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THE SYMPOSIUM IS HELD UNDER THE PATRONAGE OF
Mr. MIKHEIL SAAKASHVILI,
PRESIDENT OF GEORGIA

BY FINANCIAL SUPPORT OF THE MINISTRY OF CULTURE,
MONUMENTS PROTECTION, AND SPORT OF GEORGIA

ORGANIZERS OF THE SYMPOSIUM:
V. SARADJISHVILI TBILISI STATE CONSERVATOIRE
THE INTERNATIONAL CENTRE OF GEORGIAN FOLK SONG
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MIKHEIL SAAKASHVILI
PRESIDENT OF GEORGIA

For our country it is very significant to present
and promote our cultural heritage, art, and sci-
ence. This is the duty of each citizen of our coun-
try and one of the main concerns of the state.
For the last three years we have been assisting
traditional musical folklore and doing our best to
maintain its vital function and promote its teach-
ing and scientific study.

Georgian polyphonic songs and chants are a
source of our national pride. It has become re-
nowned all over the world. I know that in vari-
ous countries there are groups singing Georgian
folk music and T also understand that western
scholars have begun studying the phenomenon
of Georgian polyphony. To us it means that
Georgian culture is becoming more and more ac-
tively involved in the dialogue between cultures
without which it is impossible to integrate our
country into the contemporary civilized world,
The Fourth International Symposium on Tradi-
tional Polyphony is an important part of this
dialogue. I want to warmly greet the participants
of this important event and wish you success in
this interesting and useful work.
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NIKOLOZ VACHEISHVILI
MINISTER OF CULTURE,
MONUMENTS PROTECTION,

AND SPORT OF GEORGIA

I cordially welcome the participants of the
Fourth International Symposium on Traditional
Polyphony. These Symposia are of special im-
portance for us as the world’s most renowned
scholars of polyphony will meet here to debate
and discuss a part of Georgian intangible cultural
heritage which is a source ol great pride and cul-
tural value for us.

In recent years the Ministry of Culture, Monu-
ments Protection, and Sport of Georgia has fi-
nanced a number of interesting projects includ-
ing those dedicated to the preservation of folk
music. We are proud to assist the efforts of our
folk ensembles, who work to document audio
materials from our invaluable sources scattered
throughout Georgian villages. Today, when the
original environment for folklore has nearly dis-
appeared, it is our duty to safeguard these mate-
rials for future generations.

This forum is dedicated to the subject of world
polyphony. It gives us an opportunity to bring
together Georgian and foreign scholars, promote
their cooperation, and give the opportunity for
mutual sharing between experts. In addition, it
allows us to present Georgian multipart sing-
ing in the wider cultural context of world po-
lyphony.
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MANANA DOIJASHVILI

RECTOR OF TBILISI STATE
CONSERVATOIRE

I would like to express my delight with the fact
that the Tbilisi State Conservatoire is once again
able to host the International Symposium on
Traditional Polyphony. It seems that just re-
cently, in this very location, together with some
of the world’s most eminent folk scholars and
UNESCO representatives we opened the First
Symposium on Traditional Polyphony in 2002.
As it turns out, the foundation for a very impor-
tant event was laid at that time which, thanks to
the continuing support of the Georgian Presi-
dent and the Georgian Government, has turned
into a wonderful and important tradition. As far
as 1 know, the Tbilisi Symposium is unique among
international forums of this type, which enables,
scholars to present recent research from such a
diverse representative platform. This testifies
to the fact that the Thilisi State Conservatoire is
actively involved in the international
ethnomusicological community, which is very
important for us.

I welcome the participants of the Fourth Inter-
national Symposium and express my hope that
they will leave Tbilisi enriched with new im-
pressions.
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ANZOR ERKOMAISHVILI
HEAD OF THE INTERNATIONAL CENTRE
OF GEORGIAN FOLK SONG

Lately, a number of interesting things are
happening in the field of Georgain musical
folklore, but I would single out the Symposium
on Traditional Polyphony as one of the most
important ongoing events, and am honored to
say that the International Centre for Georgain
Folk Song continues to be one of the organizing
bodies.

Georgain polyphony has been valued as an
important musical phenomenon in many
countries, but due to the closed nature of the
Soviel regime, the interest of western scholars
was sadly limited during the 20™ century except
for a few rare cases. The Tbilisi Symposia has
revived this long held interest and now Georgian
polyphony has a chance to receive due attention
in the context of the world’s polyphenic
traditions.

The concert program at this year’s Symposium
is of special note. That scholars are given an
opportunity not only to present their research,
but also to enjoy listening to various ensembles
and thus, to compare the similarities and
differences among unique forms of world
polyphony brings great joy to me. Therefore, I
am delighted that we have the opportunity to
host Corsican, Adygean, and Latvian ensembles
this year, as well as Georgian ensembles, Much
has been said about the similarity between
Corsican and Georgian multi-part singing for
example, so perhaps now we will have a chance
to consider this widespread observation first-
hand.

I am sure that this symposium will operate at a
high level, as usual, and [ hope that all of our
guests will make many new discoveries for
yourselves, both from a scholarly and
performance perspective.
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RUSUDAN TSURTSUMIA
DIRECTOR OF THE INTERNATIONAL
RESEARCH CENTER FOR
TRADITIONAL POLYPHONY OF

THE TBILISI STATE CONSERVATOIRE

For me, each new symposium on traditional po-
lyphony is the culmination of intensive activity.
The preparation of the Symposium Proceedings
is always an exhausting endeavor, but [ believe 1
can say that our series of Symposia have turned
into an important international platform for the
publication of the latest research on polyphonic
topics.

In addition, it is a blessing that Georgian poly-
phonic traditions continue to receive international
interest, and as a bi-product of this Interest, we
have made many dear friends from among the
international ethnomusicological community.
This year, we welcome Simha Arom and Polo
Vallejo, who have organized recent conferences
in ltaly and-Spain in collaboration with the
Mzetamze and Basiani ensembles. According to
them, Georgian music opens up an absolutely
new and fascinating musical world and they look
forward to the collaboration and discussion that
will result from our present Symposia.

The aim of our Center — the continual expansion
of international scholarship on Georgian and
world polyphony — is immensely increased by
the presence of so many distinguished scholars.
And so [ wholeheartedly welcome you, and wish
that the 4 International Symposium on Tradi-
tional Polyphony will foster a culture of ex-
change, and bring much joy to its participants
and guests.




LN33MBNT3NL LAMMBOB6NDBIGNM dM3NSISN

LOMMBIENBIGOM 3MBNGIBAL MIOESNSZERLMASGIIBO:
3-60 603M2MB 3ORINTZNDN, LEJSGMZITML JITEIHAL, JIBRONS RIGINLY B LINGENL JNENLAMN
36MB. 896960 QMORIZZNDN, M30XOLOL LOLIWIGENBM JMBELIGIISGMHNNL HIISMEN

3-60 603M I3033NWN, JoGNIN bIZEIAHN LOFRIGNL LITGHNIBMANLM BIEEHOL IHIBNRIESN
36MB. 96DMEH IGIMBINBZNDN, JommIImN bdTbIMAN LOFRIANL LOIGNOIMHALM BGIEGMNL
LOFIMBICYIHIM LEBIML NOZIRRMAESGHI

LOMABOENBIGNM 3MBNGISOL MHAXRRMISAHOL FMIRBNTI, LOJIBENIAHM 3&MBMOANL
bIRAINFOEITMN:

RMNd&M&AN, 36MB. AILIROE BIGBE VN0, &6520GOITN 9mO35TBANEMBNL 33RIZNL LOIGMOBMHNLM
33I6GANL RNHIIGMEA)

LNAIMBOIANL LOBLIVGHBOGINIRN BIESAALY R LOBIBENIAM 3HMBGI8IBNL BIWIINFIEIT0:
®MI&MaN, 36MB. IMLIS YMHROBNO (3IWBIAEN, S3LEHITNY)

LOMMBO6NBOGNM 30T M:
8000 Jo&3040330T0

LOBOBMABIIVM LOVALYVL YA
0030% 3d030LMBNS

36IL-LOALOLIMN:
J3083m060 RN0LYVANII

LOIMEBIAGM 3GMBAOANL JMMGERNBISMHN:
0580 06RQITOdI

LO3VJOM RBIBO:

BOBO 3J03060dT, 89dd bOMINIGN, BNLM 653OB(JI,
6060 domNJadI, IO JIBMINNY, 606M 33856033020,
606O 3MRIMNJI, 3030 GblM3MIdOdI




SYMPOSIUM ORGANIZING COMMITTEE

CO-CHAIRPERSONS OF THE ORGANIZING COMMITTEE:

Mr. NIKOLOZ VACHEISHVILI, Minister of Culture, Monuments Protection, and Sport of Georgia
Prof. MANANA DOIDJASHVILI, Rector of Thilisi State Conservatoire

M. NIKO LEKISHVILI, Prezident of the International Centre for Georgian Folk Song

ANZOR ERKOMAISHVILI, Chair of the Trustce’s Council of the International Centre for Georgian
Folk Song

DEPUTY CHAIR OF THE ORGANIZING COMMITTEE, HEAD OF THE SCIENTIFIC PROGRAM:

Dr. Prof. RUSUDAN TSURTSUMIA, Director of the International Research Center
for Traditional Polyphony of the Tbilisi State Conservatoire

FOREIGN CENTRE OF THE SYMPOSIUM, HEAD OF THE SCIENTIFIC PROGRAM:
Dr. Prof. JOSEPH JORDANIA (Melbourne, Australia)

ORGANIZING BUREAU:
Mrs. MATA KACHKACHISHVILI

PUBLISHING SERVICE:
Mr. TAMAZ GABISONIA

PRESS-CUTTING SERVICE:
Ms. EKATERINE DIASAMIDZE

CONCERT COORDINATOR:
Mr. TAMAZ: ANDGULADZE

WORK GROUP:

Mrs. NANA MJAVANADZE, Mrs. MAKA KHARDZIANI, Mrs. NINO NAKASHIDZE,
Mrs. NANA SHARIKADZE, Ms. TEA KUNTELIA, Ms. NINO MEMANISHVILI,
Mrs. NANA GODERIDZE, Mr. SHALVA TSKHOVREBADZE




3mIL3MI6BIRI6GNS

1800
3MBLIAM3HS AN

LOKO LoddobOL  BMOI

15 13388060, MsBss5M0

LAAIMBOIAOL dOLLBS

190
dMBLIA3IEHMAE00L

Q0RO Ly@dabl)

30(Md®@a30

153IGE0IGM LILOS

go _ 170
FMBLINZHG GO0,

Lod(MeBIMIBGOM

RLoAd5DIb)

16 1933383960, 15IISBSMO

1300 r 150!}
BORIROAHIR0 JI6LIEBOBOE00L BGOAD Rocidab0
SMBGIGHGH IS0 19% ‘
hiln ! JMBLIABHGMENNL RORD R3¢BSBO |
| 930 o 1700 ‘
' LoBIGENIEL): Laulo FOELIGBHOMAO0L LS3MEBIGIEEOM  ROGBNBIB0
17 voawassamo, mmbasssm0 - BEEE -
BOIRIRO)HIR0 | 30IBLIGESGOAEN0L 60@T Ro@ddb0
3M6GIGGIH0 T 1g% g
777777 ) - 1, d(*JI@ls(lﬁﬁdi?)("MGOb FQOQOﬂK’Qrf)@‘l_)O
FIRBIAIR0 3GHMAASIS
5083MLOAFI0 BMBSTOLY | 08™ - 217
AGLOIRO JIGEOIGIEOLSNZ0L
1300 I 1500
18 1080000060, BAVBRBID0 30 samengmmn JmEGHASE | CTRIRIOOAL FG06I 6150
el o
153IG6E0IGEM LILOS g0 _ 16W i
BIASKSITBOC0 Lbeeygy | SELIAISGME00L LSEBIGIECON RIGIVIZ0 |
19 123®083960, 35@5LIIF0 T o o N
1) Y € e
‘ %mgdﬂmﬁ?‘fo S0BGIBB0 | smppmssemmony BG0AI L36BSBO !
00 |
B083MB0II0L LSbIE3S | |

dMBLIABSBH A0

Q020 L5Maob0

10



PROGRAM

= R S
‘ ] 800
PRESS CONFERENCE FOYER OF THE GRAND HALL
OF THE CONSERVATOIRE

15 SEPTEMBER, MONDAY : e e

1900

OPENING OF THE SYMPOSIUM GRAND HALL OF THE CONSERVATOIRE

i
L : Q% ._ 17 ‘
SCIENTIFIC SESSION CONFERENCE HALLS OF THE CONSERVATOIRE

16 SEPTEMBER, TUESDAY | S e

) . RECITAL HALL OF THE CONSERVATOIRE |
FOLK CONCERTS BrL = e ST

GRAND HALL OF THE CONSERVATOIRE

9% . q7e

SCIENTIFIC SESSION CONFERENCE HALLS OF THE CONSERVATOIRE

177 SEPTEMBER, WEDNESDAY 3% 15w - 1

RECITAL HALL OF THE CONSERVATOIRE
—_— -
[ 1990

GRAND HALL OF THE CONSERVATOIRE

FOLK CONCERTS

CULTURAL PROGRAM FOR
THE VISITING SCHOLARS 08% - 21%
OF THE SYMPOSTUM

18 SEPTEMBER, THURSDAY | 3% 58
‘ FOLK CONCERT RECITAL HALL OF THE CONSERVATOIRE

=: = ———h == ST = ST s ==t

SCIENTIFIC SESSION 00 . 17w

FINAL SESSION CONFERENCE HALLS OF THE CONSERVAIOIRE i

19 SEPTEMBER, FRIDAY —

13% . 15%

EE LB GENOBRY RECITAL HALL OF THE CONSERVATOIRE ﬂ

\ ‘ 1900
_CLOSING e SYMPOSIUM; GRAND HALL OF THE CONSERVATOIRE

— 1] —



aMb6oV0ORINS0

BB ASR0S

S8LBHAIRAS/LHddGOZIRM
A3LBAE0S

SELB A0S/ bodoaMII=M
pRki}

SP4/83bB8S60
S/ @ALAMO
3IABO60S

[ORD 3a0BS63M0

JL3s6IMO
LB M6AN0
OLbESIR0
BRLTBES
LoB30

203389
9539RME0s
JMEMBIMO

GALIMO/SRORIL @IL3TSRO3S

Ladd>@MI IR

LSB@SEHIMO
LR M3I600
HS503560

KIHHRR BRO)G0s6  ATEIG0
*M6 dM&HBOLO

amos LOB3LMGLO
OMLIs IMHLI60S
UabG  BMORIHASNH0
6(6S  =(IB0H0

03606 633360

30dBM® d65I0AH0
*M6 d@HIITLO

®d06 GE0dsb 3IR060
LM&AEde 606MT3020
LOBIG IAHOLGIRLIBO
05520 BIIBOMBLIO
dombi®ab 30@060
dbab GOBRIAH0
ddE(ES06 GOUTER0
Jo@m% M@0 »@d0
SO 8H050)

b 35mHBGRSL0
MR08I6 &IALO
AbRETY JIHIOHO
d0GS  RH6LIM]
HS0RS  EHbR0O
L5030 @ShOILSNBI-B0R06006
G008 bBHMOSM3s
aba 30MGHEMELEN
A2y LUIHTIRMBS
dobabs  Hb6RE0SIY

A0S BSLHFI0E0
Md05%  8560LMENS
G=5R083  3(MMGOT30R0
135G0G060 LOsLaE0NIY
Fobdb  dHddsab0dd
Bobd 35000
6EHSR0S HUYBID
6060 Bobodadd

606" BOHGESEHES
dobasbs DO S350
Rad00 FIRNR05TB0=0
Maddve AbINID

Dbao VIAIMIR0
AILIRSE Y IavIa0s
95do baadOs60
L308M6 KOOI HPIO0E0
LOB3ES H@EMY0

D&Eds 803060

009 K'Y

AUSTRALIA

AUSTRALIA/GEORGIA
AUSTRIA
AUSTRIA/GEORGIA
CANADA

ESTONIA

FRANCE

GERMANY

GEORGIA

ISRAEL/FRANCE
LATVIA

LITHUANIA
MACEDONIA
POLAND
RUSSIA/REPUBLIC
OF ADYGEA
SLOYENIA

SPAIN

TATWAN

UK

USA

USA/GERMANY
USA/RUSSIA

PARTICIPANTS

GERALD FLORIAN MESSNER
JOHN SHORTIS

MOYA SIMPSON

JOSEPH JORDANIA
FRANZ FOEDERMAYR
NONA LOMIDZE

ANDREA KUZMICH
ZHANNA PARTLAS

SIMHA AROM

CARSTEN WERGIN
SUSANNE ZIEGLER
MANANA ANDRIADZE

GIA BAGASHVILIL

TAMAR CHKHEIDZE
EKATERINE DIASAMIDZE
SVIMON DJANGULASHVILI
MALKHAZ ERKVANIDZE
TAMAZ GABISONIA
VLADIMER GOGOTISHVILI
MAKA KHARDZIANI

