers.
In the repertoire of the ensemble
there are songs from all parts
of Georgia, including lesser
known variants. The members
of Lashari were play Georgian
traditional instruments very well.
The Ensemble is the winner of
a number of competitions and
International festival-concerts.
Lashari has performed four
solo concerts in Georgia, and
has released one CD, a few TV
and radio programs were about
Lashari; a number of articles
both in Georgian and foreign
press has been dedicated to the
ensemble.
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LINDABRUNNER

DREIGESANG
AUSTRIA

The name of the group comes from
the place where the members now
live, called Lindabrunn, a little
village between Wiener Neustadt
and Baden in the south of Vienna.
In former time there were a lot of
singers in this region. The members
of the trio are: Kurt Lesar, Manfred
Digruber and Elihabeth Zottle.
Elisabet Zottle, when a child,
learned the emotion and the com-
mitment for the harmony of the
voices from several singers. About
25 years ago she accidentally found
the songbook of Zottl Bertl, without
musics. But Kurt Lesar knew music
of these songs as well as the other
traditional songs of this region from
Grunbach, who had a talent to know
all parts of songs and was always
invited to join in when other singers
of first, second or third part were
missing. In the times when there
were no groups; people sang when
they gathered in the pub. It was, and
is still important nowadays, to sing
in three parts. Only three singers
sang together; others listened. Inthe
Lindabrunner Dreigesang he sings
the third part, called Bas.

With the group Schneebergbuam
(Boys from the snow mountain) Kurt
Lesar sang for 45 years. Manfred
Digruber’s  friendship with Kurt
Lesar from this group contributed
to periodical gathering of singers
in Puchberg. Until now he is called
the “master” and is the first singer
who gives the intonation according
to the traditional practise without a
tuning fork. The singers prefer tradi-
tional repertoire of songs and yodels
(called Dudler) of the region. They
don’t use any musical instrument for
accompaniment; pitch and rhythm is
given by the first singer.
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MASPINDZELI
UK

The Maspindzeli Choir is based
in London. Maspindzeli means
“Host” in Georgian. The choir is
devoted exclusively to singing
songs from the ancient poly-
phonic tradition of Georgia.
Maspindzeli was formed in 1999
by Helen Chadwick, a noted
London singer, teacher and song-
writer. This is thanks to the work
of leading Georgian ethno-musi-
cologists such as Joseph Jordania
and the late Edisher Garaqanidze,
who taught many of the founding
members of the choir.

At various times the choir was led
by Helen Chadwick, Venice Man-
ley, Sally Davies, Lucy Gibson,
and Geoff Burton each of them
contributing to the development
of the choir leading it according
to his/her skills and taste. Since
August 2009 Mark Thomas and
Tamta Turmanidze have been
leading the choir. Tamta is first
Georgian musical director. Mark,
a Gestalt therapist and former
professional musician, perform-
ing classical, jazz and improvised
music, has for many years run
workshops on music and creativ-
ity both in the UK and abroad.
The choir has studied with visit-
ing Georgian teachers and choirs
on many occasions, and has
made a specific point of studying
authentic styles of singing from
various regions of Georgia.
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MACHARI
CANADA

Trio Machari - Bie Engelen, Sa-
manatha Hirst and Matti Kopamees
- are based in Toronto, Canada,
where they first heard Georgian folk
music in 1996, performed by Trio
Kavkasia, and joined Alan Gas-
ser’s newly formed Georgian choir,
Darbazi. Trio Machari are members
of a larger ensemble founded in the
summer of 2004 and co-led by Bie
and Samantha. All three have trav-
eled to Georgia to meet with native
singers, to satisfy their desire for a
deeper understanding of Georgia’s
history and culture, and for greater
authenticity in their performance
of Georgia’s seductive folk music.
The trio have had the opportunity
to study with song masters Islam
Pilpani, Polikarpe Khubulava and
Tristan Sikharulidze in Georgia.
Machari also rely on the many re-
mastered archival audio recordings
released in Georgia in recent years.
Our first CD (Machari 2010) is
dedicated to the unknown compos-
ers who are the soul of the Georgian
folk repertoire.
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LE REMEDE
DE FORTUNE
FRANCE

