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simpoziumi tardeba saqarTvelos prezidentis
mixeil saakaSvilis patronatiT

simpoziums finansurad uzrunvelyofs saqarTvelos kulturisa 
da ZeglTa dacvis saministro

simpoziumis organizatorebi: 
Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria
qarTuli xalxuri simReris saerTaSoriso centri

THE SYMPOSIUM IS HELD  UNDER THE PATRONAGE  OF MIKHEIL  SAAKASHVILI,
PRESIDENT OF GEORGIA

BY THE FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE AND MONUMENTS PROTECTION 
OF GEORGIA

ORGANIZERS OF THE SYMPOSIUM:
VANO SARAJISHVILI TBILISI STATE CONSERVATOIRE

THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

simpoziumi eZRvneba sveticxovlis 1000 wlisTavs

The symposium is dedicated to the 1000  anniversary of Svetitskhoveli
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sveticxoveli – XI  saukunis qarTuli xuroTmoZRvrebis umniSvnelovanesi Zegli,  mdebareobs mcx-
eTaSi, Tbilisidan 20 km-ze. yvelaze didi istoriuli saeklesio nageboba saqarTveloSi. mSenebloba daiwyo 
1010 wels,  IV saukunis erT-erTi pirveli qristianuli eklesiis adgilze da dasrulda 1029 wels. igi 
saukuneebis manZilze iyo sapatriarqo taZari, saqarTvelos eklesiis meTaurTa – kaTolikos-patriarqTa 
rezidencia da qveynis  sulieri da kulturuli cxovrebis centri,  qarTuli mravalxmiani galobis erT-
erTi uZvelesi kera.

Svetitskhoveli – one of the most significant monuments of the 11th century Georgian architecture is located in 
Mtskheta, 20 kilometers from Tbilisi. Is the largest church in Georgia. It was constructed in 1010-1029 on the spot of one of the 
first Christian churches of the 4th century. During centuries Svetitskoveli was the residence of Georgian patriarchs and the center 
of the country’s spiritual and cultural life, one of the most ancient centers of Georgian polyphonic chant.
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I cordially welcome the participants of the 5th In-
ternational Symposium on Traditional Polyphony. 
We are delighted that this year this outstanding 
event is dedicated to the1600th anniversary of the 
construction and 1000th anniversary of the revival 
of Svetitskhoveli Cathedral – the oldest and the 
most significant religious centers of the country. 
And this is not accidental as since our people 
became intimately linked with the command-
ments of Christ (Christianity was adopted the 
official religion of Georgia in the 4th century), 
our hearts and minds have been imbued with 
Christian belief, which has become the way of 
our life and of course Georgian culture – Georgian 
polyphonic chant and folk song are part of this 
and we are grateful to God for having gifted us 
with such treasure. 
This is why, it is natural, that the International 
Symposium with the participation of a number 
of renowned Georgian and Foreign scholars and 
performers, is dedicated to the jubilee celebration, 
this will contribute to the further promotion of 
Georgian culture. 
I give my blessing to you all and wish you success 
in your work. 

guliTadad mivesalmebi tradiciuli mravalxmianobis mexuTe 
saerTaSoriso simpoziumis monawileT. 
moxarulni varT, rom es friad mniSvnelovani RonisZieba wels 
eZRvneba saqarTvelos eklesiis uZvelesi da upirvelesi taZris 
_ sveticxovlis agebidan 1600 da aRdgenidan 1000 wlisTavs. es 
ar aris SemTxveviTi,  radgan mas Semdeg,  rac Cvenma xalxma macx-
ovris mcneba Seisisxlxorca (qristianoba IV saukunidan gaxda 
saxelmwifo religia), qristianulma rwmenam  ganmsWvala Cveni 
guli da goneba,  Cveni cxovrebis wesi da, ra Tqma unda, Cveni 
kultura; mravalxmiani qarTuli galobac da xalxuri simRerac, 
nawilia am wiaRisa da Cven vmadlobT RmerTs, rom mogvaniWa aseTi 
saganZuri.
amitomac,  bunebrivia,  rom saerTaSoriso simpoziumi,  romelSic 
amdeni qarTveli da ucxoeli gamoCenili mecnieri da Semsrule-
beli monawileobs, sveticxovlis siubileo TariRs eZRvneba, rac 
Cveni kulturis Semdgom popularizacias kidev ufro Seuwyobs 
xels.
yvelas glocavT da gisurvebT did warmatebebs RvTissaTno Tqvens 
saqmianobaSi.

ILIA  II
CATHOLICOS–PATRIARcH 
OF ALL GEORGIA 

ilia II 
sruliad saqarTvelos 
kaTalikos-patriarqi            
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I would like to express my delight for the fact, that 
Georgia is hosting the 5th International Sympo-
sium on Traditional Polyphony and to welcome 
the participants of the forum. I am especially 
delighted that this year the Symposium concurs 
with the celebration of the 1000th anniversary 
of Svetitskhoveli Cathedral – one of the most 
ancient centers of Georgian traditional polyphonic 
church chant.
Georgian traditional polyphony holds distin-
guished place in the cultural heritage of our 
country; this is why it is the object of our special 
care and concern. In addition, we do our best to 
give all citizens of our country the opportunity to 
develop their native musical culture.
I feel proud, that Georgian polyphony arouses 
more and more interest and attracts many re-
nowned scholars from all over the world. This 
means that Georgian culture becomes more ac-
tively involved into the dialogue between cultures, 
without which it is impossible to be a merited part 
of today’s civilized world.   
This Symposium on Traditional Polyphony is 
a part of this dialogue. I cordially welcome the 
opening of the Symposium and wish success to 
all the participants in their interesting and valu-
able work. 

gamovxatav sixaruls imis gamo, rom saqarTvelo ukve mexuTed 
maspinZlobs tradiciuli mravalxmianobis saerTaSoriso simpo-
ziums da mivesalmebi mis monawileebs. aseve mixaria, rom wlevan-
deli simpoziumi daemTxva qarTuli kulturis unikaluri Zeg-
lis – sveticxovlis 1000 wlisTavs,  romelic Cveni tradiciuli 
mravalxmiani galobis erT-erTi uZvelesi keraa.
Cveni saxelmwifos kulturul memkvidreobaSi gansakuTrebuli 
adgili uWiravs qarTul tradiciul mravalxmianobas da amitomac 
igi Cveni didi zrunvis sagania, magram Cven yvelafers vakeTebT 
imisTvisac, rom Cvens qveyanaSi TiToeul moqalaqes hqondes saSu-
aleba ganaviTaros Tavisi mSobliuri musikaluri kultura.
me Zalian meamayeba,  rom qarTuli mravalxmianoba sul ufro 
did interess iwvevs da amden gamoCenil mecniers izidavs mTeli 
msofliodan.
es ki imas niSnavs, rom qarTuli kultura sul ufroAaqtiurad 
erTveba kulturaTa dialogSi,  ris gareSec SeuZlebelia Taname-
drove civilizebuli samyaros Rirseuli wevri gaxde.
am dialogis nawilia tradiciuli mravalxmianobis V simpozi-
umic, romlis gaxsnasac me guliTadad mivesalmebi da warmatebas 
vusurveb mis TiToeul monawiles  metad saintereso da sasarge-
blo muSaobaSi.  

mikheil  saakashvili
President of Georgia

mixeil saakaSvili
saqarTvelos prezidenti
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The International Symposium on Traditional 
Polyphony is an outstanding event  for Georgian 
culture – we are concerned about the vitality and 
scholarly study of the unique national treasure, 
for this is neceessasry for the safeguarding of  
this phenomenon. This symposium is even more 
significant for us – it is dedicated to the 1000th 
anniversary of the Svetitskhoveli Cathedral. 
We are delighted that the original and distin-
guished Georgian polyphony performed in various 
countries of the world arouses more and more 
interest among the scholars. Wide geography of 
the symposium and multiplicity of the guests: both 
folk ensembles and scholars testify to this.
This forum dedicated to the World polyphony, 
accompanied by very interesting concert program 
expands our relations  and suitably represents 
Georgian culture alongside world cultures. 
I welcome the Symposium participants and wish 
them abundance of impressions and success in 
their work.
 

tradiciuli mravalxmianobis saerTaSoriso simpoziumi qarTuli 
kulturis mniSvnelovani movlenaa – Cven vzrunavT unikaluri 
erovnuli saganZuris ara marto sicocxlis SenarCunebaze,  aramed 
mis mecnierul kvlevazec, radgan amis gareSe SeuZlebelia am 
fenomenis dacva. wels simpoziumma CvenTvis kidev erTi,  aseve mniS-
vnelovani datvirTva SeiZina – igi sveticxovlis 1000 wlisTavs 
eZRvneba.    
gvaxarebs,  rom TviTmyofadobiT gamorCeuli Cveni mravalxmianoba, 
romelsac msoflios sxvadasxva qveyanaSi mRerian,  sul ufro did 
interess iwvevs samecniero wreebSic. amis dasturia simpoziumis 
farTo geografiuli areali da misi stumrebis _ folkloruli 
ansamblebisa da mkvlevrebis mravalricxovneba.  
msoflio mravalxmianobisadmi miZRvnili es samecniero forumi, 
romelsac metad saintereso sakoncerto programa axlavs,  afar-
Toebs Cvens urTierTobebs da Rirseulad warmoaCens qarTul 
kulturas sxva kulturaTa saerTaSoriso TanamegobrobaSi.  
mivesalmebi simpoziumis monawileebs, vusurveb mdidar STabe-
Wdilebebsa da warmatebas muSaobaSi.

NIKOLOZ  RURUA
MINISTER OF CULTURE AND 
MONUMENTS PROTECTION

nikoloz rurua
saqarTvelos kulturisa 

da ZeglTa dacvis 
ministri
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It seems to have been very recently that the idea of 
holding International Symposium on Traditional 
Polyphony at Tbilsi State Conservatoire was born 
and we are already hosting the 5th Symposium. 
Today it can be said, that we have established 
the tradition: to hold a serious scientific forum 
every two years with the participation of world 
renowned scholars. The organisation of serious  
events like ours demands great efforts and sup-
port, primarily financial, for which we would like 
to express our deep gratitude to the Ministry of 
Culture and Monuments Protection of Georgia. 
No less importanmt is the assistance of the world 
scientific circles and that of amateur singers; we 
will never forget their support in 2008 - the most 
difficult time for Georgia, thanks to which we 
were able to suitably hold the Fourth International 
Symposium. 
With the blessing of Ilia II – Catholicos-Patriarch 
of all Georgia, the Symposium is dedicated to the 
anniversary of Svetitskhoveli Cathedral, which is 
symbolic, for this is where Georgian traditional 
chant developed. 
I would like to thank all the participants of the 
symposium, both scholars and singers, welcome 
and wish them success. 

TiTqos sul axlaxan iyo,  roca Tbilisis konservatoriaSi trad-
iciuli mravalxmianobis saerTaSoriso simpoziumebis Catarebis 
idea gaCnda da, ager, ukve V simpoziumis stumrebs vmaspinZlobT.
dRes ukve SeiZleba vTqvaT, rom Cven SevZeliT tradiciis Se-
qmna – or weliwadSi erTxel msoflios gamoCenili mecnierebis 
monawileobiT seriozuli samecniero forumis mowyoba did 
Zalisxmevasa da mxardaWeras saWiroebs, upirvelesad, finansurs, 
risTvisac Cven did madlierebas gamovxatavT saqarTvelos kul-
turisa da ZeglTa dacvis saministrosadmi.  
aranakleb didia msoflios samecniero sazogadoebriobisa da, 
ubralod,  tradiciuli simReris moyvarulTa mxardaWerac – ara-
sodes dagvaviwydeba maTi Tanadgoma saqarTvelosaTvis urTules 
2008 wels,  ramac SesaZlebloba mogvca,  Rirseulad Cagvetarebina 
IV saerTaSoriso simpoziumi.
sruliad saqarTvelos patriarqis, uwmindesisa da unetaresis 
locva-kurTxeviT, wlevandeli simpoziumi sveticxovlis saiu-
bileo TariRs eZRvneba, rac metad simboluria, radgan swored 
saqarTvelos am upirveles taZarSi hpova Tavisi ganviTareba 
tradiciulma qarTulma galobam.
didi madloba simpoziumis yvela monawiles,  mecniersa Tu 
momRerals, mivesalmebi maT da vusurveb warmatebebs sayvarel 
saqmianobaSi.

manana  doijashvili
RECTOR OF VANO SARAJISHVILI 
TBILISI STATE CONSERVATOIRE

manana doijaSvili
Tbilisis 

vano sarajiSvilis 
saxelobis saxelmwifo 

konservatoriis reqtori
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I would like to greet the participants of the 5th 
Internatioanl Symposium on Traditional Po-
lyphony, and express my delight with the fact 
that the admirers of traditional music – scholars, 
performers, and simply listeners are gathering in 
Tbilisi again. 
This year Georgia is celebrating the 1000th anni-
versary of Svetitskhoveli Cathedral, in my opinion 
it is natural, that the Symposium is dedicated to 
this date, as one of the themes of the forum is 
Georgian traditional polyphonic chant.
The symposium presents many new names, 
among the participants there are big friends of 
Georgian music. I mean both the renowned schol-
ars and folk ensembles from various parts of the 
world, who come to the symposium  and turn the 
event into a true festive occasion. 
I would like to mention that the concert program 
of the Symposium will not include as many Geor-
gian adult folk ensembles as before, but this time 
we would like to widely present children’s art, as 
the symbol of the continuity of unique Georgian 
polyphony. 
I hope that the symposium will be a successful 
and exciting event, of which all of the participants 
will have indelible memories. 
 

mivesalmebi V saerTaSoriso simpoziumis  monawileebs da minda 
gamovxato didi sixaruli,  rom TbilisSi kvlav ikribebian 
tradiciuli mravalxmianobis didi Tayvanismcemlebi _ mecnierebi, 
Semsruleblebi,  ubralod,  msmenelebi. 
wels sruliad saqarTvelo sveticxovlis 1000 wels aRniSnavs, 
amitom,  vfiqrob, bunebrivia, rom simpoziumi, romlis erT-erTi 
mTavari Tema qarTuli tradiciuli mravalxmiani simRera-galobaa, 
am TariRs eZRvneba.
simpoziumi yovel weliwads axal-axal saxelebs gvacnobs,  Tumca 
monawileTa Soris kvlav arian qarTuli musikaluri kulturis 
didi megobrebi. me vgulisxmob ara marto gamoCenil mecnierebs, 
aramed folklorul ansamblebs msoflios sxvadasxva kuTxidan, 
romlebic sakuTari saxsrebiT Camodian Cvens simpoziumebze da 
namdvil dResaswaulad aqceven maT.  
minda aRvniSno,  simpoziumis sakoncerto programaSi amjerad arc 
ise uxvad iqneba warmodgenili qarTuli ansamblebi,  samagierod, 
gvinda farTod vaCvenoT bavSvebis xelovneba,  rogorc Cveni unika-
luri mravalxmianobis maradiuli sicocxlis simbolo. 
minda,  rom simpoziumi iyos saqmiani da,  imavdroulad,  amaRelve-
beli movlena, romelic waruSlel kvals daaCens misi yvela 
monawilis suls.

ANZOR  ERKOMAISHVILI
HEAD OF THE BOARD OF THE 
INTERNATIONAL CENTRE FOR 
GEORGIAN FOLK SONG

anzor erqomaiSvili 
qarTuli xalxuri 

simReris saerTaSoriso 
centris sameTvalyureo 

sabWos Tavmjdomare
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As Joseph Jordania – the world renowned 
scholar of world polyphony, one of the inspirers 
of our Center, living in Australia says (and he is 
trustworthy) the study of traditional polyphony 
has become one of the active fields in modern 
ethnomusicology, and the Tbilisi International 
Symposia have greatly contributed to this fact. 
During the last 5 years alongside the 3rd and 4th 
Symposia, two thematic conferences have been 
held: one in Austria and the other in Portugal. Just 
recently an ICTM conference was completed in 
Sardinia (Italy).
It is known, that the performers of Georgian 
traditional polyphony often travel to various 
countries of the world and perform in concerts, 
hold workshops, but I dream of the time, when 
Georgian scholars will be frequent guests at the 
World ethnomusicological forums. For this finan-
cial support, hard work and encouragement of the 
young is necessary. 
The 5th Symposium is dedicated to the 1000th 
anniversary of Svetitskhoveli Cathedral. There are 
many young scholars among the participants of 
the symposium and not only from Georgia. They 
learn Georgian polyphonic song and chant with 
great love.  It is a great responsibility to present 
your work to the world renowned scholars and I 
would like to cordially wish success to all sym-
posium participants.

rogorc msoflio mravalxmianobis ukve saqveynod aRiarebuli 
mkvlevari, avstraliaSi moRvawe da Cveni centris erT-erTi 
sulisCamdgmeli ioseb Jordania ambobs (imas ki namdvilad 
daejereba!): tradiciuli mravalxmianobis kvleva Tanamedrove 
eTnomusikologiis erT-erTi yvelaze aqtiuri sfero gaxda da 
amaSi Tbilisis tradiciuli mravalxmianobis saerTaSoriso sim-
poziumebma mniSvnelovani roli Seasrules. marto bolo 5 wlis 
ganmavlobaSi, garda Tbilisis mesame da meoTxe simpoziumebisa, 
ori specialuri konferencia Catarda avstriaSi, erTi _ por-
tugaliaSi, xolo sul axlaxan dasrulda ICTM-is konferencia 
sardiniaSi (italia).   
cnobilia, rom tradiciuli mravalxmianobis qarTveli Semsrule-
blebi xSirad mogzauroben msoflios sxvadasxva qveyanaSi kon-
certebiT,  atareben masterklasebs,  magram me mainc iseT droze 
vocnebob, roca qarTveli mecnierebi iqnebian msoflio eTno-
musikologiuri forumebis xSiri stumrebi. amisaTvis ki, materi-
aluri saxsrebi,  bevri muSaoba da axalgazrdebis stimulirebaa 
saWiro. 
V simpoziumi sveticxovlis 1000 wlisTavs eZRvneba da mis 
monawileTa Soris bevri axalgazrdaa,  maT Soris ara mxolod 
qarTvelebi. isini didi siyvaruliT swavloben qarTul mravalx-
mian simRera-galobas. msoflios gamoCenili eTnomusikologebis 
winaSe wardgoma didi pasuxismgeblobaa da me minda,  maT da simpo-
ziumis yvela monawiles suliTa da guliT vusurvo warmateba.

RUSUDAN  TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL 
RESEARCH CENTER FOR 
TRADITIONAL POLYPHONY 
OF TBILISI STATE CONSERVATOIRErusudan wurwumia 

Tbilisis saxelmwifo 
konservatoriis 

tradiciuli 
mravalxmianobis 

kvlevis saerTaSoriso 
centris direqtori



10

simpoziumis saorganizacio komiteti

saorganizacio komitetis TanaTavmjdomareebi:

b-ni nikoloz rurua, saqarTvelos kulturisa da ZeglTa dacvis ministri

prof. manana doijaSvili, Tbilisis saxelmwifo konservatoriis reqtori

prof. anzor erqomaiSvili, qarTuli xalxuri simReris saerTaSoriso centris 

sameTvalyureo sabWos Tavmjdomare

saorganizacio komitetis Tavmjdomaris moadgile, samecniero programebis xelmZRvaneli:

d-ri, prof. rusudan wurwumia, Tbilisis saxelmwifo konservatoriis tradiciuli 

mravalxmianobis kvlevis saerTaSoriso centris direqtori

simpoziumis sazRvargareTuli biurosa da samecniero programebis xelmZRvaneli:

d-ri, prof. ioseb Jordania, (melburni, avstralia)

saorganizacio biuro:

maia kaWkaWiSvili
Tamaz gabisonia

maka xarZiani
nino razmaZe

pres-samsaxuri: 

nana SariqaZe

sakoncerto programis koordinatori:

Tamaz andRulaZe

samuSao jgufi:

nino nakaSiZe, nana goderiZe, Tea qunTelia, giorgi doroyaSvili
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Symposium  Organizing  Committee

CO-CHAIR PERSONS OF THE ORGANIZING COMMITTEE:

Mr. NIKOLOZ RURUA, Minister of Culture and Monuments protection of Georgia

Prof. MANANA DOIJASHVILI, Rector of Tbilisi State Conservatoire

Prof. ANZOR ERKOMAISVILI, Chair of the Board of Trustees, the International Centre for Georgian Folk 
Song

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM:

Dr. Prof. RUSUDAN TSURTSUMIA , Director of the International Research Center for Traditional Polyphony 
of the Tbilisi State Conservatoire

HEAD OF THE FOREIGN CENTRE OF THE SYMPOSIUM AND  OF THE SCINETIFIC PROGRAM:

Dr. Prof. JOSEPH JORDANIA (Melbourne, Australia)

ORGANIZING BUREAU:

MAIA KACHKACHISHVILI

TAMAZ GABISONIA

MAKA KHARDZIANI

NINO RAZMADZE

PRESS SERVICE:

NANA SHARIKADZE

CONCERT COORDINATOR:

TAMAZ ANDGHULADZE

WORK GROUP:

NINO NAKASHIDZE, NANA GODERIDZE, TEA KUNTELIA, GIORGI DOROQASHVILI
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4

simpoziumis gaxsna

5

6 

7 

8 

1300 - 1500

konservatoriis mcire darbazi

1900

konservatoriis didi darbazi

1300 - 1500

konservatoriis mcire darbazi

1830

kinoTeatri `rusTaveli~

1300 - 1500

konservatoriis mcire darbazi

1300 - 1500

konservatoriis mcire darbazi

1900

konservatoriis didi darbazi

samecniero sesia

programa

oqtomberi, xuTSabaTi

oqtomberi, paraskevi

oqtomberi, oTxSabaTi

oqtomberi, samSabaTi

oqtomberi, orSabaTi

1800

konservatoriis didi darbazi

930 - 1700

konservatoriis sakonferencio darbazi

930 - 1700

konservatoriis sakonferencio darbazi

folkloruli 

koncertebi

folkloruli

koncerti

folkloruli 

koncerti

folkloruli koncerti

simpoziumis daxurva

gala koncerti

800 - 2000
kulturuli programa 

ucxoeli 

mecnierebisaTvis

930 - 1700

konservatoriis sakonferencio darbazi
samecniero sesia

samecniero sesia

filmebis Cveneba

preskonferencia
1700

konservatoriis didi darbazis foie
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4
Opening of the    Symposium

5

6

7 

Scientific  session

folk   concerts

program

OCTOBER, thursday

OCTOBER, WEDNESDAY

OCTOBER, TUESDAY 

OCTOBER, MONDAY

folk  concert

1800

 Grand  Hall  of  the  Conservatoire

930 - 1700

Conference  Hall  of  the  Conservatoire

1300 - 1500

Recital  Hall  of  the  Conservatoire

1900

Grand  Hall  of  the  Conservatoire

1300 - 1500

Recital  Hall  of  the  Conservatoire

folk  concert

DEMONSTRATION OF THE FILMS

1300 - 1500

Recital  Hall  of  the  Conservatoire

1830

CINEMA “RUSTAVELI”

Scientific  session
930 - 1700

Conference  Hall  of  the  Conservatoire

Cultural Program for  
the visiting scholars  

of the Symposium
0800 - 2000

8 OCTOBER, FRIDAY
folk  concert

1300 - 1500

Recital  Hall  of  the  Conservatoire

1900

grand Hall  of  the  Conservatoire
closing  of  the  Symposium

GALA CONCERT

Scientific  session 1000 - 1700

Conference  Hall  of  the  Conservatoire
final  session

Press Conference
1700

foyer of the Grand  Hall   
of  the  Conservatoire



14

AUSTRALIA		  Gerald  Florian Messner
AUSTRALIA/GEORGIA		  Joseph  Jordania
		  Nino  Tsitsishvili
AUSTRIA		  Franz  Foedermayr
		  Gerda  Lechleitner
AUSTRIA/GEORGIA		  Nona  Lomidze
CANADA		  Michael  Tenzer
		  Andrea  Kuzmich
ESTONIA		  Žanna  Partlas 
FRANCE		  Simha  Arom
GEORGIA		  Eka  Buchukuri
		  Eka  Diasamidze 
		  Malkhaz  Erkvanidze
		  Tamaz  Gabisonia
		  Maia  Gelashvili 
		  Svimon  Jangulashvili 
		  Marina  Kavtaradze
		  Maka  Khardziani
		  Leila  Maruashvili
		  Ketevan  Matiashvili
		  Nino  Naneishvili
		  Eka  Oniani
		  Nino  Razmadze
		  Manana  Shilakadze 
		  Davit  Shugliashvili
		  Baia  Zhuzhunadze
		  Natalia  Zumbadze		
JAPAN		  Kawai  Norie
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sorbonis universitetis doqtori, samecniero kvlevis erovnuli centris 

(CNRS) sapatio samecniero direqtori, amave centris laboratoriis 

`zepiri tradicia – enebi da civilizaciebi~ (LACITO) eTnomusikologiis 

ganyofilebis gamge. centralur afrikaSi xangrZlivi muSaobisas SeimuSava 

interaqtiuli Caweris meTodebi, romlebic zepiri tradiciis nebismieri 

mravalxmiani musikis transkrifciisa da analizis saSualebas iZleva. am 

naSromisaTvis igi dajildovda samecniero kvlevis erovnuli centris 

vercxlis medliT. gamoqveynebuli aqvs ramdenime wigni, mravali samecniero 

statia,  ocdaaTamde Canaweri da filmi. amaTgan samma firfitam miiRo 

Carlz krosis akademiis `diskebis saerTaSoriso gran pri~. misi wigni 

“afrikuli mravalxmianoba da poliritmia”, romelic gamosca kembrijis 

universitetis gamomcemlobam, 1992 wels aRiniSna prestiJuli jildoTi 

“ASCAP Deems Taylor Award”.

akordis sintaqsis monaxazi zogierT megrul simReraSi

(polo valehosTan TanaavtorobiT)

2008 wels tradiciuli mravalxmianobis me-4  saerTaSoriso  simpoziumze 

Cvens mier warmodgenili moxsenebis `qarTuli mravalxmiani simRerebis 

akordis sintaqsi” Semdeg gavagrZeleT 2003 wels gamocemuli krebulis _ 

`qarTuli xalxuri simRera – samegrelo” _ nimuSebis kvleva.

am droisTvis Cven SevamowmeT  E da  A  kiloebis nimuSebis akordebi, da 

maTi mudmivi da cvalebadi elementebi. 

naSromSi saubaria Semdeg sakiTxebze:

kadansebi;•	

kiloSi zogierTi safexuris mobiluroba;•	

banis partiaSi safexurebisa da mocemul kiloSi ararsebuli safex-•	

urebis statusi;

TiToeuli fundamenturi safexuris akordis konfiguracia;•	

da bolos, banis partiis sxvadasxva safexurebs Soris urTierToba •	

da maTi Sesabamisi akordebis konfiguraciebi.

SIMHA  AROM
FRANCE

Docteur d’Etat from the Sorbonne University 
(Paris) is currently Emeritus Director of Research 
at the French National Center for Scientific Re-
search (C.N.R.S.) and Head of the Department of 
Ethnomusicology of the laboratory “Oral Tradition 
– Languages and Civilisations” (LACITO) of the 
C.N.R.S. During his long work in Central Africa, 
developed interactive recording methods allowing 
the transcription and analysis of any oral polyphonic 
music. For this achievement, was awarded the Sil-
ver Medal of the C.N.R.S. Has published several 
books, numerous scientific papers, and some thirty 
records and films. Three of his records have won 
the “Grand Prix International du Disque” of the 
Academie Charles Cros, and his book “African 
Polyphony and Polyrhythm”, published by the 
Cambridge University Press, was awarded the pres-
tigious “ASCAP Deems Taylor Award” in 1992.

OUTLINE OF A SYNTAX OF CHORDS IN 
SOME SONGS FROM SAMEGRELO
(Co-author Polo Vallejo)

Following our presentation on the syntax of chords 
in Georgian polyphonic songs at the Fourth Inter-
national Symposium on Traditional Polyphony in 
2008, we focused our work of a body of songs from 
Samegrelo published in the book “Georgian Folk 
Music – Samegrelo”, which came out in 2003. 
Thus far we have examined chords of songs that we 
considered to be in the modes of E and A, looking at 
their constants and their variables. Our presentation 
takes into account: 

the cadences•	
the mobility of certain degrees within the •	
mode
the status of the degrees present in the bass part •	
and those that are absent in a given mode
the configuration of the chords that each fun-•	
damental degree allows
lastly, the relationship between various de-•	
grees of bass part and the configurations of 
their respective chords. 
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virtuozi Semsrulebeli udze, mkvlevari da kompozitori. swavlobda 

stambulis saxelmwifo konservatoriaSi. merilendis universitetSi miiRo 

filosofiis doqtoris xarisxi eTnomusikologiaSi. 

misi kompoziciebi bevr qveyanaSi sruldeba,  maT Soris msoflios yvelaze 

prestiJul darbazebSi, saxelganTqmuli Semsruleblebis mier. misi musi-

kis Canawerebi gamocemulia franguli kompania ̀ amplitud miuzikis~ mier. 

aris…amerikis kompozitorTa, avtorTa da gamomcemelTa kavSiris wevri. 

amJamad aris kaliforniis los-anjelesis universitetis eTnomusikologi-

is fakultetis asistent-profesori. misi samecniero interesis sferoa 

musikis fenomenologia, SemecnebiTi musikologia da Sua da centraluri 

aziis musikis modaluri sistemebi. avtoria ramdenime statiisa musikisa 

da musikosebis `niu grou~ leqsikonisTvis, statiebisa musikosebze da 

sxva samecniero naSromebisa.  

virtualuri heterofonia: mimoxilva

naSromSi ganxilulia heterofoniis _ mravali musikaluri tradici-

isTvis saerTo qsovilis _ buneba. avtoris azriT, Semsruleblebi an 

kompozitorebi ver akontroleben heterofoniuli qsovilis specifikas, 

isini gvTavazoben mxolod ramdenime,  tradiciiT SezRudul,  polifoniur 

SesaZleblobas. aqedan gamomdinare, heterofonia miCneulia garkveuli 

kompoziciuri teqnikebis meorad produqtad. naSromSi mocemulia otomane-

bis imperiis somexi kompozitoris,  qemani tatios efendiseuli analizi 

saxelovani huseini saz semaisis me-20 saukuneSi 78rpm-is   Canawerebi: udi 

hiranti _ solo udi, semil bei _ Tanburi, udi; nevres bei – qamanCa da 
udi. avtoris analizis mixedviT,  arsebobs hetrofoniis gansxvavebuli saxe, 

romelic Sesrulebis dros ar SeimCneva. es SedarebiT faqizi da, amave dros, 

kontrolirebuli qsovili Tavs iCens mocemuli realuri kompoziciis 

Sesrulebisas misgan gadaxrebis specifikur detalebs Soris.   

MÜNIR NURETTIN BEKEN 
usa

Münir Nurettin Beken, ud virtuoso, scholar and 
composer. Studied at the ITÜ State Conservatoire 
of  Istanbul.  Earned a Ph.D. in ethnomusicology 
from the University of Maryland.
His compositions have been performed interna-
tionally with considerable recognition in some of 
the most significant concert halls in the world by 
eminent performers.  His music is published by 
Amplitude Music in France and he is a member 
of ASCAP.  
Münir Beken is currently Assistant Professor of 
theory and composition in Ethnomusicology De-
partment at University of California Los Angeles. 
His scholarly interests include the phenomenology 
of music, cognitive musicology, and melodic modal 
systems of the Middle East and Central Asia. He has 
written several articles for the New Grove Diction-
ary of Music and Musicians and other scholarly 
publications. 