NINO MAKHARADZE
NINO PIRTSKHALAVA
MANANA SHILAKADZE
DAVID SHUGLIASHVILI
ZAAL TSERETELI
RUSUDAN TSURTSUMIA
NANA VALISHVILI

NATO ZUMBADZE
OLIVIER TOURNY

GITA LANCERE

TAIDA LANGE
DAIVARACHIUNAITE-VICINIENE
VELIKA STOJKOVA

ANNA G. PIOTROWSKA

ALLA SOKOLOVA
URSA SIVIC

POLO VALLEJO
YUHSIU LU

CAROLINE BITHELL
MARGERY BRAY
MUNIR BEKEN
VICTOR GRAUER
JOHN GREHEM

JANE FREEMAN MOULIN
LAUREN NINOSHVILI
DIETER CHRISTENSEN
[ZALY ZEMTSOVSKY

B, L L e



PARTICIPANTS

9ob656d Ob6R@MNSJI
Lodo@M3IR(M

96SVORITS0

bgermgbgosnigmpbgmdols pmddmdn, mdogabol Lokgmdfogo smbbgAgefmdool
dgbogols wgmdool gemgu@al 3Gmagbodo, bogimgbom dglingoli dofad@amengdols
bgrmddmgebgmo. dome sofmgwdo ggegos spdabolgegegeme esbslpgbmdgdo
mdogmolioli Lesbgedfonm  Jmblyge@dmmosdo: gl zalidzmebgmde-lsmddmbogadn
Fogaredgdoel eggebo, dtm@glioo Labfeqme mamao, sdgsdep @glemmol dmepy-
ogng. odomoboli Labgmdfogm  joblg@Hge@dmmosdo dodysgl Ligaosmmmdols  ju@-
Lo boggemglbom 8qlogsls s 3gbogol mgodosdo; joobymmdl  w@gdgogdl
dqbogogny@-mgm@oyer  wobgodmobgddo. bedypbogdm  ggmgss Gmogegl dggemo
o ohamo Jodmgaro 3Hmggbogamo Igbogel mgedool, obgmdeols ©s 3o
mamptiagool Lsgombgol. dgibog@gmep wmssdggnas bggdndo Lobdgdol s@ly-
dmba skogn  Jedmym Jofbmpdegogm dggmgdBo (XVI-XIX UL). oséols 40-dmg
bedgbogiie boBHmdol sghmdo. mbsFomgmdl LsgdmaBm@obm  3mbgg@gbaoeg-
dlis s Loddmbogdgddo. ddsgsmbdosbmdol (Lalymog@an A9bogol) Loghome-
Amcolbm  mbegg@gbiool ghm-gomo mHgsbobe@m@o (mdogmobio, 2001 §). dolio
obogzos@ogon mdomoboli Lobgmdfogm jmblgogedmmoesde 2004 Faerb pss@los
Ldgegbfos g jmmndnmoe Sblisddane, bomm 2008 ol wogydbos bagiey-
Lom d9logol  dods@omyjumagde.

LsJotmggamb Jgpspmpon® Jggbog@gdems »gemgdnal batmgoma Fggdo, badetingy-
aol LsdsGEostdnl s obgmaools s gobomomaool 0bbGodadol J@oliGosb-
oo gaeoggol oeddsboli Fagdo, Lsfsdmggmol Lads@hosd]mlb  Lsdysanmbanem
396G®ol 3mblygaGabgo.

d0SM-3MRVILIBN  do&aMIIT LOISTILOM  LOBOTMBIWBN
(woBssghmmo 005856 BbINAI)

Ladbdoshmds  Jodngemo baggangbom dgbogol m@asbgme mgobgdss. Jotmgemo
modg@goggeo ddsJ@ogol sidlsbggmo Gwowsdo Fydomemdomo Fyedmgdo oo
Agozogab  Lobgmddmgsabganm  bmdgdl Jodmgme bsgsgrmdmol mgm@ogm  sl-
dgdBadby. Sdwgbsp, Jadmygm bopsmmdgal jamagdo badgdaa@ol, dkegsanbio-
sbmdol Godgdol, sgmemymo Vdowpgbirmdol Bglfasgms, dhshogneem, Grol-
dogtho wajgodggool gogeos. sligmogy ddsddogamo ggemggel dgmgpem Jgodang
&5 pobobab@pgdol “Ydgmms ags@gdo” — gomm-Ompgligdo, Geigmos gedosby-
B0 @agEros Megmg Labogem, obggy gomdsma@o bobefg@gdol lLsbom o
Jooogmo Lopegnmdamol 0bgmbsigoy@o gmbools s blsmadgFymdol mogolsy-
dgdgdgtol @sbylEgdol Gglisdangdamemdal odangge.

MANANA ANDRIADZE
GEORGIA

Doctor of Arts. Professor of the Chair of Music
theory of Thilisi State Conservatoire. Leader of
Church Music Direction. For last ten years has
had administrative positions at Thilisi State Con-
servatoire: The Dean of Musicology-Composi-
tion Faculty, Pro-Rector in the field of studies,
currently the Vice- Rector. At the Conservatoire
leads a special courses in the Church Music and
Theory of Music. Gives lectures in musical-the-
oretical disciplines. The scientific research cov-
ers the questions of theory, history and paleog-
raphy of old and new Georgian professional
music. She was the first to prove scientifically
the existence of neumes system in new Georgian
hymnographic monuments (XVIII — XIX c). Is
the author of about 40 scientific works. Partici-
pates in international conferences and symposia
both in Georgia and abroad.

One of the organizers of the International Con-
ference of Polyphony (Spiritual music, Thilisi
2001).-In 2004, on her initiative, a Students Folk
Ensemble was established at the Conservatoire,
in 2008 Church Music Direction was founded.
Is a real member of Academy of Pedagogical Sci-
ences of Georgia; member of Christian Research
Chamber of the Patriarchate of Georgia and In-
stitute of History and Ethnology; a Chanting
Centre consultant at Patriarchate of Georgia.

THE MODES IN GEORGIAN CHANTS

{ Co-author TAMAR CHKHEIDZE)
Three-part music is an organic feature of Geor-
gian Chant. EBarly written sources of Georgian
liturgical practice don’t include instructive in-
formation about theoretical aspects of Georgian
chant. Therefore, the study of chord consisten-
cy and structure in polyphonic Georgian chant
must result from observation. The modes —
“Chrelta Gvarebi” can also be defined through
practical research, versions of which are pre-
served both in note and verbal scripts and this
makes it possible to clarify the peculiarities of
voice-matching and intonation in Georgian chant,
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SIMHA AROM
FRANCE

Docteur d’Etat from the Sorbonne University,
Paris, is currently Emeritus Director of Research
at the French National Center for Scientific Re-
search (C.N.R.S.) and Head of the Department of
Ethnomusicology of the laboratory “Oral Tradi-
tion — Languages and Civilisations” (LACITO) of
the C.N.R.S. During his long work in Central Afri-
ca, developed interactive recording methods al-
lowing the transcription and analysis of any oral
polyphonic music. For this achievement, was award-
ed (he Silver Medal of the C.N.R.S. Has published
several books, numerous scientific papers, and some
thirty records and films. Three of his records have
won the “Grand Prix International du Disque” of
the Académie Charles Cros, and his book African
Polyphony and Polyrhythm, published by the Cam-
bridge University Press, was awarded in 1992 the
prestigious “ASCAP Deems Taylor Award”.

TOWARDS THE STUDY OF THE
“GRAMMAR” OF GEORGIAN
POLYPHONY: FIRST STEPS

(Co-author POLO VALLEJO)

The originality and complexity of Georgian Po-
lyphony brought us to engage in a study of its sys-
tematics, to understand the principles underlying
this music per se — i.e. without considering aspecls
like history, regions or genres, Our corpus includes
published scores and sound documents, as well as
recordings and transcriptions we ourselves realized.
It contains about 250 picces. 75 pieces have been
analyzed. These allowed us to elaborate two provi-
sional typologies: (1) the cadences and semi-ca-
dences, (2} the different polyphonic techniques.
Cadences may be summarized in three types, each
presenting clearly differentiated characteristics.
Polyphonic techniques present (roughly) four
types, from the simplest to the most complex:
(1) Songs over drone (bordoun); (2).Homorhyth-
mic pieces: strict homorhythm / ornamented ho-
morhythm; (3) Counterpoint, — i.e. in which each
voice has a different rhythmic articulation; (4)
The combination of two or more of the above
mentioned techniques.

The aim of presentation is to give an account of
the state of this “work in progress” and to benefit
of the knowledge and the vast experience of our
Georgian collcagues in this domain.
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GIA BAGHASHVILI
GEORGIA

Ph.D. Ethnomusicologist. Graduated from the
Department of Musicology (I'olklore) at Tbilisi
State Conservatoire (1994). In 2001-2006 Head
of Folk Research Laboratory of the Ekvtime
Taqaishvili State University of Culture and Art.
Field of research study — aesthetic aspects of Geor-
gian Musical Folklore, Has published various sci-
entific works. In 2000 was awarded Georgian State
Prize for creation of pot-pourri on Mengrelian
songs.

AESTHETIC MECHANISM OF
MELISMATIC SCARCITY IN GEORGIAN
MUSICAL FOLKLORE GENRES

OF PRE-CHRISTIAN ORIGINATION
Through structural analysis-of Georgian musical
folklore genres connected with pagan religious
worldviews, there is a marked absence of melis-
matic material. This event is explained in the aes-
thetic section by the following mechanism: in the
artistic-aesthetic universe of cult music, built on
the principle of death and renewal of intonation,
musical and figural homogeneity is a self-satisty-
ing artistic and aesthetic model.
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MUNIR BEKEN
USA

PhD. Composer, performer, scholar. Assistant
Professor of theory and composition in Ethno-
musicology Department at University of Califor-
nia Los Angeles. His scholarly interests include
the phenomenology of music, cognitive musicol-
ogy, and melodic modal systems of the Middle East
and Central Asia, etc. Munir Beken has written
several articles for the New Grove Dictionary of
Music and Musicians and other scholarly publica-
tions. His compositions have been performed in-
ternationally with considerable recognition in the
world’s most significant concert halls. Some works
have won awards in international competitions. His
music is published by Amplitude Music in France.
Is a member of ASCAP. Has given recitals at the
Metropolitan Museum of Art and the Herbst The-
ater in San Francisco. Conducted the ITU Cham-
ber Orchestra in Istanbul and Siena Chamber Or-
chestra in up-state New York.

VIRTUAL HETEROPHONY:

AN OVERVIEW

This study examines the nature of heterophony, a
texture common to many musical traditions. Per-
formers or composers appear not to control the
resulting heterophonic texture, but rather provide
a limited number of polyphenic possibilities.
Hence, heterophony may be considered as a bi-
product of certain compositional techniques. A
more careful and controlled texture, however, may
be found between the specifics of the identity of a
given composition and deviations from them dur-
ing the performance.

The paper focuses on improvisation, variation,
and version related to the identity of any given
composition, i.e., what distinguishes it from oth-
ers. The perceptions of these concepts during
performance may also depend upon the experi-
ence and knowledge of the listener. The defini-
tions, therefore, require a special attenti-
on. Ultimately, in order to discuss a musical tex-
ture that exists in the minds of listeners and per-
formers alike, we must use a phenomenological
methodology.
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CAROLINE BITHELL
UK

MA (Oxon), PhD (Wales). Is Senior Lecturer in
Ethnomusicology and Arts Management at the
University of Manchester, UK. Currently Chair of
the British Forum for Ethnomusicology and mem-
ber of the Council of the Society for Ethnomusi-
cology, of the International Council for Tradi-
tional Music and two of its study groups, Music and
Anthropology of the Mediterranean and Music and
Minorities. Former editor of the journal Ethno-
musicology Forum.

Research interests include vocal polyphony in oral
traditions, folk revivals, protest song, music and iden-
tity, music and gender, the politics of world music,
cte. Has published widely on Corsican music; her
monograph Transported by Song: Corsican Voices
Jfrom Oral Traditional to World Stage appeared in
2007 with Scarccrow Press. Her edited volume The
Past in Music was published as a special issue of Eth-
nomusicology Forum (2006). Is now working on a
new book about the natural voice, community choirs
and world song. Has been active in the voice work-
shop and camp scene since the mid-1980s and is a
former director of Bangor Community Choir.

POLYPHONY IN THE GLOBAL

VILLAGE: MOTIVES AND MEANINGS

In UK, there is a new “tradition” of community
choirs whose repertory includes world multi-part
songs, including Georgia, the Balkans, Corsica, and
different parts of Africa. Many of these activities
are founded on the belief that “singing is everyone’s
birthright”. The paper addresses a number of ques-
tions: Why do songs from other cultures play such
a prominent part in this scene? How have specific
repertoires found their way to the UK? What do
they identify as the rewards of singing polyphonic
songs? What do they learn about the voice, about
themselves, or about being together with others?
What is the potential of the “world song” phenom-
enon for building bridges between cultures? What
part have UNESCO’s declarations of Masterpieces
of the Oral and Intangible Cultural Heritage of Hu-
manity played in promoting this trend? etc. Edis-
cher Garakandze, in his introduction to the book 99
Georgian Songs, speaks of workshop participants
becoming “co-owners of a culture™: what exactly
does this mean? The paper draws on recent field-
work and will be illustrated by quotation from inter-
views and by musical examples.
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MARGERY BRAY
UK

M.A. CQSW worked in the UK both nationally
and internationally pioneering treatment ap-
proaches for severely abused young children. The
organization SACCS/Leaps and Bounds which
she co-founded was the recipient of the Meering
Award for its contribution to Child Care Prac-
tice. She received a nomination as “European
Woman of the Year” for her work in Eastern Eu-
rope and is a founder member of the Georgian
NGO “Mamatsi Guli”.

SWEETENING THE SOUL

This paper seeks to explore the parallels between
sounds made during early infant attachment be-
havior and “call and response “in Georgian po-
lyphony. It examines the development of “safety
containment and attachment” -- the fundamental
building blocks of healthy personality develop-
ment in both contexts and presents an innova-
tive project offering current day applications for
this ancient musical legacy in terms of trauma
resolution for Georgia’s marginalized, neglected,
and abandoned children.
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TAMAZ GABISONIA
GEORGIA

A teacher and a specialist at the International
Research Center for Traditional Polyphony of
Thilisi State Conservatoire.

Graduated [rom Thilisi State Conservateire in
1986. He is the author of a number of works in
musicology /folklore/. The primary sphere of his
scientific -interests includes problems of Geor-
gian folk polyphony forms. He is a participant
of a number of local and international conferenc-
es and field-work expeditions. Is a compiler and
co-editor of the Georgian-English Bulletin of the
International Research Center for Traditional
Polyphony.

FORMS OF GEORGIAN
FOLK INSTRUMENTAL POLYPHONY

This paper deals with the role of Georgian folk
instrumentation in the elaboration of functional
polyphonic structures. The author discusses how
instrumental works in the folk genre act as a
material projection of vocal and non-vocal musi-
cal thinking, as well as the potential for textual
peculiaritics when this substitution occurs. Also
discussed are the definitions of the three main
instrumentations and the criteria by which they
fit into structures of functional polyphony.
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VLADIMER GOGOTISHVILI
GEORGIA

In 1953 Graduated from Piano Department at
Tbilisi State Conservatoire and the Moscow State
Conservatoire with a specialization in Music
Theory (1961). In 1961-1985 he was a teacher
at the Department of Music Theory at Tbilisi
State Conservatoire. Since then was a Senior
Research Fellow at the Department of Georgian
Folk Music at Thilisi State Conservatoire. Has
published a number of numerous works on prob-
lems- of Georgian polyphony. Besides he is the
author of methodological book on notation of
Kartli-Kakhetian long table-songs. He is cur-
rently working on mode-intonational problems
of different dialects of Georgian polyphony. He
is a participant of many local and international
conferences.