The ensemble Le Reméde de
Fortune was created in 2006.
The ensemble is directed by
Catherine Ressaire. There are
7 members in the group. They
perform medieval professional
music as well as Corsican, Bul-
garian and Georgian traditional
songs and pieces of contempo-
rary composers.
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RUSTAVI
GEORGIA

Ensemble Rustavi was created in
1968 as a choir. Later, the choir was
joined by the group of dancers. Un-
til today both groups continue their
artistic life as Rustavi. Since the day
of its inception the ensemble has
held about 5000 concerts in over
60 countries of the world.

The ensemble’s repertoire includes
songs and dances from almost all
parts of Georgia. The singers, as
well as dancers keep to the tra-
ditional manner of performance.
Anzor Erkomaishvili - the Artistic
Director and Pridon Sulaberidze
— the Chief Choreographer of the
Ensemble aim to preserve the form
and structure of an ethnographic
collective. As A result of this ap-
proach Rustavi obtained the fea-
tures of an academic ensemble. ..
For its great contribution to the
popularization of Georgian folk
song Rustavi is awarded the prizes
of Zakaria Paliashvili (1981),
Albert Schweitzer (1986) and The
State Prize of Georgia.
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SPARTIMU
FRANCE, CORSICA

The Spartimu ensemble was born
from a meeting between five men
animated with a passion for Cor-
sican songs, culture, and identity.
Whether poetic, harmonic, or
historical, the mission of the
ensemble is to take part in the
life of polyphonic singing, with
its primary characteristic being
the momentary expression of
time and space through the voice.
The working repertoire has three
goals: (1) profane songs that are
emblematic of Corsica, such as
Paghjella, which features three-
voiced polyphony in perpetual
motion; (2) Indigenous Catholic
chant, usually called messa in
paghjella;

(3) World repertoires which
include polyphonic traditional
music from Georgia, Italy,
Ireland, the United States, and
Sardinia.
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TRYS KETURIOSE
LITHUANIA

Since 1981 the group Trys keturi-
ose (directed by Daiva Vyciniené)
specializes in the performance of
original Lithuanian polyphonic
songs Sutartines. These songs are
distinguished from the rest of Lithu-
anian folklore in numerous use of
seconds, entwined voices, etc. All
these qualities of the polyphonic
songs require an extraordinary con-
cord of performers or sutarimas (the
name Sutartines was derived form
verb sutart— to agree, to accord
Trys keturiose (“three in four”)
are words of one refrain, reflect-
ing composition of the group
(sometimes three and sometimes
four singers, etc) The group Trys
keturiose does not copy the sound
of the 1935/37-archive records.
It pursues its own sound to give
modern meaning to old songs.

In recent years Trys keturiése has
been looking for a way of integrat-
ing authentic sutartiné singing into
contemporary art. In this direction
it has realized a number of projects.
Trys keturidse has taken part in
many international folklore and
contemporary music festivals, giv-
ing concerts in Austria, Belgium,
Estonia, Germany, Latvia, the Neth-
erlands, Poland, Russia, Serbia, the
USA, and so on. Has released a
MC,2 CD-s,a DVD:
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AMER-IMERI
GEORGIA

In 1991 Edisher Garakanidze
founded Amer-Imeri - children’s
folk-ethnographic studio together
with his spouse Nino Bagaturia
—a linguist. The studio provided
the atmosphere characteristic to
Georgian traditional everyday
life. Here the children were taught
Georgian traditional games, au-
thentic songs and dances, church
chants; familiarized with the
history and ethnography of the
country, mythology, examples
of oral folklore, catechism, and
obtained the general knowledge
of the traditions. Amer-Imeri
went on tours and long-term
expeditions to various parts of
Georgia.