VIRTUAL HETEROPHONY: AN OVERVIEW 

This study examines the nature of heterophony, 
a texture common to many musical traditions. It 
appears that performers or composers do not have 
direct control over the specifics of the resulting het-
erophonic texture but rather they provide a number 
of polyphonic possibilities which are limited by the 
tradition.  Hence, heterophony may be considered 
as a bi-product of certain compositional techniques. 
This paper will analyze the famous Hüseyni Saz Se-
maisi by an Ottoman-Armenian composer Kemani 
Tatyos Efendi from two available performances of 
the early 20th century 78rpm records: Udi Hirant 
on solo ud and Tanburi Cemil Bey and Udi Nevres 
Bey on kemence and ud, respectively. My analysis 
will suggest the existence of a different kind of 
heterophony which is not readily apparent in the 
performances. This more careful and controlled 
texture may be found between the specifics of the 
identity of a given composition and deviations from 
it during the performance.  
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musikologiis doqtori. daamTavra Tbilisis saxelmwifo konservatoria 

musikismcodneobis specialobiT (musikis istoriis mimarTulebiT). sadoq-

toro disertaciis Temaa ̀ qarTul-aRmosavluri musikaluri urTierTobe-

bis zogierTi aspeqti” (2009). monawileoba aqvs miRebuli adgilobriv da 

saerTaSoriso samecniero konferenciebSi; gamoqveynebuli aqvs statiebi 

samecniero krebulebsa da JurnalebSi; aris satelevizio musikalur ga-

dacemaTa avtori da wamyvani. 2004  wlidan dRemde aris Tbilisis operisa 

da baletis saxelmwifo Teatris administraciis xelmZRvaneli. 2006-07  

wlebSi iyo italiis mTavrobis stipendiis “Premia Roma”-s mflobeli,  sta-

Jireba gaiara,  rogorc art-menejerma romis operis TeatrSi. 2009 wels iyo 

rusTavelis samecniero fondis ilia WavWavaZis saxelobis stipendiati. 

polifoniisa da monofoniis urTierTmimarTebis 
problema qarTuli qalaquri folkloris magaliTze
(marina qavTaraZesTan TanaavtorobiT)

moxsenebaSi ganxilulia qarTuli qalaquri musikaluri kultura dasav-

leTisa da aRmosavleTis universaluri arqetipebis da istoriuli garemos 

urTierTobis procesSi.

gamokveTilia Semdegi sakiTxebi: 1. ra gavlena moaxdina aRmosavleTis da 

dasavleTis musikalurma kulturam zepiri tradiciis qalaqur musikaze, 

kerZod, Tbilisur musikalur folklorze,  anu rogori iyo `Tavisi~ da 

`sxvisi~ kulturebis urTierTobis aspeqtebi erovnul musikaSi polifo-

niuri da monofoniuri azrovnebis WrilSi; 2. ra speqtriT iyo warmod-

genili saqarTveloSi `ucxo kulturis arqetipebi~; 3. rogori iyo am 

urTierTobis dinamika sxvadasxva istoriul epoqaSi da am urTierTobis 

Sedegi.  

ekaterine  buChukuri
GEORGIA

Doctor of Musicology, graduated from the Musicol-
ogy Department (Music History) of Tbilisi State 
Conservatoire. Defended Doctoral Thesis “Some 
Aspects of Georgian-Oriental Music Relations” 
(2009). Participated in national and international 
scientific Conferences, has published articles in 
Scientific Journals. Is the author and presenter of 
TV and Radio music programs. From 2004 until 
present Head of the Administration of Tbilisi State 
Opera and Ballet Theatre. In 2006-2007 was an 
owner of the “Premia-Roma” scholarship of the 
Italian Government, underwent the training course 
as Art-Manager at the Rome Opera. In 2009 was 
the holder of  Ilia Chavchavadze scholarship from 
Rustaveli Scientific Fund. 

THE  PROBLEM  OF  INTERRELATION 
BETWEEN  POLYPHONY  AND 
MONOPHONY ON THE EXAMPLE OF 
GEORGIAN  URBAN  FOLKLORE
(Co-author Marina Kavtaradze)

The paper discusses Georgian urban music in the 
process of interrelation between Western and East-
ern universal archetypes and historical conditions. 
The following is marked out: 1. The impact of 
Eastern and Western cultures on the oral tradition 
of urban music, namely on Tbilisi folk music, or 
what was the aspect of interrelation between “na-
tive” and “foreign” cultures from the standpoint 
of  polyphonic and monophonic thinking; 2. How 
“the archetypes of foreign culture” were presented 
in Georgia; 3. The dynamics of these relations  in 
various historic epochs and their result. 
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musikologiis doqtori,  Tbilisis v. sarajiSvilis saxelobis saxelmwifo 

konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso 

centris specialisti da pedagogi. Tbilisis sasuliero akademiasTan 

arsebuli qarTuli saeklesio galobisa da xalxuri simReris umaRlesi 

saswavleblis pedagogi. daamTavra Tbilisis saxelmwifo konservatoria 

musikismcodne-folkloristis specialobiT (1986). folklorul ansambl 

kerias xelmZRvaneli. 

misi kvlevis ZiriTadi sferoa qarTuli xalxuri mravalxmianobis formebi. 

aqvs naSromebi qarTuli saeklesio sagaloblis Sesaxebac. monawileoba 

aqvs miRebuli rig adgilobriv da saerTaSoriso samecniero konferen-

ciebSi,  folkloristul eqspediciebSi. 

damwyebi xma qarTul mravalxmianobaSi

moxsnebaSi ganxilulia qarTul xalxur musikaSi damwyebi xmis partiis 

funqcia da misi roli mravalxmianobis calkeuli tipis kompoziciur 

agebulebaSi.  

dazustebulia damwyebi xmis ZiriTadi funqciebi qarTul simReraSi; 

daxasiaTebulia damwyebi xmis xalxuri terminologiis Taviseburebebi; 

Seswavlilia damwyebis motivuri aRnagoba da misi kavSiri simReris melo-

diur SinaarsTan. gamovlenilia simReris dawyebis prioritetebi qarTuli 

xalxuri musikis sxvadasxva dialeqtSi,  aseve _ damwyebi xmis mimarTeba 

mravalxmianobis formasTan.

TAMAZ  GABISONIA
GEORGIA

Doctor of Musicology, Specialist at the International 
Research Center of Traditional Polyphony of Tbilisi 
State Conservatoire. A pedagogue at Tbilisi State 
Conservatoire. Graduated from the Department 
of Musicology of Tbilisi State Conservatoire. Is 
a teacher at the High School of Georgian Church 
Chant and Song at the Theological Seminary. Di-
rects folk ensemble “Keria”.
The focus of his scholarly interest is the forms of 
Georgian traditional polyphony. He is also the au-
thor of works on Georgian church chants. Has par-
ticipated in a number of national and international 
scientific conferences and field expeditions.     

THE BEGINNER VOICE PART IN GEORGIAN 
POLYPHONY

The paper discusses the function of the beginner 
voice part in Georgian folk music and its role in 
the compositional structure of different types of 
polyphony. 
The basic functions of the beginner voice part of 
Georgian song is specified; the peculiarities of folk 
terminology on beginner voice part are character-
ized; the motive structure of the beginner voice part 
and its connection with the melodic content of the 
song are studied. The priorities of the beginning 
of a song revealed in various Georgian musical 
dialects is determined as well as the interrelation 
between of the beginner voice part and the form 
of polyphony.
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eTnomusikologi. daamTavra Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoriis musikismcodneoba-sakompozicio fakulteti 

folkloris specialobiT. 1997-2004  wlebSi muSaobda raindTa saavtoro 

skolis folkloris maswavleblad. aris qalTa folklorul ansambl 

naninas wevri. avtoria sabavSvo eTnografiuli zRaprisa batonebi. 

pankisis xeobis qistebis tradiciuli musikis 
SeswavlisaTvis

naSromSi saeqspedicio masalebze (q. baiaSvilis 1989 w, t. maxauris 1987  

w. da b. margvelaSvilis 1996 w. eqspediciebi) dayrdnobiT ganxilulia 

pankisis xeobaSi mcxovrebi qistebis tradiciuli musikaluri Semoqmedebis 

is sfero, romelic ukavSirdeba muslimur religias; kerZod _ religi-

uri simRera nazmi da dakrZalvis ritualuri simRera-ferxuli Ziqari. 
es simRerebi Tavisi melodikiTa da kilo-harmoniuli struqturiT ufro 

adrindeli warmoSobisaa,  vidre islamis gavrceleba qistebSi. miT ufro, 

rom ar esadageba muslimuri galobis ZiriTad princips _ erTxmianobas. 

veinaxTa mravalxmiani mReris tradicia ar irRveva TviT muslimur ga-

lobaSic ki.    

moxsenebaSi aRniSnulia,  rom pankiseli qistebis sasuliero musika,  iseve, 

rogorc saero, emyareba mravalxmianobis burdonul formas, romelic 

qarTuli musikaluri kulturis aRmosavlur-qarTuli tradiciisaTvisaa 

damaxasiaTebeli. 

MAIA  GELASHVILI
GEORGIA

Ethnomusicologist, graduated from the faculty of 
Musicology at V. Sarajishvili Tbilsii State Conser-
vatoire. In 1997-2004 worked as a teacher of folk-
lore at the Knights school. Is a member of women’s 
folk ensemble Nanina. Is the author of  children’s 
ethnographic fairy tale Batonebi. 

 
ON THE STUDY OF  THE TRADITIONAL 
MUSIC OF THE KISTIS FROM THE PANKISI 
GORGE

Basing on the field expedition materials (K. Baiash-
vili, 1989, T. Makhauri, 1987 and B. Margvelash-
vili, 1996) the paper discusses the traditional  music  
of the Kistis (the Veinakhs living in Georgia) from 
the Pankisi Gorge, which is connected with Muslim 
religion, namely religious song Nazmi and funeral 
ritual song Dzikari. With their melodic and mode-
harmonic structure these songs are of older origin 
than the adoption of Islam by the Kistis. Moreover 
they do not correspond to the basic principle of 
Muslim chanting – monophony. Multi-part sing-
ing tradition of the Veinakhs is not violated even 
in Muslim chant.
It is mentioned, that both sacred and secular music 
of the Kistis from the Pankisi Gorge are based on 
the bourdon form of polyphony, characteristic to 
East Georgian music tradition. 

maia gelaSvili
saqarTvelom

o
na

w
i
l
e
e
b
i

pa
r

t
ic

ip
a

n
t

s



20

muSaobs filosofiis doqtoris xarisxis mosapoveblad musikologiaSi,  

prinstonis universitetSi (aSS). aris ueslis universitetis eTno-

musikologiis bakalavri. Tavisi saavtoro proeqti miuZRvna qarTul 

liturgikul musikas. 2003 w. saqarTveloSi pirvelad imogzaura. 2004-

2006 w.w. saqarTveloSi imyofeboda fulbraiTis samecniero grantiT,  ris 

farglebSic ikvlevda qarTul xalxur da sasuliero musikas. CarTulia 

qarTul-amerikul gacvliT programebSi,  rasac anCisxatis taZris gundisa 

(2005) da zedaSes (2007) mis mier organizebuli amerikuli turneebi mow-

mobs. aris kulturuli turizmis samonastro marSrutebis organizatori 

aRmosavleT saqarTveloSi. avtoria qarTul liturgiuli musikisadmi 

miZRvnili veb gverdisa www. georgianchant.org   

fanqari werda, saSleli ki Slida: qarTuli sagaloblis 
sam xmaze gawyoba XX saukunis dasawyisSi  

1913-1914  wlebSi eqvTime kereseliZem, filimon qoriZis mier datovebul 

aTasobiT xelnawerTa mowesrigebis gamo, raJden xundaZes mimarTa da sa-

galoblebis sam xmaze gawyobaSi daxmareba sTxova. aTasze met sagalobels, 

xundaZem moZaxili da bani Seuwyo. ori xelnaweris (Q688, Q689) mixedviT 

irkveva,  rom xmaTa Sewyobis xundaZiseuli variantebis nawili mogvianebiT 

sxva xelma gadawera. moxsenebaSi ganxilulia sagalobelTa sam xmaze gaw-

yobis gansxvavebuli stili. avtori exeba idumal mgalobels,  romelmac 

aseve wvlili Seitana sagalobelTa im saxiT gansazRvraSi, rogoriTac 

isini dRes igalobeba. 

JOHN  A. GRAHAM
usa

Is currently pursuing a Ph.D. in musicology at the 
Princeton University, USA. Has a bachelor’s degree 
in Ethnomusicology from Wesleyan University, 
where he completed an independent senior project 
on Georgian liturgical music. Initially travelling to 
Georgia in 2003, he received a Fulbright research 
grant in 2004, and continued to live in Georgia 
for two years studying the Georgian folk and 
sacred music revivals. John is actively involved in 
cross-cultural exchange with Georgia through the 
organization of US based choir tours --the criti-
cally acclaimed Anchiskhati Church Choir (Oct. 
2005) and the Zedashe Folk Ensemble (Oct. 2007) 
-- and as the organizer of Monastery Tours for cul-
tural tourists in Eastern Georgia. John maintains a 
website, www.georgianchant.org, dedicated to the 
research of Georgian liturgical music.      

PENCILS AND ERASERS: HARMONIZING 
GEORGIAN CHANT IN THE EARLY 20th 

CENTURY

Faced with the task of organizing thousands of 
Pilimon Koridze’s rough-draft chant transcriptions, 
Ekvtime Kereselidze employed the assistance of 
priest Razhden Khundadze in 1913-1914.Khun-
dadze wrote the second and third voice harmonies 
to more than one thousand chant melodies, but 
recent research on two manuscripts (Q688, Q689) 
reveals that his original harmonies were erased and 
rewritten by another hand. This paper discusses the 
varying styles of harmonization, and explores the 
identity of the mysterious chanter who contributed 
to the canon of Georgian chant as it is sung today.
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Tbilisis iv. javaxiSvilis saxelobis saxelmwifo universitetis doq-
toranti (kulturuli anTropologia). daamTavra Tbilisis saxelmwifo 
konservatoriis musikismcodneobis fakulteti (musikis Teoria,  folklori) 
da sankt-peterburgis saxelmwifo konservatoria (sasuliero musika). 
aqve gaiara erTwliani staJireba,  koncertebiT gamodioda Zveli rusuli 
saeklesio galobis ansamblis  ключ  разумения-s SemadgenlobaSi. misi kvlevis 
sferoa aRmosavleT qristianuli  saeklesio musikis Teoria da mravalx-
miani saeklesio galoba. monawileobs Tbilisis saxelmwifo universite-
tis,  harvardis universitetis centraluri aziisa da kavkasiis kvlevebis 
centrisa da orhusis universitetis erTobliv saerTaSoriso seminarSi 
`religiisa da sekularizmis anTropologiuri kvlevebi~. aris sxvadasxva 
samecniero konferenciisa da simpoziumis monawile. gamoqveynebuli aqvs 
samecniero naSromebi da statiebi presaSi. 2007  wlidan klasikuri musikis 
radio muza-s programebis xelmZRvaneli da radiowamyvania.

mravalxmianobis formebi rusul saeklesio galobaSi

rusuli saeklesio galobis uZvelesi,  monodiuri Sre TvalsaCinod asaxavs 
zogadqristianuli marTlmadidebluri saeklesio galobis formebsa da 
kanonebs. masSi aseve gamovlenilia slavuri musikaluri azrovnebisaTvis 
damaxasiaTebeli niSan-Tvisebebi. 
miuxedavad imisa, rom rusul eklesias ganviTarebis xelisSemSleli pi-
robebi ar hqonia,  uZvelesi rusuli samgaloblo tradiciebi TandaTan 
daviwyebas mieca da maTi adgili sasuliero koncertma daimkvidra.  mox-
senebaSi ganxilulia rusuli mravalxmiani galobis Zveli,  „partesamdeli“ 
formebi, romlebic xelnawerTa saxiT XVI  saukunis 20-iani wlebidan fiq-
sirdeba. mravalxmianobis aseT formebad miCneulia „putno-demestvennoe“ 
notaciiT aRbeWdili sagaloblebi,  romlebic mravalxmianobis orgvar 
tips – „demestvennoes~ da „stroCnoes~ gulisxmobs. moxsenebaSi warmod-
genilia orive tipis sagaloblebi; paralelebi gavlebulia e. w. znamenur 
da partesul mravalxmian galobasTan,  ris Sedegadac mravalxmianobis 
Zveli,  „tradiciuli“ formebisaTvis damaxasiaTebeli ZiriTadi Strix-
ebi vlindeba.

EKATERINE  DIASAMIDZE
GEORGIA

Ivane Javakhishvili Tbilisi State University Ph.D. 
student (Cultural Anthropology, since 2008). Gradu-
ated from Tbilisi State Conservatoire (Music Theory 
and Folklore) the St. Petersburg State Conservatoire 
(Sacred music), completed one-year program of pre-
doctoral coursework in Musicology (2005-2006). 
Was a performer with old Russian chant ensemble 
“Kluch Razumeniya” (St. Petersburg). Her research 
focuses on the theory and practice of Eastern Or-
thodox liturgical music especially in its polyphonic 
forms, has participated at national and international 
conferences and symposia. Is involved in an ongoing 
international cross-disciplinary seminar “Anthro-
pological Approaches to Religion and Secularism” 
hosted by Tbilisi State University in cooperation 
with the Central Asia and the Caucasus at Harvard 
University and Aarhus University.  Is the author of 
several scientific publications and articles. Since 
2007  has been Classical music program director and 
presenter at Radio Muza, is engaged in several inter-
national trainings and public broadcasting forums in 
Europe and USA.

EARLY FORMS OF POLYPHONIC in 
RUSSIAN CHANT

The oldest, monodic stratum of the Russian chant 
originating from the Byzantine tradition has special 
significance among Eastern Orthodox Churches. 
While demonstrating the musical characteristics 
of the Slav cultures, it also displays the forms and 
canons of early Orthodox chant. Despite the fact, that 
nothing prevented  the development of the Russian 
Church, the old traditions gradually fell into oblivion 
and  traditional chant was replaced by the so-called 
“sacred concerts.” From the end of the 19th century 
through the 20th century there was an ongoing pro-
cess in Russia to research and recover traditional 
church chant.  This essay considers several types 
of Russian polyphonic chant (pre-Partesny singing) 
which are preserved in manuscripts from the 1520s. 
Written in “Putno-Demestvennoe” notation, that in-
clude “Strochnoe” and “Demestvennoe” polyphonic 
forms, these chants are considered highly dissonant 
and irregular as compared to other - “Znamenny” and 
“Partesny” Russian styles. 

ekaterine diasamiZe
saqarTvelom

o
na

w
i
l
e
e
b
i

pa
r

t
ic

ip
a

n
t

s



22

Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semo-

qmedebis mimarTulebisa da Tbilisis sasuliero akademiisa da seminariis 

pedagogi,  qarTuli saeklesio galobisa da xalxuri simReris umaRlesi 

saswavleblis erT-erTi saxelosnos xelmZRvaneli, anCisxatis taZris 

mgalobelTa gundis damaarsebeli da regenti 1988-2007  wlebSi. daamTavra 

Tbilisis saxelmwifo konservatoria musikismcodne-folkloristis spe-

cialobiT (1990 w.). misi saqmianoba mimarTulia miviwyebuli xalxuri 

simRerebisa da uZvelesi qarTuli sagaloblebis aRdgenis, agreTve maTi 

swori saSemsruleblo maneris dacvisken. amJamad xelmZRvanelobs folk-

lorul ansambl saxiobasa da mama daviTis taZris mgalobelTa gunds. 

gamocemuli aqvs ramdenime CD. eweva saeqspedicio saqmianobas, konsulta-

ciebs uwevs qarTuli simRera-galobis Semsruleblebs saqarTvelosa da 

mis farglebs gareT. gamoqveynebuli aqvs qarTuli galobis xuTi sanoto 

krebuli. misi naSromebi eZRvneba qarTul bgeraTwyobasa da qarTuli 

mravalxmianobis bunebas. 

qarTuli bgeraTwyoba praqtikaSi 

avtorma Tavisi Tvalsazrisi qarTuli bgeraTwyobis sistemis Sesaxeb 

warmoadgina tradiciuli mravalxmianobis I  saerTaSoriso simpoziumze 

[`qarTuli musikis bgeraTwyoba (problemebi,  mosazrebebi)~,  krebulSi: 

tradiciuli mravalxmianobis pirveli saerTaSoriso simpoziumi,  Tbilisi,  

2003]. amjerad igi Tbilisis mama daviTis taZris gundTan erTad warmoad-

gens qarTuli bgeraTwyobis moqmedebas sxvadasxva struqturis mqone samga-

loblo,  sasimRero da instrumentul musikaSi, Sesabamisi komentarebiT.

MALKHAZ  ERKVANIDZE
GEORGIA

A teacher at the Georgian Folk Music Department 
of Tbilisi State Conservatoire and theological 
Seminary. Leads one of the work-shops at the High 
School of Georgian Chant and Song, Founder. Was 
the leader (1988-2007) of Anchiskhati Church 
Choir. Graduated from the faculty of musicology 
of Tbilisi State Conservatoire (specialized in folk-
lore, 1990). His scholarly interest is focused on the 
revival of lesser known Georgian folk songs and 
ancient church chants and on the maintenance of 
the correct form of their performance manner. He 
directs folk ensemble Sakhioba and Mama Daviti 
Church choir. Has published several CDs; leads 
consultations for folk and church choirs in Georgia 
and abroad. Carries out active field work activity 
His works are dedicated to Georgian scale and the 
nature of Georgian multi-part singing. Has pub-
lished 5 collections of transcriptions of Georgian 
church hymns with his prefaces. 

GEORGIAN SCALE SYSTEM IN PRACTICE

The author presented his view on Georgian scale 
system at the First International Symposium on 
Traditional Polyphony [“Georgian scale system 
(problems, viewpoints)”, in The First International 
Symposium on Traditional Polyphony, Tbilisi, 
2003]. Now he presents the function of Georgian 
scale system in chant, song and instrumental music 
with various structures, enclosed with correspond-
ing comments. 
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madridis universitetis eTnomusikologiis doqtori, kompozitori da 

pedagogi, monrealis (kanada) musikis anTropologiisa da SedarebiTi 

musikologiis laboratoriis wevri. karl orfis (miunxeni) fondis sameur-

veo sabWos wevri. 5 kontinentis prestiJuli universitetebis mowveuli 

profesori. 1987  wlidan ikvlevs afrikul musikas, daicva sadoqtoro 

disertacia `vagogos (tanzania) musikaluri memkvidreoba: konteqsti da 

sistematika~. mieniWa filosofiis doqtoris gansakuTrebuli jildo 

(2005) da humanitaruli jildo (2007). gamoqveynebuli aqvs mravali statia, 

wigni, audiodokumenti,  sxvebTan erTad avtoria filmisa afrika: ritmi. 
profesor simha aromTan erTad 2006 wlidan atarebs eqsperiments qarTul 

mravalxmianobaSi, gansakuTrebiT _ mis harmoniul gramatikaze. TanamSrom-

lobs ansambl basianTan.  

akordis sintaqsis monaxazi zogierT megrul simReraSi

(simha aromTan TanaavtorobiT)

2008 wels tradiciuli mravalxmianobis me-4  saerTaSoriso  simpoziumze 

Cvens mier warmodgenili moxsenebis `qarTuli mravalxmiani simRerebis 

akordis sintaqsi” Semdeg gavagrZeleT 2003 wels gamocemuli krebulis _ 

`qarTuli xalxuri simRera – samegrelo” _ nimuSebis kvleva.

am droisTvis Cven SevamowmeT  E  da A kiloebis nimuSebis akordebi, da 

maTi mudmivi da cvalebadi elementebi. 

naSromSi saubaria Semdeg sakiTxebze:

kadansebi;•	

kiloSi zogierTi safexuris mobiluroba;•	

banis partiaSi safexurebisa da mocemul kiloSi ararsebuli safex-•	

urebis statusi;

TiToeuli fundamenturi safexuris akordis konfiguracia;•	

da bolos, banis partiis sxvadasxva safexurebs Soris urTierToba •	

da maTi Sesabamisi akordebis konfiguraciebi.

POLO  VALLEJO
SPAIN

Doctor in Ethnomusicology, Composer and Peda-
gogue. Member of the MCAM -Laboratoire de 
Musicologie Comparée et Antrophologie de la 
Musique-, Montreal (Canada). Member of the 
Carl Orff Foundation (Munich) Board of Trustees. 
Internationally recognized due to his experimental 
and practical works in  Ethnomusicology and Music 
Education. Guest Teacher and Lecturer in prestigious 
universities   on the five continents. Traveling to black 
Africa since 1987 where he made his Doctoral Thesis 
“Wagogo Musical Heritage (Tanzania): Context and 
Systematic”, Extraordinary PhD Award 2005 and 
Humanities Award 2007.  Has published numerous 
articles, books, audio documents, and a film (“Africa: 
The Beat”)   concerning the symbiosis between music 
and life in black Africa. In addition to pedagogic 
projects and didactic concerts, and together with 
Professor Simha Arom, he has been carrying out, 
an experimental work in Georgia regarding it’s vo-
cal polyphonies since 2006. Collaborates with the 
Ensemble Basiani.   

OUTLINE OF A SYNTAX OF CHORDS IN 
SOME SONGS FROM SAMEGRELO
(Co-author Simha Arom)
Following our presentation on the syntax of chords 
in Georgian polyphonic songs at the Fourth Inter-
national Symposium on Traditional Polyphony in 
2008, we focused our work of a body of songs from 
Samegrelo published in the book “Georgian Folk 
Music – Samegrelo” (2003). 
Thus far we have examined chords of songs that we 
considered to be in the modes of E and A, looking at 
their constants and their variables. Our presentation 
takes into account: 

the cadences•	
the mobility of certain degrees within the •	
mode
the status of the degrees present in the bass part •	
and those that are absent in a given mode
 the configuration of the chords that each fun-•	
damental degree allows
 lastly, the relationship between various degrees •	
of bass part and the configurations of their 
respective chords. 
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musikologiis doqtori, Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis mimarTulebisa da studenturi folk-
loruli ansamblis xelmZRvaneli, saqarTvelos folkloris saxelmwifo 
centris konsultanti, qalTa folklorul ansambl mzeTamzes wevri, sxva-
dasxva SemoqmedebiTi kavSiris,  komisiis,  agreTve daTvaliereba-festivalisa 
da konferencia-konkursis Jiuris wevri. mravali saerTaSoriso samecniero 
konferenciisa da simpoziumis monawile. 50-ze meti samecniero publikaciis 
avtori. muSaobs folklorul-sagamomcemlo,  maT Soris, audioalbomebis 
gamocemis sferoSi (rogorc avtori,  Semdgeneli,  redaqtori da konsul-
tanti). eweva  folklorul-SemkreblobiT saqmianobas. avtori, organizatori 
da wamyvani folkloruli (maT Soris, saswavlo-saganmanaTleblo) kon-
certebisa, saerTaSoriso festivalebisa,  saRamoebisa da eTnomusikologTa 
samecniero konferenciebisa. Tbilisis konservatoriaSi aswavlis qarTul 
xalxur musikalur Semoqmedebas, xalxuri simReris gaSifrvas da special-
obas (folklors),  xelmZRvanelobs sadoqtoro disertaciebs, samagistro 
da sabakalavro diplomebs. saqarTvelos sxvadasxva regionis xalxur Sem-
srulebelTa konsultanti. atarebs masterklasebs qarTul xalxur simRe-
raSi evropis   universitetebsa da konservatoriebSi; xelmZRvanelobs maT 
sakoncerto turneebs. aris folkloris erovnuli premiis laureati.

kavkasiel xalxTa mravalxmianoba da misi mimarTeba 
qarTulTan (audioalbomis _ ~kavkasiel xalxTa musika 
Tbilisis saxelmwifo konservatoriis fonoarqividan~ _ 
mixedviT)
(qeTevan maTiaSvilTan TanaavtorobiT)

moxsenebaSi qarTul tradiciul mravalxmian musikasTan mimarTebaSia ganxi-
luli Tbilisis saxelmwifo konservatoriis or folkloristul eqspedi-
ciaSi (afxazeTi, 1956 da yaraCai-CerqezeTi, 1957) v. axobaZis mier Cawerili 
yaraCauli, Cerqezuli da afxazuri mravalxmiani nimuSebis erTi nawili. 
maTi Sedareba saerTokavkasiuri Zirebis kvlevis gzaze aucilebel etaps 
warmoadgens da am regionis xalxTa musikaluri kulturebis urTierTobis 

Seswavlis axal perspeqtivebs saxavs. 

NATALIA  ZUMBADZE
GEORGIA

Doctor of Musicology, Head of the Georgian Folk 
Music Department of Tbilisi State Conservatoire; 
director of the Conservatoire student folk ensemble; 
Consultant at the Georgian Folk State Center; a  
member of women’s folk Ensemble ”Mzetamze”. 
An expert in Georgian folk music. A member of 
various Artistic Unions and Commissions; Has 
participated in a number of International Confer-
ences and Symposia  in Georgia and abroad. Is the 
author of over 50 scientific publications. Works 
on folk publications (including audio albums) as 
author, compiler, editor and consultant). Leads folk 
activity as a compiler. Is the author, organizer and 
presenter of folk concerts (including educational 
ones), of international festivals, folk evenings and 
ethnomusicological conferences. Teaches Georgian 
folk music, transcription of folk examples and 
specialty (folklore) at Tbilisi State Conservatoire. 
Supervises doctoral dissertations, Magistracy and  
Bachelor diplomas.  Consultant of the folk perform-
ers in various regions of Georgia. Leads work-shops 
in Georgian folk singing at various Universities and 
Conservatoires in Europe as well as for professional 
and amateur ensembles. Directs their concert tours. 
Is the laureate of the Folklore National Award.  

Polyphony of the peoples of the Cau-
casus with Respect to Georgian Po-
lyphony   (basing on the audio album 
„The Music of the Caucasian Peoples  
from the Phonoarchive of the Tbilisi 
State Conservatoire”
(Co-author Ketevan Matiashvili)

The paper discusses part of Karachaian, Cherkes-
sian and Apkhazian polyphonic music examples 
recorded by Vladimer Akhobadze during two field 
expeditions (in Apkhazia, 1956 and Karachay 
–Cherkess Republic, 1957). Their comparison is an 
essential stage  and provides new prospects in the 
study of the relations between the musical cultures 
of the peoples in the region. 
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eTnomusikologi,  xelovnebaTmcodneobis doqtori,  belgradis musikologi-

is institutis mecnier-TanamSromeli. ZiriTadad ikvlevs serbul trad-

iciul xalxur simReras centralur serbeTsa da banatSi (ruminul 

nawilSi) savele eqspediciebis dros mis mierve Caweril masalaze 

dayrdnobiT. aseve muSaobs qalaqebSi tradiciuli musikis aRorZinebis 

sakiTxebze. aris qalTa vokalur ansambl mobas (romelic asrulebs ser-

beTis sxvadasxva regionebis soflur simRerebs) erT-erTi damaarsebeli 

da xelmZRvaneli. 

hibriduli vokaluri formebi - axali da Zveli vokaluri 
stilebisa da centraluri serbeTis tradiciuli musika-
luri dialeqtebis nazavi

e.w. tradiciuli sofluri simReris hibriduli formebi (termini ekuTvnis 

dragoslav deviCs) gansakuTrebuli mowonebiT sargeblobs centraluri 

serbeTis (Sumadias regioni) qal momRerlebs Soris. am formebis,  rogorc 

am kuTxis vokaluri memkvidreobis,  cnoba advilia. es aris vokaluri Sre, 

romelSic Cans serbeTis sofluri simReris Zveli da axali stilebi, sxva-

dasxva vokaluri dialeqtebis gavlena. centralur serbeTSi hibriduli 

formebis arseboba aixsneba,  rogorc am regionSi didi xnis ganmavlobaSi 

mimdinare sxvadasxva migraciuli nakadisa da sxvadasxva regionSi warmo-

Sobili vokaluri dialeqtebis gadakveTis Sedegi. 

hibridul formebSi SeimCneva Zveli da axali stilebis vokaluri esTetika 

da serbeTis sofluri sasimRero memkvidreobis sxvadasxva dialeqtis 

zogierTi saxasiaTo niSani. 

JELENA  JOVANOVIĆ
SERBIA

Ethnomusicologist, M.A., Research Assistant at 
the Institute of Musicology in Belgrade. Main area 
of her research is Serbian traditional folk singing, 
based on her own field recordings in Central Serbia 
and in the Romanian part of Banat, as well as the 
revitalization of traditional music in urban areas. 
She is one of the founders and leaders of female 
vocal ensemble Moba that performs Serbian rural 
songs from different geographic regions.

 
HYBRID VOCAL FORMS – MIXTURE OF 
OLDER AND NEWER VOCAL STYLES AND 
OF TRADITIONAL MUSIC DIALECTS IN 
CENTRAL SERBIA

The So-called hybrid traditional vocal rural forms 
(term for the first time used by Prof. Dragoslav 
Dević) are especially favoured among women 
singers in Central Serbia (Šumadija region). Their 
physiognomy is recognizable as the mark of vocal 
heritage of this county. It is a vocal layer in which 
the features of older and newer Serbian rural sing-
ing styles,
as well as the influences of different vocal dialects 
may be recognized. The presence of hybrid forms 
in the area of Central Serbia has been explained 
as the result of long-lasting crossing of different 
migration streams in the region, as well as crossing 
of vocal dialects that originate from different former 
home regions.
In the paper, the attention will be focused on the 
characteristics of hybrid forms, which point to older 
and newer rural style vocal aesthetics, as well as 
to the origin of certain characteristics in different 
dialects of Serbian rural vocal heritage.
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filosofiis doqtori, mecnierebis ganviTarebis saerTaSoriso fondis 
ufrosi mecnier-muSaki. vasedas universitetis mowveuli profesori. awar-
moebs mraval-disciplinur kvlevas fsiqiatriul neiromecnierebaSi,  tvinis 
kvlevaSi, eTnologiasa da sainformacio mecnierebaSi. ikvlevs sakuTrebis 
transis fiziologiur safuZvels. man pirvelma gadaiRo indoneziis kun-
Zul balize ritualur transSi myofi adamianebis eleqtroencefalograma 
da gazoma biologiurad aqtiuri nivTierebebi,  ra kvlevamac saerTaSoriso 
interesi gamoiwvia. rogorc ansambl geino-iamaSirogumis wevri,  xelmZR-
vanelobs, organizebas ukeTebs sxvadasxva kulturebis sagundo musikisa 
da cekvis koncertebs da Tavadac monawileobs maTSi. igi warmatebiT aw-
yobs qarTuli sagundo koleqtivebis sakoncerto turneebs iaponiaSi. mis 
moRvaweobas nawilobriv mxars uWers doqtor kavais samecniero kvlevis 
mxardamWeri sazogadoeba.

qarTuli tradiciuli mravalxmianobis bgeris struqturis 
Seswavla: temperirebuli struqturis analizi 

(morimoto masakosTan, honda manabusTan, onodera eikosTan, niSina 
emisTan da oohaSi cutomusTan TanaavtorobiT).

moxsenebaSi ganxilulia qarTuli tradiciuli mravalxmianobis temperi-
rebuli struqtura, rogorc specifikuri harmoniis warmoqmnis mTavari 
faqtori. profesor anzor erqomaiSvilisa da qarTuli xalxuri simReris 
saerTaSoriso centris mier mowodebuli qarTuli tradiciuli mravalxmi-
anobis amsaxvel maRali xarisxis Canaweris kompaqtur diskze dayrdnobiT, 
gaanalizda qarTuli tradiciuli mravlxmianobis wyobis  struqtura da igi 
Sedarda identur temperacias,  romelic popularulia dasavleTis Taname-
drove musikaSi,  aseve _ sufTa da sxva amgvar wyobas. aRmoCnda, rom qarTuli 
tradiciuli wyobis gansakuTrebuli xasiaTi mniSvnelovnad ganasxvavebs 
mas sxva arsebuli wyobisgan. rogorc Cans,  wyobis specifikuri struqtura 
mniSvnelovan rols TamaSobs qarTuli tradiciuli mravalxmianobis mom-
nusxveli akustikuri JReradobis warmoqmnaSi. 
 