PARTICULARITIES

OF THE FORTH CADENCE IN
KARTLI-KAKHETTAN SONGS

The paper is devoted to the “modulating fourth-
interval cadence™ in polyphonic Kartl-Kakhe-
tian folk songs. The origin of the “fourth™ ca-
dence is connected with the foundation of a
fourth in old modes. This paper discusses the
significance of interval relationships between old
modes and folk song cadences. The characteris-
tic cadential interval of a fifth is stronger than
the interval of a fourth, and uses the fifth over-
tone which is otherwise absent in a fourth inter-
val. The differences between these cadential in-
tervals and their qualities will be discussed.
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VICTOR GRAUER
USA

Masters Degree in Ethnomusicology (Wesleyan
University , 1961), with additional studies at UCLA
(1961-62), a Ph.D. in Music Composition from
SUNY Buffalo (1972). A composer, musicologist,
film-maker, media artist, poet and dramatist. Was
co-creator, with Alan Lomax, of the Cantometric
coding system in 1961, worked on the Cantomet-
rics Project as Rescarch Associate, under Lomax’s
supervision, in 1963-1966. His creative work has
been presented at Lincoln Center, The Millennium
{New York), the Albright Knox Museum and Hall-
walls (Buffalo), etc. His scholarly works were pub-
lished in journals Ethnomusicology, Semiotica, Art
Criticism, Music Theory Online, Other Toices, Mil-
lennium Film Jowrnal, The World of Music and Be-
In 1998 he received the Pittsburgh
Cultural Trust’s Creative Achievement Award. He
has taught at the University of Pittsburgh, Pitts-
burgh Filmmakers, the Pitisburgh High School of
the Creative and Performing Arts, and Chatham
College, and is presently linking his work with Lo-
max on Cantometrics with current developments
in genetic anthropology and archaeology.

NOTABLE FEATURES OF PYGMY AND
BUSHMEN POLYPHONIC PRACTICE,
WITH SPECIAL REFERENCE TO
SURVIVALS OF TRADITIONAL

VOCAL POLYPHONY IN EUROPE

Research conducted by ethnomusicologist Joseph
Jordania suggests a strong correlation between the
presence of traditional vocal polyphony in Eu-
rope and traces of an archaic pre-Indo-European
culture, surviving largely in isolated “refuge” areas
scattered throughout the European continent. A
remarkably similar pattern can be found in Africa,
where various Pygmy and Bushmen groups have
maintained some of the world’s most complex
polyphonic vocal traditions in isolated regions
throughout central and southern Africa. In recent
years, very specific evidence has emerged, strong-
ly supporting original suspicions that the two pop-
ulations could share a common root, both musical
and genetic, among some of humankind’s earliest
ancestors, possibly dating to some point prior Lo
the hypothetical “Out of Africa” migration. In
light of this new evidence, I examine specific fea-
tures of both “Pygmy/Bushmen” style and the
Buropean traditions as suggested by the Out of
Africa model.
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JOHN A. GRAHAM
USA

John A. Graham has a bachelor’s degree in Eth-
nomusicology from Wesleyan University, where
he completed an independent senior project on
Georgian liturgical musie. Initially traveling to
Georgia in 2003, he received a Fulbright research
grant in 2004, and continued to live in Georgia
for two years studying the Georgian folk and
sacred music revivals. John is actively involved
in cross-cultural exchange with Georgia through
recent US based tours —the critically acclaimed
Anchiskhati Church Choir (Oct. 2005) and the
Zedashe Folk Ensemble (Oct. 2007) — and as
the organizer of Monastery Tours for cultural
tourists in eastern Georgia. John joins us from
Princeton University, USA, where he is current-
ly pursuing a Ph.D. in musicology with a focus
on Georgian liturgical music.

MNEMONIC DEVICES AND THE ART OF
VARIATION IN GEORGIAN CHANT
Characteristic melodic fragments tied to the Geor-
gian Eight Tone System, coupled with an ob-
servable patterning in three-voiced harmoniza-
tion techniques, reveals a fascinating intersec-
tion between improvised oral music traditions
and theoretical mnemonic models reminiscent of
similar models in medieval Gregorian and Byz-
antine chant studies. Given the testimony of sev-
eral Georgian chant preservationists (including
Razhden Khundadze and Pilimon Koridze) sug-
gesting that the structure of western notation
remained severely limiting as a descriptive medi-
um for Georgian chant during the preservation
movement in the late 19th century, modern schol-
ars may attempt to analyze the transcriptions in
question not as accurate representations of the
oral chant tradition, but as a medium that holds
important evidence for the pre-notational chant
practice and pedagogy of the master-chanters.
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EKATERINE DIASAMIDZE
GEORGIA

In 2003 Graduated from musicology Department
(music theory, folklore) of Thilisi state Conser-
vatoire (2003) and St Petersburg Rimsky-Kor-
sakov Conservatoire in the specialty of musicol-
ogy (2005). Here she completed a one-year
course under the supervision of Professors A.
Kruchinina T. Baershadskaya and K. Yuzhak
(200:5-2006). Participated in several national and
international conferences, performed in concerts
together with “Kliuch Razumenia” — the Ensem-
ble of Russian sacred music (director Nataliya
Mosiagina). Main focus of her research is the
theory of Orthodox church music. Since 2007
has been the program director and presenter of
Radio Muza — a Classical music radio program.,

SOME ASPECTS OF POLYPHONY

IN GEORGIAN CHURCH CHANT

The essential source of medieval hymnography
lies in medieval philosophy, where the apex of
thought is God the Creator and Man as God’s
supreme creation. The phenomenon of Grace was
already considered the supreme idea of the world
in Plato’s doctrine which is also close to the foun-
dational ideas of Christianity. Humanity con-
sciously receives God’s grace and answers
through prayer.

This work deals with Georgian polyphonic
church hymns as an artistic phenomenon and
the inheritance of traditional music.
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MALKHAZ ERKVANIDZE
GEORGIA

A specialist at the Department of Georgian Folk
Music and a teacher at the Department of Geor-
gian Folk Music of Thilisi State Conservatoire and
Theological Seminary. He is the founder and lead-
er of the Anchiskhati church choir 1988 -2007 .
Is a graduate of Thilisi State Conservatoire /1990/
, in speciality musicology /folklore/. His main ac-
tivities include restoration of lesser known folk
songs and Georgian hymns with preservation of
the adequate manner of their performance. He is a
consultant of Georgian sacred and folk ensembles
both in Georgia and elsewhere. Participated in a
number fieldwork expeditions. He studies Geor-
gian tune and nature of Georgian polyphony. Has
published collections of Georgian hymns.

A METHODOLOGY FOR

THE DEVELOPMENT OF

GEORGIAN FOLK SONGS

(PROBLEMS AND CONSIDERATIONS)

The paper presented at the previous symposium
(2006) dealt with the problem of recreating lost
church hymns in the inherited collections of litur-
gical music, especially from the Shemokmedi
School. As the comparative analysis of both folk
songs and church hymns shows a similar use of
stylistic elements — use of strophic form, three-
part vocal structure, etc. — this practice has present
application as well.

This paper will introduce several samples com-
mon for both church chant and folk seng which
will facilitate a clearer picture of how realistic it is
to apply folkseng characteristics to the recreation
of church chant.
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POLO VALLEJO
SPAIN

Ethnomusicologist, Composer and Doctor of Mu-
sic Sciences. Guest teacher and lecturer at [nterna-
tional Courses, Universitics and Conservatories.
His research works, closely followed by the emi-
nent Simha Arom, have been materialized in a de-
scriptive study “The Musical Patrimony of the
Wagogo (Tanzania): Context and Systems” (CNRS,
Paris /UCM Madrid) dedicated to the polyphonic
proceedings practiced by this African society. Au-
thor of various ethno-musicological works: arti-
cles, CD publications in OCORA/Radio France and
VDE-Gallo (Geneva, Switzerland) labels, and an
original book-2CD Mbudi Mbudi Na Mhanga fo-
cusing on the world of Wagogo children’s music.
Member of Musica Presente Proyect, his compo-
sitions are usually performed all over the world.

TOWARDS THE STUDY OF THE
“GRAMMAR” OF GEORGIAN
POLYPHONY: FIRST STEPS

(Co-author SIMHA AROM)

The originality and complexity of Georgian Po-
Iyphony brought us to engage in a study of its
systematic, in order to understand the principles
which underlie this music per se — i.e. without con-
sidering aspects like history, regions or genres. Our
corpus includes published scores and sound docu-
ments, as well as recordings and transcriptions we
ourselves realized. It contains about 250 pieces of
religious and prefane music from different regions.
Until now we have analyzed some 75 pieces. These
allowed us to elaborate two provisional typolo-
gies: one concerns the cadences and semi-cadenc-
es, the other the different polyphonic techniques.
Cadences may be summarized in three types, each
presenting clearly differentiated characteristics.
Polyphonic techniques present (roughly) four
types, from the simplest to the most complex:
(1) Songs over drone (bordoun); (2).Homorhyth-
mic pieces: strict homorhythm / ornamented ho-
morhythm:(3) Counterpoint, — i.e. in which each
voice has a different rhythmic articulation;(4) The
combination of two or more of the above men-
tioned techniques.

The aim of presentation is to give an account of
the state of this “work in progress” and to benefit
of the knowledge and the vast experience of our
Georgian colleagues in this domain.
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NANA VALISHVILI
GEORGIA

Ethnomusicologist, Head of Musical Department
at the Folklore State Centre of Georgia. In 1986
graduated from Thilisi State conservatoire. At var-
ious times was a music teacher at music and sec-
ondary schools and a folk music teacher, also a
teacher of sacred and profane music, Took part in
a number of scientific conferences, is the author
of newspaper articles on various professional prob-
lems. Organized and participated in a number of
ficld-work expeditions notably to Machakhela
Gorge (Turkey). Transcribed many Georgian folk
songs, is the musical editor of books of folk songs,
co-author of the music book for secondary schools
(I year), and an editor for the music book for sec-
ondary schools (II- III years). A founding member
of the women’s group Mzefamze. Directs men’s
folk ensemble of Mokhevian songs. A teacher at
Edisher Garakanidze children’s folk-ethnographic
studio Amer-fmeri, and is the leader of the St.
Peter and Paul church choir.

GEORGIAN TRADITIONAL MULTI-PART
SINGING: PERFORMANCE ISSUES

In contemporary Georgia, folk music performance
needs special attention and study. The activity of
the State Folklore Centre of Georgia allows us to
bring together many traditional performers (for
example, the 2005 -2006 National Folk Exhibi-
tion Festival) and enables researchers a close look
at contemporary performance issues. This pre-
sentation deals with general tendencies among con-
temporary folklore performers concerning issues
of repertoire, form, and style of perfermance prac-
tice as well as instrumental accompaniment with
the aim of highlighting regional peculiarities and
general trends.
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CARSTEN WERGIN
GERMANY

PhD. Specializes in the audio/visual anthropology
of music, sound, and intercultural communication
in a broad social and historical perspective. After
completing a BA (Honors} in Communications and
English Studies at London Met and a MA in Cultur-
al Studies at Goldsmiths College, he gained a PhD
from the University of Bremen in 2007 based on a
one-year ethnographic fieldwork concerning mu-
sical enactments of identity and culture on the
island of La Reunion, Indian Ocean. In 2007 he
became a co-founder of the interdisciplinary re-
search group ‘Tourism and the Oriental Other’ at
Martin-Luther-University Halle-Wittenberg. His
focus there is on visual and aural representations
of contemporary social life worlds for tourist audi-
ences. Key topics include audience culture, tour-
ism as embodied practice, “staged authenticity”,
and ethnographic approaches to sound/visual de-
sign in hybrid cultural spaces.

SOUNDS OF CREOLISATION:

“SOCIAL POLYPHONY” IN THE
SOUTHWEST INDIAN OCEAN

This paper argues for “social polyphony” in music
as a valuable concept to scientifically engage with
the political and cultural specificities of the south-
wesl Indian Ocean region. A traditional definition
of polyphony is based on a musical component
only. The development of such traditional polyph-
ony continues, for example in the case of African
music, where Buropean, North American or Carib-
bean influences such as Hip Hop and Reggae change
the ways in which local music traditions are into-
nated. In the southwest Indian Ocean such “Buro-
peanized” forms of contemporary polyphony are
strongly linked to the remembrance of a colonial
past. In my paper, I outline this aspect of a specif-
ic “social polyphony” with regards to a certain
musical style, Séga. Findings are based on ethno-
graphic fieldwork, qualitative interviews with lo-
cal musicians, participant observation and band
membership in the Creole sound-scapes of various
islands in the region (La Reunion, Mauritius, Rod-
rigues). These will also be highlighted by some
musical examples.
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NATALIA ZUMBADZE
GEORGIA

D.A. Head of the Georgian Folk Music Department
of 'Thilisi State Conservatoire, Director of the Tbilisi
State Conservatoire folk ensemble, Consultant at
the State Folk Center of Georgia, a member of the
women’ folk ensemble Mzetamze, Participated in
many international scientific conferences and sym-
posia (Georgia, Germany, France, UK, Latvia, Por-
tugal, Italy). Author of more than 50 scientific pub-
lications mostly on teaching Georgian folk music,
folk performance and women’s traditional songs.
Has a long-term experience in teaching Georgian
folk songs; at Thilisi state Conservatoire leads gen-
eral and special courses in folklore; Is actively in-
volved in field-work, is a jury member of various
children’s and youth festivals. Consultant for folk
performers from various regions of Georgia on folk
performanee, has rich experience in teaching Geor-
gian folk songs outside Georgia, leads master-classes
for professional and amateurs performers at Uni-
versities and music conservatories in France, Bel-
gium, Holland, UK and Finland. Is the author and
director of the project series of training -an educa-
tional lecture -concerts on Georgian traditional
performance. In 2008 she prepared and published
the recordings: “Expedition Recordings Svaneti
2007,” “BEvening of Kartlian Music,” and “Teach
Yourself Georgian Folk Song.”

GEORGIAN POLYPHONY AND ITS
ADDITIONAL ARGUMENTS

The work deals with al one glance less significant
aspect of Georgian polypheny and its indirect ex-
pressions. Basing on expedition materials (audio
written) from various parts of the country their
basic types, peculiar features and causes are dis-
cussed. As a result of the study polyphony is con-
sidered a keynote of Georgian song, and direct and
indirect expressions of polyphony —its additional
arguments
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IZALY ZEMTSOVSKY
USA/RUSSIA

Dr. Izaly 1. Zemtsovsky is currently a visiting pro-
fessor at Stanford University and a Board Director
of the Silk Road House in Berkeley, California. He
specializes in ethnomusicology and folkloristics
with emphasis on Slavic cultures and their Eur-
asian ethnic connections, including music of the
oral tradition in the Caucasus and Central Asia.
Native of St. Petersburg, Russia, since 1994 he has
taught various university courses in the USA.

Dr. Zemtsovsky is the author of a score of books
and about 550 articles published in different lan-
guages. The list of books includes, among others,
Specimens of Russian Foll Polyphony (Leningrad,
1972), Folklore and the Composer (Leningrad,
1978), From the World of Oral Traditions: Col-
fected Reflections (St. Petersburg, 2006). The list
of his articles published in English includes, among
others, two extensive encyclopedic entries on Rus-
sian music (The Garland Encyclopedia of World
Musie, Vol. 8, 2000; The New Groves Dictionary
of Music and Musicians (2nd edition, vol. 20,
2001) and a special entry “Polyphony: Russia and
West-Central Asia” (ibid, vol. 20), as well as “World
Musics: Phenomenon and Object of Modern Sci-
ence,” Intercuiltural Music Studies 3 (Wilhelmshay-
en, 1992), “An Attempt at a Synthetic Paradigm,”
Ethnomusicology, vol. 41 (1997), “Musicological
Memoirs on Marxism,” Music and Marx: Ideas,
Practice, Politics. New York & London, 2002),
“Neither East Nor West; In Between But Not a
Bridge: A Riddle For a New Discipline, the Ethno-
geomusicology” (Belgrade, 2005), two articles in
the Proceedings of the I and the 2% International
Symposium on Traditional Polyphony (Thilisi, in
English & Georgian), and “Ethnic Hearing in the

Socio-Cultural Margins: Towards the Identity of

Homo Musicians Polyethnoaudiens” (In The Pro-
ceedings of the Conference Livush Vetoch. Bar-
Tlan University, in print).
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ANDREA KUZMICH
CANADA

Has been singing Georgian polyphonie songs since
1996 with the Canadian choir Darbazi (second place
winner of the 2008 Canadian Broadcasting Compa-
ny’s Choral Competition) and in 2003 co-founded
the trio Zari (recipient of the 2004 Canada Council
for the Arts award). Has also studied Balkan, Congo-
lese, South Indian, and early African American mu-
sic. Has been teaching Georgian polyphonic songs
in Toronto since 2000. Has guest lectured and di-
rected the World Music Chorus at York University.
Completed her Masters Degree. Is presently a PhD
candidate in Ethnomusicology. Current research
on urban traditional music practices in Caucasus
Georgia is supported by York University, the Ontar-
io Government and the Social Sciences and Human-
ities Research Council of Canada. Has presented
papers on Georgian music in Canada, Georgia, Swe-
den and the United States and has produced two
short radie documentaries on Georgian music.