Amer-Imeri in performs in con-
certs both Georgia and abroad.
With the blessing of Ilia I —
Catholicos-Patriarch of All
Georgia Amer-Imeri became the
children’s studio at the Church
of Andrew the First Called (Blue
Monastery).
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ERKVANI
GEORGIA

Boys’ choir Erkvani was created
in 2001 by Kakha Shakishvili. The
repertoire of the choir includes
both Georgian traditional songs and
Church chants. At religious celebra-
tions the members of the choir chant
at Holy Trinity Cathedral Church in
Thilisi and often participate in the
events organized by the Center of
Spiritual and Intellectual Develop-
ment of the Youth of the Cathedral
Church. The choir is the laureate of
anumber of international festivals.
In 2009 Erkvani was awarded the
title of “The Ambassador of Geor-
gian Culture”, in 2010 was awarded
the State Diploma. The choir has
already released 2 CD-s.
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THORNLIE
SCHOOL
UK /SCOTLAND

Is situated in the town of Wishaw
in the industrial central region of
Scotland. Itis asocially deprived
area with high unemployment
and many social problems. One
day, the school children wel-
comed a young Georgian guest
- aparalysed little boy from Temi
orphanage in desperate need of
life saving spinal surgery. They
played arm wrestling contests,
and took him to their football
ground. He taught them Geor-
gian words, sang with them, and
showed them pictures of Gremi
monastery. They became his
friends. Inspired by his indomi-
table spirit and thirst for life, they
became passionate advocates
on his behalf, raising money to
help him through fundraising
concerts. It was their initiative
to embrace his culture and learn
Georgian songs. They became
the first children’s Georgian choir
in our country. They come to
Georgia as guests, to visit their
friend, and to sing.
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TARAMASHAI
GEORGIA

Children’s folk ensemble lara-
mashai was created on the basis
of the folk ensemble at Tbilisi
school #20. The ensemble is di-
rected by Dali Dabrundashvili.
The ensemble’s repertoire in-
cludes songs from almost all
parts of Georgia.

In March-April 2010 laramasha
successfully performed Gurian
songs at A. Machavariani Fes-
tival “Georgian Frescoes” and
A. Virsaladze festival “Love has
constructed”.

In 2010 the ensemble participated
in the 9th International Folk Fes-
tival in Batumi and in “Cheese
Festival” in Sighnaghi.



KIRIALESA
GEORGIA

Children’s ensemble Kirialesa was
created in 2006 by Lela Urushadze,
- the descendant of Giorgi Iobishvili
and Karlo Urushadze —renowned
masters of Georgian folk song. The
tradition of the Urushadze family
worthily continues in the art of
Kirialesa, its repertoire and prin-
ciples of performance. Kirialesa has
participated in a number of musical
events, and has released a CD.
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KRIMANCHULI
GEORGIA

Was founded by Lali Koripadze.
at Chokhatauri Music School in
2002. There are 50 schoolchil-
dren in the choir. The repertoire
of the choir includes mostly
Gurian folk songs and chants of
Gurian mode. The consultants of
the choir are Otar Berdzenishvili
—arenowned Gurian song master
and Yuri Sikharulidze _ a histo-
rian. The Chokhatauri Children’s
choir actively cooperates with
Folklore Starte Center and par-
ticipates in the events organized
by the Center. The Choir is the
winner of a number of festivals
in Georgia.
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LASHARELA
GEORGIA

Boy’s folk ensemble Lasharela
was created 6 years ago. Its mem-
bers are school children; they sing
folk songs and play traditional
instruments. The ensemble aims
to maintain traditional manner of
performance. Lasharela is directed
by Vasil Kornienko and Tornike
Skhiereli.
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MARTVE
GEORGIA

Boys’ folk ensemble Martve
was created in 1978 by Anzor
Erkomaishvili — Peoples’ Art-
ist of Georgia. It was the only
children’s ensemble of the time,
performing Georgian folk songs.
During 32 years of its existence
Martve has performed in over
1500 concerts, is the laureate of a
number of festivals and contests,
it took part in a large number
of TV programs. Two musical
films have been made about the
ensemble. The renowned song-
masters — Ramin Mikaberidze,
Tamaz Andghuladze, Kote Msh-
vidobadze and Mamuka Gu-
laghashvili directed the ensemble
at various times. Since 1995 until
present the ensemble is directed
by Varlam Kutidze.