NORIE  KAWAI
JAPAN

Ph.D., Senior Researcher, Foundation for Advance-
ment of International Science. Visiting Professor, 
Waseda University. Carries out multi-disciplinary 
research in psychiatric neuroscience, brain science, 
ethnology and information science. She has been 
exploring the physiological basis of possession 
trance. She is the first person to successfully take 
electroencephalograms of and measure biologically 
active substances in people in possession trance dur-
ing ritual ceremonies on Bali Island, Indonesia. Her 
research has attracted considerable international at-
tention. As a member of Geinoh-Yamashirogumi, Dr. 
Kawai directs, produces and participates in many of 
its performances of choral music and dance of various 
cultures. She is credited with great success in arrang-
ing the concert tours in Japan of Georgian chorus 
groups. This work was supported in part by the Japan 
Society for the Promotion of Science through Grants-
in-Aid for Scientific Research for Dr. Kawai.

STUDY ON THE SOUND  STRUCTURE OF 
GEORGIAN TRADITIONAL  POLYPHONY: 
ANALYSIS OF THE TEMPERAMENT 
STRUCTURE
(Co-autors Mirimoto Masako, Honda Manabu, On-
odera Eiko, Nishina Emi and Oohashi Tsutomu)

We are interested in the temperament structure of 
Georgian traditional polyphony as a key factor 
producing its specific harmony. Based on the special 
compact disk (CD) recording Georgian traditional 
polyphony with high fidelity for a research pur-
pose, which Professor Anzor Erkomaishvili and 
International Center for Georgian Folk Song kindly 
provided us, we analyzed the temperament structure 
of Georgian traditional polyphony with comparing 
equal temperament, which is most popular in Western 
modern music, pure temperament and others.  It was 
revealed that the temperament of Georgian traditional 
polyphony significantly differs from equal tempera-
ment. In addition, it has a specific character different 
from that of any other existent temperaments. The 
specific structure of temperament seems to play an 
important role in generating attractive acoustic char-
acters of Georgian traditional polyphony.
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iaponeli eTnomusikologi da musikis pedagogi. hokaidos universitetis 

musikis ganyofilebis eTnomusikologiis bakalavri (1985); tokios gakugeis 

universitetis musikis ganyofilebis eTnomusikologiis magistri (1988); 

1994  wlidan aris hokaidos ainebis kulturis kvlevis centris mecnier-

TanamSromeli. Catarebuli aqvs eqspediciebi ainebTan (iaponia),  CuqCebTan 

da koriakebTan (ruseTi). swavlobda ainebisa da sxva Crdilo-aRmosavleT 

aziis xalxTa musikalur enas. gamocemuli aqvs mTeli rigi naSromebi,  

maT Soris _ ainebis musikaze. 

ainebis tradiciuli musikis mravalxmianobis stilebi da 
zogierTi uaxlesi cvlileba

ainebs,  iaponiis kunZulebisa da mimdebare teritoriebis ZirZvel mosax-

leobas,  miiCneven msoflios erT-erT yvelaze izolirebul mosaxleobad, 

izolirebuli eniT,  garegnobiTa da uZvelesi kulturis bevri elementiT. 

garda amisa, ainebs aqvT mravalxmiani simReris aRmosavleT aziisaTvis 

uCveulo tradicia.  

ainebis tradiciul simRerebSi ramdenime mokle melodiuri motivi me-

ordeba. dRes ainebis vokalur musikaSi (araindividualur simRerebSi) 

gvxvdeba sxvadasxva musikaluri stilebi. 

naSromSi mocemulia ainebis tradiciuli vokaluri musikis konturebi da 

ganxilulia maTi simReris stilebi Janrebis,  regionebisa da qronolo-

giuri cvlilebebis mixedviT, agreTve _  ainebis axalgazrda Taobis 

moZraoba. 

RIE  KÔCHI
JAPAN

Japanese ethnomusicologist and music educator.   
Received M.E. in 1988  from the Music Depart-
ment of the Tokyo Gakugei University, and B.E. in 
1985 from the Music Department of the Hokkaido 
University of Education Sapporo. From 1994 she is 
a staff member as a researcher at the Hokkaido Ainu 
Culture Research Center (HACRC). Conducted 
fieldworks among the Ainus (Japan), also among 
the Chukches and the Koryaks (Russia). Studied 
musical language of Ainu traditional songs and 
several north-eastern Asian peoples. Is the author 
of a number of publications,including the ones on 
Ainu music.

 

ON THE POLYPHONIC SINGINIG STYLES 
IN AINU TRADITIONAL MUSIC AND SOME 
RECENT CHANGES

The Ainus, indigenous people of the Japanese 
islands and adjacent territories, are considered one 
of the most isolated peoples of the world, with the 
isolated language, physical appearance and many 
elements of ancient culture. Also, uniquely for the 
whole East Asia, there is a tradition of polyphonic 
singing among the Ainus.
Most of Ainu traditional songs consist of repetitions 
of few brief melodic motives. At present, we can 
hear different musical styles in Ainu vocal music 
(in non-individual songs).
For this symposium, I am going to introduce the 
outline of Ainu traditional vocal music, and to 
discuss these singing styles in reference to the 
genres and regions, chronological changes, and 
recent movements among the younger generations 
of Ainu people. 
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ekonomikuri ganaTlebis (makmasteris universiteti) mqone andrea kuzmiCi 
musikiT dainteresda 1990-iani wlebis dasawyisSi, malavidan (afrika) dab-
runebis Semdeg. Seiswavla vokaluri musikis sxvadasxva stili,  gamorCeu-
lad ki _ jazi da xalxuri mravalxmianoba. mReris ansamblebSi darbazi 
da zari,  mowveuli pedagogis rangSi leqciebs kiTxulobda niu-iorkisa 
da torontos universitetebSi, xelmZRvanelobda `msoflio musikis~ 
gunds niu-iorkis universitetSi, aqve miiRo magistris xarisxi. amJamad 
aris filosofiis doqtori eTnomusikologiaSi. misi mimdinare kvleva 
dafinansebulia iorkis universitetis,  ontariosa da kanadis mTavrobebis 

grantebiT. 

qarTuli polifoniis gardamavali memkvidreoba: qarTuli 
xalxuri simRerebis axali praqtikosebi da warsulis 
memkvidreoba

miiCneven, rom qarTuli mravalxmiani musika aTaswleulebs iTvlis da 
ganuyoflad asocirdeba winaprebis danatovarTan da warsulTan,  romel-
Sic asaxulia am regionis istoriuli da geopolitikuri peripetiebi. 
bolo xans araqarTveli momRerlebis sul ufro gazrdili  saerTaSoriso 
sazogadoeba wamoswevs sakiTxs, rogor funqcionirebs aseTi narativi 
transnacionalur konteqstSi. 
sigeris (1993), Selemeisa (1998) da biTelis (2006) naSromebze dayrdnobiT 
naSromSi ganxilulia,  rogor xdeba,  rom xalxuri musikis Sesruleba ara 
marto agrZelebs warsuls, aramed axdens  awmyoSi simReriT warsulis  
konstruqcias (an rekonstruqcias). 1996 wlidan torontos araqarTveli 
momRerlebis sazogadoebaSi saqmianobisa da araqarTvel momReralTa 
saerTaSoriso sazogadoebasTan urTierTobis safuZvelze, moxsenebaSi 
Seswavlilia, rogor da ratom xdeba winaprebis Canafiqris realizeba 
sxva tradiciuli musikis Sesrulebisas. 
 

ANDREA  KUZMICH
CANADA

Initially trained as an economist at McMaster Uni-
versity, Andrea Kuzmich turned to music in the early 
1990s after returning from her position as a health 
administrator in Malawi, Africa. She studied vocal 
music in its many forms, with a specialty in jazz 
and Georgian polyphony. She sings in the award 
winning ensembles Darbazi and Zari, has guest 
lectured at York University and the University of 
Toronto, and has directed the World Music Chorus 
at York University, where she completed her Masters 
Degree and is currently a PhD candidate in Ethno-
musicology. Andrea’s current research is supported 
by grants from York University and the Ontario and 
Canadian Governments.

THE TRANSNATIONAL   ANCESTRY  OF 
GEORGIAN POLYPHONY: OTHER 
PRACTITIONERS OF TRADITIONAL 
GEORGIAN SONGS AND NARRATIVES OF 
THE PAST

Modern-day Georgia’s cultural legacy stems in large 
part from the country’s fifteenhundred-year-old his-
tory as a small Christian nation fighting for survival 
amongst greater powers present in the Caucasus. 
Georgians’ practice of their polyphonic music, be-
lieved to be a millennia old tradition, is inescapably 
associated with narratives of ancestry and the past 
that reflect the historical and geopolitical struggles of 
this contested nation. A growing international com-
munity of non-Georgian singers, however, beckons 
the question of how such narratives function in a 
modern transnational context. Expanding on the 
work of ethnomusicologists like Seeger (1993), 
Shelemay (1998), and Bithell (2007), this paper 
considers how the performance of traditional music 
not only involves continuity with the past but also 
involves the construction (or reconstruction) of the 
past in the present through songs. Based on my own 
activity in the Toronto Georgiansinging community 
since 1996, and my network with the international 
Georgian-singing community, this paper considers 
how and for what purpose ancestry is experienced in 
the singing of another’s traditional music.
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musikologi, amJamad _ istoriuli koleqciebis kuratori da venaSi 
avstriis mecnierebaTa akademiis lingvistikisa da audiovizualuri masa-
lis centris fonogram-arqivis mier gamoSvebuli kompaqturi diskebis 
seriis redaqtori. mis mier gamoqveynebul naSromebs Sorisaa `avstriis 
mecnierebaTa akademiis fonogram-arqivis xmovani masala. sruli isto-
riuli koleqciebi 1899-1950 (seriebi 1-12, vena; avstriis mecnierebaTa aka-
demia, 1999-2009)~. misi kvlevis sagania 1900-iani wlebis inteleqtualuri 
istoria, xmovani arqivebisa da maTi koleqciebis istoria da proeqtebi 
nona lomiZesTan erTad _ venis mravalkulturuli cxovreba (buxareli 
da qarTveli ebraelebi, iaponur-avstriuli urTierTobebi). 

mravalxmiani musikis adreuli xmovani masalebi: 
koncefciebi da istoriuli konteqsti, gaSifrva da 
interpretacia
(nona lomiZesTan TanaavtorobiT)

aRmoCnda, rom venis fonogram-arqivSi, sadac inaxeba mTeli msoflios 
uZvelesi xmovani masala, mravalxmiani musika gacilebiT naklebadaa 
warmodgenili,  vidre individualuri,  radgan,  teqnikuri TvalsazrisiT, 
advili ar iyo erTze meti Semsruleblis Cawera.  
naSromSi mocemulia fonogramarqivSi daculi sxvadasxva mravalxmiani 
tradiciis istoriuli Canawerebis mokle mimoxilva. avtorebi gvTavazo-
ben istoriuli konteqstis axsnas fotoebis,  mogzaurTa Canawerebisa da 
publikaciebis saSualebiT. 
naSromSi saubaria gaSifrvaze, rogorc analitikuri kvlevis erT-erT 
winapirobaze, yuradReba gamaxvilebulia mravalxmiani simReris sxva-
dasxva formaze, koncefciebze, Sesrulebis Taviseburebebsa da emociur 
aspeqtze.
Caweris garemos,  kvlevis miznisa da Semsruleblis qcevis  gaTval-
iswinebiT, aseTi analizi gvTavazobs mravalxmiani simReris sxvadasxva 
praqtikis interpretaciisa da ganxilvis axal gzebs. aseTma midgomam, 
SesaZloa, mogvces mravalxmiani musikis met-naklebad zogadi ganxilvis 
saSualeba.  

GERDA  LECHLEITNER
AUSTRIA

Musicologist, is currently working as the curator of 
the historical collections and the editor of the CD 
series at the Phonogrammarchiv, Centre for Linguis-
tics and Audiovisual Documentation, of the Austrian 
Academy of Sciences in Vienna. Her publications 
include “Sound Documents from the Phonogram-
marchiv of the Austrian Academy of Sciences. The 
Complete Historical Collections 1899-1950“ (Series 
1-12, Wien: Verlag der Österreichischen Akademie 
der Wissenschaften, 1999-2009). Her topics of 
study include the intellectual history around 1900, 
the history of sound archives and their holdings as 
well as projects – in cooperation with Nona Lo-
midze – documenting the multicultural life in Vienna 
(Bukharian and Georgian Jews, Japanese-Austrian 
relationship). 

EARLY SOUND DOCUMENTS OF MULTI-
PART MUSIC: CONCEPTS AND HISTORICAL 
CONTEXT, TRANSCRIPTION AND INTER-
PRETATION
(Co-author Nona Lomidze)

The Phonogrammarchiv in Vienna houses some of 
the oldest sound documents worldwide. Focussing 
on recordings with multipart music it turns out that 
this genre is less represented in the collections than 
solo music. For technical reasons it was not easy to 
record more than one performer.   
This paper will give a short overview of various 
historical recordings of multipart singing traditions 
collected in the Phonogrammarchiv. The historical 
context will be explained by pictures, travel reports 
and publications; transcription is one of the prereq-
uisites for analytical research. Using some examples 
from the historical holdings the presentation will 
focus on various forms of multipart singing, concepts 
and particularities of performance practise as well as 
emotional dimensions. 
Referring to the findings about the recording situa-
tion, research goals or the performers’ acting such 
an analysis offers new ways of interpretation and 
discussion of multipart music practices. This approach 
could offer a chance to include historical recordings 
in the discussion of more or less general multipart 
music practices.
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xelovnebaTmcodneobis doqtori,  ruseTis xelovnebis istoriis insti-
tutis (sanqt-peterburgi) wamyvani mecnier-TanamSromeli, ruseTis pedago-
giuri universitetis profesori, ruseTis kompozitorTa kavSiris wevri. 
daamTavra leningradis konservatoriis musikismcodneobis fakulteti 
(1967) da leningradis konservatoriis aspirantura (1971). wlebis man-
Zilze muSaobda rusuli literaturis institutSi (puSkinis saxli) eT-
nomusikologad. 1976 wels daicva sakandidato disertacia glazunovis 
melosis folkloruli stilistikis Sesaxeb; 2000 wels ki _ sadoqtoro 
disertacia Temaze ,,vokaluri melodia-signalebi ruseTSi~.

vepsebis erToblivi mRera da arqauli movlenebi baltikis 
qveynebis glexebis vokalur polifoniaSi 

vepsebi arian ungrul-finuri enaTa jgufis finur-baltikuri Stos mcir-
ericxovani warmomadgenlebi, romlebic cxovroben samxreT kareliasa da 
leningradis olqis aRmosavleT nawilSi. maTi centrebi dRes mxolod 
did soflebs warmoadgens. warsulSi mravalricxovani vepsebis raodenoba 
dRes mxolod 8000 Seadgens (2002).  
vepsebis mravalxmiani simRera rusulenovania. 1960-ian wlebSi isini Zlier 
amaxinjebdnen rusul teqstebs. 1990–ian wlebSi avtorma Caiwera maT mier 
swori warmoTqmiT Sesrulebuli gviandeli Sris rusuli simRerebi. mSob-
liur enaze vepsebi mRerian mxolod samgloviaro simRerebs, iavnanebsa 
da mokle simRerebs (CastuSkebs).
vepsebis mravalxmianobis safuZvelia ruseTis Crdilo-dasavleTSi farTod 
gavrcelebuli unisonuri heterofonia. vepsebis simReraSi yoveli strofi 
mTavrdeba grZeli toniT, romelic grZeldeba, sanam sxva momRerali ar 
daiwyebs momdevno strofs, rac mas latviur pedalur-burdonul simRer-
asTan aaxlovebs. moxsenebaSi ganxilulia simReris es arqauli Sre.  
 

MIKHAIL  LOBANOV 
RUSSIA

Doctor of Arts, Professor at Herzen State Pedagogi-
cal University of Russia, Leading  Scientific Worker 
at the Russian Institute of History of Arts, Member of  
Composers’ Union of Russia. Specialized in Musi-
cology and took Post Graduate Course at  Leningrad 
Conservatory.  For years worked as ethnomusicolo-
gist at the Institute of Russian Literature (Pushkin 
House). In 1976 defended  first Doctoral thesis on 
the use of Russian folk music style in Glazunov’s 
melodies. In 2000 defended second Doctoral thesis 
on Vocal Melodies-Signals in Russia.

THE JOINT SINGING OF THE VEPSIANs AND 
ARCHAIC  PHENOMENA  IN  PEASANT VOCAL 
POLYPHONY OF THE BALTIC COUNTRIES

The Vepsians are a minority of  the Finnish-Baltic 
branch of the Ugro-Finnish language group. They 
occupy an area in Southern Karelia and  East of the 
Leningrad province. Vepsian centres are large vil-
lages only. The Vepsians were numerous people in 
the past. Now, the number of the Vepsians is about 
8000 (2002). 
The repertoire of Vepsian polyphony consists of 
songs in Russian. The Vepsians sang with strong 
distortion of Russian texts in the 1960s. I recorded 
Russian songs of the late stratum with the right 
pronunciation from the vepsians in the 1990s. The 
Vepsians sing only laments, lullabies and short songs 
(chastushki) in their mother tongue. 
The polyphonic basis of Vepsian music is unison het-
erophony that is widespread in Russian North-West. 
Special feature of Vepsian singing is completion of 
each strophe of song by a long tone that continues 
to sound when other singers begin to perform the 
following strophe. Such feature is similar to the 
pedal-bourdon songs of the Latvians. One is a base 
for the following part, the paper discusses an archaic 
stratum in singing.         
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musikis magistri, daamTavra Tbilisis saxelmwifo konservatoria 
musikologiis specialobiT. iyo Tbilisis pedagogiuri institutis mecnier-
muSaki,  Tbilisis musikaluri akademiis pedagogi,  saqarTvelos televiziisa 
da presis musikaluri mimomxilveli.
iyo venis musikis universitetisa da saSemsruleblo xelovnebis asistent- 
-profesori (harmonia da kontrapunqti). amJamad aris avstriis mecniere-
baTa akademiis venis fonogram-arqivis uStato TanamSromeli (sefaridi 
ebraelebis kulturuli saqmianobis fiqsacia venaSi, iaponuri da avs-
triuli kulturuli urTierTobebi). 
aris ramdenime statiis avtori kompiuteris saSualebiT qarTuli mravalx-
miani simReris gaSifrvisa da venis qarTvel ebraelTa saTvistomos 
musikaluri kulturis Sesaxeb.
aris venis saerTaSoriso presis sazogadoebis wevri. 

kaxuri simRerebis gaSifrvis sakiTxebi

moxsenebaSi mocemulia kompiuteruli programiT gaSifruli kaxuri 
simRerebis analizi,  bgeris simaRlis, yoveli bgeris xangrZlivobisa da 
ornamentaciis maCvenebeli sxvadasxva niSnebiT. melizmebis gaSifrvis dros, 
rac ase mniSvnelovania kaxur simReraSi, SesaZlebelia klasifikacia ufro 
metad da naklebad mniSvnelovani melizmebis gasarCevad. aseve SesaZle-
belia vibratos (kaxuri simRerebisTvis damaxasiaTebeli mniSvnelovani 
Taviseburebis) movlenis analizi. 

NONA  LOMIDZE
AUSTRIA/GEORGIA  

Master of Music, graduated from Tbilisi State 
Conservatoire with a specialization in Musicology. 
She worked as a researcher at Tbilisi Pedagogical 
Institute, and as a lecturer at Tbilisi Musical Acad-
emy. She was also a music reviewer for television 
and press.   
She worked as an assistant professor at the Vienna 
University of Music and Performing Arts (harmony 
and counterpoint). 
At present she is a freelancer at the Phonogram-
marchiv of the Austrian Academy of Sciences 
(Documentation of the Cultural Activities of 
Sephardic Jews in Vienna, Cultural Relationship 
between Japanese and Austrian Culture).  
She published several articles on the computerised 
transcriptions of Georgian polyphonic songs and 
on the social aspects of the musical culture of the 
Georgian Jewish community in Vienna.
She is a member of the Society of the International 
Press in Vienna.

A CHALLENGE IN MUSICAL TRANSCRIP-
TIONS OF KAKHETIAN SONGS

This presentation will deal with Kakhetian songs 
transcribed by a computer-assisted program. Thanks 
to this program the analysis resulted in a description 
of the songs, full with different marks indicating 
the exact pitch and duration of every single sound, 
including the ornamentations. When transcribing 
the melismas, which are so important for Kakhetian 
singing, a classification would be possible – to dis-
tinguish between the more and the less significant 
ones. Moreover the use of vibrato, a feature also 
very important when performing Kakhetian songs 
can be analyzed. 
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taipeis suuCous universitetis eTnomusikologiis profesori. daamTavra 
taivanis erovnuli universitetis musikis fakulteti. miiRo magistrisa da 
doqtoris xarisxi venis universitetis musikologiis fakultetze. gamo-
qveynebuli aqvs Semdegi naSromebi: `taos mTvaris koncerti – sasimRero 
partia taSis TanxlebiT~ (2007),  `taivanis musikis istoria~ (2003), `musika 

Cinur naxatebSi erovnul paslas muzeumidan~ (CD-ROM, 2003). dokumenturi 
filmis davus melodia prodiuseri, taivanis saerTaSoriso eTnografiuli 

filmebis embis festivalis finalisti (2003). aris CD-is malan makabahei 
aRmasrulebeli direqtori,  ̀ tradiciuli da saxelovnebo musika _ oqros 

melodiis~ konkursis finalisti (2005). 

taivaneli aborigenebis mravalxmianobis axali stilis 
ganviTareba

taivaneli aborigenebis raodenoba Seadgens 480,000 kacs,  rac mTeli 
kunZulis mosaxleobis 2.11%-ia. isini 14  tomad iyofian. maT zepir tradi-
ciaSi mravalferovani musika warmodgenilia mravalxmianobis sxvadasxva 
formiT. maT simRerebSi gvxvdeba heterofonia, kanoni, paraleluri, bur-
donuli, ostinaturi, harmoniuli da Tavisufali kontrapunqti. isini 
iSviaTad iyeneben musikalur instrumentebs da isic _ mxolod solo an 
ansambluri Sesrulebis dros. 
me-20 saukunis meore naxevarSi modernizaciisa da vesternizaciis Semdeg, 
amerikulma pop musikam didi gavlena moaxdina taivanel aborigenTa trad-
iciul musikaze. isini iyeneben rogorc dasavlur funqcionalur harmo-
nias, ise dasavlur musikalur instrumentebs: gitaras, jazis barabnebs da,  
gansakuTrebiT _ midi-eleqtronul instrumentebs. yovelive aman warmoqmna 
taivaneli aborigenebis mravalxmianobis axali stili, mravalxmianobis 
adgilobrivi da dasavluri stilebis kombinaciiT. 
 

YU-HSIU LU 
TAIWAN

Lu, Yu-Hsiu, graduated from the Department of 
Music, National Taiwan Normal University, and 
obtained her Masters and Doctoral degree from 
the Musicology Department, University of Vienna. 
Currently, she is a Professor of Ethnomusicology at 
Soochow University, Taipei, Taiwan. Publications 
include: Tao’s Moonlight Concert – Singing Party 
with Handclapping (2007), Music History of Taiwan 
(2003), Music in Chinese Paintings held in the Na-
tional Palace Museum (CD-ROM, 2003). Producer 
of the documentary film “Dawu Melody,” which 
was a finalist in the “2003 Taiwan International 
Ethnographic Film Festival” and executive director 
of the CD “Malan Makabahay,” which was a finalist 
in the “16th Golden Melody Awards – Traditional 
and Art Music” (2005). 

DEVELOPMENT OF A NEW POLYPHONIC 
STYLE – CASE OF THE TAIWAN ABORIGI-
NES

The aborigines in Taiwan possess more than 480,000 
population, it’s merely 2.11% of the whole popula-
tion in the island and can be divided into 14 tribes. 
Great variety of music present in their oral tradi-
tion with different polyphonic forms: heterophony, 
canon, parallel, drone, ostinato, harmony and free 
counterpoint are found in their songs. Although they 
have musical instruments, they seldom use instru-
ments for solo and ensemble.
After the modernization and westernization in the 
second half of the 20th century, American pop music 
had influence on their traditional music. Not only the 
western functional harmony, but also the western 
musical instruments including guitar, jazz drums, 
and specially midi are used. All of this resulted in 
the development of a new polyphonic method of the 
Taiwan aborigines – a combination of the indigenous 
polyphonic style with western polyphonic method.  
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Tbilisis saxelmwifo konservatoriis qarTuli xalxuri musikaluri Semo-
qmedebis laboratoriis xelmZRvaneli; Tbilisis sasuliero akademiasTan 
arsebuli qarTuli saeklesio galobisa da xalxuri simReris umaRlesi 
saswavleblis pedagogi, saqarTvelos sapatriarqos saeklesio galobis 
centris TanamSromeli,  qalTa ansambl saTanaos wevri. monawileobs 
saqarTvelos sxvadasxva kuTxeSi mowyobil savele-samecniero eqspedicie-
bSi, tradiciuli musikis monacemTa bazis Seqmnasa da saarqivo audioCanaw-
erebis aRdgena-gamocemaSi; periodulad TanamSromlobs qarTuli xalxuri 
simReris saerTaSoriso centrTan (sagamomcemlo saqmianoba); sxvadasxva 
dros iyo alaverdis eparqiis Telavis RvTaebis eklesiis da xaxulis 
RvTismSoblis saxelobis axali SuamTis dedaTa monastris samgaloblo 
gundebis galobis maswavlebeli. konsultacias uwevs samgaloblo gundebs, 
monawileobs sagaloblebis sanoto krebulebis gamocemaSi.  

kavkasiel xalxTa mravalxmianoba da misi mimarTeba 
qarTulTan (audioalbomis _ ~kavkasiel xalxTa musika Tbilisis 
saxelmwifo konservatoriis fonoarqividan~ _ mixedviT)

(natalia zumbaZesTan TanaavtorobiT)

moxsenebaSi qarTul tradiciul mravalxmian musikasTan mimarTebaSia 
ganxiluli Tbilisis saxelmwifo konservatoriis or folkloristul 
eqspediciaSi (afxazeTi, 1956 da yaraCai-CerqezeTi, 1957) v. axobaZis mier 
Cawerili yaraCauli,  Cerqezuli da afxazuri mravalxmiani nimuSebis erTi 
nawili. maTi Sedareba saerTokavkasiuri Zirebis kvlevis gzaze aucilebel 
etaps warmoadgens da am regionis xalxTa musikaluri kulturebis urT-
ierTobis Seswavlis axal perspeqtivebs saxavs. 

KETEVAN  MATIASHVILI
GEORGIA  

Head of the Georgian Folk Music Laboratory of Tbil-
sii State Conservatoire; teaches at the High School of 
Church Chant and Folk Song of Tbilisi Theological 
Academy; an employee of the Center of Church 
Chant of the Georgian Patriarchy. Is the member of 
women’s ensemble “Sathanao”. Takes part in the 
field expeditions to various parts of Georgia, in the 
creation of the infortmation database of traditional 
music and the restoration and publication of archival 
audio recordings. From time to time cooperates with 
the International Centre for Georgian Folk Song; 
At various times she taught chanting to the choirs 
of Telavi Ghvtaeba Church and Akhali Shuamta 
Convent. Consults church choirs and takes part in 
the publication of chant collections. 

POLYPHONY OF THE PEOPLES OF THE 
CAUCASUS WITH RESPECT TO GEORGIAN 
POLYPHONY (basing on the audio album 
„The Music of the Caucasian Peoples  from 
the Phonoarchive of the Tbilisi State 
Conservatoire”)

(Co-author Natalia Zumbadze)

The paper discusses part of Karachaian, Cherkessian 
and Apkhazian polyphonic music examples recorded 
by Vladimer Akhobadze during two field expedi-
tions (in Apkhazia, 1956 and Karachay –Cherkess 
Republic, 1957). Their comparison is an essential 
stage  and provides new prospects in the study of the 
relations between the musical cultures of the peoples 
in the region. 
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xelovnebaTmcodneobis doqtori,  Tbilisis saxelmwifo konservatoriis 
musikis Teoriis kaTedris asocirebuli profesori, mihyavs leqciaTa 
kursi musikis Teoriul disciplinebSi (1972 wlidan). 2005 wlidan dRemde 
_ Tbilisis saxelmwifo konservatoriis xarisxis uzrunvelyofis samsax-
uris ufrosi. 1990 wlidan _ saqarTvelos kompozitorTa kavSiris misaRebi 
komisiis wevri. aris 40-mde samecniero naSromis avtori. monawileoba aqvs 
miRebuli rig respublikur da saerTaSoriso konferenciebSi.

qarTuli xalxuri polifoniis tradiciebis gardatexa 
profesiul musikaSi

qarTuli xalxuri mravalxmianobis principebi profesiul musikaSi 
mravalferovnad da Tanmimdevrulad aris gardatexili, ramac mniS-
vnelovani roli Seasrula qarTuli musikaluri kulturis TviTmyo-
fadi, erovnuli, novatoruli parametrebis CamoyalibebaSi. moxsenebaSi 
ganixileba axal qarTul profesiul musikaSi  folkloris gamoyenebis 
xerxebi; misi funqcionirebis meTodebi musikalur leqsikasa da dramaturg-
iaSi; xalxuri mravalxmianobis damaxasiaTebeli niSnebis ganzogadebisa 
da gardasaxvis saSualebebi; tradiciuli da Tanamedrove polifoniis 
organuli sinTezis gamovlineba s. cincaZis, s. nasiZis da g. yanCelis 
Semoqmedebis magaliTze.
 

LEILA  MARUASHVILI 
GEORGIA

Ph.D, Associate Professor of the Department of 
Music Theory at Tbilisi State Conservatoire. Leads 
a course in theoretical disciplines of Music (since 
1972). From 2005 until present is the Head of the 
Quality Assurance Office.  From 1990 is a member 
of the selection commission of the Georgian Com-
posers’ Union. She is the author of over 40 scientific 
works; has participated in a number of National and 
International conferences. 

TRANSFORMATION OF GEORGIAN FOLK 
POLYPHONY IN PROFESIONAL MUSIC

The principles of Georgian folk polyphony are di-
versely and sequentially transformed in Georgian art 
music, playing significant role in the establishment 
of the original, national and innovative parameters of 
Georgian Musical culture.  The paper discusses the 
ways for the use of folklore; the ways of its function 
in musical vocabulary and dramaturgy; the means 
for generalization and transformation of the charac-
teristic features of folk polyphony; the examples of 
the organic synthesis in the works of S. Tsintsadze, 
S. Nasidze and G. Kancheli. 
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daamTavra venis universiteti da venis musikisa da dramatuli xelovne-
bis universiteti. Caatarebuli aqvs intensiuri saeqspedicio muSaoba 
bulgareTSi, papua axal gvineaSi, indoneziasa da meqsikaSi. kiTxulobda 
leqciebs venis universitetsa da venis musikisa da dramatuli xelovnebis 
universitetSi,  iyo dikinis universitetis (avstralia) ufrosi maswavle-
beli da departamentis xelmZRvaneli, aseve _ mowveuli profesori kali-
forniis universitetSi (los angelesi,  aSS). aswavlis da master-klasebs 
atarebs msoflios sxvadasxva regionSi. gamocemuli aqvs mravali naSromi 
mravalxmian vokalur tradiciebze, saritualo Sesrulebaze, poeziasa da 
Teatrze, agreTve _ Suasaukuneebisa da `msoflio musikis~ kompaqturi 
diskebi. amJamad cxovrobs avstraliaSi.

karinTiuli mravalxmiani musikis mniSvnelovani 
aspeqtebi. samxreT-aRmosavleT adriatikis alpiuri regionis 
gansxvavebuli vokaluri mravalxmiani tradiciis nawili

adriatikis alpiur regionSi (avstria,  italia,  slovenia) jer kidev arse-
bobs myari xalxuri mravalxmiani vokaluri tradicia. am regions xumrobiT 
`alpebis SeerTebul Statebs” eZaxian,  radgan saukuneebis manZilze es 
iyo kulturaTa Serwymis adgili,  sadac Tavs iCens winakelturi, kelturi, 
etruskuli, mogvianebiT _ romauli kulturuli elementebi,  gamdidrebuli 
SemdgomSi mosuli mosaxleobis kulturiT. rogorc Cans,  aq antikur xanaSi 
dominanturi kultura kelturi unda yofiliyo,  rasac adasturebs bevri 
toponimi. am regionis musikaluri kultura gviCvenebs metad mniSvnelo-
van polifoniur struqturebs, romlebic avstriis karinTiaSi efuZnebian 
myarad fesvgadgmul improvizebul 5-xmian harmoniul Semsruleblobas 
wamyvani melodiis garSemo, rac uaxlovdeba e.w. cruburdons. es adreuli 
struqturebi droTa ganmavlobaSi gadaiqca 4-xmian harmoniul simRerad, 
Tumca improvizebuli 5-xmiani simReris praqtika dResac arsebobs. moxsen-
ebaSi mocemulia am uZveles struqturebisa da maTi evoluciis kvlevis 
Sedegebi,  agreTve,  mimoxilulia Sesabamisi istoriuli wyaroebi. 