A TRADITIONAL GEORGIAN URSATZ
SCHENKERIAN-STYLED REDUCTION
ANALYSIS AND CROSS REGIONAL
COMPARISONS OF TRADITIONAL
GEORGIAN POLYPHONIC SONGS
Schenkerian analysis is based on the belief that all
Western (onal-art music reduces down to a funda-
mental structure that is represented by a scalar
step-wise descending line and a simple harmonic
bass accompaniment. This structure is otherwise
known as the ursatz. Little attempt has been made
to apply Schenkerian analysis outside of the clas-
sical music idiom; however, there are many tools
and techniques in the analysis translatable to the
reduction of other musics. The inspiration for ap-
plying such an analysis is to facilitate cross-re-
gional comparisons of Georgian traditional poly-
phonic songs. The paper discusses how Schenker’s
assumptions and techniques are adapted to the anal-
ysis of Georgian polyphonic songs. Examples are
drawn from an analysis two Kakhetian and two
Gurian table songs. No fundamental structure or
wrsalz is actually identified although some striking
similarities and differences are found in the re-
duced forms of these four songs. These observa-
tions question whether Schenkerian-styled reduc-
tion analysis can be used for cross regional com-
parisons of Georgian traditional songs as well as
other musics found within the Caucasus.
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TAIDA LANGE

LATVIA

Lecturer at Latvia State University, Faculty of Phys-
ics and Mathematics, Departement of Programming;
Latvia State Conservatorioum, Faculty of Musicolo-
gy, Developer of methodological means in Spidola
School Gymnasium; as Senior research associate in
Scientific Methodical Centre of Tradiotional Art of
Latvia Republic, as a Leader of Latvian Traditional
Singing group ,,Auseklitis,” researching and case stud-
ies of teaching and developing of authentical ways of
singing for pre-school and first grade schoolchildren,
and an Engineer/programmer.

Published books: ,Insight of Latvian Immaterial
Culture”, students text book with examples ,.Tra-
ditional Music of Latvia” (2007), ,,Ways of Use
for Latvian Traditional Reciting Songs in Musical
Eduaction in Schools.” Was a referee in Confer-
ence for Specialists of Education.

AN OLDER INDIGENOUS STRATUM

OF TRADITIONAL MUSIC

IN LATVIA - DRONE POLYPHONY

AND ITS CONNECTION

WITH RECITATIVE-LIKE SONGS

Current research deals with the computer simula-
tion or developed special computer programm for
representation of various bourdon polyvocal tra-
dition in Latvian traditional archaic vocal poliph-
ony basing on the melodies of ceremonial songs
and scasonal customs. Our attempt to model dif-
ferent samples and variations of bourdon poly-
phonic types and represent these graphically has
resulted in: (1) Visual interpretations of all differ-
ent types of melodies depending on each of the
Latvian regions; (2) The computer modeling pro-
gram allows us to compare different types of mel-
odies within one region; (3) and to define precise
types of bourden polyphonic melodies. Charac-
terization of Latvian polyphonic traditional mel-
odies also includes studies of: (1) Harmonic struc-
ture and forming basic principle of auwrum medi-
ocritas — or golden proportion - existence in basic
structure of traditional bourdon melodies. (2) This
principle of aurum mediocritas has strictly de-
fined direction of representation and development
from East regions to West regions of Latvia. (3)
Newly-designed melodies provide the basic princi-
ples of the analysis in comparison to traditional
archaic melodies.
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GITA LANCERE
LATVIA

Ethnomusicologist. From 1988 until present works
at Latvian Radio. In 1972 -1984 studied violin and
musicology at Emils Darzins Music School. In 1989
graduated from Latvian Music Academy as a Bach-
elor in ethnomusicology. In 1989 -1990 was a
lecturer of ethnomusicology at the Latvian Music
Academy. Is the senior editor of LR 3 , Klasika™.
Published articles in journals “Maksla”, “Mak-
sla+”, Mizikas Saule”, newspapers — ,Literatiira
un Maksla”, “Padomju Jaunatne”, “Labrit”,
“Spogulis”, ,Kulturas Forums”. Participated in the
International Music Exhibition ,,Musicora’92” in
Paris. Was a music expert in EBU (Europe Broad-
casting Union). Contemporary Folk music festivils
in Hungary (1991) Switzerland (1994), Denmark
(1996) and Belgium (1999). Produced AC’s and
CD’s of Latvian traditional music: CD “Voix des
Pays Baltes” (1994, “Maison de Cultures du
Monde”), AC “Ligo dziesmas” (1997, Latvijas
Radio). Producer and artistic director of World
Music festival PORTA (1999 - 2008).

DRONE SINGING IN AUGDZEME

REGION OF LATVIA - ACHIEVEMENTS AND
PROBLEMS IN RECONSRUCTION

There are several polyphonic areas in Latvia co-
existing with non-polyphonic areas, with no indi-
cations of any polyphony or its existence there in
the past. Very rich polyphony can be found in the
south-western corner of Latvia. The smallest re-
gion of Latvia Augdzeme features a unique kind of
drone vocal polyphony, where sharp intervals be-
tween melody and sustained note often arise - sec-
onds instead of thirds are of rare occurrence in
Latvian traditional music. This style of drone sing-
ing disappeared from live practice long ago and is
only found presently in written sources (without
any sound recordings). During the folk revival
movement in Latvia, Augszeme polyphonic songs
have been recreated from written materials. Learn-
ing the local dialect is of great importance as well
as establishing the correct contextual placement
of each song —indoor/outdoor, women/mixed
group, etc.
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NONA LOMIDZE
AUSTRIA

Georgian musicologist. Graduate of Thilisi State
Conservatoire. Completed Master of Arts in the
Art of Music at the University of Music and
Performance Arts in Vienna. Acts as an assistant
at the Phonogram Archive of the Academy of
Arts of Vienna. Has published articles on the
computerized methods of transcription of Geor-
gian polyphonic songs, the social aspects of the
musical culture of the Georgian Jewish commu-
nity in Vienna as well as on other questions of
Georgian culture, and is a member of the society
of international press in Vienna.

THE PHENOMENON OF VIBRATO

IN KAKHETTAN FOLK MUSIC

In my presentation I will focus on the following
problems associated with the role of vibrato in
Kakhetian songs: the definition of vibrato, the
function of vibrato, the typology of vibrato,
where vibrato is used, how and why singers use
vibrato, and vibrato as an element of improvisa-
tion.
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YUHSIU LU

TATWAN

Lu Yu-Hsiu Graduated from the Department of
Music, National Taiwan Normal University, and
obtained her Masters and Doctoral degree from
the Musicology Department, University of Vi-
enna. Currently, she is a Professor of Ethnomu-
sicology at Soochow University, Taipei, Taiwan,
Publications include: Tao 5 Moonlight Concert —
Singing Party with Handclapping (2007), Music
History of Taiwan (2003), Music in Chinese Paint-
ings held in the National Palace Museum (CD-
ROM, 2003). Producer of the documentary film
“Dawu Melody,” which was a finalist in the
#2003 Taiwan International Ethnographic Film
Festival” and executive director of the CD “Ma-
lan Makabahay,” which was a finalist in the “16"
Golden Melody Awards — Traditional and Art
Music” (2005).

A PHENOMENON OR A CONCEPT -
THE POLYPHONY

OF ABORIGINES IN TAIWAN

There are 13 tribes of aborigines inTaiwan; they
all belong to the Austronesian language family
and their population is around 483,000 on the
small island. They don’t have many musical in-
struments, but their singing styles are diverse
and amazing. Among these styles are recitative
singing, call and response, and antiphony (all
monophonic), as well as a rich diversity of poly-
phonic styles such as heterophony (Tao tribe),
canon (Atayal tribe, Puyuma tribe, Amis tribe),
drone (Paiwan tribe, Rukai tribe, Puyuma tribe),
parallel (Saysyiat tribe, Bunun tribe, Tso tribe),
chords (Bunun tribe) and free counterpoint (Amis
tribe). Some polyphony is presented in the en-
tire song, while in others it is only partially
present. Although much of the aboriginal music
sounds acoustically polyphonic, some (ribes
don’t seem to have the concept of part-singing.
Has this concept been forgotten, or are the poly-
phonic sounds merely incidental? With your lis-
tening acuity and the viewpoint of insiders, we
will discuss these issues.
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NINO MAKHARADZE
GEORGIA

Graduated from the Musicology Department of V.
Sarajishvili Thilisi State Conservatoire, From 1986
till today works at the Georgian Folk Music De-
partment. Visiting lecturer at Batumi Conserva-
toire, a member of women’s folk group Mzetamze.
takes part in field work expeditions, scientific con-
ferences, and in the projects designed by the Geor-
gian folk Music Department and the Interntional
Research Center for Traditional Polyphony
(IRCTP) of Thilisi State Conservatoire.

POLYPHONIC LULLABY

SONGS IN GEORGIA

This lecture deals with the aesthetic peculiarities
of one set of lullabies from archival audio materi-
als, The author argues for a point of origin.
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GERALD FLORIAN MESSNER
AUSTRALIA

Dr. Gerald Florian Messner, presently in Australia,
is a graduate of the University of Vienna and the
University of Music and Dramatic Arts in Vienna.
He has conducted extensive fieldwork in Bulgaria,
Papua New Guinea, Indonesia and Mexico, obtained
positions as lecturer at the University of Vienna
and the University of Music and Dramatic Arts in
Vienna, was senior lecturer / head of department at
Deakin University, Australia, and visiting profes-
sor at UCLA. He has taught and conducted work-
shops internationally and has produced numerous
publications about multi-part vocal traditions, rit-
ual performances, poetry and drama as well as CDs
with medieval and world music.

THEY HOWL LIKE WOLVES...

(“ululant ad modum luporum...”)

A new look at an old persistent Lombardian
polyphenic oral tradition loathed by medi-
eval and Renaissance music scholars.

In Lombardy and especially in Milan there once
existed a vocal polyphonic oral tradition. This
long enduring tradition must have been peculiarly
different from the general European musical taste
at the time. Tt was definitely locally accepted and
had the support of the authorities since it was per-
formed in the Milan cathedral but was anathema
for most outsiders. Visiting and local medieval music
scholars from the [2th to the 15th century give
evidence of their disgust in their published com-
mentaries, in which they reject and condemn this
polyphonic practice for being nething but unpleas-
ant noise made by ignorant peasants who have no
understanding of music at all. Gafori has provided
us with an exemplary “transcription” of two songs.
If one takes a closer look at this material and at
the negative descriptions by the visitors, it soon
becomes clear that this tradition bears a distinct
resemblance to today’s vocal polyphony that I
have called “Schwebungsdiaphonie™ or Interferen-
tial Diaphony.
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JANE FREEMAN MOULIN
USA

Ph.D., UC-Santa Barbara; M.A., U.C.L.A; B.A. cum
laude, University of Hawaii. Professor of Ethno-
musicology at the University of Hawail. Her research
focuses on the musical traditions of French Polyne-
sia, including work on changing transmission pat-
terns in formalized music instruction, music and po-
litical hegemony, etc. Primary researcher for the
UNESCO Territorial Survey of Oceanic Music in
the Marquesas Islands. Has been a Fellow at the
Fast-West Center in Honolulu, University of Auck-
land, University of California Arts and Humanities
Center, and UH Humanities Center. A former pro-
fessional dancer in two of Tahiti's foremost tradi-
tional dance troupes (7e Mdgeva and Zahiti Nui), ULL
Regents’ Award for Teaching Excellence, Best Work
on Australasia (These-Pac); UNESCO TSOM;
monographs The Dance of Tahiti and Music of the
S. Marquesas Islands; articles in Grove, Garland
Encyclopedia, Galpin Society, Polynesian Society,
ICTM Yearbook, and others. Current research in-
terests include Tahitian music and dance as cultural
consumplion, hymnody in French Polynesia, and
polyphonic choral traditions of Tahiti.

TAHITIAN HIMENE TARAVA:

POLYPHONIC STRAINS

OF HISTORY, PLACE, AND SONG

The district of Papara has been renowned for cho-
ral singing since at least 1878, when the first re-
port of a song contest on Tahiti listed Papara as
receiving the 1 prize for “Tahitian songs™. These
included multi-part polyphonic himene tarava that
developed in the mid-1800s as a melding of
Polynesian singing and Christian hymnody. Ensu-
ing sub-styles, sung at Bible study meetings and
community celebrations, are now markers of com-
munity identity for both participants and audienc-
es. Drawing on data from repeat ficld trips and
participation in the Papara singing group at the
2006 national competitions, this paper argues the
identity conveyed through these songs forms at
multiple sites of musical and social encounter to
inform and transmit a sense of place. A brief intro-
duction to farava is represented and the markers
of identity are discussed. The role of transmission
in perpetuating these markers is described. The
group is viewed as a singing community. Poly-
phonic singing is specifically situated as a site for
reaffirming district identity.
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LAUREN NINOSHVILI
USA

Is a doctoral candidate in ethnomusicology at Co-
lumbia University in New York. She is currently
preparing a dissertation on language-music rela-
tions in traditional and contemporary Georgian
song. Her fieldwork, carried out primarily in Thilisi
in 2006-7, was supported by a grant from the In-
ternational Research and Exchanges Board (IREX).
Lauren has presented her work at academic con-
ferences in the US and Europe and published sever-
al articles in journals and edited collections. Her
research interests include Georgian folk and sacred
polyphony, language and music, and theories of
translation and communication in world music.

THE SENSE OF THE SENSELESS:
INTERPRETING VOCABLES

IN GEORGIAN SONG

Semantically vague but sonically rich nonsense
words, or “vocables,” feature in many genres and,
to varying degrees, in all the regional styles of
traditional Georgian vocal polyphony. In this pa-
per T outline some common interpretations of the
origin and meaning of these nominally meaning-
less vocal utterances and argue for their continued
social and aesthetic significance for the practice
of Georgian traditional polyphonic singing. Many
Georgian scholars, musicians and ethnographers
maintain that vocables originated in archaic lexi-
cons, most commonly as invocations to ancient
deities, and have persisted to this day in sung lan-
guage only. Others argue that vocables simply
help singers to produce a desirable sonority which
they cannot always attain with song texts derived
from the consonant-rich spoken Georgian language.
This paper explores these and related theories,
both contemporary and historic, in an effort to
make sense of one of the most enigmatic and idio-
syncratic features of traditional Georgian song.



 PARTICIPANTS

JObd 306GTHLN
JL&MEI0NN

BOESTOLIIB0

1989 §. wosdmag@s 350 50dmaaol Godlgo-gonlsgmgols babgmmdols jwbbydgsdm-
oo, begne 1992 §. — ologg gmblby@gefmdools slidodsbfygas. Lopmddman
wolig@Hacool mgdss “dgHamgmbos Gybgm  bomby®  Ledpg@gsdo (howogoe-
wobgmagm @qlgool — glgmgobs ws Ldmmgbl ol dggombydol gdggegbo
Lofmgagdo). 1991 19927, sLfsgmoms dgliogoli mgmdnal 3gdg@og@aoli ag@Ggbols
Lsbgeomdol Sgwepmpoae abl@o@qdPo. 1992 Yenowsb Homob@os. 1994F. 998smds
paofym  glgmbgnoli d9logobs s mge@@ol agorgdool  dglogobdgmebymdol
FogamHad by, xad Aglogol mgmdecl dgmapmpep, gdmgy olmgodgogen
Janggbodew ©s mgdol 3gehogd-9ydsgee. 1990-0sb0 Frgdols Yysbsbidowsb
dobo  gaaggol goggbodgds dobws Lghyl (Ledbdgm-swdobsgemgn  gb@mbyma)
s@dorm  HHswogogm  8asgombdost  dgliogaty.

,d00180LS R d3IABLOL 3AM3XIF": VOMNIAMNIS033060
333A00IBYMBOLY RO JIAGNJIRT&M LEMIIGIHOL BMGOL
LIGIL FMO3ODLANSE  LNINIMOAN

bag@emfymdobs s 340G 0gsmad Leagldaast Godol pedpsggemo gonoghmn-
wadem jopdemgds s@lgdodl, ogdgs 1 m@o sbdgddob ghmogdm jogdodols gaad-
BHo aoblbgoggdgmos @ domgdl L Jomdole gos ggg@Ebols Abpogl jombgal. o
afmegdnedol bsliosmo @slmgopgdgama dsdimbogmo ggd@egemol goadomgdol
3hohgodgdby. (1) begegto ddsgsmbiosh Ligogde [adygsho 3Gobgodos gogol
Lbgomalbgs Lomgbad@ol potigggamo joddobsios, Gadgmoig peblbgoggdae joge-
900 goblbgoggdaen domdmboyger obfadgemadlb Jabol. sdpgbop, bodpy@ob
399@0gE 6o be@gldats odol gomob oy lonogeme mnsgobyda@gdgdol
dgwagpo. (2) Lbgs FglmbgggeTo Folygebo 3@obgodo padygymero do@dmboygmo
gad@ogoregdol glo@s@glimdos, @migmlsg Yggdmos Tgagomel gomweol
Lg@gléats. bsB@min gdwgbgds Lgdal d@sgsenbiosho Lodwydol gdggemgls
Adggddo badmgho daghomn megebobogoel m@ogobsmyg@o bolidgdols ogmd@ogm
gobbogmgal.