In Martve there is permanent
change of generations. At present
there are 8 generations of chil-
dren in the ensemble. Martve has
released a number of song collec-
tions on LPs, audio cassettes and
CDs. The Ensemble has been on
concert tours to many countries
of the world.

In 1998 Martve was awarded
the State Prize of Georgia for its
concert activity and promotion of
folk song among the young.
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MDZLEVARI
GEORGIA

Male folk ensemble Mdzlevari
was created in 1994. The word
Mdzlevari is derived from the old
Georgian word dznoba meaning
“to surmount” in old Georgian. The
Ensemble is directed by Father and
son Tariel and Kakha Onashvili —
members of Ensemble Rustavi.
There are about 50 singers in the
ensemble. The repertoire of Mdzl-
evari includes about 80 Georgian
folk songs. Mdzlevari regularly
performs in concerts, participates
in radio and TV programs; is the
winner of a number of national
and international contests and Fes-
tivals. Mdzlevari has released two
compact discs.
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NAI-NAI
GEORGIA

Folk choir Nai-Nai of Kutaisi
M. Balanchivadze Central Mu-
sic School (directed by Ketevan
Bantsadze) was created in 2003.
The members of the choir were
the students of all specialties.
During the years of its existence
the choir has been a success at a
number of contests and festivals.
The choir celebrated its fifth an-
niversary by a solo concert. Nai-
Nai consists of three generations
of singers. The major part of their
repertoire includes folk examples
from West Georgia. In May 2010
Georgian Public Broadcasting
dedicated a program “On the
trail of Georgian song” to the
choir. 5 songs as performed by
the choir have been included
into the “Album of the World
Children’s Music Folklore”; the
presentation of which is planned
for near future in Paris.



patara

TuTarCela
sagarTvelo

35@oms  mgmedhigans Jogms o mmn@ga  Sblsdom  mgmembgarsl glisdy momdsls
Fomdma@agbl. 0g0 hodmysmodws 2009 (aol 05bgo®do J. dyglomsgol ,,gma jemaols bymaols”
b55bobyg. obLsddel byaddmgebgamdl msdo® dysdy. smbsbodbogos, Gmd amambgdo 8 Farols
sbogoseb Imgdosh Lod bdsdo Lods@mggmml Lbgoslbgs gymbol Lodmg@mgol, slimgagdgb
sliggg Ibogmoml baaboms goa em@l s gaslioggao Logybom dglogol bodydgol. dsgdggdo
»BMGEmOge  Lbimmsdo” Lbodmg@ol go®es Jodmyga bobyd LogMoggdby wogg@sbsg
9B 9006

PATARA
TUTARCHELA
GEORGIA

Patara Tutarchela is the third
generation of the female folk
ensemble Tutarchela. It was
created in January, 2009 on the
basis of “Folk School” in the
town of Rustavi. Girls aged 8
perform folk songs from various
parts of Georgia in three voices,
folk songs of different peoples
of the world as well as classical
choral examples. They also learn
to play traditional musical instru-
ments. The ensemble is directed
by Tamar Buadze.
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SAUNJE
GEORGIA

Children’s folk ensemble Saunje
from Kharagauli was created in
1997 by Maia Maghradze. This
is a mixed collective its repertoire
includes songs from various parts
of Georgia; the ensemble leads
active concert life is the winner of
a number of international festivals
and participant of various charity
events.
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PERKHISA
GEORGIA