GERALD FLORIAN MESSNER
AUSTRALIA 

Is a graduate from the University of Vienna and the 
University of Music and Dramatic Arts in Vienna. 
Conducted extensive fieldwork in Bulgaria, Papua 
New Guinea, Indonesia and Mexico. Was a Lecturer 
at the University of Vienna and the University of 
Music and Dramatic Arts in Vienna, Senior Lecturer 
/ Head of Department at Deakin University, Australia 
and Visiting Professor at UCLA (USA). Has taught 
and conducted workshops internationally (UK, 
Austria, Germany, Poland, Slovenia, Croatia, Mace-
donia, Bulgaria, Russia, Turkey, The Philippines, 
Australia, New Zealand, USA,) and has produced 
numerous publications about multi-part vocal tradi-
tions, ritual performance, poetry and drama as well 
as CDs with medieval and world music. Presently 
in Australia. 

SIGNIFICANT ASPECTS OF 
CARINTHIANMULTU-PART SINGING.
Part of  the Diverse Polyphonic Vocal 
Tradition in the South Eastern Alpine 
Adriatic Region
 
In the Alpine Adriatic Region (shared between Austria, 
Italy and Slovenia) still exists   very persistent poly-
phonic vocal folk tradition.  For hundreds of years it 
was a cultural melting pot,  now  jokingly called the 
“United States of the Alps”. In Antiquity the pre Celtic 
settlers followed by the Celts and Etruscans and as 
latecomers, the Romans, left a cultural substratum 
that was subsequently shared by later arrivals. The 
dominant culture of Antiquity   seems to have been the 
Celtic one, as many geographical names  can still be 
traced back to Celtic deities. The unique and ancient 
musical culture  shows a very interesting polyphonic 
structures. In the Carinthian region that is now part 
of Austria, they are firmly rooted in an improvised 5 
part harmony performance around a leading melody, 
slightly akin to what has been termed falsobordone. 
These early structures were forced to change into 4 
part harmony singing, although the improvised five 
part singing practice has still survived.
In the paper the author  investigates  these ancient 
structures and their transitions and discusses the his-
torical sources that corroborate the thesis.
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filosofiis doqtori, tokios universiteti. nevrologiisa da fsiqi-
atriis erovnuli centris tvinis funqcionaluri kvlevis ganyofilebis 
gamge. atarebs mravaldisciplinur kvlevas neirologiaSi, fiziologiur 
maTematikaSi da gazomviT inJineriaSi. aRniSvnis Rirsia mis mier sxvadasxva 
maTematikuri midgomebis gamoyenebiT SemuSavebuli biologiuri da bgeriTi 
monacemebis analizis axali meTodi. am meTodebis gamoyenebiT Seiswavla 
sxvadasxva musikaluri da garemos bgerebi. amas garda, tvinis sxvadasxva 
arainvaziuri warmosaxviTi teqnikis gamoyenebiT Seiswavla bgeriTi in-
formaciis fiziologiuri efeqti. am kvlevis ganxorcielebas nawilobriv 
xeli Seuwyo kvlevis mxardamWerma iaponurma sazogadoebam. 

qarTuli tradiciuli musikis bgeriTi struqtura: rxevis 
struqturis raodenobrivi analizi
 
(honda manabusTan, niSina emisTan, kavai noriesTan da  da oohaSi 
cutomusTan TanaavtorobiT).

Cven adre gavzomeT qarTuli tradiciuli mravalxmianobis bgeriTi 

struqtura, speqtris rxeva mikro-temporalur garemoSi MESAM (Micro-
structural Engineering of Structural and Active Materials) struqturuli  da aqtiuri 
masalebis mikrostruqturuli inJineriis saSualebiT. aRmoCnda, rom 
mikro-temporalur garemoSi qarTuli tradiciuli mravalxmianobis 
bgeriTi struqtura Sedgeboda eleqtrospeqtris mdidari temporaluri 
rxevisagan. amjerad, naSromSi SemuSavebulia indeqsi (eleqtromag-
nituri speqtris diferencialis variacia), ramac saSualeba mogvca,                                                         
mogvexdina xmovani speqtris rxevis raodenobrivi Sefaseba. am indeqsis 
gamoyenebiT   Sedarebulia eleqtrospeqtris kompleqsuroba qarTuli 
tradiciuli mravalxmianobis mikro-temporalur garemoSi sxva, magaliTad, 
`bel kantos” vokalur stilTan. am aRmoCenas amyarebs kompleqsuri rxevis 
unikaloba, rogorc qarTuli tradiciuli mravalxmianobis eqspresiuli 
strategia. 
 

MORIMOTO  MASAKO  
JAPAN

Ph.D., Section Chief, Department of Functional Brain 
Research, National Center of Neurology and Psychia-
try. Dr. Morimoto obtained PhD at The University of 
Tokyo and has carried multi-disciplinary research In 
neuroscience, physiological mathematics and mea-
surement engineering. Especially she has developed 
new analysis methods of biological data as well as 
sound data using various mathematical approaches. 
Applying these methods, she has explored structural 
characteristics of various musical sounds as well as 
environmental sound. Furthermore, she has explored 
the physiological effect of sound information using 
various noninvasive brain imaging techniques. This 
work was supported in part by the Japan Society for 
the Promotion of Science through Grants-in-Aid for 
Scientific Research for her.

STUDY ON THE SOUND STRUCTURE OF 
GEORGIAN TRADITIONAL POLYPHONY: 
QUANTITATIVE ANALYSIS OF FLUCTUATION 
STRUCTURE
(Co-authors Honda Manabu, Nishina Emi, Kawai 
Norie and Oohashi Tsutomu).

We have previously examined the sound structure 
of Georgian traditional polyphony by measuring 
the fluctuation of power spectra in a micro-temporal 
domain using MESAM. It was revealed that the sound 
structure of Georgian traditional polyphony contained 
rich temporal fluctuation of the power spectra in a 
micro-temporal domain. In the present study, we have 
developed an index (Differential Summed Variation 
of ME Spectra) which allowed us to quantitatively 
evaluate the complexity of fluctuation of sound spec-
trum. Using this index, we quantitatively compared 
the complexity of fluctuation of the power spectra in 
the micro-temporal domain of Georgian traditional 
polyphony with those of other singings including 
bel canto vocal style. As a result, the power spectra 
of Georgian traditional polyphony was revealed to 
be characterized by more complex fluctuation than 
bel canto singing. The finding endorses the singular 
importance of complex fluctuation as an expressional 
strategy of Georgian traditional polyphony.
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Tbilisis v. sarajiSvilis saxelobis saxelmwifo konservatoriis sasu-
liero musikis fakultetis magistri; mgalobel gogonaTa gund ialo-
nis xelmZRvaneli (2010 wels gamoica pirveli  CD); qalTa folklorul 
ansambl saTanaos wevri; mgalobel vaJTa gund aRsavalis prodiuseri; 
Tbilisis sasuliero akademiasTan arsebuli saeklesio galobisa da 
simReris umaRlesi saswavleblis laboranti, britanul-qarTuli aka-
demiis musikis pedagogi; saqarTvelos sapatriarqos saeklesio galobis 
centris wevri. organizebas uwevs simRera-galobisadmi miZRvnili leqcia-
koncertebis gamarTvas. miRebuli aqvs monawileoba sxvadasxva samecniero 
konferenciaSi.

gamSvenebaTa struqturuli formulebi qristes 
brwyinvale aRdgomis ZlispirebSi

Tema exeba qarTuli saeklesio galobis gamSvenebis elementebs,  romlebic 
garkveuli, Camoyalibebuli formulebis saxes iZenen. gelaTis skolis 
qristes brwyinvale aRdgomis ZlispirTa analizis Sedegad,  gamovlinda 
e.w. stereotipuli formulebis jgufi, romlebic rva galobis manZilze, 
sxvadasxva kilo-intonaciur konteqstSi gvxvdeba. aRniSnuli Tavisebureba 
gvarwmunebs, rom Zveli qarTuli saeklesio galoba,  iseT SemoqmedebiT da 
improvizaciul movlenaSic ki, rogoric sagaloblis sada hangis gamSve-
nebaa,  Camoyalibebul, sistemurad gaazrebul saxes atarebda.  

NINO  NANEISHVILI
GEORGIA 

M.A.  of the Sacred Music, received her Master’s 
degree at Tbilisi State Conservatoire (2009); She 
is a member of various folk ensembles and church 
choirs, taxing active part in the concerts of tradi-
tional music in Georgia and abroad;  Producer of 
the male choir of chanters Aghsavali. A laboratory 
worker at the High School of Folk Song and Church 
Chant; The teacher of music at the British-Georgian 
Academy; Director of Ialoni - a female choir of 
Chanters, which released the first CD in 2010. Co-
operates with the Center for Chant of the Georgian 
Patriarchy. Worked for the newspaper Kartuli Galoba 
(“Georgian Chant”). Organizes lecture-concerts on 
Georgian song and chant. Has participated in various 
scientific conferences. 

THE STRUCTURAL FORMULAE OF 
ORNAMENTATION IN EASTER HEIRMI
 
The paper deals with the elements of ornamentation in 
Georgian chants, with certain formulae. The analysis 
of Easter heirmi from Gelati School of Chant revealed 
the group of the so-called stereotype formulae, which 
are found in various mode-intonation context during 
eight hymns; this testifies that Georgian chant had 
systemic sensible nature even in such improvisational 
phenomenon as the ornamentation of plain chant. 	
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xelovnebaTmcodneobis kandidati. Tbilisis saxelmwifo konservatoriis 
musikis Teoriis fakultetis asocirebuli profesori. daamTavra Tbili-
sis saxelmwifo konservatoria musikismcodneobis specialobiT (musikis 
Teoria, 1996). sakandidato disertacia daicva profesor m. andriaZis xe-
lmZRvanelobiT (2004). misi samecniero interesebi dakavSirebulia Zvel 
qarTul samusiko damwerlobasTan. gamoqveynebuli aqvs samecniero Sromebi, 
monawileobas iRebs adgilobriv da saerTaSoriso konferenciebSi.

qarTuli galobis mravalxmianobis sakiTxisaTvis
 
moxsenebaSi ganxilulia qarTul mravalxmian galobaSi paraleluri 
xmaTasvlis prioritetis mizezebi,  xmaTasvlis aRniSnuli saxe dakavSire-
bulia rwmenaSi erTobis gamoxatulebasTan. sagaloblis hangis Tavisebu-
rebebisa da xmaTa urTierTmimarTebis safuZvelze gamoTqmulia mosazreba 
qarTuli galobis gamravalxmianebis periodTan dakavSirebiT.  

EKATERINE  ONIANI  
GEORGIA

Doctor. Associate professor of the Department of 
Music Theory of Tbilisi State Conservatoire. Gradu-
ated from the Musicology Department of Tbilisi State 
Conservatoire (Music Theory, 1996). Defended 
Candidate’s dissertation under the supervision of 
Prof. M. Andriadze. Her scholarly interest is focused 
on old script of Georgian music. Is the author of  sci-
entific works, takes part in national and international 
conferences.  

ON THE POLYPHONY OF GEORGIAN CHANT

The paper deals with the reasons for priority of paral-
lel voice movement in Georgian polyphonic chant. 
The mentioned type of voice movement is connected 
with the expression of unity in faith.  Basing on the 
peculiarities of chant tune and interrelation between 
voice parts the author states an opinion concerning the 
time when Georgian chant became polyphonic. 
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daamTavra peterburgis rimski-korsakovis saxelobis konservatoria 
(1989), aspirantura (1992). 1992 wels daicva sadoqtoro disertacia Temaze 
`heterofonia rusul xalxur simRerebSi (Crdilo-dasvleT ruseTis - 
fskovisa da smolenskis regionebis  uZvelesi simRerebi)~. 1991-1992 ww 
aswavlida musikis Teorias peterburgis gercenis saxelobis pedagogiur 
institutSi.
1992 wlidan talinSia. 1994  wlidan muSaobs estoneTis musikis da Teatris 
akademiis (musikismcodneobis fakultetze),  jer _ rogorc musikis Teoriis 
pedagogi,  Semdeg _ rogorc asocirebuli profesori da ufrosi mecnier-
muSaki. 1990-iani wlebis Suaxanebidan misi kvlevis fokusireba moxda 
setus (samxreT-aRmosavleT estoneTis) arqaul tradiciul mravalxmian  
musikaze.  
	
cvlilebis kvaldakval: setus simRerebis wyoba xmovani 
Canawerebis SedarebiTi akustikuri analizis masalaze 
dayrdnobiT 

xSirad aRniSnaven, rom gasul saukuneSi tradiciuli  musikaluri az-
rovneba SesamCnevad Seicvala. tradiciuli musikis bevri tradicia dResac 
cocxalia,  magram ar aris iseTi, rogorc Tundac ori aTeuli wlis win 
iyo. istoriuli wyaroebis SedarebiTi kvleva saSualebas gvaZlevs mivyveT 
am procesebs da detalurad aRvweroT isini. aseTi kvlevebi gansakuTrebiT 
efeqturia, rodesac efuZneba SedarebisaTvis aucilebel saeqspedicio 
monacemebs. saukunis manZilze setumaaSi (samxreT-aRmosavleT estoneTi) 
Cawerili tradiciuli mravalxmian simRerebi aCveneben, rom am xnis ganma-
vlobaSi mniSvnelovani cvlilebebi ganicada rogorc repertuarma, aseve 
_ musikalurma stilma, kerZod, ritmma da metrma, Sesrulebis maneram da 
a.S. naSromSi ganxilulia cvlilebebi bgeraTwyobis intervaluri struq-
turaSi, rac setus sasimRero stilis arsebiTi maxasiaTebelia. 

ŽANNA  PÄRTLAS
ESTONIA 

Studied musicology at the Rimski-Korsakov State 
Conservatory, St. Petersburg. Took postgraduate 
studies at the same institution. In 1992 defended a 
doctoral thesis on heterophony in Russian folk songs 
(based on the archaic songs of Northwest Russia – 
Pskov and Smolensk regions). 1991–1992 was a 
lecturer of music theory at the Herzen Pedagogical 
University of Russia, St. Petersburg.
Since 1992 in Tallinn (Estonia). She worked at 
the Estonian Academy of Music and Theatre (the 
Department of Musicology), first as lecturer of 
music theory then as associate professor and senior 
researcher. From the middle of 1990s her research 
interests have concentrated on the archaic tradition 
of multipart singing of the Setus (Southeast Estonia). 
Research projects mostly deal with the analytical ap-
proaches to traditional music and general theoretical 
questions of traditional multipart singing.
Has participated in field expeditions in Russia 
(Pskov, Smolensk, Tver regions), Belarus (Vitebsk, 
Gomel regions), and Estonia (Setumaa).
 
RETRACING PROCESSES OF CHANGE: THE 
SCALES OF THE SETU SONGS 
(SOUTHEAST ESTONIA) ON THE MATERIAL 
OF A COMPARATIVE ACOUSTIC ANALYSIS 
OF sound RECORDINGS
 
It is often remarked that the musical thinking of 
traditional musicians changed noticeably during 
the last century. There are many styles of traditional 
music, which are quite viable nowadays, but are not 
the same as they were even a couple of decades ago. 
The comparative studies of historical sources give us 
opportunity to retrace these processes of change and 
describe them more particularly. Such studies are the 
most effective if they are supported by field researches 
providing the additional data for the comparison. 
In Setumaa (Southeast Estonia) sound recordings of 
traditional multipart songs have been made for almost 
a century. During this period the significant changes 
took place both in song repertoire and musical style, 
including such aspects as pitch organisation, rhythm 
and metre, multipart texture, manner of singing, etc. 
The present paper deals with the changes in the interval 
structure of the scales, which is the essential feature 
of the Setu song style.
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daamTavra iagieloniis universitetis (krakovi, poloneTi) musikis isto-
riisa da Teoriis ganyofileba (xelovnebis magistri,  1997  weli); gaiara 
aspiranturis kursi fsiqologiisa da pedagogikis ganxriT imave univer-
sitetis amerikul centrsa da musikismcodneobis institutSi; 2002 wlidan 
filosofiis doqtoria. sxvadasxva dros monawileobda konferenciebsa 
da master-klasebSi poloneTSi, daniaSi, belgiasa da CexeTSi. muSaobda 
iagieloniis universitetis musikis Teoriisa da anTropologiis kaT-
edris pedagogad (1998-2003),  asistent-profesorad (2003-2005),  2005 wlidan 
asocirebuli profesoria. aris mravali publikaciisa da kompaqturi 
diskebis anotaciebis avtori. 

boSuri musikis romantikuli saxe da improvizaciis 
problema 
 
naSromSi warmodgenilia sayovelTaod aRiarebuli romantikuli saxe 
saxelwodebiT `boSuri musika~ da misi improvizaciuli buneba.     
yuradReba gamaxvilebulia improvizaciaze, romelic aris romas (boSuri) 
musikis unikalurobis ganmsazRvreli faqtori da me-19 saukunis evropuli 
profesiuli musikis gansaxiereba. 
amosaval wertilad miCneulia maikl bekermanis Teoria, romlis Tanax-

mad  boSebi SeiZleba davaxasiaToT martivi formuliT:  I+V= E, sadac  I 
aRniSnavs improvizacias,  V – virtuozobas, xolo  E – emociebs an gamom-
saxvelobas.  

ANNA  PIOTROWSKA  
POLAND

Graduated from the Chair of History and Theory of 
Music at Jagiellonian University (Krakow, Poland), 
1997. Was awarded the degree of Master of Arts. 
Completed post-graduate studies in psychology and 
pedagogy, at the Center for American Studies and the 
Institute of Musicology at Jagiellonian University. In 
2002 was awarded the degree of PhD in musicology. 
Has participated in a number of conferences and 
workshops in Czech Republic, Belgium, Denmark 
and Poland. Worked as academic teacher (1998-
2003) in the Institute of Musicology at Jagiellonian 
University, Assistant Professor (2003-2005) at the 
Chair of Theory and Anthropology of Music and is 
an Associate Professor since 2005. Is the author of a 
large number of publications and texts accompany-
ing CDs. 

THE ROMANTIC IMAGE OF GYPSY MUSIC 
AND THE PROBLEM OF IMPROVISATION  

In the paper presents the overall romantic image of 
the so called Gypsy music with the reference to its 
acclaimed improvising character.
With particular focus on the problem of improvisation 
as an attributed essence of Roma music uniqueness 
and its embodiment in European artistic music of the 
19th century. As a starting point the author considers 
Michael Beckerman’s theory claiming that Gypsy 
music can be characterized according to a simple 
formula: I +V = E where I stands for improvisation, V  
for virtuosity and E for emotions or expressiveness.
In the paper the author puts that equation into a larger 
context of the phenomenon of improvisation as such 
– its popularity, peak and decline in the 19th century. 
Even composers who referred directly in their works 
to Gypsy music were hailed for their improvising 
skills. However, improvising lost its popularity quite 
soon: hence the author to establish and determine 
connections (if any) between the discovery of Gypsy 
music for mainstream European culture and the de-
cline of improvisation practices. 
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daibada da eTnomusikologiuri ganaTleba miiRo saqarTveloSi. 1978 wels 
daamTavra Tbilisis saxelmwifo konservatoria,  1982 wels aqve miiRo filo-
sofiis doqtoris, xolo 1991 wels, kievis saxelmwifo konservatoriaSi _ 
musikologiis doqtoris xarisxi. 1993 wlidan aris Tbilisis saxelmwifo 
konservatoriis profesori. saqarTvelos da avstraliis moqalaqe, 1995 
wlidan cxovrobs avstraliaSi. aris melburnis universitetis musikis 
fakultetis mecnier-TanamSromeli. gamocemuli aqvs asze meti naSromi 
inglisur, frangul, espanur, finur, Cinur, arabul, bulgarul, rusul da 
qarTul enebze,  maT Soris _ ori monografia tradiciul mravalxmianoba-
ze. mis meore monografias ̀ vin dasva pirveli SekiTxva? adamianis gunduri 
simRera,  inteleqti,  ena da metyveleba” (2006, inglisurad) 2009 wels mieniWa 
fumio koicumis prizi. 1984  wels daiwyo tradiciuli mravalxmianobis 
konferenciebisa da simpoziumis organizeba. aris Tbilisis saxelmwifo 
konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso 
centris erT-erTi damaarsebeli da ucxoeTis biuros xelmZRvaneli. 
	
aziis vokaluri mravalxmianoba: mimdinare problemebi 
da perspeqtivebi

eTnomusikologebs Soris azia cnobilia,  rogorc vokaluri da instru-
mentuli monofoniis ganviTarebuli formebis mqone regioni. instrumen-
tuli heterofonia (mag. gamelanis ansambli) da mravalxmianobis vokalur-
instrumentuli formebi warmoadgenen mravalxmianobis elementebis mqone 
tradiciis saukeTeso magaliTebs aziaSi. naSromSi warmodgenilia ramdenime 
aziuri saxelmwifos (avRaneTi, iaponia, CineTi, vietnami da indonezia) na-
klebad cnobili mravalxmiani tradiciebi. avtori amtkicebs,  rom azias 
aqvs vokaluri mravalxmianobis msoflioSi erT-erTi yvelaze saintereso 
da arqauli tradicia. naSromSi ganixileba am mravalxmiani tradiciebis 
regionuli da istoriuli kvlevis SesaZlo perspeqtivebi. gansakuTrebuli 
yuradReba eTmoba vokaluri mravalxmianobis erT-erT gansakuTrebul 
tipis, savaraudo saxelwodebiT `burdonul-disonansuri mravalxmianoba”,  
xmovan magaliTebsa da mis Sesaxeb msjelobas. 

JOSEPH  JORDANIA 
AUSTRALIA/GEORGIA

Was born and educated as an ethnomusicologist in 
Georgia. Received his Honours Diploma from Tbilisi 
State Conservatoire in 1978, in 1982 – PhD, and in 
1991 – Dr.  Musicology from Kiev State Conserva-
toire. From 1993 he is a professor of Tbilisi State 
Conservatoire.  Citizen of Australia and Georgia, 
lives in Australia from 1995, and is a Honorary 
Fellow at the Faculty of Music at the University 
of Melbourne.
He is the author of more than a hundred published 
works in English, French, Spanish, Finnish, Chi-
nese, Arabic, Bulgarian, Russian and Georgian, 
including two monographic studies on traditional 
polyphony. His second monograph “Who Asked 
the First Question? The Origins of Human Choral 
Singing, Intelligence, Language and Speech” (2006, 
in English).  was awarded Fumio Koizumi Prize 
in ethnomusicology in 2009.   In 1984 he started 
organising ongoing series of conferences and sym-
posia on traditional polyphony. He is the Founding 
Member and the  Head of the Foreign Department 
of the International Research Centre for Traditional 
Polyphony at Tbilisi State Conservatoire. 

VOCAL POLYPHONY OF ASIA: CURRENT 
PROBLEMS AND PERSPECTIVES
 
Asia is generally known among ethnomusicologists 
as a region with highly developed forms of vocal 
and instrumental monophony, but very little vocal 
polyphony. Instrumental heterophony (e.g. gamelan 
ensemble) and the vocal-instrumental forms of po-
lyphony (e.g. solo singing with the accompaniment 
of various string instruments) are the best known 
examples of the traditions with the elements of po-
lyphony in Asia.       The paper presents the less known 
polyphonic traditions from several Asian countries 
(Afghanistan, Japan, China, Vietnam and Indonesia) 
to prove that Asia has some of the world’s most in-
teresting and archaic traditions of vocal polyphony. 
The author discusses possible perspectives of regional 
and historical research of these polyphonic traditions. 
One of the specific types of vocal polyphony, with the 
provisional name “drone-dissonant polyphony” (“D/D 
polyphony”) will receive a special attention during the 
presentation of sound examples and the discussion.	
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musikologi,  sasuliero musikis mkvlevari. 2007  w. miiRo bakalavris,  
2009 w. _ magistris xarisxi (musikis Teoria) Tbilisis saxelmwifo konser-
vatoriaSi. aqtiurad monawileobda samecniero konferenciebSi, 2009 wels 
Tbilisis saxelmwifo konservatoriis studentur konferencia-konkursze 
dajildovda saeklesio mimarTulebis saukeTeso moxsenebisa da saukeTeso 
diskusiis nominaciebSi. misi kvlevis Temaa qarTuli da slavuri saeklesio 
musikis urTierTmimarTebis sakiTxebi,  aseve  dainteresebulia Tanamedrove 
qarTuli pop- da eTnomusikiT. aris sagazeTo publikaciebis avtori da 
folk-radios musikaluri wamyvani. 2009 wlidan muSaobs qarTuli simRe-
risa da musikaluri sakravebis saxelmwifo muzeumSi.. 

XIX saukunis qarTuli samgaloblo tradiciis axali 
tendenciebi 
 
XIX saukuneSi ruseTis imperiaSi Semavali saqarTvelos samgaloblo 
tradiciaSi axali tendencia Cndeba _ yalibdeba sagalobelTa arakanoni-
kuri plasti,  rac rusul galobaSi istoriulad Camoyalibebuli realo-
bis gavleniTaa ganpirobebuli. XIX saukunis 80-90-iani wlebidan Cndeba 
qarTuli sagaloblebis gaevropulebuli, ZiriTadad gaoTxxmianebuli 
nimuSebi, ramac qarTuli saeklesio galobis maSindel mesveurTa kritikac 
daimsaxura. moxsenebaSi ganxilulia rusi kompozitoris nikoloz klen-
ovskis mier gaoTxxmianebuli ioane oqropiris wirvis wesi (qarTl-kaxuri 
kilo), romelSic sruliad nivelirebulia qarTuli galobis erovnuli 
maxasiaTeblebi. aseve ganxilulia z. faliaSvilisa da d. arayiSvilis 
mier Cawerili wm. ioane oqropiris wirvis wesis (qarTl-kaxuri kilo) 
sam da oTxxmiani variantebi, romlebic arsebiTad ukve originalur kom-
pozitorul nawarmoebebs warmoadgenen. wyaroebs Soris gansxvavebebi 
warmoCenilia wirvis erTi sagaloblis (Sen gigalob) magaliTze. 

BAIA  ZHUZHUNADZE
GEORGIA

Musicologist, researcher of sacred music. In 2007 
received Bachelor’s degree, in 2009 -  Magister’s de-
gree (in Music theory) at Tbilisi State Conservatoire. 
Took active part in scientific conferences. In 2009 as 
a participant of the students’ competition-conference 
was awarded in the nominations of ”the best paper on 
sacred music” and discussion. Her scientific interest 
is focused on the interrelation of Georgian and Slavic 
sacred music, also on contemporary Georgian Pop 
and Ethnomusic. Is the author of  a few newspaper 
articles and a presenter at folk radio. Since 2009 
works at the State Museum of Georgian Song and 
Musical Instruments. 

NEW TENDENCIES IN THE 19th CENTURY 
GEORGIAN CHANT TRADITION 

In the 19th century a new tendency In the chant 
tradition of Georgia - one of the parts of the Russian 
Empire – a noncanonical layer of chants was formed, 
due to the influence of historical reality of Russian 
chant. From the 1880s-1890s appeared Europeanized 
(mostly four-part) variants of Georgian chants, which 
were criticized by the Clergy. The paper discusses 
John Crysostom’s liturgy (Kartli-Kakhetian mode) 
arranged into four-part variant by Russian composer 
Nikolai Klenovsky, in which national features of 
Georgian chant are completely ignored. The paper 
also discusses three- and four-part variants of John 
Crysosdome’s liturgy (Kartli-Kakhetian mode) docu-
mented by Z. Paliashvili and D. Arakishvili, which in 
fact are original works arranged by composers. The 
differences between the sources are shown on the 
example of one liturgical chant Shen Gigalob.
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Tbilisis saxelmwifo konservatoriis bakalavri (2009),  eTnomusikologiis 
mimarTulebis magistranti; monawileoba aqvs miRebuli aTamde samecniero 
konferenciaSi. dajildoebulia eTnomusikologiis mimarTulebiT sauke-
Teso moxsenebisa da saukeTeso prezentaciis nominaciebSi konservatoriis 
studentur konferencia-konkursze (2009). misi kvlevis sferoa qarTuli 
xalxuri sakravebi da sakravieri musika. samecniero interesebis sferoSi 
Sedis aseve qarTuli xalxuri simRerisa da Zveli qarTuli profesiuli 
musikis zogierTi sakiTxi. aris radiogadacemebisa da sagazeTo publika-
ciebiis avtori. eweva damoukidebel savele-SemkreblobiT saqmianobas, 
monawileobs tradiciuli musikis koncertebis organizebaSi,  aris avtori 
da organizatori saRamosi `erTi soflis (merisi, aWara) folklori~ 
(konservatoria,  2010). TanaSemdgeneli sanoto krebulisa ,,qarTuli trad-
iciuli saeklesio galoba, audioCanawerebi saswavlo diskebiT~ (2010). 
mReroda konservatoriis studentur folklorul  ansamblsa (2005-2007) 
da sxvadasxva saeklesio gundSi. 
	
erTi simReris ganviTarebis dinamika (patara sayvarelos 
magaliTze)

qarTul xalxur mravaldialeqtian musikalur kulturaSi arsebobs iseTi 
simRerebi,  romlebic sxvadasxva,  gansakuTrebiT ki _ momijnave kuTxeebSia 
gavrcelebuli. zogjer rTulia aseTi tipis simRera romelime kuTxes mia-
kuTvno an gansazRvro,  Tu sad warmoiSva. erT-erTi aseTi simReraa patara 
sayvarelo, romelic guriasa da imereTSia gavrcelebuli. 
avtoris mizania, XX saukunis sxvadasxva periodSi Cawerili (audio da 
sanoto nimuSebi) am simReris ocamde nimuSis analizi,  romlis safuZvelzec 
warmoCndeba misi variantuli ganviTarebis SesaZleblobebi; sxvadasxva 
variantSi formis, harmoniis, melodikis, vertikalSi xmaTa raodenobis 
sakiTxebi; agreTve _ zemoaRniSnuli parametrebis mudmivad ucvleli da 
cvalebadi elementebi.

NINO  RAZMADZE
GEORGIA

Magistrate student at the Music Theory Department 
(Ethnomusicology) of  Tbilisi State Conservatoire. 
Received Bachelor’s degree in 2009. Main focus 
of the study is Georgian folk instruments and in-
strumental music. Also works on various aspects of 
Georgian secular and sacred music. Has participated 
in about 10 scientific conferences. At the Students 
Conference-Contest in 2009  was awarded as the 
author of the best paper in ethnomusicology.   Is 
the author of a few radio programs and newspaper 
articles. Organizes  independent   field expeditions 
(2007-2010: Achara, Guria, Samegrelo). Participated 
in the organization of three noteworthy concert 
events (Tbilisi State Conservatoire, 2007, 2009), 
is the author and organizer of the evening of “One 
village folklore” (village of Merisi, Achara); is the 
co-compiler of the collection of scores “Georgian 
Traditional Church Chant, with self-study audio 
recordings”, Tbilisi, 2010. Was a member of the 
Conservatoire’s student folk ensemble (in 2005-
2007, directed by Nato Zumbadze) and other chant 
choirs.  