ZHANNA PARTLAS
ESTONIA

PhD, Senior Researcher of Estonian Academy of
Music and Theatre (Tallin). In 1989 graduated from
the Rimsky-Korsakov State Conservatory (St.
Petersburg ). In 1992 defended the doctoral thesis
on heterophony in Russian folk songs. 1991-1992
was a lecturer at Herzen Pedagogical University of
Russia (St. Petersburg). In 1994 started working at
the Estonian Academy of Music and Theatre (the
Department of Musicology). From the middle of
the 1990s her research interests have concentrat-
ed on the archaic tradition of multipart singing of
the Setus (Southeast Estonia). Research projects
mostly deal with the analytical approaches to tra-
ditional music and general theoretical questions of
traditional multipart singing. Since 1981 field work
in Russia (Pskov, Smolensk, Tver regions), Be-
larus (Vitebsk, Gomel regions), and Estonia (Setu-
maa).

A “HEN-AND-EGG” PROBLEM:
INTERRELATION BETWEEN

SCALE STRUCTURE AND

VERTICAL STRUCTURE

IN SETU MULTIPART SONGS

This paper deals with the theoretical issues of in-
terrelation between the scale structure and the ver-
tical structure in traditional multipart singing. An
inevitable interdependence between these (wo as-
pects of pitch organisation is obvious, but their
cause and effect relationships may be quite differ-
ent, often ambiguous, evoking a kind of “hen-and-
egg” (which came first) question. The character of
such interrelationships depends on the principles
of formation of harmonic verticals. (1) In some
multipart singing styles a leading principle is the
vertical combination of certain degrees of the scale.
When different scales are present this principle
provides different harmonic intervals. Thus, the
vertical structure of a song results from the strue-
ture of the particular scale. (2) In other cases, the
preference for certain harmonic intervals is the
leading principle, and this preference may in turn
cause changes in the scale structure. In the older
layer of Setu multipart song tradition (South East
Estonia) a very original system of pitch organisa-
tion is found. The present paper attempts to ex-
plore the nature of this phenomenon.
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ANNA G. PIOTROWSKA
POLAND

In 1997 graduated from the Chair of History and
Theory of Music at Jagiellonian University (Kra-
kow, Poland) and was awarded the degree of Mas-
ter of Arts. Completed post-graduate studies in
psychology and pedagogy, in Center for American
Studies and in Institute of Musicology at Jagiello-
nian University. In 2002 was awarded the degree
of PhD in musicology. Has participated in a num-
ber of conferences and workshops in Czech Re-
public, Belgium, Denmark and Poland. Worked as
academic teacher of (1998-2003) in the Institute
of Musicology at Jagiellonian University, Assis-
tant Professor (2003-2005) at the Chair of Theo-
vy and Anthropology of Music and since 2005 is
Associate Professor. Is the author of a large num-
ber of publications and texts accompanying CDs.

WORLD MUSIC AND

TRADITIONAL MUSIC.

THE PROBLEM OF AUTHENTICITY

This presentation will focus on the widely discussed
problem of authenticity in reference to traditional
music used in commercial productions categorized
as World Music. This broad definition encompass-
es both Georgian traditional music and Gypsy tra-
ditional music. In my presentation, assuming the
existence of World Music as a specific phenome-
non at the turn of the 20" and 21 centuries, I will
argue that there are in fact many points of interest
between musical traditions such as Georgian and
Gypsy. In my presentation I will discuss two groups
in particular: the Georgian ensemble Erisoni and
Polish Roma group Kale Bala. Drawing also from
other examples I will claim that authenticity is the
primary feature of folk music, and that folklore,
as Gia Baghashvili observed, is “up to date, both
the new as well as the old.” By incorporating new
elements and blurring old boundaries, folk musie is
only re-freshing itself, without losing its authen-
ticity.
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mog@gdamo, Gelgmoi godome asdmoygbgds Lygmog@o s gobogygdo GHogdy-
3ol gimbgggete @mpm@g dodggmgmgoem Gunilgdde, oby Agdbmmmpogtow
Fob{obyen @olisgeny@  Lsbmyspmgdgddo.

JOZEPH JORDANIA
AUSTRALIA/GEORGIA

Doctor of Music, Professsor, Research Associate
of the Faculty of Music at the University of Mel-
bourne. Graduate of the Thilisi State Conserva-
toire (1978). He received his Ph.D. in 1982 and
doctorate in 1991 (Kiev State Conservatory). He
is a former Professor of the Tbilisi State Conser-
vatoire and Head of Musicological Section at the
Centre of Mediterranean Studies of Tbilisi State
University. He is the author of more than 90 pub-
lished works in several languages, including major
articles in The New Grovels Dictionary of Music
and Musicians, Garland Encyclopedia of World
Music and a book “Georgian Traditional Polypho-
ny in International Context of Polyphonic Cul-
tures” (Thilisi University Press, 1989). Co-editor
of the Proceedings for the First and Second Inter-
national Symposiums on Traditional Polyphony.
In 2006 he published a book “Who Asked the
First Question? The Origins of Human Choral
Singing, Intelligence, Language and Speech”.

MUSIC AND EMOTIONS:

HUMMING IN HUMAN PREHISTORY

The paper will examine the evolutionary roots
and the adaptive function of universal (and often
neglected) human musical behavior - humming.
Research in some social animal species suggests
that the indistinctive low-level vocalization that
accompanies mundane everyday life of many so-
cial animal groups has two important functions:
(1) to give the members of a group the feel of
communal safety, allowing them to relax, and (2)
to alert group members about the possibility of
danger (when at the appearance of suspicious signs
in the environment group members suddenly go
silent). Possible evolutionary links of this ancient
adaptive behavior with contemporary human life
will be discussed in a wide range of contexts, from
using soft musical backgrounds in shopping malls
and elevators, to the use of music as a therapeutic
tool to alleviate emotional and physical pain of a
distressed individual in different cultures, -from the
most archaic tribes to the most technologically
advanced western societies.
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DAIVA
RACIUNAITE-VICINIENE
LITHUANIA

Doctor of Arts, Associale Professor and Head of
Academy of Music; Graduated from Lithuanina Acad-
emy of Music (1985). Has published numerous sci-
entific articles the books including: Sutartines at-
likimo tradicijos (“The Traditions of Performing
the Sutartines”, 2000) and “Sutartines. Lithuanian
Polyphonic Songs” (2002). Actively participates
in conferences in Lithuania and abroad. Is a member
of ESEM and the Lithuanian Composers’ Union
and organizer of the International Folklore Festival
Skamba skamba kankliai, leader of a sutartines per-
formers group Thys keturiose. Areas of scientific in-
terest include: Sutartines and other forms of early
polyphony; traditional singing in contemporary
culture; peculiarities of performance; publishing of
sound recordings; mythology.

TWO WAYS THE SUTARTINES HAVE
SPRING IN MODERN CULTURE:

THE SACRED AND THE PROFANE

In contemporary culture, sutartinés multi-part songs
are treated in two ways: lile sacrum and like pro-
Jfanum. The most distinctive examples of sacrum
are the oratorios composed by Lithuanian com-
poser Bronius Kutaviéins. Also included in this dis-
tinction are the “musical ritual” performances by
groups such as “Trys keturiose,” “Jievaras,” “Gas-
tauta,” and others in which a cerlain sacrum at-
mosphere used by many such groups is maintained.
Conversely, other groups such as “E-sutartinés
Party” (2003}, led by Linas Rim$a and Linas Paul-
auskis, illustrate the profanum model of perfor-
mance as they perform sutartines in a folk-rock
style as neo-folklore. Though sung in an “authen-
tic” manner, their performances exemplify the
ideas of religious scientist Gintaras Beresnevi¢ius
when he writes: “Modern man, departing from the
treasury of archetypes and symbols, will become
like a second fallen Adam, voluntarily plunging
into identification with the world, what has been
previously avoided by humanity, and hence into
slavery. The only way to true humanity is to ar-
chetype heritage.”
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ALLA SOKOLOVA
REPUBLIC OF ADYGEA/RUSSIA

PhD, ethnomusicologist, organologist and folk-
lorist. At various times Sokolova worked as
research employer of Republic of Adygea (Rus-
sia) Institute of Humanitarian Research, Ady-
gea, visiting Assoc. Professor of Adygean State
University, Maykop Technology Institute,
teacher of Music Theory and History for Arts
College. Is a member of the Russian Compos-
ers Union. Has received a number of Russian
and international grants and honorary medals.
Has lead academic courses in Musical Ethnolo-
gy, Musical Ethnography, Adygean (Caucasian)
Traditional Culture. Is the author of a number
of books in ethnomusicology on Adygean tra-
ditional music. Has published more than 200
newspaper articles, has led more than 100 ra-
dio programs, has authored and conducted 3
TV films.

DZIU YOCAL SUPPORTING VOICE

IN ADYGEAN TRADITIONAL
INSTRUMENTAL POLYPHONY

This paper deals with traditional Adygean in-
strumental ensembles focusing on the role of the
vocal supporting voice which accompanies in-
strumental pieces. Performed by a male singers,
this vocal part is called Dziu, and is sung with
the vocables “e-0-0", “ai-ra”, or “ai-na-na.” Four
questions are addressed: (1) comparative char-
acteristics of vocal and instrumental Dziw; (2)
common characteristics of vocal and instrumen-
tal Dziu; (3) the role of Dziu in the conscious-
ness of the performers of Adygean traditional
music; (4) Dziw’s historical diachrony. In the
Soviet era, traditional Adygean solo-bourdon
songs were deformed, but the presence of Dziu
vocables in instrumental music served as a pres-
ervational factor. This article examines the role
of Dziu in the preservation and revival of these
types of traditional folklore.
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OLIVIER TOURNY
GERMANY/ISRAEL

Musicologist and ethnomusicologist at CNRS Par-
is. Under the direction of Simha Arom, he devoted
his PhD Dissertation to the musical analysis of the
Jewish liturgy in Fthiopia. He then worked on rit-
ual music of different Northern Lthiopian com-
munities. He is the creator of the French-Ethiopi-
an cooperation program in ethnomusicology and
of the UNESCO program on Traditional Music,
Dance, and Instrumentation. He is currently a re-
searcher at the French Research Center of Jerusa-
lem, working on Jewish, Christian, and Koranic
Psalmodies.

ETHIOPIAN POLYPHONIES:

A STATE OF THE ART

Ethiopia encompasses an incredible diversity of
population, language, and culture. With the ex-
ception of Jean Jenkings’s work in the 1960’s,
very few recordings have been made of Ethiopian
musical traditions. Tt is only recently that, in the
framework of (wo international programs, a new
generation of ethnomusicologists have begun in-
vestigating different parts of the country, provid-
ing new recordings, scholarship, and insight into
traditional Ethiopian polyphonies. This presenta-
tion surveys the progress in this field with com-
ments.
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gthgen Logighyg@sm obgmo dHobiodgme ©mygdgbiobsngol Jedogeo ddogomm-
bdoabmdol  jgemgsol Laddgdo, Gopméoges gomobogmbol obbygmgds Lpeb-
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NINO PIRTSKHALAVA
GEORGIA

Graduated from The Department of Musicolo-
gy of Thilisi State Conservatoire, 1980, and now
works at the Georgian Folk Music Department
of the Thilisi State Conservatoire. Has been
studying the fundamentals of the aesthetics of
Georgian sacred and folk music with a focus on
Medieval Georgian Philosophy. Her scholarly
interest is mainly the works of the 11" century
Georgian theologist and Philosopher Ioane Pet-
ritsi, old Georgian vocabulary, and musical ter-
minology for multi-part singing. Has published
a number of works in scholarly collections and
volumes of the Conservatoire. Takes active part
in local and international conferences and sym-
posia.

ON IOANE PETRITSI'S
MUSICAL-AESTHETIC THINKING
“ON HUMAN NATURE” BY NEMESIOS

Toane Petritsi’s interest in Nemesius® work, “On
Human Nature,” stems from the parallel musical
vocabulary found within it. Petritsi notices the
relation between man’s Psycho-aesthetic features
as body harmony — (mortuleba in Georgian) and
finds its analogue in instrumental musical paral-
lels. In his commentary we first encounter his
use of the idea mortuleba, a word that encapsu-
lates a general philosophical category of harmo-
ny on one hand, and on the other describes the
foundation of Georgian multi-part singing. This
paper considers the commentary on Nemesios
as a preparatory step for the commentary on the
philosophy of Prokles Diadochoses and Plato, a
work of fundamental importance for research into
early sources of Georgian polyphonic thinking
and writing.
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FRANZ FOEDERMAYR
AUSTRIA

M.A., PhD. Professor Emeritus at the Universi-

ty of Vienna. He studied musicology (with Erich
Schenk und Walter Graf) and cultural anthropolo-
gy (with Josef Haeckel and Walter Hirschberg) at
the University of Vienna. He took the Doctorate
with Graf in 1964. After completing the habilita-
tion in 1972 at Vienna he succeeded Graf'in 1973
as full Professor of Comparative Musicology (Eth-
nomusicology and Systematic Musicology), a
post he held until his retirement in 1999. He is a
corresponding member of the Austrian Academy
of Sciences and between 1986-1990 was the Pres-
ident of the Austrian Society of Musicology.
Dr. WERNER A. DEUTSCH, co-author of this
paper, is the director of the Acoustics Research
Institute of the Austrian Academy of Sciences,
Vienna.

MULTTPART SONGS FROM

GURIA RECORDED BY ROBERT LACH

In July 1916, Robert Lach (1874-1958), then
lecturer and later professor of comparative mu-
sicology at the University of Vienna, was en-
trusted by the Tmperial Academy of Sciences in
Vienna with recording the songs of Russian
POWSs in Austro-Hungarian prisoner-of-war
camps. Lach undertook this project — for which
he was granted a period of two months — in Au-
gust and September 1916; between 1926 and
1952, he published, in three volumes with sever-
al subsections, over 700 songs of the Finno-Ug-
ric, Turco-Tataric and Caucasian peoples, noted
down by ear in the prisoner-of-war camp at Eger
(today’s Cheb in the Czech Republic). During
the last two days of his stay at Eger he also had
the chance to make phonographic recordings of
selected songs, which are today housed at the
Phonogrammarchiv of the Austrian Academy of
Sciences in Vienna. This paper will present the
eight Gurian multipart songs preserved in this
collection and highlight the difficulties of tran-
scription.
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g0 Vaddmeppghgh bammggbogdo IGsgamblosbmdols opgsmobgdgm, 93o-
Aoyl Labyl, Godgenog gOGamegds Lalgoge Lbabjeddogsbyemgdols, dalifym-
genaligdol, dewom-la@gmggobom dmygdols ba'dgsmabom. Ggemg@o Lodgsios
Ldaygeeose baVobsopdogams: pegli doeogogeoe bodegds oligg s@ligdmdl ws,
sdslimsh, ﬁﬁmu?n\ ﬂu(g)-ﬁadg!a?mp\) ﬁﬁomi?}m(ﬁﬁnﬁ{]ﬁ'ﬂg_“m M’..‘;Qm lmlmﬂg\!{]ﬁm
amedgbo. dggmo ws sbogmo Bobafgdglol Agwamgds (emdmpgowygbl Gdswo-
ool ggawogngdoli badgldadam © gbogdoga® guidgbfaol, Gog Sotwe-
o gagaegboli shpgbls doliby.

URSA SIVIC
SLOVENIA

PhD. Graduated in 1998 from the Faculty of
Arts in Ljubljana (Slovenia), Department of
Musicology and since then has been a researcher
at the Institute of Ethnomusicology (SRC SASA}
in Ljubljana. She received her Master’s degree on
Slovenian folklorized songs of the 19% century
2002) and also her Doctor’s degree on Arrange-
ments of Slovenian folk songs in contemporary
popular music (2006). She collects folk songs in
the field and researches the adaptation of ‘for-
eign’ music within the Slovenian cultural area.
Current research includes analysis of elements
of Slovenian singing styles, its specificities and
the factors that influence change.

SLOVENIAN PART SINGING:
AMYTHORREALITY?