Ensemble Perkhisa was created
in 2008 by Natia Datuashvili.
There are 10 children (aged 4-12)
in the group. The ensemble’s rep-
ertoire includes traditional folk
examples from different parts
of Georgia. Perkhisa actively
participates in various celebra-
tions and concerts. In 2010 they
successfully performed at the
concert of traditional music dedi-
cated to the Independence Day of
Georgia, held at the Grand Hall
of Tbilisi State Conservatoire.
Ensemble Perkhisa is the twofold
holder of the first place at the
“New Star” contest.
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CHILDREN’S GROUP

FROM TSNORI
GEORGIA

In 2005 another group of the youth
folk-ethnographic Studio Amer-
Imeri was opened at St. Ilia the
Righteous’ Church in Tsnori, di-
rected by Tinatin Shervashidze —an
alumnus of the first generation of
the Studio’s alumni.

Tsnori choir has participated in
various events in Tsnori, Sighnaghi
and Thbilisi, both separately and
together with Edisher Garakanidze
Ethnomusic theatre Mtiebi. The
choir frequently participates in the
festivals Artgeni and “Voices of
Future”. In 2010 the choir took part
in the performance together with
the basic group of the youth folk-
ethnographic Studio Amer-Imeri
at Mikheil Tumanishvili Drama
Theatre.



10383MDBOI30L MVHIS60BSBMBHIB0 FESPORIFIGOLS RS BIRFIVIMIOLSMZ0L ORRMBSL I6R0OS6:

15dSBMBIRL 3GIHLORIEBL

1SISBMBIRO FIRBIGOLS RS dIRMS RIG30L LSFEOLBGHM
1SISEMBIRL LOIISBB0SBHIO

455258 030=R0L0L 3IBOSL

LSLMBIRMIZE03 3>AVIIBIRLs

L33SBA0SGIC) BIRIZOBOS ,,IG0LIRMIEIdSL”

GSR0M , 8IS

BOR3GSR0M

30600255@ @ IL0)>3ILL“

35%90) ,24 LSSOL“

359(M3GIIRMBSL “NOVA SCIENCE PUBLISHERS, INC.” R d5R356M6 6505 30MG06033-30=2383 3L

—~
MUZA

e ]

Kﬁﬂvﬁ' Seience I‘u{nslﬁm Tric.,
wmsEon (AP (et

THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT OF GEORGIA

MINISTRY OF CULTURE AND MONUMENTS PROTECTION OF GEORGIA
PATRIARCHY OF GEORGIA

TBILISI MUNICIPALITY

PUBLIC BROADCASTING OF GEORGIA

PATRIARCHY TELEVISION “ERTSULOVNEBA”

RADIO “MUZA”

FOLKRADIO

CINEMA “RUSTAVELI”
NEWSPAPER “24 HOURS”
“NOVA SCIENCE PUBLISHERS, INC.” AND MRS NADYA GOTSIRIDZE-COLUMBUS
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simpoziumi tardeba Thi BisisvanosarajgiSvilissaxel obissaxeImwifo
konservatoriaSi

0108, Thi bisi, griboedovis 8/10

tradiciuli mraval xmianobis kvlevis saerTaSoriso centri

tel.: (+995 32) 99 89 53
Faqsi: (+995 32) 98 71 87
veb-gverdi: www.polyphony.ge

e I -Fosta: polyphony@polyphony.ge geomusic53@yahoo.com,

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI TBILISI STATE
CONSERVATOIRE

8/10, GRIBOEDOYV STR., TBILISI, 0108, GEORGIA

THE INTERNATIONAL RESEARCH CENTER FOR TRADITIONAL POLYPHONY

TELEPHONE (+995 32) 93 52 60; 99 89 53
FAX: (+995 32) 98 71 87

VEB-SITE: www.polyphony.ge
E-MAIL: polyphony@polyphony.ge, geomusicS3@yahoo.com
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Rusudan TSURTSUMIA
Maka KHARDZIANI

Maia KACHKACHISHVILI
Nika SEBISKVERADZE
Teona KVACHADZE