THE DYNAMICS OF THE DEVELOPMENT 
OF ONE SONG (ON THE ExAMPLE OF 
PATARA SAQVARELO) 

In Georgian traditional multidialectal music there 
are songs that are disseminated in various, mostly 
neighboring parts of the country. Sometimes it is 
fairly difficult to figure out   in which region the song 
originated. One such song is Patara Saqvarelo, found 
in Guria and Imereti. 
The paper aims to analyze about 20 examples of the 
song (both audio and notated) documented in the 20th 
century, and to reveal the possibilities of its variant  de-
velopment, the issues of form, harmonic steps, melody, 
chord system and number of voices in the chord, as 
well as the invariable and constantly changing ele-
ments of the afore-mentioned parameters.    
The results of the analysis are generalized. 
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xelovnebaTmcodneobis doqtori, litvis musikaluri akademiis eTno-
musikologiis kaTedris gamge da docenti. daamTavra litvis musikaluri 
akademia (1985). gamoqveynebuli aqvs mravali samecniero statia. aris avtori 
wignisa: ̀ sutartinesis Sesrulebis tradicia~ (2000). aqtiurad monawileobs 

litvaSi da mis farglebs gareT mowyobil konferenciebSi. aris ESEM–is 
da litvis kompozitorTa kavSiris wevri, saerTaSoriso folkloruli 
festivalis organizatori. sutartinesis Semsrulebel gund tris keturi-
ozes xelmZRvaneli. misi samecniero interesebis sferoa: sutartinesi da 
adreuli mravalxmianobis sxva formebi; tradiciuli simRera Tanamedrove 
kulturaSi; Sesrulebis Taviseburebebi, miTologia, xmovani Canawerebis 
(kompaqturi diskebis) gamocema. 

litvuri da ainebis vokaluri polifoniis zogierTi 
paralelebi 

litvuri tradiciuli mravalxmiani simReris (sutartinesi) umravlesoba 
agebulia kanonur Sesrulebaze. sxva polifoniuri  tradicia, romelic 
aseve farTod iyenebs kanonur Sesrulebas, aris ainebis tradiciuli 
mravalxmianoba (upopo simRerebi). ainebis vokaluri polifonia amJRavnebs 
gansacvifrebel paralelebs sutartinesTan. amasTan erTad, SegviZlia vi-
saubroT mxolod tipologiur kavSirze am or tradicias Soris. saerTo 
maxasiaTeblebia: 1. kanoni da sekunduri disonansebi; 2. uSinaarso teqsti; 
arqauli misamRerebis siuxve,  politeqstualoba,  konteqstualuri si-
tyvebis da aseTis armqone (`onomatopuri”) sityvebis paraleluri ̀ rekva~ 
(sutartinesi); 3. Citis JRurtulis msgavsi xmiT simRera; 4. wreSi mRera, 
ganpirobebuli Ria anu daumTavrebeli simReris formiT; 5. simRera-cekva-
musika _ sinkretizmi; 6. ritualuri buneba; 7. ZiriTadad qalTa sasimRero 
tradicia. uZvelesi kanonuri simReris originaluri tradiciebi Taname-
drove mkvlevrebis gansakuTrebul yuradRebas iqcevs.

DAIVA   
RAČIŪNAITĖ-VIČINIENĖ 
LITHUANIA

Doctor of Arts, Associate Professor and Head of 
Academy of Music; Graduated from Lithuanina 
Academy of Music (1985). Has published numerous 
scientific articles the books including: Sutartines 
atlikimo tradicijos (“The Traditions of Performing 
the Sutartines”, 2000) and Sutartines. Lithuanian 
Polyphonic Songs (2002). Actively participates in 
conferences in Lithuania and abroad. Is a member 
of ESEM and the Lithuanian Composers’ Union 
and organizer of the International Folklore Festival 
“Skamba skamba kankliai”, leader of a sutartines 
performers group Trys keturiose. Areas of scientific 
interest include: Sutartines and other forms of early 
polyphony; traditional singing in contemporary cul-
ture; peculiarities of performance; publishing of sound 
recordings; mythology.

SOME PARALLELS BETWEEN THE LITHU-
ANIAN AND AINU VOCAL POLYPHONY 

The chunk of the traditional Lithuanian polyphonic 
songs sutartinės is based on canonic singing. The only 
other polyphonic tradition that uses canonic singing 
so widely is the traditional Ainu polyphony (upopo 
songs). Ainu vocal polyphony shows astounding 
parallels with sutartinės. In the meantime we could 
only talk about the typological relationship between 
the two traditions. Common characteristics: 1) canon 
and secondal dissonances; 2) the meaning of the lyrics 
is not clear; many old songs consist of meaningless 
repeated texts (upopo); plenitude of archaic refrains: 
titity, ratuto, tatato; polytextuality: words with con-
textual meaning and without (onomatopoeic) ring 
concurrently (sutartinės); 3) noise singing like birds 
twittering; 4) singing in round;  was conditioned by 
an open, as if non-endless form of  songs: beginning 
= end; 5) song-dance-music syncretism; 6) ritual na-
ture; 7) mainly female singing tradition. The original 
traditions of olden canonic singing attract attention of 
modern-day researchers. 
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xelovnebaTmcodneobis doqtori,  eTnomusikologi da tradiciuli instru-
mentuli musikis specialisti,  adiRes saxelmwifo universitetis xelovne-
bis institutis sruli profesori,  ruseTis kompozitorTa kavSiris wevri. 
170-ze meti samecniero da 200 popularuli naSromis avtori rusul, ingli-
sur, Turqul da adiReur enebze. ikvlevs adiReur da kazakur kulturebs, 
adiReuri tradiciuli musikis istoriasa da Teorias,  agreTve _ Tanamedrove 
kompoziciebs. monawileoba aqvs miRebuli sxvadasxva samecniero konfer-
enciebSi (avstriaSi, italiaSi,  germaniaSi,  ungreTSi, litvaSi, norvegiaSi, 
portugaliaSi da ruseTSi). 

ameburi simReris mniSvnelobebi da kodebi adiReur trad-
iciul kulturaSi 

naSromSi ganxilulia aduReuri tradiciuli simReris gansakuTrebuli 
forma – solistebis monacvleoba. mcneba `ameburi” (berZnulad amoibaios 
– monacvleoba) aRniSnavs msoflioSi farTod gavrcelebul movlenas 
ori solistis an ori gundis monacvleobas, romelTagan TiToeuls hyavs 
damwyebi. adiReur mravalxmianobaSi arsebuli simReris ameburi forma 
adasturebs mis uZveles warmoSobas. 
adiReuri tradiciuli mravalxmianobis ameburi formis nimuSebs avtori 
warmoadgens me-20 saukunis werilobiTi wyaroebisa da audio  Canawerebis, 
aseve _ TurqeTis adiReur diasporaSi mopovebuli eTnografiuli monace-
mebis magaliTze. gasuli ori saukunis sxvadasxva wyaroebis Sedarebis 
safuZvelze SesaZlebelia iTqvas,  rom adiReuli tradiciuli musikis 
ameburi forma iyo da aris adiReuri musikaluri kulturis mniSvnelovani 
eTnomaxasiaTebeli da avtori mas miiCnevs simboluri kulturuli sistemis 
nawilad,  romelic atarebs eTnikur informacias. 

ALLA  SOKOLOVA
RUSSIA /REPUBLIC OF ADYGhEA

Ph.D., a specialist in ethnomusicology and tradi-
tional instrumental music.  Professor at the Institute 
of Arts at Adyghean State University, a member of 
the Russian Union of Composers and author of more 
than 170 scholarly and 200 popular works on the 
analysis of Adyghe and Cossack cultures, History 
and Theory of Adyghe traditional music in Russian, 
English, Turkish and Adyghe, as well as on mod-
ern composition. She participated in international 
conferences in Austria, Italy, Germany, Hungary, 
Lithuania, Norway, Portugal and Russia.

SENSES AND CODES OF AMOEBAEAN 
SINGING IN ADYGHEAN TRADITIONAL 
CULTURE

The paper deals with the study of particular form of 
Adyghean traditional singing – alternation of soloists. 
The notion “ameboebaean” (from Greek amoibaios – 
alternation, following one another) defines the wide-
spread on the world scale phenomenon of alternation 
of two soloists or two choirs each of which has a 
leading singer. Detection of amoebaean form of sing-
ing in Adyghean polyphony is an additional evidence 
of its ancient origin.  
The author presents examples of the amoebaean form 
of Adyghean traditional polyphony, documented in 
sound and written sources of the 20th century. At 
the same time ethnographic data documented among 
Adyghean diaspora in Turkey will also be presented. 
The comparison of the materials from various sources 
of the past two centuries   allow to say, that the amoe-
baean form of Adyghean music was and still is a 
significant ethno characteristic feature of Adyghean 
music culture; and we interpret it as a part of the cul-
tural symbolic system, encoding ethnic information. 
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kompozitori, Semsrulebeli, kunZul balis musikis Seswavlisa da sxva 
kvleviTi proeqtebis avtori. misi kompoziciebi sruldeba CrdiloeT amer-
ikaSi, evropasa da aziaSi. misi naSromebi ibeWdeba Cikagosa da oqsfordis 
universitetebis gamomcemlobebis mier. miRebuli aqvs mravali jildo da 
sigeli. axlaxans miiRo kanadis kilamis sabWos 2008-2010 wlebis stipendia, 
rac mas saSualebas aZlevs ganaxorcielos kvleva zogad musikologiaSi. 
2009 wels `niu uorld reqordsma” gamosca tenzeris kompoziciebis kom-
paqturi diski ̀ dae sxvebma dagasaxelon”. 2010 wlis TebervalSi ̀ msoflio 
musikis~ analitikuri midgomebis pirvel saerTaSoriso konferenciaze 
amherstSi (masaCusetsi) man waikiTxa wamyvani moxseneba `cikluri drois 
buneba musikaSi”.

kunZul balis gamelanis musikis polifoniuri aspeqtebi

kunZul balis gamelanis musika aris sxvadasxva Sreebisgan Semdgari 
didi ansambluri tradicia, romelSic xmebi gansxvavdebian registrisa 
da simWidrovis mixedviT. es musika Cveulebriv klasificirdeba, rogorc 
heterofoniuli, sadac yvela xma regularuli intervalebiT iyris Tavs 
erTi da igive gamis safexurze. gamelanis popularul simReraSi sxvadasxva 
xmebis (Sreebis) damaxasiaTebeli frazebi Sejamebuli da ilustrirebulia 
moxsenebis dasawyisSi. Tumca, arsebobs tradiciuli musikis melodiuri 
qcevis tipebi, romlebic praqtikulad polifoniuria. 
naSromSi aRwerili da ilustrirebulia gamelanis musikaluri struq-
turebis tipebi rogorc gaSifruli masaliT, ise audioCanaweriT. am mra-
valricxovani da nairgvari qcevebis Suqze vaskvniT, rom kunZul balis 
musika aris erTgvari placdarmi polifoniis kategoriis gadaxedvisa da 
mis mier hetrofoniis gadafarvisaTvis. 

MICHAEL  TENZER
CANADA

A composer, performer, and author of scholarship on 
Balinese music and other topics. His compositions 
have been performed throughout North America, 
Europe and Asia, and his books are published 
by University of Chicago and Oxford University 
presses. Tenzer has received numerous awards and 
recognitions. The most recent is a Canada Council 
Killam Research Fellowship for 2008-10, which will 
enable him to undertake research in general musicol-
ogy. Let Others Name You, a CD of Tenzer’s recent 
music, appeared on New World Records in 2009. In 
February 2010, he delivered the keynote address, 
On the Nature of Cyclic Time in Music, to the First 
International Conference on Analytical Approaches 
to World Music in Amherst, Massachusetts.

POLYPHONIC ASPECTS OF BALINESE 
GAMELAN MUSIC
 
Balinese gamelan music is a large ensemble tradition 
with stratified parts distinguished from one another 
by register and density.  The music is conventionally 
classified as heterophonic, in that all parts converge on 
the same scale degree at regular intervals. The char-
acteristic idioms of the various parts (or layers) in the 
popular gamelan gong kebyar will be summarized and 
illustrated at the outset of this presentation. However, 
there are several types of melodic behavior in tradi-
tional music that are effectively polyphonic. 
The paper describes and illustrates  the types of 
Gamelan music structures   with transcriptions and re-
cordings. In light of these many and diverse behaviors, 
the conclusion uses Balinese music as a springboard 
to reconsider the category polyphony and its overlap 
with heterophony. 
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xelovnebis magistri da filosofiis doqtori, venis universitetis sa-
patio profesori. venis universitetSi swavlobda musikismcodneobasa 
(erik SenkTan da valter grafTan) da kulturis anTropologias (Jozef 
hakelTan da valter hirSbergTan). sakandidato disertacia daicva 1964  
wels valter grafTan. 1972 wels sadoqtoro disertaciis dacvis Semdeg, 
man Secvala valter grafi SedarebiTi musikismcodneobis (eTnomusiko-
logia da sistematuri musikismcodneoba) profesoris Tanamdebobaze (1973), 
romelic ekava pensiaze gasvlamde (1999). igi aris avstriis mecnierebaTa 
akademiis wevr-korespondenti. 1986-1990 wlebSi iyo avstriis musikismcod-
neTa sazogadoebis prezidenti.

robert laxis mier 1916 wels Cawerili megruli da kaxuri 
simRerebi

2008 wels tradiciuli mravalxmianobis meoTxe simpoziumze ganxiluli 
iyo istoriuli da xmovani Canawerebis gaSifvris sakiTxi da aRwerili 
iqna kompiuteruli damxmare meTodi robert laxis mier 1916 wels 
Cawerili guruli simRerebis magaliTze. laxis 1916 wlis koleqcia 
agreTve Seicavs megrul da kaxur mravalxmian simRerebs, romlebic 
gaSifruli saxiT warmodgenili iqneba mexuTe simpoziumze.   

FRANZ  FOEDERMAYR
AUSTRIA

M.A., PhD, Professor Emeritus at the University of 
Vienna.  He studied musicology (with Erich Schenk 
und Walter Graf) and cultural anthropology (with 
Josef Haeckel and Walter Hirschberg) at the Uni-
versity of Vienna. He took the Doctorate with Graf 
in 1964. After completing the habilitation in 1972 at 
Vienna he succeeded Graf in 1973 as full Professor 
of Comparative Musicology (Ethnomusicology and 
Systematic Musicology), the post he held until his 
retirement in 1999. He is a corresponding member 
of the Austrian Academy of Sciences and between 
1986-1990 was the President of the Austrian Society 
of Musicology.

MINGRELIAN AND KAKHETIAN MULTIPART 
SONGS RECORDED BY ROBERT LACH IN 
1916

At the 4th International Symposium on Traditional 
Polyphony 2008 in Tbilisi problems of transcribing 
multipart songs from historical sound recordings were 
discussed, and by way of Gurian songs recorded by 
Robert Lach in 1916 a computer aided method was 
described.The collection Lach 1916 also contains 
Mingrelian and Kakhetian multipart songs. They 
have been transcribed and will be presented at the 
current symposium.
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merilendis (aSS) universitetSi amTavrebs naSroms eTnomusikologiaSi 
magistris xarisxis mosapoveblad. 2009 wlis zafxulSi monawileobda 
savele eqspediciaSi saqarTveloSi. 2005 wlidan swavlobs qarTul trad-
iciul vokalur musikas, zogadad qarTul kulturasa da istorias in-
ternaturisa da sakontraqto saSualebebiT aSS-s kongresis biblioTekis 
xalxuri kulturis centrSi da smiTsonis institutis ralf rinzleris 
arqivSi.  

siZvele da tradiciuloba qarTul tradiciul vokalur 
musikaSi

qarTul eTnomusikologiasa da Tavad qarTul kulturaSi musikalur qmna-
dobasa da bevri qarTuli jgufis identurobis CamoyalibebaSi mniSvnelovan 
rols TamaSobs siZvelis koncefcia. qarTul tradiciul vokalur musikis 
TvalsazrisiT siZvele moqnili ideaa, romelic SesaZloa iyos rogorc ab-
straqtuli,  ise realuri (masumi 2002) _ daviT aRmaSeneblisa da Tamar mefis 
droidan moyolebuli winasabWoTa periodamde. jgufuri identurobisa da 
qarTul konteqstSi `tradiciulobis” zogadi definiciis Camoyalibebis 
Semdeg Cven SeviswavliT im cvalebad rols, romelsac siZvele TamaSobs 
qarTul tradiciulobasa da jgufur identurobaSi. naSromSi gamoyen-
ebulia qarTveli eTnomusikologebis gamokvlevebi  (Jordania, wurwumia, 
erqvaniZe,  SuRliaSvili,  andriaZe,  CxeiZe,  WoxoneliZe) da mocemulia 2009 
wlis zafxulSi  musikosebis,  ara-musikosebisa da mkvlevrebisagan aRe-
buli interviuebis detaluri analizi. maTze dayrdnobiT warmodgenilia 
argumentebi,  rogorc `Zvelis dabrunebas~, ise `qarTulobis” sxvadasxva 
koncefciebis sasargeblod, rogorc es georg zimmelis naSromebSia mo-
cemuli.

JEREMY  FOUTZ
USA

Jeremy Foutz is finishing his Master’s degree in 
ethnomusicology at the University of Maryland, 
USA, after a wonderful and insightful field experi-
ence in Georgia in the summer of 2009. He has 
been studying Georgian traditional vocal music, 
culture and history since 2005 with internships and 
contract positions at the American Folklife Center 
at the Library of Congress and at the Ralph Rinzler 
Archives at the Smithsonian Institution. 

ANCIENTNESS AND TRADITIONALITY IN 
GEORGIAN TRADITIONAL VOCAL MUSIC
 
Within Georgian ethnomusicology and within the 
dominant Georgian culture itself, the concept of an-
cientness has a prominent role in musical discourse 
and in the formation of many Georgians’ group iden-
tity. In connection with Georgian traditional vocal 
music, ancientness is a flexible idea that can be both 
abstract and real (Massumi 2002) – as distant as the 
time of David the Builder and King Tamar and as close 
as the pre-Soviet days. After establishing a common 
definition of group identity and “traditionality” in 
the Georgian context, we will explore several shift-
ing roles ancientness plays in musical traditionality 
and Georgian group identity, and its importance in 
supporting Georgian culture. Data sources for this 
project include selections from Georgian ethnomusi-
cological literature (Jordania, Tsurtsumia, Erkvanidze, 
Shugliashvili, Andriadze, Chkdeidze, Chokhonelidze) 
and analysis of detailed interviews conducted in the 
summer of 2009 with Georgians from all walks of life 
including musicians, non-musicians, and scholars. 
Drawing on these sources, evidence will be presented 
which points towards the use of Georgian traditional 
music as a way to both 1)  reclaim/re-imagine the past 
and 2) defend the various conceptions of “Georgian-
ness” against the theoretical other, as explored in the 
works of Georg Simmel.
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xelovnebaTmcodneobis (musikologiis) doqtori, Tbilisis saxelmwifo 
konservatoriis musikis istoriis mimarTulebis xelmZRvaneli, aso-
cirebuli profesori. uZRveba specialobis klass; garda msoflio da 
qarTuli musikis istoriis specialuri kursebisa, kiTxulobs saavtoro 
kursebs araevropuli qveynebis musikis istoriaSi, musikaluri Teatris 
istoriaSi, samecniero kvlevis meTodologiaSi. misi samecniero inter-
esebi dakavSirebulia Zveli da axali qarTuli musikis kvlevis, kerZod, 
kulturaTaSorisi urTierTobis, semiotikis, musikalur-Teatraluri 
Janruli sinTezis da sxva problemebTan. avtoria 50-ze meti samecniero 
naSromisa; monawileobs saerTaSoriso konferenciebsa da simpoziumebSi; 
misi iniciativiT da xelmZRvanelobiT araerTi proeqtia ganxorcielebuli, 
maT SorisA_ samecniero konferenciebis organizeba.
Tbilisis saxelmwifo konservatoriis samecniero eleqtronul Jurnal 
`musikologia da kulturologiis~ mTavari redaqtori. kompozitorTa 
kavSiris samecniero Sromebis krebulebis seriis ̀ musikologiuri Ziebani~ 
damfuZnebeli da pasuximgebeli redaqtori.

polifoniisa da monofoniis urTierTmimarTebis 
problema  qarTuli qalaquri folkloris magaliTze

(eka buCukurTan TanaavtorobiT)

moxsenebaSi ganxilulia qarTuli qalaquri musikaluri kultura dasavle-
Tis da aRmosavleTis universaluri arqetipebisa da istoriuli garemos 
urTierTobis procesSi. gamokveTilia Semdegi sakiTxebi: 1. ra gavlena 
moaxdina aRmosavleTis da dasavleTis musikalurma kulturam zepiri 
tradiciis qalaqur musikaze,  kerZod,  Tbilisur musikalur folklorze, 
anu rogori iyo `Tavisi~ da `sxvisi~ kulturebis urTierTobis aspeqtebi 
erovnul musikaSi polifoniuri da monofoniuri azrovnebis WrilSi; 2. ra 
speqtriT iyo warmodgenili saqarTveloSi `ucxo kulturis arqetipebi~; 
3. rogori iyo am urTierTobis dinamika sxvadasxva istoriul epoqaSi da 
am urTierTobis Sedegi.  

MARINA  KAVTARADZE
GEORGIA

Doctor of Musicology, Head of the Department of 
Music History at   Tbilisi State Conservatoire. Assoc. 
Professor.  Leads the class of World and Georgian 
Music History, the author’s course in the Music 
History of Non-European Countries, in the History 
of Music Theatre, Methodology of Scientific study. 
Her scientific interests are linked with the study of 
old and new Georgian music, intercultural relations, 
semiotics, genre synthesis of musical theatre and other 
problems.   Is the author of more than 50 scientific 
works; takes part in international conferences and 
symposia; a number of projects have been realized 
on her initiative and under her leadership, including 
scientific conferences. She is the editor-in-chief of the 
Conservatoire’s electronic journal “Musicology and 
Culturology. Founder and responsible editor of the 
series of Composers’ Union’s  collections of scientific 
works “Musicological Searches”. 

THE PROBLEM OF INTERRELATION BE-
TWEEN POLYPHONY AND MONOPHONY 
ON THE EXAMPLE OF GEORGIAN URBAN 
FOLKLORE
(Co-author Ekaterine Buchukuri)

The paper discusses Georgian urban music in the 
process of interrelation between Western and Eastern 
universal archetypes and historical conditions. The 
following is marked out: 1. The impact of Eastern 
and Western cultures on the oral tradition of urban 
music, namely on Tbilisi folk music, or what was 
the aspect of interrelation between “native” and 
“foreign” cultures from the standpoint of  polyphonic 
and monophonic thinking; 2. How “the archetypes 
of foreign culture” were presented in Georgia; 3. 
The dynamics of these relations  in various historic 
epochs and their result. 
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eTnologi,  istoriis mecnierebaTa doqtori,  profesori. daamTavra Tbilisis 
saxelmwifo universitetis istoriis fakulteti (1962). muSaobda saqarT-
velos mecnierebaTa akademiis iv. javaxiSvilis saxelobis istoriisa da 
eTnologiis institutSi (1962-2006). sakandidato disertaciis Temaa „qarTuli 
xalxuri sakravieri musika“ (1967),  sadoqtoro disertaciisa _ „qarTul 
Crdilo kavkasiuri eTnokulturuli urTierTobani“ (1991). aqtiurad iyo 
Cabmuli savele saqmianobaSi saqarTvelosa da Crdilo kavkasiis regionebSi. 
avtoria 90-ze meti samecniero naSromisa (qarTul,  rusul,  germanul enebze), 
maT Soris xuTi gamocemulia calke wignad (ukanaskneli _ `tradiciuli 
samusiko sakravebi da qarTul-Crdilo¬kavkasiuri eTnokulturuli urT-
ierTobani~,  2007). amJamad misi kvlevis sferoa Sua saukuneebis qarTuli 
musikaluri kulturis sakiTxebi werilobiTi wyaroebis monacemebis mixed-
viT da qarTuli eTnomusikologiis istoria XIX saukuneSi. monawileobs 
saerTaSoriso konferenciebsa da simpoziumebSi. samecniero saqmianobasTan 
erTad eweva pedagogiur moRvaweobas.   

qarTuli da adiRuri instrumentuli musika 
mravalxmianobis konteqstSi (tipologiuri paralelebi)

kavkasiis xalxTa instrumentul musikaSi (instrumentuli hangebi da simReris 
Tanxleba) gamokveTilia „tradiciuli musikaluri azrovnebis“ formebi.  
instrumentuli Tanxleba qarTuli simebiani sakravis Tavdapirveli da 
ZiriTadi funqciaa. akompanirebis aRmniSvneli Zveli qarTuli terminebi 
Sebaneba,  dabaneba nawarmoebia sityvidan bani. 
adiRuri musikaluri kulturis Taviseburebas warmoadgens Jiu,   romelic 
adiRuri musikaluri kulturis identobis ganmsazRvreli movlenaa. Jiu 
(adiReurad: Ju, eJiu, yabardoulad: eJu) niSnavs xmiT Tanxlebas, agreTve 
akompaniators,  „dakvriT Tanmxlebs“.
instrumentuli Jius adreuli formebi warmodgenilia adiRuri xemiani 
sakravis (SiWafSina) repertuarSi. misi arsebiTi funqciaa harmoniuli 
sayrdenis Cveneba. Jiu tipologiurad,  Tavisi arsiT,  bunebiT qarTuli 
Sebanebis identuria. 

MANANA  SHILAKADZE
GEORGIA

Ethnologist, Doctor of Historical sciences/ Ph.D. 
Graduated from the History Department of Tbilisi 
State University (1962), and worked at the Ivane Ja-
vakhishvili Institute of History and Ethnology (1962-
2006).  In 1967 she defended a dissertation “Georgian 
Instrumental Music” and in 1991 a dissertation 
“Georgian North-Caucasian Cultural Relations”. Has 
led intensive field-work activity both in Georgia and 
North Caucasus. Has authored more than 90 scholarly 
works (in Georgian, Russian and German languages), 
five of which have been published as separate vol-
umes (“Georgian Folk Instruments and Instrumental 
Music,” Tbilisi. Metsniereba, 1970; “Georgian Folk 
Musical Traditions and Contemporaneity,” Tbilisi. 
Metsniereba, 1988; “Gruzinskaya Narodnaya Instru-
mentalnaya Muzika,” Moscow, Muzika, 1989; “The 
Subject of Ethnomusicology, Methods and Purposes,” 
Tbilisi. Metsniereba, 1991; and “Traditional Musical 
Instruments and Georgian / North-Caucasian Ethn-
ocultural Relations,” Tbilisi, Caucasian House Pub-
lishing, 2007). Takes part in international conferences 
and symposia. Her current research interests include 
examining medieval sources for Georgian musical 
culture and the history of Georgian ethnomusicology 
of the 19th  century. Also leads pedagogical work at 
Tbilisi State Conservatorie.  

GEORGIAN AND ADYGHEAN  
INSTRUMENTAL MUSIC IN THE CONTEXT 
OF POLYPHONY (TYPOLOGICAL 
PARALLELS)

In the instrumental music of the peoples of the Cauca-
sus (instrumental melodies and song accompaniment) 
forms of „traditional musical thinking“ (I. Zemtsovsky)  
are marked out.
Instrumental accompaniment is the first and foremost 
function of Georgian string instrument. Old terms for 
accompaniment shebaneba, dabaneba are derived 
from the word bani.
Zhiu is the peculiar feature of Adyghean musical cul-
ture, which estimates the etnical identity of this people. 
Zhiu (Zhu or Ezhiu in Adyghean, Ezhu in Kabardian) 
denotes: vocal accompaniment, accomapnist, „ac-
companiment by playing the instrument“.
Early forms of instrumental Zhiu are represented in the 
repertoire of Adyghean bowed instrument Shichap-
shina. Its essential function is to show the harmonic 
basis. Tipologically Zhiu is identical to Georgian she-
baneba in its nature. 
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musikologiis doqtori,  Tbilisis saxelmwifo konservatoriis qarTuli 
xalxuri musikaluri Semoqmedebis mimarTulebis specialisti. saqarT-
velos kompozitorTa kavSiris wevri, anCisxatis taZris mgalobeli. 
daamTavra Tbilisis saxelmwifo konservatoria musikismcod¬ ne-folk-
loristis specialobiT (1990). misi moRvaweobis ZiriTadi sferoa qarTuli 
saeklesio galoba. aqvs gamoqveynebuli samecniero naSromebi, maT Soris 
qarTuli samgaloblo skolebis tradiciis, galobis mravalxmianobis 
¬Sesaxeb. gamocemuli aqvs qarTul saeklesio sagalobelTa (2002, 2006) da 
xalxuri simReris (2005) sanoto krebulebi. monawileoba aqvs miRebuli 
folkloristul eqspediciebsa da sxvadasxva saerTaSoriso samecniero 
konferenciasa da simpoziumebSi.

usityvo”mravalxmianoba qarTul tradiciul musikaSi

musika, erTi mxriv rogorc abstraqtuli, xolo meore mxriv,  rogorc 
grZnobiTi logosis mqone universaluri ena, kacobriobis istoriis 
mudmivarsebul kategorias warmoadgens. gancdis siRrme da SegrZnebebi, 
romelic musikaluri eniT eniWeba adamians, bunebrivad svams sakiTxs am 
enis preistoriulobis,  pirveladobis Sesaxeb. 
qarTul tradiciul musikaSi iSviaTobas ar warmoadgens simRerebi, 
romelTac pirobiTad `usityvo simRerebi” SeiZleba ewodos,  radgan 
maTSi mxolod glosolaliebs, mniSvnelobis armqone an mniSvnelobada-
kargul sityvebs,  (e. w. samRerisebs) vxvdebiT da maTi Sinaarsi mTli-
anad musikaluri enis sintaqss efuZneba. aRniSnuli tipis frazebisa 
da vrceli monakveTebis Semcveli simRerebi da sagaloblebi miT ufro 
mravlad mogvepoveba. avtoris interesis sagans am kategoriis simRerebSi 
da sagaloblebSi arsebuli mravalxmianobis rogorc musikaluri,  ise 
verbaluri Taviseburebebis gamovlena warmoadgens.

DAVIt  SHUGHLIASHVILI
GEORGIA

Doctor of Musicology, specialist at the Georgian 
Folk Music Department of Tbilisi State Conseva-
toire. A member of the Georgian Composers Union. 
Chanter of the Anchiskhati Church Choir. Graduated 
from the Musicology Department of Tbilisi State 
Conservatoire (folklore, 1990). Main sphere of his 
activity is Georgian Church chant. Has published 
scientific works, including the ones on the traditions 
of Georgian Schools of Chant, on the polyphony of 
chants. Has published collection of transcriptions of 
Georgian church chants(2002, 2006) and Georgian 
fok songs (2005). Has participated in the field expedi-
tions and various international scientific conferences 
and symposia. 

“WORDLESS” POLYPHONY IN GEROGIAN 
TRADITIONAL MUSIC

Music, as on the one hand an abstract language and on 
the other hand a universal language with perceptional 
logos, is an invariable category of human history. 
The depth of feeling, with which musical language 
endows a human being, naturally arouses the ques-
tion concerning the pre-historicity and primacy of 
this language.  
In Georgian traditional music the songs, conditionally 
referred to as wordless are not a rare occurrence, for 
they are sung by glossolalias or meaningless words. 
Their content is entirely based on the syntax of the 
musical language. There is a large number of songs 
and chants with the above-mentioned phrases and 
long fragments. The focus of our interest is to reveal 
musical and verbal peculiarities of the polyphony in 
the songs of this category.
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melburnis monaSis universitetis mecnier-muSaki. 2005 wels amave univer-
sitetSi mieniWa filosofiis doqtoris xarisxi. 2010 wels misi avtorobiT 
gamoica wigni: `erovnuli erToba da genderuli gansxvaveba; qarTuli 
tradiciuli musikis ideologiebi da praqtikebi~,  misive sadoqtoro dis-
ertaciis safuZvelze. ikvlevs kavSirebs musikas, socialur sistemebsa da 
iseT politikur ideologiebs Soris,  rogoricaa nacionalizmi da gen-
deruli reJimebi rogorc tradiciuli,  ise popularuli musikis JanrebSi. 
misi publikaciebi aseve eZRvneba musikaluri stilebis interdisciplin-
arul da SedarebiT kvlevas, maT Soris qarTuli, balkanuri da Sua aR-
mosavleTis sasimRero tradiciebis arqeologiuri da fizikur-istoriuli 
anTropologiiT gamyarebul inter-regionalur analizs. 

aRmosavleT saqarTvelos mravalxmiani sasimRero stilebis 
SedarebiTi da interdisciplinaruli kvleva Sua 
aRmosavleTisa da centraluri aziis monofoniuri musikis 
konteqstSi.

aRmosavleT saqarTvelos mravalxmiani sufruli simRerebi avlenen ramden-
ime unikalur Taviseburebas (Tavisufali metri,  melizmaturi melodiebi, 
bgeraTsimaRlis sistemebi). am gansxvavebas qarTul eTnomusikologiaSi 
xSirad xsnian aRmosavleT da dasavleT saqarTvelos Soris ekologiur-
geografiuli gansxvavebiT. avtori gvTavazobs am gansxvavebis gagebas ufro 
farTo geografiuli da istoriuli konteqstiT. gansakuTrebiT,  aRmosavleT 
saqarTvelos mravalxmian sufruli da solo Sromis simRerebi (orovela 
da urmuli) avlenen aSkara stilistur msgavsebas Sua aRmosavleTisa da 
centraluri aziis monofoniur sasimRero stilebTan. SedarebiTi analiz-
isa da interdisciplinaruli kvlevis safuZvelze avtori amtkicebs,  rom 
winaistoriulma indo-evropulma migraciam aRmosavleT saqarTveloSi 
(farTod, aRmosavleT transkavkasiaSi) ganapiroba saqarTvelos am regionis  
sufruli simRerebis unikaluri Sereuli polifoniuri stili.

NINO  TSITSISHVILI
GEORGIA

Nino Tsitsishvili is an Adjunct Research Fellow at 
the School of Music/Conservatorium at Monash 
University, Melbourne, where she graduated PhD in 
2005. Her book entitled National Unity and Gender 
Difference: Ideologies and Practices in Georgian 
Traditional Music based on her doctoral dissertation 
was published in 2010. Tsitsishvili’s research and 
publications concern links between music, social 
systems and political ideologies such as nationalism 
and gender regimes, both in traditional and popular 
music genres. Her publications also involve interdis-
ciplinary and comparative research of musical styles, 
including inter-regional analysis of Georgian, Balkan 
and Middle Eastern singing traditions supported by 
the findings of archaeology and physical-historical 
anthropology.