The Slovenian geography is mostly alpine, and
its cultural sphere contains significant vocal
polyphony with examples of 3-, 4-, 5- and 6-
part singing. The most explicit ‘soundscapes’
were formed in Carinthia, Styria, Lower Carni-
ola, Rezija Valley, Bela krajina region, where
distinctive vocal colors, voice leading, and var-
fous numbers of involved voices were shaped.
Today’s image of these ‘soundscapes’ is based
on the first audio field recordings, i.e. on the
traditional singing situation from the middle of
the 20th century. Today, those audio examples
represent the idealized, formally proper and
prevalent image of Slovenian ‘soundscapes’.
That image is widely expanding through school
textbooks, educational courses, workshops, ra-
dio and TV shows, but the real situation is quite
the opposite: on one hand the traditional sing-
ing today still exists and on the other hand,
more or less transformed new singing forms
appears. The comparison of old and new audio
recordings give us a possibility to observe the
changes in Slovenian singing traditions and its
structural and aesthetic elements (choral sing-
ing, pop-folk music, and pop music) that have
had the most influence on it.
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gmbrgaedatamo  genogtmndsbe”, mbomolio «jeggsbeydoe lisbmon, 2007).
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53m83sbodgds  Jodomygere Lodgdosbo Lsghsggdols dodomaspo gabiaoss. dolio
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omgdog  dgdmaboba.
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MANANA SHILAKADZE
GEORGIA

Ethnologist, Doctor of Historical sciences/ Pro-
fessor. Graduated from the History Department of
Thilisi State University (1962), and worked at the
Ivane Javakhishvili Institute of History and Eth-
nology (1962-2006). In 1967 she defended a dis-
sertation on “Georgian Instrumental Music™ and
in 1991 a dissertation on “Georgian North-Cauca-
sian Cultural Relations”. Led intensive field-work
activity both in Georgia and North Caucasus. Au-
thored more than 80 scholarly works (in Geor-
gian, Russian and German languages), five of which
have been published as separate volumes (“Geor-
gian Folk Instruments and Instrumental Music,”
Thilisi. Metsniereba, 1970, “Georgian Folk Musi-
cal Traditions and Contemporaneity,” Tbilisi.
Metsniereba, 1988; “The Subject of Ethnomusi-
cology, Methods and Purposes,” Thilisi. Metsniere-
ba, 1991; “Gruzinskava Narodnaya Instrumen-
talnaya Muzika,” Moscow, Muzika, 1989; and
“Traditional Musical Instruments and Georgian /
North-Caucasian Ethnocultural Relations,” Tbili-
si, Caucasian House Publishing, 2007, Takes part
in international conferences and Symposia, and
her current research interests include examining
medieval sources for Georgian musical culture.

EARLY FORMS OF ACCOMPANIMENT

IN GEORGIAN MUSIC

Accompaniment is the basic function of Georgians
string instruments. Its origin is connected with the
genre of epic songs, which occur in the early stages
of the development of historic-heroic songs and
are represented today in the mountain regions of
Eastern Georgia. The first funclion of musical ac-
companiment was to show the basic harmonic
structure of the song through the open strings of
the accompanying instrument. This paper looks
at the various terms for “bass™ found in Georgia
(bani, shebaneba, ebani) in relationship to ac-
companiment.
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aJgli sglipaganl dmag@mdol bgmmghgdol L@ dgbwos agbdosmool gomghge
dadgmommggsDo s@lghgma gboGisboto bobmGm dsbogrol ygmggolemgol. dons
Loddlimbo a0l gGahy «OIbgAmbael dnfsgy. dgygedgdgmoes spdmbogerjo
gadmdol, asbsbgge@gdon, dgmas@gmol, kndagsgool, doggemboobs s lisdsdmgy-
el dgbogaby. 6 Faoli goblagmmdsdo dnpbeg@ndns Jogmms sjadgms bodpgdal
wamnmeb ghmsm. hedadgdamoe 5Jgb BlH@gmaligbo gmgsmdo aglih@smoslia
s sbam byenshwosTo. dxmo gho-gHoo IGmyddo oyo ,xembo, dnmo, @obye s
LoJotmggmm®, Gmnidgmog  FodBmopaobgl  3abdg@al begzombsgny® ws dmdad-
Bol - ggbdogeargdty (2007).
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bagmbado dgliogol dodamm, oibgds shom-shsma sblisddangdo, Gmigmmag mogel
@306 Tgodgm Je@mgmo bagbydo dglogol bodygdgde. bembado dylogol
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3o Jeborge biomdo. GxTamial sghmaghe ps bigdhogaal Ggobodgde, sbughgh
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JOHN SHORTIS
AND MOYA SIMPSON
AUSTRALIA

John Shortis is a professional composer, musician,
songwriter, arranger, researcher and teacher. Moya
Simpson is a singer, actor, voice specialist and teach-
er, co-partner in Shortis and Simpson, a Canberra-
based duo that specialises in performances about
Australian history and politics. They also run two
world music choirs, Woridly Goods and Can Beifo.
Together they perform regularly at theatres, festi-
vals, museums and conferences in performances
that contain a combination of original music and
collected and traditional songs. John Shortis has
been awarded a Harold White Fellowship at the
National Library of Australia to research the li-
brary’s extensive sheet music collection, and a
Creative Arts Fellowship from the ACT govern-
ment to research Buropean cabaret. Moya Simp-
son trained with international voice specialist
Frankie Armstrong, and is passionate about the
music of Castern Europe, especially Bulgaria, Croat-
ia, Macedonia and Georgia. As a founding member
of the Martenitsa Choir, she has supported Trio
Bulgarka, and has toured with acappella group Girls
In Your Town for Musica Viva for six years. She
has conducted voice workshops throughout Aus-
tralia and New Zealand.

GEORGIAN FOLK MUSIC

MEETS THE BEATLES

There has been an increasing interest in the sing-
ing of Georgian folk music in recent years in Aus-
tralia, with more and more community choirs and
ensembles including this music in their repertoire.
This year, as part of the National Multicultural
Festival in Canberra, this growing interest took a
creative new turn, in a performance in which Geor-
gian folk music combined in a successful fusion
with the music of the Beatles. The diverse songs of
Lennon, McCartney and Harrison are rich in the
folk harmonic traditions of drones, dissonance,
and modes, so they were ideal songs to arrange in
Georgian style and lo superimpose over existing
Georgian songs.

In this paper, John Shortis and Moya Simpson, the
directors of the performance, will use musical ex-
amples to illustrate the ways in which these two
music styles can join together in a stimulating hy-
brid that creates a new direction in music,
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bpgds. gl jobebbedog@gds gobmlol Fogboo @mbgbyg goEgmegds. gotosh-
Bammos, oddtmgobsgogmmds, gob@sbool magolynmyds gom gmmdal
860 dgbgmmgsbglio mgoligdss. bogsmgmm jmomdymo ©s obpogon-999liéges-
ogems Lfomgdob gémogdmiodadngds J06ol gmEbse Fgdm]dgmgdon dGm-
Gobb, Amdmol bogmgos ghop@mgmep Igpdogo s gosd (3omgdemn bsg-
bygdo dglogsgngo gdodgogds. fggbo maggodggbol mdoglolb Fomdmswagbl
Jedorger bambygd Lolmg@gddo ol sGaGodg@o gegdgb@gdol gedegmibs, Gmndgemos
Gosggam  gdlagmadgmms gob@Batools ws 083Mmgabomgdol Bogmgos oo
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DAVID SHUGHLIASHVILI
GEORGIA

David Shughliashvili is a specialist at the De-
partment of Georgian Folk Music of the Tbilisi
State Conservatoire, and a member of the Union
of Georgian Composers and Musicologists. A
longtime member of the Anchiskhati Church
Choir, he graduated from the Thilisi State Con-
servatoire with a specialization in Musicology
(folklore, 1990) though the primary sphere of
his academic interest has been in Georgian chant.
He has published several works including those
dedicated to the tradition of Georgian schools
of chant and to the polyphony of church chant.
In addition, he has taken part in field trips and
various scientific conferences and symposia.

ATYPICAL ELEMENTS

IN GEORGIAN FOLK SONGS

The identification of folk music from each na-
tion or region is possible through the identifica-
tion of its musical elements. In Georgian music,
the element of improvisation is one of the most
important signifiers of regional styles of folk
music, and creates constant variety through the
artistic creativity of individual performers, This
paper deals with some of these improvisatory
elements, which are considered unique to Geor-
gian folk culture; ie. not introduced from abroad.
These unique elements are the result of simul-
taneous improvisation by multiple performers
which, though atypical in their harmonic lan-
guage, do not disturb the integrity of the piece
or Georgian polyphonic sensibility.
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(Fqlogal mgméos, 1993). 1997 gl pooags Logebpomshm woligdsgos.  do-
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LadbBosbmds  Jo@mgene Lsggaglon gbogol mdpsbymo mgobgdes. Js@mygao
moagagaemo  das]Gogol sdbabggeme dwopemo Fg@ommdboma Tyommgdo o@
Dgoiogab Lobyemddogebgme  bodgdl Jodmsmmo  lspsgromdmol mgodogm  sb-
390690y, spgbop, Jedommm Lagommdgol gomogdo bodyldmaol, Adhsgsmbio-
obmdali Hodgdol, sgm@wygeme  Dglsppgbomdol gbTogmes, ddoGogmmep, (rol-
dogéo woygodgadol Bgwgpoo. objoogy ddedfhoggme ggemggeb Vprgaer Ygodmg-
bo poboliabpghmb LEAgmms agemgdo” — gogem-dowglighe, Geodgmmns gemosbig-
o agamos Goaoiyy Labm@m, olggg gadosanydo hsbsl ghgdol babowm s
Jomorgamo bagomemdmol obgmbsgog@o gmbmols ws blsmsgTymdoli msgoligdy-
A70950L @obylb@gdol Fgbodmgdmemdsl odmgzes.

TAMAR CHKHEIDZE
GEORGIA

PhD; Research Assistant and Associated Pro-
fessor of the Department of Music Theory at V.
Saradjishvili Thilisi State Conservatoire; Also,
deputy had of Quality Assurance Department
at Conservatoire.

She graduated from Thilisi State Conservatoire
with the specialization in Musicology (Music
Theory, 1993). In 1997 she received her PhD.
She gives lectures in musical-theoretical disci-
plines. Her primary field of scientific interest is
old Georgian professional music, with the em-
phasis on musical characteristics of Georgian
Orthodox Liturgy (“Chrelta Gvarebi”, system
of Octoechos). She has published about 20 sci-
entific works. She regularly takes part in nation-
al and international conferences.

THE MODES IN GEORGIAN CHANTS
(Co-author MANANA ANDRIADZE)
Three-part music is an organic feature of Geor-
gian Chant. Reach written sources of Georgian
liturgical practice don’t include instructive in-
formation about theoretical aspects of Georgian
Chants. Therefore, the study of chord consis-
tency of polyphonic types of the structure of
Georgian Chant is actually the result of observa-
tion. The modes — “Chrelta Gvarebi” can also
be defined by the similar practical research, ver-
sions of which are preserved both in note and
verbal scripts and this makes it possible to clar-
ify the peculiarities of voice-matching and into-
nation fund of Georgian Chanting.
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Gog@edgdol @ jogdo, Gmidgmos wegh gobmmegogdo dgbhggdol, dgfmoboli
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Jamo. Bagadgbamo sdgb gdlidgmoogdo dsggombosdo, oggmbenegesde, myddgnbes
s badedoggermBo, paademggybgdmare ofgl ddsgsmo Ladgebogdm LEs@os. dolo
dmgme Ameb BaB@mdos dgdemabols gmbop@edsdjogol (gogol  momgssgdol
Jedommpo  (2006).
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bopnioe Bowgano (1903-1956) do@omspap bmdogmos GopmGg sbnGndmemmgo.
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SUSANNE ZIEGLER
GERMANY

Ethnomusicologist. She studied Musicology/Eth-
nomusicology and Slavic languages and litera-
ture at the University of Cologne and wrote her
Ph.D. thesis on folksongs in Yugoslav-Mace-
donia. From 1983 to 1988 she was assistant at
the Institute for Comparative Musicology of the
Free University in Berlin. Until 1992 she was
working in a project of the German Research
Foundation devoted to the historical roots of
Georgian Polyphony. Since 1993 she is holding
a position at the Berlin Phonogramm-Archiv, to-
day part of the Ethnological Museum, State Mu-
seumns ol Berlin, Prussian Heritage Foundation.
Main areas of her interest are the Balkans, East-
ern Europe, Caucasus and Turkey. She has con-
ducted fieldworks in Macedonia, Yugoslavia,
Turkey and Georgia and published numerous sci-
entific articles. Her latest publication is the cat-
alogue of the wax cylinders of the Berlin Phono-
gramm-Archiv (2006).

SIEDGFRIED F. NADEL AND

HIS CONTRIBUTION TO

GEORGIAN POLYPHONY

Siegfried F. Nadel (1903-1956) is mainly known
ag a famous anthropologist. It is less known that
he studied musicology and published also in the
field of ethnomusicology. Among his ethnomu-
sicological publications is a book on Georgian
songs (“Georgische Gesiinge”) from 1933, which
is based on recordings of Georgians in German
prison camps made in WW 1. This is the first
detailed analysis of these Georgian songs in the
West. In my paper [ trace the biography of Nadel
with a focus on his collections, correspondenc-
es, and publications as preserved in different in-
stitutions in Berlin, and discuss Nadel’s view on
Georgian polyphony.
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ZAZATZERETELIL
GEORGIA

Mathematician, graduated from Thbilisi State Uni-
versity Department of Mechanics-Mathemat-
ics. Took Post Graduate Course in Algebra and
Theory of Categories. Since 1983 has worked as
a Sinior Programmer in verious institutions. Has
participated in lots of programming projects
with foreign and Georgian companies. His pub-
lication in musical acoustics, concerning auto-
matic recogniton of the timbres of musical in-
struments, was printed in the proceedings of the
International Symposium in Mysical Acoustics
in Edinburg. Since 1989 is a member of Thilisi
Anchiskhati church choir. Participated in meny
folk concerts in Georgia and abroad. Currently
works at the Institute of Polling and Marketing.

GEORGIAN MEDIEVAL NEUMES;
PROBLEMS OF TRANSCRIPTION AND
REIMPLEMENTATION INTO PRACTICE
The paper presents a second stage of the study
of Georgian medieval neumes following on work
presented in 2002-2004. An opinion on the most
often and vaguely used neume will be expressed,
based on research concerning the connection be-
tween free sections of chant and syllabic sec-
tions of chant. Several examples for the revival
of the old system of neumes and its implementa-
tion into contemporary practice will be pro-
posed.
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RUSUDAN TSURTSUMIA

GEORGIA

D.A. Full professor at Tbilisi State Conserva-
toire, Director of the International Research Cen-
ter on Traditional Polyphony. Co-Chairperson
of the Organizing Committee for Thilisi Interna-
tional Symposia on Traditional Polyphony and
Head of the Symposium’s scholarly programs.
At various times worked at the Georgian Minis-
try of Culture and at the Khelovneba Publishing
House. In 1986-2007 was a Vice-Rector of Thilisi
State Conservatoire. The focus of her pedagog-
ical and scholarly activity has been Georgian
professional and ethno music. Has published a
number of scientific works in Georgia and else-
where, among them the monograph: “20" Cen-
tury Georgian Music: Peculiarities and Value
Orientations,” (Tbilisi, 2005). She is the initia-
tor and dircctor of a number of projects includ-
ing the UNESCO project, “Promotion and Safe-
guarding of Georgian Polyphony” at Tbilisi State
Conservatoire (2003-2006). Leads intensive ed-
itorial activity, is the co-editor of The Books of
Proceedings of the International Symposia on
Traditional Polyphony, organizer and participant
of a number of international scientific forums.

GEORGIAN POLYPHONY

IN THE CONTEMPORARY
SOCIO-CULTURAL CONTEXT

Georgia is actively involved in contemporary in-
tercultural processes, which makes significant
influence on the socio-cultural condition. Togeth-
er with a global tendency the folk movement in
Georgia has been intensified since the 1970s,
which is seen as the reaction of Georgian socicty
to these processes. Despite the fact that Geor-
gian oral musical tradition does not exist only in
the form of polyphony, the majority of modern
Georgian society identifies itself with tradition-
al polyphony. The author discusses how Geor-
gian traditional polyphony functions in contem-
porary socio-cultural circumstances and eluci-
dates on why it has remained one of the stron-
gest identifiers for Georgian culture.
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MAKA KHARDZIANI
GEORGIA

A specialist at the International Rescarch Center
for Traditional Polyphony. in 1977 Graduated
from Thilisi State Conervatoire in “musicology”
/music history/. She delivers lectures at Music
College and at the Georgian State Institute of
Theatre. Her scientific interests include: genre
problem in Georgian Folk Music and Svanetian
polyphony. She is currently working on sys-
tematization and compillation of a catalogue of
Georgian folklore,

SVAN HUNTING SONGS

Considering that one of man’s first activities
was hunting, it stands to rcason that songs of
the hunting genre should atiract our interest as
possibly some of the most ancient in origin.
There are not very many Svan hunting songs
but quite a number of the so-called “Dali cycle
songs” tell the story of the relationship between
goddess of the hunt, Dali, and the protagonist.
There are also many laudatory songs featuring
Amiran and other renowned hunters. Curious-
ly, almost every song of this type has more
than one variant; three-voiced, two-voiced, and
single-voiced, with or without instrumental ac-
companiment, while some songs even have in-
strumental variants. This paper examines the
hunting songs from Svaneti, where up until re-
cently, hunting remained one of the most sig-
nificant acts of communal life.



E‘E:
z
o
=
=
§
%
&
£ b308aMbe XO63VTOI3NT0
g LOISGHMBITM
o

sgowndog@o ambpol wodogmdmdols (2004) @s Loggemgbom Fybogols (2008)
Jopobp@a (mdomolioli gmbligMgefmaos). ymgmew{ows lisdgooli bsgomgodn
Goddol Lsds@@ostidem pabpol @gagbhe (1998 Tenowsh); Lagimalion gomemdols
s hombygdo Lodwghol glswmgbo Lalifagagdmali 3goopmpo; Ledodmggueml
Lodo@y@oadjml Ladpsgomdmen  gb0®al, do@ogeo bambydo Lodwpghol lLsgd-
medodobo 60@ols s ladsdoadolosb s@lgdgmo obompabtws dpoame-
dpan-deodegdamas ©o dggmyggetims geglodol Cagdo. dmhafogegmdms @admyb-
0dg Lagpbogiie Liglobadlba s gmbgy®ghgosBo. dmbaFomgmdl  jommenojob-
Ja@ostdol dogd sobiygegdygen gggems mgmolidlisbyg@gasdo, Gmpmag
LaJotoggeemdo, aliggg Goli @atpmgdl asdgo. dolio Ladgebogdn oby@alighols
Ligg@ms Jodomo  boggengbom dnlioge. gologn jedgumasdgommols Lssdogn
Bobsgngdols bagyydggm by Dgeppoba §O. omaby mldmiodol {odgol Lapsmemdgem-
ma JMgduon.

LOdDLI 3IBLANOGEN LOBOTMBTIN

Q3NOLALILIGMIBOL  JOGROVR . GHOIVNGNOIN

Aopmag ghtdomos, Jsdmyme a@memdspopgdgene  giegliool bopogomdgmo
Hospogogmae balblosbos. sdelimeh (g@ommdomn  Fysmmgd@o ool bmdgbo
wamobilsby@gdol Jetmygm  Gaswmogosdo badby Jgabdosbo gompmbals dglishgd.
oliobo p30036mdg6 slpgeto bspspomdmgdol bdsms lLobgmPmwgdgdlisg. bdeagnm
phmdog Lsdby Ggahlosho 308bgdo @ofwgbody body@oli babom oy (brabogo.
golioge  jomdgansgogol o@jogdo sedmbbps bogsmmbmado mobopsb myHm-
dgBedeg blsms Gommabmdom. dmblighgdado podoofdgmos gategme of Godol
Aagembloshmdol Fomdndmbol msmdaby ws ampgbogos dolo H@mogGmndo-
dotimgds ofagy dobgol, o6 gobdolis s mofyg@aegamo gabliool 3Joby GMem-
ogogen badbdosh  Lsgammmdmadmab.

SVIMON JANGULASHVILI

GEORGIA

Graduated from Thilisi Vano Sarajishvili State
Conservatoire with a degree in Choral Conduct-
ing (Bachelors -2002, Masters in Music -2004)
and Musicology (Masters of Music Theory-
2008). Since 1998 he has been director of Patri-
archate Choir of Sameba Cathedral, Tbilisi
which accompanies the Patriarch on all pilgrim-
ages in and out of Georgia. Also he is a teacher
of the higher school of Church and Folk Music
at Thilisi Orthodox Academy, a member of the
“Union of Young Church, Folk Singers, and Re-
searchers,” and member of the Patriarchate
Church Music Centre. His research mostly sur-
rounds studies of the Vasil Karbelashvili archive
(Episcope Stepane). Based on these materials,
he has compiled a church hymn collection of
the liturgy of Saint John Chrysostom, awaiting
publication.

GEORGIAN CHURCH CHANT WITH
MORE THAN THREE VOICE PARTS

1t is well known that Georgian Orthodox Church
music is largely a three-part vocal tradition. Yet
written historical sources harbor chant sources
containing chants with more vocal parts. These
sources even preserve the identifying names of
these so-called extra vocal parts. In the Vasil
Karbelashvili archive, several examples of four
to eleven voiced chants have been discovered,
which will be presented in this presentation along
with discussion about links to the correspond-
ing three-voiced chants.



THE GRAND HALL OF THE
CONSERVATOIRE

The Grand Hall of the Conservatoire was
built in 1938-1941. The Hall has been
registered as an object of national and
cultural heritage. The Hall was rennovat-
ed in 1997.The Grand Hall seals an
audience of 500 and is distinguished for
its perfect acoustic qualities. It provides
all the necessary facilities for chamber
and symphonic music concerts while its
revolving stage and orchetsra pit allow
for opera performances. The-hall prides
itsell on a three manual forty register
“Alexander Schuke Potsdam” organ and
two “Steinway & sons™ concert grand
pianos both in excellent condition. The
Grand hall has digital audio-recording
facilities. In different years outstanding
musicians of the world such as:

A. Horovitz, E. Petri, D. Shtidri, O. Reed,
S. Richter, I, Oistrach, E. Gilels,

M. Rostropovitch performed on the stage
of the Grand Hall. Nowadays the Grand
Hall is one of the major cultural centres of
the capital. It has become good tradition
to hold a series of the New Years’
Concerts with participation of prominent
Georgian and visiting musicians.

grdm: 8. jomadg
Photo: M KILADZE
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V. SARADJISHVILI TBILISI STATE CONSERVATOIRE

Thilisi State Conservatoire is the center of musical education, per-
formance and musicological studies in Georgia. It was founded on 1
May, 1917. Since the day of its foundation the Conservatoire has
brought up great number of outstanding musicians, performers and
generations of Georgian composers and musicologists. The list of
the Conservatoire’s students and graduates — prize-winners and
laureates of the world’s most prestigious international competi-
tions, is quite long.

Many remarkable musical forums, national and international com-
petitions, scientific symposia and conferences are organized at the
Conservatoire.

RESEARCII CENTER FOR TRADITIONAL POLYPHONY was
founded on 1 February, 2003 by the support of UNESCO on the
premises of Thilisi State Conservatoire Department of Georgian
Folk Music, the Department’s Study Room and Secular and Sacred
Music Research Laboratory. The Center was involved in the real-
ization of UNESCO’s three-year (2003-2006) program for the “Safe-
guarding and Promotion of Georgian Traditional Polyphony™. The
Center has elected the International Steering Committee. As part of
this program the Center established bilingual bulletin; published
the book of essays by Georgian ethnomusicologists in English, the
textbook on Georgian folk music (in Georgian). Also, with the
financial support of the Ministry of Culture, Monument Protec-
tion and Sport published the Catalogue of Wax Cylinders Collec-
tions in Georgia and ten CDs from the archival recordings. The
Center also published the Proceedings of the First (2003), Second
(2005) and Third (2007) Symposia.
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THE INTERNATIONAL CENTRE FOR GEORGIAN FOLK SONG

The Centre was founded in 2001 under the initiative of Mr. Anzor Erkomaishvili.
It undertakes versatile practical activities and has already carried out many useful projects, including: conservation of Georgian folk songs by
creation of new archives based on collecting and restoration of audio recordings, film and video materials, as well as other related materials,
wherever they exist in archives in Georgia or abroad.

It aims to create suitable conditions for masters of Georgian folk song in the ten regions of Georgia to pursue their art, and to instruct
students through special schools to become masters for future generations; to record and decument cold performing traditions by using new
audio and video equipment.

One of the important spheres of the Centre’s acfivities is franscription of archival recordings, creation of musical scores for publication in
anthologies and issue of compact discs. The publication of series of the “Centenary Anthology” /1901-2001/ has already started.

The Centre has established wide international contacts with Georgian folk ensembles, associations, sound archives, libraries and centres of
study. It holds folk concerts, festivals and contests with participation of authentic groups, family ensembles and individual performers. The
Center was involved in the realization of UNESCO’s three-year (2003-2006) program for the “Safeguarding and Promotion of Georgian
Traditional Polyphony™.

It promotes holding of scientific conferences and symposiums on the most important problems of Georgian folk song.
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bogrbario sogragmbogdo bodmgdol fobsFadgdos ... dxbogel  recordings of Georgian polyphonic folk singing. This
odGem@a  dgbdmangdol b Sdswogos, bowmoggl adsgenglbo s a tradition of active execution of music which has
@Emowst Gerd owgdl, dybobodbsgo Jogbydss, Gmdgeror b rools in the remote past; it is also a splendid discov-
Faanagdobomgol sogomgdom gedm GyGb odmgge, gowdy oo-  ery that is capable of enriching the performing art
bodlgwdegy Fybogol ysaans dembsdmgsfo.. omwenn, dodgenbor  more than all the acquisitions of modern music...
bagfsdiongazrm @ ., jG0d0bd en ™ gdoboob, bowgmgbors Jom dndolb, The yodle, known as “krimanchuli” in Georgia, was
Aoy g0 o@gldy dedobidgbos the best I ever heard”

ngm@ bBdsgoblyo Igor Stravinsky

Jotmggmado dbmgeronl 08 dgodgangbagsb bagbms @ogbgl aobggnmgbgdosh, Gmigmmnsg XXI Laggebols
wolisFyobodwg Jgdmobobgl sgmgb@udo gme gmemco. bajs@mggmmb bogmgddo xg6  gowgy dgbgogbdon
bodgogn  bogobo@d doidmgtigngol, Gmdgmomsmgolisgg Lodpgds Joma ymeol  gdewagbgemo bafomos s golsg
op0 gobobsbsfgdomsb 30 ods, magolio Tobsddolsgab bfegmos. sbgmo dmipgamadol Moghgo msbpemasb
030 gol. doMAmgn sddmdps, Logmsp dggeegdgdio  Lodwgmgbdol swwygbs stem godarsom. dopdsed o bsgdgd
‘Ygodamgds bogmnon gedmomml, o sppggds dggm Lads@mggmodo s@lgdnmo bodmg@ols L sgamgdols
HEspoiogeo Jgnmpo. badgoboghme, 53 domme ©Hml dladmgdgmo pobps  bbgowsbbgs Ggaombdo Lodwgdol
olifs@goobsmgols Ggao@pgdoli Jods@gdoli gdggeglio GHsmogoal smopgbs. MLGsGgon shogasbeEgdl o@s
dod@e Lodegde-pommdols  bodydgdl Tgobsganosh, s@edgre dGsgogmbdosbmdols 3odmdgddo 0d3dmgobsgools
9boMbog qumgoggdgb. gb gaeodgegdl, ol Jedogm Loggmdo  Gdewoiogeo Lodpghs of duggugds.
Lodidmboydby Fomdmoagbogmo 0fbgdosh bagnba@o dmdmg@mgdo Logemmggarml Lhgswalbbgs gnmbowab.

The Georgians belong to that minority of peoples which till the beginning of the 21 century have preserved their
authentic folklore. We can still meet folk singers in the villages of Georgia, for whom music is an integral part of their
everyday life. They have learned folk songs not from recordings but by oral transmission from their ancestors. The
number of such singers becomes less and less from day to day. Bartok said that the restoring of old songs in village is a
vain trouble. But if traditional methods of learning folk songs existed in Georgia before restore we’ll reap the fruits of
such labour. Luckily the oldest tradition of appointing pupils to masters of folk singing have been preserved in different
regions of Georgia. The young folk singers not only learn the performing art of songs and chants from their masters but
at the same time they develop skills of improvisation within polyphonic conditions. This gives hope that traditional
singing in Georgian village will never die. Folk singers from various parts of Georgian presented at the symposium.
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FOLK ENSEMBLES AT

THE SYMPOSIUM

AUSTRALIA
CANADA

FRANCE (CORSICA)
LATVIA

RUSSIA (ADIGEA)
GEORGIA

GORANI
DARBAZI
SPARTIMU
SAUSEJAS
DzIU

ANCHISKHATI CHURCH
CHOIR
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BASIANI
DIDGORI
DJVARULI
LASHARI
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SHAVNABADA
SHEMOKMEDI

STUDENTS FOLK ENSEMBLE
OF TBILISI STATE
CONSERVATOIRE

TUTARCHELA
ZEDASHE
MASPINDZELI

SINGERS FROM VARIOUS
PARTS OF GEORGIA



06ARNLBLOBAL &5dmNL
33620
LOJOMMBITM

hedragsmodos 1988 Fhel jmblgdgogmdosdo. shlbaddgno magwsin@ggmaep Tbmmmp bagby@
bodwgegdl dpghmps s dobbop dfmbos pabishygmo Lsdodmggenml Lbgswalbbgs  gymbo-
Lomgol wodobabosmgdgemo LsBgdlingmademem dsbgdoli sppaghs ws Bgden gdoliosygeaw
dggen Jodmgm, ofedgddghodgdyen dagdemfymdaTo dodigge. Doy oblsdbeds sbhiolhagol
(odo@do wsofgm pommdbs. Lfmago o8 pabool guowgbo wpsdlsbydgdss XX bayynbols 90-
osbo Pargdowsh Jodogm Logjegbon @gmeldlsby@gdedo dggmo Jo@ogmo aommdol
spepgbs ws wadggom®gde. gubwoli wadyydbgdgemo s dolio @yagbho 2007 Feslog ogm
mdoaobol Labgmdfogm goblydgego@enls msbsddamigmo dsmbsh @ Jgabody, Godymag
dgopmpog® s bslgebogdm-ladgosdhmam Lsdosbodals gfggs, pedmeyiymo oJgl Jadomg-
o (oopogogeo pommdol Bhegemo Labmdm g@gdgmo. obBalbogol gobdali Fggeos
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ANCHISKHATI

CHURCH CHOIR
GEORGIA

Founded at the Thilisi State Con-
servatoire in 1988, the ensemble
was dedicated to restoring the
regional performance styles from
around Georgia in the original
tuning and stylistic manner.
Soon, the choir became intense-
ly interested in Georgian church
chant and began singing at the 6"
century basilica, Anchiskhati
Church, in Thilisi. The revival
of canonical church chant in the
1990s can be largely credited to
the recording, performance, re-
search, and publishing efforts of
this choir, led until 2007 by
Malkhaz Erkvanidze. The choir
has released several albums,
grown to critical acclaim both in
Georgia and abroad, and per-
formed throughout Europe and
United States.
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AKHALUKHLEBI
GEORGIA

The Akhalukhlebi Ensemble, di-
rected by the folklorist Otar
Kapanadze, was established in
2007 to participate in the reviv-
al and preservation of regional
stylistic performance tech-
niques. The choir comprises of
people with different profes-
sions, including professional
musicians, and has performed at
several festivals and concerts.
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BASIANI
GEORGIA

The folk ensemble of the Geor-
gian Patriarchate, Basiani, was
founded in 2000 with the bless-
ing of Ilia II, Catholicos-Patri-
arch of All Georgia. Basiani mem-
bers sing in the Sameba Cathe-
dral Choir in Thilisi, and accom-
pany the Patriarch on pilgrimag-
es and official visits abroad on a
regular basis. As a folk group,
the Basiani Ensemble has en-
joved critical acclaim both in
Georgia and in Europe, where
they have conducted several suc-
cessful tours. Recently they par-
ticipated in a lecture-concert
demonstration in Madrid with
ethnomusicologists Simha Arom
and Polo Vallgjo. Members of the
choir grew up singing in various
children’s ensembles including
Bichebi, Martve and Dariali, and
are directed by Conservatoire
conducting student Giorgi
Donadze,
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GORANI
AUSTRALIA