A COMPARATIVE  AND INTERDISCIPLINARY 
STUDY OF  EAST GEORGIAN POLYPHONIC  
SONG  STYLES IN THE CONTEXT OF  
MIDDLE  EASTERN AND CENTRAL ASIAN  
MONOPHONIC  MUSIC

Polyphonic style of East Georgian (Kartli-Kakhetian) 
table songs demonstrate several unique features (free 
metre, melismatic melodies, scale systems). This 
difference in Georgian ethnomusicology is often 
explained by referring to ecologico-geographical dif-
ferences between East and West Georgia. However, the 
author suggests the understanding of this differences  
considering  wider geographical and historical con-
texts. In particular, East Georgian polyphonic table and 
solo work songs (known as Orovela and Urmuli) show 
obvious stylistic similarities with monophonic singing 
styles from the Middle East and Central Asia. Using 
comparative analysis and drawing interdisciplinary 
research findings including archaeology and physical 
anthropology, the author suggested that prehistoric 
Indo-European migrations in Eastern Georgia (and 
wider – in Eastern Transcaucasia) are responsible for 
the development of the unique mixed polyphonic style 
of table songs of East Georgia. 
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eTnomusikologi,  musikologiis doqtori. daamTavra Tbilisis saxelmwifo 
konservatoriis musikismcodneoba-sakompozicio fakulteti (1989). sxva-
dasxva dros muSaobda z. faliaSvilis saxelobis Tbilisis I  samusiko 
gimnaziaSi da S. rusTavelis saxelobis kinosa da Teatris universitetSi 
pedagogad,  Tbilisis saxelmwifo konservatoriis xalxuri Semoqmedebis 
kaTedris mecnier-TanamSromlad. amJamad muSaobs Tbilisis saxelmwifo 
konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso 
centris specialistad.
aris qalTa folklorul ansambl naninas wevri. monawileoba aqvs miRe-
buli Tbilisis saxelmwifo konservatoriaSi gamarTul sxvadasxva adgi-
lobriv da saerTaSoriso samecniero forumSi.

samxmiani simRerebis gaerTxmianebis sakiTxisaTvis 
qarTul musikalur folklorSi (raWa/svaneTi)

cnobilia, rom folkloris sicocxlisunarianobis erT-erTi mTavari 
faqtori SerCeviTobaa, anu im formebis SerCeva,  romliTac folkloruli 
nimuSi inaxavs Tavs. swored am movlenaSi SeiZleba davinaxoT imis mizezi, 
rom sxvadasxva socialur garemoSi folkloruli nimuSis Sesrulebis 
forma icvleba,  anu SerCeviToba determinebulia im konteqstiT,  romelSic 
am simReris arsebobas misi socialuri funqciis Secvla ganapirobebs. 
statiis avtori saqarTvelos sxvadasxva kuTxeebSi gavrcelebuli,  
erTidaimave simReris sami da erTxmiani variantebis urTierTSedarebis 
safuZvelze ikvlevs samxmiani simRerebis gaerTxmianebis mizezebs da 
msjelobs am movlenis Taviseburebebze. 

MAKA  KHARDZIANI
GEORGIA

Dr. of Musicology, Ethnomusicologist. Graduated 
from the Musicology-Composition Department of 
Tbilisi State Conservatoire.  At various times she 
worked at Z. Paliashvili Tbilisi music Gymnasium 
1, was a teacher at Shota Rustaveli State University 
of Cinema and Theatre,  a scientific researcher at 
the Geogian Folk Music Department of Tbilisi State 
Conservatoire.
At present she is a specialist at The International 
Research Center for Traditional Polyphony of the 
Conservatoire. Is a member of women’s folk en-
semble Nanina, has participated in various local and 
international Conferences and Symposia held at the 
Conservatoire. 

ON THE CHANGE OF THREE-PART EXAMPLES 
INTO SINGLE-PART SONGS IN GEORGIAN 
FOLK MUSIC (Racha-Svaneti)

It is known, that  selectivity is one of the main factors 
for maintaining folklore alive. I.E selections of the 
forms, thanks to which folk music  maintains itself. 
In this we can find the reason why the performance 
form of folk example changes in various social en-
vironments, in other words selectivity is determined 
by the context, in which the existence of the song is 
defined by the change of its social function. 
Basing on the comparison of single-part and three-
part variants of the same song the author studies 
the reasons why three-part songs are changed into 
single-part examples and discusses the peculiarities 
of this phenomenon.  
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Tbilisis saxelmwifo konservatoriis akademiuri gundis diriJorobis 
magistri (2004); saeklesio musikis magistri (2008) da amJamad doqtoranti. 
Tbilisis yovladwmida samebis sakaTedro taZris sapatriarqo gundis 
regenti (1998 wlidan); qarTuli saeklesio galobisa da xalxuri simR-
eris umaRlesi saswavleblis pedagogi; saqarTvelos sapatriarqos sam-
galoblo centris,  qarTuli xalxuri simReris saerTaSoriso centrisa 
da sapatriarqosTan arsebuli `axalgazrda mgalobel-momReralTa da 
mkvlevarTa kavSiris~ wevri. monawileobda ramdenime samecniero seminarsa 
da konferenciaSi. monawileobs kaTolikos-patriarqis mier aRsrulebul 
yvela RvTismsaxurebaSi,  rogorc saqarTveloSi, aseve mis farglebs gareT. 
misi samecniero interesebis sferoa qarTuli da Sua saukuneebis evropuli 
saeklesio musika.

mravalxmiani musikaluri qsovilis transformaciis 
Taviseburebani gamSvenebul sagaloblebSi

martivi,  sada stilis da rTuli,  gamSvenebuli stilis sagaloblebis ar-
seboba qarTul samgaloblo skolaTa erT-erTi saziaro Taviseburebaa. 
gamSveneba azrovneba-qmnadobis gansakuTrebuli mdgomareobaa. igi samga-
loblo sanoto wyaroebSi Cans,  rogorc procesi da amave dros,  rogorc 
ukve Camoyalibebuli kompleqsi musikis gamomsaxveli saSualebebisa, romel-
nic urTierTmimarTulni arian gansazRvruli semantikiT,  tradiciuli 
konteqstualobiT. amasTan, sxvadasxva qarTul samgaloblo tradiciaSi 
gamSveneba xasiaTdeba xmaTa gansxvavebuli damokidebulebiTa da mravalxmi-
anobis originaluri saxeebiT.  
moxsenebis  mizania, SeZlebisdagvarad gamovlindes gamSvenebis – rogorc 
polifoniuri movlenis kanonzomierebani da misi stiluri da esTetikuri 
Taviseburebani. 

SVIMON (JIKI) 
JANGULASHVILI 
GEORGIA

Magister in the conduction of Academic Choir (2004); 
Magister in sacred music (2008) and Doctoral student 
at Tbilisi State Conser-vatoire (since 2008). Director 
of the Holy Trinity Cathedral Church Choir of the 
Georgian Patriarchy (since 1998); teacher at the High 
School of Church Chant and folk Song; member of 
the International Centre for Georgian Folk Song and 
the “Union of Young Chanter-Singers and Scholars” 
of the Georgian Patriarchy. Participated in a number 
of scientific seminars and conferences. Takes part in 
all divine services conducted by Ilia II – Catholicos-
Patriarch of All Georgia both in Georgia and abroad.  
His scholarly interest is focused on  Georgian and 
midieval European music.  

THE PECULIARITIES OF THE TRANSFOR-
MATION OF POLYPHONIC MUSICAL 
TEXTURE IN ORNAMENTED 
(GAMSHVENEBULI) CHANTS  

As it is known the existence of the chants of simple 
and complex, ornamented (gamshvenebuli) style is 
one of the common peculiarities of Georgian schools 
of chant.
Ornamenation (gamshveneba) is a particular state of 
thinking-creativity.  Transcribed sources show that it 
is both a process and an already established complex 
of the means of musical expression, directed towards 
each other by means of definite semantics, traditional 
context. Besides, in various Georgian chant traditions 
ornamentation (gamshveneba) is characterized by 
various  relation between the voices and original kinds 
of polyphony.  
The aim of the paper is to reveal regularities of orna-
mentation (gamshveneba)   as of  a polyphonic phe-
nomenon and its stylistic and aesthetic peculiarities. 
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konservatoriis didi darbazi 
agebulia 1938-1941 wlebSi. igi, rogorc arqiteqturuli Zegli, Sesulia kulturuli memkvidreobis uZrav ZeglTa siaSi. darbazi aRdgeni-
li da restavrirebulia 1997 wels. darbazi gaTvlilia 500 adgilze. gamoirCeva SesaniSnavi akustikuri TvisebebiT. gaTvaliswinebulia 
kameruli da simfoniuri musikis koncertebisaTvis. darbazs amSvenebs “Alexsander Schuke Potsdam”-is firmis 3-manualiani 40-registriani 
organi, “Steinway & sons”-is firmis ori sakoncerto roiali, gaaCnia cifruli xmis Camweri studia,  moZravi scena, saorkestro ormo 
da yvela is SesaZlebloba,  romelic pasuxobs Tanamedrove sakoncerto darbazebis saerTaSoriso standartebs. sxvadasxva wlebSi 
darbazSi koncertebs marTavdnen msoflioSi saxelganTqmuli qarTveli da ucxoeli musikosebi,  maT Soris: a. gorovici,  e. petri,  d. 
Stidri, o, ridi,  s. rixteri,  e. gilelsi,  m. rostropoviCi. konservatoriis didi darbazi dResac sisxlsavse cxovrebiT cxovrobs da 
dedaqalaqis mniSvnelovani kulturuli centria. bolo wlebSi konservatoriis did darbazSi tradiciulad tardeba saaxalwlo kon-
certebis seria, romelSic monawileoben Tanamedroveobis gamoCenili musikosebi.

THE GRAND HALL OF THE CONSERVATOIRE

The Grand Hall of the Conservatoire was built in 1938-1941. The Hall has been as an object of national cultural heritage. The Hall was renovated in 1997. The Grand Hall seats 
an audience of 500 and is distinguished for its perfect acoustic qualities. It provides all the necessary facilities for chamber and symphony music concerts while its revolving stage 
and orchestra pit allow for opera performances. The Hall prides itself on a three manual forty register “Alexander Schuke Potsdam” organ and two “Steinway & sons” concert 
grand pianos both in excellent condition. The Grand Hall has digital audio-recording facilities. In different years  outstanding musicians of the world such as : A. Horovitz, E.Petri, 
D. Shtidri, O Reed, S, Richter, D Oistrach, E Gilels, M Rostropovich, etc  performed on the stage of the Grand Hall. Nowadays the Grand Hall is one of the major cultural centres 
of the capital. It has become good tradition to hold series of the New Year’s concerts with the participation of prominent Georgian and visiting musicians.  
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konservatoriis mcire darbazi

mcire darbazi sazeimod gaixsna 1904  wlis 7  noembers. darbazis damTavrebisaTvis Tanxa gaiRes mecenatebma konstantine alixanovma 
da Zmebma iakob da stefane zubalaSvilebma. darbazis interieri gvarwmunebs imaSi, rom XX saukunis dasawyisSi TbilisSi Art-modern-ma 
SemoaRwia. arqiteqturuli gaformeba ekuTvnis cnobil mxatvar-dekorator novaks, romelmac darbazis Sida kedlebi da Weri modernis 
stilis Zerwili CuqurTmebiT morTo da moavaraya; kedlebis gaswvriv baxis,  beThovenis,  glinkas, rubinSteinis biustebia ganlagebuli; 
darbazis eleqtroganaTebisa da mopirkeTebis samuSaoebi mTlianad Sukertis firmam Seasrula.
mcire darbazis 100 wlis Tavze moxda misi pirvandeli saxiT aRdgena, sruli restavracia. orasadgiliani mcire darbazi gamoirCeva 
SesaniSnavi akustikiT,  aRWurvilia cifruli xmis Camweri studiiT, ori Steinwey & Sons-is da Yamaha-s firmis sakoncerto roialebiT.

recital hall OF THE CONSERVATOIRE

The Conservatoire Recital Hall was opened in a festive ceremony on November 7, 1904.
The funding necessary to finish construction was provided by philanthropists Konstantin Alikhanov and Zubalashvili (Iakob and Stepane) brothers. The interior shows very con-
vincingly that art-modern was already familiar in Tbilisi at the beginning of the 20th  century. The architectural ornamentation is the work of well-known painter and decorator 
Novack, who decorated the walls and ceiling of the hall with carved and gilded ornaments. 
Busts of Bach, Beethoven, Glinka, and Rubinstein located along the walls of the hall. The lighting and wall tiling were provided entirely by the Schuckert Company.
For the centennial anniversary the Recital Hall was renovated and restored to its previous design. Today, this small, 200-seat hall is distinguished by its superb acoustics. It is 
equipped with a digital recording studio and houses grand pianos by “Steinway & Sons” and “Yamaha”.
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria

Tbilisis konservatoria umaRlesi musikaluri ganaTlebis,  Semsruleblobisa da samusikismcodneo 
kvlevis centria saqarTveloSi. igi daarsda 1917  wlis 1 maiss. Tavisi arsebobis manZilze Tbilisis 
konservatoriam aRzarda mravali gamoCenili musikos-Semsrulebeli,  qarTvel kompozitorTa da 
musikismcodneTa mTeli Taoba. Zalzed didia prestiJul saerTaSoriso konkursebze gamarjvebul 
studentTa Tu kursdamTavrebulTa sia.
konservatoriaSi ewyoba sxvadasxva saxis musikaluri forumebi, respublikuri Tu sarTaSoriso 
konkursebi, samecniero simpoziumebi da konferenciebi.

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri – daarsda iunesko-s mxardaW-
eriT 2003 wlis 1 Tebervals konservatoriis qarTuli xalxuri musikaluri Semoqmedebis kaTedris, 
masTan arsebuli kabinetisa da saero da sasuliero musikis kvlevis laboratoriis bazaze. centrs aqvs 
farTo kontaqtebi,  hyavs saerTaSoriso sameTvalyureo sabWo. centrma ganaxorciela araerTi proeqti, 
maT Soris, iuneskos `qarTuli polifoniis dacvisa da ganviTarebis~ samwliani programa (2003-2006), 
romlis farglebSi daarsda centris perioduli orenovani biuleteni, gamoica qarTvel mecnierTa 
eTnomusikologiuri narkvevebi inglisur enaze da qarTuli xalxuri musikaluri Semoqmedebis saxelmZ-
Rvanelo ori CD-iT qarTul enaze. garda amisa, saqarTvelos kulturis da ZeglTa dacvis saministros 
finansuri mxardaWeriT centrma gamosca saqarTveloSi daculi fonografis cvilis lilvakebis 
katalogi da 16 CD am saarqivo CanawerebiT. centrma aseve gamosca I  (2002), II  (2004), III  (2006) da IV (2008) 
simpoziumebis moxsenebebis krebulebi.

V. Sarajishvili Tbilisi State Conservatoire

Tbilisi State Conservatoire is the center of musical education, performance and mu-
sicological studies in Georgia. It was founded on 1 May, 1917. Since the day of its 
foundation the Conservatoire has brought up a great number of outstanding musicians, 
performers and generations of Georgian composers and musicologists. The list of the 
Conservatoire’s students and graduates – prize-winners and laureates of the world’s 
most prestigious international competitions, is quite long. Many remarkable musical 
forums, national and international competitions, scientific symposia and conferences 
are organized at the Conservatoire. 
RESEARCH CENTER FOR TRADITIONAL POLYPHONY was founded on 1 Febru-
ary, 2003 by the support of UNESCO on the premises of Tbilisi State Conservatoire 
Department of Georgian Folk Music, the Department’s and Secular and Sacred Music 
Research Laboratory. The Center was involved in the realization of UNESCO’s three-
year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional 
Polyphony”. The Center has elected the International Steering Committee. As part of 
this program the Center established bilingual bulletin; published the book of essays 
by Georgian ethnomusicologists in English, the textbook on Georgian folk music (in 
Georgian). Also, with the financial support of the Georgian Ministry of Culture and 
Monument Protection published the Catalogue of Wax Cylinder Collections in Georgia 
and sixteen CDs from the archival recordings. The Center also published the Proceedings 
of the First (2002), Second (2004), Third (2006) and  Fourth (2008) Symposia.
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qarTuli xalxuri simReris saerTaSoriso centri

Seiqmna 2001 wels. misi Seqmnis iniciatoria b-ni anzor erqomaiSvili.
centri eweva mravalmxriv praqtikul saqmianobas da ukve bevri sasargeblo saqmis gakeTebac moaswro: safuZveli 
Cauyara saqarTvelos da ucxour arqivebSi daculi qarTuli xalxuri simRerebis fonoCanawerebis,  kino,  foto,  video 
da sxv. masalebis arqivs.
saqarTvelos aTamde raionSi xalxuri simRerebis xandazmuli ostatebis xelmZRvanelobiT Seqmna axalgazrda lot-
barTa skolebi, Tanamedrove universaluri teqnikis gamoyenebiT afiqsirebs Zvel saSemsruleblo tradiciebs. 
saqmianobis erT-erTi umniSvnelovanesi sferoa Zveli fonoCanawerebis gaSifra,  sanoto krebulebis Sedgena da gamo-
cema lazeruli diskebis saxiT. dawyebulia seriis `saukunis anTologia~ gamocema (1901 – 2001 w. w.).
aqvs farTo saerTaSoriso urTierTobebi sazRvargareT arsebul qarTuli xalxuri simReris ansamblebTan da aso-
ciaciebTan,  fonoarqivebTan,  samecniero  da sabiblioTeko centrebTan.
atarebs folklorul saRamoebs, festivalebs,  konkursebs avTentikuri jgufebis, saojaxo ansamblebisa da individua-
luri Semsruleblebis monawileobiT. centrma ganaxorciela iuneskos ̀ qarTuli polifoniis dacvisa da ganviTarebis~ 
samwliani programa (2003-2006). 
xels uwyobs qarTuli xalxuri simReris umniSvnelovanes problemebze samecniero konferenciebisa da simpoziumebis 
Catarebas.

The International Centre for Georgian Folk Song

The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili.
It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by 
the creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials, 

wherever they exist in archives in Georgia or abroad.
It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct students 
through special schools to become masters for future generations; to record and document old performing traditions by using new audio and video 

equipment.
One of the important spheres of the Centre’s activities is transcription of archival recordings, creation of musical scores for publication in antholo-

gies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started.
The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of study. It 
holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The Center was involved 

in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian Traditional Polyphony”. 
It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.
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(parizi, 18 maisi,  2001)
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`bolo drois Cemi erT-erTi uZlieresi musika-
luri STabeWdileba Sonbergis `iakobis kibe~ 
da qarTuli xalxuri polifoniuri simRer-
is Canawerebia... musikis aqtiuri Sesrulebis 
es tradicia, saTaves uZvelesi droidan rom 
iRebs, SesaniSnavi mignebaa, romelic Sesru-
lebisaTvis gacilebiT ufro mets iZleva, vi-
dre Tanamedrove musikis yvela monapovari... 
iodli, romelsac saqarTveloSi `krimanWuls~ 
eZaxian, saukeTesoa maT Soris, rac ki odesme 

momismenia~. 

igor stravinski

“One derives a highly significant musical impression from 
Arnold Schonberg’s “Jacobleiter” and the recordings of 
Georgian polyphonic folk singing. This is a tradition of 
active execution of music which has roots in the remote 
past; it is also a splendid discovery that is capable of en-
riching the performing art more than all the acquisitions 
of modern music… The yodle, known as “krimanchuli” in 
Georgia, was the best I ever heard”

Igor Stravinsky

qarTvelebi msoflios im mcirericxovan xalxTa ricxvs ganekuTvnebian, romelTac XXI  saukunis da-
sawyisamde Semoinaxes auTentikuri folklori. saqarTvelos soflebSi jer kidev SexvdebiT namdvil 
xalxur momRerlebs,  romelTaTvisac simRera maTi yofis  Semadgeneli nawilia da visac igi fonoCanaw-
eridan ki ara, Tavisi winaprisagan uswavlia. aseTi momRerlebis ricxvi TandaTan iklebs. bartoki ambobda,  
soflad Zveleburi  simRerebis aRdgena amao garjaao. magram am saqmem SeiZleba nayofic gamoiRos,  Tu 
aRdgeba Zvel saqarTveloSi arsebuli simReris swavlebis tradiciuli meTodi. sabednierod,  am bolo 
dros saqarTveloSi momravlda bavSvTa folkloruli ansamblebi,  romelTa mizania mozardebSi trad-
iciuli simRera-galobis siyvarulis gaRviveba. es gvaimedebs, rom qarTuli tradiciuli simRera kvlavac 
darCeba qarTveli xalxis TviTmyofadobis simbolod. simpoziumze cnobil folklorul ansamblebTan 
erTad warmodgenili iqnebian bavSvTa folkloruli gundebi saqarTvelos sxvadasxva kuTxidan.

The Georgians are one of the few nations who preserved their authentic folklore until the 21st century. It also noteworthy, that the revival 
of Georgian traditional chant in Georgian church started at the dawn of the new century. For Georgian people polyphonic song and chant 
are the primary expressions of their identity. 
It is a delighting fact, that, many children’s ensembles have been created in Georgia lately; they aim to revive love to this unique tradition 
among the young; this gives us hope, that Georgian traditional song and chant will always remain the symbol of the originality of Geor-
gian people. Children’s groups from various parts of the country will perform at the Symposium alongside the renowned ensembles.



61

filmebi

soso CxaiZe (saqarTvelo)		 Svidkaca (daumTavrebeli)	

hugo zempi  (Sveicaria)	 	 Tamarisa da laSaris dReoba (1998)

					     samgloviaro sagaloblebi saqarTvelos kavkasiidan (2007)

 					     Cerianas mravalxmianoba: sakos jgufi (2010)

FILMS

SOSO CHKHAIDZE (GEORGIA)		  SHVIDKATSA  (UNFINISHED)

HUGO ZEMP (SWITZERLAND)		  TAMAR AND LASHARI (1998); 

					     FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS (2007); 

					     POLYPHONY OF CERIANA: THE COMPAGNIA SACCO (2010).
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kinoreJisori. daamTavra Tbilisis politeqnikuri institutis poligrafiis 
fakulteti. am specialobiT arasodes umuSavia. 1961 wlidan sicocxlis 
bolomde saqarTvelos televiziisa da radiomauwyeblobis komitetSi gan-
vlo gza reJisoris asistentobidan kinoreJisorobamde.  1964_1969 wlebSi 
swavlobda moskovSi, sakavSiro kinematografiis institutSi (Cuxrais 
saxelosno). 

gadaRebuli aqvs filmebi:

kolxeTi _ dokumenturi, ori nawilad, 1967
siesta – meTxuTmete gazafxuli, mxatvruli, or nawilad, 1971
Zveli qarTuli sagaloblebi – musikaluri, sam nawilad, 1972
TuSi mecxvare – mxatvruli, sami seria, 1977
mReris `rusTavi~ _ musikaluri, 1981
Svidkaca _ mxatvruli, Svidi seria (daumTavrebeli)
qalbaton mariamis mogzauroba _  dokumenturi (daumTavrebeli)

prizebi: 

meSvide sakavSiro kinofestivali, leningradi, 1977;
rusTavelis saxelobis saxelmwifo premia, 1979; 
satelevizio filmebis XVIII  saerTaSoriso festivalis didi prizi, praRa, 
1981;
kino da satelevizio filmebis XXX saerTaSoriso festivalis sami prizi, 
manhaimi, 1981.

SOSO  CHKHAIDZE (1937-1992)
GEORGIA

Filmmaker, graduated from the faculty of graphic art 
at Tbilisi Polytechnic Institute. He never worked in 
his specialty. From 1961 until his death he worked 
his way up from assistant producer to filmmaker at 
Georgian State Radio and TV Company. In 1964-1969 
Studied at Moscow All-Union Institute of Cinematog-
raphy (the workshop of Chukhrai).

Has shot the following films:

“Kolkheti” – a documentary, in two parts, 1967;
“Siesta” – the 15th summer, a feature film, in two 
parts, 1971;
“Old Georgian Chants” – a musical film, in three 
parts, 1972;
“Tushetian Shepherd” – a feature film, in three epi-
sodes, 1977.
“Rustavi is singing” – a musical film, 1981.
“Shvidkatsa” –a feature film, in seven episodes 
(unfinished).
“Ms. Mariam’s Travel” – a documentary (unfin-
ished).

Awards:

1977 – The 7th All-Union Film Festival, Leningrad;
1979 – Rustaveli State Prize;
1981 - Grand Prix at the 18th International Festival 
of Television Films, Prague;
1981 - Three prizes at the 30th International Festival 
of Cinema and Television Films, Manheim.

soso CxaiZe 
(1937-1992)
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Svidkaca  axalgazrda kinoreJisoris cxovrebas exeba. im rTul da saintereso gzas, romelsac igi gaivlis Tavisi 
sadiplomo filmisTvis masalebis Ziebis dros. mas sadiplomo Temad qarTuli xalxuri simRera,  kerZod,  poli-
foniuri guruli simRera aurCevia _ werda soso CxaiZe erT-erT interviuSi. 
mravalseriani mxatvruli filmi Svidkaca kinoreJisoris  erT-erTi bolo namuSevaria. gadaRebebi 1978-87  wlebSi 
mimdinareobda. man moaswro am filmis Svidive seriis gadaReba, Savad damontaJeba da nawilobriv gaxmovaneba. misi 
gardacvalebis Semdeg iyo filmis damTavrebis ramdenime mcdeloba (1993, 1996 da 2005 wlebSi). Tanxebis simciris 
gamo saqme bolomde verc erTxel ver mivida da dRes,  es qarTuli kulturisTvis uaRresad mniSvnelovani filmi, 
kvlav daumTavrebelia. 
filmis gadaRebebi mimdinareobda TbilisSi,  guriaSi,  moskovsa da stokholmSi. SeiZleba iTqvas, rom igi aris 
qarTuli xalxuri simReris,  kerZod ki guruli simReris gamorCeuli fenomenis kvleva. 
filmSi  monawileoben uxucesi guruli momRerlebi,  Tbilisis koloriti pirovnebebi,  unikaluri Canawerebis 
mqone moskoveli koleqcionerebi,  agreTve isini,  vinc 1930-31 wlebSi Caweres guruli simRerebis ubadlo Sem-
sruleblebi,  rusi gipiusi da germaneli emshaimeri. am ukanasknels stokholmSi hyavda gundi,  romelic qarTul 
simRerebsac asrulebda. 

nawyveti anzor erqomaiSvilis mogonebidan: 
`sososTan erTad moviare mTeli guria,  veZebdiT moxuc momRerlebs, viwerdiT simRerebs. soso didxans esau-
breboda TiToeul maTgans. moxucebi siamovnebiT uambobdnen Zveli momRerlebis, simRerebisa da saSemsruleblo 
tradiciebis Sesaxeb. mdidrdeboda scenari,  mdidrdeboda Cemi repertuaric. im periodisTvis me sosos filmis 
`gmirebisgan” bevri simRera Caviwere magnitofonze da mogvianebiT notebze gadavitane. is momRerlebi didi xania 
wavidnen Cvengan, magram gadarCa uamravi simRera,  maTi variantebi,  teqstebi. amasTan, sosom firze aRbeWda da STa-
momavlobas Semounaxa ara marto simRerebi,  aramed momReralTa saxeebi da xasiaTebi,  maTi saSemsruleblo manera, 
romelic ase amdidrebs xalxur simReras. vfiqrob,  man amiT fasdaudebeli samsaxuri gauwia qarTul sasimRero 
folklors~. 

SHVIDKATSA
Film by Soso Chkhaidze
Fragments from the unfinished serial 

Shvidkatsa tells about the life of a young filmmaker, the hard and interesting road he takes when looking for the materials for his diploma film. The 
theme of his diploma film is Georgian folk song, more precisely Gurian polyphonic song – Soso Chkhaidze wrote in an interview. 
Serial Shvidkatsa (1978-1987) is one of Chkhaidze’s last works. He had time to shoot all 7 episodes of the film, edit and partly dub them. After 
Chkhaidze’s death there were a few attempts (in 1993, 1996 and 2005) to complete the film, though due to the lack of finances this was never realized. 
And this very important film for Georgian culture is still unfinished.  
The film was shot in Tbilisi, Guria, Moscow and Stockholm. It can be said, that this is the study of Georgian folk song, more precisely of a distinguished 
phenomenon such as Gurian song. 
The film presents elderly Gurian singers, Distinguished persons from Tbilisi, the unique collection owners from Moscow, also Gipius (Russia) and  
Emsheimer (Germany)  who recorded Gurian song-masters in 1930-1931. The latter directed a group in Stockholm, which sang Georgian songs too. 
Anzor Erkomaishvili’s recalls:
“I traveled all over Guria together with Soso looking for  elderly singers and recording them. Soso spent much time talking to each singer; on their part 
the singers eagerly told him about the singers of old generations, songs and traditions of performance. Thus the script enriched as did my repertoire. 
During that time I recorded many songs from the characters of the film, which were transcribed later. Those singers passed away long time ago, but 
many songs have been preserved as well as their variants and texts. Soso filmed and preserved for future generation the faces of the singers, their nature 
and performance manner, which enriches folk song. Thus he made great contribution to Georgian folk music“

Svidkaca
soso CxaiZis filmi
daumTavrebeli 7 seriani filmis fragmentebi
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bazelis (Sveicaria) konservatoriis dasartyami instrumentebis specia-
lobiT damTavrebis Semdeg parizSi swavlobda eTnomusikologiasa da 
anTropologias. pensiaze gasvlamde, 37  wlis ganmavlobaSi muSaobda 
parizis adamianis muzeumis samecniero kvlevebis erovnuli centris eTno-
musikologiuri kvlevis jgufSi. monawileobda eqspediciebSi kot d’ivuarSi 
(dasavleT afrika), solomonis kunZulebze (wynari okeanis dasavleTi), 
evropaSi (Sveicaria, saqarTvelo, italia). 16 wlis manZilze iyo `samecni-
ero kvlevebis erovnuli centris” Canawerebis seriis mTavari redaqtori,  
aswavlida pariz-iqs-nanteris universitetSi. 
TiTqmis mTeli kvleviTi saqmianoba miuZRvna mravalxmianobis Seswavlas, 
rogorc vokaluris,  ise instrumentulis. kvlevis mTavari sagania audio-
vizualuri saSualebebis gamoyeneba kvlevis Sedegebis prezentaciisaTvis. 
mis srul reJisorul naSroms male aSS-Si gaavrcelebs saganamanTleblo 
dokumenturi filmebis resurs centri: 

ttp://www.der.org/films/filmmakers/hugo-zemp.html. 

aris avtori filmebisa: 

`are” aris musika (1978); bambukis damuSaveba (1978); suzanas da jozefis 
qorwili (1986); glatalpi (1986); iucingi da iodli (1987); Tavismieri xma, 
mkerdismieri xma (1987); harmonikis simRera (1990); Tamarisa da laSaris 
dReoba (1998); balafonis ostatebi: axalgazrdebis sixaruli (2002); bala-
fonis ostatebi: samgloviaro ritualebi (2001); balafonis ostatebi: xe da 
kalabaSi (2002); balafonis ostatebi: megobaro,  keTili iyos Seni mobrZaneba 
(2002); afrikuli spilenZis Casaberi instrumentebis ansambli (2004-2006); 
siaka, afrikeli musikosi (2005); kavkasiuri samgloviaro sagaloblebi 
saqarTvelodan (2007); Cerianas mravalxmianoba: sakos jgufi (2010). 

HUGO  ZEMP
SWITZERLAND

After his diploma as percussionist from the Conserva-
tory of Basle (Switzerland), he studied ethnomusicol-
ogy and anthropology in  Paris. Until his retirement in 
2004, he worked for 37 years in the Ethnomusicology 
Research group of the CNRS (National Center for Sci-
entific Research) at the Musée de l’Homme in Paris. 
He did fieldwork in West Africa (Côte d’Ivoire), South 
Pacific (Solomon Islands), Europe (Switzerland, Geor-
gia, Italy). He was for 16 years the general editor of the 
record series “Collection CNRS/Musée de l’Homme”, 
and taught at the University Paris X-Nanterre. Almost 
all of his research is about polyphonies, both vocal 
and instrumental. The main concern is the use of 
audiovisual means for research and for presenting the 
results of research. His complete film work is now on 
the way to be distributed by Documentary Educational 
Resources in the U.S.A.: 
(http://www.der.org/films/filmmakers/hugo-zemp.
html

Films:

‘Are’are Music (1978); Shaping Bamboo (1978); 
The Wedding of Susanna and Josef (1986); Glattalp 
(1986); Yootzing and Yodeling (1987); Head Voice, 
Chest Voice (1987); The Song of Harmonics (1990); 
The Feast-Day of Tamar and Lashari (1998); Masters 
of the Balafon: Funeral Festivities (2001); Masters of 
the Balafon: The Joy of Youth (2002); Masters of the 
Balafon: The Wood an the Calabash (2002); Masters 
of the Balafon: Friend, well come! (2002); An African 
Brass Band (2004-06); Siaka, an African Musician 
(2005); Funeral Chants from the Georgian Caucasus 
(2007); Polyphony of Ceriana: The Compagnia Sacco 
(2010).

hugo zempi
Sveicariaf
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samgloviaro sagaloblebi qarTuli kavkasiidan
hugo zempis filmi, 21 wT. 2007.
gavrceleba: dokumenturi saganmanTleblo resursebis mxardaWeriT (www.der.org).

svaneTi mdebareobs kavkasiis mTebSi, saqarTvelos Crdilo-dasavleT nawilSi. svanebi Seadgenen saqarTvelos mosaxleo-
bis 1%-s. maTi ena qarTulisgan gansxvavdeba, xolo religia aris marTlmadidebeli qristianobisa da wina-qristianuli 
rwmenebis nazavi. svanebis mravalxmianoba qarTuli vokaluri xelovnebis erT-erTi yvelaze mniSvnelovani stilia. 
igi sruldeba ori solistisa da gundis mier. 
samgloviaro ritualebSi,  svanebs aqvT samxmianoba, rac metad iSviaTia msoflios sxva nawilebSi: qalebis individualur 
glovas aZlierebs gunduri datireba, iseve, rogorc antikur saberZneTSi, mamakacebis individualuri glova da mamakacTa 
gundebis mravalxmiani sagaloblebi. Tu individualur glovaSi mimarTaven gardacvlilsa da gardacvlilTa sulebs,  
mamakacTa mravalxmiani sagaloblebi sxva araferia, Tu ara marcvlebis Tanamimdevruli wyeba, romelic specifikur 
naxazs miyveba,  dasavluri yurisTvis nawilobriv disonansuri akordebiT da musikalurad stilizebuli, tirilis 
gareSe wamoZaxebebiT. es koleqtiuri sagaloblebi gadmogvcemen sikvdilTan pirispir myofi kacis ususurobasa da 
eniTaRuwerel mwuxarebas.  