This nine voice male singing en-
semble from Australia specializes
in the performance of traditional
songs from Georgia & Bulgaria.
The name Gorani refers to the
harsh mountains, misty forests,
and indomitable cultures that are
the sources of many of these
songs. Founded in 1992, Gorani
includes leading Georgian ethno-
musicologist Joseph Jordania, and
Bulgarian born musician, Tan
Vitcheff. The ensemble has toured
twice to Georgia and Bulgaria,
where they have performed in the
first two Thilisi Symposia (2002
& 2004}, the International festi-
val of Gurian Song (2004), and
also in international festivals and
community cultural centers in
Bulgaria, including the prestigious
Philip Koutev Folkloric Sch-
ool. Gorani appeared on televi-
sion and radio in both countries.
The group has also toured and
studied with the Gurian singer
Vazha Gogoladze on his 2003 tour
of Australia, and also at his home
in Chokhlatauri village, Guria, in
2004. Gorani has performed at
major folk festivals and local com-
munity music events within Aus-
tralia (1992-2008), and was fea-
tured on Australian National radio
and television, Discography:?
“Chasing Harmonies “- (2008) ?
“Gorani” — (1999) ?Featured on
3 of “the Boite's” CDs (1999-
2007), including “Mravalzhami-
er, " which showcases Georgian
songs performed in Australia and
New Zealand by local groups.
?Gorani singing will also be fea-
tured on a new Australian TV doc-
umentary “The Real Hobbits™
about the discovery of a new spe-
cics of human, Homo floresensis.
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DARBAZI1
CANADA

Darbazi, a choir of eleven mem-
bers from Toronto, was founded
in 1995 in the living room of Alan
(Gasser, a member of the trio Ka-
vkasia. Darbazi’s repertoire is
exclusively Georgian, and inclu-
des traditional, composed, and
liturgical music from every regi-
on of Georgia. Darbazi has per-
formed frequently in Toronto and
at other venues in southern On-
tario, Montreal, and New York,
spreading the knowledge and
delights of Georgian culture to
many appreciative audiences.
Darbazi has also been heard se-
veral times on Canada’s national
radio network, CBC, and has
reached the semi-finals in the
CBC national choral competiti-
on. In the summer of 1997, sev-
eral members of the group trav-
eled to Thilisi to learn Georgian
music firsthand from Georgian
singers and musicians, and while
there, they performed three con-
certs including one with the
Kolkheti Ensemble at Khe-
lovnebis Sakhli. In 2001, Dar-
bazi released a CD “Darbazi &
Friends”, with guest performanc-
es by the Anchiskhati trio and
Hereri, recorded at two joint con-
certs with Darbazi in Toronto.
Darbazi participated in the First
International Symposium on
Traditional Polyphony in 2000.
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DIDGORI
GEORGIA

The Didgori Ensemble, direct-
ed by Levan Tsitaishvili, was
founded in 2003. A year later,
following the advice of archi-
mandrite Toane of Mama-Davi-
ti Church, who also selected the
name for the ensemble, the choir
members began a church choir
at Ilia the Prophet Church in
Thilisi.

In May 25, 2007 the ensemble
held its first major solo concert
in the auditorium of Thilisi State
Conservatoire. The ensemble
actively researches old folk
songs in archival recordings and
tries to master the old manners
of performance. The ensemble,
has traveled several times to the
historic Georgian province of
Hereti, performs regularly
throughout Georgia, and have
been one of the hosts of the Art-
Geni summer folk festival. In
2008, the ensemble debuted their
first album.
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ZEDASHE
GEORGIA

The Zedashe ensemble was fou-
nded by director Ketevan Min-
dorashvili and her brother
Shalva, who first began singing
at the Bodbe Convent near Sigh-
naghi (Kakheti) in the early
1990s. Joined by several sibling
singers from the lauded Pirt-
skhelani singing family of Latali,
Svaneti, the young ensemble be-
gan actively touring and produc-
ing recordings in 2000 with a rep-
ertoire of songs focused on Kiziqi
and Svaneti, The choir members
are active in the St. George
Church in Sighnaghi and contin-
ue to highlight the importance of
traditional chant in their reper-
toire, as well as original perfor-
mance conditions for toasting
songs, ritual circle dance songs,
and instrumental pieces. Recent-
ly, the Zedashe ensemble has
toured successfully in the Unit-
ed States and Holland, adding
two trained folk dancers to their
ranks from the Sighnaghi dance
troupe Jlekha for the tours. The
ensemble regularly rehearses and
performs in Sighnaghi, and have
recorded five albums available
from www.zedashe.org.
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TBILISI STATE
CONSERVATOIRE
STUDENTS’

FOLK ENSEMBLE
GEORGIA

‘Was created in 2005 at the initia-
tive of the Georgian Folk Music
Department and THE support
of the Conservatoire Rector. The
members of the ensemble are the
students from the different fac-
ulties of Conservatoire. The
group is led by Natalia Zum-
badze-an ethnomusicologist,
Head of Georgain folk,Music
Department. The aim of the
group is to perform the tradition-
al repertoire from all parts of
Georgia, the group learns songs
and instrumental melodies from
audio recordings, follows and
maintains the basic principles of
folk performance. The members
of the group also dance, play in-
struments, learn and perform
various voice-parts. The ensem-
ble has participated in concerts
of Georgian folk music, at the
presentations of transcription
collections and books, at inter-
national festivals and symposia.
Is the laureate of The National
Exhibition festival of Georgian
folklore (2005-2006). Present-
ly the CD of the group’s solo
concert is being prepared for
publication.
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TUTARCHELA
GEORGIA

The women’s ensemble Tutarch-
ela (Light of the Moon) was es-
tablished in 2004 under the lead-
ership of Tamar Buadze and
comprises 13 singers. Alongside
ancient Laz folk songs, which
are outstanding in their reper-
toire, the choir performs folk
songs from all different regions
of Georgia. The ensemble has
participated in many festivals,
concerts, and cultural events in
Georgia and abroad and has al-
ready been awarded several priz-
es. Recently, Tutarchela was fea-
tured on a documentary titled
“Like Air to Breath” by German
filmmaker Ruth Olschen. The
ensemble has performed in Ger-
many and Switzerland, and pro-
duced three recordings.
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LASHARI
GEORGIA

The Lashari Ensemble, founded
and directed by Giorgi Ushikish-
vili, aims to rejuvenate forgotten
songs and instrumental pieces.
The ensemble has already en-
joyed success abroad, have par-
ticipated in two solo concerts in
Oslo, Norway (1999), a World
Music festival-contest in Samar-
gand (1999; 2™ place and spe-
cial prize), the International Folk-
lore Festival in New Port, En-
gland (2000), the Independence
Day Celebrations in Cyprus in
2000, Georgian Culture Days on
the World Exhibition, Hanover
(2001), a concert tour in Korea
(2003), and four concerts in
Kiev, Ukraine (2004). In addi-
tion to several published articles
about the Lashari ensemble, one
can listen to their songs on their
first released album.
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MASPINDZELI
UK

The Maspindzeli ensemble is de-
voted to singing songs [rom the
ancient polyphonic tradition of
Georgia. The choir came about in
1999 in response to the growing
interest in Georgian singing, which
only became widely known in the
wesl following Georgian indepen-
dence in 1991, thanks to the work
of leading Georgian teachers such
as Joseph Jordania and the late
Edisher Garakanidee. The ensem-
ble was originally formed by Helen
Chadwick, following Edisher’s trag-
ic death in a car crash in 1998, in
order to raise money for his son
Gigi Garakanidze. Venice Manley
took over as musical director in
2000. Both Helen and Venice had
studied directly with Joseph, Edish-
er and other Georgian leachers.
When Venice died in 2004, the role
of musical director was taken on
jointly by three leaders who had
grown up with the choir: Geoff
Burton, Sally Davies and Lucy Gib-
son. Geoff and Lucy continue to
lead the choir, but Sally stepped
down in October 2006. The choir
has studied with visiting Georgian
teachers and choirs on many occa-
sions, and has made a specific point
of studying authentic styles of sing-
ing from various regions of Geor-
gia. “Maspindzeli” means “host”
in Georgian and the choir has sung
for the London Georgian commu-
nity on a number of occasions, and
has three times been invited to
Georgia as part of the biennial Poly-
phonic Symposium at the Thilisi
Conservatory of Music, most re-
cently in September, 2006. At
homie, the concert programme has
included events in London, Ely and
Oxford.
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ME RUSTVELI
GEORGIA

The ensemble Me Rustveli, di-
rected by Nugzar Arveladze,
was established in 1998 at the
Archangel Michael Church in
Rustavi. In 2000, the adminis-
tration of Thilisi State Conser-
vatoire gave the ensemble the
status of Conservatoire folk-
lore ensemble, which helped the
ensemble expand their reperto-
ry behond chants and begin
touring in Georgia and abroad.
The Me Rustveli ensemble has
since participated in festivals
in Germany, the United States,
Belgium, Holland, Latvia, and
Armenia.
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MZETAMZE
GEORGIA

The women’s folk ensemble
Mze-tamze was formed in 1986.
In the history of Georgian folk
performance Mzetamze is the
first ensemble to perform exclu-
sively women’s traditional rep-
ertoire from various parts of
Georgia. The focus of the ensem-
ble is to adhere to authentic folk-
lore singing styles, with an at-
tempt to retain a traditional form
and manner of performance.
Mzetfamze has participated in
many international music festi-
vals and Georgian cultural cele-
brations and has made concert
tours to many different coun-
tries. Recently, they performed
at a conference sponsored by
renowned ethnomusicologists
Simpha Arom and Polo Vallejo
in Venice, 2007. Mzetamze has
recorded and published three
CDs - in 1993 (together with
Mtiebi and Soinari) in Germany,
and in 1996 and 2000 in Swit-
zerland.
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MTIEBI

EDISHER GARAQANIDZE
GEORGIAN FOLKLORE
THEATRE

GEORGIA

Ensemble Aftiebi was founded in
1980 by Edisher Garaqanidze - a
young musician-folklorist, later
an outstanding ethnomusicolo-
gist, theoretician and practitioner,
teacher and brilliant performer of
Georgian folk song. Mtiebi soon
became distinguished for its ar-
tistic principles - for performing
folk samples in the way it was or
is still being performed in its orig-
inal ethnographic environment.
Like villagers, Mtiebi accompanies

~singing with dances and various

musical instruments, thus turn-
ing each concert into a folk show.
Mtiebi sings in concerts, gives les-
sons of Georgian singing and par-
ticipates in festivals. In 1992
Mptiehi became a laureate of the
International Festival of Sacred
Music in Germany. In 1990 the
members of the ensemble were
elected Honored Citizens of Low-
ell (Massachusetts, USA). Mtie-
bi has three CDs recorded in 1996,
1998 and 2003. A documentary
film has been made about the en-
semble. After Edisher’s Death, his
son Giorgi (Gigi) continues his
father’s activities. He created a
mixed (men’s-women’s) folk en-
semble Akhali Mriehi (New MUi-
ebi) in 2003. The members of
Akhali Mtiebi have been brought
up in the Youth Folklore-Ethno-
graphical Studio Amer-Imeri
founded by Edisher. Both young
and old generations of Mtiebi are
united at E. Garaganidze Geor-
gian Folklore Theatre.
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NANINA
GEORGIA

The folklore ensemble Nanina
has since 2004 captured the en-
thusiasm of audiences around
Georgia with their distinctive
repertoire and original perfor-
mance style. Members of the
ensemble have been friends for
many years, and many of them
are ethnomusicologists includ-
ing director Tea Kasaburi of the
State Folklore Center. Kasaburi
is also a member of the
Mzetamze ensemble and direc-
tor of the church choir at the St.
Peter and Paul Church in Thili-
si. Repertory includes tradi-
tional women’s songs, some
men’s songs, round-dances, in-
strumental and other pieces, all
performed according to their
function in traditional life.
Members play several instru-
ments including the panduri,
chonguri, change, garmoni, and
daira. Nanina has produced one
recording, featuring L& songs
from all different regions of
Georgia.
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RUSTAVI
GEORGIA

The Rustavi ensemble, founded
in 1968, is composed of repre-
sentatives from traditional Geor-
gian singing families. Several
world-renowned singers includ-
ing H. Gonashvili, B. Gugava, G.
Azarashvili, and L. Tsivtsivadze
sang with Rustavi. Today the
majority of its members are
young people, who originally
trained in children’s choirs in
Thilisi. The ensemble has record-
ed a massive ocuvre of more than
700 Georgian folk songs, and for
many years has been engaged in
educational activities towards the
popularization and preservation
of Georgian folksongs. The en-
semble has toured in more than
60 countries worldwide, per-
forming more than 4000 concerts
in some of the most prestigious
concert halls in the world. Pro-
fessor Anzor Erkomaishvili, ar-
tistic director of the Rustavi en-
semble and recipient of the Peo-
ple’s Artist award, the Shota
Rustaveli State, and Zakaria Pa-
liashvili State Laureate Prizes, is
a leader in the field of folklore
research, popularization, and
publication of Georgian folk-
songs and chants. The current
choirmaster is Badri Toidze.
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SATHANAO
GEORGIA

The Sathanae ensemble, found-
ed in 2004, is the most recent
incarnation of a singing partner-
ship established among friends
at the Thilisi Conservatoire in the
1980s. Concurrently with their
esteemed colleagues and friends,
the Anchiskhati Church Choir,
the Sathanao ensemble dedicat-
ed- themselves to the preserva-
tion of Georgian church chant at
the church of the Holy Cross in
Thilisi. Recently, the ensemble
has added a repertoire of folk-
songs and urban songs from var-
ious regions of Georgia. The cur-
rent members of the ensemble are
all folklore teachers in various
formats, and the ensemble has
had the privilege fo teach and
perform in several festivals
abroad as well as in Georgia (Ger-
many, Austria). The name of the
ensemble seeks to convey the
importance of carrying Georgian
traditional music close to one’s
heart.
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SAKHIOBA
GEORGIA

The name “Sakhioba™ is an old
Georgian word that denotes
“sweet-sounding” music. Foun-
ded in 2006, the ensemble con-
sists of 12 members who have
dedicated themselves to study-
ing original tunings and perfor-
mance stylistics with teacher-
director Malkhaz Erkvanidze.
Former teachers have included
Lia Salagaia of the Sioni Parish
School, Vasil Tsetskhladze of
the Anchiskhati Church Choir,
and student director Revaz
Shanidze. In addition to origi-
nal church chant, the ensemble
studies folk instruments and tra-
ditional Georgian dance. Recent-
ly, Sakhioba has performed
major concerts in Thilisi follow-
ing the release of two record-
ings, and performed at an inter-
national festival in Croatia.
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SAUCAJAS
LATVIA

The traditional singing ensemble
of the Latvian Academy of Cul-
ture was established in 2003 with
the intention of studying the
style and techniques of Latvian
traditional singing. The group
bases its repertoire and singing
style mainly on audio and video
recordings of traditional singers
held by various [olklore archives,
and also undertakes reconstruc-
tion of folksongs when only writ-
ten sources are available. Partic-
ular attention has been paid to
the characteristics of specific lo-
cal manners of sound produc-
tion, regional dialects, and the
functional context of songs. The
repertoire of the ensemble rep-
resents a number of Latvia’s tra-
ditional musical regions includ-
ing northern Latgale, northern
Vidzeme, Selonia, and southern
Kurzeme.
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SHEMOKMEDI
GEORGIA

Members of the Shemokmedi
ensemble met as students at the
Thilisi Orthodox Seminary and
now sing in various churches
throughout Tbilisi. The choir
performed at the Art-Geni Fes-
tival in 2004, took the name She-
mokmedi (Creation) in 2005, and
welcomed director Revaz
Shanidze in 2007 (variously of
the ensembles Teatralebi, Lash-
ari, and Afilo). In 2008 the en-
semble has intensified their pro-
gram, releasing a debut recording
and giving their first major con-
cert at the Thilisi State Conser-
vatoire.
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DZIU
RUSSIA (ADIGEA)

The term Dziu has several dif-
ferent meanings in the Adygean
language. In today’s under-
standing, the term “Dziu™ is a
call for a joint art of like-mind-
ed people, striving for the pres-
ervation of the best folk tradi-
tions - authentic singing and
instrumental playing. The en-
semble of the State University
ofthe Republic of Adygea, Dziu
is the result of the more than 20
years of leadership by artistic
director Zamudin Guchev. Most
of the ensemble members are
young people with little formal
vocal education, relying rather
on their own innate talent and
studies of the various audio ar-
chives in Adygea. In 2006 the
ensemble recorded their first
CD of 32 songs and instrumen-
tal pieces.
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DJVARULI
GEORGIA

The Djvaruli Ensemble was es-
tablished in 2007. The 15 mem-
bers of the choir all come from
the Mokhevian region, and the
focus of the choir is to revive
and popularize their regional
folklore. Anzor Erkomaishvili
has been a great supporter of the
choir, and members have stud-
ied at the Sioni Parish school
with Lia Salagaia. In addition,
repertory is learned from archi-
val recordings which have been
an inspiration for studying the
old manner of singing. The choir
is directed by Nana Valishvili.
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