FUNERAL CHANTS FROM THE GEORGIAN CAUCASUS
Film by Hugo Zemp
21 min, 2007
Distribution: Documentary Educational Resources (www.der.org).

The villages of the Svaneti province are located in north-western Georgia, in the valleys that lie between the mountains of the Caucasus. The Svans 
represent about 1% of the Georgian population. Their language differs from the Georgian language, and their religion is a syncretism of Orthodox 
Christian faith and pre-Christian beliefs. The polyphony of the Svans appears as one of the major styles of the Georgian vocal art. It consists of two 
soloist voices and the bass of the choir.
In their funeral rituals, the Svans combine three vocal expressions which are rarely found nowadays in other parts of the world: women’s individual 
laments punctuated by collective wails like in Ancient Greece, men’s individual laments, and polyphonic chants by male choirs. While the individual 
laments are aimed at the deceased and the souls of departed people, the men’s polyphonic chants use no words but a series of syllables which follow a 
set pattern. With chords partly dissonant to a Western European ear, and without any cries other than musically stylized ones, these collective chants of 
great intensity manage to convey the helplessness and inexpressible grief of Man faced with death.

Cerianas mravalxmianoba: sakos gundi 
hugo zempis filmi. 70 wT, 2010

italiis alpebSi dasavleT liguriis samxreT ferdobebze mdebare sofel Cerianas mosaxleobas uyvars simRera. am 
soflis xuTi gundidan erTi – sakos gundi,  romelic 1926 wels Seiqmna,  yvelaze metad cdilobs,  Seinaxos tradiciuli 
burdonuli mravalxmianoba. adgilobriv samxmian simReras, romelic gansxvavdeba korsikulisa da sardiniulisgan 
(magram hgavs albanur da qarTul mravalxmianobas), axasiaTebs ori solo xmis Sesruleba gabmuli banis fonze. 
amerikelma eTnomusikologma alan lomaqsma Cerianas musika 1954  wels Cawera. 1975 wels ki sakos gundi dapatiJa aSS-Si, 
romelsac unda emRera 1976 wels damoukideblobis 200 wlisTavisadmi miZRvnili RonisZiebis gaxsnaze. es erTTviani 
mogzauroba amerikaSi gaxda am gundis saerTaSoriso aRiarebis dasawyisi,  Tumca am regionis sxva gundebisgan gansx-
vavebiT sakos gunds ar hyavs diriJori da ar Semoifargleba koncertebis CatarebiTa da kompaqturi diskebis CaweriT; 
gundis wevrebi didi siamovnebiT mRerian megobrebTan erTad da monawileobas iReben bevr adgilobriv RonisZiebaSi. 
amgvarad, sakkos gundis repertuari moicavs adgilobriv tradicias da waradgens mas saerTaSoriso auditoriis winaSe. 
Tavis mxriv,  gundis wevrebi cocxlad inaxaven da agrZeleben dRevandel soflur tradicias.  
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POLYPHONY OF CERIANA: THE COMPAGNIA SACCO
Film by Hugo Zemp
70 min, 2010

In Ceriana, a village in West Liguria on the southern slopes of the Italian Alps descending to the Mediterranean coast, people love to sing. Among not less than 
five choirs, the Compagnia Sacco, founded in 1926, is the most committed to preserve the traditional drone polyphony. Different from Corsican and Sardinian 
polyphonies (but similar to Albanian and Georgian polyphonies), the local three-part singing is characterized by two solo voices and the drone of the choir. 
American ethnomusicologist Alan Lomax made sound recordings in Ceriana in 1954. He invited the Compagnia Sacco in 1975 to the USA, as a prelude to 
the 1976 Bicentennial Celebration of Independence. This one-month tour in America was the starting point for its international reputation. However, unlike 
other choirs of the region, the members of the Compagnia Sacco do not sing under the direction of a conductor and do not limit themselves to giving concerts 
and producing CDs; they also enjoy very much singing together with friends at many local festivities. Thus, since its foundation the Compagnia Sacco draws 
its repertoire from the local tradition and still presents it to an international audience, and in return the members of the choir also continue to nurture and keep 
alive the village singing of today. 

Tamarisa da laSaris dReoba
feradi, 70 wT. 1998

fSavelebs, aRmosavleT saqarTvelos mTianeTis mosaxleobas, aqvT rituali, romelic SeiZleba davaxasiaToT, rogorc 
uZvelesi poliTeisturi rwmenebisa da marTlmadidebeli qristianobis sinkretizmi, rasac Tbiliselebi `warmarTulad” 
moixsenieben. Tamarisa da laSaris dReoba eZRvneba Tamar mefes (12-13 saukuneebi) da mis vaJs laSa-giorgis, romlebic 
mTielTaTvis RvTaebebs warmoadgenen. 
yovel wels sami dRis ganmavlobaSi kavkasionis ferdobebze momlocvelebi ikribebian am RvTaebebisadmi miZRvnil salo-
cavSi da Tayvans scemen maT locviT,  simReriTa da msxverplSewirviT,  rasac Tan axlavs sufra da erTi wlis unaxavi 
megobrebis TavSeyra. locvebisa da msxverplSewirvis garda ritualis aucilebeli nawilia religiuri simRerebi. 
filmi miznad ar isaxavs arc yvelaze arqauli elementebis izolirebas da arc Zveli poliTeisturi ritualis ide-
alizebuli suraTis aRdgenas,  aramed gviCvenebs 1991 wlis ivlisSi Catarebuli dReobis sxvadasxva ganzomilebebs. aq 
ismoda ramdenime saukunis winandel simRerebi,  aseve xalxuri da Tanamedrove,  sofluri da qalaquri,  aRmosavluri da 
dasavluri musika. 

eTnografiuli filmebis pirveli video prizi, (`musika da  ritualebi”) nuoro, italia, 1998
prizi gamorCeuli dokumenturi filmisTvis. piarnus saerTaSoriso dokumenturi da vizualuri anTropologiis filmebis 
festivali,  estoneTi 2000. 
  

THE FEAST-DAY OF TAMAR AND LASHARI
(La fête de Tamar et Lashari)
color, 70 min, 1998

The Pshavi people of the eastern mountains of the Republic of Georgia perform a ritual which can be characterized as a syncretism of ancient polytheistic 
beliefs and Orthodox Christian faith, but which is qualified by city habitants of Tbilisi as “pagan”. The ritual of Tamar and Lashari celebrates queen Tamar 
(12-13th century) and her son Lasha, deified by the mountain dwellers.
Each year, and for three days, on the hillside of a Caucasus valley, pilgrims consecutively meet at two sanctuaries consecrated to these deities and worship 
them through prayers, songs and sacrifices, enjoying at the same time food and happy chats with friends they have not seen for a year.  In addition to prayers 
and sacrifices by a shrine priest, religious songs are an essential part of the ritual. 
The purpose of this film is not to isolate the most archaic elements, nor to reconstitute an idealized image of a polytheistic ritual of the past, but it is to show 
the multiple dimensions of the festival as it happened in July, 1991. Several centuries-old songs could be heard there, but also profane music, traditional and 
modern, rural and urban, oriental and occidental music.

Study guide coming soon

First Video Prize, 9th International Festival of Ethnographic Films (“Music and Rites”), Nuoro, Italia 1998
Prize for outstanding documentation, Pärnu International Documentary and Visual Anthropology Film Festival, Estonia 2000.
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simpoziumSi monawile 
folkloruli ansamblebi

aSS			   kitka

avstralia		  brizing sfeis

			   gorani

avstria		  lindabrunen 			 
			   draigezang

didi britaneTi	 Tabuni

			   Tornis skolis 		
			   gundi

			   maspinZeli

kanada			   maWari

litva			   tris keturioze

safrangeTi	    	 la remed de 

			   fortun

			   spartimu

saqarTvelo		  anCisxati

			   basiani

			   daimoaxk

			   laSari

			   rusTavi

bavSvTa gundebi: 	 amer-imeri 			 
			   erqvani 

			   iaramaSai 			 
			   kirialesa 

			   krimanWuli

			   laSarela 

			   marTve 

			   mZlevari

			   nai-nai 

			   patara TuTarCela 		
			   saunje 

			   ferxisa 

			   wnoris bavSvTa gundi 

FOLK  ENSEMBLES  AT  THE  SYMPOSIUM

AUSTRALIA		  BREATHING  SPACE

			   GORANI

AUSTRIA		  LINDABRUNNER  

			   DREIGEZANG

CANADA		  MACHARI 

FRANCE		  LA  REMEDE  DE  FORTUNE

			   SPARTIMU

LITHUANIA		  TRYS KETURIOZE

GEORGIA		  ANCHISKHATI

			   BASIANI 

			   DAIMOAKHK

			   LASHARI

			   RUSTAVI

CHILDREN’s CHOIRS: 	 AMER-IMERI

			   ERKVANI 

			   IARAMASHAI 

			   KIRIALESA 

			   KRIMANCHULI 

			   LASHARELA 

			   PATARA  TUTARCHELA 		
			   MARTVE

			mdzlevari    

			   NAI-NAI 

			   PERKHISA 

			   SAUNJE 

			   TSNORI  CHILDRENs  CHOIR 

UK			   MASPINDZELI

			   TABUNI 

UK/SCOTLAND		  THORNLIE  SCHOOL  CHOIR 	

USA			   KITKA
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Camoyalibda 1988 wels Tbilisis saxelmwifo konservatoriaSi. gundi Tavdapirve-
lad mxolod xalxur simRerebs mReroda da miznad hqonda dasaxuli saqarTvelos 
sxvadasxva kuTxisaTvis damaxasiaTebeli saSemsruleblo maneris aRdgena da Se-
Zlebisdagvarad Zvel qarTul bgeraTwyobaSi aJRereba. male ansamblma anCisxatis 
taZarSi daiwyo galoba. swored am gundis udidesi damsaxurebaa XX saukunis 90-iani 
wlebidan qarTul saeklesio RvTismsaxurebaSi Zveli qarTuli galobis aRdgena 
da damkvidreba. gundis damfuZnebeli da misi regenti 2007  wlamde iyo Tbilisis 
saxelmwifo konservatoriis TanamSromeli malxaz erqvaniZe.
gundis repertuarSia rogorc qarTuli sagaloblebi, ise _ xalxuri simRerebi. 
gunds xSirad aqvs sagastrolo turneebi msoflios sxvadasxva qveynebSi. Cawerili 
aqvs 16 CD.

Anchiskhati 
Church Choir
Georgia

Was created at Tbilisi State 
Conservatoire in 1988. The 
choir aimed to restore regional  
performance styles from various 
regions of Georgia in the original  
stylistic manner. Soon, the choir 
became intensely  interested in 
Georgian church hymn and be-
gan chanting at the 6th century 
Anchiskhati Church, in Tbilisi. 
The revival of canonical  church 
chant in the 1990s can largely 
be credited to the recordings, 
performances, research, and 
publishing activities of the choir. 
Led by Malkhaz Erkvanidze until 
2007. The choir has released 16 
albums, grown to critical acclaim 
both in Georgia and abroad and 
performed throughout Europe 
and the United States. 

anCisxatis 
taZris gundi

saqarTvelo
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saqarTvelos sapatriarqos folkloruli ansambli basiani Seiqmna 2000 wels, sru-
liad saqarTvelos kaTolikos-patriarqis ilia meoris locva-kurTxeviT. igi gaxda 
birTvi TbilisSi yovladwmida samebis sakaTedro taZris mgalobelTa didi gundisa. 
ansambls xelmZRvanelobs Tbilisis saxelmwifo konservatoriis sagundo-sadiriJoro 
fakultetis magistri giorgi donaZe. basiani ZiriTadad qarTul xalxur simRerebs 
asrulebs, xolo samebis sakaTedro taZris gundTan erTad (xelmZRvaneli svimon 
jangulaSvili) – tradiciul qarTul sagaloblebs. basiani mgalobelTa gundis 
SemadgenlobaSi monawileobas iRebs kaTolikos-patriarqis mier Sesrulebul yvela 
RmrTismsaxurebasa da momlocvelobiT mogzaurobaSi rogorc saqarTveloSi, ise 
mis farglebs gareT. momReralTa umetesoba aRizarda sabavSvo ansamblebSi marT-
ve, biWebi da dariali. basians warmatebuli gastrolebi hqonda evropis qveynebSi, 
gansakuTrebiT aRsaniSnavia misi TanamSromloba cnobil mecnierebTan simha aromTan 
da polo valehosTan, romlebTan erTadac ansamblma araerTi saintereso leqcia-
koncerti Catara saqarTveloSi,  espaneTsa da did britaneTSi. 2010 wlis agvistoSi  
monawileoba miiRo proeqtSi `baxi da polifonia~,  romelic ganxorcielda aSS-Si 
„mocartis festivalis“ farglebSi. ansambls gamocemuli aqvs 5 CD-s. 

Basiani
Georgia

The folk ensemble of the Geor-
gian Patriarchy Basiani, was 
founded in 2000 with the blessing 
of Ilia II, Catholicos-Patriarch of 
All Georgia. Basiani members 
sing in the Sameba Cathedral 
Church choir (directed by Svi-
mon Jangulashvili) in Tbilisi, 
and accompany the Patriarch 
on pilgrimages and official vis-
its abroad on a regular basis. 
Members of the choir grew up 
singing in various children’s 
ensembles including Bichebi, 
Martve and Dariali. Basiani is 
directed by Giorgi Donadze - 
Master of Music, alumnus of the 
Choir-Conducting Department 
of Tbilisi State Conservatoire. 
As a folk group, the Basiani has 
enjoyed critical acclaim both in 
Georgia and in Europe, where 
they have conducted several suc-
cessful tours.  They participated 
in a lecture-concert demonstra-
tions in Spain and Great Britain 
with ethnomusicologists Simha 
Arom (France) and Polo Vallejo 
(Spain).In August, 2010 partici-
pated in the project  “Bach and 
Polyphonies” as a part of Mostly 
Mozart Festival. The ensemble  
has released 5 CD. 

basiani
saqarTvelo
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qalTa a kapela ansambli melburnidan, romelic asrulebs sxvadasxva kulturebis 
tradiciul simRerebs. ansamblis repertuaris mniSvnelovan nawils Seadgens 
qarTuli xalxuri simRerebi. ansamblis xelmZRvanelia Terez veCiu – avstraliaSi 
cnobili momRerali da vokalis pedagogi. ansambls monawileoba aqvs miRebuli 
avstraliis ramdenime festivalSi. ansamblis zogierTi wevri monawileobda Tbilisis 
tradiciuli mravalxmianobis wina simpoziumebSi,  magram erTiani ansambli – rogorc 
koleqtivi amJamad pirvelad stumrobs saqarTvelos.

BREATHING  SPACE
australia

Breathing Space is a Melbourne 
based female a capella ensemble, 
specializing in traditional songs 
from across the cultures. Geor-
gian traditional songs represent 
an important part of their rep-
ertoire. The leader of the group 
is Therese Virtue, well-respect-
ed singer and vocal teacher in 
Australia. Breathing Space has 
performed on a number of Aus-
tralian festivals. Although some 
members of the ensemble had 
been to the Polyphonic Symposia 
on previous occasions, this is 
their first visit to Georgia as an 
ensemble.

brizing sfeis
avstralia
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avstraliuri ansambli gorani 9 mamakacisagan Sedgeba. repertuari ZiriTadad 
qarTul da bulgarul xalxuri simRerebs moicavs. sityva `gorani~ niSnavs mkacr 
mTebsa da nislian tyeebs,  romlis wiaRSic araerTi simRera Sobila. ansambls 
xelmZRvaneloben qarTveli eTnomusikologi ioseb Jordania da bulgareli ian 
vitCefi. ansambli  1992 wels daarsda. goranma oTxjer imogzaura saqarTvelosa da 
bulgareTSi, monawileobda Tbilisis 2002,  2004,  2006 da 2008 wlis simpoziumebSi da 
guruli simRerebis festivalSi (2004), gamodioda agreTve bulgareTis saerTaSoriso 
festivalebsa da kulturul centrebSi, maT Soris _ filip koutevis prestiJul 
folklorul skolaSi. gorani orive am qveynis satelevizio gadacemebis monawil-
ecaa. 2003 wels avstraliaSi miwveulma gurulma momReralma vaJa gogolaZem ansam-
bls araerTi simRera Seaswavla. amave mizniT, 2004  wels isini stumrobdnen cnobil 
lotbars mSobliur CoxataurSi. gorani monawilebda avstraliaSi gamarTul araerT 
festivalsa da musikalur RonisZiebaSi (1992-2008),  agreTve _ avstraliis radio da 
satelevizio gadacemebSi.

GORANI
AUSTRALIA

The nine voice male singing en-
semble from Australia specializes 
in the performance of traditional 
songs from Georgia & Bulgaria. 
The name Gorani refers to the 
harsh mountains, misty forests, 
and indomitable cultures that are 
the sources of many of these songs. 
Founded in 1992, Gorani includes 
leading Georgian ethnomusicolo-
gist Joseph Jordania, and Bulgar-
ian born musician, Ian Vitcheff. 
The ensemble has toured twice 
to Georgia and Bulgaria, where 
they have performed in the first 
two Tbilisi Symposia (2002 & 
2004), the International festival 
of Gurian Song (2004), and also 
in international festivals and com-
munity cultural centers in Bulgaria, 
including the prestigious Philip 
Koutev Folkloric School. Gorani 
appeared on television and radio 
in both countries. The group has 
also toured and studied with the 
Gurian singer Vazha Gogoladze 
on his 2003 tour of Australia, and 
also at his home in Chokhlatauri 
village (Guria), in 2004. Gorani has 
performed at major folk festivals 
and local community music events 
within Australia (1992-2008), and 
was featured on Australian National 
radio and television. Discography: 
● “Chasing Harmonies “- (2008) 
● “Gorani” – (1999) ● Featured 
on 3 of “the Boite’s” CDs (1999-
2007), including  “Mravalzhamier,” 
which showcases Georgian songs 
performed in Australia and New 
Zealand by local groups. ● Gorani 
singing will also be featured on a 
new Australian TV documentary 
“The Real Hobbits” about the dis-
covery of a new species of human, 
Homo floresensis.

gorani
avstralia
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CeCen-qist qalTa ansambli pankisis xeobidan daimoaxk Seiqmna 1995 wels. igi 
Teqvsmeti wevrisagan Sedgeba. misi xelmZRvanelia mayvala margoSvili. ansambli 
bevrs mogzaurobs koncertebiT msoflios sxvadasxva qveyanaSi da monawileoba aqvs 
miRebuli araerT folklorul festivalSi. mis repertuarSia rogorc religiuri 
sagaloblebi, ise saero simRerebi, aseve folklorul tradiciebze damyarebuli 
Teatraluri qmedebebi. ansambls Cawerili aqvs erTi CD. 

DAIMOAKHK 
GEORGIA  
Kists/Chechens from 
Pankisi Gorge 

Daimoakhk  - a choir of  Chech-
en-Kist women from the Pankisi 
Gorge, was founded in 1995. 
The ensemble is directed by 
Maqvala Margoshvili. There are 
sixteen singers in the ensemble. 
The ensemble has participated 
in international folk festivals 
and has performed concerts in 
different countries of the world. 
In the repertoire of Daimoakhk  
there are religious chants and 
secular songs. The Ensemble’s 
repertoire also includes theatrical 
pieces based on folk traditions. 
In 2000 the ensemble recorded 
the first CD.

daimoaxk
saqarTvelo qistebi 

pankisis xeobidan 
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Tabuni aris londonSi arsebuli qalTa ansambli,  misi wevrebi asruleben saqarT-
velos sxvadasxva kuTxis qalTa da saojaxo simRerebs. 
saxelwodeba Tabuni niSnavs erTobliobas da gulisxmobs sxvadasxva interesebis 
mqone adamianTa gaerTianebas. 
ansambli daarsda 2009 wels da misi xelmZRvanelia TbilisSi dabadebuli TamTa 
TurmaniZe. londonisa da britaneTis sxva qalaqebis eklesiebSi da TeatrebSi mRera 
ansamblis wevrebs did siamovnebas aniWebs.  
Tabunis repertuari Camoyalibda qarTuli folkloruli ansamblebisa da soflis 
momRerlebis mier Sesrulebuli hangebis zegavleniTa da qarTveli lotbarebisagan 
(natalia zumbaZe,  nana mJavanaZe,  malxaz erqvaniZe,  gigi garayaniZe da islam fil-
fani) naswavli simRerebisagan.
	  

TABUNI
UK

Tabuni is a London-based ensemble 
of seven women with a passion 
for Georgian music who perform 
women’s and family songs from the 
many regions of Georgia. 
The name Tabuni – translated as 
a guild or gathering of individuals 
– suggests a group of people with 
diverse but connected interests 
who meet together to create some-
thing special using their combined 
skills. 
Led by Tamta Turmanidze, a native 
of Tbilisi, Tabuni has existed since 
February 2009, singing for pleasure 
and performing in churches and 
theatres in London and other parts 
of Britain 
Inspired by Georgian ensembles 
such as Mzetamze, Sathanao, Nani-
na, Mtiebi, Tutarchela and Heyamo, 
and by many other singers heard in 
the villages and mountains of Geor-
gia, Tabuni’s repertoire includes 
songs taught by the respected 
Georgian teachers Nato Zumbadze, 
Nana Mzhavanadze, Malkhaz 
Erkvanidze, Gigi Garaqanidze and 
Islam Pilpani.

 	

Tabuni
didi britaneTi 
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qalTa ansambli,  romelic daarsda 1979 wels,  dainteresebulia aRmosavleT evro-
pisa da kavkasiis simRerebiTa da vokaluri teqnikebiT. ansamblis saxelwodeba 
bulgarulad da mekodoniurad niSnavs `Taiguls”. ansamblis wevrebi sxvadasxva 
erovnebisa da musikaluri ganaTlebis mqone adamianebi arian,  romelTac aerTianebs 
asimetriuli ritmebi, gansacvifrebeli disonansebi da ornamentacia, mdidari harmonia 
da balkaneli, slavi da kavkasieli qalebis sasimRero tradiciebis rezonantuli 
Zliereba. Seqmnis dRidan jgufi aqtiurad eweva sagastrolo saqmianobas da saer-
TaSoriso aRiareba moipova artistizmiT,  mravalferovnebiTa da folklorisadmi 
axleburi midgomiT. ansambli aqtiurad monawileobs koncertebSi,  tele-radio, 
saganmanaTleblo da dokumentur programebSi. jgufs gamoSvebuli aqvs 9 diski 
sakuTari firmis „diafonika reqordis“ saxeliT,  maT Soris _ axlaxans gamocemu-
li tradiciuli da originaluri akvnis nanebisa da sabavSvo simRerebis koleqcia 
`akvnis simRerebi”. kitkas monawileoba Tbilisis tradiciuli mravalxmianobis 
saerTaSoriso simpoziumSi SesaZlebeli gaxda „TrasT of muCual andersTendingis“ 
mier gamoyofili grantiT. 

KITKA
USA

Is an American women’s vocal arts 
ensemble inspired by traditional 
songs and vocal techniques from 
Eastern Europe and the Caucasus. 
Kitka also strives to expand the 
boundaries of folk song as a liv-
ing and evolving expressive art 
form. Kitka, meaning “bouquet” 
in Bulgarian and Macedonian, was 
founded in 1979 as a grassroots 
group of singers from diverse 
ethnic and
musical backgrounds who shared a 
passion for the stunning dissonanc-
es, asymmetric rhythms, intricate 
ornamentation, lush harmonies, 
and resonant strength of Balkan, 
Slavic, and Caucasian women’s 
harmony singing traditions. Since 
it’s informal beginnings, the group 
has evolved into a professional 
touring ensemble that has earned 
international recognition for its 
artistry, versatility, and fresh ap-
proach to folk music. Through a 
busy itinerary of live and broadcast 
performances, recordings, educa-
tional programs, master artist resi-
dencies, commissioning programs, 
and adventuresome collaborations, 
Kitka has exposed millions to the 
haunting
beauty of their unique body of 
repertoire. Kitka has released nine 
recordings on their own Diaphonica 
record label, most recently “Cradle 
Songs”, “a collection of traditional 
and original lullabies and songs of 
childhood”. Kitka’s presence at the 
International Symposium on Tradi-
tional Polyphony is made possible, 
in part, by a grant from the Trust 
for Mutual Understanding. (www.
kitka.org)

 	

kitka
aSS



75

Camoyalibda 1994  wels,  axalgazrda momRerlis giorgi uSikiSvilis  iniciativiTa 
da xelmZRvanelobiT. laSaris mizania folkloruli nimuSebis avTentikurobis dacva,  
pirvelad SemsruleblobasTan maqsimaluri miaxloeba,  simReris eTnoforTagan da 
uZvelesi Canawerebidan Seswavla. laSars repertuarSi aqvs saqarTvelos yvela 
kuTxis xalxuri simRera, maT Soris _ aTeuli wlebis manZilze miviwyebuli 
variantebi. ansamblis wevrebi kargad floben qarTul xalxur sakravebs. 
ansambli msoflio musikis araerTi konkursisa da saerTaSoriso festival-koncertis 
gamarjvebulia.  
saqarTveloSi Catarebuli aqvs oTxi solo koncerti.
gamocemuli aqvs erTi kompaqtdiski. ansambls mieZRvna araerTi statia rogorc 
qarTul,  ise ucxour Jurnal-gazeTebSi,  momzadda tele- da radiogadacemebi.

LASHARI
GEORGIA

Lashari was created in 1994 on 
the initiative and with the lead-
ership of Giorgi Ushikishvili – a 
young singer. The ensemble aims 
to maintain the authenticity of 
folk songs, to approach primary 
performance as close as possible, 
to learn songs from old audio 
recordings and tradition bearers. 
In the repertoire of the ensemble 
there are songs from all parts 
of Georgia, including lesser 
known variants. The members 
of  Lashari were play Georgian 
traditional instruments very well. 
The Ensemble is the winner of 
a number of competitions and 
International festival-concerts. 
Lashari has performed four 
solo concerts in Georgia, and 
has released one CD, a few TV 
and radio programs were about 
Lashari; a number of articles 
both in Georgian and foreign 
press has been dedicated to the 
ensemble.

laSari
saqarTvelo 
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jgufis saxelwodeba modis im adgilis saxelidan, sadac momRerlebi cxovroben. 
lindabruneni patara sofelia venis samxreTiT, romelic  Zvel droSi ganTqmuli 
iyo momRerlebiT. trios wevrebi arian: kurt lesari,  manfred digruberi da 
elizabet zotli.
elizabet zotlma, romelsac bavSvobidan Zalian uyvarda simRera, 25 wlis win Sem-
TxveviT ipova Zveli momRerlis zotl bertlis simRerebis krebuli _ simRerebis 
teqstebi notebis gareSe. samagierod, es da am regionis sxva uZvelesi tradiciuli  
simRerebi SesaniSnavad icoda kurt lesarma (igi trioSi mesame xmas, bass mReris), 
romelsac yovelTvis iwvevdnen dasaxmareblad sxvadasxva jgufebSi, sadac romelime 
xma akldaT.  
manfred digruberi da kurt lesare erTad mRerodnen jguf Sneebergbuam-Si. aman 
xeli Seuwyo momRerlebis Sekrebas puCbergSi. manfreds dRes ostatad moixsenie-
ben,  igi pirveli momReralia, romelic kamertonis gareSe,  tradiciuli maneris 
Sesabamisad,  tons aZlevs Semsruleblebs.  megobrebs erTad simRera udides sia-
movnebas aniWebT.
jgufi upiratesobas aniWebs regionis tradiciul simRerebs iodliT (dudleri) 
Tanxlebis gareSe. bgeris simaRlesa da ritms gansazRvravs pirveli momRerali.

LINDABRUNNER 
DREIGESANG 
AUSTRIA

The name of the group comes from 
the place where the members  now 
live, called Lindabrunn, a little 
village between Wiener Neustadt 
and Baden in the south of Vienna. 
In former time there were a lot of 
singers in this region. The members 
of the trio are: Kurt Lesar, Manfred 
Digruber and Elihabeth Zottle. 
Elisabet Zottle, when a child,  
learned   the emotion and the com-
mitment for the harmony of the 
voices from several singers. About 
25 years ago she  accidentally found 
the songbook of  Zottl Bertl, without 
musics. But Kurt Lesar knew  music 
of these songs as well as the other  
traditional songs of this region  from 
Grunbach,  who  had a talent to know 
all parts of songs and   was always 
invited to join in when other singers 
of  first, second or third part were 
missing. In the times when there 
were no groups; people sang when 
they gathered in the pub. It was, and 
is still important nowadays, to sing 
in three parts. Only three singers 
sang together; others listened.   In the 
Lindabrunner Dreigesang he sings 
the third part, called Baß. 
With the group Schneebergbuam 
(Boys from the snow mountain) Kurt 
Lesar sang for 45 years. Manfred 
Digruber’s   friendship with Kurt 
Lesar from this group contributed 
to periodical gathering of singers 
in Puchberg. Until now  he is called 
the “master” and is the first singer 
who gives the intonation according 
to the traditional practise without a 
tuning fork.  The singers prefer tradi-
tional repertoire of songs and yodels 
(called  Dudler) of the region. They 
don’t use any musical instrument for 
accompaniment; pitch and rhythm is 
given by the first singer.

lindabruner
 draigezang 

avstria
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maspinZeli aris ansambli londonidan,  romelic mReris mxolod da mxolod qarTul 
xalxur simRerebs. ansambli Seiqmna 1999 wels cnobili momRerlis, pedagogisa da 
kompozitoris helen Caduikis mier,  raSic didi wvlili miuZRviT cnobil qarTvel 
eTnomusikologebs ioseb Jordaniasa da ediSer garayaniZes; maT ansamblis wevrebs 
bevri qarTuli simRera Seaswavles.
ansamblis ganviTarebaSi didi wvlili Seitanes misma xelmZRvanelebma: elen Caduikma, 
venis menlim,  sali deivisma,  lusi gibsonma da jef bertonma. 2009 wlis agvistodan 
maspinZels xelmZRvaneloben mark Tomasi da TamTa TurmaniZe; es ukanaskneli 
ansamblis pirveli qarTveli xelmZRvanelia. marki yofili profesionali musikosia, 
romelic asrulebda rogorc klasikur,  ise jazur da improvizaciul musikas. 
wlebis manZilze atarebda musikisa da improvizaciulobis master-klasebs rogorc 
did britaneTSi,  ise mis farglebs gareT.
ansamblma bevri iswavla britaneTSi miwveuli qarTveli lotbarebisgan da gansakuTrebul 
yuradRebas uTmobs saqarTvelos sxvadasxva regionis Sesrulebis avTentikuri maneris 
Seswavlas. 

MASPINDZELI
UK

The Maspindzeli Choir is based 
in London. Maspindzeli means 
“Host” in Georgian. The choir is 
devoted exclusively to singing 
songs from the ancient poly-
phonic tradition of Georgia. 
Maspindzeli was formed in 1999 
by Helen Chadwick, a noted 
London singer, teacher and song-
writer. This is thanks to the work 
of leading Georgian ethno-musi-
cologists such as Joseph Jordania 
and the late Edisher Garaqanidze, 
who taught many of the founding 
members of the choir.
At various times the choir was led 
by Helen Chadwick, Venice Man-
ley, Sally Davies, Lucy Gibson, 
and Geoff Burton each of them 
contributing to the development 
of the choir leading it according 
to his/her skills and taste. Since 
August 2009 Mark Thomas and 
Tamta Turmanidze have been 
leading the choir. Tamta is first 
Georgian musical director. Mark, 
a Gestalt therapist and former 
professional musician, perform-
ing classical, jazz and improvised 
music, has for many years run 
workshops on music and creativ-
ity both in the UK and abroad.
The choir has studied with visit-
ing Georgian teachers and choirs 
on many occasions, and has 
made a specific point of studying 
authentic styles of singing from 
various regions of Georgia. 

maspinZeli
didi britaneTi
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maWari (bie engeleni, samanta hersti, mati kopameesi) aris trio torontodan (kanada), 
sadac 1996 wels maT pirvelad moismines qarTuli xalxuri simRerebi trio kavka-
sias SesrulebiT da SeurTdnen alan gaseris mier axladSeqmnil gunds darbazs. 
trio maWaris wevrebi aseve arian 2004  wels Seqmnili ufro didi qarTuli gundis 
wevrebi, romelsac erToblivad xelmZRvanelobdnen bi da samanta. trios samive we-
vri namyofia saqarTveloSi, sadac xvdebodnen adgilobriv momRerlebs (daeswrnen 
islam filfanis, polikarpe xubulavasa da tristan sixaruliZis master-klasebs), 
raTa ufro Rrmad Caswvdomodnen saqarTvelos istorias, kulturas da qarTuli 
xalxuri simRerebis SesrulebaSi mieRwiaT meti avTentikurobisaTvis. maWaris pirve-
li kompaqtdiski (maWari 2010) eZRvneba xalxuri ximReris ucnob avtorebs, romlebic 
qarTuli musikaluri folkloris sulisCamdgmelebi arian. 

MACHARI
CANADA

Trio Machari - Bie Engelen, Sa-
manatha Hirst and Matti Kopamees 
- are based in Toronto, Canada, 
where they first heard Georgian folk 
music in 1996, performed by Trio 
Kavkasia, and joined Alan Gas-
ser’s newly formed Georgian choir, 
Darbazi. Trio Machari are members 
of a larger ensemble founded in the 
summer of 2004 and co-led by Bie 
and Samantha. All three have trav-
eled to Georgia to meet with native 
singers, to satisfy their desire for a 
deeper understanding of Georgia’s 
history and culture, and for greater 
authenticity in their performance 
of Georgia’s seductive folk music.  
The trio have had the opportunity 
to study with song masters Islam 
Pilpani, Polikarpe Khubulava and 
Tristan Sikharulidze in Georgia. 
Machari also rely on the many re-
mastered archival audio recordings 
released in Georgia in recent years. 
Our first CD (Machari 2010) is 
dedicated to the unknown compos-
ers who are the soul of the Georgian 
folk repertoire. 

maWari
kanada
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ansambli le romed de fortun (`iRblis wamali~) Seiqmna 2006 wels. xelmZRvanelia 
katrin reseri. ansamblis SemadgenlobaSi 7  wevria. isini asruleben Sua saukuneebis 
profesiul musikas,  korsikul,  bulgarul da qarTul xalxur simRerebs; agreTve 
_ Tanamedrove kompozitorebis nawarmoebebs.

LE REMÉDE 
DE FORTUNE 
FRANCE

The ensemble Le Remède de 
Fortune was created in 2006. 
The ensemble is directed by 
Catherine Ressaire. There are 
7 members in the group. They 
perform medieval professional 
music as well as Corsican, Bul-
garian and Georgian traditional 
songs and pieces of contempo-
rary composers. 

le romed 
de fortun

safrangeTi
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ansambli rusTavi daarsda 1968 wels. Tavidan mxolod momRerlebisgan Sedgeboda. 
imave wels momReralebs mocekvaveTa gundi SeuerTda da dRemde erTiani saxeliT 
agrZeleben moRvaweobas. daarsebis dRidan ansambls gamarTuli aqvs 5000-mde kon-
certi msoflios 60-ze met qveyanaSi
ansamblis repertuarSi Sedis saqarTvelos TiTqmis yvela kuTxis simRerebi da cek-
vebi. rogorc momReralTa, aseve mocekvaveTa saSemsruleblo stili tradiciulia 
da inarCunebs istoriul kolorits. rusTavis samxatvro xelmZRvanel anzor erqo-
maiSvilisa da mTavar qoreograf fridon sulaberiZis mizania, ansamblma SeinarCu-
nos eTnografiuli gundis forma da struqtura. am xedvis Sedegia, rom ansamblma 
rusTavma akademiuri sagundo koleqtivis Tvisebebi SeiZina.
qarTuli xalxuri simRerebis popularizaciis saqmeSi Setanili gansakuTrebuli 
wvlilisTvis,  ansambli rusTavi dajildovebulia zaqaria faliaSvilis (1981), al-
bert Svaiceris (1986) da saqarTvelos saxelmwifo (2002) premiebiT. 

RUSTAVI
GEORGIA

Ensemble Rustavi was created in 
1968 as a choir. Later, the choir was 
joined by the group of dancers. Un-
til today both groups continue their 
artistic life as Rustavi. Since the day 
of its inception the ensemble has 
held about 5000 concerts in over 
60 countries of the world. 
The ensemble’s repertoire includes 
songs and dances from almost all 
parts of Georgia. The singers, as 
well as dancers keep to the tra-
ditional manner of performance. 
Anzor Erkomaishvili - the Artistic 
Director and Pridon Sulaberidze 
– the Chief Choreographer of the 
Ensemble aim to preserve the form 
and structure of an ethnographic 
collective. As A result of this ap-
proach Rustavi obtained the fea-
tures of an academic ensemble…
For its great contribution to the 
popularization of Georgian folk 
song Rustavi is awarded the prizes 
of Zakaria Paliashvili (1981), 
Albert Schweitzer (1986) and The 
State Prize of Georgia. 

 	

rusTavi
saqarTvelo
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ansamblSi korsikuli simReris, kulturisa da eTnosis siyvaruliT gulanTebuli 
xuTi wevria. ansambli Tavis misias xedavs imaSi, rom gadmosces polifoniuri simReris 
tradicia,  romlis gamoxatvis erTaderTi saSualebaa xmaDda SeinarCunos korsikuli 
simRerebi poeturi,  harmoniuli da istoriuli RirsebebiT.
repertuarSi aqvT sami tipis simRerebi: (1) korsikuli musikisaTvis emblemis 
mniSvnelobis mqone saero tradicia, e.w. pajiela, samxmiani uwyveti moZraobis 
polifoniiT. yoveli interpretacia iZ;leva sxvada¬sxva JReradobas da jgufi 
mudmivad iRwvis srulyofilebisken; (2) adgilobrivi kaTolikuri saeklesio 
sagaloblebi, romel¬¬Tac Cveulebriv uwodeben mesa in pajielas; (3) msoflios 
repertuari, romelic moicavs mravalxmian simRerebs saqarTvelodan, italiidan, 
irlandiidan, aSS-dan, sardiiniidan da a.S. ansambl spartimus koncerti aris odisea, 
romelic korsikis siRrmidan miemarTeba mravalxmianobis samyarosken.

SPARTIMU
FRANCE, CORSICA

The Spartimu ensemble was born 
from a meeting between five men 
animated with a passion for Cor-
sican songs, culture, and identity. 
Whether poetic, harmonic, or 
historical, the mission of the 
ensemble is to take part in the 
life of polyphonic singing, with 
its primary characteristic being 
the momentary expression of 
time and space through the voice. 
The working repertoire has three 
goals: (1) profane songs that are 
emblematic of Corsica, such as 
Paghjella, which features three-
voiced polyphony in perpetual 
motion; (2) Indigenous Catholic 
chant, usually called messa in 
paghjella; 
(3) World repertoires which 
include polyphonic traditional 
music from Georgia, Italy,
Ireland, the United States, and 
Sardinia. 

spartimu
safrangeTi, 

korsika
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1981 wlidan jgufi tris keturioze (xelmZRvaneli daiva raCunaite-viCiniene) asrule-
ben originalur litvur mravalxmian simRerebs – sutartiness,  romlebic litvuri 
folkloris sxva nimuSebisgan gamoirCeva sekundebis xSiri gamoyenebiT, xmaTa gada-
jvaredinebiT a da a.S. mravalxmiani simReris Tvisebebi saWiroebs Semsruleblebis 
anu sutarimas (saxeli sutartines nawarmoebia zmnidan „sutarti“ – Tanxmoba, akordi) 
gansakuTrebul Sewyobas.
tris keturioze (sami oTxSi) misamReris sityvebia,  romlebic asaxavs jgufis Se-
madgenlobas (zogjer sami, zogjer oTxi momRerali da a.S). jgufi ar baZavs 1935/37  
wlebis saarqivo Canawerebs. mas aqvs Tavisi sakuTari gza: cdilobs, axali mniSvne-
loba SesZinos Zvel simRerebs.
ukanasknel wlebSi tris keturioze eZebs avTentikuri sutartinesis Tanamedro-
ve xelovnebaSi integraciis gzas. am mimarTulebiT maT ganaxorcieles araerTi 
proeqti. jgufs monawileoba aqvs miRebuli mraval folklorul da Tanamedrove 
musikalur festivalSi, koncertebiT gamodioda avstriaSi, estoneTSi, germaniaSi, 
latviaSi, niderlandebSi, poloneTSi, ruseTSi, serbeTSi, aSS-Si da sxv; gamocemuli 
aqvs 4  kompaqturi diski.

TRYS  KETURIOSE
LITHUANIA

Since 1981 the group Trys keturi-
ose (directed by Daiva Vyčinienė) 
specializes in the performance of 
original Lithuanian polyphonic 
songs Sutartines. These songs are 
distinguished from the rest of Lithu-
anian folklore in numerous use of 
seconds, entwined  voices, etc. All 
these qualities of the polyphonic 
songs require an extraordinary con-
cord of performers or sutarimas (the 
name Sutartines was derived form 
verb sutart– to agree, to accord 
Trys keturiose (“three in four”) 
are words of one refrain, reflect-
ing composition of the group 
(sometimes three and sometimes 
four singers, etc) The group Trys 
keturiose does not copy the sound 
of the 1935/37-archive records. 
It pursues its own sound to give 
modern meaning to old songs. 
In recent years Trys keturiõse has 
been looking for a way of integrat-
ing authentic sutartinė singing into 
contemporary art. In this direction 
it has realized a number of projects. 
Trys keturiõse has taken part in 
many international folklore and 
contemporary music festivals, giv-
ing concerts in Austria, Belgium, 
Estonia, Germany, Latvia, the Neth-
erlands, Poland, Russia, Serbia, the 
USA, and so on. Has released  a 
MC,2 CD-s, a DVD: 

 	

tris 
keturioze 

litva
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1991 wels ediSer garayaniZem meuRlesTan _ enaTmecnier nino baRaTuriasTan erTad 
daaarsa saymawvilo folklorul-eTnografiuli studia amer-imeri. aq bavSvebs 
eqmnebaT is garemo, romelic damaxasiaTebelia qarTuli tradiciuli yofisTvis: 
swavloben tradiciul qarTul sabavSvo TamaSobebs, auTentikur simRerebsa da 
cekva-ferxulebs; ecnobian saqarTvelos istoriasa da eTnografias, miTologias, 
zepirsityvierebis nimuSebs; swavloben saeklesio sagaloblebsa da saRvTo 
sjuls;   
bavSvebi monawileoben saqarTvelos sxvadasxva kuTxeSi studiis mier mowyobil 
eqskursiebsa da grZelvadian eqspediciebSi, sadac maTTvis praqtikulad cocxldeba 
studiaSi miRebuli Teoriuli codna.
amer-imeri marTavs warmodgenebs rogorc saqarTveloSi, ise mis farglebs gareT.
sruliad saqarTvelos kaTolikos patriarqis, uwmidesisa da unetaresis ilia II-is 
locva-kurTxeviT amer-imeri 2007  wlidan aris Tbilisis andria pirvelwodebulis 
saxelobis eklesiasTan (lurj monasterTan) arsebuli bavSvTa studia. 

AMER-IMERI
GEORGIA

In 1991 Edisher Garakanidze 
founded  Amer-Imeri - children’s 
folk-ethnographic studio together 
with his spouse Nino Bagaturia 
– a linguist. The studio provided 
the atmosphere characteristic to 
Georgian traditional everyday 
life. Here the children were taught 
Georgian traditional games, au-
thentic songs and dances, church 
chants; familiarized with the 
history and ethnography of the 
country, mythology, examples 
of oral folklore, catechism, and 
obtained the general knowledge 
of the traditions. Amer-Imeri 
went on tours and long-term 
expeditions to various parts of 
Georgia.
Amer-Imeri  in performs in con-
certs both Georgia and abroad.
With the blessing of Ilia II – 
Catholicos-Patriarch of All 
Georgia Amer-Imeri became the 
children’s studio at the Church 
of Andrew the First Called (Blue 
Monastery).

amer-imeri
saqarTvelo
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biWunaTa gundi erqvani Camoyalibda 2001 wels kaxa SaqiSvilis xelmZRvanelobiT. 
gundis repertuari moicavs qarTul tradiciul simRerebsa da sagaloblebs. er-
qvanis wevrebi saeklesio dResaswaulebze galoben Tbilisis yovladwminda samebis 
sakaTedro taZarSi da xSirad monawileoben taZarTan arsebuli axalgazrdobis 
sulieri da inteleqtualuri ganviTarebis centris RonisZiebebSi. gundi araerTi 
saerTaSoriso festivalis laureatia. mas 2009 wels mieniWa `qarTuli kulturis 
despanis~ wodeba, 2010 wels ki dajildovda saxelmwifo diplomiT. gamocemuli 
aqvs ori CD.

ERKVANI
GEORGIA

Boys’ choir Erkvani was created 
in 2001 by Kakha Shakishvili. The 
repertoire of the choir includes 
both Georgian traditional songs and 
Church chants. At religious celebra-
tions the members of the choir chant 
at Holy Trinity Cathedral Church in 
Tbilisi and often participate in the 
events organized by the Center of 
Spiritual and Intellectual Develop-
ment of the Youth of the Cathedral 
Church.  The choir is the laureate of 
a number of international festivals. 
In 2009 Erkvani  was awarded the 
title of “The Ambassador of Geor-
gian Culture”, in 2010 was awarded 
the State Diploma. The choir has 
already released 2 CD-s. 

 	

erqvani
saqarTvelo
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Tornlis skola mdebareobs qalaq uiSoSi, Sotlandiis industriul centralur 
nawilSi. es aris socialurad Raribi regioni umuSevrobis maRali maCvenebliTa da 
bevri socialuri problemiT. erT dRes skolis moswavleebma umaspinZles qarTvel 
stumars – paralizebul biWunas Temis mzrunvelobamoklebul bavSvTa saxlidan, 
romelsac saswrafod esaWiroeboda xerxemlis operacia. maT biWuna waiyvanes skolis 
stadionze da gamarTes Sejibri mklavWidSi. biWunam maT aswavla qarTuli sityvebi, 
imRera maTTan erTad da uCvena gremis monastris fotoebi. bavSvebi male damegobrdnen. 
biWunas daumorCilebeli suliT, misi cxovrebis wyurviliT aRfrTovanebuli 
Sotlandieli gogo-biWebi gaxdnen biWunas mxurvale qomagebi, da saqvelmoqmedo 
koncertebi moawyves mis dasaxmareblad; amasTan, gamoTqves survili, gacnobodnen 
biWunas samSoblos kulturas da eswavlaT qarTuli simRerebi. ase Seiqmna bavSvTa 
pirveli qarTuli gundi SotlandiaSi. isini Camodian stumrad saqarTveloSi, raTa 
moinaxulon Tavisi megobari da imReron. 

thornlie
school 
UK /SCOTLAND

Is situated in the town of Wishaw 
in the industrial central region of  
Scotland.  It is a socially deprived 
area with high unemployment 
and many social problems. One 
day, the school children wel-
comed a young Georgian guest 
- a paralysed little boy from Temi 
orphanage in desperate need of 
life saving spinal surgery.  They 
played arm wrestling contests, 
and took him to their football 
ground. He taught them Geor-
gian words, sang with them, and 
showed them pictures of Gremi 
monastery. They became his 
friends. Inspired by his indomi-
table spirit and thirst for life, they 
became passionate advocates 
on his behalf, raising money to 
help him through fundraising 
concerts. It was their initiative 
to embrace his culture and learn 
Georgian songs. They became 
the first children’s Georgian choir 
in our country.  They come to 
Georgia as guests, to visit their 
friend, and to sing. 

Tornlis 
skolis gundi
didi britaneTi, 

Sotlandia
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bavSvTa folkloruli ansambli iaramaSai Tbilisis me-20 xelovnebis skolasTan 
arsebuli xalxuri gundisgan Seiqmna. ansambls xelmZRvanelobs dali dabrundaSvili. 
Tavdapirvelad ansamblis repertuars qarTlis da mTis simRerebi Seadgenda. 
SemdgomSi guruli, imeruli da saqarTvelos sxva kuTxis simRerebic Seemata.
2010 wlis mart-aprilSi ansambli iaramaSai warmatebiT warsdga al. maWavarianis 
saxelobis festivalze ̀ qarTuli freskebi~ da a. virsalaZis saxelobis festivalze 
`siyvaruls uSenebia”,  sadac guruli simRerebi Seasrula.
ansambli 2010 wlis maisSi monawileobda baTumis folkloris IX saerTaSoriso 
festivalze da ivnisSi _ siRnaRis `yvelis festivalze”. 

IARAMASHAI
GEORGIA

Children’s folk ensemble Iara-
mashai was created on the basis 
of the folk ensemble at Tbilisi 
school #20. The ensemble is di-
rected by Dali Dabrundashvili.
The ensemble’s repertoire in-
cludes songs from almost all 
parts of Georgia.
In March-April 2010 Iaramasha  
successfully performed Gurian 
songs at A. Machavariani Fes-
tival “Georgian Frescoes” and  
A. Virsaladze festival “Love has 
constructed”.
In 2010 the ensemble participated 
in the 9th International Folk Fes-
tival in Batumi and in “Cheese 
Festival” in Sighnaghi. 

iaramaSai
saqarTvelo
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bavSvTa ansambli kirialesa 2006 wels Camoyalibda. misi xelmZRvaneli _ lela 
uruSaZe qarTuli sasimRero folkloris didostatebis _ giorgi iobiSvilisa da 
karlo uruSaZis STamomavalia. uruSaZeebis gvaridan momdinare tradicia Rirs-
eulad grZeldeba kirialesas SemoqmedebaSi, mis repertuarsa da saSemsruleblo 
principebSi. ansambls monawileoba aqvs miRebuli araerT musikalur RonisZiebaSi, 
gamocemuli aqvs CD.

KIRIALESA
GEORGIA

Children’s ensemble Kirialesa was 
created in 2006 by Lela Urushadze, 
- the descendant of Giorgi Iobishvili 
and Karlo Urushadze –renowned 
masters of Georgian folk song. The 
tradition of the Urushadze family 
worthily continues in the art of 
Kirialesa, its repertoire and prin-
ciples of performance. Kirialesa has 
participated in a number of musical 
events, and has released a CD. 

 	

kirialesa
saqarTvelo
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Camoyalibda 2002 wels Coxatauris samusiko skolaSi lali korifaZis xelmZRvanelo- 
biT. gundSi 50-mde skolis moswavlea gaerTianebuli. misi repertuari umTavresad 
guruli xalxuri simRerebisa da guruli kilos sagaloblebisagan Sedgeba. gundis 
konsultantebi arian cnobili guruli momRerali oTar berZeniSvili da istorikosi 
iuri sixaruliZe.
Coxatauris bavSvTa gundi TanamSromlobs folkloris saxelmwifo centrTan da 
aqtiurad monawileobs am centris mier mowyobil RonisZiebebSi. aris saqarTveloSi 
gamarTuli araerTi festivalis monawile da gamarjvebuli.

krimanchuli
GEORGIA

Was founded by Lali Koripadze. 
at Chokhatauri Music School in 
2002.  There are 50  schoolchil-
dren in the choir. The repertoire 
of the choir includes mostly 
Gurian folk songs and chants of 
Gurian mode. The consultants of 
the choir are Otar Berdzenishvili 
– a renowned Gurian song master 
and Yuri Sikharulidze _ a histo-
rian. The Chokhatauri Children’s 
choir actively cooperates with 
Folklore Starte Center and par-
ticipates in the events organized 
by the Center. The Choir is the 
winner of  a number of festivals 
in Georgia. 

krimanWuli
saqarTvelo
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biWebis folkloruli ansambli laSarela 6 welia, rac arsebobs. misi  wevrebi 
skolis moswavleebi arian. isini asruleben xalxur simRerebs  da ukraven xalxur 
sakravebze. ansamblis mizania qarTuli xalxuri simRerebis tradiciuli Sesruleba. 
laSarelas amJamad xelmZRvaneloben vasil kornienko da Tornike sxiereli.

LASHARELA
GEORGIA

Boy’s folk ensemble  Lasharela  
was created 6 years ago. Its mem-
bers are school children; they sing 
folk songs and play traditional 
instruments. The ensemble aims 
to maintain traditional manner of 
performance.  Lasharela  is directed 
by  Vasil Kornienko and Tornike 
Skhiereli.  	laSarela

saqarTvelo
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biWunaTa folkloruli ansambli marTve Seiqmna 1978 wels anzor erqomaiSvilis 
xelmZRvanelobiT. igi qarTuli xalxuri simReris erTaderTi bavSvTa ansambli iyo im 
droisaTvis. ansamblSi sxvadasxva dros moRvaweobdnen cnobili qarTveli lotbarebi: 
_ ramin miqaberiZe,  Tamaz andRulaZe, k ote mSvidobaZe,  mamuka gulaRaSvili. 1995 
wlidan dRemde ansambls xelmZRvanelobs varlam qutiZe.
ansamblSi mudmivad mimdinareobs TaobaTa cvla. amJamad masSi momReral bavSvTa 
merve Taoba mReris. marTves 1500-ze meti koncerti aqvs Catarebuli. sagastrolod 
imyofeboda msoflios mraval qveyanaSi, aris mravali festivalisa Tu konkursis 
laureati da gamarjvebuli,  uamravi telegadacemis monawile. ansamblze gadaRebulia 
ori musikaluri filmi. gamocemulia misi ramdenime albomi gramfirfitebis, 
kasetebisa da kompaqtdiskebis saxiT. 
1998 wels axalgazrdebs Soris xalxuri simReris popularizaciisa da sakoncerto 
moRvaweobisaTvis ansambls saqarTvelos saxelmwifo premia mieniWa.

MARTVE
GEORGIA

Boys’ folk ensemble Martve 
was created in 1978 by Anzor 
Erkomaishvili – Peoples’ Art-
ist of Georgia. It was the only 
children’s ensemble of the time, 
performing Georgian folk songs. 
During 32 years of its existence 
Martve has performed in over 
1500 concerts, is the laureate of a 
number of festivals and contests, 
it took part in a large number 
of TV programs. Two musical 
films have been made about the 
ensemble.  The renowned song-
masters – Ramin Mikaberidze, 
Tamaz Andghuladze, Kote Msh-
vidobadze and Mamuka Gu-
laghashvili directed the ensemble 
at various times. Since 1995 until 
present the ensemble is directed 
by Varlam Kutidze. 
In Martve there is permanent 
change of generations. At present 
there are 8 generations of chil-
dren in the ensemble. Martve  has 
released a number of song collec-
tions on LPs, audio cassettes and 
CDs. The Ensemble has been on 
concert tours to many countries 
of the world. 
In 1998 Martve was awarded 
the State Prize of Georgia for its 
concert activity and promotion of 
folk song among the young. 

marTve
saqarTvelo
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vaJTa folkloruli ansambli mZlevari 1994  wels daarsda. sityva ̀ mZlevari~ galo-
bis aRmniSvnel Zvel qarTul sityva `Znobas~ ukavSirdeba, aseve niSnavs `damZlevs~. 
ansambls xelmZRvaneloben mama-Svili,  ansambl rusTavis wevrebi tariel da kaxaber 
onaSvilebi. mZlevaris saSemsruleblo repertuari 80-mde qarTulxalxur simReras 
moicavs. gundSi 50-mde ymawvilia gaerTianebuli. mZlevari sistematurad marTavs 
koncertebs, monawileobas iRebs tele-radio gadacemebSi; gamarjveba aqvs mopovebu-
li mraval respublikur Tu saerTaSorios konkurs-festivalSi,  gamocemuli aqvs 
ori kompaqturi diski.

mdzlevari
GEORGIA
Male folk ensemble Mdzlevari 
was created in 1994. The word 
Mdzlevari is derived from the old 
Georgian word dznoba meaning  
“to surmount” in old Georgian. The 
Ensemble is directed by Father and 
son Tariel and Kakha Onashvili – 
members of Ensemble Rustavi. 
There are about 50 singers in the 
ensemble. The repertoire of  Mdzl-
evari includes about 80 Georgian 
folk songs. Mdzlevari regularly 
performs in concerts, participates 
in radio and TV programs; is the 
winner of a number of national 
and international contests and Fes-
tivals. Mdzlevari has released two 
compact discs. 

mZlevari
saqarTvelo
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quTaisis m. balanCivaZis saxelobis centralur samusiko saswavlebelTan arsebuli 
folkloruli gundi nai-nai (xelmZRvaneli qeTevan bancaZe) Seiqmna 2003 wels. am 
xnis ganmavlobaSi folklorulma gundma warmatebas miaRwia araerT konkurssa 
da festivalze. daarsebidan mexuTeEwlisTavi gundma solo koncertiT aRniSna. 
arsebobis Svidi wlis manZilze nai-naim sami Taoba gaaerTiana. misi repertuaris 
did nawils dasavleT saqarTvelos kuTxeebis folkloruli nimuSebi Seadgens. 
2010 wlis maisSi gund nai-nais mieZRvna saqarTvelos sazogadoebrivi mauwyeblis 
gadacema ̀ qarTuli simReris kvaldakval~. xuTi simRera nai-nais SesrulebiT Sevida 
`msoflios bavSvTa musikaluri folkloris albomSi~, romlis prezentaciac uaxloes 
momavalSi parizSi igegmeba.

NAI-NAI
GEORGIA

Folk choir Nai-Nai of Kutaisi 
M. Balanchivadze Central Mu-
sic School (directed by Ketevan 
Bantsadze) was created in 2003. 
The members of the choir were 
the students of all specialties. 
During the years of its existence 
the choir has been a success at a 
number of contests and festivals. 
The choir celebrated its fifth an-
niversary by a solo concert. Nai-
Nai consists of three generations 
of singers. The major part of their 
repertoire includes folk examples 
from West Georgia. In May 2010 
Georgian Public Broadcasting 
dedicated a program “On the 
trail of Georgian song” to the 
choir. 5 songs as performed by 
the choir have been included 
into the “Album of the World 
Children’s Music Folklore”; the 
presentation of which is planned 
for near future in Paris. 

nai-nai
saqarTvelo
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patara TuTarCela qalTa folklorul ansambl TuTarCelas mesame Taobas 
warmoadgens. igi Camoyalibda 2009 wlis ianvarSi q. rusTavis ̀ folkloris skolis” 
bazaze. ansambls xelmZRvanelobs Tamar buaZe. aRsaniSnavia, rom gogonebi 8 wlis 
asakidan mRerian sam xmaSi saqarTvelos sxvadasxva kuTxis simRerebs,  asruleben 
aseve msoflios xalxTa folklors da klasikuri sagundo musikis nimuSebs. bavSvebi 
`foklorul skolaSi~ simReris garda qarTul xalxur sakravebze dakvrasac 
euflebian. 

PATARA 
TUTARCHELA
GEORGIA

Patara Tutarchela is the third 
generation of the female folk 
ensemble  Tutarchela. It was 
created in January, 2009 on the 
basis of “Folk School” in the 
town of Rustavi. Girls aged 8 
perform folk songs from various 
parts of Georgia in three voices, 
folk songs of different peoples 
of the world as well as classical 
choral examples. They also learn 
to play traditional musical instru-
ments. The ensemble is directed 
by Tamar Buadze.

patara 
TuTarCela 

saqarTvelo
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xaragaulis bavSvTa folkloruli ansambli saunje Seiqmna 1997  wels maia maRraZis 
xelmZRvanelobiT. saunje biWunaTa da gogonaTa ansamblia. misi repertuari moicavs 
saqarTvelos sxvadasxva kuTxis simRerebs; ansambli aqtiur SemoqmedebiT cxovrebas 
eweva: aris araerTi saerTaSoriso festivalis gamarjvebuli da saqvelmoqmedo 
RonisZiebis monawile. 

SAUNJE
GEORGIA

Children’s folk ensemble Saunje 
from Kharagauli was created in 
1997 by Maia Maghradze. This 
is a mixed collective its repertoire 
includes songs from various parts 
of Georgia; the ensemble leads 
active concert life is the winner of 
a number of international festivals 
and participant of various charity 
events. saunje

saqarTvelo
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ansambli ferxisa Seiqmna 2008 wels naTia daTuaSvilis xelmZRvanelobiT. igi 10 
wevrisagan Sedgeba (asaki 4-dan 12 wlamde). ansamblis repertuarSia saqarTvelos 
sxvadasxva kuTxis tradiciuli folkloris nimuSebi. ansambli sxvadasxva RonisZie-
bebisa da koncertebis aqtiuri monawilea. igi gansakuTrebuli warmatebiT gamovida 
2010 wels saqarTvelos damoukideblobis dRisadmi miZRvnil tradiciuli musikis 
saRamoze, romelic Tbilisis saxelmwifo konservatoriis did sakoncerto darbazSi 
gaimarTa. ansamblma ferxisa orjer daikava pirveli adgili konkursSi “NEW 
STAR”.

PERKHISA
GEORGIA

Ensemble Perkhisa  was created 
in 2008 by Natia Datuashvili. 
There are 10 children (aged 4-12)  
in the group. The ensemble’s rep-
ertoire includes traditional folk 
examples from different parts 
of Georgia. Perkhisa actively 
participates in various celebra-
tions and concerts. In 2010 they 
successfully performed at the 
concert of traditional music dedi-
cated to the Independence Day of 
Georgia, held at the Grand Hall 
of Tbilisi State Conservatoire. 
Ensemble Perkhisa is the twofold 
holder of the first place at the 
“New Star” contest.

ferxisa
saqarTvelo
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2005 wels wnorSi,  wm. ilia marTlis taZarTan gaixsna saymawvilo folklorul-
enografiuli studia amer-imeris kidev erTi jgufi, romelsac saTaveSi Caudga 
studiis pirveli Taobis aRzrdili TinaTin ServaSiZe.
wnoris gunds miRebuli aqvs monawileoba sxvadasxva RonisZiebebSi wnorSi,  siRn-
aRsa da TbilisSi,  rogorc calke,  ise ediSer garayaniZis saxelobis eTnomusikis 
Teatr mTiebTan erTad. festivalebis: `art genisa”  da `momavlis xmebis” aqtiuri 
monawilea. 2010 wels amer-imeris ZiriTad jgufTan erTad gamarTa warmodgena mixeil 
TumaniSvilis saxelobis dramatul TeatrSi. 

CHILDREN’S GROUP 
FROM TSNORI
GEORGIA

In 2005 another group of the youth 
folk-ethnographic Studio Amer-
Imeri was opened at St. Ilia the 
Righteous’ Church in Tsnori, di-
rected by Tinatin Shervashidze – an 
alumnus of the first generation of 
the Studio’s alumni. 

Tsnori choir has participated in 
various events in Tsnori, Sighnaghi 
and Tbilisi, both separately and 
together with Edisher Garakanidze 
Ethnomusic theatre Mtiebi. The 
choir frequently participates in the 
festivals Artgeni and “Voices of 
Future”. In 2010 the choir took part 
in the performance together with 
the basic group of the youth folk-
ethnographic Studio Amer-Imeri 
at Mikheil Tumanishvili Drama 
Theatre. 

wnoris 
bavSvTa gundi

saqarTvelo
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THE SYMPOSIUM ORGANIZERS ARE MOST GRATEFUL TO:

PREZIDENT  OF  GEORGIA

MINISTRY  OF  CULTURE  AND MONUMENTS  PROTECTION    OF  GEORGIA

patriarchy of georgia

TBILISI  MUNICIPALITY 

PUBLIC  BROADCASTING  OF  GEORGIA

patriarchy  television  “ertsulovneba”

RADIO “MUZA’’

FOLKRADIO

CINEMA “RUSTAVELI”

NEWsPAPER “24 hOURS’’ 

“NOVA SCIENCE PUBLISHERS, INC.” and Mrs  NADYA  GOTSIRIDZE-COLUMBUS

simpoziumis organizatorebi mxardaWerisa da xelSewyobisaTvis madlobas uxdian:

saqarTvelos prezidents

saqarTvelos kulturisa da ZeglTa dacvis saministros

saqarTvelos sapatriarqos 

qalaq Tbilisis merias

sazogadoebriv mauwyebels

sapatriarqo televizia `erTsulovnebas”

radio `muzas~

folkradios

kinoTeatr `rusTavels~

gazeT `24 saaTs~

gamomcemlobas “NOVA SCIENCE PUBLISHERS, INC.” da qalbaton nadia gociriZe-kolumbuss
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simpoziumi tardeba Tbilisis vano sarajiSvilis saxelobis saxelmwifo 
konservatoriaSi

0108, Tbilisi, griboedovis 8/10

tradiciuli mravalxmianobis kvlevis saerTaSoriso centri

tel.: (+995 32) 99 89 53 
faqsi: (+995 32) 98 71 87
veb-gverdi: www.polyphony.ge
el-fosta: polyphony@polyphony.ge  geomusic53@yahoo.com,   

THE SYMPOSIUM IS HELD AT THE V. SARAJISHVILI TBILISI STATE 
CONSERVATOIRE

8/10, GRIBOEDOV STR., TBILISI, 0108, GEORGIA

the INTERNATIONAL RESEARCH CENTER  FOR TRADITIONAL POLYPHONY
Telephone (+995 32) 93 52 60; 99 89 53

Fax: (+995 32) 98 71 87
Veb-site:  www.polyphony.ge

E-mail:  polyphony@polyphony.ge, geomusic53@yahoo.com  
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